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Aeolian    Phonograph 


T/je   ^^EOLIAN- 
VO  C A  L I O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making 

WHEN    V        go    to   buy    a    phonograph   judge    its    quality  b)^  the  artistic 
excellei.     ,   che  richness  and  body  of  its  tone. 
Test  the  Aeolian-^^ocalion  with  any  record  you -choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  '"n-'kable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  tnei  lost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  ''urprise  you. 

Ana  tu  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  b""-  -"  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 

you  t'  .,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel, 

ion   prices   are   reasonable  —  $35    to   $350   for   conventional    models 
(^35  to  ,,,     styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
cf   records. 

The    VOCALION    COMPANY 

VOCALION   HALL  190  BOYLSTON   STREET 

The  Aeolian -Vocalion  is  the  latest  product  of  the  Aeolian   Company 
largest  manufacturers  of  musical  instruments  in  the  world 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  I  g^^j^  ^       j^g2 

Branch  Exchange  (  Administration  Offices  j 
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THIRTY-SIXTH  SEASON,  1916-1917 

Dr.  KARL  MUCK,  Conductor 
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WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 
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AT  2.30  O'CLOCK 

SATURDAY  EVENING,  OCTOBER  14 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


TEINWAY   &    SO 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK,  Conductor 


PERSONNEL 

Violins. 

Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Grunberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berhn,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagcl,  R. 

Barth,  C.                Behnski,  M.               Steinke,  B. 
Nast,  L.                  Folgmann,  E.             Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
-    Jaeger,  A. 

Seydel.  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
Filler,  B. 

English  Horn 

B 

ASS  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jacnicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
INIausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.             Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian. 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


■&' 


FRIDAY  AFTERNOON,  OCTOBER  13,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  14,  at  8.00  o'clock 


Beethoven  .         .      Symphony  No.  3,  in  E-flat  major,  "Eroica,"  Op.  55 

I.  Allegro  con  brio. 

II.  Marcia  funebre:  Adagio  assai. 

III.  Scherzo:  Allegro  vivace;  Trio. 

IV.  Finale:  Allegro  molto. 


Berlioz   . 


Overture  to  "The  Corsair,"  Op.  21 


Liszt 


"Mazeppa":  Symphonic  Poem  No.  6,  for  Full  Orchestra 
(after  Victor  Hugo) 


Strauss  .  "Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned, 
Roguish  Manner, — in  Rondo  Form,"  for  Full  Orchestra, 
Op.  28 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk 
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MISSES'  CLOTHING  DEPARTMENT 

We  are  now  prepared  to  exhibit  a 
Complete  Assortment  of 

SEASONABLE  COATS  AND  DRESSES 

FOR 

SCHOOL,  AFTERNOON,  EVENING  AND 
OUTDOOR  SPORTS 

PRICES  REASONABLE 


Decorate  Your  Walk  Correctly 

WHILE  THIS  IS  A  PROBLEM  TO  THOSE  WHOSE 
EXPERIENCE  IN  INTERIOR  DECORATION  IS  LIMITED— 
WE  HAVE  MADE  A  SPECIALTY  OF  DECORATION  FOR 
ALMOST  A  GENERATION;  EVERY  BRANCH  OF  WALL 
TREATMENT — carefully  considering  architecture,  exposure,  per- 
spective, finish  and  furnishings.  Every  pattern  and  coloring  of  Wall 
Paper  in  our  extensive  stocks  was  designed,  colored  and  made  for 
some  carefully  considered  and  specific  decorative  effect  and  purpose. 

And  our  sales  force  have  been  trained  to  suggest  only  the  most 
appropriate,  whether  for  a  single  room  or  entire  house,  and  whether 
for  the  cottage  or  apartment  or  the  palatial  home. 

Errors  in  decoration,  so  annoying,  and  more  or  less  permanent, 
may  be  entirely  avoided  by  selecting  at  our  store. 

NEW  PATTERNS.  The  fear  in  the  trade  that  conditions 
brought  about  by  the  war  would  reduce  the  variety  and  attractiveness 
of  the  1917  offerings,  has  spurred  our  designers  and  buyers  on  to 
such  extent  that  the  new  line  now  being  exhibited  is  the  best  and 
most  attractive  we  have  ever  assembled. 

LET  US  ASSIST  YOU  IN  YOUR  NEXT  DECORATIVE 
PROBLEM,  without  obligation  of  any  kind  on  your  part 

ALFRED  PEATS  COMPANY 

118  SUMMER  STREET,  BOSTON 


Symphony  No.  3,  in  H-flat  major,  "Eroica,"  Op.  55. 

LuDwiG  VAN  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;    died  at  Vienna,  March  26,  1827.) 

Anton  Schindler  wrote  in  his  Life  of  Beethoven  (Miinster,  1840): 
"First  in  the  fall  of  1802  was  his  [Beethoven's]  mental  condition  so 
much  bettered  that  he  could  take  hold  afresh  of  his  long- formulated 
plan  and  make  some  progress:  to  p^y  homage  v.dth  a  great  instrumental 
work  to  the  hero  of  the  time,  Napoleon.  Yet  not  until  1803  did  he 
set  himself  seriously  to  this  gigantic  work,  which  we  now  know  under 
the  title  of  '  Sinphonia  Eroica' :  on  account  of  many  interruptions  it 
was  not  finished  until  the  following  year.  .  .  .  The  first  idea  of  this  sym- 
phony is  said  to  have  come  from  General  Bernadotte,  who  was  then 
French  Ambassador  at  Vienna,  and  highly  treasured  Beethoven.  I 
heard  this  from  many  friends  of  Beethoven.  Count  Moritz  Lichnow- 
sky,  who  was  often  with  Beethoven  in  the  company  of  Bernadotte,  .  .  . 
told  me  the  same  story."  Schindler  also  wrote,  with  reference  to  the 
year  1823 :  "The  correspondence  of  the  King  of  Sweden  led  Beethoven's 
memory  back  to  the  time  when  the  King,  then  General  Bernadotte, 
Ambassador  of  the  French  Republic,  was  at  Vienna,  and  Beethoven 
had  a  lively  recollection  of  the  fact  that  Bernadotte  indeed  first  awak- 
ened in  him  the  idea  of  the  'Sinphonia  Eroica.' " 

These  statements  are  direct.  Unfortunately,  Schindler,  in  the  third 
edition  of  his  book,  mentioned  Beethoven  as  a  visitor  at  the  house  of 
Bernadotte  in  1798,  repeated  the  statement  that  Bernadotte  inspired 
the  idea  of  the  symphony,  and  added:  "Not  long  afterward  the  idea 
blossomed  into  a  deed";    he  also  laid  stress  on  the  fact  that  Beethoven 
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NEW  VOLUMES 


PIANOFORTE 

VIOLIN 

FIRST  YEAR  MOZART 

15  Selected  Compositions,   by 
W.  A.  MOZART 

Adapted  and  Edited   by 

R.   KRENTZLIN 

Piice,  75  cents 
(Schmidt's  Educational  Series  No.  151) 

PROGRESSIVE  FINGER  CONTROL 

3  Compositions  for  Violin  and  Pianoforte,  by 

FRANZ  DRDLA 

Op.  137.    BIANCA            Op.  138.    GRISELDA 
Op.   139.     ROMOLA.     Mazurka  Elegante 

Pr  ce,  75  cents 
{Schmidt's  Educational  Series  No.    156) 

GREETINGS  FROM  AFAR 

Compositions  for  Violin  and  Pianoforte,  by 

Selected  Studies,  by 
HERMANN  BERENS 

Arranged.  Augmented  and  Edited  by 

FRITZ  VON   BOSE 

(Professor  at  the  Leipzig  Conservatory  of  Music) 

Book    1  •       Price,  75  cents 
{Schmidt's  Educational  Series  No.  1 34a) 

AUGUST  NOLCK 

Op.    196.     Book  /•      Price,  60  cents 
{Schmidt's  Educational  Series  No.  158) 

CONTENTS: 
In  a  Sylvan  Vale.     Walu 

To  an  Alpine  Flower.     Melody 

At  a  Polish  Festival.     Mazurka 

Evening  on  the  Hills.     Reverie 

THE  ARTHUR  P.  SCHMIDT  COMPANY 


BOSTON,   MASS.,    120   Boylston  Street 


For  Sale  by  all  Music  Dealers 


was  a  stanch  republican,  and  tited,  in  support  of  his  admiration  of 
Napoleon,  passages  from  Beethoven's  own  copy  of  vSchleiermacher's 
translation  of  Plato. 

Thayer  admits  that  the  thought  of  Napoleon  may  have  influenced 
the  form  and  the  contents  of  the  symphony;  that  the  composer 
may  have  based  a  system  of  politics  on  Plato;  "but,"  he  adds,  "Ber- 
nadotte  had  been  long  absent  from  Vienna  before  the  Consular  form 
of  government  was  adopted  at  Paris,  and  before  Schleiermacher's 
Plato  was  published  in  Berlin." 

The  symphony  was  composed  in  1803-04.  The  story  is  that  the 
title-page  of  the  manuscript  bore  the  word  "Buonaparte"  and  at  the 
bottom  of  the  page  "Luigi  van  Beethoven";  "and  not  a  word  more," 
said  Ries,  who  saw  the  manuscript.  "I  was  the  first,"  also  said  Ries, 
"who  brought  him  the  news  that  Bonaparte  had  had  himself  declared 
Emperor,  whereat  he  broke  out  angrily:  'Then  he's  nothing  but  an 
ordinary  man!  Now  he'll  trample  on  all  the  rights  of  men  to  serve  his 
own  ambition;  he  will  put  himself  higher  than  all  others  and  turn 
out  a  tyrant!'" 

Furthermore,  there  is  the  story  that,  when  the  death  of  Napoleon  at 
St.  Helena  was  announced,  Beethoven  exclaimed,  "Did  I  not  foresee 
the  catastrophe  when  I  wrote  the  funeral  march  in  the  '  Eroica'  ? ' ' 

M.  Vincent  d'Indy  in  his  remarkable  Life  of  Beethoven  argues  against 
Schindler's  theory  that  Beethoven  wished  to  celebrate  the  French 
Revolution  en  bloc.  "C'etait  rhomme  de  Brumaire"  that  Beethoven 
honored  by  his  dedication  (pp.  79-82). 

The  original  score  of  the  symphony  was  bought  in  1827  by  Joseph 
Dessauer  for  three  florins,  ten  kreuzers,  at  auction  in  Vienna.  On 
the  title-page  stands  "Sinfonia  grande."  Two  words  that  should 
follow  immediately  were  erased.  One  of  these  words  is  plainly  "Bona- 
parte," and  under  his  own  name  the  composer  wrote  in  large  charac- 
ters with  a  lead-pencil:    "Written  on  Bonaparte." 

Thus  it  appears  there  can  be  nothing  in  the  statements  that  have 
come  down  from  Czerny,  Dr.  Bartolini,  and  others:  the  first  allegro 
describes  a  sea-fight;  the  funeral  march  is  in  memory  of  Nelson  or 
General  Abercrombie,  etc.  There  can  be  no  doubt  that  Napoleon, 
the  young  conqueror,  the  Consul,  the  enemy  of  kings,  worked  a  spell 
over  Beethoven,  as  over  Berlioz,  Hazlitt,  Victor  Hugo;  for,  according 
to  W.  E.  Henley's  paradox,  although,  as  despot.  Napoleon  had  "no 
love  for  new  ideas  and  no  tolerance  for  intellectual  independence," 
yet  he  was  "the  great  First  Cause  of  Romanticism." 

The  first  performance  of  the  symphony  was  at  a  private  concert  at 
Prince  Lobkowitz's  in  December,  1804.  The  composer  conducted,  and 
in  the  second  half  of  the  first  allegro  he  brought  the  orchestra  to  grief, 
so  that  a  fresh  start  was  made.  The  first  performance  in  public  was  at 
a  concert  given  by  Clement  at  the  Theater  an  der  Wien,  April  7,  1805. 
The  symphony  was  announced  as  "A  new  grand  Symphony  in  D- 
sharp  by  Herr  Ludwig  van  Beethoven,  dedicated  to  his  Excellence 
Prince  von  Lobkowitz."  Beethoven  conducted.  Czerny  remembered 
that  some  one  shouted  from  the  gallery:  "Fd  give  another  kreuzer  if 
they  would  stop."  Beethoven's  friends  declared  the  work  a  master- 
piece. Some  said  it  would  gain  if  it  were  shortened,  if  there  was  more 
"light,  clearness,  and  unity."  Others  found  it  a  mixture  of  the  good, 
the  grotesque,  the  tiresome. 
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The  symphony  was  pubHshed  in  October,  1806.  The  title  in  Italian 
stated  that  it  was  to  celebrate  the  memory  of  a  great  man.  And  there 
was  this  note:  "Since  this  symphony  is  longer  than  an  ordinary  sym- 
phony, it  should  be  performed  at  the  beginning  rather  than  at  the  end 
of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a  concerto. 
If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce 
on  the  audience,  whose  attention  will  be  already  wearied  by  preceding 
pieces,  the  elTect  which  the  composer  purposed  in  his  own  mind  to 

attain." 

* 
*  * 

This  symphony  was  performed  in  Boston  for  the  first  time  at  a 
concert  of  the  Musical  Fund  Society,  G.  J.  Webb,  conductor,  December 
13,  185 1.  At  this  concert  Berlioz's  overture  to  "Waverley"  was  also 
performed  in  Boston  for  the  first  time.  The  soloists  were  Mme.  Goria 
Botho,  who  sang  airs  from  "Robert  le  Diable"  and  "Charles  VI."; 
Thomas  Ryan,  who  played  a  clarinet  fantasia  by  Reissiger;  and  Wulf 
Fries,  who  played  a  fantasia  by  Kurnmer  for  the  violoncello.  The 
overture  to  "II  Barbiere  di  Siviglia"  ended  the  concert. 

The  first  movement,  Allegro  con  brio,  E-flat  major,  3-4,  opens  with 
two  heavy  chords  for  full  orchestra,  after  which  the  chief  theme  is  given 
out  by  the  'cellos.  This  theme  is  note  for  note  the  same  as  that  of 
the  first  measures  of  the  Intrade  written  by  Mozart  in  1786  at  Vienna 
for  his  one-act  operetta,  "Bastien  et  Bastienne,"  performed  in  1786 
at  a  Viennese  garden-house  (K.  50).  Mozart's  theme  is  in  G  major. 
Beethoven's  theme  is  finished  by  the  violins  and  developed  at  length. 
There  is  a  subsidiary  theme,  which  begins  with  a  series  of  detached 
phrases  distributed  among  wood-wind  instruments  and  then  the  violins. 
The  second  theme,  of  a  plaintive  character,  is  given  out  alternately  by 
wood-wind  and  strings.  The  development  is  most  elaborate,  full  of 
striking  contrasts,  rich  in  new  ideas.  The  passage  in  which  the  horn 
enters  with  the  first  two  measures  of  the  first  theme  in  the  tonic  chord 
of  the  key,  while  the  violins  keep  up  a  tremolo  on  A-flat  and  B-flat, 
has  given  rise  to  many  anecdotes  and  provoked  fierce  discussion.  The 
coda  is  of  unusual  length. 

The  funeral  march.  Adagio  assai,  C  minor,   2-4,  begins,  pianissimo 
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e  sotto  voce,  with  the  theme  in  the  first  vioHns,  accompanied  by  simple 
chords  in  the  other  strings.  The  theme  is  repeated  by  the  oboe, 
accompanied  by  wood-wind  instruments  and  strings;  the  strings  give 
the  second  portion  of  the  theme.  A  development  by  full  orchestra 
follows.  The  second  theme  is  in  C  major.  Phrases  are  given  out  by 
various  wood-wind  instruments  in  alternation,  accompanied  by  triplet 
arpeggios  in  the  strings.  This  theme,  too,  is  developed;  and  there  is  a 
return  to  the  first  theme  in  C  minor  in  the  strings.  There  is  fugal 
development  at  length  of  a  figure  that  is  not  closely  connected  with 
either  of  the  two  themes.  The  first  theme  reappears  for  a  moment, 
but  strings  and  brass  enter  fortissimo  in  A-flat  major.  This  episode  is 
followed  by  another;  and  at  last  the  first  theme  returns  in  fragmen- 
tary form  in  the  first  violins,  accompanied  by  a  pizzicato  bass  and  chords 
in  oboes  and  horns. 

M.  d'Indy,  discussing  the  patriotism  of  Beethoven  as  shown  in  his 
music,  calls  attention  to  the  "  militarisme,"  the  adaptation  of  a  war- 
like rhythm  to  melody,  that  characterizes  this  march. 

Scherzo:  Allegro  vivace,  E-flat  major,  3-4.  Strings  are  pianissimo 
and  staccato,  and  oboe  and  first  violins  play  a  gay  theme  which  Marx 
says  is  taken  from  an  old  Austrian  folk-song.  This  melody  is  the  basic 
material  of  the  scherzo.  The  trio  in  E-flat  major  includes  hunting- 
calls  by  the  horns,  which  are  interrupted  by  passages  in  wood-wind 
instruments  or  strings. 

Finale:  Allegro  molto,  E-flat  major,  2-4.  A  theme,  or,  rather,  a 
double  theme,  with  variations.  Beethoven  was  fond  of  this  theme, 
for  he  had  used  it  in  the  finale  of  his  ballet,  "Die  Geschopfe  des  Pro- 
metheus," in  the  Variations  for  pianoforte,  Op.  35,  and  in  a  country 
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dance.  After  a  few  measures  of  introduction,  the  bass  to  the  melody 
which  is  to  come  is  given  out,  as  though  it  were  an  independent  theme. 
The  first  two  variations  in  the  strings  are  contrapuntal.  In  the  third 
the  tuneful  second  theme  is  in  the  wood-wind  against  runs  in  the  first 
violins.  The  fourth  is  a  long  fugal  development  of  the  first  theme 
against  a  counter-subject  found  in  the  first  variation.  Variations  in 
G  minor  follow,  and  the  second  theme  is  heard  in  C  major.  There  is 
a  new  fugal  development  of  the  inverted  first  theme.  The  tempo 
changes  to  poco  andante,  wood- wind  instruments  play  an  expressive 
version  of  the  second  theme,  which  is  developed  to  a  coda  for  full 
orchestra,  and  the  symphony  ends  with  a  joyful  glorification  of  the 
theme. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  three  horns,  two  trumpets,  kettledrums,  and  strings. 


At  the  second  concert  of  the  Philharmonic  Society  of  New  York, 
February  i8,  1843,  the  following  comments  were  printed  on  the  pro- 
gramme: "This  great  work  was  commenced  when  Napoleon  was  first 
Consul,  and  was  intended  to  portray  the  workings  of  that  extraordinary 
man's  mind.  In  the  first  movement,  the  simple  subject,  keeping  its 
uninterrupted  way  through  harmonies  that  at  times  seem  in  almost 
chaotic  confusion,  is  a  grand  idea  of  Napoleon's  determination  of 
character.  The  second  movement  is  descriptive  of  the  funeral  honors 
paid  to  one  of  his  favorite  generals,  and  is  entitled  '  Funeral  March  on 
the  Death  of  a  Hero.'  The  winding  up  of  this  movement  represents 
the  faltering  steps  of  the  last  gazers  into  the  grave,  and  the  listener 
hears  the  tears  fall  on  the  coffin  ere  the  funeral  volley  is  fired,  and 
repeated  faintly  by  an  echo.  The  third  movement  (Minuet  and  Trio) 
describes  the  homeward  march  of  the  soldiery,  and  the  Finale  is  a 
combination  of  French  Revolutionary  airs  put  together  in  a  manner 
that  no  one  save  a  Beethoven  could  have  imagined."  And  this  note, 
Mr.  Krehbiel  tells  us,  was  inserted  in  the  programme  for  several,  even 
twenty-five,  years  after. 

Marx  saw  in  the  first  movement  of  the  symphony  the  incidents  of  a 
battle  as  it  is  preconceived  in  the  mind  of  the  conqueror.  The  different 
incidents  are  characterized  by  the  chief  themes  and  their  developments. 
The  ending  with  the  return  of  the  first  theme  is  the  triumph  of  the 
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victor's  plan.  The  funeral  march  pictures  Night  spreading  her  shade 
over  the  battlefield,  which  is  covered  with  the  corpses  of  those  who 
died  for  glory;  in  the  scherzo  are  heard  the  rejoicings  of  the  soldiery 
homeward  bound;  and  the  finale  is  Peace  consecrating  the  victories 
of  the  hero. 

Griepenkerl  preferred  to  see  in  the  fugued  passage  of  the  first  move- 
ment the  entrance  of  the  nineteenth  century. 

Berlioz  insisted  that  there  should  be  no  thought  of  battles  or 
triumphant  marches,  but  rather  profound  reflections,  melancholy 
recollections,  imposing  ceremonies, — in  a  word,  the  funeral  oration  over 
a  hero. 

Wagner  wrote:  "The  designation  'heroic'  is  to  be  taken  in  its  widest 
sense,  and  in  no  wise  to  be  conceived  as  relating  merely  to  a  military 
hero.  If  we  broadly  connote  by  'hero'  {'Held')  the  whole,  the  full- 
fledged  man,  in  whom  are  present  all  the  purely  human  feelings — of 
love,  of  grief,  of  force — in  their  highest  fill  and  strength,  then  we  shall 
rightly  grasp  the  subject  which  the  artist  lets  appeal  to  us  in  the 
speaking  accents  of  his  tone-work.  The  artistic  space  of  this  work 
is  filled  with  all  the  varied,  intercrossing  feelings  of  a  strong,  a  consum- 
mate Individuality,  to  which  nothing  human  is  a  stranger,  but  which 
includes  within  itself  all  truly  Human,  and  utters  it  in  such  a  fashion 
that,  after  frankly  manifesting  every  noble  passion,  it  reaches  a  final 
rounding  of  its  nature,  wherein  the  most  feeling  softness  is  wedded 
with  the  most  energetic  force.  The  heroic  tendency  of  this  art  work 
is  the  progress  toward  that  rounding  off"  (Englished  by  Mr.  W.  AL 
Ellis).  And  Wagner  explained  on  these  lines  each  movement.  As 
the  second  shows  the  "deeply,  stoutly  suffering  man,"  so  the  scherz6 
reveals  the  "gladly,  blithely  doing  man";  while  the  finale  shows  us 
finally  "the  man  entire,  harmoniously  at  one  with  self,  in  those  emotions 
where  the  Memory  of  Sorrow  becomes  itself  the  shaping-force  of 
noble  Deeds." 

Nor  should  the  "  rededication  "  of  the  "Eroica"  to  Bismarck  by  Hans 
von  Billow,  cher  unique,  as  Liszt  frequently  called  him,  be  forgotten. 
Biilow  said,  at  a  concert  of  the  Philharmonic  Orchestra  of  Berlin  (May 
28,  1892):  "Yes,  the  hero  was  the  quintessence  of  the  world  to  Beet- 
hoven. We  cannot  know,  we  cannot  surmise,  what  slumbered  in  his 
soul.  Perhaps  there  slumbered  the  picture  of  the  great  American 
citizen,  George  Washington.  But  he  looked  for  a  hero  of  his  own  time, 
a  European  hero;    and  his  eyes  fell  on  the  great  star  of  Bonaparte." 

And  there  Biilow  might  have  stopped  where  Beethoven  began. 
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Overture  to  "The  Corsair,"  Op.  21 Hector  Berlioz 

(Born  at  Cote  vSaint-Andre  (Department  Isere)  on  December  11,  1803;  died  at 
Paris  on  March  8,  1869.) 

Little  is  said  by  biographers  of  Berlioz  concerning  this  overture,  nor 
does  Berlioz  mention  it  in  his  Memoirs. 

The  overture  was  performed  for  the  first  time  at  Paris,  January  19, 
1845,  at  the  Cirque  Olympique  in  the  Champs-E)lysees.  The  concert 
was  the  first  of  a  series  of  Franconi  Festival  concerts.  Berlioz  con- 
ducted from  the  manuscript.  The  programme  included  the  "Carnaval 
Romain"  overture,  the  "Hymn  to  France,"  *  three  excerpts  from  the 
"Requiem,"  the  overture  to  "The  Corsair,"  or  as  it  was  then  entitled 
"  La  Tour  de  Nice" ;  also  selections  from  lyric  tragedies  and  a  pianoforte 
piece. 

The  orchestra  was  inefficient,  the  rehearsals  laborious  and  irritating. 
Furthermore  the  acoustic  properties  were  wretched.  A  critic  wrote 
that  the  overture  "La  Tour  de  Nice"  was  played  in  such  a  confused 
manner  that  it  was  not  possible  to  judge  it.  When  Lamoureux  gave 
his  concerts  years  afterwards  in  the  same  Circus  he  placed  his  orchestra 
on  the  benches  grouped  in  the  segment  of  a  circle  determined  by  the 
two  exits;   not,  as  Berlioz  did,  in  the  centre  of  the  arena. 

The  second  performance  was  on  April  i,  1855,  ^t  the  last  concert 
of  the  Saint-Cecilia  Society  in  the  hall  of  that  Society.  Berlioz  again 
conducted  from  manuscript.  The  first  performance  in  Germany  was 
at  a  Court  concert  given  by  Berlioz  on  February  17,  1856,  in  the  Palace 
of  the  Grand  Duke. 

'This  Hymn,  Op.  20,  words  by  Barbier,  was  performed  for  the  first  at  the  Palais  de  I'lndustrie,  August, 
I,  1844. 
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The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Paur  conductor,  January  lo,  1896. 

Apropos  of  the  performance  in  Weimar  the  Signale  of  February  28, 
1856,  stated  that  the  overture  was  composed  in  three  days  "during  a 
voyage  protracted  by  a  storm."  It  is  probable  that  Berhoz  gave  this 
information  to  the  correspondent.  This  storm — the  voyage,  which 
ordinarily  took  four  or  five  days,  lasted  eleven — is  possibly  the  one 
that  took  place  between  February  16  and  26,  1831,  when  Berlioz  was 
sailing  from  Marseilles  to  Leghorn.  See  the  graphic  account  in  his 
Memoirs  (Vol.  I.,  pp.  174-177,  Paris,  1881).  The  overture  was  revised 
in  1844  and  1855.  In  the  latter  year  the  score  and  parts  were  pubhshed 
in  Paris. 

Berlioz  in  his  Memoirs  (Vol.  I.,  pp.  208,  209,  of  the  edition  above 
mentioned)  described  his  emotion  at  seeing  St.  Peter's  in  Rome;  how 
that  church  always  excited  in  him  "a  shudder  of  admiration."  In  a 
confessional  of  the  church,  enjoying  the  fresh  atmosphere  and  the 
religious  silence,  broken  only  by  the  harmonious  murmur  of  two  foun- 
tains in  the  square  which  gusts  of  wind  brought  to  his  ears,  he  read  a 
volume  of  Byron's  poems.  "  I  drank  in  at  leisure  that  burning  poetry; 
I  followed  the  daring  cruises  of  the  Corsair  *  over  the  waves ;  I  adored 
profoundly  that  character  at  once  inexorable  and  tender,  pitiless  and 
generous,  a  strange  mixture  of  two  sentiments  apparently  contra- 
dictory, hatred  of  his  kind  and  love  for  a  woman.  At  times,  dropping 
my  book  to  reflect,  I  cast  my  eyes  about  me ;  drawn  by  the  light  they 
were  raised  towards  the  sublime  dome  of  Michael  Angelo.  What  a 
sudden  change  in  ideas ! ! !  From  the  raging  cries  of  pirates,  from  their 
bloody  orgies,  I  at  once  passed  to  concerts  of  the  Seraphim,  to  the  peace 
of  virtue,  to  the  infinite  quiet  of  heaven." 

At  the  first  performance  in  Paris  the  overture  bore  the  title  "Ouver- 

*  Byron's  "Corsair"  was  written  in  December,  1813.     He  added  a  section  for  Gulnare  in  Janurry,  1814. 
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ture  de  la  tour  de  Nice."  Theodor  Miiller-Reuter  believes  that  the  title 
"The  Corsair,"  given  to  the  revised  version,  was  perhaps  the  original 
one. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  two  cornets-a-pistons,  three  trom- 
bones, one  ophicleide  (or  bass  tuba),  kettledrums,  and  strings.  The 
overture  is  dedicated  "to  his  friend  Davison."  * 

The  overture  begins  Allegro  assai,  C  major,  2-2,  with  introductory 
measures  including  an  Adagio  sostenuto  in  A-flat  major,  4-4,  a  suave 
melody  for  the  strings.  The  "sighing,  gasping"  first  theme — ^Allegro 
assai,  C  major,  2-2 — is  given  out  by  the  wood- wind  over  a  roll  of 
kettledrums,  pianissimo,  then  by  the  strings.  There  is  a  strong  sub- 
sidiary theme  in  C  major.  The  second  theme,  G  major,  is  a  version  of 
the  first  subsidiary.  There  is  a  third  theme  with  the  melody  that  ap- 
peared in  A-flat  major  in  the  Adagio  of  the  Introduction.  A  short 
transition  passage  leads  to  the  third  section  of  the  movement.  There  is 
a  long,  elaborate,  dramatic  coda,  which  Mr.  Apthorp  recognized  '  'as  the 
real  free  fantasia  of  the  overture."  It  is  based  chiefly  on  the  stormy 
first  subsidiary. 

"The  Corsair"  was  a  favorite  overture  of  Hans  von  Bulow.  In 
1856  he  wrote  to  Richard  Pohl  aboiit  an  arrangement  made  by  him 
for  pianoforte.  It  is  stated  that  Biilow  prepared  arrangements  for 
two  and  for  four  hands,  and  published  an  explanatory  and  critical 
pamphlet  about  the  overture,  but  I  am  unable  to  verify  the  latter 
statement.  The  overture  often  appeared  on  programmes  of  the 
Meiningen  Orchestra  when  Biilow  conducted  it.  He  wrote  in  1885 
that  it  went  as  if  "it  were  shot  from  a  pistol."  In  1882  the  Vienna 
press  spoke  of  this  overture  conducted  by  him,  as  "transparent,  illum- 
inated, like  a  stereoscopic  picture." 

*  James  William  Davison  (1813-1885)  was  the  editor  of  the  Musical  World  horn  1844  to  1885  and  musical 
critic  of  the  London  Times  (1846-79).  He  was  a  hidebound  conservative  with  a  caustic,  vituperative  pen; 
a  foe  to  Schumann,  Liszt,  Wagner,  Gounod,  and  Brahms.  He  even  fought  against  Schubert  for  many  years, 
but  at  last  was  a  warm  admirer  of  his  music. 
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"Mazeppa":    Symphonic  Poem  No.  6  for  Full  Orchestra  (after 
Victor  Hugo) Franz  Liszt 

(Born  October  22,  181 1,  at  Raiding,  near  Oedenburg,  Hungary;    died  July  31,  1886, 

at  Bayreuth.) 

The  story  of  Mazeppa  is  thus  told  by  the  Encyclopaedia  Britannica: 

Ivan  Stephanovitch  Mazeppa,  a  Cossack  chief,  best  known  as  the  hero  of  one 
of  Lord  Byron's  poems,  was  bom  in  1644,  of  a  poor  but  noble  family,  at  Mazepintzui, 
in  the  palatinate  of  Podolia.  At  an  early  age  he  became  a  page  at  the  court  of  John 
Casimir,  King  of  Poland.  After  some  time  he  returned  to  his  native  province; 
but,  engaging  in  an  intrigue  with  a  Polish  matron*  of  high  rank,  he  was  detected 
by  the  injured  husband,  and  was  sentenced  to  be  bound  naked  on  the  back  of  an 
untamed  horse.  The  animal,  on  being  let  loose,  galloped  off  to  its  native  wilds  of 
the  Ukraine.  Mazeppa,  half-dead  and  insensible,  was  released  from  his  fearful 
position  and  restored  to  animation  by  some  poor  peasants.  In  a  short  time  his 
agility,  courage  and  sagacity  rendered  him  popular  among  the  Cossacks.  He  was 
appointed  secretary  and  adjutant  to  Samoilovitch,  their  hetman,  or  chief,  and 
succeeded  that  functionary  in  1687.'  The  title  of  Prince  was  afterwards  conferred 
upon  him  by  his  friend  and  patron,  Peter  the  Great,  who  long  believed  confidingly 
in  his  good  faith,  and  banished  or  executed  as  calumnious  traitors  all  who,  like 
Palei,  Kotchoubey  and  Iskra,  ventured  to  accuse  him  of  conspiring  with  the  enemies 
of  Russia.  Bent,  however,  upon  casting  off  the  Russian  yoke,  Mazeppa  became, 
in  his  seventieth  year,  and  after  much  hesitation  and  inconstancy  of  purpose, 
an  ally  of  the  Swedish  monarch,  Charles  XII.  After  the  disastrous  battle  of  Pul- 
towa,  fought,  it  is  said,  by  his  advice,  Baturin,  his  capital,  was  taken  and  sacked 
by  Menshikoff,  and  his  name  anathematized  throughout  the  churches  of  Russia, 
and  his  effigy  suspended  from  the  gallows.  A  wretched  fugitive,  he  escaped  to 
Bender,  but  only  to  end  his  life  by  poison  in  1709. 

Liszt  composed  about  1826  a  pianoforte  etude  entitled  "Mazeppa," 
inspired  by  Victor  Hugo's  poem  of  the  same  name.  This  poem  was 
written  in  May,  1828,  and  published  in  "Les  Orientales"  in  1829.  The 
etude  was  enlarged  in  1837  and  1841.  It  was  published  as  one  of  the 
"Grandes  Etudes,"  and  later  as  one  of  the  "E)tudes  d'execution  tran- 
scendante."  About  1850  the  pianoforte  piece  was  arranged  and  orches- 
trated at  Weimar. 

The  instrumentation  is  for  piccolo,  two  flutes,  two  oboes,  English 
horn,   two  clarinets,  bass  clarinet,   three  bassoons,  four  horns,   three 

*  The  Princess  Kotchoubey  is  named  as  the  heroine.  In  H.  M.  Milner's  romantic  drama  (dramatized 
from  Byron's  poem)  she  is  Olinska,  the  daughter  of  the  Castellan  of  Laurinski. 
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trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum,  triangle, 
cymbals,  and  the  usual  strings. 

The  score  was  published  in  April,  1856,  and  the  orchestral  parts 
in  March,  1865. 

The  first  performance  was  on  Easter  Sunday,  April  16,  1854,  in  the 
Grand  Ducal  Theatre  at  Weimar,  at  a  charity  concert  of  the  Court 
orchestra.     Liszt  conducted  from  manuscript. 

The  march  section  was  played  at  Theodore  Thomas's  concerts  in 
Boston,  October  31,  1869,  April  12,  1871.  The  whole  poem  was  per- 
formed here  at  Philharmonic  concerts  conducted  by  Bernhard  Liste- 
mann,  April  13,  14,  1881.  The  poem  has  been  performed  at  concerts 
of  the  Boston  Symphony  Orchestra,  led  by  Mr.  Gericke,  April  21, 
1900;   by  Dr.  Muck,  October  12,  1912,  May  7,  1915. 

The  Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor, 
played  the  poem  in  New  York,  November  4,  1865. 

Mazeppa. 

Away!     Away! — Byron,     Mazeppa. 

Enavant!     En  avant! 


Ainsi,  quand  Mazeppa,  qui  rugit  et  qui  pleure, 

A  vu  ses  bras,  ses  pieds,  ses  flancs  qu'un  sabre  effleure, 

Tous  ses  membres  lies 
Sur  un  fougueux  cheval,  nourri  d'herbes  marines. 
Qui  fume,  et  fait  jaillir  le  feu  de  ses  narines 

Et  le  feu  de  ses  pieds; 

Quand  il  s'est  dans  ses  nceuds  roule  comme  un  reptile, 
Qu'il  a  bien  rejoui  de  sa  rage  inutile 

Ses  bourreaux  tout  joyeux, 
Et  qu'il  retombe  enfin  sur  la  croupe  farouche. 
La  sueur  sur  le  front,  I'ecume  dans  la  bouche, 

Et  du  sang  dans  les  yeux; 

Un  cri  part,  et  soudain  voila  que  par  la  plaine 
Et  rhomme  et  le  cheval,  emportes,  hors  d'haleine, 
Sur  les  sables  mouvants. 
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Seuls,  emplissant  de  bruit  un  tourbillon  de  poudre, 
Pareil  au  noir  nuage  ou  serpente  la  foudre, 
Volent  avec  les  vents ! 

lis  vont.     Dans  les  vallons  comme  un  orage  ils  passent, 
Comme  ces  ouragans"  qui  dans  les  monts  s'entassent, 

Comme  un  globe  de  feu; 
Puis  deja  ne  sent  plus  qu'un  point  noir  dans  la  brume, 
Puis  s'effacent  dans  I'air  comme  un  flocon  d'ecume 

Au  vaste  ocean  bleu. 

lis  vont.     L'espace  est  grand.     Dans  le  desert  immense, 
Dans  1 'horizon  sans  fin  qui  toujours  recommence, 

lis  se  plongent  tous  deux. 
Leur  course  comme  un  vol  les  emporte,  et  grands  chenes, 
Villes  et  tours,  monts  noirs  lies  en  longues  chaines, 

Tout  chancelle  autour  d'eux. 

Et  si  I'infortune,  dont  la  tete  se  brise, 
Se  debat,  le  cheval,  qui  devance  la  brise, 

D'un  bond  plus  effraye, 
S'enfonce  au  desert  vaste,  aride,  infranchissable, 
Qui  devant  eux  s'etend,  avec  ses  plis  de  sable, 

Comme  un  manteau  raye. 

Tout  vacille  et  se  peint  de  couleurs  inconnues: 
II  voit  courir  les  bois,  courir  les  larges  nues, 

Le  vieux  donjon  detruit, 
Les  mot|ts  dont  un  rayon  baigne  les  intervalles; 
II  voit;    et  des  troupeaux  de  fumantes  cavales 

Le  suivent  a  grand  bruit ! 

Et  le  ciel,  ou  deja  les  pas  du  soir  s'allongent, 
Avec  ses  oceans  de  nuages  ou  plongent 

Des  nuages  encor, 
Et  son  soleil  qui  fend  leurs  vagues  de  sa  proue, 
Sur  son  front  ebloui  tourne  comme  une  roue 

De  marbre  aux  veines  d'or! 

Son  ceil  s'egare  et  luit,  sa  chevelure  traine, 
Sa  tete  pend;  son  sang  rougit  la  jaune  arene, 

Les  buissons  epineux: 
Sur  ses  membres  gonfies  la  corde  se  replie, 
Et  comme  un  long  serpent  resserre  et  multiplie 

Sa  morsure  et  ses  noeuds. 
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Le  cheval,  qui  ne  sent  ni  le  mors  ni  la  selle, 
Toujours  fuit,  et  toujours  son  sang  coule  et  ruisselle, 

Sa  chair  tombe  en  lambcaux; 
Helas!  void  deja  qu'aux  cavalcs  ardentes 
Qui  le  suivaient,  dressant  leurs  crinieres  pendantes, 

Succedent les  corbeaux ! 

Les  corbeaux,  le  grand-due  a  I'oeil  rend,  qui  s'effraie, 
Iv'aigle  effare  des  champs  de  bataille,  et  I'orfraie, 

Monstre  au  jour  inconnu, 
Les  obliques  hiboux,  et  le  grand  vautour  fauve 
Qui  fouille  au  flanc  des  morts,  ou  son  col  rouge  et  chauve 

Plonge  corame  un  bras  nu ! 

Tons  viennent  elargir  la  funebre  volee; 
Tons  quittent  por  le  suivre  et  I'yeuse  isolee, 

Et  les  nids  du  manoir. 
Lui,  sanglant,  eperdu,  sourd  a  leurs  oris  de  joie, 
Demande  en  les  voyant:  "Qui  done  la-haut  deploie 

Ce  grand  eventail  noir?" 

La  nuit  descend  lugubre,  et  sans  robe  etoilee, 
L'essaim  s'achame,  et  suit,  tel  qu'une  meute  ail6e, 

Le  voyageur  fumant. 
Entre  le  ciel  et  lui,  comme  un  tourbillon  sombre, 
II  les  voit,  puis  les  perd,  et  les  entend  dans  I'onibre 

Voler  confusement. 

Enfin,  apres  trois  jours  d'une  course  insensee, 
Apres  avoir  franchi  fleuves  a  I'eau  glacee. 

Steppes,  forets,  deserts, 
Le  cheval  tombe  aux  cris  des  mille  oiseaux  de  proie. 
Et  son  ongle  de  fer  sur  la  pierre  qui  broie 

Eteint  ses  quatre  eclairs. 

Voila  I'infortune,  gisant,  nu,  miserable. 
Tout  tachete  de  sang,  plus  rouge  que  I'erable, 

Dans  la  saison  de  fleurs. 
Le  nuage  d'oiseaux  sur  lui  tourne  et  s'arrete; 
Maint  bee  ardent  aspire  a  ronger  dans  sa  tete 

Ses  yeux  brules  de  pleurs. 
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Eh  bien !  ce  condamne  qui  hurle  et  qui  se  traine, 
Ce  cadavre  vivant,  les  tribus  de  I'Ukraine 

Le  feront  prince  un  jour. 
Un  jour,  semant  les  champs  de  morts  sans  sepultures, 
II  dedommagera  par  de  larges  patures 

L'orfraie  et  le  vautour. 

Sa  sauvage  grandeur  naitra  de  son  supplice. 
Un  jour,  des  vieux  hetmans  il  ceindra  la  pelisse, 

Grand  a  I'oeil  ebloui; 
Et  quand  il  passera,  ces  peuples  de  la  tente, 
Prostemes,  enverront  la  fanfare  eclatante 

Bondir  autour  de  lui! 


II. 

Ainsi,  lorsqu'un  mortel,  sur  qui  son  dieu  s'etale, 
S'est  vu  lier  vivant  sur  ta  croupe  fatale, 

Genie,  ardent  coursier. 
En  vain  il  lutte,  helas!  tu  bondis,  tu  I'emportes 
Hors  du  monde  reel,  dont  tu  brises  les  portes 

Avec  tes  pieds  d'acier! 

Tu  franchis  avec  lui  desert,  cimes  chenues 

Des  vieux  monts,  et  les  mers,  et,  par-dela  des  nues, 

De  sombres  regions; 
Et  mille  impurs  esprits  que  ta  course  reveille 
Autour  du  voyageur,  insolente  merveille, 

Pressent  letu^s  legions ! 

II  traverse  d'un  vol,  sur  tes  ailes  de  flamme, 

Tous  les  champs  du  possible,  et  les  mondes  de  I'ame; 

Boit  au  fleuve  eternel; 
Dans  la  nuit  orageuse  ou  la  nuit  etoilee, 
Sa  chevelure,  aux  crins  des  cometes  melee, 

Flamboie  au  front  du  ciel, 

Les  six  lunes  d'Herschel,  I'anneau  du  vieux  Satume, 
Le  pole,  arrondissant  une  aurore  nocturne 

Sur  son  front  boreal, 
II  voit  tout;  et  pour  lui  ton  voj,  que  rien  ne  lasse, 
De  ce  monde  sans  borne  a  chaque  instant  deplace 

L'horizon  ideal. 
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Qui  peut  savoir,  hormis  les  demons  et  les  anges, 
Ce  qu41  sauffre  ^  te  suivre,  et  quels  eclairs  etranges 

A  ses  yeux  reluiront, 
Comme  il  sera  brfile  d'ardentes  etincelles, 
Helas!  et  dans  la  nuit  combien  de  froides  ailes 

Viendront  battre  son  front? 

II  crie  epouvante,  tu  poursuis  implacable. 
Pale,  epuise,  beant,  sous  ton  vol  qui  I'accable 

II  ploie  avec  effroi ; 
Chaque  pas  que  tu  fais  semble  creuser  sa  tombe. 
Enfin  le  terme  arrive  .  .  .  il  court,  il  vole,  il  tombe, 

Et  se  releve  Roi ! 

The  literal  English  prose  of  Hugo's  poem  is  as  follows: — * 

Mazeppa. 
I. 

So,  when  Mazeppa,  roaring  and  weeping,  has  seen  his  arms,  feet,  sabre-grazed  sides, 
all  his  limbs  bound  upon  a  fiery  horse,  fed  on  sedge  grass,  reeking,  darting  forth  fire 
irom  his  nostrils  and  fire  from  his  feet ; 

when  he  has  writhed  in  his  knots  like  a  reptile,  has  well  gladdened  his  joyous  exe- 
cutioners with  his  futile  rage,  and  fallen  back  at  last  upon  the  wild  croup,  sweat 
on  his  brow,  foam  at  his  mouth,  and  blood  in  his  eyes, 

a  cry  goes  up;  and  suddenly  horse  and  man  fly  with  the  winds  over  the  plain, 
carried  away  across  the  moving  sands,  alone,  filling  with  noise  a  whirlwind  of  dust, 
like  a  black  cloud  in  which  the  lightning  winds  Hke  a  snake! 

They  go  on.  They  pass  through  the  valleys  like  a  thunder-storm,  like  those 
hurricanes  that  pile  themselves  up  in  the  mountains,  like  a  globe  of  fire;  then, 
next  minute,  are  nothing  more  than  a  black  dot  in  the  dust,  and  vanish  into  the 
air  like  a  flake  of  foam  on  the  vast  blue  ocean. 

They  go  on.  The  space  is  large.  Both  plunge  together  into  the  boundless  desert, 
into  the  endless  horizon  which  ever  begins  over  again.  Their  course  carries  them 
onward  like  a  flight,  and  great  oaks,  towns  and  towers,  black  mountains  bound 
together  in  long  chains,  everything  totters  around  them. 

And,  if  the  hapless  man  struggles,  with  cracking  head,  the  horse,  flying  faster 
than  the  breeze,  rushes  with  still  more  afTrighted  bound  into  the  vast,  arid,  impas- 
sable desert,  stretching  out  before  them,  with  its  ridges  of  sand,  like  a  striped  cloak. 

Everything  reels  and  takes  on  unknown  colors:  he  sees  the  woods  run,  sees  the 
broad  clouds  run,  the  old  ruined  donjon-keep,  the  mountains  with  a  ray  bathing 
the  spaces  between  them;  he  sees;  and  herds  of  reeking  mares  follow  with  a  great 
noise  I 

*  This  translation  is  by  William  Foster  Apthorp. 
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And  the  sky,  where  the  steps  of  night  are  already  lengthening,  with  its  oceans 
of  clouds  into  which  still  other  clouds  are  plunging,  and  the  sun,  plowing  through 
their  waves  with  his  prow,  turns  upon  his  ddzzled  forehead  like  a  wheel  of  golden- 
veined  marble. 

His  eye  wanders  and  glistens,  his  hair  trails  behind,  his  head  hangs  down;  his 
blood  reddens  the  yellow  sand,  the  thorny  brambles:  the  cord  winds  round  his 
swollen  limbs  and,  like  a  long  serpent,  tightens  and  multiplies  its  bite  and  its  folds. 

The  horse,  feeling  neither  bit  nor  saddle,  flies  onward,  and  still  his  blood  flows 
and  trickles,  his  flesh  falls  in  shreds;  alas!  the  hot  mares  that  were  following  just 
now,  bristling  their  pendant  mane,  have  been  succeeded  by  the  crows! 

The  crows;  the  great  horned  owl  with  his  round,  frightened  eye;  the  wild  eagle 
of  battle-fields,  and  the  osprey,  monster  unknown  to  the  day-light;  the  slanting 
owls,  and  the  great  fawn-coloured  vulture  who  ransacks  the  flanks  of  dead  men, 
where  his  bare  red  neck  plunges  in  like  a  naked  arm ! 

All  come  to  augment  the  funereal  flight;  all  leave  both  the  solitary  holm-oak  and 
the  nests  in  the  manor  to  follow  him.  He,  bloody,  distracted,  deaf  to  their  cries 
of  joy,  wonders,  when  he  sees  them,  who  can  be  unfurling  that  big  black  fan  on 
high  there. 

The  night  falls  dismal,  without  its  starred  robe,  the  swarm  grows  more  eager 
and  follows  the  reeking  voyager  like  a  winged  pack.  He  sees  them  between  the  sky 
and  himself,  like  a  dark  smoke-cloud,  then  loses  them  and  hears  them  fly  confusedly 
in  the  dark. 

At  last,  after  three  days  of  mad  running,  after  crossing  rivers  of  icy  water,  steppes, 
forests,  deserts,  the  horse  falls,  to  the  shrieks  of  the  thousand  birds  of  prey,  and 
his  iron  hoof,  on  the  stone  it  grinds,  quenches  its  four  lightnings. 

There  lies  the  hapless  man,  prostrate,  naked,  wretched,  all  spotted  with  blood, 
redder  than  the  maple  in  the  season  of  blossoms.  The  cloud  of  birds  turns  round 
him  and  stops;  many  an  eager  beak  longs  to  gnaw  the  eyes  in  his  head,  all  burnt 
with  tears. 

Well!  this  convict  who  howls  and  drags  himself  along  the  ground,  this  living 
carcass,  shall  be  made  a  prince  one  day  by  the  tribes  of  the  Ukraine.  One  day, 
sowing  the  fields  with  unburied  dead,  he  will  make  it  up  to  the  osprey  and  the  vult- 
ure in  the  broad  pasture-lands. 
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His  savage  greatness  shall  spring  from  his  punishment.  One  day,  he  shall  gird 
around  him  the  furred  robe  of  the  old  Hetmans,  great  to  the  dazzled  eye;  and, 
when  he  passes  by,  those  tented  peoples,  prone  upon  their  faces,  shall  send  a  resound- 
ing bugle-call  bounding  about  him! 

II. 

So,  when  a  mortal,  upon  whom  his  god  descends,  has  seen  himself  bound  alive 
upon  thy  fatal  croup,  O  Genius,  thou  fiery  steed,  he  struggles  in  vain,  alas!  thou 
boundest,  thou  earnest  him  away  out  from  the  real  world,  whose  doors  thou  break- 
est  with  thy  feet  of  steel ! 

With  him  thou  crossest  deserts,  hoary  summits  of  the  old  mountains,  and  the  seas, 
and  dark  regions  beyond  the  clouds;  and  a  thousand  impure  spirits,  awakened  by 
thy  course,  O  imprudent  marvel !  press  in  legions  round  the  voyager. 

He  crosses  at  one  flight,  on  thy  wings  of  flame,  every  field  of  the  Possible,  and 
the  worlds  of  the  soul;  drinks  at  the  eternal  river;  in  the  stormy  or  starry  night, 
his  hair  mingled  with  the  mane  of  comets,  flames  on  heaven's  brow. 

Herschel's  six  moons,  old  Saturn's  ring,  the  pole,  rounding  a  nocturnal  aurora 
over  its  boreal  brow,  he  sees  them  all;  and  for  him  thy  never- tiring  flight  moves, 
every  moment,  the  ideal  horizon  of  this  boundless  world. 

Who,  save  demons  and  angels,  can  know  what  he  suffers  in  following  thee,  and 
what  strange  lightnings  shall  flash  from  his  eyes,  how  he  shall  be  burnt  with  hot 
sparks,  alas!  and  what  cold  wings  shall  come  at  night  to  beat  against  his  brow? 

He  cries  out  in  terror;  thou,  implacable,  pursuest.  Pale,  exhausted,  gaping, 
he  bends  in  affright  beneath  thy  overmastering  flight;  every  step  thou  advancest 
seems  to  dig  his  grave.  At  last  the  end  is  come  ...  he  runs,  he  flies,  he  falls,  and 
arises  King! 

There  are  three  versions  of  an  explanatory  programme.  The  first, 
which  is  here  given,  was  pubHshed  by  Liszt  in  1854;  the  second  consists 
of  Hugo's  poem,  which  is  to  be  found  in  the  score  of  1854;  the  third  is 
Richard  Pohl's  condensation  of  the  poem. 

Liszt's  argument  is  as  f ohows : — 

Un  cri  part  .  .  . 

If  wailing  tears  mark  the  first  awakening  of  man  to  life,  a  cry  of  sorrow  is  ordi- 
narily the  first  stammering  of  genius  excited  by  the  touch  of  the  sacred  flame.  And 
this  cry,  ordinarily,  casts  fright  about  it.  The  world  is  eager  to  choke  it;  bonds 
of  iron  and  bonds  of  flowers,  bonds  of  gold  and  bundles  of  thorns,  strive  to  hold 
it  immovable  and  mute. 

Sur  ses  membres  gonfles  la  cord  se  replie, 
Et  comme  un  long  serpent  resserre  et  multiplie 
Sa  morsure  et  ses  noeuds. 

There  are  always  enough  dwarfs  to  trip  up  the  giant  and  afterwards  enmesh 
him.  But  genius  at  last  escapes  them,  hurrying  towards  the  far-off  horizon  which 
their  myopic  eyes  do  not  perceive.     Then 

Son  ceil  s'egare,  et  luit  .  .  . 

Attracted  by  this  beautiful  and  fascinating  eye,  nocturnal  birds  and  birds  of 
prey,  impure  visions  and  cruel  illusions,  dart  forward  in  pursuit,  while 

lyUi,  sanglant,  eperdu,  sourd  a  leurs  cris  de  joie, 
Demande  en  les  voyant:  Qui  done  la-haut  deploie 
Ce  grand  eventail  noir?  " 
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Soon  it  sinks  to  earth,  and  one  thinks  it  can  be  said  of  it, 
Voila  I'infortune,  gisant,  nu,  miserable  .  .  . 
But  they  that  then  exult  in  an  infamous  joy  at  contemplating  genius  fallen,  with 
its  force  weakened  or  frightfully  overcome,  when  ignoble  creatures  gather  around 
the  fall  and 

Maint  bee  ardent  aspire  a  ronger  dans  sa  tcte 
Ses  yeux  brules  de  pleurs; 
they  that  do  not  know  that 

Sa  sauvage  grandeur  naitra  de  son  supplice, 
that  one  day  he  will  be 

Grand  a  I'oeil  ebloui, 
and  that,  having  been  overwhelmed  with  torments  and  breathless  afflictions,  a 
moment  comes  when,  shaking  far  from  him  as  from  a  mighty  mane  grief  and  despair, 
as  well  as  frivolities  and  delights,  he  stretches  himself  as  a  lion  after  a  dream,  throws 
a  piercing  and  savage  glance  toward  the  past  and  the  future,  halts,  calculates  his 
bounds,  breaks  his  fetters 

Et  se  releve  Roi! 

The  wild  ride  of  Mazeppa,  as  portrayed  by  Liszt,  begins  (Allegro 
agitato,  D  minor,  6-4,  changing  afterwards  to  3-4  and  2-4)  with  a  dis- 
sonant crash,  wind  instruments  and  cymbals,  after  which  there  is  a 
lively  figure  for  strings.  There  is  a  short  ascending  motive  for  wind 
instruments.  The  chief  theme,  typical  of  Mazeppa,  is  announced  by 
trombones,  'cellos,  and  double-basses.  There  is  a  crescendo  that  ends 
with  the  full  strength  of  the  orchestra.  The  Mazeppa  theme  reappears, 
now  given  out  by  the  wood-wind,  horns,  and  trumpets.  The  first 
ascending  motive  is  used  in  an  enlarged  form.  And  now  the  Mazeppa 
motive  becomes  a  wailing  song.  Richard  Strauss,  as  editor  of  Berlioz's 
treatise  on  instrumentation,  finds  that  in  this  passage  the  strings  ''col 
legno'' '{the.  strings  are  struck  with  the  back  of  the  bow)  imitate  the 
snorting   of   the    horse.*     After   a   use    of   former   thematic    material 

*  Unfortunately,  L.  Ramann,  the  laborious  biographer  of  Liszt,  says  that  the  col  legno  passage  is  intended 
to  imitate  the  flapping  of  owls'  wings,  and,  when  "  Mazeppa  "  was  first  performed  at  Weimar,  some  in  the  audi- 
ence looked  at  the  ceiling,  expecting  to  see  a  night  bird  that  had  wandered  in. 
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Mazeppa's  lament  is  repeated  a  half-tone  higher.  A  new  and  trium- 
phant theme  is  introduced  in  E  major  (brass).  For  a  moment  the  ride 
is  checked,  but  it  is  soon  resumed,  even  more  furiously  than  .before, 
and  the  rhythm  is  like  unto  that  of  a  symphonic  scherzo.  The  Mazeppa 
theme  assumes  a  new  shape.  Other  thematic  material  is  employed 
until  the  Mazeppa  theme  dominates  Jff  accompanied  by  triplets  for 
the  brass.  There  is  an  orchestral  shriek,  then  for  a  moment,  quiet. 
The  lower  strings  have  a  recitative.  The  Mazeppa  theme  is  now 
fragmentary.  Over  a  mysterious  tremolo  of  violas  and  'cellos  a  new 
and  martial  theme  is  announced.  Mazeppa  is  revealed  as  conqueror. 
The  final  section  is  an  Allegro  marziale,  D  major,  2-2.  The  triumphant 
close  is  based  on  the  Mazeppa  theme  and  the  fanfare  that  introduced 
this  section. 


Some  time  after  its  performance  in  Weimar,  Liszt  sent  the  score  of 
"Mazeppa"  to  Wagner.     On  July  12,  1856,  Wagner  wrote  back:— 

"But  'Mazeppa'  is  frightfully  beautiful:  I  was  quite  out  of  breath 
when  I  had  only  read  it  through  for  the  first  time!  I  pity,  too,  the  poor 
horse :    Nature  and  the  World  are  terrible,  after  all. 

"At  bottom  I  feel  more  like  writing  poetry  than  composing,  just  now: 
it  takes  a  monstrous  obstinacy  to  keep  up  playing  wheel-horse.  I  have 
again  two  wonderful  subjects  that  I  must  work  out,  some  time  or  other: 
Tristan  and  Isolde  (that  you  know!) ;  and  then — the  Victory — ^the  holi- 
est, completest  redemption;  but  about  this  I  cannot  tell  you.  I  can, 
however,  interpret  it  otherwise  than  Victor  Hugo,  and  your  music  has 
shown  me  this  interpretation,  only  not  the  close — for  greatness,  fame, 
and  dominion  over  nations  I  care  not  a  rap." 

Saint-Saens  says  of  this  symphonic  poem,  which  he  considers  a 
masterpiece,  that  any  imitation  of  the  galloping  horse  is  wholly  second- 
ary; "the  title  indicates  the  subject,  and  determines  sufficiently  the 
train  of  thought.  .  .  .  The  horse  devours  space,  but  all  the  interest  is 
concentrated  on  the  man  who  thinks  and  suffers.  Toward  the  middle 
of  the  composition,  one  is  impressed  by  a  limitless  immensity:  horse 
and  rider  fly  over  the  boundless  steppe,  and  the  man  feels  confusedly 
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the  thousand  details  of  the  expanse,  the  more  because  he  does  not  see 
them."     ("Harmouie  et  Melodie,"  Paris,  1885,  pp.  170-172.) 

In  1868  there  was  some  talk  of  a  performance  of  "Mazeppa"  in 
Paris  by  Pasdeloup's  orchestra.  Liszt  then  wrote:  "I  am  sure  it  will 
come  to  nothing,  for  in  the  present  condition  of  things  there  would 
be  only  annoyances  for  every  one  and  especially  for  me.  Now  that 
I  am  fifty-six  years  old  I  should  not  know  how  to  rank  myself  among 
the  jeunes  compositeurs,  and  I  am  not  dead  enough  to  have  my  works 
taken  seriously  in  Paris.  You  tell  me  that  M.  de  Beust  flatters  himself 
on  being  understood  by  his  tom-cat  and  the  first  comer  in  the  street. 
I  have  not  such  advantages,  and  my  audience  is  reduced  to  an  X  that 
I  do  not  endeavor  in  any  way  to  detach."  ("  Briefe  an  eine  Freundin," 
Leipsic,  1894,  p.  199.) 

The  story  of  Mazeppa  has  been  a  theme  for  poets,  novelists,  drama- 
tists, painters,  and  composers.  Byron's  poem  was  completed  in  18 18. 
Mazeppa  is  the  central  figure  of  Pushkin's  "  Pultowa. "  There  are  also 
dramas  by  Slowacki,  Gottschall,  Milner,  and  others.  That  remark- 
able woman,  Adah  Isaacs  Menken,  is  still  known  as  "Mazeppa"  Men- 
ken. The  novel  by  Bulgarin  and  the  pictures  by  Horace  Vernet  are 
known  to  many. 

Among  the  musical  works  incited  by  the  story  of  Mazeppa  are 
operas  by  Campana  (Bologna,  1850),  Wietinghoff  (St.  Petersburg,  1859), 
Pedrotti  (Bologna,  1861),  Tschaikowsky  (Moscow,  1884),  the  Mar- 
quise de  Grandval  (Bordeaux,  1892),  Miincheimer  (composed  in  the 
eighties  of  the  last  century,  and  produced  at  Warsaw  in  1900). 

J.  M.  Maurer  wrote  the  music  for  a  melodrama  (Bamberg,  1837). 
There  is  an  opera-bouffe  "Mazeppa,"  music  by  Pourny  (Paris,  1872); 
a  cantata  by  Pouget  (Paris,  1873);  a  Ballade  for  orchestra  by  T.  H. 
Frewin  (London,  1896). 

An  opera  by  Milliet  was  composed  about  1875,  but  I  find  no  record 
of  a  performance. 

Mazeppa  has  figured  in  ballet  pantomime,  circus  and  burlesque.* 

*  See  C.  White's  equestrian  burlesque  in  which  White  took  the  part  of  Mazeppa  under  the  assumed  name 
of  Satinette. 
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"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned, 
Roguish  Manner, — in  Rondo  Form,"   for  Full  Orchestra, 
Op.  28 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg — Berlin,) 

"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweise — in 
Rondoform — fiir  grosses  Orchester  gesetzt,  von  Richard  vStrauss,"  was 
produced  at  a  Giirzenich  concert  at  Cologne,  November  5,  1895.  It 
was  composed  in  1894-95  at  Munich,  and  the  score  was  completed 
there.  May  6,  1895.  The  score  and  parts  were  published  in  September, 
1895. 

It  was  performed  for  the  first  time  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  February  22,  1896.  It  was  performed 
in  Boston  again  by  the  same  orchestra,  November  25,  1899,  January 
6,  1906,  January  25,  1908,  October  30,  1909,  December  16,  1911, 
January  18,  19 13,  May  7,  19 15,  and  by  the  Philadelphia  Orchestra  in 
Symphony  Hall,  Richard  Strauss  conductor,  March  7,  1904. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  is  one  of  them,  translate  it  "after  an  old  rogue's  tune."  Others 
will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old-fashioned, — 
roguish  manner,"  or,  as  Mr.  Krehbiel  suggests,  "in  the  style  of  old- 
time  waggery,"  and  this  view  is  in  all  probability  the  sounder.  It  is 
hard  to  twist  "Schelmenweise"  into  "rogue's  tune."  "Schelmen- 
stiick,"  for  instance,  is  "a  knavish  trick,"  a  "piece  of  roguery";  and, 
as  Mr.  Krehbiel  well  says :  ' '  The  reference  [Schelmenweise]  goes,  not  to 
the  thematic  form  of  the  phrase,  but  to  its  structure.  This  is  indi- 
cated, not  only  by  the  grammatical  form  of  the  phrase  but  also  by 
the  parenthetical  explanation:  'in  Rondo  form.'  What  connection 
exists  between  roguishness,  or  waggishness,  and  the  rondo  form  it 
might  be  difficult  to  explain.     The  roguish  wag  in  this  case  is  Richard 
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Strauss  himself,  who,  besides  putting  the  puzzle  into  his  title,  refused 
to  provide  the  composition  with  even  the  smallest  explanatory  note 
which  might  have  given  a  clue  to  its  contents."  It  seems  to  us  that 
the  puzzle  in  the  title  is  largely  imaginary.  There  is  no  need  of  attrib- 
uting any  intimate  connection  between  "roguish  manner"  and  "rondo 
form." 

When  Dr.  Franz  Wiillner,  who  conducted  the  first  performance  at 
Cologne,  asked  the  composer  for  an  explanatory  programme  of  the 
"poetical  intent"  of  the  piece,  Strauss  replied:  "It  is  impossible  for 
me  to  furnish  a  programme  to  '  Eulenspiegel ' ;  were  I  to  put  into  words 
the  thoughts  which  its  several  incidents  suggested  to  me,  they  would 
seldom  suffice,  and  might  even  give  rise  to  offence.  Let  me  leave  it, 
therefore,  to  my  hearers  to  crack  the  hard  nut  which  the  Rogue  has 
prepared  for  them.  By  way  of  helping  them  to  a  better  understanding, 
it  seems  sufficient  to  point  out  the  two  '  Eulenspiegel '  motives,  which, 
in  the  most  manifold  disguises,  moods,  and  situations,  pervade  the 
whole  up  to  the  catastrophe,  when,  after  he  has  been  condemned  to 
death.  Till  is  strung  up  to  the  gibbet.  For  the  rest,  let  them  guess  at 
the  musical  joke  which  a  Rogue  has  offered  them."  vStrauss  indicated 
in  notation  three  motives, — the  opening  theme  of  the  introduction,  the 
horn  theme  that  follows  almost  immediately,  and  the  descending  inter- 
val expressive  of  condemnation  and  the  scaffold. 

Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volkshuch  of  the 
fifteenth  century  attributed  to  Dr.  Thomas  Murner  (1475-1530). 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,  who  plays 
all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse, — ■ 
on  everybody,  and  he  always  comes  out  ahead.  In  the  book.  Till  (or 
Till  Owlglass,  as  he  is  known  in  the  English  translation)  goes  to  the 
gallows,  but  he  escapes  through  an  exercise  of  his  ready  wit,  and  dies 
peacefully  in  bed,  playing  a  sad  joke  on  his  heirs,  and  refusing  to  lie 
still  and  snug  in  his  grave.  Strauss  kills  him  on  the  scaflfold.  The 
German  name  is  said  to  find  its  .derivation  in  an  old  proverb:  "Man 
sees  his  own  faults  as  little  as  a  monkey  or  an  owl  recognizes  his  ugliness 
in  looking  into  a  mirror." 


729  BOYLSTON  RIM('PM4M  BOSTON 

STREET  Oli\J^Uiri.^XIM  MASSACHUSETTS 


ALSO    READY    TO    WEAR 
DANCING     FROCKS     A     SPECIALTY 


HEWINS    &    HOLLIS 

MEN'S     FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

OPPOSITE    PARK    ST.    CIIUBCH 


38 


Certain  German  critics  were  not  satisfied  with  Strauss's  meagre  clew, 
and  they  at  once  began  to  evolve  labored  analyses.  One  of  these 
programmes,  the  one  prepared  by  Mr.  Wilhelm  Klatte,  was  published 
in  the  Allgemeine  Musik-Zeitung  of  November  8,  1895,  and  frequently 
in  programme  books  in  Germany  and  England,  in  some  cases  with 
Strauss's  sanction.*  The  translation  is,  for  the  most  part,  by  Mr. 
C.  A.  Barry:— 

A  strong  sense  of  German  folk-feeling  {des  V olksthiimlichen)  pervades 
the  whole  work;  the  source  from  which  the  tone-poet  drew  his  inspira- 
tion is  clearly  indicated  in  the  introductory  bars :  Gemachlich  (Andante 
commodo),  F  major,  4-8.  To  some  extent  this  stands  for  the  "once 
upon  a  time ' '  of  the  story-books.  That  what  follows  is  not  to  be  treated 
in  the  pleasant  and  agreeable  manner  of  narrative  poetry,  but  in  a 
more  sturdy  fashion,  is  at  once  made  apparent  by  a  characteristic  bas- 
soon figure  which  breaks  in  sforzato  upon  the  piano  of  the  strings. 
Of  equal  importance  for  the  development  of  the  piece  is  the  immedi- 
ately following  humorous  horn  theme  (F  major,  6-8).  Beginning 
quietly  and  gradually  becoming  more  lively,  it  is  at  first  heard  against 
a  tremolo  of  the  "divided"  violins  and  then  again  in  the  tempo  prinio, 
Sehr  lebhaft  (Vivace).  This  theme,  or  at  least  the  kernel  of  it,  is  taken 
up  in  turn  by  oboes,  clarinets,  violas,  'cellos,  and  bassoons,  and  is 
finally  brought  by  the  full  orchestra,  except  trumpets  and  trombones, 
after  a  few  bars,  crescendo,  to  a  dominant  half -close  fortissimo  in  C. 
The'  thematic  material,  according  to  the  main  point,  has  now  been 
fixed  upon;  the  milieu  is  given  by  which  we  are  enabled  to  recognize 
the  pranks  and  droll  tricks  which  the  crafty  schemer  is  about  to  bring 
before  our  eyes,  or,  far  rather,  before  our  ears. 

Here  he  is  (clarinet  phrase  followed  by  chord  for  wind  instruments). 
He  wanders  through  the  land  as  a  thorough-going  adventurer.  His 
clothes  are  tattered  and  torn:  a 'queer,  fragmentary  version  of  the 
Eulenspiegel  motive  resounds  from  the  horns.  Following  a  merry 
play  with  this  important  leading  motive,  which  directly  leads  to  a  short 
but  brilliant  tutti,  in  which  it  again  asserts  itself,  first  in  the  flutes,  and 
then  finally  merges  into  a  softly  murmuring  and  extended  tremolo  for 
the  violas,  this  same  motive,  gracefully  phrased,  reappears  in  succes- 
sion in  the  basses,  flute,  first  violins,  and  again  in  the  basses.  The 
rogue,  putting  on  his  best  manners,  slyly  passes  through  the  gate,  and 

*  It  has  been  stated  that  Strauss  gave  Wilhelm  Mauke  a  programme  of  this  rondo  to  assist  Mauke  in 
writing  his  "  Fiihrer"  or  elaborate  explanation  of  the  composition. 
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enters  a  certain  city.  It  is  market-day;  the  women  sit  at  their  stalls 
and  prattle  (flutes,  oboes,  and  clarinets).  Hop!  Eulenspiegel  springs 
on  his  horse  (indicated  by  rapid  triplets  extending  through  three  meas- 
ures, from  the  low  D  of  the  bass  clarinet  to  the  highest  A  of  the  D 
clarinet),  gives  a  smack  of  his  whip,  and  rides  into  the  midst  of  the 
crowd.  Clink,  clash,  clatter!  A  confused  sound  of  broken  pots  and 
pans,  and  the  market-women  are  put  to  flight!  In  haste  the  rascal 
rides  away  (as  is  admirably  illustrated  by  a  fortissimo  passage  for  the 
trombones)  and  secures  a  safe  retreat. 

This  was  his  first  merry  prank;  a  second  follows  immediately:  Ge- 
machlich  (Andante  commodo),  F  major,  2-4.  Eulenspiegel  has  put 
on  the  vestments  of  a  priest,  and  assumes  a  very  unctuous  mien. 
Though  posing  as  a  preacher  of  morals,  the  rogue  peeps  out  from  the 
folds  of  his  mantle  (the  Eulenspiegel  motive  on  the  clarinet  points  to 
the  imposture).  He  fears  for  the  success  of  his  scheme.  A  figure 
played  by  muted  violins,  horns,  and  trumpets  makes  it  plain  that  he 
does  not  feel  comfortable  in  his  borrowed  plumes.  But  soon  he  makes 
up  his  mind.  Away  with  all  scruples!  He  tears  them  off  (solo  violin, 
glissando) . 

Again  the  Eulenspiegel  theme  is  brought  forward  in  the  previous 
lively  tempo,  6-8,  but  is  now  subtly  metamorphosed  and  chivalrously 
colored.  Eulenspiegel  has  become  a  Don  Juan,  and  he  waylays  pretty 
women.  And  one  has  bewitched  him:  Eulenspiegel  is  in  love!  Hear 
how  now,  glowing  with  love,  the  violins,  clarinets,  and  flutes  sing.  But 
in  vain.  His  advances  are  received  with  derision,  and  he  goes  away 
in  a  rage.  How  can  one  treat  him  so  slightingly?  Is  he  not  a  splendid 
fellow?  Vengeance  on  the  whole  human  race!  He  gives  vent  to  his 
rage  (in  a  fortissimo  of  horns  in  unison,  followed  by  a  pause),  and 
strange  personages  suddenly  draw  near  ('cellos).  A  troop  of  honest, 
worthy  Philistines!  In  an  instant  all  his  anger  is  forgotten.  But  it  is 
still  his  chief  joy  to  make  fun  of  these  lords  and  protectors  of  blameless 
decorum,  to  mock  them,  as  is  apparent  from  the  lively  and  accentu- 
ated fragments  of  the  theme,  sounded  at  the  beginning  by  the  horn, 
which  are  now  heard  first  from  horns,  violins,  'cellos,  and  then  from 
trumpets,  oboes,  and  flutes.     Now  that  Eulenspiegel  has  had  his  joke. 
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he  goes  away  and  leaves  the  professors  and  doctors  behind  in  thought- 
ful meditation.  Fragments  of  the  typical  theme  of  the  Philistines  are 
here  treated  canonically.  The  wood-wind,  violins,  and  trumpets  sud- 
denly project  the  Eulenspiegel  theme  into  their  profound  philosophy. 
It  is  as  though  the  transcendent  rogue  were  making  faces  at  the  big- 
wigs from  a  distance — again  and  again — and  then  waggishly  running 
"away.  This  is  aptly  characterized  by  a  short  episode  (A-flat)  in  a 
hopping,  2-4  rhythm,  which,  similarly  with  the  first  entrance  of  the 
Hypocrisy  theme  previously  used,  is  followed  by  phantom-like  tones 
from  the  wood-wind  and  strings  and  then  from  trombones  and  horns. 
Has  our  rogue  still  no  foreboding? 

Interwoven  with  the  very  first  theme,  indicated  lightly  by  trumpets 
and  English  horn,  a  figure  is  developed  from  the  second  introductory 
and  fundamental  theme.  It  is  first  taken  up  by  the  clarinets;  it  seems 
to  express  the  fact  that  the  arch- villain  has  again  got  the  upper  hand 
of  Eulenspiegel,  who  has  fallen  into  his  old  manner  of  life.  If  we 
take  a  formal  view,  we  have  now  reached  the  repetition  of  the  chief 
theme.  A  merry  jester,  a  born  liar,  Eulenspiegel  goes  wherever  he  can 
succeed  with  a  hoax.  His  insolence  knows  no  bounds.  Alas!  there  is 
a  sudden  jolt  to  his  wanton  humor.  The  drum  rolls  a  hollow  roll;  the 
jailer  drags  the  rascally  prisoner  into  the  criminal  court.  The  verdict 
"guilty"  is  thundered  against  the  brazen-faced  knave.  The  Eulen- 
spiegel theme  replies  calmly  to  the  threatening  chords  of  wind  and 
lower  strings.  Eulenspiegel  lies.  Again  the  threatening  tones  resound; 
but  Eulenspiegel  does  not  confess  his  guilt.  On  the  contrary,  he  lies 
for  the  third  time.  His  jig  is  up.  Fear  seizes  him.  The  Hypocrisy 
motive  is  sounded  piteously;  the  fatal  moment  draws  near;  his  hoiu" 
has  struck!  The  descending  leap  of  a  minor  seventh  in  bassoons,  horns, 
trombones,  tuba,  betokens  his  death.  He  has  danced  in  air.  A  last 
struggle  (flutes),  and  his  soul  takes  flight. 

After  sad,  tremulous  pizzicati  of  the  strings  the  epilogue  begins. 
At  first  it  is  almost  identical  with  the  introductory  measures,  which  are 
repeated  in  full;  then  the  most  essential  parts  of  the  second  and  third 
chief-theme  passages  appear,  and  finally  merge  into  the  soft  chord  of 
the  sixth  on  A-flat,  while  wood-wind  and  violins  sustain.     Eulenspiegel 
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lias  become  a  legendary  character.  The  people  tell  their  tales  about 
him:  "Once  upon  a  time  ..."  But  that  he  was  a  merry  rogue  and 
a  real  devil  of  a  fellow  seems  to  be  expressed  by  the  final  eight  measures, 
full  orchestra,  fortissimo. 

Such  is  Mr.  Wilhelm  Klatte's  explanation  of  the  poetic  contents  of 
Strauss 's  rondo,  and  though  the  composer  may  smile  in  his  sleeve  and 
whisper  to  himself,  "Not  a  bit  like  it!"  he  has  never  publicly  con- 
tradicted Mr.  Klatte. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  one  piccolo, 
three  flutes,  three  oboes,  one  English  horn,  one  small  clarinet  in  D,  two 
clarinets,  one  bass  clarinet,  three  bassoons,  one  double-bassoon,  four 
horns  (with  the  addition  of  four  horns  ad  lib.),  three  trumpets  (with 
three  additional  trumpets  ad  lib.),  three  trombones,  one  bass  tuba, 
kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  a  watchman's 
rattle,  strings. 


These  musical  works  have  been  founded  on  the  pranks  of  Till: — ■ 

"Eulenspiegel,"  Singspiel  by  S.  Schmidt  (Konigsberg,  1806,  text  by 
Kotzebue);  Rungenhagen  (about  18 15);  Ad.  Miiller  (Vienna,  about 
1825). 

"Eulenspiegel,"  musical  comedy  in  two  acts,  music  by  Cyrill  Kistler, 
Wiirzburg,  1889). 

"Till  Eulenspiegel,"  opera  in  two  acts  and  an  epilogue,  by  E-  von 
Reznicek  (Karlsruhe,  January  12,  1902).  Mrs.  Mottl,  Gertrudis;  Bus- 
sard,  Eulenspiegel;  Felix  Mottl,  conductor.  The  three  sections  are 
entitled  "Youthful  Pranks,"  "How  Eulenspiegel  went  a-wooing," 
"Till  Eulenspiegel's  Death."  In  the  libretto  Eulenspiegel,  after  his 
fun,  after  his  heroic  deeds  in  leading  a  revolt  of  peasants  against  rapa- 
cious knights,  dies  in  the  hospital  at  Molln.  The  heavens  open,  and 
he  recognizes  among  the  angels  his  wife  Gertrudis,  who  promises  him 
he  shall  never  be  forgotten  on  earth. 

"Thyl  Uylenspiegel,"  lyric  drama  in  three  acts,  text  by  Henri  Cain 
and  lyucien  Solvay,  music  by  Jan  Blockx,  was  produced  at  the  Monnaie, 
Brussels,  January  18,  1900.  The  libretto  is  founded  on  the  epic  legend 
by  Charles  de  Costar.     The  action  is  in  Bruges;   the  time  is  that  of  the 
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Duke  of  Alva's  oppression.  The  characters  are  symboHcal;  the  hero 
is  the  mind  of  the  people  of  Flanders;  Nelle,  its  heart;  Soetkin,  its 
valiant  mother ;  Claes,  its  courage ;  Lamme,  its  belly.  The  chief  singers 
were  Miss  Ganne,  Miss  Goulancourt,  and  Messrs.  Imbart  de  la  Tour 
Gilibert,  Dufranne,  and  Pierre  d'Assy.  For  a  study  of  the  opera  with 
an  incidental  inquiry  into  the  legend  of  Till  Eulenspiegel  see  Robert 
Parville's  "Thyl  Uylenspiegel "  (Brussels,  1900).  A  ballet,  arranged 
by  Nijinsky  with  Strauss's  music,  is  announced  for  performance  by 
the  Ballet  Russe  in  New  York,  October  16,  1916. 

There  has  long  been  a  dispute  as  to  whether  Tile  Eulenspiegel  really 
lived  and  played  his  pranks  in  the  flesh.  According  to  Murner,  who 
was  an  unfrocked  Franciscan,  Eulenspiegel  was  born  in  1283  at  Kneith- 
linger,  in  Brunswick;  he  wandered  through  Germany,  Italy,  Poland, 
and  died  of  the  plague  at  Molln,  near  Lubeck,  in  1353  or  1350.  It  is 
true  that  his  tombstone,  with  an  owl  and  looking-glass  on  it,  is  still 
shown  at  Molln,  and  there  are  personal  relics  of  the  jester  on  exhibition. 
The  stone,  however,  is  of  the  seventeenth  century.  J.  M.  Lappenberg, 
who  edited  with  ponderous  care  Murner's  book  (Leipsic,  1854),  believes 
that  Eulenspiegel  was  born  in  Lower  Saxony  in  the  second  half  of  the 
fourteenth  century,  and  that  Murner,  in  writing  his  book,  made  use  of 
an  old  manuscript  in  Low  German. 

The  Flemish  claim  Tile  as  their  own.  They  insist  that  he  was  born 
at  Damme,  near  Bruges,  and  that  he  died  there,  and  there,  too,  is  his 
tombstone,  with  this  inscription:  "Sta,  viator,  Thylium  Ulenspiegel 
aspice  sedentem,  et  pro  ludu  et  morologi  salute  Deum  precare  suppl. 
Obiit  anno  1301."  But  Lappenberg  says  his  stone  is  the  stone  of  a 
poet  Van  Marlant,  who  was  recorder  of  Damme,  the  once  considerable 
and  fortified  seaport,  and  died  in  1301;  that  the  figured  looking-glass 
is  a  desk  supporting  a  book;  and  the  owl,  merely  Minerva's  bird,  the 
emblem  of  wisdom;   that  the  inscription  was  carved  afterward. 

It  is  said  that  Tile's  father  was  named  Claus,  or  Claas,  and  his  mother's 
name  was  Anna  Wibeke.  Tile  is  thus  described  by  Eugene  Bacha,  a 
Belgian:  "A  rogue  who  journeyed  through  the  world  with  nothing  but 
a  clever  wit  in  his  wallet;  a  knowing  vagabond,  who  always  got  out 
of  a  scrape,  he  visited  all  cities,  and  plied  all  trades.  Baker,  wheel- 
wright, joiner,  musician,  mountebank,  he  lived  at  the  cost  of  the  simple 
bourgeois  caught  by  his  chatter.     A  good  fellow,  with  a  kindly  air. 


TWO  BANKING  OFFICES  in  THE  BACK  BAY 

COPLEY  SQUARE  BRANCH     .     579  Boylston  Street 
MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachusetts  Avenue  and  Boylston  Street 

STATE  STREET  TRUST  CO. 

MAIN  OFFICE 33  STATE  STREET 

PAUL  REVERE  BRANCH      .       50  Devonshire  Street 

Any  of  our  four  offices  may  be  used  by  depositors 


G  Y 


(^ 


GEORGES  LONGY 
Director 

Instruction  in 

Singing,  Coaching,  Solfeggio  (French  System),  Piano,  Violin, 
'Cello,   Harp,   Oboe,   Clarinet,  Flute,   Ensemble 
(Vocal),   Instrumental  Ensemble,  Har- 
mony, Rhythmic  Gymnastics 

Medals    and    Diplomas    presented  to  Solfeggio  Pupils  at 
Public  Exercise  at  end  of  School  year 


For  Teacher's  Book,  and  further  particulars  apply  to 

LONGY  SCHOOL 

103  Hemenway  Street,  Boston,  Mass. 
Telephone,  Back  Bay,  4971 -J 


THEATRE  SUPPERS  AND  AFTERNOON  TEAS 

Dishes  that  hve  up  to  the 
atmosphere  of  haut  monde. 


Dancing  may  be  enjoyed  nightly 
from   ten  o'clock  to  one  A.  M. 


L.  C.  PRIOR 


Managing  Director 


A  CARD 

C.  W.  THOMPSON  &  CO.,  2B  Park 
Street,  Music  Dealers  and  Publishers, 
extend  greetings  to  their  many  friends 
and  patrons  of  the  past  and  to  as  many 
new  ones  as  feel  inclined  to  visit  them, 
and  offer  a  varied  stock  of  Musical  Mer- 
chandise and  Literature  that  will  fill  the 
wants  of  teacher  and  scudent  alike. 
Greater  promptness  and  efficiency  of 
service  cannot  be  found  anywhere.  Tele- 
phone and  mail  orders  given  careful 
attention.  Music  sent  out  on  examina- 
tion. New  accounts  welcomed.  Call  at 
your  convenience  and  see  what  we  have 
to  offer. 

C,  W.  THOMPSON  &  CO. 

2B  PARK  STREET.  BOSTON,  MASS. 
Telephone.  Haymarket    1150 


BOUND   COPIES  of   the 

SJoHtnn  ^gmpl|ang  (§tcl)tBtmB 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day.  "  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained   by  addressing 

C    A    ELLIS 
PRICE,  $3.50        '      '       SYMPHONY  HALL 


.LIAS    HOWE    CO.  Formerly  at  88  COURT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLONCELD 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.     Italian  Strings.     Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


^swortli  Sto.  Bogtoe 
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always  ready  to  amuse,  Tile  pleased  everybody  and  was  welcomed 
everywhere.  He  was  not  innately  bad.  He  frankly  lived,  cheated, 
stole.  When  he  was  grabbed  by  the  collar  and  hauled  along  to  the 
gallows,  he  went  as  a  matter  of  course,  without  knowing  why.  He 
took  life  after  the  manner  of  a  poet,  and  he  also  took  the  goods  of 
others.  With  nose  on  the  scent,  empty  stornach,  gay  heart,  he  went 
along  the  road,  talking  with  passer-by,  joining  gay  company,  concocting 
constantly  a  sly  trick  to  put  something  between  his  teeth.  And  he 
always  succeeded.  A  cure's  servant,  charmed  by  his  behavior,  took 
him  in  her  service;  a  lord,  trusting  in  his  talent  as  a  painter,  lodged  and 
fed  him  for  months;  or  Tile  suddenly  became  a  physician.  Naturally 
unfaithful  to  every  promise,  he  insisted  on  payment  in  advance  and 
slipped  away  at  the  lucky  moment.  Thus  in  the  Middle  Ages  this 
amusing  fellow  personified  the  triumph  of  nimbleness  of  wit  over  bour- 
geois dulness,  foolish  haughtiness,  and  vanity." 

Some  think  that  Murner,  then  in  open  revolt  against  the  clergy, 
told  the  life  of  'I'ile  as  a  satire  in  behalf  of  religious  revolt,  to  throw 
ridicule  on  smug  monks,  vicious  lords,  egoistic  bourgeois.  Others 
would  have  the  satire  general;  Eulenspiegel,  the  looking-glass  of  owls, 
stands  for  the  mirror  of  humanity,  just  as  the  Fleming  speaks  of  the 
vulgar  crowd  as  hibous,  and  the  top  gallery  in  Flemish  theatres  is  called 
the  uylenkot,  the  owl-hole. 

The  first  printed  edition  of  any  life  of  Eulenspiegel  is  Murner's, 
published  at  Strasbourg  in  15 19;  this  was  too  Rabelaisian  to  please 
the  religious  censors,  and  it  was  expurgated.  A  second  edition  was 
published  at  Cologne  about  1530,  and  it  was  reproduced  in  photolitho- 
graphic form  at  Berlin  in  1868.  The  book  became  popular.  It  was 
reproduced  in  one  form  or  another,  and  with  changes  to  suit  the  lo- 
cality, in  France, — there  were  at  least  thirty  versions, — England,  Italy, 
Denmark,  Bohemia,  Pologne.  And  there  are  imaginative  works  based 
on  or  inspired  by  his  life, — works  by  Tschabuschnigg,  Bottger,  J.  Wolff, 
K.  Schultes.  See  also  Simrock's  Volksbiicher  (1878).  The  original 
text  of  Murner  was  reprinted  by  Knust  (Halle,  1885). 
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FIFTY  YEARS'  REPUTATION 
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vVN'S  'vi-oNCKiM.TIROa 

Give  immediate  relief  in  cases  of    Hoarseness,    Coughs.    Sore    Throat,    Bronchial    and    Asthmatic 
Troubles.     Free  from  opiates  in  any  form. 

Sold  everywhere  or  sent  postpaid  on  receipt  of  price — lOc.,  25c.,  50c.,  and  $1.00  per  box. 

JOHN  I.  BROWN  &  SON.  BOSTON,  MASS. 

CAMPHORATED      TH^  IE'  M  T  ^  ^  "^^  ^  fP  Iff 
SAPONACEOUS      iL^I^ixl    K   iiJi    J.^li^iJU 

Will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a  particularly  clean  and  pleasant  feeling  in  the  mouth. 

Price.  25c.  at  druggists  or  by  mail.     JOHN  I.  BROWN  &  SON.  Boston.     Curtis  &  Brown  Mfg.  Co.,  Ltd..  New  York. 
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Americas  Greatest 

CLEANSERS  DYERS 

LAUNDERERS 


ESTABLISHED   1829 


BOSTON  SHOPS 


284  EOYLSTON  STREET 


CAMBRIDGE 

BROOKLINE 

WATERTOWN 

WALTHAM 

MALDEN 

LYNN      . 

SALEM    . 

LOWELL 

FITCHBURG 

WORCESTER 

SPRINGFIELD 

FALL  RIVER 


1274  Massachusetts  Avenue 
1310  Beacon  Street 
.     1   Galen  Street 
193  Moody  Street 
30  Pleasant  Street 
22  Munroe  Street 
72  Washington  Street 
37   Merrimac  Square 
570  Main  Street 
3  Pleasant  Street 
294  Bridge  Street 
197  Bank  Street 


PORTLAND  . 

HARTFORD  . 
NEW  HAVEN 
BRIDGEPORT 
WATERBURY 
PROVIDENCE 
NEWPORT  . 
NEW  YORK  . 

ALBANY 
PHILADELPHIA 


529  Congress  Street 

(with  Rines  Bros.) 

.     32  Pratt  Street 

123  Church  Street 

.213  State  Street 

24  East  Main  Street 

137  Mathewson  Street 

231   Thames  Street 

348  Madison  Avenue 

801    Madison  Avenue 

75  North  Pearl  Street 

.   1633  Chestnut  Street 


TELEPHONES     IN    ALL    SHOPS 
DELIVERY    BY    OUR    OWN    MOTORS 


"YOU  CAN  RELY  ON  LEWANDOS" 
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^cond   IrroErammi 


FRIDAY  AFTERNOON.  OCTOBER  20,  at  2.30  o'clock 


SATURDAY  EVENING,  OCTOBER  21.  at  8.00  o'clock 


Chausson 


PROGRAMME 


Symphony  in  B-flat,  Op.  20 


Wagner 

Schelling 

Brahms 


"A  Faust  Overture' 


Concerto  for  Violin  and  Orchestra 

(Mss.     First  time  here) 

Overture,  "Academic  Festival,"  Op.  8o 


SOLOIST 
FRITZ  KREISLER 


The  length  of  this  programme  is  one  hour 
and  forty-five  minutes 
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RECITALS 

by  the  following  Artists,  are  announced: 


Hemry 

PIANIST 

TUESDAY  AFTERNOON 
NOVEMBER  7 


Frances  i^ase 

PIANIST 

TUESDAY  AFTERNOON 

NOVEMBER  14 


THE  BRILLIANT 
HUNGARIAN  PIANIST 

WEDNESDAY  AFTERNOON 
NOVEMBER  29 


yyittgenstem 

PIANIST 

(For  years  with  Joseffy  &  MacDowell) 

TUESDAY  EVENING 
DECEMBER  5 


^eila  H©lterh€)l 

COLORATURA  SOPRANO 

(She  has  been  called  the 
"Helen  Keller  of  Music") 

J©!im  P©well 

AMERICAN  PIANIST 

TUESDAY  EVENING 
NOVEMBER  28 

R.©§alie  Miller 

TUESDAY  AFTERNOON 
DECEMBER  5 


AMERICA'S  FINEST  TENOR 

WEDNESDAY  AFTERNOON 
DECEMBER  6 


Local  Management  of  RICHARD  NEWMAN 


Tickets  for  Recitals  in  Steinert  Hall  may  be  obtained  at  the  Hall; 
or  may  be  ordered  by  mail,  or  'phone  (Beach  1330).  Such  orders  will 
receive  the  utmost  attention. 


FOUR  CONCERTS: 

TUESDAY  AFTERNOONS 

OCTOBER  31st    NOVEMBER  28th    JANUARY  2nd    MARCH  13th 

AT  THREE  O'CLOCK 


OUTLINE  OF  WORKS  TO  BE  PERFORMED: 


HAYDN 
MOZART 

BEETHOVEN 


SCHUMANN 
CESAR  FRANCK    . 
TSCHAIKOWSKY     . 
MAX  REGER 
ANTON  RUBINSTEIN 
CESAR  FRANCK     . 
ANTON  BRUCKNER 


.    Quartet  in  C  major,  Op.  54 

.     Quartet  in  B-flat  major,  Kochel  No.  589 

Quartet  in  F  major  (Arrangement  for  String  Quartet  of  his 

Pianoforte  Sonata  in  E  major.  Op.  14,  No.  i,  made  by 

Beethoven  in  1802).     First  time  at  these  concerts. 

Quartet  in  D  major.  Op.  18,  No.  3 
Quartet  in  A  minor.  Op.  132 
Quartet  in  A  major,  Op.  41,  No.  3 
Quartet  in  D  major 
.     Quartet  in  F  major,  Op.  22 
Quartet  in  E-flat  major.  Op.  109 
.     Sonata  for  Violoncello  and  Pianoforte  in  D  major 
Pianoforte  Quintet  in  F  major 
Quintet  in  F  major  for  two  Violins,  two  Violas  and 
Violoncello.     First  time  at  these  concerts. 


Subscription  Tickets,  for  Series  of  Four  Concerts       .      $5.00  and  $3.50 
Tickets  for  Single  Concerts       ....     $1.50,  $1.00,  75c.,  50c. 


Subscribers  to  the  concerts  of  last  season  have  the  privilege  of  securing 
their  seats  by  application  to  Richard  Newman,  Steinert  Hall. 

The  general  subscription  sale  will  open  October  16th,  and  tickets  for 
single  concerts  may  be  obtained  on  and  after  Monday,  October  23rd. 

Mail  orders  will  receive  immediate  attention,  and  tickets  will  be 
forwarded  on  receipt  of  check  or  money  order.  Checks  and  money 
orders  should  be  made  payable  to  Richard  Newman. 


SYMPHONY   HALL 

SUNDAY    AFTERNOON,    OCTOBER    22.    1916 

At  3.30  o'clock 


FRANCES  ALDA 

Prima  donna  lyric  soprano 
(Metropolitan  Opera  Co.) 


lUSEPFE  DE 


PA 


Distinguished  baritone  of  the  Metropolitan  Opera  Co. 
(His  first  appearance  at  these  concerts) 


PI 


Am  Orchestra  ©f  S^ 

JOSEF  PASTERNACK,  Conductor 

(His  first  appearance  at  these  concerts) 


Tickets  now  on  sale  at  Box  Office,  $2,  $1.50,  $1,  50  cents. 
Mail  orders  promptly  filled.  Address  and  make  checks 
payable  to  L.  H.  Mudgett,  Manager. 
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SYMPHONY   HALL 
SUNDAY  AFTERNOON,  OCTOBER  29,  1916,  at  3.30 


Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston 

IN     A 

Recital  of  Violin  Music 

CARL  LAMSON,  Accompanist 


I. 


PROGRAMME 


Concerto  No.  1  in  A  minor 

Allegro — Andante — Allegro  assai 

[I.     Concerto  in  E  minor  (in  one  movement) 

III.  (a)  Preghiera 

(b)  Tambourin  (C  major) 

(c)  iVubade  Provengale    . 

(d)  Minuet 

(e)  Caprice  (A  minor) 

IV.  (a)  Romance  in  E-flat 
(b)  Ballet  Music  from  "  Rosamunde" 
(x;)    Three  Slavonic  Dances 


J.  S.  Bach 

.     Jules  Conus 

Padre  Martini 

.  J.  M.  Leclair 

Louis  Couperin 

N.  Porpora 

H.  Wieniawski 

Kreisler 

S  chubert-Kreisler 

Dvofak-Kreisler 


(1)  G  minor 


(2)  E  minor 


(3)  G  major 


Tickets,  $2,  $1.50,  $1,  and  50  cents.  Now  on  sale  at  Box 
Office,  Symphony  Hall.  Mail  orders  to  L.  H.  Mudgett  given 
prompt  attention. 

STEINWAY  PIANO  USED 
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JORDAN  HALL  (Tomorrow),  Saturday  Afternoon,  October  1 4,  at  3 

YQm.1       I     f  -        I  PIANIST 

^S%Tk^M,        i^^^lfflS^S.  BACH--BEETHOVEN-BRAHMS 

"^  PROGRAMME 

Italian  Concerto,  BACH.     Sixteen  Valses,  Op.  39,  BRAHMS.     Ecossaises  in  E-flat.  BEETHOVEN. 
"Pathetique"  Sonata,  Op.  13,  BEETHOVEN.  Variations  on  a  Theme  by  Paganini,  Op.  35,  BRAHMS 

Tickets,  $1.50,  $1.00.  75c.  and  50c.,  Symphony  Hall 


JORDAN  HALL  .    . 


.     Thursday  Afternoon,  October  19,  at  3 

J|.    1  J     RUSSIAN  PIANIST 

W  a  i,^Elsa         First  Time  in  Boston 

PROGRAMME 
I.  Organ  prelude  and  Fugue,  A  minor,  BACH-LISZT.  Gavotte,  GLUCK-BRAHMS.  Marcia  alia 
Turca  (From  Sonata,  A  major),  MOZART.  II.  Sonata,  Op.  53,  C  major  (Waldstein).  a.  Allegro 
con  brio.  b.  Introduzione  (Adagio  molto).  c.  Allegretto  modcrato  (Rondo)  Prestissimo,  BEETHOVEN. 
III.  Des  Abends.  Aufschwung,  Warum?  Traumeswirren  (From  Fantasias  No.  12),  SCHUMANN. 
Ballade,  A-flat  major.  Nocturne.  F  minor.  Waltz,  E  minor.  CHOPIN.     Rhapsodie,  No.  6.  LISZT. 

Tickets,  $1.50,  $1.00,  75c.  and  50c.,  Symphony  Hall 


JORDAN  HALL 

MmeoC 


Saturday  Afternoon,  October  21,  at  3 


irren© 


HER  ONLY  PIANO  RECITAL 
IN  BOSTON  THIS  SEASON 


PROGRAMME 
I.     Chromatic    Fantasie    and    Fugue    (Billow's    Edition).    J.    S.    BACH.     Sonata.    Op.    27.    No.    I. 
BEETHOVEN.      II.     Fantasie  in  C  major.  Op.  17.  SCHUMANN.        III.     Sonata.  Op.  59,  "Keltic," 
MacDOWELL.      IV.     a.   Liebestraum.     b.  Au   bord   d'une  source,  LISZT.     V.     Marche    Militaire, 
SCHUBERT-TAUSIG. 

Tickets,  $1.50,  $1.00,  75c.  and  50c.,  Symphony  Hall 


.  .       ^       THREE 


ON 

WEDNESDAY  EVENING,  NOVEMBER  29, 
THURSDAY  EVENINGS,  JANUARY  25  and  MARCH  15 

Subscription  sale  nov/  open.         Prices,  $2,  $3,  $4,  at  Symphony  Hall 

An  EXTRA  CONCERT  will  be  given  on  Monday  Evening,  Jan.  8 

Season  ticket  holders  will  receive  complimentary  tickets 

for  this  Concert. 


'T^n^r.  T 


DK 


l 


)Ciii©®i  ©f  Piairi©f©rte  Plajii 


FELIX  FOX 
CARLO  BUONAMICI 


Directors 


FIAMOFORTE 

FROM  ELEMENTARY  TO 
ADVANCED     GRADES 

THE  PUPIL  IS  TAUGHT— NOT  THE  METHOD— AND 
NEVER  A  CLASS 

PUPILS  MAY  ENTER  AT  ANY  TIME 


For  prospectus  address 

The  Registrar,  581    Boylston  Street,  Boston 

COPLEY  SQUARE 


SANDERS     THEATRE,     HARVARD     UNIVERSITY 
Thursday    Evening,  October    1 9,  at  8 


FIRST  CONCERT 

Dr.   KARL    MUCK,  Conductor 


SOLOIST 

FRITZ  ICREISLER.' 


PROGRAMME 

BEETHOVEN      .         Symphony  No.  3,  in  E-flat  major,  "  Eroica  " 


WAGNER     . 
SCHELLING 

BRAHMS     . 


"  A  Faust  Overture  " 
Concerto  for  Violin  and  Orchestra 

(Mss.  New.      First  time  here) 

Overture,  "  Academic  Festival  " 


Tickets  $1,  at  Kent's  University  Book  Store 


Concert  of  CHAMBER  MUSIC 

By 

luy  Msiier  and 

PIANISTS 


JORDAN  HALL,  OCTOBER  25,  at  8.15  p.m. 

ASSISTING  ARTISTS: 

JOSEPHINE  DURRELL,  Violin 

ANNA  GOLDEN,  Viola 

MILDRED  RIDLEY,  Violoncello 

Tickets.  $1.50.  $1.00.  75c.  and  50c.  On  sale  now  at  Jordan  Hall 

Management,  W.  R.  MACDONALD,   162  Boylston  Street 

Steinway  Pianos 


MR.  W.  R.  MACDONALD  ANNOUNCES  A 

SONG    RECITAL 
By 

SOPRANO 

IN   JORDAN   HALL 
THURSDAY  EVENING,  OCTOBER  26,  at  8.15 


Mr.  W.  R.  MACDONALD  ANNOUNCES  an 

ALL  CHOPIN  RECITAL 

By 

TUESDAY  EVENING.  OCTOBER  31,  at  8.15 
JORDAN  HALL 

Tickets  at  Symphony  Hall.  $2.00.  $1.50.  $1.00.  50c. 
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Mason  &  Hamlin  Piano 


MARK  ON  YOUR   CALENDAR 


^Ti 


mc 


II 


'iT/^(r? 


4  SATURDAY  AFTERNOONS  AT  3.30 

STEINERT  HALL 

NOVEMBER  18  and  25  DECEMBER  2  and  9 

DETAILED  ANNOUNCEMENT  LATER 


Siss  ELEAMOE   BRIGOAM 

.  .    Pianist    .  . 

HAS   RESUMED   TEACHING   AT   HER   NEW   STUDIO 

IN    THE 

CHESTNUT     STREET     STUDIOS 
82  CHESTNUT  STREET,  BOSTON 


Irs^  1  M.  MOIRRI 

DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON   STREET       ::       Telephone.  Back  Bay  4364-M 


IS  CLARA  E.  MlliNtTiv!< 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 

Classes  in  Sight  Reading 

iss  CAROLINE  M,  SOUTHARD  (Eight  Hands) 

TEACHER  OF  THE  PIANOFORTE  ^'To%L'^!^'JurZs  p/ac&ie""^ 

165  Huntington  Avenue  -   Boston 


Mrs.  HALL  McAiiLIS -I'ER 

TEACHER    OF    SINGING 

COACHING   IN   SONGS 

371  MARLBOROUGH  STREET 


TEACHER  OF  SINGING 

Iks  PRISCILLA  WHITE  602  Pierce  Building 

Copley  Square.  BOSTON 


Mr.  R  G.   TUCKER 
PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791    TREMONT  STREET,   BOSTON 


JOHN  LANE 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


HARPIST 

liss  HARRIET  A„  SHAW  236  bay  state  road 


Telephone 


Coaching  for  Guild  Examinations 
IM    HERlMAMN    iLOOD  instruction  in  Organ,  Harmony,  and  Piano 

F   A   G   0  Lessons    given    on    large   three-manual  organ 

Organist   and  Choir  Master,  Park   Street   Church  Address,   140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 

FAELTEM    PIANOFORTE    SCHOOL 

CARL  FAELTEN,  Director 

REINHOLD  FAELTEN  MARIE  DEWING  FAELTEN 

Principal  Theoretical  Department  Principal  Children's  Department 

30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT         WAY 
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.  FRANK  E. 

AND  ASSISTANTS 
LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS,  STEINERT  HALL.  BOSTON 


STUDIO 
Miss  GERTRUDE   EDMANDS  384  BOYLSTON  STREET 

Room  22 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


')t^ 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard   White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Teacher  of  Singing  in  all  its  branches 

Mr.  ARTHUR  J.  HUBBARD  ^^^^  of  Dramatic  Action  as 

applied  to  Singing 


And   his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


ARTHUR   J.  HUBBARD 
246     Huntington     Avenue 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY.  BOSTON 

Telephone.   Back   Bay   3 1  SO 


G 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY.  THURSDAY,  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -        -  CAMBRIDGE.  MASS. 

Telephone,   Cambridge   22418 
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FRAMKLM  CAl 

PIANlSt       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetlzki,   combining    relaxation    and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO.  HOTEL  HEMENWAY 

Telephone.   Back   Bay   3180 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 
Street 


ROIBERT  HUGHEf 


PIANO  and  HARMONY 

701   PIERCE  BLDG.,  COPLEY  SQUARE 

Tuesdays  and  Fridays,  1  to  6  o'clock 

FOR  APPOINTMENT,  ADDRESS 

care  of  Groton  School,  Groton,  Mass. 


MARIE  NICHOL 

VIOLIN  SOLOIST  AND 
TEACHER 


^  406  Pierce  BIdg.,  Boston,  Mondays  and  Thursdays 

"^  Address,  162  Riverway.  Boston 

Telephone,    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone,  Angell    1733  W 


^adam©  CLARA  POOL 

CONTRALTO  SOLOIST 


Studii 


)LEY  MARllN 
BEL  CANTO 

.    -     1425  Broadway,  NEW  YORK 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street.  Boston 
Phone.  883-M  Back  Bay 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  \\  illette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estellc  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY,  Violin 


TENTH  SEASON 


G  QUAIRTETTI 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'Cello 


322  COMMONWEALTH  AVENUE 

Telephone.   2351-3  Brookline 
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BADNEEIDGE  CR.IST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.   208  WINTHROP  ROAD 

Telephone,  Brookline  4907-R 


IRGIMIA  WALKER 

Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— W;iliam  Shakespeare,  London. 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

•Rhone.  B.  B.  3102 


iss  LUCY  CLARKE  ALLE 

163  WALNUT  STREET,  BROOKLINE 

Telephone,   Brookline  4020-W 


PIANOFORTE  LESSONS 
ACCOMPANIMENTS 

Classes  for  Children  in  Singing  of  Folk 
Songs  and  Rhythmic  Training 

Tuesdays  and  Fridays  at  the  Winsor  School 


lARL  WEBSTER 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone,    Oxford    903-W 


CAROLYW  BEl,tT[Il^R  ST1RIM(G  QUARTET 


CAROLYN  BELCHER.  Violin 
ANNA  EICHHORN,  Violin 


(THIRTEENTH  SEASON) 


HUNTINGTON   CHAMBERS 

Telephone    Brookline    4044-W,   or    Back    Bay    8055 


SARA  CORBETT,  Viola 
CHARLOTTE  WHITE.  Violoncello 


BARITONE 
COACHING  IN  LIEDER 

Telephone,  Back  Bay  5049.  456     BEACON     STREET 


VOCAL  TEACHER 
99  GAINSBOROUGH  STREET 

Telephone,   Back  Bay   2238   W 


Miss  BERTHA    WESSELHOEFT    SWIFT 

Sopran©  amd  Teaslaer  ©f  Siaigiirag 

Studio,  280  Dartmouth  Street,  Boston  Telephone,  Back  Bay  5151  W 

Mondays  at  Huntington  Chambers,  Room  201 


MUSICAL       INSTRUCTION 


iss  RUTH  LAIGHTOM 

VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


Miss  MARY  A,  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


MISS  MIMNIE  MAYDElN 

VOICE  BUILDING 

SONG   INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall,     -     BOSTON 


Miss  ROSE  STEWART 

VOCAL  INSTRUCTION 
250  HUNTINGTON  AVE.         Sy^S^M 


HELEM  ALLEN   HUMT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building      -     -     -     .     Boston 


JOSEFHIME  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -       .       .       .        Boston 

B.  B.  1047 
In  Worcester,  Wednesdays.  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


1  lie  i  ©rrey  S)Mda® 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORRhY 


TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Frankln  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  24b  HUNTINGTON  AVENUE 


SUZA  DC 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone,   Back   Bay  5675-M  BOSTON 


Mr„  HARIRIS  S„  SHAW 

PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,   Boston  Mass. 


TT 


SINGING 


Diction  and  Interpretation  in   Italian,  English,  German 

and  French  Song.     Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,   The  Cluny.   543   Boylston  Street 

Resumes  lessons  October  10th 


'§.    HIRAM    HALL 

PIANIST  and  TEACHER 
118  CHARLES  STREET 


MARY  F.  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work   in   Ensemble    playing    with    Violin    and 

Violoncello,   for  practice   or  concert  work 

Refers  to  Harold   Bauer 

Boston      .      .      .      Care  Richard  Newman,  Steinert  Hall 

Worcester      .      Tucker  Pianoforte  School,  1 1  Foster  St. 


Ilaisioit  Eod©3'a  Eaa'rows 

TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,     .     .     .     Boston 


CHARLOTTE 

TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers,  BOSTON 

TELEPHONE.  BACK  BAY  805 -J 


Alked  F.  Demslii 


VOICE  CULTURE 

AND 
Wed.  and  Sat.         REPERTOIRE         Tues.  and  Fri. 

Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 
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iss   HELEM  GO^ 

TEACHER  OF  SINGING 
HOTEL  HEMENWAY 

Tuesdays    and  Fridays  at  Lasell  Seminary 


MARIE   JOHNSTON 
TEACHER  OF  PIANO 
CHILDREN  EXCLUSIVELY 

98  HEMENWAY  STREET    .    .    BOSTON 

Telephone.    Back    Bay   3984 


lertha 


eij 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,   Haymarkct  2447 


Mrs.,  S,  B„  FIELD 

Teacher  of  Singing  and  Piano 

Accompanist  and   Coach 

THE  COOLIDGE,  9  Sewall  Ave.,  Brookline 


^lesssmder  ■»  Maries 

(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


LUISE    LEIM 

VOCAL  INSTRUCTION 


German  Diction  and  Liedcr  a  Specialty 

STUDIO:    STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street.  Roxbury 

Tel.  Rox.  4120 


ELIZABETH  SIEDl 

AMERICAN  PIANIST 

Available  for  CONCERTS,  RECITALS,  MUSiCALES 

Pupil  of  Breithaupt,  Schnabel,  Godowsky.     Authorized 

representative  of  the  most  modern  ideas  in  piano  tochnic 

Primary,  advanced  and  teachers'  courses 

HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  ^180 


ALICE  BATES   RICi 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 


Lang  Studios 


6  Newbury  Stree 


CLARENCE  E>.  S.HIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


Letty  Launder  "'M'ih"" 

1 2  LINCOLN  HALL. TRINITY  COURT       ■^®^^^ 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of   fine  violins  tor  sal 
and  all  sizes  to  let 


leririuicl©  F©gl©r   Sc 
Lae.gTuia.g®§ 

Grammar,  Conversation,  History,  Literature 

Special  Courses  in    ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronounciation 

543  BO^LSTON  STREET 
Tel.,  Back  Bay  3317-R 


Ebie   Stereberger 

TEACHER      PIANIST 

Special  attention  given  to  the  individual  needs  of  pupil 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,   284  Foster  Street,  Brighton 

Tel;phone,  Brighton   7o?-M 


Miss  LILA  M.  HOLMES 

TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio.   701    Pierce   Building 

Monday   and  Thursday   afternoon 

Telephone.  1923-W    Brookline 


Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street 

Telephone.   Back  Bay  4965  R 


CARL    EARTH 

(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.      Tel.  Back  Bay  1350 


ALI  ^'^^ 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .      406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street,  Bos  to 
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ALICE    FOS 
PIANOFORTE 


TER    PEIRCE 
INSTRUCTION 


Constant  luccesa  with  children  as  with  advtmced  pupiU. 
Classes  in  eight-hand  playing  follow  the  Symphnny  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone.  Back  Bay  3040 


ROSABELLE  TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone.   1507  Back  Bay 


^  al   Plaillips   Slhaw© 

"  BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


Miss  EDITH   JE¥YELL 

VIOLIN  AND  VIOLA 

37  BRIMMER  STREET,  BOSTON 

Until  November  1st,  Address  Medfield,  Mass. 

Telephone,  Medfield  1 23-2 


For  freedom  from  rigidity,  tenseness,  and  self-conscious- 
ness. Two  hours  a  week,  on  Mondays  and  Thursdays, 
from  2  to  3  o'clock.  Rhythmic  exercises,  pantomime, 
stage  business,  as  applied  to 

The  FAMILIAR  SONGS  of  the  OPERA 

Marie  Ware  Laughton.  Director  Out  Door  Players 

418  Pierce  Building,  Copley  .Square 


UTH    EULLAI 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 
TEACHER  OF  SINGING 


STUDIO 


-    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given   in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching.  Opera.Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JAME  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone,  Back  Bay  6170 


Janet  Biill©ck 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


ALPH     B,    ELLEN 

Pupil  of  Philip.  Paris 

"Mr.  Ellen  has  a  great  mastery  of  the 
pianoforte,  a  brilliant  technique  and 
rare  musical  expression."  Lowell  Sun 

HUNTINL-TON  CHAMBERS 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Dtsrliiig  Hemem-way 

CONTRALTO   SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 
Soloist  Park  Street  Church      VOCAL    INSTRUCTION 

Studio,   Huntington   Chambers 

Residence.    331     Huntinstin    Avenue 


DAMIEL    KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone,   B.  B.   5845 


ARM  ON 


CORiN^fl',  1- 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pup'l  of  Godovfsky.  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 

Telephone.  Back  Bay  5655  J. 


iiason^llamlin 


PIANOFORTES 


BOSTON-NEW  YORK 


''^wM\> 


// 


III 


BOSTON 
SYAPnONY  Z 
ORCnESTRH 


THIRTY-SIXTH 
i,i  Km  SEASON 


PRoGRmAE 


The   ^ew   Aeolian   Phonograph 

The  AEOLIAN- 
VO  C A  L I O  N 

A  Notable  Achievement  in   Musical 
Instrument    yiaking 

WHEN    you    go   to   buy    a    phonograph   judge    its    quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  ^35  to  $350  for  conventional  models 
(^35  to  $75  styles  without  Graduola).     Art  styles  to  ^2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of   records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON   STREET 

The  Aeolian- Vocalion  is  the  latest  product  of  the  Aeolian   Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,  BOSTON 

HUNTINGTON    AND    MASSACHUSETTS  AVENUES 

Telephones  (  Ticket  Office  I  R  k  R       1 4Q2 

Branch  Exchange  |  Administration  Offices  j  ^ 


/A\ 


THIRTY-SIXTH  SEASON,  1916-1917 

Dr.  KARL  MUCK,  Conductor 


immie  ©f  th^ 


Coimcerfc 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  OCTOBER  20 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  OCTOBER  21 

AT  8.00  O'CLOCK 


COPYRIGHT,   1916,   BY  C.  A.  ELLIS 


PUBLISHED      BY      C. 


ELLIS,       MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


EINWAY   ^    SO 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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ton  SymptioBj  Orchesti 

Thirty-sixth  Season,   1916-1917 
Dr.  KARL  MUCK.  Conductor 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C.  ' 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.                Belinski,  M.               Steinke,  B. 
Nast,  L.                  Folgmann,  E.             Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
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FRIDAY  AFTERNOON,  OCTOBER  20,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  21.  at  8.00  o'clock 


Chausson       .....         Symphony  in  B-flat  major,  Op.  20 
I.     Lent:  Allegro  vivo. 
II.     Tres  lent. 
III.     Anime. 


Wagner A  Faust  Overture 


Schelling Concerto  for  Violin  and  Orchestra 

First  time  in  Boston 

Brahms  .....     Academic  Festival  Overture,  Op.  80 


SOLOIST 
Mr.   FRITZ  KREISLER 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk 
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NEW  PATTERNS.  The  fear  in  the  trade  that  conditions 
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Symphony  in  B-Plat,  Op.  20 Ernest  Chausson 

(Born  at  Paris  in  1855;  killed  at  Limay  by  a  bicycle  accident,  June  10,  1899.) 

This  symphony,  completed,  if  not  wholly  written,  in  1890,  was  per- 
formed for  the  first  time  at  a  concert  of  the  Societe  Nationale,  Paris, 
April  18,  1891,  and  again  at  its  concert  on  April  30,  1892;  but  it  was 
first  "revealed  to  the  Parisian  public" — to  quote  the  phrase  of  Mr. 
Pierre  de  Breville — at  a  concert  of  the  Berlin  Philharmonic  Orchestra, 
led  by  Mr.  Nikisch,  at  the  Cirque  d'Hiver,  Paris,  on  May  13,  1897, 
In  1897  it  was  performed  at  an  Ysaye  concert  in  Brussels  (January  10). 

The  first  performance  of  the  symphony  in  this  country  was  by 
the  Boston  Symphony  Orchestra,  Vincent  d'Indy  conductor  by  invita- 
tion, at  Philadelphia,  December  4,  1905. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  January  19,  1906. 

The  symphony,  dedicated  to  Henry  Lerolle,  is  scored  for  three  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  one  English  horn,  two 
clarinets,  one  bass  clarinet,  three  bassoons,  four  horns,  four  trumpets, 
three  trombones,  one  bass  tuba,  a  set  of  three  kettledrums,  two  harps, 
and  strings.     It  is  in  three  movements. 

The  following  sketch  is,  in  large  measure,  a  paraphrase  of  an  article 
written  by  Stephane  Risvaeg. 

I.  Lent,  B-flat,  4-4.  An  introduction  in  a  broad  and  severe  style 
begins  with  a  clearly  defined  figure  in  unison  (violas,  'cellos,  double- 
basses,  clarinet,  horn).  The  composer  establishes  at  once  the  mood, 
and  announces  the  leading  motives  of  the  symphony,  in  their  subtle 
essence  at  least,   if  not  in  their  plastic  reality.     Strings  and  wood- 


VIOLIN    COMPOSITIONS 

^'  FRANZ  DEDLA 

JUST     ISSUED 

3  COMPOSITIONS 

WITH   PIANOFORTE  ACCOMPANIMENT 

Op.  137.    BIANCA      Op.  138.    GRISELDA 
Op.  139.    ROMOLA.     (Mazurka  elegante) 

Price,  7S  cents  complete 
(Schmidt's  Educational  Series  A^o.  1^6) 


FRANZ  DRDLA 
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wind  instruments  are  used  delicately  in  counterpoint.  After  short 
episodes  (horns  and  violas)  the  orchestra  little  by  little  becomes  quiet, 
and,  while  the  background  is  almost  effaced,  a  little  run  of  violins  and 
wood-wind  instruments  introduces  the  Allegro  vivo  (3-4). 

The  chief  theme,  one  of  healthy  but  restrained  joy,  exposed  in  a 
simple  manner  {mj)  by  horn  and  bassoon,  passes  then  from  horn  and 
bassoon  to  oboe  and  'cello  and  in  fragments  to  other  instruments. 
The  ornamentation,  though  habitually  sombre,  undergoes  modifica- 
tions. There  is  a  fortissimo  tutti,  allegro  molto,  which  is  followed 
immediately  by  a  second  theme,  more  exuberant  in  its  joy,  more  pro- 
nounced than  the  first.  It  is  sung  at  first  by  flutes,  English  horn,  and 
horns,  with  violins  and  violas,  and  with  a  harp  enlacement.  A  short 
phrase  of  a  tender  melancholy  is  given  to  viola,  'cello,  and  clarinet. 
The  Allegro  is  based  on  these  themes,  which  are  developed  and  com- 
bined with  artistic  mastery  and  with  unusual  harmonization.  "It 
is  an  unknown  landscape,  but  it  is  seen  in  a  clear  light,  and  it  awakens 
in  the  hearer  impression  of  an  inexpressible  freshness."  In  the 
final  measures  of  this  movement  the  initial  theme  becomes  binary 
(Presto);  the  basses  repeat  the  elements  of  the  Allegro,  and  the 
hearer  at  the  end  is  conscious  of  human,  active  joy. 

II.  Tres  lent  (with  a  great  intensity  of  expression).  The'^title 
should  be  "Grief."  At  first  a  deep  and  smothered  lamentation,  which 
begins  and  ends  in  D  minor  without  far- straying  modulations.  "The 
sadness  of  a  forest  on  a  winter's  day;  the  desolation  of  a  heart  which 
has  been  forbidden  to  hope,  from  which  every  illusion  has  been  swept 
away."  The  English  horn,  to  the  accompaniment  of  pianissimo  trip- 
lets in  the  strings,  gives  out  with  greater  distinctness  the  phrase  of 
affliction,  now  and  then  interrupted  fruitlessly  by  consolatory  words 
of  flutes  and  violins.  The  bitter  lament  is  heard  again,  persistent 
and  sombre;  and  then  the  English  horn  sings  again,  but  more  definitely, 
its  song  of  woe.  The  violins  no  longer  make  any  attempt  at  conso- 
lation: they  repeat,  on  the  contrary,  doubled  by  'cellos,  the  lament 
of  the  English  horn,  which,  though  it  is  now  embellished  with  delicate 
figuration,  remains  sad  and  inconsolable.  After  an  exited  dialogue 
between  different  groups  of  instruments,  where  a  very  short  melodic 
phrase,  thrown  from  the  strings  to  the  brass,  is  taken  up  with  inten- 
sity by  the  whole  orchestra,  there  is  a  return  to  the  hopeless  sorrow 
of  the  beginning,  which  is  now  "crystallized  and  made  perpetual,  if 
the  phrase  be  allowed,"  in  D  major. 

III.  Anime,  B-flat,  4-4  (to  be  beaten  2-2).  A  crisp  and  loud  tutti 
marks  the  beginning  of  the  last  movement.  It  is  followed  at  once 
by  a  rapid  figure  for  the  'cellos  and  double-basses,  above  which  a 
summons  is  sounded  by  trumpets,  then  violins,  violas,  and  the  whole 
orchestra.  The  pace  quickens,  and  the  underlying  theme  of  the  finale 
is  heard  ('cellos  and  bass  clarinet).  This  clear  and  concise  theme  has 
a  curiously  colored  background  by  reason  of  sustained  horn  chords. 
The  phrase,  taken  up  sonorously  by  the  strings,  is  enlarged,  enriched 
with  ingenious  episodes,  and  by  an  interesting  contrapuntal  device 
it  leads  to  a  thunderous  chromatic  scale  in  unison,  which  in  turn  in- 
troduces a  serene  choral  (D  major).  Sung  by  all  the  voices,  it  is  heard 
again  in  A  major.  A  gentle  phrase  (for  oboe,  sung  again  and  continued 
by  the  clarinet)  brings  again  the  choral  (wind  instruments).  There 
is  a  return  to  B-flat  major.     A  theme  recalls  one  of  those  in  the  first 
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movement,  which  goes  through  a  maze  of  development,  to  end  in  a 
continued  and  gentle  murmur  of  horns  in  thirds.  The  clarinet  traces 
above  them  the  choral  melody.  The  chief  theme  is  heard  again,  as 
is  the  choral,  now  sung  by  violins.  The  oboe  interjects  a  dash  of 
melancholy,  but  the  trombones  proclaim  the  chief  theme  of  the  first 
movement.  A  crescendo  suddenly  dies  away  at  the  height  of  its  force, 
and  the  brass  utter  a  sort  of  prayer  into  which  enter  both  resigna- 
tion and  faith.  The  master  rhythm  of  this  finale  reappears  (basses), 
while  the  sublime  religious  song  still  dominates.  A  tutti  bursts  forth, 
which  is  followed  by  a  definite  calm.  There  are  sustained  chords,  and 
the  basses  repeat,  purely  and  majestically,  the  first  measures  of  the 

introduction.  * 

*  * 

Ernest  Chausson  was  born  at  Paris  in  1855.  He  was  riding  a  bi- 
cycle down  a  hill  on  his  estate  at  Limay,  June  10,  1899.  The  bicycle 
escaped  his  control,  and  his  head  was  dashed  against  a  stone  wall. 

His  family  was  wealthy.  His  parents  wished  that  he  should  be  a 
lawyer,  and  they  insisted  that  he  should  be  admitted  to  the  bar  before 
he  studied  music.  He  was  twenty-five  years  old  when  he  became  a 
pupil  of  Massenet  at  the  Paris  Conservatory.  He  was  associated  at 
that  time  with  Bruneau,  Vidal,  Marty,  Pierne,  Leroux;  but,  older 
than  they,  he  brought  to  his  work  a  certain  maturity  of  intellect 
coupled  with  the  indecision  of  one  that  did  not  see  clearly  his  way. 
He  was  inclined  to  despise  musical  conventionalism;  and  he  aimed 
at  results  which,  in  the  opinion  of  his  school-fellows,  were  beyond  his 
reach.  Some  charming  songs  were  composed  as  class  exercises;  but 
before  the  end  of  two  years  Chausson  left  the  Conservatory  to  become 
the  pupil  of  Cesar  Franck.  With  him  he  studied  from  1880  to  1883. 
He  joined  the  Societe  Nationale,  and  became  intimate  with  Vincent 
d'lndy,  Gabriel  Faure,  Henri  Duparc,  Pierre  de  Breville,  Charles 
Bordes.  With  them  he  labored  as  secretary  in  every  way  for  musical 
righteousness  as  it  appeared  to  them. 

His  eulogy  was  written  by  many.  The  memorial  article  by  Pierre 
de  Breville,  published  in  the  Mercure  de  France  of  September,  1899,  is 
the  most  discriminative;  it  gives  the  stranger  a  closer  view  of  the  man 
as  well  as  the  musician.     I  translate  portions  of  this  article. 
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"Chausson,  like  C^sar  Franck,  was  unknown  during  his  life.  He 
did  not  occupy  publicly  the  place  to  which  he  had  a  right.  Directors  of 
concerts  thought  little  about  him,  managers  of  theatres  were  not  cm-i- 
ous  about  his  opera,  and  the  newspapers  were,  as  a  rule,  unkind  or 
silent.  .  .  .  He  himself  was  interested  in  the  music  of  his  colleagues; 
their  success  brought  him  joy.  He  was  ingenious  in  his  methods  of 
bringing  the  young  before  the  public;  he  was  always  ready  to  render 
them  in  a  delicate  manner  any  service.  If  he  met  with  ingratitude, 
he  did  not  mind  it,  for  kindness  was  natural  to  him,  and  he  was  gen- 
erous because  he  was  in  love  with  generosity.  His  library  showed  the 
breadth  of  his  intelligence,  the  various  subjects  in  which  he  was  in- 
terested. He  had  collected  memoirs,  legends,  the  literature  of  all 
folks,  poets,  philosophers.  He  had  read  these  books,  so  that  one 
could  not  see  how  in  so  short  a  life  he  had  accomplished  so  much  in 
so  many  ways.  He  journeyed  to  Germany  to  hear  the  works  of  Wag- 
ner, which  were  not  then  played  in  Paris,  and  he  brought  back  with 
him  the  compromising  title  of  '  Wagnerian ' ;  for  it  was  at  the  time  when 
the  professor  forbade  his  pupils  to  bring  into  the  class  the  dangerous 
score  of  'Parsifal.'  Chausson  tried  for  the  prix  de  Rome  under  very 
unfavorable  conditions.  He  failed,  left  the  Conservatory,  and  thence- 
forth had  but  one  master,  the  one  to  whom  d'Indy  dedicated  his  '  Chant 
de  la  Cloche,'  saying,  'To  the  one  so  justly  named  the  master, — ^Cesar 
Franck.' 

"  Chausson's  Symphony  in  B-flat  is  of  such  incomparable  nobility  that 
it  induced  the  German  conductor,  Nikisch,  to  reveal  it  to  the  Parisian 
public.  May  3,  1897,  at  the  Cirque  d'Hiver.  The  efforts  of  Ysaye 
and  Colonne  finally  brought  Chausson  into  notice,  and  the  exceptional 
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value  of  works  that  differed  widely  brought  attention,  in  spite  of  his 
modesty  and  his  abhorrence  of  puffery.  The  success  of  his  quartet 
led  some  to  say  he  was  making  progress.  Now  no  one  knows  how  to 
stop  suddenly  from  being  unjust;  and,  since  it  was  necessary  to  find 
an  excuse  for  past  indifference,  they  abused  the  older  works,  which 
they  knew  not,  to  extol  the  new  ones.  'He  is  just  beginning,'  they 
said,  'to  be  individual';  yet  it  would  be  easy  to  prove  that  this  indi- 
viduality was  not  a  recent  thing,  that  it  was  displayed  in  the  first 
melodies  written  when  he  was  still  a  student.  .  .  . 

"It  may  be  said  that  all  his  works  exhale  a  dreamy  sensitiveness 
which  is  peculiar  to  him.  His  music  is  saying  constantly  the  word 
'cher.'  His  passion  is  not  fiery:  it  is  always  affectionate,  and  this 
affection  is  gentle  agitation  in  discreet  reserve.  It  is,  indeed,  he  him- 
self that  is  disclosed  in  it, — a  somewhat  timid  man,  who  shunned  noisy 
expansivenes,  and  joyed  in  close  relationships.  If  he  did  not  know 
futile  brutality,  he  nevertheless  knew  what  power  is,  for  this  is  shown 
in  certain  dramatic  scenes  of  'Le  Roi  Arthus.' 

"He  has  been  charged  with  melancholy,  but  he  was  not  a  sad  man. 
The  melancholy  that  veiled  his  soul,  veiled  also  from  his  eyes  the 
vulgarity  of  exterior  spectacles.  He  had  no  reason  to  fear  or  avoid 
vulgarity,  for  he  did  not  know  what  it  was.  He  communicated  un- 
consciously his  own  thoughts  concerning  things,  and  joyous  nature 
was  thus  darkened  by  the  revery  of  one  who,  indifferent  to  its  seduc- 
tions, formed  a  striking  contrast  to  its  smiling  impassibility.  And  so 
in  the  'Soir  de  Fete'  the  festival  itself  disappears,  borne  away  in  the 
dreams  of  the  poet,  who  searches,  far  away  from  it,  night  and  calm. 
It  might  also  be  said  that  he  was  preparing  himself  for  the  evolution 
toward  simplicity;  but  he  had  always  loved  and  practised  simplicity; 
as  when  he  wrote  to  the  celebrated  verses  of  Verlaine,  which  begin 
*La  lune  blanche,'  the  masterpiece  of  which  the  title  'Apaisement'  is 
bound  intimately  to  both  verse  and  music;  as  when  he  composed  his 
symphony  and  his  concert.  The  truth  is,  more  confident,  more  a 
master  of  his  form,  he  worked  without  deliberate  intent  more  freely 
than  in  the  past.     This  spontaneity  was  acquired  only  after  many  years. 

"A  new  symphony,  overtures,  a  violin  sonata,  a  new  drama,  were 
sketched.  Rehearsals  of  'Le  Roi  Arthus'  were  announced  at  Carls- 
ruhe.  At  London,  Barcelona,  the  Hague,  Liege,  Brussels,  even  at 
Paris,   they   were   learning   how   to   write   his   name   on   programmes. 
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Unequalled  II  ^B|^^rfipW|       |  distinctively 

in  '^one     I  ^^^^^^^^^^^       //      Jlrtistic 


upright.  Grand  and  Player  Pianos 

THE  Mehlin  possesses  many  features  essential 
to  tone  quality  which  are  protected  by  many 
patents.  It  possesses  that  rare  quality  in  every 
detail  which  is  impossible  to  obtain  in  pianos  lacking 
the  individual  touch  o^  its  makers.  The  Mehlin 
pianos  are  primarily  custom  made  instruments — 
a  creation. 

Uprights,  ^475  upward.  Grands,  ^750  upward 
Vla^ers,  ^850  upward 

You  will  experience  an  unusual  delight  in  listening 

to  a  Mehlin,     We  invite  you  to  call,  or  write  for 

Art  Catalog  and  further  particulars. 

COHarvey® 

EXCLUSIVE  REPRESENTATIVES 

144     BoylstOn     St.     (opp.  the  Common),      BOSTON 

284  Main  St.,  BROCKTON         14  City  Hall  Sq.,  LYNN 
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An  accident,  tragic,  inexplicable,   crushed  the  forehead  peopled  with 
projects,  and  stopped  the  heart  that  beat  only  for  noble  thoughts." 

* 
*  * 

Mr.  Julien  Tiersot,  who  lectured  here  in  the  season  of  1905-06,  on 
French  folk-song,  wrote  reminiscences  of  Chausson,  which  were  pub- 
lished in  Le  Guide  Musical  of  June  25-July  2,  1899:  "  I  met  him  first  at 
the  Conservatory — it  was  fully  twenty  years  ago — in  Massenet's  com- 
position class.  ...  A  poetic  and  tender  nature  revealed  itself  in  his  first 
attempts;  this  nature  was  individual  in  the  expression  rather  than  in 
exterior  forms.  Some  of  his  most  charming  melodies  were  handed  in  at 
these  class  meetings, — '  Nanny,'  with  poem  by  Leconte  de  Lisle,  the  '  Pa- 
pillons,'  the  'Derniere  Feuille,'  poem  by  Theophile  Gautier,  etc.  But 
the  class  was  not  the  place  for  him.  He  maintained  the  friendliest 
relations  with  his  schoolmates,  but  he  soon  left  them:  he  was  not 
even  two  years  at  the  Conservatory. 

"I  met  him  afterwards  at  the  Societe  Nationale  with  Franck's 
pupils, — he  was  one  of  the  worthiest  and  most  devoted.  In  the  com- 
pany of  Vincent  d'Indy,  Faure,  Duparc,  de  Breville,  Bordes,  he  found 
himself  at  home;  and  it  may  be  said  that  under  his  own  roof  the  So- 
ciete Nationale  was  also  at  home,  for  he  was  most  hospitable  toward 
it  at  its  annual  gatherings  and  at  committee  meetings. 

"As  work  after  work  appeared  there  was  a  markworthy  progress 
in  his  style.  The  forms,  formerly  indecisive, — and  they  remained 
complicated, — showed  a  greater  firmness,  fixity.  It  is  true  that  his 
ideas  rested  nearly  always  on  a  sad  state  of  soul,  a  sort  of  melancholy 
resignation,  and  this  was  singular  in  a  man  to  whom  life  appeared  so 
easy  and  smiling.  I  remember  a  certain  symphonic  poem,  his  'vSoli- 
tude  dans  les  bois,'  which  was  performed  at  a  Lamoureux  Concert. 
How  desolate  this  solitude  was!  Was  it,  then,  the  expression  of  the 
bitter  grief  which  the  poet-musician  felt  in  close  contact  with  Nature? 
How  different  was  this  conception  from  that  of  Beethoven  expressing 
his  'joyous  sensations  in  coming  into  the  country'!  Later  I  heard 
at  a  Colonne  Concert  another  symphonic  poem,  'Soir  de  Fete.'  No 
one  could  discover  in  it  the  slightest  trace  of  a  festal  spirit;  there  was 
a  sombre,  bitter  memory;  and  perhaps  this  is  what  the  composer 
sought  to  express:  the  feeling  of  emptiness  and  boredom*  which  the 
banal  joys  of  society  leave  after  them.  This  characteristic  of  his 
music  was  doubtless  one  of  the  chief  reasons  why  his  work  was  not 
always  understood,  was  not  appreciated  at  its  true  and  high  value. 
As  an  artist,  however,  he  should  be  praised  for  this  very  thing:    he 

*  Marguerite  d'AngoulSme  spoke  of  the  boredom  "common  to  every  creature  that  is  well-born." — Ed. 
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the  fleeting  expression  and  characteristic  pose  of  the  littleones 
are  combined  with  a  keen  sense  of  art  and  care  in  finishing,  which 
makes  as  perfect  a  photograph  as  it  is  possible  to  produce. 

No  extra  charge  over  regular  studio  pricei  for 
going  to  your  home  anywhere. 

647  Boylston  St.  (Copley  Square).  Boston.  Tel,  Back  Bay  4155 

Studios  also  at  17  Elm  St..  Worcester,  and  57  E^dy  St.,  Providence 
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disdained  easy  successes,  obeyed  his  own  nature,  and  thus  remained 
individual  and  honest.  Strange  to  say,  there  is  often  more  Hght, 
more  hfe,  in  his  compositions  of  absolute  music,  which  were  not  in- 
tended to  express  a  definite  sentiment." 

* 

*  * 

Mr.  Henri  Gauthier-Villars,  better  known  as  "Willy,"  or  as  "L'Ou- 
vreuse  du  Cirque  d'E^te,"  in  his  feuilleton  published  in  L'Echo  de  Paris, 
June  19,  1899,  admitted  that  Chausson  was  less  known  to  the  crowd 
than  this  or  that  " huddler- together  of  lucrative  operettas."  "No 
one  should  be  astonished  that  he  had  little  reputation  with  the  mob: 
he  wrote  only  good  music.  ...  It  seems  as  though  such  rich  fiowerage 
of  works  should  impose  on  criticism  the  duty  of  calling  attention  to 
it,  but  criticism,  as  always,  was  busy  with  less  artistic  and  more  re- 
munerative tasks.  Here  is  an  instance.  When  the  German  Nikisch 
came  to  reveal  to  Paris  the  symphony  of  the  Frenchman  Chausson, 
the  composer  on  whom  it  was  incumbent  to  judge  his  colleagues  in 

a  morning  newspaper  (which  since but  it  was  then  influential) 

mentioned  the  work  in  four  disdainful  lines.  Chausson's  friends  were 
indignant  or  grieved,  according  to  their  temperament;  but  he  lost  none 
of  his  smiling  amiability:  'Pay  no  attention  to  these  trifles.  If  my 
symphony  is  good,  the  critics  will  end  sooner  or  later  by  acknowledging 
the  fact.'  .  .  .  Chausson  died  at  the  moment  when  he  had  acquired  the 
one  quality  that  he  lacked,  self-confidence." 

* 

*  * 

The  catalogue  of  Chausson's  compositions  is  as  follows: — 


who  is  again  in  this  country  for  the  coming  season,  will  give  in  New 
York  and  Boston  his  course  of  six  weekly  discussions  on  the  Theory 
of  Pianoforte  Technic,  during  the  autumn  and  winter.  These  dis- 
cussions are  based  on  the  laws  formulated  by  Prof.  Tobias  Matthay 
of  the  London  Royal  Academy,  in  his  revolutionary  and  epoch-making 
work,  The  Ad  of  Touch.  The  first  course  will  take  place  during 
October  and  November,     Courses  for  teachers  a  specialty. 

Wr.  Weyman  will  also  accept  pupils  in  musical  interpretation  in 
connection  with  the  discussions.  Technical  difficulties  scientifically 
diagnosed  aoid  solved. 

For  further  particulars  address:  WESLEY  WEYMAM 

SHIRLEY,   MASSACHUSETTS 

OR 

The  Harvard  Club,  27,  West  44th  Street,  New  York  City 
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RECENTLY  a  busy  Boston  business  man 
took  one  of  our  housefurnishing  experts  out 
to  his  newly-completed  residence  and  told 
him  to  go  ahead  and  put  the  nine  rooms  in 
the  best  of  shape. 

This  included  some  painting,  all  wall 
papering,  hangings,  shades,  carpets,  rugs, 
linoleums  and  furniture  —  everything  but 
kitchen    utensils. 

We  went  ahead,  and  not  one  of  our  expert's  selec- 
tions was  vetoed.  In  other  words,  we  outfitted  this 
big  house  virtually  from  top  to  bottom  without 
bothering   anybody. 

Of  course  the  customer  knew  us — had  full  confi- 
dence in  our  honesty  and  ability.  And  of  course  we 
were  careful  not  to  violate  that  confidence  in  the 
slightest  degree. 


646  WASHINGTON  STREET.  BOSTON 

0pp.  Boylston  Street 
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Dramatic:  "Jeanne  d'Arc,"  lyric  scene  for  solo  voices  and  female  chorus,  anony- 
mous text,  about  1880;  "Les  Caprices  de  Marianne"  (Alfred  de  Musset),  Op.  4, 
1882,  not  published;  "Helene,"  lyric  drama  in  two  acts  (text  by  Leconte  de  Lisle), 
Op.  7,  1884-85  (only  a  chorus  for  female  voices  is  published);  "Le  Roi  Arthus," 
lyric  drama  in  three  acts  (text  by  Chausson),  Op.  23,  Brussels,  at  the  Theatre  de  la 
Monnaie,  November  30,  1903. 

Stage  Music:  "La  Tempete,"  fairy  comedy  in  five  acts  (translated  from  Shake- 
speare by  Maurice  Boucher),  Op.  18,  Petit  Theatre  des  Marionettes,  Paris,  in  Decem- 
ber, 1888;  "LaLegende  de  Sainte-Cecile,"  drama  in  three  acts  (verse  by  Maurice 
Boucher),  Op.  22,  Petit  Theatre  des  Marionettes,  Paris,  January  25,  1892. 

Voice  and  Orchestra:  Poeme  de  I'Amour  et  de  la  Mer  (Maurice  Boucher),  Op. 
19,  1882-92;    Chanson  Perpetuelle  (Charles  Cros),  1898. 

Choral:  Hymne  Vedique  (Leconte  de  Lisle),  for  mixed  chorus  and  orchestra. 
Op.  9,  1886;  Deux  Duos:  La  Nuit  (Banville),  with  orchestra;  Le  Reveil  (Balzac), 
Op.  II,  1883;  Chant  Nuptial  (Leconte  de  Lisle),  for  female  voices.  Op.  15,  about 
1887;  Chant  Funebre,  being  the  third  of  Chansons  de  Shakespeare,  Op.  28,  origi- 
nally for  voice  and  pianoforte,  chorus  for  female  voices,  accompaniment  orches- 
trated by  d'Indy,  1897;  Ballata  (Dante),  chorus  without  accompaniment,  Op.  29, 
1897,  not  published. 

Orchestral:  "Viviane,"  symphonic  poem  after  a  legend  of  the  Round  Table, 
Op.  5,  1882;  "Solitude  dans  les  Bois,"  Op.  10,  1886;  Symphony  in  B-flat  major. 
Op.  20,  about  1890;  Poeme,  for  violin  and  orchestra.  Op.  25,  1896;  "Soir  de  Fete, 
Op.  32,  1898,  not  published. 

Chamber  Music:  Trio  for  pianoforte,  violin,  and  violoncello.  Op.  3,  about  1882, 
not  published;  Concert  for  pianoforte,  violin,  and  string  quartet,  Op.  21,  1890-91; 
Quatuor  for  pianoforte,  violin,  viola,  and  violoncello.  Op.  30,  1897;  String  quartet. 
Op.  35,  left  unfinished. 

Songs:  Sept  Melodies,  Op.  2,  1882;  Quatre  Melodies,  Op.  13,  1887;  La  Cara- 
vane  (Gautier),  Op.  14,  with  orchestra,  1887;  Chansons  de  Miarka  (Richepin) — 
Les  Morts,  with  orchestra,  La  Pluie,  Op.  17,  1888;  Serres  Chaudes  (Maeterlinck), 
Op.  24,  1893  and  1896;  Trois  Lieder,  Op.  27,  1896;  Chansons  de  Shakespeare,  Op. 
28,  1890,  1891,  1897;  Pour  un  Arbre  de  Noel,  Op.  33,  about  ^1898,  not  published; 
Deux  Poemes  (Verlaine),  1898,  not  published;  Cantique  a  I'Lpouse,  and  Dans  la 
Foret  du  Charme  et  de  I'Enchantement,  Op.  36,  1890. 

Pianoforte  Pieces:  Cinq  Fantaisies,  Op.  i,  about  1880;  Quelques  Danses,  Op. 
26,  1896;    Paysage,  Op.  38,  1895. 

Religious  Music:  Deux   Motets,    Op.    6,  the   first,  "Deus   Abraham,"    is   not 
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Assistant  Conductor  of  Boston  Symphony  Orchestra 

Instruction  in  Theory,  Composition, 
Instrumentation,  Coaching 

Long  Experience  in 

GERMAN.  FRENCH,  ITALIAN  OPERA 


Mrs.  Sopliie  IlMiiig- 

DRAMATIC  SOPRANO 

TEACHER    OF    SINGING 

VOICE  CULTURE 


For  terms  apply  to  Symphony  Hall,  Boston,  Mass.,  or  Phone  Jam.  1061  W 


JACOB    T 


IMPORTERS 

till  Makers  audi  Repairers 

To  The  Boston  Symphony   Orchestra 

Agents  for  the:  "Silvestre  &  Maucotel"  Tested  Strings,  Tricolore;    "Chas.  F.  Albert" 
Patent  Triple  Covered  Wound  Strings;    "Hart  &  Sons"  Celebrated  Rosin,  London 


Selected  Stock  of  Fine  Violins,  Bows  and  Cases 

47  Winter  Street,       -        -        -       Boston,  Mass. 

Telephone  Call.  Beach  3033  M 
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Praclit^al  Talks 


Beauitifiil 

By  Miss  CHARLOTTE  LEWIS 


MONDAY  AND  WEDNESDAY  AFTER- 
NOONS AT  2.30  O'CLOCK 


Miss  Lewis  has  for  many  years  been  connected  with  public 
school  systems  of  various  cities  of  the  country  as  supervisor  of 
art.  Making  the  home  more  beautiful  has  been  a  subject  for 
constant  study  on  her  part,  and  now  she  has  arranged  a  series 
of  delightful  and  instructive  informal  talks  which  will  interest 
and  delight  every  home-maker. 

,      ^        PROGRAMME 
MONDAY,  OCTOBER  23,  and 
WEDNESDAY,  OCTOBER   25 

Color  and  backgrounds — the  problem  of  walls,  floors 

and  ceilings. 

MONDAY.  OCTOBER  30,  and 
WEDNESDAY,  NOVEMBER  1 

Individual  Rooms — hall  and  living  room. 

MONDAY,  NOVEMBER  6,  and 
WEDNESDAY,  NOVEMBER    8 

Individual  Rooms— dining  rooms  and  chambers. 


THESE  LECTURES  WILL  TAKE   PLACE 

IN  A  SPECIAL  LECTURE  ROOM  ON  THE 

8TH  FLOOR— FURNITURE  BUILDING 


Lectures  for  following  weel^s  will  be  announced  later 
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published;    the  second,  "Ave  Verum,"  1883;    Trois  Motets,  Op.  12,  not  published; 
Trois  Motets,  Op.  16,  not  published;    Vepres  du  Commun  des  Vierges,  Op.  31,  1897. 

Chausson  arranged  for  pianoforte  (four  hands)  the  Suite  Basque 
for  orchestra  by  Charles  Bordes.  He  contributed  occasionally  to  liter- 
ary reviews.  Favorable  instances  of  his  generous  yet  r'iscriminative 
critical  spirit  are  his  essay  on  Cesar  Franck  {Le  Passant,  March,  1887); 
"Fervaal"  {Mercure  de  France,  April,  1897). 

"The  works  of  Franck,"  he  wrote,  "are  not  made  to  be  enjoyed 
after  dinner,  in  the  midst  of  persons  who  talk,  and  dilate  with  emotion 
only  at  a  ritenuto.  To  understand  them,  as  all  works  of  art  worthy 
this  name,  it  is  necessary  to  have  the  sense  of  beauty  and  an  elevated 
taste.  His  music  no  more  belongs  to  what  is  called  in  society  'the 
artistic  accomplishments'  than  do  the  fugues  of  Bach,  the  quartets 
of  Beethoven,  the  tragedies  of  ^schylus,  or  the  poem  of  Dante." 


First  performances  of  Chausson's  works  in  Boston: — 

Symphony  in  B-flat  major.  Op.  20,  Boston  Symphony  Orchestra, 
January  20,  1906. 

"  Viviane,"  Boston  Symphony  Orchestra,  February  i,  1902. 

Pianoforte  Quartet  in  A  major,  Op.  30,  Kneisel  Quartet,  February 
9,  1903  (Mr.  Spanuth,  pianist). 

"Poeme,"  for  violin  and  piano  (composed  for  violin  and  orchestra), 
Op.  25,  April  25,  1904  (Mr.  Hugh  Codman,  violinist,  and  Miss  Jessie 
Davis,  pianist). 

"Hymne  Vedique,"  for  chorus  and  orchestra,  Boston  Orchestral 
Club,  April  18,  1905. 

"Chant  Nuptial,"  for  female  voices  and  pianoforte,  Choral  Art 
Society,  December  13,  1906.* 

"The  Halls  of  the  Atrides,"  for  female  voices  and  pianoforte,  from 
"Helene,"  Thursday  Morning  Club,  March  14,  1907. 

"Poeme  de  1' Amour  et  de  la  Mer,"  in  there  movements,  for  voice 
and  orchestra,  Mrs.   R.  J.   Hall's  orchestral  concert  in  Jordan  Hall, 

*  I  am  told  that  this  chorus  was  sung  at  a  private  concert  of  the  Thursday  Morning  Musical  Club  the 
season  before. 


'10 

BOSTON  Tv#SIC  COMPANY 

G.  SCHIRMER.  INC. 

MVSIC  PVBLISHERS  6^  IMPORTERS 

DEALERS  IN 

SHEET  MVSIC.  MVSIC  BOOKS,  STRINGS,  Elt 

BOSTON.  MASSACHVSETTS 

26^28  WEST  STREET  /Ak    TEL...BEACH  I5OI 


January  21,  1908  (Mrs.  Elizabeth  Schaup,  soprano).  Mme.  Alexander- 
Marius  sang  this  song  with  pianoforte  accompaniment  at  her  concert 
of  January  14,  1903.  Her  programme  also  included  Chausson's  "Le 
Charme"  and  "Les  Papillons." 

Adagio  from  the  unfinished  string  quartet,  Op.  35,  February  3,   19 10 
(Flonzaley  Quartet). 


A  Faust  Overture      Richard  Wagner 

(Born  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

While  Wagner,  conductor  at  Riga,  was  writing  "Rienzi,"  he  kept 
thinking  of  Paris  as  the  one  place  for  the  production  of  his  opera.  He 
arrived  in  Paris  after  a  stormy  voyage  from  Pillau  to  London,  in 
September,  1839.  He  and  his  wife  and  a  big  Newfoundland  dog 
found  lodgings  in  the  Rue  de  la  Tonnellerie.  This  street  was  laid  out 
in  1202,  and  named  on  account  of  the  merchants  in  casks  and  hogsheads 
who  there  established  themselves.  The  street  began  at  the  Rue  Saint 
Honore,  Nos.  34  and  36,  and  ended  in  the  Rue  Pirouette;  it  was  known 
for  a  time  in  the  seventeenth  century  as  the  Rue  des  Toilieres.  Before 
the  street  was  formed,  it  was  a  road  wdth  a  few  miserable  houses  occu- 
pied by  Jews.  Wagner's  lodging  was  in  No.  23,*  the  house  in  which 
Moliere  is  said  to  have  been  bom.  A  tablet  in  commemoration  of  this 
birth  was  put  into  the  wall  in  the  Year  VIII.,  and  replaced  when  the 
house  was  rebuilt,  in  1830.  This  street  disappeared  when  Baron 
Hausmann  improved  Paris,  and  the  Moliere  tablet  is  now  on  No.  31 
Rue  du  Pont-Neuf. 

In  spite  of  Meyerbeer's  fair  words  and  his  own  efforts,  Wagner  was 
unable  to  place  his  opera;  he  was  obliged  to  do  all  manner  of  drudg- 
ery to  support  himself.  He  composed  songs,  read  proofs,  arranged  light 
music  for  various  instruments,  wrote  articles  for  music  journals. 

He  himself  tells  us:  "In  order  to  gain  the  graces  of  the  Parisian 
salon-world  through  its  favorite  singers,   I  composed  several  French 

*  Felix  and  Louis  Lazare,  in  tlieir  "Dictionnaire  des  Rues  de  Paris"  (Paris,  1844),  give  5  as  the  number 
of  Moliere's  birth-house. 
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romances,  which,  after  all  my  efforts  to  the  contrary,  were  considered 
too  out-of-the-way  and  difficult  to  be  actually  sung.  Out  of  the  depth 
of  my  inner  discontent,  I  armed  myself  against  the  crushing  reaction 
of  this  outward  art-activity  by  the  hasty  sketches  and  as  hasty  com- 
position of  an  orchestral  piece  which  I  called  an  'overture  to  Goethe's 
"Faust,"'  but  which  was  in  reality  intended  for  the  first  section  of  a 
grand  'Faust'  symphony." 

He  wrote  it,  according  to  one  of  his  biographers,  in  "a  cold,  draughty 
garret,  shared  with  his  wife  and  dog,  and  while  he  had  a  raging  tooth- 
ache." On  the  other  side  of  the  sheet  of  paper  which  bears  the  earliest 
sketch  is  a  fragment  of  a  French  chansonette. 

Before  this,  as  early  as  1832,  Wagner  had  written  incidental  music 
to  Goethe's  drama  and  numbered  the  set  Op.  5.  These  pieces  were: 
Soldiers'  Chorus,  Rustics  under  the  Linden,  Brander's  Song,  two  songs 
of  Mephistopheles,  Gretchen's  song,  "Meine  Ruh'  ist  hin,"  and  melo- 
drama for  Gretchen.  This  music  was  intended  for  performance  at 
Leipsic,  where  Wagner's  sister,  Johanna  Rosalie  (1803-37),  the  play- 
actress,  as  Gretchen,  was  greatly  admired.* 

It  has  been  stated  by  several  biographers  that  the  overture  to  "Faust" 
was  played  at  a  rehearsal  of  the  Conservatory  orchestra,  and  that  the 
players  held  up  hands  in  horror.  Georges  Servieres,  in  his  "Richard 
Wagner  juge  en  France,"  gives  this  version  of  the  story.  "The  pub- 
lisher Schlesinger  busied  himself  to  obtain  for  his  young  compatriot 
a  hearing  at  the  Societe  des  Concerts.  Wagner  presented  to  the  society 
the  overture  to  'Faust'  which  he  had  just  sketched  and  which  should 
form  a  part  of  a  symphony  founded  on  Goethe's  drama.  The  Gazette 
Musicale  of  March  22,  1840,  announced  that  an  overture  for  'Faust' 
by  M.  R.  Wagner  had  just  been  rehearsed.  After  this  rehearsal  the 
players  looked  at  each  other  in  stupefaction  and  asked  themselves  what 
the  composer  had  tried  to  do.  There  was  no  more  thought  of  a  per- 
formance." 

*  Some  preferred  her  in  this  part  to  Schroeder-Devrient.  Thus  Laube  wrote  that  he  had  never  seen 
Gretchen  played  with  such  feeling:  "For  the  first  time  the  expression  of  her  madness  thrUled  me  to  the 
marrow,  and  I  soon  discovered  the  reason.  Most  actresses  exaggerate  the  madness  into  unnatural  pathos. 
They  declaim  in  a  hollow,  ghostly  voice.  Demoiselle  Wagner  used  the  same  voice  with  which  she  had 
shortly  before  uttered  her  thoughts  of  love.  This  grewsome  contrast  produced  the  greatest  effect."  Rosalie 
married  the  writer,  Dr.  G.  O.  Marbach,  in  1836. 
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Now  the  Gazette  Musicale  of  March  22,  1840,  spoke  of  Wagner's 
remarkable  talent.  It  said  that  the  overture  obtained  "unanimous 
applause";  it  added,  "We  hope  to  hear  it  very  soon";  but  it  did  not 
give  the  title  of  the  overture. 

Glasenapp  says  in  his  Life  of  Wagner  that  this  overture  was  not 
"Faust,"  but  the  "Columbus"  *  overture,  which  was  written  for  Apel's 
play  in  1835,  and  performed  that  year  at  Magdeburg,  when  Wagner 
was  conductor  at  the  Magdeburg  Theatre.  It  was  performed  in  Paris, 
February-  4,  1 841,  at  a  concert  given  by  the  Gazette  Musicale  to  its  sub- 
scribers. 

The  first  performance  of  the  "Faust"  overture  was  at  a  charity 
concert  in  the  pavilion  of  the  Grosser  Garten,  Dresden,  July  22,  1844. 
The  programme  was  as  follows:  overture  to  Goethe's  "Faust"  (Part 
I.),.  Wagner;  "The  First  Walpurgis  Night"  ballad  for  chorus  and 
orchestra,  poem  by  Goethe,  music  by  Mendelssohn;  "Pastoral"  Sym- 
phony, Beethoven.  Wagner  conducted  it.  The  work  was  called 
"  Berliozian  programme  music  " :  and  acute  critics  discovered  in  it  taunts 

*  Laube  had  said  that  this  overture  showed  the  composer  in  doubt  as  to  whether  he  should  follow  in  the 
footsteps  of  Beethoven  or  Bellini,  and  that  the  piece  therefore  made  an  impression  somewhat  like  a  Hegelian 
essay  written  in  the  style  of  Heine.  H.  Blanchard  wrote  in  the  Gazette  Musicale  after  the  performance:  "This 
piece  has  the  character  and  the  form  of  a  prelude:  does  it  deserve  the  name  overture,  which  the  composer  has 
well  defined  lately  in  this  journal?  Has  he  wished  to  paint  the  infinity  of  mid-ocean,  the  horizon  which  seemed 
endless  to  the  companions  of  the  famous  and  daring  navigator,  by  a  high  tremolo  of  the  violins?  It  is  allowed 
us  so  to  suppose;  but  the  theme  of  the  allegro  is  not  sufficiently  developed  and  worked  out;  the  brass  enter 
too  uniformly,  and  with  too  great  obstinacy,  and  their  discords  which  shocked  trained  and  delicate  ears  did 
not  permit  just  valuation  of  M.  Wagner's  work,  which,  in  spite  of  this  mishap,  seemed  to  us  the  work  of  an 
artist  who  has  broad  and  well-arranged  ideas,  and  know-s  well  the  resources  of  modern  orchestration."' 

Specht  wrote  in  the ^r/zite  concerning  the  "Columbus"  overture:  "The  composerof  theoverture.  'Chris- 
topher Columbus,'  Herr  Richard  Wagner,  is  one  of  the  most  distinguished  contributors  to  the  Gazette  Musicale. 
After  the  skilful  way  in  which  he  had  expounded  his  theories  on  the  overture  in  that  journal,  we  were  curious 
to  see  how  he  would  apply  them  in  practice.  The  '  Columbus '  overture  may  be  divided  mto  two  main  sections; 
the  first  depicts  the  doubts  and  discouragement  of  the  hero,  whose  dogged  adherence  to  his  plan  is  dictated  by 
a  voice  from  above.  Unfortunately,  the  leading  theme,  intended  to  express  this  idea,  was  entrusted  to  the 
trumpets,  and  they  consistently  played  wrong;  the  real  meaning  of  a  cleverly  worked  out  composition  was, 
therefore,  lost  on  all  but  a  mere  handful  of  serious  listeners.  The  ideas  in  the  work  snow  aignityand  artistic 
finish,  and  the  extremely  brief  closing  AUegro  gives  exalted  expression  to  Columbus's  triumph." 

Three  unfamiliar  overtures  by  Wagner,  the  "Polonia"  (1836),  the  "Columbus,"  and  the  "Rule  Britannia" 
(1835-37),  were  performed  for  the  first  time  in  England  at  the  Queen's  Hall,  London,  January  2,  1905,  Mr. 
Henry  J.  Wood  conductor.  The  Pall  Mall  Gazette  said  of  the  "Columbus"  overture:  "The  subject  naturally 
attracted  him  who  was  at  the  time  girding  on  the  armor  with  which  he  was  destined  to  storm  the  future.  A 
great  deal  of  the  'Columbus'  is  very  strong,  very  noisy,  and  very  theatrical;  but  there  is  one  passage  of 
extremely  great  beauty,  in  which  a  peculiar  sense  of  a  very  softly  moving  sea  is  realised,  the  kind  of  thing, 
for  example,  which  Mr.  Kipling  attempted  to  sing  in  words  like  this, — 

'Where  the  sea  egg  flames  on  the  coral,  and  the  long-backed  breakers  croon 
Their  ancient  ocean  legends  to  the  lazy  locked  lagoon,' — 

with  a  true  sense  of  the  endless  seas  in  the  South."  The  "Polonia"  overture,  edited  by  Felix  Motti  was 
played  at  Chicago  by  the  Theodore  Thomas  Orchestra,  February  21,  22,  igoS.  The  "Christopher  Columbus" 
overture,  edited  by  Mottl.  was  played  bj'  the  Philadelphia  Orchestra  at  Philadelphia,  Februar>'  14,  15,  igo8. 
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of  Mephistopheles  and  the  atoning  apparition  of  Gretchen,  whereas 
the  composer  had  thought  only  of  Faust,  the  student  and  philosopher. 
The  overture  was  repeated  with  no  better  success  August  19,  1844 
A  correspondent  of  the  Berlin  Figaro  advised  Wagner  to  follow  'it  up 
with  an  opera  "which  should  be  based  neither  on  Goethe's  nor  on 
Klingemann's  'Faust,'  but  on  the  sombre  old  Gothic  folk-saga,  with 
all  its  excrescences,  in  the  manner  of  'Der  Freischiitz.'" 


Wagner's  purpose  was  to  portray  in  music  a  soul  "aweary  of  life, 
yet  ever  forced  by  his  indwelling  daemon  to  engage  anew  in  life's  en- 
deavors." This  purpose  is  clearly  defined  in  the  letters  of  Wagner 
to  Liszt  and  Uhlig. 

Wagner  wrote  to  Liszt  (January  30,  1848):  "Mr.  Halbert  tells  me 
you  want  my  overture  to  Goethe's  'Faust.'  As  I  know  of  no  reason  to 
withhold  it  from  you,  except  that  it  does  not  please  me  any  longer,  I  send 
it  to  you,  because  I  think  that  in  this  matter  the  only  important  ques- 
tion is  whether  the  overture  pleases  you.  If  the  latter  should  be  the 
case,  dispose  of  my  work;  only  I  should  like  occasionally  to  have  the 
manuscript  back  again."* 

In  1852  Wagner  reminded  Liszt  of  the  manuscript,  hoped  he  had 
given  it  to  a  copyist,  and  added:  "I  have  a  mind  to  rewrite  it  a  little 
and  to  publish  it.  Perhaps  I  shall  get  money  for  it."  He  reminded 
him  again  a  month  later.  By  Liszt's  reply  (October  7,  1852)  it  will 
be  seen  that  he  had  already  produced  the  overture  at  Weimar. f  "A 
copy  of  it  exists  here,  and  I  shall  probably  give  it  again  in  the  course 
of  this  winter.  The  work  is  quite  worthy  of  you;  but,  if  you  will 
allow  me  to  make  a  remark,  I  must  confess  that  I  should  like  either 
a  second  middle  part  or  else  a  quieter  and  more  agreeably  colored  treat- 
ment of  the  present  middle  part.  The  brass  is  a  little  too  massive  there, 
and — forgive  my  opinion — the  motive  in  F  is  not  satisfactory :  it  wants 
grace  in  a  certain  sense,  and  is  a  kind  of  hybrid  thing,  neither  fish  nor 
flesh,  which  stands  in  no  proper  relation  of  contrast  to  what  has  gone 

*  The  translation  of  these  excerpts  from  the  Wagner-Liszt  correspondence  is  by  Francis  HueSer. 
t  This  performance  was  on  May  ii,  1852.     Liszt  wrote  to  Wagner,  "Your  'Faust'  overture  made  a  sen- 
sation and  went  well." 
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before  and  what  follows,  and  in  consequence''^ impedes  the  interest. 
If  instead  of  this  you  introduced  a  soft,  tender,  melodious  part,  modu- 
lated d  la  Gretchen,  I  think  I  can  assure  you  that  your  work  would 
gain  very  much.  Think  this  over,  and  do  not  be  angry  in  case  I  have 
said  something  stupid." 

Wagner  answered  (November  9,  1852):  "You  beautifully  spotted 
the  lie  when  I  tried  to  make  myself  believe  that  I  had  written  an  overture 
to  'Faust.'  You  have  felt  quite  justly  what  is  wanting:  the  woman 
is  wanting.  Perhaps  you  would  at  once  understand  my  tone-poem 
if  I  called  it  'Faust  in  Solitude.'  At  that  time  I  intended  to  write  an 
entire  'Faust'  symphony.  The  first  movement,  that  which  is  ready, 
w^as  this  'Solitary  Faust,'  longing,  despairing,  cursing.  The  'feminine' 
floats  around  him  as  an  object  of  his  longing,  but  not  in  its  divine 
reality;  and  it  is  just  this  insufficient  image  of  his  longing  which  he 
destroys  in  his  despair.  The  second  movement  was  to  introduce 
Gretchen,  the  woman.  I  had  a  theme  for  her,  but  it  was  only  a  theme. 
The  whole  remains  unfinished.  I  wrote  my  '  Flying  Dutchman '  instead. 
This  is  the  whole  explanation.  If  now,  from  a  last  remnant  of  weak- 
ness and  vanity,  I  hesitate  to  abandon  this  'Faust'  work  altogether, 
I  shall  certainly  have  to  remodel  it,  but  only  as  regards  instrumental 
modulation.  The  theme  which  you  desire  I  cannot  introduce.  This 
would  naturally  involve  an  entirely  new  composition,  for  which  I  have 
no  inclination.  If  I  publish  it,  I  shall  give  it  its  proper  title,  'Faust 
in  Solitude,'  or  'The  Solitary  Faust:    a  Tone-poem  for  Orchestra.'" 

Compare  with  this  Wagner's  letter  to  Theodor  Uhlig  (November  27, 
1852):  "Iviszt's  remark  about  the  'Faust'  overture  was  as  follows: 
he  missed  a  second  theme,  which  should  more  plastically  represent 
'Gretchen,'  and  therefore  wished  to  see  either  such  an  one  added,  or 
the  second  theme  of  the  overture  modified.  This  was  a  thoroughly 
refined  and  correct  expression  of  feeling  from  him,  to  whom  I  had  sub- 
mitted the  composition  as  an  'Overture  to  the  first  part  of  Goethe's 
"Faust."'*  So  I  was  obliged  to  answer  him  that  he  had  beautifully 
caught  me  in  a  lie  when  (without  thought)  I  tried  to  make  myself  or 
him  believe  that  I  had  written  such  an  overture.     But  he  would  quickly 

*  This  was  the  title  of  the  overture  when  it  was  performed  for__the  first  time  at  Dresden. 
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is  not  a  result  of  chance,  but  is  attained  through 
patient  endeavor  to  make  something  better, 
guided  by  knowledge  and  spurred  by  desire. 

The  desire  to  build  a  better  piano  led  Henry  F.  Miller 
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of  experience,  was  his  faithful  guide,  and  the  endeavor 
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ma\e  only  the  best. 
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DURABILITY.  They  sound  better,  look  better, 
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understand  me  if  I  were  to  entitle  the  composition  'Faust  in  Solitude.' 
In  fact,  with  this  tone-poem  I  had  in  my  mind  only  the  first  move- 
ment of  a  'P'aust'  symphony:  here  Faust  is  the  subject,  and  a  woman 
hovers  before  him  only  as  an  indefinite,  shapeless  object  of  his  yearn- 
ing; as  such,  intangible  and  unattainable.  Hence  his  despair,  his 
curse  on  all  the  torturing  semblance  of  the  beautiful,  his  headlong 
plunge  into  the  mad  smart  of  sorcery.  The  manifestation  of  the  woman 
was  to  take  place  only  in  the  second  part;  this  would  have  Gretchen 
for  its  subject,  just  as  the  first  part,  Faust.  Already  I  had  theme 
and  mood  for  it:  then — ^I  gave  the  whole  up,  and — true  to  my  nature 
— set  to  work  at  the  'Flying  Dutchman,'  with  which  I  escaped  from 
all  the  mist  of  instrumental  music,  into  the  clearness  of  the  drama. 
However,  that  composition  is  still  not  uninteresting  to  me;  only,  if 
one  day  I  should  publish  it,  it  would  have  to  be  under  the  title,  '  Faust 
in  Solitude,'  a  tone-poem.  (Curiously  enough,  I  had  already  resolved 
upon  this  'tone-poem'  when  you  made  so  merry  over  that  name — with 
which,  however,  I  was  forced  to  make  shift  for  the  occasion.)  " 

Liszt  asked  (December  27,  1852)  if  Wagner  could  not  prepare  his 
new  version  of  the  overture  for  performance  at  a  festival  at  Carlsruhe: 
"I  am  glad  that  my  marginal  notes  to  your  'Faust'  overture  have  not 
displeased  you.  In  my  opinion,  the  work  would  gain  by  a  few  elonga- 
tions. Hartel  will  willingly  undertake  the  printing;  and,  if  you  will 
give  me  particular  pleasure,  make  me  a  present  of  the  manuscript 
when  it  is  no  longer  wanted  for  the  engraving.  This  overture  has  lain 
with  me  so  long,  and  I  have  taken  a  great  fancy  to  it.  If,  however, 
you  have  disposed  of  it  otherwise,  do  not  mind  me  in  the  least,  and 
give  me  some  day  another  manuscript." 

Wagner  wrote  to  Liszt  from  Zurich  (January  19,  1855),  and  con- 
gratulated him  on  the  completion  of  his  "Faust"  symphony:  "It  is 
an  absurd  coincidence  that  just  at  this  time  I  have  been  taken  with 
a  desire  to  remodel  my  old  '  Faust '  overture.  I  have  made  an  entirely 
new  score,  have  rewritten  the  instrumentation  throughout,  have  made 
many  changes,  and  have  given  more  expansion  and  importance  to  the 
middle  portion  (second  motive).  I  shall  give  it  in  a  few  days  at  a 
concert  here,  under  the  title  of  'A  "Faust"  Overture.'  The  motto 
will  be : — 
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Der  Gott,  der  mir  im  Busen  wohnt, 

Kann  tief  mein  Innerstes  erregen; 
Der  iiber  alien  meinen  Kraften  thront, 

Er  kann  nach  aussen  nichts  bewegen; 
Und  so  ist  mir  das  Dasein  eine  Last, 
Der  Tod  erwiinscht,  das  Leben  mir  verhasst! 

but  I  shall  not  publish  it  in  any  case." 

This  motto  was  retained.     Englished  by  Charles  T.  Brooks,  it  runs: — 

The  God  who  dwells  within  my  soul 

Can  heave  its  depths  at  any  hour; 
Who  holds  o'er  all  my  faculties  control 

Has  o'er  the  outer  world  no  power. 
Existence  lies  a  load  upon  my  iDreast, 
Life  is  a  curse,  and  death  a  longed-for  rest. 

The  revised  overture  was  performed  for  the  first  time  on  January 
23,  1855,  at  a  concert  of  the  Allgemeine  Musikgesellschaft,  Zurich. 
Wagner  conducted,  and  had  the  intention  of  dedicating  the  overture  to 
Mathilde  Wesendonck.  He  concluded  that  the  motto  would  depress 
her.  So  he  sent  her  the  score  with  these  words  inscribed :  "  R.  W.  Zurich 
Jan.  17,  1855  in  memory  of  his  dear  Wife," — zum  Andenken  S(einer) 
l(ieben)  F(rau)! 

lyiszt  wrote  January  25  of  that  year :  "  You  were  quite  right  in  arrang- 
ing a  new  score  of  your  overture.  If  you  have  succeeded  in  making 
the  middle  part  a  little  more  pliable,  this  work,  significant  as  it  was 
before,  must  have  gained  considerably.  Be  kind  enough  to  have  a 
copy  made,  and  send  it  me  as  soon  as  possible.     There  will  probably 
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be  some  orchestral  concerts  here,  and  I  should  like  to  give  this  overture 
at  the  end  of  February." 

Wagner  rephed:  "Herewith,  dearest  Franz,  you  receive  my  remod- 
elled 'Faust'  overture,  which  will  appear  very  insignificant  to  you  by 
the  side  of  your  'Faust'  symphony.  To  me  the  composition  is  inter- 
esting only  on  account  of  the  time  from  which  it  dates ;  this  reconstruc- 
tion has  again  endeared  it  to  me;  and,  with  regard  to  the  latter,  I  am 
childish  enough  to  ask  you  to  compare  it  very  carefully  with  the  first 
version,  because  I  should  like  you  to  take  cognizance  of  the  effect  of 
my  experience  and  of  the  more  refined  feeling  I  have  gained.  In  my 
opinion,  new  versions  of  this  kind  show  most  distinctly  the  spirit  in 
which  one  has  learned  to  work  and  the  coarsenesses  which  one  has  cast 
off.  You  will  be  better  pleased  with  the  middle  part.  I  was,  of 
course,  unable  to  introduce  a  new  motive,  because  that  would  have 
involved  a  remodelling  of  almost  the  whole  work;  all  I  was  able  to 
do  was  to  develop  the  sentiment  a  little  more  broadly,  in  the  form  of 
a  kind  of  enlarged  cadence.  Gretchen  of  course  could  not  be  intro- 
duced, only  Faust  himself: — 

'Ein  unbegreiflich  holder  Drang, 
Trieb  mich  durch  Wald  und  Wiesen  hin,'  etc. 

The  copying  has,  unfortunately,  been  done  very  badly,  and  probably 
there  are  many  mistakes  in  it.  If  some  one  were  to  pay  me  well  for  it, 
I  might  still  be  inclined  to  pubhsh  it.  Will  you  try  the  Hartels  for  me? 
A  little  money  would  be  very  welcome  in  London,  so  that  I  might  the 
better  be  able  to  save  something  there.     Please  see  to  this."* 

*  Wagner  had  been  invited  in  January,  1855,  to  conduct  the  concerts  of  the  Philharmonic  Society,  London, 
in  March,  April,  May,  and  June. 

"The  post  had  been  suggested  as  an  excellent  one  for  seven  musicians  who,  for  various  reasons,  were 
bound  either  to  fulfil  other  engagements  or,  by  a  certain  clause  which  declared  it  illegal  to  offer  the  conductor- 
ship  of  these  concerts  to  any  one  who  was  resident  in  London,  were  compelled  to  refuse  it.  The  eighth  musician 
to  whom  application  was  made  was  Richard  Wagner.  It  is  a  subtle  commentary  upon  the  change  which 
had  come  over  the  dream-spirit  of  the  world,  when,  among  the  musicians  of  that  period,  Wagner  should  be 
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Liszt  approved  the  changes,  and  sent  the  score  to  the  Hartels.  "If 
you  are  satisfied  with  an  honorarium  of  twenty  louis  d'or,  write  to  me 
simply  'Yes,'  and  the  full  score  and  parts  will  soon  be  published.  To 
a  larger  honorarium  the  Hartels  would  not  agree." 

Wagner  answered  from  London:  "Let  the  Hartels  have  my  'Faust' 
overture  by  all  means.  If  they  could  turn  the  twenty  louis  d'or  into 
twenty  pounds,  I  should  be  glad.  In  any  case,  they  ought  to  send  the 
money  here  as  soon  as  possible.  I  do  not  like  to  dun  the  Philharmonic 
for  my  fee,  and  therefore  want  money.  .  .  .  The  publication  of  this 
overture  is,  no  doubt,  a  weakness  on  my  part,  of  which  you  will  soon 
make  me  thoroughly  ashamed  by  your  'Faust'  symphony."  But 
Hartel  did  not  consent  to  the  change  of  louis  d'or  into  pounds.  Wag- 
ner complained  (May  26,  1855)  of  an  "abominable  arrangement"  of 
the  overture  published  by  the  same  firm;  he  also  spoke  of  wrong  notes 
in  manuscript  score  as  well  as  in  the  arrangement.  "You  will  remem- 
ber," wrote  Wagner,  "that  it  was  a  copy  which  I  sent  to  you  for  your 
own  use,  asking  you  to  correct  such  errors  as  might  occur  in  your  mind, 
or  else  to  have  them  corrected,  because  it  would  be  tedious  for  me  to 
revise  the  copy."  At  the  end  of  1855  or  very  early  in  1856  Wagner 
wrote:  "I  also  rejoice  in  the  fiasco  of  my  'Faust'  overture,  because 
in  it  I  see  a  purifying  and  wholesome  pimishment  for  having  published 
the  work  in  despite  of  my  better  judgment;  the  same  religious  feeling 
I  had  in  London  when  I  was  bespattered  with  mud  on  all  sides." 

The  manuscript  score  of  the  original  edition  is  in  the  Liszt  Museum 

reckoned  as  a  mere  eighth.  The  comments  which  were  made  in  every  direction  boded  not  much  good  for 
the  popularity  of  Wagner  in  London.  Wagner,  of  course,  at  this  point  undergoing  the  throes  of  the  great 
man  persecuted  by  contemporaries,  had  determined  to  win  by  sheer  force  of  character.  Through  all  the 
intricacies  of  correspondence  and  criticism,  of  vehement  passions  raised  here  and  there,  of  accusations  against 
musical  accuracy,  of  declarations  that  Wagner  was  a  mere  impostor,  and  all  the  rest  of  it,  Wagner  remained 
true  to  his  own  ideal  of  self,  despite  everything.  On  March  12,  1855,  he  conducted  his  first  Philharmonic 
concert  in  town,  the  programme  including  works  by  Beethoven,  Mozart,  Haydn,  and  Webster.  J.  W.  Davison 
gave  what  is  described  by  Mr.  ElUs  as  a  surprisingly  mild  criticism  of  this  concert.  So  the  tale  wags  on,  the 
critics  practically  ignoring  W'agner  and  pitting  themselves  against  his  prevailing  genius.  Chorley's  AtheticBum 
article  is  nothing  more  than  disgusting  to  one  who  reads  it  anew  at  the  present  day.  It  is  described  by  Mr. 
Ashton  ElUs  as  'the  kick  of  a  contemptible  bully.'  In  any  case,  as  time  went  on,  the  critics  seem  to  have 
become  divided,  if  only  in  a  small  way,  into  distinct  camps;  some  were  faintly  for,  and  some  were  rabidly 
against  Wagner.  Chorley  describes  certain  movements  from  'Lohengrin'  as  being  those  in  which  there 
'is  not  even  a  prete.xt  of  melody;'  he  also  describes  the  Prelude  as  an  idea,  'if  idea  it  be,'  which  recalls 
'Euryanthe.'  One  need  not  go  further  into  the  details  of  this  bulky  but  highly  interesting  biography,  save  by 
explaining  that  the  last  chapter  is  devoted  to  a  general  summary  of  the  hostile  attacks  which  Wagner  had  to 
endure,  a  chapter  written  under  the  title  of  'Requiescant.'" — Vernon  Blackburn  in  the  Pall  Mall  Gazelle. 
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at  Weimar.  The  manuscript  of  the  revised  edition  is,  or  was  until  a 
very  recent  date,  at  Wahnfried  in  Bayreuth. 

The  first  performance  of  the  overture  in  Paris  was  at  a  Pasdeloup 
concert,  March  6,  1870. 

The  first  performance  in  the  United  States  was  at  Boston,  January 
3,  1857,  at  a  Philharmonic  Concert,  Mr.  Zerrahn  conductor,  in  the 
Melodeon.  The  orchestra  was  made  up  of  about  thirty-five  players. 
The  music  was  then  praised  by  Mr.  John  S.  D wight  as  "profound  in 
sentiment,  original  in  conception,  logical  in  treatment,  euphonious  as 
well  as  bold  in  instrumentation,  and  marvellously  interesting  to  the 
end."  "It  seemed,"  wrote  Mr.  Dwight,  "to  fully  satisfy  its  end;  it 
spoke  of  the  restless  mood,  the  baffled  aspiration,  the  painful,  tragic 
feeling  of  the  infinite  amid  the  petty,  chafing  limitations  of  this  world 
which  every  soul  has  felt  too  keenly,  just  in  proportion  to  the  depth 
and  intensity  of  its  own  life  and  its  breadth  of  culture.  Never  did 
music  seem  more  truly  working  in  its  own  sphere,  except  when  it  pre- 
sents the  heavenly  solution  and  sings  all  of  harmony  and  peace." 

The  first  performance  of  the  overture  in  New  York  was  by  the  Phil- 
harmonic Society,  Mr.  Eisfeld  conductor,  January  10,  1857. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, three  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  and  strings. 

The  work,  which  is  in  the  form  of  the  classic  overture,  begins  with  a 
slow  introduction,  or  exposition  of  almost  the  whole  thematic  material 
to  be  treated  afterward  in  due  course.  Sehr  gehalten  (Assai  sostenuto), 
D  minor,  4-4.  The  opening  phrase  is  given  out  by  the  bass  tuba  and 
double-basses  in  unison  over  a  pianissimo  roll  of  drums,  and  is  answ^ered 
by  the  'cellos  with  a  more  rapid  phrase.  The  violins  then  have  a  phrase 
which  is  a  modification  of  the  one  with  which  the  work  begins,  and  in 
turn  becomes  the  first  theme  of  the  allegro.  A  cry  from  wind  instru- 
ments follows,  and  is  repeated  a  fourth  higher.  After  development 
there  is  a  staccato  chord  for  full  orchestra,  and  the  main  body  of  the 
overture  begins.  Sehr  bewegt  (Assai  con  moto),  D  minor,  2-2.  There 
is  a  reappearance  of  the  theme  first  heard,  but  in  a  modified  form.  It 
is  given  out  by  the  first  violins  over  harmonies  in  bassoons  and  horns, 
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and  the  antithesis  is  for  all  the  strings.  After  a  fortissimo  is  reached 
the  cry  of  the  wind  instruments  is  again  heard.  There  is  a  long  develop- 
ment in  the  course  of  which  a  subsidiary  theme  is  given  to  the  oboe. 
The  second  theme  is  a  melody  in  F  major  for  flute.  The  free  fantasia 
is  long  and  elaborate.  The  first  entrance  of  trombones  on  a  chord  of 
the  diminished  seventh,  accompanied  fortissimo  by  the  whole  orchestra 
and  followed  by  a  chord  of  the  second,  once  excited  much  discussion 
among  theorists  concerning  the  propriety  of  its  resolution.  The  third 
part  of  the  overture  begins  with  a  tumultuous  return  of  the  first  theme; 
the  development  differs  from  that  of  the  first  part.     The  coda  is  long. 


Concerto  for  Violin  and  Orchestra   ....   Ernest  Schelling 

(Born  at  Belvidere,  New  Jersey,  July  26,  1876;    living  at  Bar  Harbor,  Maine,  and 

Celigny,  Switzerland.) 

This  concerto  was  written  for  Mr.  Kreisler  at  Bar  Harbor  in  July 
and  August,  19 16.  The  orchestral  part  is  scored  for  piccolo,  two  flutes, 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons, 
double  bassoon,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  tambour  de  basque,  militar>^  drum,  cymbals, 
triangle,  tambourine,  castanets,  two  harps,  and  strings. 

The  concerto  is  in  one  movement,  which,  however,  might  be  di- 
vided into  sections.  The  first.  Allegro  vivo,  is  in  orthodox  symphonic 
form,  with  two  themes,  development,  fantasia,  and  recapitulation. 
An  Interlude,  Lento  con  moto,  follows,  which  is  practically  the  four- 
teenth variation,  "Lagoon,"  in  Mr.  Schelling's  "Impressions  (from 
an  Artist's  Life)  in  form  of  Variations  on  an  Original  Theme,"  for  orches- 
tra and  pianoforte,  which  was  performed  for  the  first  time  by  the  Boston 
Symphony  Orchestra  in  Boston,  December  31,  1915,  when  Mr.  Schelling 
was  the  pianist.  There  is  then  a  short  transitional  recitative  for 
violin  and  two  harps,  which  is  followed  immediately  by  the  sixteenth 
variation,  "Fr.  Kr.,"  from  the  "Impressions,"  which  was  originally  for 
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viola  and  pianoforte.  Again  there  is  the  recitative,  like  unto  an  im- 
provised cadenza.  This  leads  to  a  Rondo,  Vivo,  which  has  the  char- 
acter of  a  Scottish  jig.  The  movement  contains  an  Interlude  in  the 
Spanish  vein  with  a  ritornello.  Mr.  Schelling  remembered  the  music 
in  Spanish  cafes-chantants,  where  some,  seated,  strummed  guitars;  a 
singer  would  rise  and  sing  a  folk-song;  after  a  ritornello  for  the  instru- 
ments, all  would  repeat  the  song.  Mr.  Schelling's  ritornello  is  in  7-8 
time.     A  repetition  of  the  Rondo  jig  brings  the  end. 

The  concerto  was  performed  for  the  first  time  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Providence,  R.I.,  on  October  17,  1916 
(Mr.  Kreisler,  violinist).  It  was  played  by  the  same  violinist  and 
orchestra  in  Cambridge,  Mass.,  October  19,  19 16. 

Mr.  Schelling's  first  teacher  was  his  father,  Dr.  Felix  Schelling.  The 
boy  at  the  age  of  five  appeared  in  public  to  show  his  technical  proficiency 
and  unusual  sense  of  pitch.  He  entered  the  Paris  Conservatory  of 
Music  when  he  was  nine  years  old  and  continued  his  studies  at  Bile 
with  Hans  Huber.  As  a  lad  he  played  in  London,  Paris,  and  in  cities 
of  Germany,  Switzerland,  Sweden,  and  Denmark.  Mr.  Paderewski 
became  interested  in  him,  and  taught  him  for  some  time.  During  the 
years  1900-04  Mr.  Schelling  appeared  as  a  virtuoso  in  cities  of  Europe 
and  South  America. 

The  list  of  his  compositions  includes  a  symphony,  "Impressions 
(from  an  Artist's  Life)  in  form  of  Variations  on  an  Original  Theme," 
for  orchestra  and  pianoforte  (Boston,  1915),  Symphonic  Legend  for  or- 
chestra (Warsaw,  1903),  a  Fantasia  for  pianoforte  and  orchestra. 
Fantastic  Suite  for  pianoforte  and  orchestra  (Amsterdam,  1907), 
chamber  music,  and  pianoforte  pieces. 


Mr.  Schelling  has  played  in  Boston  at  concerts  of  the  Boston  Sym- 
phony Orchestra : — 

1905,  February  25,  Schumann's  concerto. 

1908,  January  25,  Schelling's  Fantastic  Suite  for  pianoforte  and 
orchestra. 

1915,  December  31,  Schelling's  "Impressions"  (Mr.  Schelling 
pianist) . 
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He  played  Chopin's  concerto  in  F  minor  at  a  vSunday  concert  at  the 
Boston  Opera  House  on  March  8,  1914,  FeHx  Weingartner  conductor. 

Chamber  concerts:  On  March  14,  1905,  he  played  at  a  Kneisel 
Quartet  Concert  (Saint-Saens's  Pianoforte  Quartet  in  B-flat  major,  Op. 
41);  on  December  22,  1908,  with  the  Hess-Schroeder  Quartet  (Juon's 
Trio  Caprice  for  violin,  violoncello,  and  pianoforte.  Op.  39). 

He  has  given  these  recitals:  1905,  March  2,  11;  1908,  February  18, 
November  30;    19 13,  January  27. 


Academic  Festival  Overture,  Op.  80 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  wrote  two  overtures  in  1880, — the  "Academic"  and  the 
"Tragic."  They  come  between  the  Symphony  in  D  major  and  that  in 
F  major  in  the  list  of  his  orchestral  works.  The  "Tragic"  overture 
bears  the  later  opus  number,  but  it  was  written  before  the  "Academic," 
— as  Reimann  says,  "  The  satyr-play  followed  the  tragedy."  The  "Aca- 
demic" was  first  played  at  Breslau,  January  4,  1881.  The  university  of 
that  town  had  given  him  the  degree  of  Doctor  of  Philosophy  (March 
II,  1879);*  this  overture  was  the  expression  of  his  thanks.  The 
Rector  and  Senate  and  members  of  the  Philosophical  Faculty  sat  in 
the  front  seats  at  the  performance,  and  the  composer  conducted  his 
work,  which  may  be  described  as  a  skilfully  made  pot-pourri  or  fantasia 
on  students'  songs.  Brahms  was  not  a  university  man,  but  he  had 
known  with  Joachim  the  joyous  life  of  students  at  Gottingen, — at  the 
university  made  famous  by  Canning's  poem: — 

*  "Q.  D.  B.  V.  Summis  auspiciis  Serenissimi  ac  potentissimi  principis  Guilelmi  Imperatoris  Auguste 
Germanici  Regis  Borussicae,  etc.,  eiusque  auctoritate  regia  Universitatis  Litterarum  Vratislavieusis  Rectore 
Magnifico  Ottone  Spiegelberg  Viro  Illustrissimo  Joanni  Brahms  Holsato  artis  musicae  severioris  in  Germa- 
nia  nunc  principi  ex  decreto  ordinis  philosophorum  promotor  legitime  constitutus  Petrus  Josephus  Elvenich 
Ordinis  Philosophorum  h.  a.  Decanus  philosophiae  doctoris  nomen  iura  et  privilegia  honoris  causa  contulit 
collataque  publico  hoc  diplomate  declaravit  die  XI  mensis  Martii  A.  MDCCCLXXIX.     (L.S.) " 
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Whene'er  with  haggard  eyes  I  view 

This  dungeon  that  I'm  rotting  in, 
I  think  of  those  companions  true 
Who  studied  with  me  at  the  U — 

— niversity  of  Gottingen — 

niversity  of  Gottingen; 

the  university  satirized  so  bitterly  by  Heine. 

Brahms  wrote  to  Bernhard  Scholz  that  the  title  "Academic"  did  not 
please  him.  Scholz  suggested  that  it  was  "cursedly  academic  and 
boresome,"  and  suggested  "  Viadrina,"  for  that  was  the  poetical  name  of 
the  Breslau  University.  Brahms  spoke  flippantly  of  this  overture  in 
the  fall  of  1880  to  Max  Kalbeck.  He  described  it  as  a  "very  jolly  pot- 
pourri on  students'  songs  a  la  Suppe,"  and,  when  Kalbeck  asked  him 
ironically  if  he  had  used  the  "Foxsong,"  he  answered  contentedly, 
"Yes,  indeed."  Kalbeck  was  startled,  and  said  he  could  not  think  of 
such  academic  homage  to  the  "leathery  Herr  Rektor,"  whereupon 
Brahms  duly  replied,  "That  is  also  wholly  unnecessary." 

The  first  of  the  student  songs  to  be  introduced  is  Binzer's  "Wir 
hatten  gebauet  ein  stattliches  Haus":  *  "We  had  built  a  stately  house, 
and  trusted  in  God  therein  through  bad  weather,  storm,  and  horror." 
The  first  measures  are  given  out  by  the  trumpets  with  a  peculiarly 
stately  effect.  The  melody  of  "Der  Landesvater"  t  is  given  to  the 
second  violins.  And  then  for  the  first  time  is  there  any  deliberate 
attempt  to  portray  the  jollity  of  university  life.  The  "Fuchslied"  J 
(Freshman  Song),  "Was  kommt  dort  von  der  Hoh',"  is  introduced 
suddenly  by  two  bassoons  accompanied  by  'celli  and  violas  pizzicati. 

*  "Wir  hatten  gebauet."  The  verses  of  A.  Binzer,  to  an  old  tune,  were  sung  for  the  first  time  at  Jena, 
November  19,  1819,  on  the  occasion  of  the  dissolution  of  the  Burschenshaft,  the  German  students'  association 
founded  in  1815  for  patriotic  purposes. 

t  "  Der  Landesvater  "  is  a  student  song  of  the  eighteenth  century.     It  was  published  about  1750. 

t  "  Was  kommt  dort "  is  a  student  song  as  old  as  the  beginning  of  the  eighteenth  century. 
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There  are  hearers  undoubtedly  who  remember  the  singing  of  this  song 
in  Longfellow's  "Hyperion";  how  the  Freshman  entered  the  Kneipe, 
and  was  asked  with  ironical  courtesy  concerning  the  health  of  the 
leathery  Herr  Papa  who  reads  in  Cicero.  Similar  impertinent  ques- 
tions were  asked  concerning  the  "Frau  Mama"  and  the  "Mamsell 
ScEur";  and  then  the  struggle  of  the  Freshman  with  the  first  pipe  of 
tobacco  was  described  in  song.  "Gaudeamus  igitur,"  *  the  melody 
that  is  familiar  to  students  of  all  lands,  serves  as  the  finale. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, bass  tuba,  a  set  of  three  kettledrums,  bass  drums,  cymbals, 
triangle,  strings. 

The  overture  was  played  for  the  first  time  in  Boston  by  Theodore 
Thomas's  Orchestra,  October  14,  188 1.  It  has  been  played  at  concerts 
of  the  Boston  Symphony  Orchestra  in  Boston,  November  18,  1882, 
January  21,  1888,  March  9,  1889,  November  4,  1893,  October  16,  1897, 
December  23,  1898,  February  9,  1901,  October  19,  1902,  December  5, 
1903,  December  24,  1910,  October  14,  191 1,  January  4,  19 13,  March 
12,  1915. 

Bernhard  Scholz  was  called  to  Breslau  in  1871  to  conduct  the 
Orchestra  Society  concerts  of  that  city.  For  some  time  previous  a 
friend  and  admirer  of  Brahms,  he  now  produced  the  latter's  orchestral 
works  as  they  appeared,  with  a  few  exceptions.  Breslau  also  became 
acquainted  with  Brahms's  chamber  music,  and  in  1874  and  in  1876  the 
composer  played  his  first  pianoforte  concerto  there. 

When  the  University  of  Breslau  in  1880  offered  Brahms  the  honorary 
degree  of  doctor,  he  composed,  according  to  Miss  Florence  May,  three 
"Academic"  overtures,  but  the  one  that  we  know  was  the  one  chosen 
by  Brahms  for  performance  and  preservation.  The  "Tragic"  overture 
and  the  Second  Symphony  were  also  on  the  programme.  "The  newly- 
made  Doctor  of  Philosophy  was  received  with  all  the  honor  and  en- 
thusiasm befitting  the  occasion  and  his  work."     He  gave  a  concert 

*  There  are  singular  legends  concerning  the  origin  of  "Gaudeamus  igitur,"  but  there  seems  to  be  no 
authentic  appearance  of  the  song,  as  it  is  now  known,  before  the  beginning  of  tlie  eighteenth  century,  when 
the  song  was  popular  at  Jena  and  Leipsic. 
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of  chamber  music  at  Breslau  two  days  afterward,  when  he  played  Schu- 
mann's Fantasia,  Op.  17,  his  two  Rhapsodies,  and  the  pianoforte  part 
of  his  Horn  Trio. 

"In  the  Academic  overture,"  says  Miss  May,  "the  sociable  spirit 
reappears  which  had  prompted  the  boy  of  fourteen  to  compose  an 
ABC  part-song  for  his  seniors,  the  village  schoolmasters  in  and  around 
Winsen.  Now  the  renowned  master  of  forty-seven  seeks  to  identify 
himself  with  the  youthful  spirits  of  the  university  with  which  he  has 
become  associated,  by  taking,  for  principal  themes  of  his  overture, 
student  melodies  loved  by  him  from  their  association  with  the  early 
Gottingen  years  of  happy  companionship  with  Joachim,  with  Grimm, 
with  Meysenburg,  and  others." 

Mr.  Apthorp's  analysis  made  for  earlier  performances  of  this  overture 
at  Symphony  concerts  in  Boston  is  as  follows:  "It  [the  overture]  * 
begins,  without  slow  introduction,  with  the  strongly  marked  first  theme, 
which  is  given  out  by  the  strings,  bassoons,  horns,  and  instruments  of 
percussion,  and  developed  at  a  considerable  length,  the  development 
being  interrupted  at  one  point  by  a  quieter  episode  in  the  strings.  A 
first  subsidiary  in  the  dominant,  G  major,  leads  to  an  episode  on 
Friedrich  Silcher's  'Wir  hatten  gebauet  ein  stattliches  Haus,'  f  which  is 
given  out  in  C  major  by  the  brass  instruments  and  wood- wind;  the 
fine,  stately  effect  of  the  high  trumpets  in  this  passage  is  peculiarly 
noteworthy.     This  episode  is  followed  by  some  transitional  passage- 


*This  suggests  the  Rakoczi  March  and  the  Parisian  Entrance  March  of  1S13,  symbols  of  the  freedom 
and  patriotism  of  German  students,  according  to  Max  Kalbeck. 

fFriedrich  Silcher  was  born  at  Schnaith,  in  Wiirtemberg,  on  June  27,  1789,  and  died  at  Tubingen  on 
August  26,  i860.  He  studied  music  under  his  father,  and  later  under  Auberlen,  who  was  organist  at  Fell- 
bach,  near  Stuttgart.  _  He  lived  for  a  while  at  Schorndorf  and  Luduigsburg,  and  then  moved  to  Stuttgart, 
where  he  supported  himself  by  teaching  music.  In  1S17  he  was  appointed  Music  Director  at  the  University 
of  Tubingen,  where  he  received  the  honorary  degree  of  Doctor  in  1852.  He  wrote  many  vocal  works,  and 
was  especially  noteworthy  as  one  of  the  foremost  promoters  of  the  German  Volkslied.  His  "Sammlung 
deutscher  Volkslieder"  is  a  classic.  Among  his  best-known  songs  are  the  familiar  "Loreley  "  ("Ich  weiss  nicht 
was  soil  es  bedeuten"),  "Aennchen  von  Tharau,"  "Zu  Strassburg  auf  der  Schanz,"  and  "Wir  hatten  gebauet." 
This  latter  is  a  sort  of  students'  hymn,  sung  in  German  universities  very  much  in  the  same  spirit  that  "  Integer 
vitae"  (Christian  Gottheb  Fleming's  "Lobet  den  Vater")  is  in  ours.  The  words  are: — 
Wir  hatten  gebauet 

Ein  stattliches  Haus, 
Darin  auf  Gott  vertrauet 

Durch  Wetter,  Sturm,  und  Graus. 
(We  had  built  a  stately  house,  and  trusted  in  God  therein  through  ill  weather,  storm,  and  horror.) — W.  F.  A. 
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work  on  a  new  theme  in  C  major,  leading  to  a  reminiscence  of  the  first 
theme.  The  second  theme,  which  might  be  called  a  new  and  somewhat 
modified  version  of  the  first,  now  enters  in  C  major,  and  is  extendedly 
developed  in  the  strings  and  wood- wind.  A  second  subsidiary  follows 
at  first  in  E  major,  then  in  G  major,  and  a  very  short  conclusion- 
passage  in  triplets  in  the  wood-wind  brings  the  first  part  of  the  overttu-e 
to  a  close. 

"The  long  and  elaborate  free  fantasia  begins  with  an  episode  on  the 
Fuchs-Lied,  'Was  kommt  dort  von  der  Hoh'?'  in  the  bassoons,  clari- 
nets, and  full  orchestra. 

"The  third  part  begins  irregularly  with  the  first  subsidiary  in  the  key 
of  the  subdominant,  F  minor,  the  regular  return  of  the  first  theme  at 
the  beginning  of  the  part  being  omitted.  After  this  the  third  part  is 
developed  very  much  on  the  lines  of  the  first,  with  a  somewhat  greater 
elaboration  of  the  'Wir  hatten  gebauet'  episode  (still  in  the  tonic,  C 
major),  and  some  few  other  changes  in  detail.  The  coda  runs  wholly  on 
'Gaudeamus  igitur,'  which  is  given  out  fortissimo  in  C  major  by  the 
full  orchestra,  with  rushing  contrapuntal  figuration  in  the  strings." 


Addendum:  It  was  stated  in  the  Programme  Book  of  last  week  that 
the  overture  of  Berlioz  now  known  as  "The  Corsair"  was  entitled 
"The  Tower  of  Nice"  w^hen  the  music  was  first  performed  in  Paris  in 
1845.  The  autograph  manuscript  in  the  library  of  the  Paris  Conser- 
vatory shows  that  this  title  was  erased;  that  "The  Red  Corsair"  was 
substituted,  and  then  the  word  "red"  erased.  When  the  overture, 
greatly  revised,  was  performed  in  1855  it  was  called  "The  Corsair." 
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Mademoiselle  RENEE  LONGY 
(Assistant  Director) 

Instruction  in 
Singing,  Coaching,  Solfeggio  (French  System),  Piano,  Violin, 
'Cello,   Harp,   Oboe,   Clarinet,  Flute,   Ensemble 
(Vocal),   Instrumental  Ensemble,  Har- 
mony, Rhythmic  Gymnastics 

Medals    and    Diplomas    presented  to  Solfeggio  Pupils  at 
Public  Exercise  at  end  of  School  year 


For  Teacher's  Book,  and  further  particulars  apply  to 

LONGY  SCHOOL 

103  Hemenway  Street,  Boston,  Mass. 
Telephone,  Back  Bay,  4971 -J 
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THEATRE  SUPPERS  AND  AFTERNOON  TEAS 

Dishes  that  live  up  to  the 
atmosphere  of  haut  monde. 


Dancing  may  be  enjoyed  nightly 
from   ten  o'clock  to  one  A.  M. 


L.  C.  PRIOR 


Managing  Director 


A  CARD 

C.  W.  THOMPSON  &  CO..  2B  Park 
St.,  Music  Dealers  and  Publishers, 
extend  greetings  to  their  many  friends 
and  patrons  of  the  past  and  to  as  many 
new  ones  as  feel  inclined  to  visit  them, 
and  offer  a  varied  stock  of  Musical  Mer- 
chandise and  Literature  that  will  fill  the 
wants  of  teacher  and  student  alike. 
Greater  promptness  and  efficiency  of 
service  cannot  be  found  anywhere.  Tele- 
phone and  mail  orders  given  careful 
attention.  Music  sent  on  examination. 
New  accounts  welcomed.  Call  at  your 
convenience  and  see  what  we  have  to  offer. 

C.  W.  THOMPSON  &  CO. 

2  B  PARK  STREET.  BOSTON,  MASS. 

Chiet  Editor  Publication  Depai-tment 

Alvah  Glover  Salmon 

Telephone.  Haymarket   1150 


BOUND  COPIES  of  the 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greateet  art  an- 
nual of  to-day.  "  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C    A   ELLIS 
PRICE,  $3.50        '     '       SYMPHONY  HALL 


ELIAS    HOWE    CO.  Formerly  at  88  COURT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 

OLD  ¥IOL!MS,  VIOLONCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.    Fine  Bows.    Italian  Strings.     Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO„,  Q  Boswoirtli  S'L,  JBostoo 
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It  may  be  that  the  overture  has  no  more  to  do  with  Byron's  misanthrope 
than  it  has  with  Le  Corsaire,  a  periodical  to  which  Berhoz  contributed 
in  his  younger  days.  Is  the  overture  Byronic?  Surely  the  tower  of 
Nice  did  not  resemble  the  tower  of  Nesle,  the  scene  of  Margaret  of 
Burgundy's  orgies  with  the  corpse  of  the  lover  floating  in  the  Seine  the 
next  morning.  When  Berlioz  revisited  Nice  in  1844  he  lodged  "in  a 
tower  adjoining  the  Ponchettes  cliff."  "I  enjoyed  there  the  admirable 
view  of  the  Mediterranean  and  a  restfulness  the  value  of  which  I  more 
than  ever  appreciated."  He  did  not  mention  any  overture  with  which 
he  was  then  busied.  Maurice  Bourges,  however,  in  the  review  of 
Berlioz's  concert  in  1845,  stated  that  "The  Tower  of  Nice"  was  com- 
posed during  Berlioz's  last  sojourn  in  the  Midi.  Did  Berlioz  so  inform 
him?  Berlioz  was  given  to  romantic  tales — witness  his  memoirs,  which, 
as  a  record  of  facts  in  his  musical  life,  are  often  untrustworthy.  What, 
pray,  has  the  Tower  of  Nice,  as  lodgings  in  1844,  to  do  with  this  over- 
ture? In  his  account  of  that  sojourn,  Berlioz  states  that  he  wrote  the 
' '  Lear  "  overture  when  he  was  in  Nice  years  before.  If  he  had  composed 
"The  Corsair"  in  1844  would  he  not  have  said  so?  He  speaks  of  the 
quiet  that  was  grateful  to  him.  In  1831  he  was  sorely  perturbed.  The 
overture  to  "The  Corsair"  is  by  no  means  in  contemplative  mood.  And 
why  did  he  change  the  title  at  first  to  "The  Red  Corsair"?  Had  he 
"The  Red  Rover"  in  mind?  We  know  that  he  was  reading  Byron's 
"Corsair"  in  1831. 

The  programme  of  the  concert  of  January  19,  1845,  was  as  follows: 
Berlioz,  Overture,  "Carnaval  Romain";  Piccini,  Chorus,  "Sleep," 
from  "Atys";  Berlioz,  "Dies  Irae,"  "Quid  Sum  Miser,"  and  "Lacry- 
mosa"  from  the  Requiem;  Hauman,  Fantasie  on  "Guido  et  Ginevra," 
for  violin  (Th.  Hauman,  violinist);  Berlioz,  Overture  to  "La  Tour 
de  Nice";  Gluck,  Scene  from  "Alceste"  (Mme.  Eugenie  Garcia); 
Gluck,  "Les  Enfers  et  les  Champs- fily sees,"  from  "Orphee  (M.  Pon- 
chard,  Orphee) ;  Beethoven,  Piano  concerto  in  E-fiat  (M.  Halle,  pianist) ; 
Berlioz,  "Hymne  a  la  France." 


ALWAYS  BEST  QUALITY 

DELIVERED  ANYWHERE  BY  OUR  OWN  TRUCKS,  OR  EXPRESS  PREPAID 

W.  H.  LERMED  &i  SOMS 

Established  1837  87  FANEUIL  HALL  MARKET  Tel.,  Richmond  1431 


Bronchial 


FIFTY  YEARS'  REPUTATION 


EIROWN'S  BRONCHIAL 


Give  immediate  relief  in  cases  of   Hoarseness,    Coughs,   Sore   Throat,    Bronchial    and    Asthmatic 
«aii^  Troubles.     Free  from  opiates  in  any  form. 


Sold  everywhere  or  sent  postpaid  on  receipt  of  price — lOc.,  25c.,  50c.,  and  $1.00  per  box. 

JOHN  I.  BROWN  &  SON.  BOSTON,  MASS. 

WN'S  ^sZm^s  DENTIFRICE 

Will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a  particularly  clean  and  pleasant  feeling  in  the  mouthy 

Price,  25c.  at  druggists  or  by  mail.     JOHN  I .  BROWN  &  SON,  Boston.     Curtis  &  Brown  Mfg.  Co.,  Ltd.,  New  York. 

Ill 


Americas  Greatest 


CLEANSERS  DYERS 

LAUNDERERS 


ESTABLISHED    1829 


BOSTON  SHOPS 

TEMPLE  PLACE  284  BOYLSTON  STREET 


CAMBRIDGE 

BROOKLINE 

WATERTOWN 

WALTHAM 

MALDEN 

LYNN      . 

SALEM    . 

LOWELL 

FITCHBURG 

WORCESTER 

SPRINGFIELD 

FALL  RIVER 


1274  Massachusetts  Avenue 
1310  Beacon  Street 
I   Galen  Street 
193  Moody  Street 
30  Pleasant  Street 
22  Munroe  Street 
72  Washington  Street 
37   Merrimac  Square 
570  Main  Street 
3  Pleasant  Street 
294  Bridge  Street 
197  Bank  Street 


PORTLAND  . 

HARTFORD  . 
NEW  HAVEN 
BRIDGEPORT 
WATERBURY 
PROVIDENCE 
NEWPORT  . 
NEW  YORK  . 

ALBANY 
PHILADELPHIA 


529  Congress  Street 

(with  Rines  Bros.) 

.     32  Pratt  Street 

123  Church  Street 

.  213  State  Street 

24  East  Main  Street 

137  Mathewson  Street 

231   Thames  Street 

348  Madison  Avenue 

801    Madison  Avenue 

75   North  Pearl  Street 

.   1633  Chestnut  Street 


TELEPHONES     IN    ALL    SHOPS 
DELIVERY    BY    OUR    OWN    MOTORS 


"YOU  CAN  RELY  ON  LEWANDOS" 


Yik:™j  p 


Ql  riQMTBMlim^ 


FRIDAY  AFTERNOON.  OCTOBER  27.  at  2.30  o'clock 


SATURDAY  EVENING.  OCTOBER  28,  at  8.00  o'clock 


PROGRAMME 


Schumann 


Symphony  in  E-flat,  No.  3,  ''Rhenish" 


Wagner 


Isolde's  Narrative  to  Brangaene 
(Act  I,  "Tristan  und  Isolde") 

(First  time  at  these  Concerts) 


Beethoven 


Grand  Fugue  for  String  Orchestra,  Op.  133 

(First  time  at  ttiese  Concerts) 


Wagner 


Prelude  and  "Liebestod"  from  "Tristan  und  Isolde" 


SOLOIST 
MADAME  GADSKI 


The  length  of  this  programme  is  one  hour 
and  forty  minutes 
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ALL 


FIRST  RECITAL   IN    BOSTON 

BY 

Fo  HAEOLD 

PIANIST 
TUESDAY  AFTERNOON,  NOVEMBER  7.  at  3  O'CLOCK 


HENElf 


PROGRAM 


Toccata,  in  G  major 
Gigue         .  .  -  . 

Rondo,  from  Sonata,  Op.  23 
Novelette,  Op.  21,  No.  8     - 
Preludes,  Op.  28,  Nos.    18,   11.   13 
Polonaise,  Op.  53    - 
Sonata,  Op.  57  (Norse)      - 
Rignadon  -  -  -  ■ 

Sonetto,  1 23  del  Petrarca    - 
Le  Vent     -  -  -  - 

Auf  den  Bergen      -  .  - 

The  Steinway  Piano 


Bach 

Vivaldi-Bach 

Weber 

Schumann 

Chopin 

Chopin 

-  MacDowell 

-  Cyril  Scott 

Liszt 
Alkan 
Grieg 
TICKETS,  $1.50,  $1.00,  50c. 


PIANO  RECITAL 

BY 


"^i"!^!  '4  ''Ibrr^lLa  ^     il  xl  zT-'Afv-i)  J.  A 


The  brilliant  young  Western  Pianist 

TUESDAY  AFTERNOON,  NOVEMBER  14,  at  3 


iit^. 


3  li  ji.^il%.  t  A'\J^li    li 


The  blind  Coloratura  Soprcino 
Will  give  her  SONG  RECITAL 

ON 

TUESDAY  AFTERNOON.  NOVEMBER  21,  at  3  O'CLOCK 
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FOUR  CHAMBER  CONCERTS: 

AFTERNOONS 

OCTOBER  31st    NOVEMBER  28th    JANUARY  2nd    MARCH  13th 

FIRST    CONCERT 

TUESDAY  AFTERNOON,  OCTOBER  31st,  at  3 


PROGRAM 


ANTON  BRUCKNER 


Quintet  in  F  major  for  two  Violins, 
two  Violas  and  Violoncello 

First  time   at  these  concerts 

Second  Viola        -        -        Mr.  LOUIS  BOSTELMANN 


ANTON  RUBINSTEIN 

Pianoforte 

BEETHOVEN      -      - 


Sonata  for  Violoncello  and 
Pianoforte  in  D  major 

Mr.  HANS  EBELL 

Quartet  in  D  major,  Op.  18,  No.  3 


THE   STEINERT   PIANO    USED 


Subscription  Tickets,  for  Series  of  Four  Concerts       .      $5.00  and  $3.50 
Tickets  for  Single  Concerts       ....     $1.50,  $1.00,  75c.,  50c. 

Tickets  for  single  concerts  may  be  obtained  on  and  after  Monday, 
October  23rd. 

Mail  orders  will  receive  immediate  attention,  and  tickets  will  be 
forwarded  on  receipt  of  check  or  money  order.  Checks  and  money 
orders  should  be  made  payable  to  Richard  Newman. 


115 


SYMPHONY   HALL 
Sunday  Afternoon,  October  22,  1916,  at  3.30 

Joint  Recital  by 

FRANCES  ALDA,  Soprano 

(of  Metropolitan  Opera  Co) 

GIUSEPPE  DE  LUC  A,  Baritone 

(of  Metropolitan  Opera  Co.) 

FRANK  LaFORGE,  Accompanist  for  Mme.  Alda 


II. 


III. 


PROGRAMME 

Aria:  "Barbiere  Cavatina"     . 

Mr.  De  Luca 

a.  Aria  from  "  Carattaco  " 

b.  Non  so  piu  (Marriage  of  Figaro) 

c.  My  Lovely  Celia 

d.  Sortita  d'Ofelia     .... 

e.  Carizonetta   . 


Mme.  Alda 


Canta  il  mare 
Occhi  di'  fata 
Serenata 
Sulla  Laguna 
Roi  d'Ys 


Mr.  De  Luca 


Rossini 

Johann  Bach 

Mozart 

Munro 

Faccio 

Jacob  Antonio  Perti 


De  Leva 

Denza 

Morlacchi 

Buzzi  Peccia 

Lalo 

Merikanto 

.    Grieg 

.    Grieg 

Burleigh 

Coleridge-Taylor 

.       .       .    Verdi 


IV.    a.  Sinulle  (Finnish)  (first  time) 

b.  Margarethlein       .... 

c.  Erstes  Begegnen  .... 

d.  Deep  River  (Negro  Folk  Song) 

e.  Life  and  Death     .... 

Mme.  Alda 

V.     Aria:  "Ballo  in  Maschera"     . 

Mr.  De  Luca 

VI.     a.  L'Automne  (first  time:  dedicated  to  Mme.  Alda)          .  Sibella 

b.  Edelweiss  (first  time) Fourdrain 

c.  Chanson  Norvegienne  (first  time) Fourdrain 

d.  Unrequited  Love  (first  time:  dedicated  to  Mme.  Alda)  La  Forge 

e.  Song  of  the  Open  (first  time:  dedicated  to  Mme.  Alda)  La  Forge 

Mme.  Alda 

Tickets,  50  cents,  $1.00,  $L50,  and  $2.00 
Local  Management,  L.  H.  Mudgett 


BALDWIN  PIANO  USED 
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SYMPHONY   HALL 
SUNDAY  AFTERNOON,  OCTOBER  29,  1916,  at  3.30 


I. 


Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston 

IN    A 

Recital  of  Violin  Music 

CARL  LAMSON,  Accompanist 


PROGRAMME 


Concerto  No.  1  in  A  minor 

Allegro — Andante — Allegro  assai 

II.     Concerto  in  E  minor  (in  one  movement) 

III.  (a)  Preghiera 

(b)  Tambourin  (C  major) 

(c)  Aubade  Provengale    . 

(d)  Minuet 

(e)  Caprice  (A  minor) 

IV.  (a)  Romance  in  E-flat 

(b)  Ballet  Music  from  "  Rosamunde" 

(c)  Three  Slavonic  Dances 


J.  S.  Bach 

.     Jules  Conus 

Padre  Martini 

.  J.  M.  Leclair 

Louis  Couperin 

N.  Porpora 

H.  Wieniawski 

Kreisler 

S  chubert-Kreisler 

Dvofdk-Kreisler 


(1)  G  minor 


(2)  E  minor 


(3)  G  major 


Tickets,  $2,  $1.50,  $1,  and  50  cents.  Now  on  sale  at  Box 
Office,  Symphony  Hall.  Mail  orders  to  L.  H.  Mudgett  given 
prompt  attention. 


STEINWAY  PIANO  USED 
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JORDAN  HALL,  Tomorrow  (Saturday)  Afternoon,  October  21,  at  3 

'IIT-rlr^   P^WYTf^mcn^  HER  ONLY  PIANO  RECITAL 

iliJiil^o  ^^(SliL  IL^Kmj)    IN  BOSTON  THIS  SEASON 

PROGRAMME 

I.  Chromatic  Fantasie  and  Fugue  (Billow's  Edition).  J.  S.  BACH.  Sonata,  Op.  27.  No.  1, 
BEETHOVEN.  II.  Fantasie  in  C  major.  Op.  17.  SCHUMANN.  III.  Sonata.  Op.  59.  ••Keltic." 
MacDOWELL.  IV.  a.  Liebestraum.  b.  Au  bord  d'une  source,  LISZT.  V.  Marche  Militaire, 
SCHUBERT-TAUSIG. 

Tickets,  $1.50,  $1.00,  75c.  and  50c..  Symphony  Hall 


EripJIJ  Tr^n  fl  #>L  n  a  THREE 

H    !U  ^     IL,  [!__.__  !!__^  ^    ^..^^c^/L^a.    CONCERTS 


I  he  r  mmzB,mj  IJnarli.^     on 

WEDNESDAY  EVENING,  NOVEMBER  29, 
THURSDAY  EVENINGS,  JANUARY  25  and  MARCH  15 

Subscription  sale  now  open.         Prices,  $2,  $3,  $4,  at  Symphony  Hall 

An  EXTRA  CONCERT  will  be  given  on  Monday  Evening,  Jan.  8 

Season  ticket  holders  will  receive  complimentary  tickets 

for  this  Concert. 

JORDAN  HALL  ....      Saturday  Afternoon,  October  28,  at  3 

Gabrilowitscli 

PROGRAMME 
Sonata.  Op.  31,   BEETHOVEN.     Sonata.  G   minor.   SCHUMANN.     Nocturne.    E    minor:   Etude  F 
major.  Op.  10;  Valse.  A-flat.  CHOPIN.      Jeu  d'  Eaux.  RAVEL.     Clair   de  Lune.   DEBUSSY.      L'Isle 
Joyeuse,  DEBUSSY. 

Tickets,  $2.00,  $1.50,  $1.00,  and  50c.,  Symphony  Hall 

JORDAN  HALL    ....      Friday  Afternoon,  November  3,  at  3 
^  ^         "  COMPOSER  —  PIANIST 


Tickets,  $1.50,  $1.00,  75c.  and  50c.,  Symphony  Hall 

JORDAN  HALL      .     .     .     Saturday  Afternoon,  November  4,  at  3 

A  IIL  JL     (^  1J°  FOREMOST  AMERICAN 

Albert  ^paiMMmg      violinist 

ANDRE  BENOIST,  Pianist 
Tickets,  $1.50,  $1.00  and  50c.,  Symphony  Hall 

Mailorders  accompanied  by  check  or  money  order   and  addressed  to L.  H.  MUDGETT.  Symphony 
Ha  1  filled  in  order  of  receipt  and  as  near  desired  location  as  possible,  for  the  above  concerts. 
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TRAVEL  WITHOUT 
TROUBLE' 


TRAVEL- -TALKS 

IT  IS  BECOMING  TREMENDOUSLY  POPULAR  TO 

TRAVEL  BY  MEANS  OF  ELMENDORFS  MARVELOUSLY 

CLEVER  AND  CAREFULLY  STUDIED  PICTURES 


SYMPHONY    HALL 

BEGINNING    NOVEMBER    3    and  4 

*MN    OLD    MEXICO"  "DAYS    IN   SPAIN" 

'♦CHILDREN   AND   FLOWERS" 
♦♦OLD  GERMAN  TOWNS"       ''A  CARAVAN  JOURNEY" 


COURSE  TICKETS,  $4.00,  $3.00  and  $2.50.  ON  SALE  OCT.  23 
ASK  THE  MAN  IN  THE  TICKET  OFFICE  FOR  BOOKLET 


SYMPHONY  HALL 
SUNDAY  AFTERNOON,  NOVEMBER   5,   AT  3.30 

ILa  K\/ii  A""^  4JJ  li=^  %=J  %=^  iv^ 

America's  Foremost  Lyric  Soprano 
WITH 


The  Distinguished  Violoncello  Virtuoso 


Tickets,  $2.00,  $1.50,  $1.00,  50  cents  At  Box  Office 

Mail  orders  with  checks  payable  to  L.  H.  Mudgett  promptly  filled 
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SYMPHONY  HALL 

Sunday  Afternoon,  November   19,  at  3.30 


CONCERT  IN  AID  OF  THE 


OF  THE 


)ympli©imy  Orctieitira 


Dr.  KARL  MUCK,  Conductor 


TICKETS,  $2.00,  $1.50,  $1.00  AT  BOX  OFFICE 

Mail  orders,  with  checks  payable  to  L.  H.  Mudgett,  promptly  filled 


SANDERS     THEATRE,     HARVARD     UNIVERSITY 
Thursday  Evening,  November  9,  at  8 


SECOND   CONCERT 


J. 


Dr.   KARL  MUCK,   Conductor 

Soloist       -       -       -       SUSAN   MILLAR,   Mezzo  Soprano 
TICKETS,  $1.00,  AT  KENT'S  UNIVERSITY  BOOK  STORE 


Concert  of  CHAMBER  MUSIC 

BY 

Gmj  Maier  amd  Lee  Pi 

PIANISTS 
JORDAN   HALL,   OCTOBER   25.   at   8.15  p.m. 

ASSISTING  ARTISTS: 
JOSEPHINE  DURRELL,  Violin       ANNA  GOLDEN.  Viola       MILDRED  RIDLEY.  Violoncello 

PROGRAM 
MOZART  ......         Quartette  in  G  minor,  for  piano,  violin,  viola  and  cello 

DEBUSSY         .-.--.-        "In  Black  and  White."  three  pieces  for  two  pianos 
(First  Performance  in  America) 

RAVEL     --- Trio  for  piano,  violin  and  'cello 

Pieces  by  AUBERT,  ARENSKY  and  CHABRIER For  two  pianos 

Tickets,  $1.50,  $1.00,  75c.  and  50c.  On  sale  now  at  Jordan  Hall 

Management,  W.  R.  MACDONALD,  162  Boylston  St.  Steinway  Pianos 


MR.  W.  R.  MACDONALD  ANNOUNCES  A 
SONG     RECITAL 

By 


i 


TT 


SOPRANO 

IN   JORDAN   HALL 
THURSDAY  EVENING,  OCTOBER  26,  at  8.15 

Prices,  $2.00,  $1.50,  $1.00  and  50c..  on  sale  at  Jordan  Hall  now 

Mason  &  Hamlin  Piano 


Mr.  W.  R.  MACDONALD  ANNOUNCES  an 

ALL  CHOPIN  RECITAL 

By 


A.  ¥  ImOI" 


TUESDAY  EVENING,  OCTOBER  31,  at  8.15 
JORDAN  HALL 

Tickets  at  Symphony  Hall,  $2.00,  $1.50,  $1.00,  50c. 


Mason  &  Hamlin  Piano 


Boston    Unweisitj   Department    ©f  M^sic 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN 

ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings, 

at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer                           Fee  for  the  Course,  $5 

Irs.  X  M.  MOIRIRISON 

DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON   STREET       ::       Telephone,  Back  Bay  4364-M 


Miss  CLARA  E.  MUNGEl 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 

Classes  in  Sight  Reading 

CAROLINE  M,  SOUTHARD  (Eight  Hands) 

TEACHER  OF  THE  PIANOFORTE  ""'^^^L'^tJuZs  pA^Tbt""^ 

165  Huntington  Avenue  -   Boston 

MrSo  HALL  McALLISTEIR 

TEACHER    OF    SINGING 

COACHING   IN   SONGS 

371  MARLBOROUGH  STREET 

:N  lane  teacher  of  singing 

372  BOYLSTON  STREET 
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MUSICAL      INSTRUCTION 


liss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


r.   a  G.   TUCKER 
PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791    TREMONT  STREET.   BOSTON 


HARPIST 

236  BAY  STATE  ROAD 


Telephone 


HN  HERMANM  LOUD 

F.  A.  G.  0. 

Organist   and  Choir  Master,  Park   Street   Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on    large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


J.  HOFFMANN.  Violin 
K.  RISSLAND.  Viola 


A.  BAK.  Violin 

C.   EARTH.  Violoncello 


15th   SEASON 
Concerts,  Musicals  and  Recitals 

ADDRESS 

Jacques  Hoffmann,  58  Fenway,  Boston,  Mass. 

Telephone,  B.  B.  4655-R 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 


rs.  Margaret  Gorham  Glaser 

PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone,  B.  B.   21824 

Teaching  at  401    Huntington  Chambers 
Appointments  Thursday  afternoons 
at     the    Studio    or    by    telephone 


IS  LUCY  CLARKE  ALLE 

163  WALNUT  STREET,  BROOKLINE 

Telephone,  Brookline  4020-W 


PIANOFORTE  LESSONS 
ACCOMPANIMENTS 

Classes  for  Children  in  Singing  of  Folk 
Songs  and  Rhythmic  Training 

Tuesdays  and  Fridays  at  the  Winsor  School 


CARL  FAELTEN,  Director 

REINHOLD  FAELTEN  MARIE  DEWING  FAELTEN 

Principal  Theoretical  Department  Principal  Children's  Department 

30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT         WAY 
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MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 
LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS,  STEINERT  HALL.  BOSTON 


STUDIO 

384  BOYLSTON  STREET 

Room  22 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme,  DE  BERGiOFGREN 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


s 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


ARTHUR  J,  HUBBARD 

And   his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246     Huntington     Avenue 


Migs  ALICI 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.   Back   Bay  3180 


H,    GALL! 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY,  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -        -  CAMBRIDGE,  MASS. 

Telephone,  Cambridge   22418 
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MUSICAL       INSTRUCTION 


LAMKLIN  GAMMON 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  HOTEL  HEMENWAY 

Telephone,   Back   Bay   3180 


ROSALIE  THOIRMTOM 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 
Street 


R^ 


PIANO  and  HARMONY 

701   PIERCE  BLDG.,  COPLEY  SQUARE 

Tuesdays  and  Fridays,  I  to  6  o'clock 

FOR  APPOINTMENT,  ADDRESS 

care  of  Groton  School,  Groton,  Mass. 


lARIE  MICHOLf 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 
Address,  162  Riverway,  Boston 

Telephone.    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone.  Angell    1753  W 


CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

ILE  SPECIALTY  OF  TONE  PRODUCTION 

Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone.  883-M  Back  Bay 


)LEY  MAi 
BEL  CANTO 


E5=|F^T 


Studii 


1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 


AMERICAN  STRING  QUARTETTl 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone,   2351-3  Brookline 
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iBAIN.r^RIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 


Interpretation  of  modern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone,  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Elmerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare,  London. 


Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  it  now  at  her 

Boston  Studio,  90  FENWAY 

•Phone.  B.  B.  3102 


^TI 


•CELLO  SOLOIST 

INSTRUCTION 

STUDIO.  218  TREMONT  STREET 

Telephone.   Oxford   903-W 


CAROLYN  BELCHER  STRIl 

(THIRTEENTH  SEASON) 


CAROLYN  BELCHER,  Violin 
ANNA  EICHHORN,  Violin 


HUNTINGTON   CHAMBERS 

Telephone   Brookline  4044-W.  or  Back   Bay   805-J 


SARA  CORBETT,  Viola 
CHARLOTTE  WHITE.  Violoncello 


AMORY   MATTHEWS 

BARITONE 
COACHING  IN  LIEDER 

Telephone,  Back  Bay  5049.  456    BEACON    STREET 


VOCAL  TEACHER 
99  GAINSBOROUGH  STREET 

Telephone,  Back  Bay   2238  W 


mi 


Studio,  280  Dartmouth  Street,  Boston 


Telephone,  Back  Bay  5151  W 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address,  10  Acorn  Street,  Maiden,  Mass. 


GI 


Pianoforte  Recitals — Instruction 

Studio,   Steinert    Hall,    162    Boylston   Street 
BOSTON 
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MUSICAL       INSTRUCTION 


is§  RUTH  LAIGHTO] 
VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


Mr)3  MINNIE  HAYDEN 

VOICE  BUILDING 

SONG   INTERPRETATION.  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall,      -      BOSTON 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE.         SymprnyHall 


HELEN  ALLEN   HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building      -     -     -     -     Boston 


SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....        Boston 

B.  B.  1047 
In  Worcester,  Wednesdays,  19  Pearl  St..  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


*>.<' 


iirie  jiorTrey 

Rhetoric  of 

Singing  Art  Program  Design 

For  appointments  and  circuisirs  apply  t 
MISS  EDITH  E.  TORREY 


Song- 
Plastique 


TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back   Bay  5675-M  BOSTON 


Ml.  HARRIS  S.  S: 

PIANO,  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston  Mass. 


MARIE  L.  EVERETT 
SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.     Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,   The  Cluny,   543  Boylston  Street 

Resumes  lessons  October  10th 


PIANIST  and  TEACHER 
118  CHARLES  STREET 


'  F.  TUCKER 

PIANIST 


Spe 


CONCERTS  LESSONS 

il    work   in   Ensemble    playing    with    Violin    and 

Violoncello,   for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .      .     Care  Richard  Newman.  Steinert  Hall 

Worcester      .      Tucker  Pianoforte  School,  1 1  Foster  St. 


TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,     .     .     .    Boston 


CHARLOTTE  WHITE 

VOICE  CULTURE 
TEACHER  OF  VIOLONCELLO  and 

.iiA  T  T        .•        .  /^l  I  orxCT'/^M         Wed.  and  Sat.        REPERTOIRE         Tues.  and  Fri. 

420  Huntington  Chambers,  dUoiUIN      ti    ^     ..     ru     u         ai  w;      Qi-  vi/  r«- 
=  Huntmgton  Chambers      41  Wren  ot.,  W.  Kox. 

TELEPHONE,  BACK  BAY  805-J  [  Telephone,  Bellevue  379  W 
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ass   HELEN  GOODRICH 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays   and  Fridays  at  Lasell  Seminary 


lARIE   JOHNSTON 
TEACHER   OF  PIANO 
CHILDREN  EXCLUSIVELY 

HEMENWAY  STREET    .    .    BOSTON 

Telephone,   Back   Bay   3984 


tlaa  Cusliing  Cfiil 

CONTRALTO 

TEACHER  OF  SINGING 
14  MOUNT  VERNON  STREET 

Telephone,   Haymarket   2447 


Teacher  of  Singing  and  Piano 

Accompanist  and  Coach 

THE  COOLIDGE.  9  Sewall  Ave..  Brookline 


Matdame  Ale^sander-Marius 

(officier  de  I'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


I 
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VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:   STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 
Tel.  Rox.  4120 


ELIZABETH  SIKDIIOFF 

AMERICAN  PIANIST 

Available  for  CONCERTS,  RECITALS,  MUSICALES 

Pupil  of  Breithaupt,  Schnabel,  Godowsky.     Authorized 

representative  of  the  most  modern  ideas  in  piano  technic 

Primary,  advanced  and  teachers'  courses 

HOTEL  HEMENWAY.  BOSTON 

Telephone.  Back  Bay  3180 


SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios     .     .     -     -     6  Newbury  Street 


CLAREMCE  B„  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


LETTY  LAUMDER'^^l^th"^'' 


12  LINCOLN  HALL.  TRINITY  COURT 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


Gertrude  F©gler 


Grammar.  Conversation.  History.  Literature 

Special  Courses  m    ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronounciation 

543  BOYLSTON  STREET 
Tel..  Back  Bay  3317-R 
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TEACHER      PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Teljphone.  Brighton   767-M 


Miss  LILA  M.  HOLMES 

TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio.   701    Pierce   Building 

Monday   and  Thursday   afternoon 

Telephone.  1923-W    Brookline 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street 

Telephone,    Back   Bay  4965  R 


CARL    BAETM 

(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.      Tel.  Back  Bay  1350 


WALLACE  L.  COMAMT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .       .       .      406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street,  Boston 


MUSICAL       INSTRUCTION 


ALICE   FOSTER    PEIRCE 
PIANOFORTE  INSTRUCTION 

Constant  tucceu  with  children  as  with  advanced  pupil*. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSAEELLE  TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone,   1507  Back  Bay 


LiOyaii   rinmilMps   Diiawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 
CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS 
BOSTON 


Miss  EDITH  JEWELL 

VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 

Until  November  1st,  Address  Medfield,  Mass. 

Telephone,  Medfield  123-2 


s 


2)3ins®rs 


For  freedom  from  rigidity,  tenseness,  and  self -conscious- 
ness. Two  hours  a  week  on  Mondays  and  Thursdays, 
from  2  to  3  o'clock.  f^iythmic  exercises,  pantomime, 
stage  business,  as  applied  to 

The  FAMILIAR  SONGS  of  the  OPERA 

Marie  Ware  Laughton.  Director  Out  Door  Players 

418  Pierce  Building.  Copley  S.juare 


EDITH    BULLAED 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


ALICE  SIE¥ER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given   in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching.  Opera, Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331   Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK. 


JANE -RUSSELL  COLF 
PIANIST  AND  TEACHER 


605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone,  Cambridge  181 1 -W 


Janet:  Bullock  Williaims 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


RALPH     a    ELLEN 

Pupil  of  Philip,  Paris 

"Mr.  Ellen  has  a  great  mastery  of  the 
pianoforte,  a  brilliant  technique  and 
rare  musical  expression."  Lowell  Sun 

HUNTINGTON  CHAMBERS 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Hamet  Sterling  .Hen 

CONTRALTO   SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 
Soloist  Park  Street  Church     VOCAL    INSTRUCTION 

Studio,   Huntington  Chambers 

Residence,    331    Huntington    Avenue 


DAMIEL    Kl 
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KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway 
Telephone.  B.  B.  5845 


COEINNE  HA 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio,  1 42  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 
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PIANOFORTES 


BOSTON-NEW  YORK 
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THIRTY-SIXTH 
SEASON 
MmjLf      I9I6-I9I7 
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The   New   Aeolian    Phonograph 

The  AEOLIAN- 
VO  C A  L I O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making- 

WHEN   you    go   to   buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  ^35  to  ^350  for  conventional  models 
(^35  to  ^75  styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of   records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON   STREET 

The  Aeolian -Vocal  ion  is  the  latest  product  of  the  Aeolian   Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 


Telephones 


I  Ticket  Office 


leiepiiones  )    i  icsec  wince  (  r>     in       1^09 

Branch  Exchange  /  Administration  Offices  ( 
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THIRTY-SIXTH  SEASON,  1916-1917 
Dr.  KARL  MUCK,  Conductor 


AiioniDoe  and 
Consorts 


L=a  W  '->&iIil.kliiii«i^ 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  OCTOBER  27 
AT  2,30  O'CLOCK 

SATURDAY  EVENING.  OCTOBER  28 
AT  8.00  O'CLOCK 


COPYRIGHT.    1916,    BY   C.  A.  ELLIS 


PUBLISHED      BYC.      A.      ELLIS,       MANAGER 


The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


KIN  WAY   &    BON 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subwaj'  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Bottom  BjKMptmmy  Orclhes  (Lira 

Thirty-sixth  Season,   1916-1917 
Dr.  KARL  MUCK.  Conductor 


PEESONN:"!' 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  O. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 
Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  \V. 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


Third  Progranmm 


FRIDAY  AFTERNOON.  OCTOBER  27,  at  2.30  o'clock 

SATURDAY  EVENING,  OCTOBER  28,  at  8.00  o'clock 


Schumann    .         .      Symphony  in  E-flat  major,  No.  3,  "Rhenish,"  Op.  97 

I.  Lebhaft. 

II.  Sehr  massig. 

III.  Nicht  schnell. 

IV.  Feierlich. 
V.  Lebhaft. 


Wagner 


Beethoven 


Wagner 


Isolde's  Narrative,  Act  i.  of  "Tristan  und  Isolde" 
First  time  at  these  concerts 

.    Overture:  Grand  Fugue  (now  free,  now  strict), 
B-fiat  major.  Op.  133 

First  time  at  these  concerts 

.     Prelude  and  Isolde's  Liebestod  (Love -Death) : 
Act  III.  of  "Tristan  und  Isolde" 


SOLOIST 
MADAME  GADSKI 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


Tlte  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  liats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  scat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  docs  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 
133 
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Symphony  in  E-flat  major,  No.  3,  "Rhenish,"  Op.  97. 

Robert  Schumann 

(Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July  29,  1856.) 

This  symphony  was  sketched  and  orchestrated  at  Diisseldorf  be- 
tween November  2  and  December  9,  1850.  The  autograph  score  bears 
these  dates:  "I.  23,  11,  18(50);  II.  29,  11,  50;  III.  i,  12,  50," 
and  at  the  end  of  the  symphony,  "9  Dezbr.,  Diisseldorf."  Clara 
Schumann  wrote  in  her  diary,  November  16,  1850:  "Robert  is  now  at 
work  on  something,  I  do  not  know  what,  for  he  has  said  nothing  to  me 
about  it."  It  was  on  December  9  that  he  surprised  her  with  this 
symphony.  Sir  George  Grove,  for  some  reason  or  other,  thought 
Schumann  began  to  work  on  it  before  he  left  Dresden  to  accept  the 
position  of  City  Conductor  at  Diisseldorf;  that  Schumann  wished  to 
compose  an  important  work  for  production  at  the  lower  Rhenish 
Festival. 

The  first  performance  of  this  symphony  was  in  Geisler  Hall, 
Diisseldorf,  at  the  sixth  concert  of  Der  Allgemeine  Musikverein,  Feb- 
ruary 6,  1 85 1.  Schumann  conducted  from  manuscript.  The  music 
was  coldly  received.  Mme.  Schumann  wrote  after  the  performance 
that  "the  creative  power  of  Robert  was  again  ever  new  in  melody, 
harmony  and  form."  She  added:  "I  cannot  say  which  one  of  the 
five  movements  is  my  favorite.  The  fourth  is  the  one  that  at  present 
is  the  least  clear  to  me;  it  is  most  artistically  made — that  I  hear — 
but  I  cannot  follow  it  so  well,  while  there  is  scarcely  a  measure  in  the 
other  movements   that  remains   unclear   to  me;    and   indeed  to  the 
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The  Year's  At  The  Spring,    (2  keys)     .50 

BRANSCOMBE.  GENA 

Sleep  Then,  Ah  Sleep    (2  keys)     .50 

LANG,  MARGARET  RUTHVEN  ^ 

An  Irish  Love  Song     (3  keys)     .50 

MacDOWELL.  EDWARD 

A  Maid  Sings  Light  (2  keys)     .50 

The  Swan  Bent  Low, 

(From  "Four  Songs,"  Op.  56)  Complete     .75 

METCALF,  JOHN  W. 
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layman  is  this  symphony,  especially  in  its  second  and  third  movements, 
easily  intelligible." 

The  programme  of  the  first  performance  gave  these  heads  to  the 
movements:  "Allegro  vivace.  Scherzo.  Intermezzo.  Im  Charakter 
der  Begleitung  einer  feierlichen  Zeremonie  (In  the  character  of  an 
accompaniment  to  a  solemn  ceremony).     Finale." 

The  symphony  was  performed  at  Cologne,  February  25,  1851,  in 
Casino  Hall,  when  Schumann  conducted;  at  Diisseldorf,  "repeated 
by  request,"  March  13,  1851,  Schumann  conductor;  at  Leipsic, 
December  8,  1851,  in  the  Gewandhaus,  for  the  benefit  of  the  orchestra's 
pension  fund,  Julius  Rietz  conductor. 

The  first  performance  in  England  was  at  a  concert  given  by  Luigi 
Arditi  in  London,  December  4,  1865. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Harvard 
Musical  Association,  February  4,  1869. 

The  Philharmonic  vSociety  of  New  York  produced  the  symphony, 
February  2,  1861. 

The  symphony  was  published  in  October,  1851. 

Schumann  wrote  (March  19,  1851)  to  the  publisher,  Simrock,  at 
Bonn:  "I  should  have  been  glad  to  see  a  greater  work  published  here 
on  the  Rhine,  and  I  mean  this  symphony,  which  perhaps  mirrors  here 
and  there  something  of  Rhenish  life."  It  is  known  that  the  solemn 
fourth  movement  was  inspired  by  the  recollection  of  the  ceremony  at 
Cologne  Cathedral  at  the  installation  of  the  Archbishop  of  Geissel  as 
Cardinal,  at  which  Schumann  was  present.  Wasielewski  quotes  the 
composer  as  saying  that  his  intention  was  to  portray  in  the  symphony 
as  a  whole  the  joyful  folk-life  along  the  Rhine,  "and  I  think,"  said 
Schumann,  "I  have  succeeded."  Yet  he  refrained  from  writing  even 
explanatory  mottoes  for  the  movements.  The  fourth  movement  origi- 
nally bore  the  inscription,  "In  the  character  of  the  accompaniment  of 
a  solemn  ceremony";  but  Schumann  struck  this  out,  and  said:  "One 
should  not  show  his  heart  to  people;  for  a  general  impression  of  an 
art  work  is  more  effective;  the  hearers  then,  at  least,  do  not  institute 
any  absurd  comparison."  The  symphony  was  very  dear  to  him.  He 
wrote  (July  i,   185 1)  to  Carl  Reinecke,  who  made  a  four-handed  ar- 
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rangement  at  Schumann's  wish  and  to  his  satisfaction:  "It  is  always 
important  that  a  work  which  cost  so  much  time  and  labor  should  he 
reproduced  in  the  best  possible  manner." 

The  first  movement,  Lebhaft  (lively,  animated),  E-flat  major,  3-4, 
begins  immediately  with  a  strong  theme,  announced  by  full  orchestra. 
The  basses  take  the  theme,  and  violins  play  a  contrasting  theme,  which 
is  of  importance  in  the  development.  The  complete  statement  is  re- 
peated; and  the  second  theme,  which  is  of  an  elegiac  nature,  is  intro- 
duced by  oboe  and  clarinet,  and  answered  by  violins  and  wood-wind. 
The  key  is  G  minor,  with  a  subsequent  modulation  to  B-flat.  The 
fresh  rhythm  of  the  first  theme  returns.  The  second  portion  of  the 
movement  begins  with  the  second  theme  in  the  basses,  and  the  two 
chief  themes  are  developed  with  more  impartiality  than  in  the  first 
section,  where  Schumann  is  loath  to  lose  sight  of  the  first  and  more 
heroic  motive.  After  he  introduces  toward  the  end  of  the  development 
the  first  theme  in  the  prevailing  tonality,  so  that  the  hearer  anticipates 
the  beginning  of  the  reprise,  he  makes  unexpected  modulations,  and 
finally  the  horns  break  out  with  the  first  theme  in  augmentation  in 
E-flat  major.  Impressive  passages  in  syncopation  follow,  and  trum- 
pets answer,  until  in  an  ascending  chromatic  climax  the  orchestra  with 
full  force  rushes  to  the  first  theme.     There  is  a  short  coda. 

The  second  movement  is  a  scherzo  in  C  major,  Sehr  massig  (very 
moderately),  in  3-4.  Mr.  Apthorp  found  the  theme  to  be  "a  modified 
version  of  the  so-called  ' Rheinweinlied, ' "  and  this  theme  of  "a  rather 
ponderous  joviality"  well  expresses  "the  drinkers'  'Uns  ist  ganz  canni- 
balisch  wohl,  als  wie  fiinf  hundert  Sauen!'  (As  'twere  five  hundred 
hogs,  we  feel  so  cannibalic  jolly!)  in  the  scene  in  Auerbach's  cellar  in 
Goethe's  'Faust.'"  This  theme  is  given  out  by  the  'cellos,  and  is 
followed  by  a  livelier  contrapuntal  counter-theme,  which  is  developed 
elaborately.  In  the  trio  horns  and  other  wind  instruments  sing  a 
cantilena  in  A  minor  over  a  long  organ-point  on  C.  There  is  a  pom- 
pous repetition  of  the  first  and  jovial  theme  in  A  major;  and  then  the 
other  two  themes  are  used  in  combination  in  their  original  form.  Horns 
are  answered  by  strings  and  wood- wind,  but  the  ending  is  quiet. 

The  third  movement,  Nicht  schnell  (not  fast),  in  A-flat  major,  4-4, 
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is  really  the  slow  movement  of  the  symphony,  the  first  theme,  clarinets 
and  bassoons  over  a  viola  accompaniment,  reminding  some  of  Mendels- 
sohn; others  of  "Tu  che  a  Dio  spiegasti  1'  ali,"  in  "Lucia  di  Lam- 
mermoor."  The  second  theme  is  a  tender  melody,  not  unlike  a  refrain 
heard  now  and  then.     On  these  themes  the  romanza  is  constructed. 

The  fom-th  movement,  Feierlich,  E-flat  minor,  4-4,  is  often  described 
as  the  "Cathedral  scene."  Three  trombones  are  added.  The  chief 
motive  is  a  short  figure  rather  than  a  theme,  which  is  announced  by 
trombones  and  horns.  This  appears  augmented,  diminished,  and  after- 
ward in  3-2  and  4-2.  There  is  a  departure  for  a  short  time  to  B  major, 
but  the  tonality  of  K-fiat  minor  prevails  to  the  end. 

Finale:  Tebhaft,  E-flat  major,  2-2.  This  movement  is  said  to  por- 
tray a  Rhenish  festival.  The  themes  are  of  a  gay  character.  Toward 
the  end  the  themes  of  the  "Cathedral  scene"  are  introduced,  fol- 
lowed by  a  brilliant  stretto.  The  finale  is  lively  and  energetic.  The 
music  is,  as  a  rule,  the  free  development  of  thematic  material  of  the 
same  unvaried  character. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  valve  horns,  two  plain  horns,  two  trumpets,  three 
trombones,  kettledrums,  and  strings. 

* 

Extracts  from  William  F.  Apthorp's  analysis,  prepared  and  pub- 
lished when  he  was  editor  of  these  Programme  Books,  will  be  of  interest 
to  students.* 

"The  form  of  the  first  movement  is  somewhat  irregular.  There  is, 
to  be  sure,  a  regular  first  theme — one  of  those  syncopated  themes  of 
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which  Schumann  possessed  the  secret — announced  at  once  by  the  full 
orchestra  in  K-flat  major;  then  a  second  theme,  which  enters  first  in 
the  wood-wind  (in  G  minor,  modulating  to  B-flat  major) ;  and  later  on 
a  short  chromatic  ascending  passage,  which  plays  the  part  of  a  con- 
clusion-theme, inasmuch  as  it  leads  to  a  cadence  in  B-flat  which  is 
plainly  recognizable  as  the  end  of  the  first  part  of  the  movement.  There 
is  even  an  incisive  figure  in  eighth-notes  near  the  close  of  the  first  theme, 
which  may  stand  for  a  first  subsidiary.  All  this  seems  regular  enough, 
and  there  is  no  doubt  that  the  movement  is  conceived  quite  in  har- 
mony with  the  spirit  of  the  sonata-form.  But,  if  the  themes  themselves, 
the  order  in  which  they  come,  and  the  keys  in  which  they  stand,  are 
closely  enough  in  accordance  with  symphonic  precedent,  there  is  some- 
thing in  Schumann's  treatment  of  them,  in  the  whole  character  of  this 
first  part  of  the  movement,  which  smacks  strongly  of  novelty  and  the 
unconventional.  He  shows  here  that,  with  all  his  appreciation  of  the 
excellences  of  the  sonata-form,  and  his  willingness  to  follow  out  its 
general  scheme,  it  had  not  quite  become  a  second  nature  to  him,  that 
the  impulse  of  his  genius  was  not  always  quite  consonant  with  its  finer 
purposes,  making  him  at  times  ill  at  ease  in  its  ^z/a^/'-architectural 
structure,  and  impelling  him  ever  onward  in  the  direction  of  free  writ- 
ing. He  is  so  possessed  with  his  puissant  first  theme — to  parts  of  which 
his  second  fits  on  so  nicely  that  it  seems  at  times  to  be  really  part  and 
parcel  of  it — that  he  cannot  let  it  go.  He  keeps  returning  to  it,  ham- 
mering away  at  it  in  a  way  that  almost  oversteps  the  bounds  of  melodic 
development,  and  is  very  nearly  of  the  nature  of  worki?ig-out.  The 
interior  impulse  is  so  strong  that  he  cannot  wait  for  his  free  fantasia. 
He  repeats  this  largely  developed  theme  all  over  again,  with  its  sub- 
sidiary, before  he  can  prevail  upon  himself  to  pass  on  to  his  second 
theme.  No  sooner  has  he  given  us  sixteen  measures  (the  smallest 
regulation  pattern)  of  the  latter  than  he  plunges  straight  back  again 
into  his  first  theme,  leading  it  through  new  developments.  He  then 
merges  it  in  a  return  of  the  second  theme,  but  it  is  not  long  before  he 
storms  away  from  it  once  more,  taking  up  the  first  again  before  he  can 
make  up  his  mind  to  reach  the  conclusion,  which  comes  in  almost  as  an 
afterthought.     There  is  no  repeat  to  this  first  part  of  the  movement. 

"But,  if  he  has  devoted  an  unusually  large  part  of  the  first  part  of  the 
movement  to  making  play  with  his  first  theme,  his  sense  for  formal  equi- 
librium prompts  him  to  give  up  the  whole  first  half  of  his  free  fantasia  to 
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working  out  the  second  theme  and  the  first  subsidiary;    and  it  is  not 
until  this  has  been  done  with  considerable  elaboration  that  he  returns 
with  redoubled  vigor  to  his  first.     The  manner  in  which  he  leads  up  to 
the  third  part  of  the  movement  is  one  of  the  grandest  strokes  in  all  his, 
orchestral  writing:    he  first  brings  back  his  first  theme  in  the  bass, 
A-fiat  minor,  then  passes  it  on  to  the  upper  voice,  in.B  major;    then, 
after  some  further  working-out,  he  brings  it  back  once  more  in  F-shar 
major.     Then,  by  a  return  to  the  second  theme,  he  modulates  gracf 
ually  to  E-flat  minor,  when  all  of  a  sudden  the  four  horns  (strengthene 
later  on  by  the  bassoons,  clarinets,  and  'celli)  burst  forth  triumphantl 
in  K-flat  major  with  the  first  theme  in  augmentation,  following  up  thi: 
outbreak  with  a  series  of  syncopations  of  absolutely  Jovian  powerj 
answered  in  turn  by  the  trumpets.     The  whole  orchestra  gathers  itsel: 
together,  and  rushes  on  in  ascending  chromatic  climax  to  precipitate! 
itself  in  double  fortissimo  upon  the  first  theme.     The  third  part  has: 
begun!     This  third  part,  albeit  somewhat  curtailed,  bears  quite  reg- 
ular relations  to  the  first,  and  ends  with  a  short  but  strenuous  coda. 

.  .  .  "The  form  of  the  Finale,  like  that  of  the  Finale  in  the  second  sym- 
phony, in  C  major,  is  very  peculiar;  all  the  themes  are  of  a  character 
well  fitted  for  rondo  writing,  and  certain  traits  of  the  rondo-form  are 
noticeable  at  different  stages  of  the  movement ;  but  the  music  presents, 
for  the  most  part,  a  free  development  of  a  large  amount  of  strikingly 
similar  thematic  material.  Toward  the  end  both  the  nervous  little 
counter-figure  and  the  stately  principal  figure  of  the  preceding  Cathe- 
dral-scene make  their  appearance.  This  finale  is  characterized  by 
great  vivacity  of  style  and  .an  essentially  Schumannesque  energy.  But 
it  shows  perhaps  more  convincingly  than  any  of  his  other  finales  how 
impossible  it  was  for  Schumann  to  make  himself  really  at  home  in  the 
rondo-form,  to  turn  its  characteristic  traits  to  the  best  account,  and 
at  the  same  time  write  easily  and  naturally.  Here  he,  to  be  sure,  writes 
spontaneously  and  naturally  as  possible;  but  only  a  few  suggestive 
traces  of  the  rondo-form  remain.     One  feels  all  the  while  that  the  rondo 


1 


•  [ _    '  ■ 

IN  A  PHOTOGRAPH  BY 

f-^^"-' 

SnutB  3Fahtan  lad^rarij 

the  fleeting  expression  and  characteristic  pose  of  the  littleones 
are  combined  with  a  keen  sense  of  art  and  care  in  finishing,  which 
makes  as  perfect  a  photograph  as  it  is  possible  to  produce. 

1 

No  extra  charge  over  regular   studio  prices  for 
going  to  your  home  anywhere. 

I,, 

647  Boylston  St.  (Copley  Square),  Boston.  Tel,  Back  Bay  41 55 

Studios  also  at  17  Elm  St..  Worcester,  and  57  Eddy  St.,  Providence 

EIRMST  SCHMIDT 

Assistant  Conductor  of  Boston  Symphony  Orchestra 

Instruction  in  Theory,  Composition, 
Instrumentation,  Coaching 

Long  Experience  in 

GERMAN,  FRENCH.  ITALIAN  OPERA 


Mrs.  Sopibie  IlIiMg-ScImiidlil 

DRAMATIC  SOPRANO 

TEACHER    OF    SINGING 

VOICE  CULTURE 


For  terms  apply  to  Symphony  Hall,  Boston,  Mass.,  or  Phone  Jam.  1061  W 


142 


lUjJiiNjil 


In  the  present  scarcity  of  choice 
Linens  you  can  hardly  make  a 
more  acceptable  wedding,  birthday  or  Christmas  gift  than 
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was  what  he  really  had  in  mind,  but  that  he  could  not  force  his  inspira- 
tion to  flow  in  that  channel." 

The  last  performance  of  this  symphony  in  Boston  at  a  Symphony 
Concert  was  on  October  8,  1910,  at  the  first  concert  of  the  season,  in 
commemoration  of  the  looth  anniversary  of  Schumann's  birth  (June  8, 
1 8 10).     Mr.  Fiedler  conducted. 


Mme.  Johanna  Gadski  (Mrs.  Hans  Tauscher)  was  born  at  Anklam, 
in  Pomerania,  on  June  15,  1872.  She  was  educated  at  Stettin  where 
she  studied  singing  with  Mrs.  Schroder-Chaloupka.  She  made  her 
first  appearance  on  the  stage  at  Kroll's,  Berlin,  in  May,  1891,  as  Pamina 
in  "The  Magic  Flute."  In  July  of  that  year  she  sang  at  Kroll's  in 
Holstein's  new  opera,  "Der  Haideschacht."  In  May,  1892,  she  was 
again  at  Kroll's  and  appeared  as  Anna  ("Hans  Heiling"),  Anna  ("Merry 
Wives  of  Windsor"),  Pamina,  Elvira,  the  Baroness  (" Wildschiitz"). 
She  was  married  in  September  of  that  year.  In  1893  she  was  again  at 
Kroll's,  but  early  in  1894  she  joined  the  opera  company  at  Bremen, 
where  she  added  to  her  repertory,  parts  in  Smetana's  "Verkaufte 
Braut"  and  d'Albert's  "Rubin."  During  the  season  of  1894-95  she 
was  with  the  Damrosch  German  Opera  Company  in  the  United  States. 
Her  first  appearance  in  New  York  was  on  March  i,  1895,  ^s  Elsa. 
Her  first  appearance  in  Boston  was  as  Elsa,  April  2,  1895.  In  1899 
she  made  her  first  appearance  at  Covent  Garden,  London,  and  in  that 
same  year  she  appeared  as  Eva  at  Bayreuth. 

She  has  sung  at  concerts  of  the  Boston  Symphony  Orchestra  in 
Boston: — 

1898,  October  29:  "Ocean,  thou  Mighty  Monster"  from  "Oberon" 
(in  German),  and  "Elisabeth's  Greeting,"  from   "Tannhauser." 

1903,  October  31:  Recitative  and  Aria  from  "Der  Freischutz,"  and 
Schubert's  "Gretchen  am  Spinnrade"  and  "Erlkonig." 


The  Copley  Society  announces  that  owing  to  delayed 
shipment  from  Paris,  due  to  war  conditions,  the 
opening  of  the  exhibition  of  paintings  by  the  dis- 
tinguished Spanish  artist,  Ignacio  Zuloaga,  at  Copley 
Hall,  has  been  postponed  one  week. 
Private  View  Wednesday  evening,  November  8. 
Open  to  the  public  Thursday  morning,  November  9. 


RECENTLY  a  busy  Boston  business  man 
took  one  of  our  housefurnishing  experts  out 
to  his  newly-completed  residence  and  told 
him  to  go  ahead  and  put  the  nine  rooms  in 
the  best  of  shape. 

This  included  some  painting,  all  wall 
papering,  hangings,  shades,  carpets,  rugs, 
linoleums  and  furniture  —  everything  but 
kitchen    utensils. 

We  went  ahead,  and  not  one  of  our  expert's  selec- 
tions was  vetoed.  In  other  words,  we  outfitted  this 
big  house  virtually  from  top  to  bottom  without 
bothering    anybody. 

Of  course  the  customer  knew  us — had  full  confi- 
dence in  our  honesty  and  ability.  And  of  course  we 
were  careful  not  to  violate  that  confidence  in  the 
slightest  degree, 
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1904,  November  19:  "Dove  vSono"  from  " Le  Nozze  di  Figaro," 
and  the  fmal  scene  of  "Gottcrdammerung." 

1905,  November  4:  Scene  between  Venus  and  Tannhauser  with 
Mr.  Elhson  Van  Hoose;  Ehsabeth's  Greeting  from  "Tannhauser"  with 
Mr.  Van  Hoose;  Siegfried's  Parting  from  Brunnhilde  ("Gottcrdam- 
merung");  the  closing  scene  from  "Gotterdammerung." 

Mme.  Gadski  has  sung  here  often  in  opera:  Elsa,  vSiegHnde, 
Gutrune,  EHsabeth,  Eva,  Hester  Prynne,  vSenta,  Micaela,  Santuzza, 
Briinnhilde  (in  the  three  music  dramas)  Aida,  Pamina,  Donna  Elvira, 
Isolde,  Amelia,  the  Countess  in  "Le  Nozze  di  Figaro,"  etc.  Her  last 
appearance  in  opera  was  as  Eva  at  the  Boston  Opera  House  as  a  member 
of  the  Metropolitan  Opera  House,  April  22,  19 16.  She  has  sung  at 
concerts  of  the  Handel  and  Haydn,  in  other  concerts,  and  in  recitals. 
Her  last  appearance  in  concert  was  at  the  Copley-Plaza,  November  i, 
1915- 


Isolde's  Narrative,  Act  I.  of  "Tristan  und  Isolde" 

Richard  Wagner 

(Bom  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  thought  of  "Tristan  and  Isolde"  was  first  mentioned  by  Wagner 
in  a  letter  to  Liszt  in  the  latter  part  of  1854;  the  poem  was  written  at 
Zurich  in  the  summer  of  1857,  and  finished  in  September  of  that  year; 
the  composition  of  the  first  act  was  completed  at  Ziirich,  December  31, 
1857  (some  say,  only  in  the  sketch);  the  second  act  was  completed  at 
Venice  in  March,  1859;  the  third  act  at  Lucerne  in  August,  1859. 
The  "action  in  three  acts"  was  performed  for  the  first  time  at  the  Royal 
Court  Theatre,  Munich,  June  10,  1865;  *  the  first  performance  in  Amer- 

*  The  cist  at  Munich  was  as  follows:  Tristan,  Ludwig  Schnorr  von  Carolsfeld;  Kurvenal,  Mitterwurzer; 
Melot,  Heinrich;  Marie,  Zottmayer;  Isolde,  Mrs.  Schnorr  von  Carolsfeld;  Brangane,  Miss  Deinet.  Hans 
von  Biilow  conducted. 
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ica  was  at  the  Metropolitan  Theatre,  New  York,  December  i,  1886;  * 

the  first  performance  in  Boston  was   at  the  Boston  Theatre,  April   i 

i895-t 

.    Isolde,  on  the  ship  bearing  her   to  Cornwall,  tells  to  Brangane  the 

story  of  her  adventure  with   Tristan.     The  translation  is  by  John  P. 

Jackson: — J 


Wie  lachend  sie 

mir  Lieder  singen, 

wohl  konnt'  auch  ich  erwidern: 

von  einem  Kahn, 

der  klcin  und  arm 

an  Inland's  Kiiste  schwamm; 

darinnen  krank 

ein  siecher  Mann 

elend  im  Sterben  lag. 

Isolde's  Kunst 

ward  ihm  bekannt; 

mit  Heil-Salben 

und  Balsamsaft 

der  Wunde,  die  ihm  plagte, 

getreulich  pflag  sie  da. 

Der  "Tantris" 

mit  sorgcnder  List  sich  nannte, 

als  "Tristan  " 

Isold'  ihn  bald  erkannte, 

da  in  des  Miiss'gen  Schwerte 

eine  Scharte  sie  gewahrte, 

darin  genau 

sich  fiigt'  ein  Splitter, 

den  einst  im  Haupt 

des  Iren-Ritter, 


When  jestingly 

Their  songs  they  sing — 
I,  too,  can  make  response — 

About  a  bark 

That,  small  and  frail. 
To  Ireland's  coast  came  once; 

In  which  lay  prone 

A  stricken  man — 
Yea,  near  to  death  he  lay. 

Him  in  his  need 

Isolde  nursed. 

With  salves  precious 

And  balsams  sweet. 
She  healed  the  wounds  that  pain'd  him. 
And  watched  him  night  and  day. 

'Neath  "Tantris" — 
The  cunning  name  selected — 

Knight  Tristan 
Isolde  quickly  detected — 
When  in  his  sword,  the  trusted. 
She  found  a  chip  scarce  rusted,  , 

In  which  fit  close 

The  splinter  broken. 

That  in  Morold's  head, 

Sent  home  as  token 


*  The  cast  at  the  first  performance  in  New  York  was  as  follows:  Tristan,  Albert  Niemann;  Kurvenal, 
Adolf  Robinson;  Melot,  Rudolph  von  Milde;  Marke,  Emil  Fischer;  Isolde,  Lilli  Lehmann;  Brangane. 
Marianne  Brandt;  Ein  Hirt,  Otto  Kemlitz;  Steuermann,  Emil  Sanger;  Seemann,  Ma.x  Alvary.  Anton  Seidl 
conducted. 

t  The  cast  at  the  first  performance  in  Boston  was:  Tristan,  Max  .Mvarj';  Kurvenal,  Franz  Schwarz;  Melot, 
Jas.  F.  Thomson;  Marke,  Emil  Fischer;  Seemann,  Mr.  Zdanow;  Isolde,  Rosa  Sucher;  Brangane,  Marie 
Brema.     Walter  Damrosch  conducted. 

J  John  P.  Jackson,  journahst,  died  at  Paris,  December  i,  iSg?,  at  the  age  of  fifty.  He  was  for  many 
years  on  the  staff  of  the  New  York  Herald.  He  espoused  the  cause  of  Wagner  at  a  time  when  the  music  of 
that  composer  was  not  fashionable,  and  he  Englished  some  of  Wagner's  librettos. 
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October,  1901,  Ellen  T.  Slattery  Manahan,  with  her 
sons,  Edward  and  Ernest  Meinahan,  opened  their  smart 
specialty  shop  on  Tremont  Street,  and  with  many  years 
of  untiring  effort  succeeded  in  making  their  establishment 
nationally  known. 

With  the  passing  of  control  to  new  interests  their  share 
in  the  management  diminished,  and  in  January  of  this 
year,  1916,  ceased  entirely. 

October,  1916,  starting  with  a  legion  of  friends,  the  same 
excellent  taste  and  knowledge  acquired  in  years  of  expe- 
rience together  with  skilled  co-workers  who  so  greatly 
aided  in  former  years,  the  House  of  Manahan  recreates 
itself  under  its  own  name. 


INCORPORATED 

Managing  Director  Ernest  Manahan  extends  to  all 
a  most  cordial  invitation  to  visit  the  attractive 

NEW   SPECIALTY   SHOP 

COSTUMES   TAILLEUR      Moderately  priced,  $65  to  $210 

SMART  SERGE  AND  SATIN  FROCKS 

Price,  $29.50  to  $125 
AFTERNOON   DRESSES     Moderately  Priced,  $55  to  $150 

EVENING   GOWNS  Moderately  Priced,  $35  to  $250 

EVENING   WRAPS  Price,   $95  to  $350 

THE  UNUSUAL  IN  BLOUSES  $5.75  to  $8.75 
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zum  Hohn  ihr  heimgesandt, 
mit  kund'ger  Hand  sie  fand. — 
Da  schrie's  iriir  auf 
aus  tiefstem  Grund; 
mit  dem  hellen  Schwert 
ich  vor  ihm  stund, 
an  ihm,  dem  Ueber-Frechen, 
Herrn  Morold's  Tod  zu  rachen. 
Von  seinem  Bette 
blickt'  er  her,— 
nicht  auf  das  Schwert, 
nicht  auf  die  Hand, — 
er  sah'  mir  in  die  Augen: 
Seines  Blendes 
jammerte  mich; 

das  Schwert — das  Hess  ich  fallen: 
die  Morold  schlug,  die  Wunde, 
sie  heilt'  ich,  dass  er  gesunde, 
und  heim  nach  Hause  kehre, — 
mit    dem    Blick    mich    nicht    mehr    be- 
schwere. 


Of  Cornwall's  mockery  dreaded, 
I  found  in  the  wound  imbedded. 

With  bated  breath 

And  throbbing  blood, 

With  the  sheathless  sword, 

Before  him  I  stood, 
Aye,  ready  to  strike  and  slay  him, 
For  Morold's  death  to  repay  him! 

Then  from  his  weary 

Couch  he  gazed, 

Not  on  the  sword. 

Not  on  my  arm — 
To  mine  his  glances  pleaded. 

His  misery  went 

Straight  to  my  heart. 
And  the  sword  sank  down,  unheeded- 
The  wounds  that  Morold  gave  him 
I  nursed  that  I  might  save  him; 
That  homeward  he  might  hasten 
And  his  gaze  no  more  on  me  fasten! 


Brangane. 
O  Wunder!     Wo  hatt'  ich  die  Augen? 
Der  Gast,  den  einst 
ich  pflegen  half — ? 


Brangane. 
Oh,  marvel!     And  blind  was  I  truly! 
The  guest  that  once 
I  help'd  to  nurse — • 


Isolde. 
Sein  Lob  hortest  du  eben : — 
"Hei!     Unser  Held  Tristan ! " 
der  war  jener  traur'ge  Mann.- 
Er  schwur  mit  tausend  Eiden 
mir  ew'gen  Dank  und  Treue. 
Nun  hor'  wie  ein  Held 
Eide  halt!— 
Den  als  Tantris 
unerkannt  ich  entlassen, 
als  Tristan 

kehrt'  er  kiihn  zuriick : 
auf  stolzem  Schiff 
von  hohem  Bord, 
Irland's  Erbin 
begehrt  er  sur  Eh' 


Isolde. 
His  praise  hast  heard  full  newly — 
"Hey!  how  the  Knight  Tristan!' 
He  was  that  pitiful  man ! 
He  swore  with  oaths  unnumbered. 
His  thanks  and  troth  eternal — - 
But  mark  how  a  hero's 
Vows  were  held : — 
He  who  as  Tantris 
Thence  unrecognized  went. 

Next  as  Tristan 
Boldly  back  was  sent ; 
On  stately  ship. 
In  haughty  pride, 
Erin's  heiress 
.     Demanded  as  bride, 
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fiir  Kornwall's  iniickn  Konig, 

fiir  Marke,  seincn  Ohm. 

Da  Morold  lebte, 

wer  hatt'  cs  gewagt 

uns  je  solchc  Schmach  zii  !)icteii? 

Fiir  der  zinspflichtigeii 

Kornen  Fiirsten 

um  Irland's  Krone  zii  wcrben? 

O  wehe  mir! 

Ich  ja  war's, 

die  heimlich  selbst 

die  Schmach  sich  schuf ! 

Das  rachende  vSchwert, 

statt  es  zu  schwingen, 

machtlos  Hess  ich's  fallen: — 

nun  dien'  ich  dem  Vasallen. 


I'^or  Cornwall's  King,  the  weary. 
For  Mark,  his  uncle, the  dreary! 

In  Morold's  days 

Who  insult  as  this 
Would  twice  to  have  given  desire! 

Now  the  tax-paying 

Cornish  prince 
Would  to  Ireland's  crown  aspire! 

O,  woe  is  me ! 

I  it  was 

Who,  for  myself, 

Shaped  all  this  shame ! 

Instead  of  the  sword 

Of  vengeance  swinging. 
Let  it  sink  down  weakly — 
Now  I  must  follow  him  meeklv. 


Brangane. 
Da  Friede,  vSiihn'  und  Freundschaft 
von  Allen  ward  beschworen, 
wir  freuten  uns  All  des  Tag's; 
wie  ahnte  mir  da 
dass  dir  es  Kummer  schiif? 


Brangane. 
When  peace  and  friendship  assuring, 
Were  sworn  in  oaths  enduring, 
What  heart  then  for  woe  had  thought? 

None  dreamt  that  for  thee 
Such  doleful  need  were  wrought! 


Isolde. 
O  blinde  Augen! 
Blode  Herzen! 
Zahmer  Muth, 
verzagtes  Schweigen ! 
Wie  anders  prahlte 
Tristan  aus, 

was  ich  verschlossen  hielt! 
Die  schweigend  ihm 
das  Leben  gab, 
vor  Feindes  Rache 
schweigend  ihn  barg; 
was  stumm  ihr  Schutz 
zam  Heil  ihm  schuf, 
Mit  ihr — gab  er  es  preis. 
Wie  Sieg-prangend, 
heil  und  hehr, 
laut  und  hell 
Wies  er  auf  mich ; 
"das  war'  ein  vSchatz, 
Main  Herr  und  Ohm; 


Isolde. 
O  branded  blindness! 
Hearts'  ensnaring! 
Daunted  daring. 
Dumb  despairing! 
How  heedlessly  prated 
Tristan  aloud 

Of  what  I  sacred  held ! 
In  silent  watches 
His  life  she  guarded, 
From  avenging 
Foes  him  guarded ! 
And  all  she  shaped 
In  loving  care 

Must  he  to  the  world  declare? 
Like  laurel'd  victor, 
Singing  of  frays, 
Loud  and  lightly. 
Chanted  my  praise: — 

"Aye,  she  were  a  gem. 

My  uncle  and  lord — 
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wie  diinkt'  euch  die  zur  Eh  '? 

Die  schniucke  Iriii 

hoi'  ich  her; 

mit  Steg'  und  Wege 

wohl  bekannt, 

ein  Wink,  ich  flieg' 

nach  Irenland; 

Isolde,  die  ist  euer; 

mir  lacht  das  Abenteur!" 

Fluch  dir,  Verruchter! 

Fiuch  deinem  Haupt ! 

Rache,  Tod! 

Tod  uns  Beiden ! 


How  suited  she  as  a  bride? 

The  dainty  Irin 

I'll  bring  to  thy  side; 

With  ways  and  means 

Acquainted  am  I, — 

A  hint — to  Ireland 

Quickly  I'll  fly- 
Isolde  then  were  thine, 
And  a  pleasant  adventure  mine ! 

Curses  unnumbered 

Fall  on  his  head! 

Vengeance !     Death ! 

Death  for  us  both ! 


Overture:    Grand  Fugue  (now  free,  now  strict),  B-flat  major, 
Op.  133 ■ LuDwiG  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

This  fugue  was  originally  the  finale  of  the  string  quartet  in  B-flat 
major,  Op.  130,  composed  by  Beethoven  at  Vienna  in  1825.  This 
quartet  was  played  for  the  first  time  by  the  Schuppanzigh-Linke 
Quartet  in  Vienna,  March  21,  1826.  The  Presto  and  Alia  danza  tedesca 
were  encored ;  the  Cavatina  made  little  impression ;  the  Fugue  finale  was 
condemned.  According  to  the  story  of  Anton  Schindler,  the  publisher 
Artaria  persuaded  Beethoven  to  write  another  finale,  the  one  that 
now  ends  the  quartet  in  B-flat  major.  The  new  finale  was  composed 
at  the  house  of  Beethoven's  brother  Johann  at  Gneixendorf,  a  village 
about  fifty  miles  west  of  Vienna.  It  was  Beethoven's  last  completed 
composition,  and  he  dated  it  "Nov.  1826."  Neither  the  quartet  nor 
the  fugue  was  published  until  after-  Beethoven's  death.  The  quartet, 
with  the  new  finale,  was  pubhshed  May  7,  1827;  the  fugue  was  pub- 
lished three  days  later.  The  quartet  is  dedicated  to  Prince  Nicolaus 
von  Galitzin ;  the  fugue  is  dedicated  to  the  Cardinal  Archduke  Rudolph. 

Schindler  said  that  Anton  Halm  arranged  the  fugue  for  the  piano- 
forte   (four  hands).     (The   arrangement  has  the   opus   number    134.) 
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This  statement  was  contradicted  by  Halm  himself.  He  played  the 
pianoforte  part  of  Beethoven's  Trio  in  B-flat  major,  Op.  97,  at  a  con- 
cert given  by  Schuppanzigh,  March  21,  1826.  "vSoon  afterguards," 
said  Halm,  "Beethoven  asked  me  to  arrange  for  the  pianoforte  and  for 
four  hands  a  fugue  which  was  composed  for  the  last  movement  of  the 
quartet  in  B-flat  major,  played  once,  and  afterward  cut  out.  He  looked 
it  over,  and  said,  '  You  have  divided  this  voice  too  much  between  the 
first  and  the  second.'  Beethoven  therefore  arranged  the  fugue  him- 
self and  so  it  was  published." 

•  Eduard  Hanslick  made  the  surprising  statement  that  the  last  con- 
cert of  the  Hellmxcsberg  Quartet,  in  1858,  was  in  a  certain  way  epoch- 
making,  because  this  fugue  was  then  played  in  Vienna  for  the  first 
time:  "Durch  die  Vorfuhrung  der  hier  noch  nie  gehorten  Fugue  .  .  . 
Op.  133  von  Beethoven"  '("  Aus  dem  Concertsaal,"  p.  167,  Vienna,  1870). 
Surelv,  Hanslick  must  have  known  of  the  performance,  in  1826,  when 
all  agreed  that  the  fugue,  as  a  finale,  was  too  long,  and  many  con- 
demned it  for  other  reasons. 

The  title  of  this  fugue,  when  published,  was  as  follows:  "Overtura: 
Grande  Fugue,  tantot  libre,  tantdt  recherchee,  B  dur,  Op.  130." 

The  "overtura"  is  a  short  allegro  in  G,  6-8,  with  a  "meno  mosso  e 
moderato"  of  a  few  measures,  with  a  hint  at  the  motive  which  is  used 
later  in  the  extended  episode  also  marked  meno  mosso  e  moderato. 
The  fugue  begins  Allegro,  B-flat  major,  4-4,  with  the  subject  given 
to  the  first  violin.  Vincent  d'Indy  describes  this  fugue  as  extraordinarily 
interesting.  He  wonders  why  it  is  not  played  in  its  proper  place,  that 
is,  at  the  end  of  the  quartet.  "It  is  a  conflict  between  two  subjects: 
one  gently  melancholy  and  of  close  kin  to  the  theme-clef  of  the  fifteenth 
quartet;  the  other  charged  with  the  most  exuberant  gaiety."  The 
fugue  was  played  at  one  of  Theodore  Thomas's  Symphony  Concerts  in 
New  York  by  all  the  strings,  April  3,  1888.  It  was  played  by  the  Chi- 
cago orchestra  at  Chicago,  December  16,  17,  1904.  Biilow  played  it  w4th 
all  the  strings  in  at  least  one  of  his  orchestral  concerts.  The  fugue  was 
played  in  Boston  at  a  Kneisel  Concert  (Messrs.  Kneisel,  Theodorowicz, 
vSvecenski,  Schroeder)  in  Chickering  Hall,  January  15,  1907. 
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to  endure,  must  be  founded  upon  genuine 
merit,  which  makes  its  direct  appeal  to  the  in- 
telligent observer,  and  stands  the  testof  time. 

Henry  F.  Miller  made  good  pianos  because  he  him- 
szlf  lil^zd  good  pianos  and  believed  there  was  a  buyer 
for  every  such  piano  he  might  build;  his  ideals  have 
always  been  strictly  adhered  to  by  his  sons  and 
grandsons  wi'.h  ever  growing  success. 

The  reputation  of  Henry  F.  Miller  Pianos  is  seife 
in  the  expressed  judgment  of  over  45,000  pur- 
chasers. It  will  be  enhanced  by  the  quality  of 
the  pianos  offered  to  you  to-day,  which  are  made 
better  than  ever,  and  will  give  good  service  and 
satisfaction 
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Gustav  Mahler,  when  he  was  conductor  of  the  Philharmonic  con- 
certs in  Vienna  (1898- 1900),  raised  the  question  whether  a  piece  of 
chamber  music  may  be  performed  by  an  orchestra.  He  was  told  that 
Hans  Richter  had  made  the  attempt  and  failed,  but  Richter's  orches- 
tra was  not  at  the  time  the  Philharmonic.  Mahler  believed  that  with 
well-schooled  players  the  venture  should  not  fail.  "Whether  ten 
play  or  only  one  the  sound  is  a  single  one,  onh'  in  the  former  case 
louder.  I  now  quote  from  a  letter  published  at  the  time  in  the  New 
York  Times: — 

"He  [Mahler]  chose  Beethoven's  string  quartet  in  V  minor,  No.  11, 
Op.  95,  and  gave  it  with  all  the  strings  of  his  orchestra,  in  places  in 
eluding  also  the  double  basses.  Mahler  declared  it  was  a  mistake 
to  raise  the  objection  that  such  a  course  destroys  the  soloist's  individual- 
ity and  frightens  away  the  intimacy  of  chamber  music.  What  he 
intended,  he  said,  was  only  an  ideal  performance  of  the  quartet. 

"Mahler  argued  thus: 

"'Chamber  music  is  MTitten  for  a  room.  It  is  properly  enjoyed 
only  by  the  performers  themselves.  The  four  players  at  their  desks 
are  the  audience  to  which  the  music  addresses  itself.  If  chamber 
music  is  transplanted  to  the  concert  hall,  that  intimacy  is  lost,  but  also 
more  is  lost.  In  a  larger  hall  the  sound  of  the  four  instruments  is  lost; 
they  do  not  speak  to  the  listener  with  the  power  the  composer  intended. 
I  give  them  that  power  by  multiplying  the  players.  I  set  loose  the 
power  of  expansion  slumbering  in  the  parts.  We  reinforce  the  parts 
in  an  instrumental  composition  by  Haydn  and  an  overture  of  Mozart's. 
Do  we  thereby  alter  the  character  of  those  works?  By  no  means.  The 
volume  of  sound  we  give  a  piece  depends  on  the  place  in  which  it  is 
performed.  I  act  not  contrary  but  according  to  the  composer's  inten- 
tions by  so  doing.  In  writing  of  his  quartette,  Beethoven  was  not 
thinking  of  the  limited  little  instruments.  "  Do  you  think  I  am  writ- 
ing for  your  stupid  fiddles? "  said  he  to  Schuppanzigh.  He  carried  out 
a  mighty  idea  in  four  parts.  The  idea  must  be  given  expression. 
The  sound  of  one  violin  in  a  chamber  is  as  good  as  that  of  twenty  violins 
in  a  hall. 

"  'The  Greeks  put  sound-intensifiers  into  their  theatre  heroes'  mouths 
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and   made    the    actors   wear   cothurnes. 
dimensions  of  their  theatres. 

'"Our  chamber  music  in  concert  halls  suffers  from  the  dispropor- 
tion of  the  room.  If  one  wishes  to  produce  an  effect  one  must  take 
account  of  the  size  of  the  room.  That  I  will  do,  and  with  the  first  two 
bars  of  the  quartet  I  shall  win  over  the  audience;    I  know  I  shall.' 

"The  Sunday  came,  but  the  performance,  brilliant  and  marvellous 
as  it  was,  entirely  upset  all  this  theory.  Mahler's  view  that  he  should 
give  expression  to  four  ideal  parts  did  not  turn  out  correct.  Just  be- 
cause the  parts  were  ideal  ones  the  audience's  sympathy  for  the  in- 
dividual player  was  lacking.  After  the  concert  competent  judges 
almost  unanimously  pronounced  the  opinion  that  it  can  be  technically 
proved  that  a  Beethoven  quartet  was  intended  for  solo  instruments. 
Although  certain  effects  may  be  produced  with  more  difficulty  by  a 
soloist  than  by  a  number  of  players,  yet  the  aesthetic  effect  lies  in  the 
individual  effort  and  the  personal  sympathy  of  the  listener. 

"A  similar  experiment  was  once  tried  by  the  late  Hans  von  Bulow, 
but  never  repeated  by  him.  At  the  Paris  Conserv^atoire  some  years 
ago  a  string  quartet  was  performed  by  sixteen  persons;  in  this  case, 
however,  there  was  no  aesthetic  purpose  in  view;  it  was  merely  in- 
tended to  show  off  the  most  extraordinary  precision  which  the  players 
had  attained." 


By  CEDRIC  W.  LEMONT 

Compos?r  of  Drtam  Pictures 
For  the  Piano,  Op.  15  Price,  $1.25,  postpaid 

IN  this  recent  suite  of  nine  piano  pieces  the  composer 
has    provided    a    worthy    companion    to    his    Dream 
Pictures,  which  had  so  gratifying  a  success. 


"Mr.  Lemont  has  ajfree.  melodic  inspiration  which  often  reminds  one  of  the  late  Ethelbert 
Nevm.  A  set  of  bright  melodious  little  pieces  of  only  medium  difficulty  which  undoubtedly 
will  have  an  extremely  wide  popularjappeal." — Musical  Courier. 
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ENTR'ACTE. 

BEETHOVEN'S   LAST   QUARTETS. 

BY   DR.    THEODORE   HELM. 
(Translated  by  F.  H.  Martens.) 

The  principal  difference  between  Beethoven's  last,  great  string-quar- 
tets and  their  predecessors  (one  that  distinguished  them  even  from  the 
wonderfully  introspective  Quartet  in  F  minor,  Op.  95,  embodying  a 
philosophy  of  life  purified  by  the  most  tremendous  of  physic  strug- 
gles) lies  in  the  peculiarly  individual  and  personally  subjective  charac- 
ter of  their  composition  which  severs  them  completely  from  the 
outer  world.  There  is  no  attempt  to  make  them  easy  of  comprehen- 
sion in  the  ordinary  sense  of  the  word;  only  the  inspirations  of  the 
master's  deepest  loneliness,  coming,  as  one  might  almost  suppose 
from  other  spheres,  finds  direct,  spontaneous  expression  in  them. 

Any  theme  written  by  Beethoven  at  that  time  came,  beyond  ques- 
tion, from  his  innermost  soul  and  filled  his  entire  being;  and  it  is 
for  this  very  reason  that  he  finds  it  so  difficult  to  separate  himself 
from  the  theme  which  is  the  interpreter  of  his  heart's  most  individual 
moods.  Musically,  these  themes  are  often  developed  in  a  manner 
seemingly  inexhaustible  while  their  mood  remains  the  same;  merely 
finding  a  more  sharply  defined  and  heightened  expression  in  every 
direction. 

Thus  it  happens  that  the  master  shows  his  preference  for  the  varia- 
tion-form in  his  slow  movements.  He  uses  it  to  develop  these  themes 
that  speak  from  heart  to  heart  with  an  art  that  cannot  be  too  greatly 
admired,  and  to  evolve  from  them  an  astonishing  profusion  of  new 
musical  forms,  and  this  without  any  change  of  mood;  bringing  the 
theme  conceived  with  such  intensity  of  feeling,  the  "beloved  melody," 
to  the  highest  point  of  intimate  tenderness.  Herein  he  shows  himself 
insatiable,  and  it  is  clear  that  he  is  pouring  forth  his  whole  soul. 

Perhaps  the  most  remarkable  instance  of  such  gigantic  variations 
is  offered  by  those  found  in  the  C-sharp  minor  Quartet,  Op.  131. 

This  complete  obsession  of   Beethoven  by  his  musical  ideas,   this 
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pouring  out  of  his  inmost  self,  is  ajDparent  not  only  in  the  movements 
considered  in  their  entirety,  but  is  often  to  be  found  in  the  germinal 
musical  thought  itself;  his  themes  have  more  of  amplitude,  of  breadth, 
they  extend  through  a  greater  number  of  bars  than  before.  For 
instance,  the  theme  of  the  adagio  from  the  E-fiat  major  Quartet,  Op. 
127,  comprises  eighteen  bars  without  even  taking  into  consideration 
the  breadth  of  its  measure  (it  is  in  12-8  time).  These  eighteen  bars 
represent  one  of  those  heart-disclosures  such  as  we  meet  only  in  the 
master's  adagio  from  the  Ninth  Symphony,  the  Benedictus  from  the 
Mass  in  D  major,  or  the  adagio  from  the  great  B-fiat  major  Sonata. 
They  form  the  theme  of  a  set  of  variations,  which,  to  quote  Marx, 
"lead  the  mood  of  ideal  consecration  upward  to  ever  higher  trans- 
figurations." 

Permanency  of  mood  and  mighty  breadth  of  thought-grouping  rule 
the  musical  character  of  these  "last  quartets";  yet,  in  crass  contra- 
diction, we  will  find  movements  w^hose  mood  changes  from  moment 
to  moment  in  the  most  surprising  manner  (the  D-flat  major  andante 
from  the  Quartet  in  B-flat,  Op.  130);  and  others  in  which  the  shortest, 
most  abbreviated  little  motives,  sometimes  consisting  of  only  two 
notes,  are  utilized  in  the  construction  of  magnificent  tonal  edifices 
as  in  the  finale  of  the  Quartet,  Op.  135. 

One  special  reason,  closely  connected  with  the  homogeneity  of 
mood  of  these  last  quartets,  that  makes  them  difficult  of  comprehen- 
sion, is  the  manner  in  which  their  musical  detail  finds  expression.  The 
majority  of  listeners,  on  hearing  a  composition  for  the  first  time,  pay 
attention  only  to  certain  details  of  the  work  in  question.  These, 
though  they  call  them  themes,  melodies,  etc.,  are  in  reality,  for  the 
most  part,  such  tonal  successions  as  are  particularly  pleasing  to  the 
ear,  cantilene  and  others.  What  is  left  is  classed  as  passage-work, 
connecting  links  between  the  themes,  which  of  course,  being  of  second- 
ary importance,  it  is  not  considered  needful  to  follow  with  the  same 
attention  allotted  the  themes  themselves,  and  during  whose  perform- 
ance the  ear  may  be  allowed  to  rest  so  that  it  will  be  fresh  and  ready 
for  the  re-entry  of  the  theme  again. 

These    "secondary   considerations"    are   practically   non-existent   in 
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Beethoven's  last  quartets.  On  the  contrary,  just  as  in  Wagner's! 
endless  orchestral  melodies,  everything,  beginning  with  the  first  toneJ 
is  interconnected,  bar  for  bar,  until  it  forms  an  organic  whole.  ItJ 
is  now  a  case  of  "either  Caesar  or  nothing";  of  either  the  greatestj 
musical  genius  or  none  at  all.  Whoever  loses  a  single  bar  will  findJ 
as  a  rule,  that  he  has  lost  the  guiding  thread  to  this  labyrinth  and| 
cannot  win  his  way  clear  of  it. 

If  even  the  themes  of  these  quartets  themselves  are,  by  reason  of 
their  extended  period  structure,  difficult  for  the  ear  of  the  layman  to 
grasp,  how  much  greater  is  the  difficulty  offered  by  their  often  enor- 
mously complicated  working-out!  To  listen  with  an  attention  which 
allows  no  single  tone  to  escape  is  given  but  to  few,  for  it  demands 
a  very  considerable  amount  of  exertion. 

To  facilitate  this  task,  there  is  nothing  better  than  a  repeated  audi- 
tion of  the  work,  score  in  hand,  or  a  study  of  the  score  before  per- 
formance; for  well-routined  and  musically  cultured  pianists  a  very 
carefully  studied  interpretation  of  a  four-hand  piano-score,  also  before 
performance  of  course,  is  recommended. 

One  reason  for  the  fact  that  these  last  quartets  of  Beethoven  are 
a  thorn  in  the  flesh  of  some  of  the  older  professional  musicians  is  to 
be  found  in  the  exceptionally  free  and  daring  leading  of  the  voices. 
Beethoven  has  an  ideal  conception  of  the  four  voices  as  the  bearers 
of  his  subjective  thought.  Each  voice  must  in  first  instance  express 
itself  fully  and  freely;  then  only  does  its  relation  to  the  others  come 
into  consideration. 

This  independence  of  the  individual  voices  is  responsible  for  an 
occasional  harshness  in  combination,  nowhere  more  peculiarly  or 
logically  prominent  than  in  the  great  B-flat  major  Fugue,  first  intended 
by  Beethoven  for  the  finale  of  his  Quartet,  Op.  130,  then,  when  he 
had  composed  a  new  finale  for  this  quartet,  issued  separately  as  Op. 

^33- 

This  Fugue  (Op.  133),  and  that  from  the  B-flat  major  Sonata,  Op. 
106,  are  probably  the  only  compositions  by  Beethoven  that  will  never 
become  the  common  property,  in  ever}^  sense  of  the  word,  of  the  entire 
musical    world.      As    regards    the    Quartet-Fugue    with    the    motto, 
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"Tantot  libre,  tantot  recherchee  (sometimes  free,  sometimes  strict), 
it  is,  perhaps,  for  the  eye,  the  most  ingenious  music  ever  written;  but 
hearing  it  entirely  fails  to  produce  an  impression  of  artistic  satisfaction. 

In  examining  the  score  of  this  composition,  we  are  astounded  by, 
its  novel  combinations;  the  irresistible,  often  positively  heroic  onward 
trend  each  voice  displays;  the  iron  consistency  shown  in  the  recon- 
struction and  development  of  its  principal  theme,  energetic  in  the 
highest  degree. 

But  that  sensuous  euphony  which  Beethoven,  hearing  with  the  ear 
of  the  spirit,  has  brought  out,  especially  in  his  last  works,  in  so 
splendid  and  even  surprising  a  manner  (as  in  the  adagio  from  the 
Ninth  Symphony  and  the  Benedictus  from  the  Mass  in  D),  he  has 
here  totally  forgotten.  Abandoning  himself,  with  almost  demoniac 
joy  to  the  power  of  his  genius,  he  piles  dissonance  on  dissonance  uHtil 
a  restless,  at  times  even  painful  general  impression  is  the  result.  Nor 
do  many  imposing  or  moving  details,  the  tense  introduction,  the 
andante  in  G-flat  full  of  sentiment,  a  truly  inspired  bit  from  light- 
illumined  heights,  the  magnificent  close,  altogether  make  up  for  it. 
In  this  Fugue  (a  transcription  of  which  for  four  hands  has,  strange 
to  say,  been  issued  by  A.  Halm  as  Beethoven,  Op.  134)  we  cannot  see, 
as  does  W.  von  Lenz,  the  highest  point  of  achievement  Beethoven 
reached,  but  only  the  astonishing  result  of  a  curious  whim,  an  ingen- 
ious obstinacy.  It  is  something  quite  apart  and  surely  not  meant 
when  the  "last  quartets"  are  under  discussion.  In  these  (taking 
them  all  in  all)  everything  is  clear,  comprehensive,  artistically  satis- 
factory^— of  course,  only  for  a  finely  organized  ear,  one  used  to  fre- 
quently hearing  complicated  music  and  possessing  a  musical  sensitive- 
ness educated  in  the  traditions  of  our  time.  Any  one  seeking  character 
as  well  as  warmth  of  feeling  and  expression  in  music,  even  though 
concealed  behind  exterior  harshness,  will  nowhere  lind  these  qualities 
more  satisfactorily  displayed  than  in  these  last  quartets  by  Beethoven. 
In  order  to  understand  the  quartets  thoroughly,  however,  we  must 
take  into  consideration,  as  is  needful  in  the  case  of  nearly  every  work 
of  importance  Beethoven  wrote,  the  period  of  their  creation.  The 
F  minor  Quartet,  Op.  95,  was  written  in  181 1,  the  E-flat  major  Quartet, 
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op.   127,  dates  from   1822,  and  how  much  else  was  written,  that  is, 
Hved  and  transcribed  in  tone,  during  these  eleven  years! 

Though  in  the  F  minor  Quartet  (particularly  in  the  andante)  we 
can  already  find  incidental  traces  of  the  introspective  web  of  tone 
which  the  composer  wove  round  the  inner  world  of  his  impressions, 
and  the  consequent  diffuseness  and  extravagance  in  melodic  develop- 
ment that  are  leading  characteristics  of  the  last  quartets,  the  great 
symphonic,  choral,  and  piano  compositions  of  the  same  period  form 
a  connecting  bridge  to  these  poems  of  farewell.  The  idea  of  the 
universal  brotherhood  of  man,  expressed  with  such  overpowering 
might  in  the  Ninth  S3^mphony,  explains  the  tendency,  more  and  more 
clearly  indicated  in  the  last  quartets,  toward  conformations  popular  in 
character.  The  spirit  of  the  High  Mass,  of  sanctification,  breathes  in 
some  of  the  deeply  religious  adagios  (particularly  in  the  A  minor 
Quartet,  Op.  iii),  and  the  last  sonatas  disclose  that  eminently  in- 
dividual, often  entirely  puzzling  quality  (.the  second  movement  of  Op. 
Ill,  for  instance)  that  stamps  them,  as  well  as  the  quartets,  as  belong- 
ing to  the  most  inward  of  Beethoven's  self-confessions,  written  at  the 
promptings  of  his  own  heart  without  regard  for  either  the  approval 
or  disapproval  of  the  public.  Any  one  able  to  grasp  the  deep  and  glow- 
ing feeling  expressed  in  the  adagio  from  the  Sonata  in  B-flat  major 
(and  one  who  can  properly  grasp  its  meaning  fairly  revels  with 
the  Master  in  the  highest,  most  primitively  human  mingling  of  joy 
and  pain)  has  matured  sufficiently  to  appreciate  each  of  the  five 
last  quartets  in  their  entirety  and  every  one  of  their  single  move- 
ments down  to  the  smallest  detail,  notwithstanding  that  these  works 
are  of  infinite  variety,  both  from  the  standpoint  of  the  formal  and  of 
the  ideal.  In  them  the  purest,  most  joyous  creative  delight  holds 
sway.  The  most  daring  and  original,  purely  architectural  combinations 
are  attempted  (as,  for  instance,  in  certain  movements  of  the  Quartet 
in  B-fiat  major,  Op.  130),  while  close  beside  them  the  Master's  heart- 
blood  flows  in  fervid  melody  and  harmony,  or  he  dumfounds  his 
listeners  by  his  saucy  humor  (see  the  cavatina  and  the  B-flat  minor  presto 
from  the  already  instanced  Quartet  in  B-flat  major).  Several  quartets 
show,  from  their  first  to  their  last  note,  the  most  logical  psychological 
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development  (A  minor,  Op.  132;  C-sharp  minor,  Op.  131),  in  others 
it  is  only  in  evidence  in  single  movements. 

Everywhere,  however,  the  ardent  desire  to  speak  out  of  the  fulness 
of  the  soul  is  apparent.  This  accounts  for  the  frequent  use  of  the 
recitativo,  and  for  the  mottoes  at  the  head  of  various  movements, 
leading  the  fantasy  of  the  listener  at  once  to  some  particular  domain 
of  impressions. 

Another  advantage  that  these  last  quartets  have  over  their  predeces- 
sors lies  in  their  possession  of  an  essentially  string-quartet  tonal  quality 
that  is  their  peculiar  property.  It  is  impossible  to  conceive  of  these 
wonderful  tonal  movements  as  being  rewritten  for  any  other  instru- 
ments, not  even  for  grand  orchestra,  whereas  the  earlier  quartets 
sometimes  deny  the  nature  of  their  formal  classification  in  their 
struggle  toward  the  symphonic  form.  This  is  nowhere  more  notice- 
able than  in  the  imposing  finale  of  the  Quartet  in  C,  Op.  59.  But  in 
these  last  quartets  the  distinctive,  as  Marx  calls  it,  "  nerve -gnawing 
tone  of  the  four  single  string  instruments  brought  together  in  poly- 
phonic ensemble  is,  generally  speaking,  indispensable  to  the  presenta- 
tion of  the  tonal  musical  thought  and  can  be  compared  to  no  other 
timbre.  We  need  only  call  to  mind  the  mysterious  beginning  of  the 
A  minor  Quartet,  Op.  132.  Where  is  the  interpreting  medium  that 
could  reproduce  this  immeasurably  anxious,  ailing  plaint,  that  might 
almost  be  said  to  drag  itself  along  in  ghostly  quietude,  in  a  manner  as 
unquestionably  convincing  as  does  the  string-quartet,  in  some  instances 
accustomed  to  falling  in  with  such  nervous  incisiveness  ? 

The  result  of  this  careful  calculation,  or,  better  said,  this  concord 
(due  to  artistic  instinct),  of  tonal  thought  and  tonal  expression,  shows 
that  in  these  last  quartets  (in  spite  of  the  tonal  harshnesses  instanced 
by  amateurs,  and  which  owe  their  existence  rather  to  an  obstinate 
defiance,  an  inner  rancor,  because  of  the  acoustic  charm  of  sound  lost 
by  deafness,  than  to  a  decrease  of  the  Master's  spiritual  tonal  sensitive- 
ness) the  deaf  Beethoven's  ear  was  more  delicately  receptive,  through 
the  medium  of  his  fantasy,  than  was  ever  the  case  in  the  by -gone  days 
of  his  complete  physical  well-being. 
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Prelude    and    Isolde's    Liebestod    (Love-Death):  Act    III.    of 
"Tristan  und  Isolde" Richard  Wagner 

(Bom  at  Leipsic,  May  22,  1813;   died  at  Venice,  February  13,  1883.) 

For  notes  about  the  origin  and  first  performances  of  "Tristan  und 
Isolde"  see  "Isolde's  Narrative"  in  this  programme-book. 

The  Prelude  and  the  Love- Death  were  performed  in  concerts  before 
the  production  of  the  opera  at  Munich.  The  Prelude  was  played  for 
the  first  time  at  Prague,  March  12,  1859,  and  Biilow,  who  conducted, 
composed  a  close  for  concert  purposes.  It  was  stated  on  the  pro- 
gramme that  the  Prelude  was  performed  "through  the  favor  of  the 
composer."  The  Prelude  was  also  played  at  Leipsic,  June  i,  1859.  Yet, 
when  Johann  Herbeck  asked  later  in  the  year  permission  to  perform 
it  in  Vienna,  Wagner  wrote  him  from  Paris  that  the  performance  at 
Leipsic  was  against  his  wish,  and  that,  as  soon  as  Herbeck  knew  the 
piece,  he  would  understand  why  Wagner  considered  it  unsuitable  for 
concert  purposes.  And  then  Wagner  put  the  Prelude  on  the  programme 
of  his  concert  given  in  Paris,  January  25,  i860,  and  arranged  the  ending. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love-Death, 
arranged  by  him  for  orchestra  alone,  in  the  concerts  given  by  him  in 
1863.  At  those  given  in  Carlsruhe  and  Lowenberg  the  programme 
characterized  the  Prelude  as  "Liebestod"  and  the  latter  section,  now 
known  as  "Liebestod,"  as  "Verklarung"  ("Transfiguration"). 


(LATELY  FROM  PARIS,  FRANCE) 

TEACHER  OF  SINGING   IN  ALL  ITS  BRANCHES 

Mme.  Dossert  numbers  among  her  students  many  artists  in  leading  opera  houses  in 
Europe.      Correspondence  invited. 
Studio:   2  WEST  88th  STREET,  NEW  YORK  'Phone,  8669  Schuyler 


TAXI-SERVICE  CO. 

BACK    BAY 

TOURING  CARS  LIMOUSINES 

Charge  Accounts  solicited  with  Responsible  Parties 
GIVE  YOUR  ORDER  TO  THE  USHER 
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The  Prelude,  Langsam  und  schmachtend  (slow  and  languishingly), 
in  A  minor,  6-8,  is  a  gradual  and  long-continued  crescendo  to  a  most 
sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to  pianissimo. 
It  is  free  in  form  and  of  continuous  development.  There  are  two  chief 
themes:  the  first  phrase,  sung  by  'cellos,  is  combined  in  the  third 
measure  with  a  phrase  ascending  chromatically  and  given  to  the  oboes. 
These  phrases  form  a  theme  known  as  the  Love  Potion  motive,  or  the 
motive  of  Longing;  for  commentators  are  not  yet  agreed  even  as  to 
the  terminology.  The  second  theme,  again  sung  by  the  'cellos,  a 
voluptuous  theme,  is  entitled  Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 

'Tristan  is  dead.  Mark  and  his  followers  have  landed.  "Uncon- 
scious of  all  that  has  been  passing  around  her,  she  fixes  her  gaze  with 
ecstatic  fondness  and  inspiration  upon  Tristan's  body."  The  trans- 
lation into  English  is  by  John  P.  Jackson. 


Mild  und  leise 
wie  er  lachelt, 
wie  das  Auge 
hold  er  oflfnet : 
seht  ihr,  Freunde, 
seh't  ihr's  nicht? 
Immer  lichter 
wie  er  leuchtet 
wie  er  minnig 
immer  macht'ger, 
Stem-umstrahlet 
hoch  sich  hebt: 
seht  ihr,  Freunde, 
sah't  ihr's  nicht? 
Wie  das  Herz  ihm 
muthig  schwillt, 
voU  und  hehr 
im  Busen  quillt: 
wie  den  Lippen 


Mild  and  sweetly 
See  him  smiling; 
See  his  eyelids 
Softly  open! 
See  ye,  comrades? 

See  ye  not? 
How  in  radiant 
Light  he  rises, 
Bright  and  lustrous, 
Lov'd  and  lordly, 
Starlight  haloed, 
Borne  on  high? 
See  ye,  comrades? 

See  ye  not? 
How  his  heart,  in 

Rapture  stress'd, 
Stirs  and  rises 

In  his  breast! 
From  his  lips  so 


PROPER  TRAINING 
MEANS  MASTERSHIP 

Mr»  and  Mrs, 
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THE  WELL  KNOWN  VIOLINISTS 
Have  Established  a  New 

VIOLIN   SCHOOL 

In  the  COLLEGE  OF  APPLIED  HARMONY 

250  HUNTINGTON  AVENUE, 

(Opp.  Symphony  Hall) 

•ite<~i>,  THE  ONLY  SCHOOL  OF.c:::^>at'r 
»QiKiS~^  THIS  KIND  IN  BOSTON^Si^ 

Pupils  taught  from  the  Beginning  to  the  Highest 

Standard  of  Violin  Art.      Scholarships  given 

Pupil  Recitals 

Send  lor  Particulars 

Telephone.  Back  Bay  4152 


/  iSS>  \ 


Wi  BSD 


s 


THE  LITTLE  BRICK  HOUSE 
90  WESTLAND  AVENUE 

Fenway  Entrance 

One  Block  from  Symphony  Hall 


LUNCHEON  .  .  12  to  2 
AFTERNOON  TEA  2  to  4 
DINNER    .     .     .    5to7 


Also  For  Sale.  HOME  COOKED  FOODS 
at  67  Batavia  Street  Saxonia  Chambers 


L 1^  1^  ui  i      iJ  i:^  ii  i  1j^  vJ 


Mr.  EDWARD  TAK 
(Violin  Instructor) 


Mr.  MIRKO  BELINSKI 
('Cello  Instructor) 


Instruction  in 
Singing,  Coaching,  Solfeggio  (French  System),  Piano,  Violin, 
'Cello,   Harp,   Oboe,   Clarinet,  Flute,    Ensemble 
(Vocal),   Instrumental  Ensemble,  Har- 
mony, Rhythmic  Gymnastics 

Medals    and    Diplomas    presented  to  Solfeggio  Pupils  at 
Public  Exercise  at  end  of  School  year 


For  Teacher's  Book,  and  further  particulars  apply  to 

LONGY  SCHOOL 

103  Hemenway  Street,  Boston,  Mass. 
Telephone,  Back  Bay,  497 1 -J 


wonnig  mild 

siisser  Athem 

saiift  entweht; — ■ 

Frcundf,  seht, — 
fiihlt  und  seht  ihr's  nicht? — 

More  ich  nur 

diese  Weise, 

die  so  wunder — 

voll  und  leise, 

Wonne  klagend, 
.    Alles  sagend, 

mild  versohnend 

aus  ihm  tonend, 

auf  sich  schwingt, 

in  mich  dringt, 

hold  erhallend 

um  mich  klingt? 

Heller  schallend, 

mich  umwallend, 

sind  es  Wellen 

sanfter  Liifte? 

Sind  es  Wogen 

wonniger  Diifte? 

Wie  sie  schwellen, 

mich  umrauschen, 

soil  ich  athmen, 

soil  ich  lauschen? 

Son  ich  schliirfen, 

untertauchen, 

siiss  in  Diiften 

mich  verhauchen? 
In  des  Wonne  meeres 

wogendem  vSchwall, 

in  der  Duft-Wellen 

tonendem  Schall. 

in  des  Welt-Athem's 


Sweet  and  mild, 
Breathes  his  spirit, 

Reconciled — 
vSee,  ye  friends! 
Feel  and  hear  ye  not? 
To  me  only 

Do  they  render 
All  their  songs  in 

Accents  tender; 
Sorrow-burden 'd, 
Rapture-guerdon 'd ; 
Softly  moaning, 
All-atoning, 
In  me  pouring, 
Echoing  round  me, 
Love  imploring, — 
Upward  soaring, 
Louder  sounding. 
Me  surrounding, — 
Sound  that  through  the 

World  rejoices. 
Waves  of  wondrous 

Yearning  voices; 
Tones  that  swell  and 

Sink  and  darken — 
Shall  I  breathe  them? 

Shall  I  hearken? 
Shall  I  quaff  them. 

Dive  within  them, 
Leaving  life  and 

Yearning  in  them? 
In  the  billowing  surge, 
In  the  echoing  dirge 
Of  the  wildering  world-breath 
Joyously  merge. 

And  in  expiring's 
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TTiE,  R    AND     EGGS 

ALWAYS  BEST  QUALITY 

DELIVERED  ANYWHERE  BY  OUR  OWN  TRUCKS.  OR  EXPRESS  PREPAID 


Established   1837 


87  FANEUIL  HALL  MARKET  Tel.,  Richmond  1431 


TWO  BANKING  OFFICES  in  THE  BACK  BAY 

COPLEY  SQUARE  BRANCH     .     579  Boylston  Street 
MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachusetts  Avenue  and  Boylston  Street 


T. 


TR 


I  '  1. 
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MAIN  OFFICE 33  STATE  STREET 

PAUL  REVERE  BRANCH      .       50  Devonshire  Street 


Any  of  our  four  offices  may  be  used  by  depositors 


BOSTON  OPERA  HOUSE 

NOV.  6 


5  EVENINGS 
1  MATINEE 


BEGINNING 

MONDAY 

EVE. 


MATINEE.  WEDNESDAY,  NOVEMBER  8 
NO  PERFORMANCE  WEDNESDAY  EVENING 


WITH 

NIJINSKY 

BOLM,  LOPOKOVA 

REVALLES,  SOKOLOVA 

SPECEWETZEWA,  CAVRILOFF 

REPERTORY 
MONDAY,  Carneval,  Till  Eulenspiegel.  Cleopatra; 

TUESDAY,  Scheherazade,  Sadko,  Apres-Midi  d'un  Faune, 

Prince  Igor 
WEDNESDAY   MAT.,   Petrouska,   Thamar,  Prince   Igor, 

Carneval 
THURSDAY,  Papillons,   L'Apres-Midi    d'un  Faune,   Les 

Sylphides,  Scheherazade 
FRIDAY,  Petrouska,  Spectre  de  la  Rose  Scheherazade,  Igor 
SATURDAY,  Carneval,  Sadko,  L'Apres-Midi  d'un  Faune, 

Cleopatra 

PRICES:  ORCHESTRA.  $5.00 

GRAND  CIRCLE  (formerly  the  Lower  Boxes.  $4.00 

BALCONY.  $3.00  and  $2.00 

SECOND  BALCONY,  $2.00,  $1.50,  and  $1.00 

Sale  Monday,  October  30 

Boston  Opera  House,  Steinert's,  162  Boylston  Street 

NO  SATURDAY  MAT. 
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THEATRE  SUPPERS  AND  AFTERNOON  TEAS 


Dishes  that  live  up  to  the 
atmosphere  of  haut  monde. 


M  O 


£■ 


Dancing  may  be  enjoyed  nightly 
from   ten  o'clock  to  one  A.  M. 


L.  C.  PRIOR 


MAZURKA  DE  CONCERT 

FOR   PIANOFORTE 

An    unusually    brilliant    and    effective 
composition 

THIRTEENTH  PRINTING 
Newly  revised  by  Mr.  Salmon.      Price, 
60  cents.      Will  be  sent  on  approval 


2  B  PARK  STREET.  BOSTON,  MASS. 

Chiel  Editor  Publication  Department 
Alvah  Glover  Salmon 

Telephone,  Haymarket   1150 


Managing  Director 


BOUND  COPIES  of  the 

SoHtnn  ^ympl)nng  ®rrl)pjatra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C    A    ELLIS 
PRICE.  $3.50        '     '       SYMPHONY  HALL 


,lia: 


)„  Formerly  at  88  COURT  ST. 


REMOVED  TO  8  BOSWORTH  ST. 


1  f  1  f    f 
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OLD  YiOi.(NS,  VIOL(}: 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.     Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


jLIAS  HOWE  CO.. 


A  Sto 


wehendem  All —  Blest  desiring — 

ertrinken —  As  in  a  dream, 

versinken —  Find  Joy  Supreme! 

unbewusst—  (Isolde    sinks    as    if    transfigured,    in 

hochsteLust.  Brangane's  arms,  softly  upon  Tristan's 

body.  Deep  emotion  and  sorrow 
among  those  standing  around.  King 
Mark  invokes  a  blessing  upon  the  dead. 
The  curtain  falls  slowly.) 

The  first  performance  of  the  Prelude  and    Love- Death  (orchestral) 

in  Boston  was  at  Theodore  Thomas's  concert  of  December  6,  1871. 

* 

*  * 

Isolde's  Love-Death  has  been  sung  at  vSymphony  Concerts  in 
Boston  by  Mme.  Lehmann,  March  10,  1888;  Mme.  Materna,  January 
6,  1894;   Mme.  Ternina,  December  8,  1900. 

Mme.  Lehmann  sang  it  at  a  "Popular"  concert  of  the  orchestra, 
May  29,  1886. 

Mrs.  Hissem  de  Moss  sang  it  at  a  Pension  Fund  Concert,  April  i,  1906. 

Addendum : 

Mr.  Nijinski's  arrangement  of  Strauss's  "Till  Eulenspiegel "  as  a 
ballet,  to  which  reference  was  made  in  the  Programme  Book  of  October 
13-14,  19 16  (page  14),  was  produced  at  the  Manhattan  Opera  House, 
New  York,  Mr.  Nijinski  as  Till,  October  23,  19 16,  with  marked 
success. 


PHILAI 


149  Tremont  Street 

BOSTON 
Lawrence  Building,  Suite  903-4-5-6 

Telephone.   Beach  6615 
MR.  and  MRS.  W.  PHILANDER  CLARK 


MrSo  Mabel  m.B.nn  jorami 

Pupil  of  SILVESTRL  Naples,  Italy 

TEACHER  OF 

MANDOLIN.   GUITAR,   and   BANJO 

90  Huntington  Avenue,  Boston 

Telephone   Back  Bay  1427-R 


itli(S 


Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK    STREET 

Old  South  Building 

Telephone,  Main   1590 


Bronchial 


FIFTY  YEARS'  REPUTATION 


^C^ 


M  S 


BilONCIJIAJ 


'3 


Give  immediate  relief  in  cases  of   Hoars°ness,    Coughs,   Sore   Throat,    Bronchial    and    Asthmatic 
^Jj0r  Troubles.     Free  from  opiates  m  any  form. 


Sold  everywhere  or  sent  postpaid  on  receipt  of  price — 10c  ,  25c.,  50c.,  and  $1.00  per  box. 

JOHN   I.  BROWN  &  SON.  BOSTON.  MASS 

EO^^'^lJl?^f^«S     CAMPHORATED     f^  'pC' 
KOVf  N     5       SAPONACEOUS      ^^ 

Will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a  particularly  clean  and  pleasant  feeling  in  the  mouth 

Price,  25c.  at  druggists  or  by  mail.      JOHN  I.  BROWN  &  SON.  Boston.      Curtis  &  Brown  Mfg.  Co..  Ltd..  New  York. 
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i  i  i'  i\  i  C  lEi 


Americas   Greatest 


CLEANSERS  DYERS 

LAUNDERERS 


ESTABLISHED    1829 


BOSTON  SHOPS 


17  TEMPLE  PLACE 


'REET 


CAMBRIDGE  . 
BROOKLINE  . 
WATERTOWN 
WALTHAM 
MALDEN 
LYNN      . 
SALEM     . 
LOWELL 
FITCHBURG 
WORCESTER 
SPRINGFIELD 
FALL  RIVER 


1274  Massachusetts  Avenue 
1310   Beacon  Street 
1   Galen  Street 
193  Moody  Street 
20  Pleasant  Street 
22  Munroe  Street 
72  Washington  Street 
37   Merrimac  Square 
570  Main  Street 
3  Pleasant  Street 
294  Bridge  Street 
197   Bank   Street 


PORTLAND  . 

HARTFORD  . 
NEW  HAVEN 
BRIDGEPORT 
WATERBURY 
PROVIDENCE 
NEWPORT  . 
NEW  YORK  . 

ALBANY 
PMILADELPHIA 


529  Congress  Street 

(with  Rines  Bros.) 

.     32  Pratt  Street 

123  Church  Street 

.  213  State  Street 

24  East  Main  Street 

137  Mathewson  Street 

231   Thames  Street 

348   Madison  Avenue 

801    Madison  Avenue 

75    North   Pearl  Street 

.    1633  Chestnut  Street 


TELEPHONES     IN    ALL    SHOPS 
DELIVERY    BY    OUR    OWN    MOTORS 


"YOU  CAN  RELY  ON   LEWANDOS" 


First  orchestral  trip  next  week.     There  will  be  no   concerts  on 

Friday  afternoon  and  Saturday  evening, 

November  third  and  fourth 


irtlb  Piomi 


FRIDAY  AFTERNOON,  NOVEMBER  10.  at  2.30  o'clock 


SATURDAY  EVENING,  NOVEMBER  II,  at  8.00  o'clock 


Brahms 


Symphony  No.  i,  in  C  minor 


Rimsky-Korsakoff 


Symphonic  Suite,  "Scheherazade"  (After 
"A  Thousand  Nights  and  a  Night") 


The  length  of  this  programme  is  one  hour 
and  forty-five  minutes 


STEIMERT        HALL 

FIRST  RECITAL  IN  BOSTON  BY 

Mr.  HAHOLD  HENEY    p'anist 

TUESDAY  AFTERNOON,  NOVEMBER  7,  at  3  O'CLOCK 

PROGRAM 


Toccata,  in  G  major      -  -       Bach 

Gigue     -              .              -  Vivaldi-Bach 

Rondo,  from  Sonata,  Op.  23  Weber 

Novelette,  Op.  21,  No.  8  -         Schumann 

Preludes,  Op.  28,  Nos.  18,  II,  13      Chopin 

Polonaise,  Op.  53              -  -    Chopin 
The  Steinway  Piano 


Sonata,  Op.  57  (Norse)  MacDowell 

Rignadon              -              -  Cyril  Scott 

Sonetto,  123  del  Petrarca  -       Liszt 

Le  Vent                -              -  -      Alkan 

Auf  den  Bergen    -              -  -      Grieg 

TICKETS,  $1.50,  $1.00,  50c. 


PIANO  RECITAL 

BY 


'^^'liiScS)     li  j\j 


1  w  ,1  .vj 


NASH 


The  brilliant  young  Western  Pianist 

TUESDAY  AFTERNOON,  NOVEMBER  14,  at  3 


FIRST    CONCERT 

NEXT  TUESDAY  AFTERNOON,  OCTOBER  31st,  at  3 


ANTON  BRUCKNER 


ANTON  RUBINSTEIN 
BEETHOVEN  - 


PROGRAM 
Q'jintet  in  F  major  for  two  Violins,  two  Violas  and  Violoncello 
First   time   at  these  concerts 
Second  Viola        -        -        Mr.  LOUIS  BOSTELMANN 

Sonata  for   Violoncello   and    Pianoforte  in  D  major 


Pianoforte Mr.  HANS  EBELL 

Quartet  in  D  major.  Op.  18,  No.  3 

THE   STEINERT   PIANO    USED 

Subscription  Tickets,  for  Series  of  Four  Concerts       .       $5.00  and  $3.50 
Tickets  for  Single  Concerts       ....     $1.50,  $1.00,  75c.,  50c. 

Tickets  are  now  on  sale  at  the  Hall. 
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SYMPHONY  HALL 
Sunday  Afternoon,  November  5,   1916,  at  three 


AMERICA'S  UNRIVALED  SOPRANO 


■'^^i::^     i-Wl       ^^i^y       vi:s>^     ik' 


(Only  Song  Recital  in  Boston  this  Season) 


PROGRAMME 


a. 
b. 
c. 
d. 

a. 
b. 
c. 
d. 
e. 
f. 

a. 
b. 
c, 
d. 
e. 
f. 


a. 
b. 
c. 
d. 
e. 


With  Verdure  Clad  - 
Jauchzet  Gott  in  Allen  Landen 
Rose  Softly  Blooming 
Der  Kuss     -  -  - 


II. 


Die  Post  ^ 

Des  Madchens  Klage  \ 
Kanzonetta  - 
Vorschneller  Schwur 
Wiegenlied   - 
Winterliebe  - 

Gyde  ti  sviosduchka 
Die  Antwort       ) 
Soldaten  braut    ) 
Green  ( 

Fantoches  f 
Chant  de  Nourisse   - 
La  fille  du  roi  de  Chine 

You  are  the  Evening  Cloud 
The  Young  Witch    - 
Miller's  Daughter     - 
Disappointment 
Light 


III. 


IV. 


Haydn 

-  Bach 

-  Spohr 
Beethoven 


Schubert 

-  Loewe 
Brahms 

-  Reger 
Strauss 


Moussorgsky 
Rachmaninoff 

Debussy 

Paladilhe 

-  Hiie 

Horsman 

-  Hoff 
Buzzi-Peccia 

-  Harris 
Carpenter 


Mr.  ANTON   HOFF,  At  the  Piano 


Tickets,  $2.00,  $1.50,   $1.00,    at  Symphony  Hall 


JORDAN  HALL Friday  Afternoon,  November  3,  at  3 

^     PIANIST  —  COMPOSER 


]faiimMe]r 


Tickets,  $1.50,  $1.00,  75c.  and  50c.,  Symphony  Hall 
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JORDAN  HALL 
Saturday  Afternoon,  November  11,  1916,  at  three 


(The  Distinguished  Diseuse) 
IN  HER  UNIQUE  AND  ORIGINAL  ENTERTAINMENT 


PROGRAMME 

PART  I. 
FOLK  (AND  MODERN)  SONGS  AND  ARRANGEMENTS 
ENGLAND:  *Sumer  is  i-cumen  in  (13th  Century) 

FRANCE-BELGIUM:  Le  Soleil  de  I'enfant  Jesus 

(13th  Century) 

FRANCE:  *Voici  Noel       .... 

RUSSIA:  With  a  Doll         .... 


.     Traditional 
Arranged  by  Carl  Engel 


GERMANY:  Sandmannchen 
*Freund  Husch 
*Musette     (Surges  Johnson) 
*Minuet     (W.  Graham  Robertson) 
(Written  at  the  age  of  four) 

SCOTLAND:  The  Cow     (Robert  Louis  Stevenson) 

AMERICA:  Old  Negro  Songs  and  Legends         (Primitive  and  Undeveloped) 


Arranged  by  Weckerlin 

M.  Moussorgsky 

Arranged  by  Brahms 

Hans  Hermann 

Bach 

Mozart 

.  Graham  Peel 


PART  II. 
RECITATIONS: 

The  Little  Gray  Lamb     (By  request) 
When  Malindy  Sings     (By  request) 

OLD  NEGRO  SPIRITUALS: 
I  'se  a  Seekin'  fo'  a  City    / 
*I  Want  to  be  Ready         ) 


.     Archibald  SulUvan 
Paul  Lawrence  Dunbar 


Harmonized  by  H.  T.  Burleigh 


>        Ossip  Gabrilowitsch 


PART  III. 
♦CRADLE  SONG     (William  Blake) 
*A  SPRINGTIME  DANCE     (Walter  Prichard  Eaton) 
(First  time)         (Written  for  Miss  Cheatham) 

EXCERPTS  from  "Ahce  in  Wonderland"  .  .  .  Lewis  Carroll 

(Arranged  by  Alice  Woodfin  to  Excerpts  from  "Kinderscenen"  and 
"Album  for  the  Young")    .....     Robert  Schumann 

♦TRADITIONAL  NURSERY  RHYMES        Edmond  Rickett-Elizabeth  CooUdge 
*From  Kitty  Cheatham's  Collections     (G.  Schirmer,  New  York) 


At  the  Piano,  FLORA  MacDONALD  WILLS 


Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 
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SYMPHONY  HALL 

SUNDAY  AFTERNOON,  OCTOBER  29,  AT  3.30 


(Direction.  C.  A.  ELLIS) 


TICKETS  AT  BOX  OFFICE 


SYMPHONY   HALL 

SUNDAY  AFTERNOON,  NOVEMBER  12,  AT  3.30 


J.    fSl^I 


(Direction,  C.  A.  ELLIS) 

PIANO  RECITAL 


TICKETS.  $2.50,  $2.00,  $1.50,  $1.00 


AT  BOX  OFFICE 


JORDAN  HALL.   Wednesday  Evening,  November  1.  1916,  at  8.15 

YM  STARi 

RICHARD  EPSTEIN,  Pianist 

PROGRAMME 


F¥F' 


VIOLIN 
RECITAL 


Sonata,  C  minor 


Miss  STARR  and 


EPSTEIN 


Chaconne  (1650)    . 
Symphony  Espagnole 


Beeihoven 

Vitali 
Lalo 


Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 
JORDAN  HALL   Saturday  Afternoon,  November  4,  1916,  at  three 


A 


^ 


VIOLINIST 


PROGRAMME 
I.  Sonata  in  A  major  (For  piano  and  violin),  Allegretto  ben  iModerato,  Allesro,  Ben  Moderate 
Largamente,  Allegretto  Poco  Mosso,  Cesar  Franck.  II.  a.  Prelude  and  Adagio  (From  Suite 
in  E  minor);  b.  Fugue  in  G  minor.  Bach.  III.  Swedish  Folk  Dances,  Max  Bruch.  IV. 
a.  Prelude  in  B  major,  Albert  Spalding,  b.  Moto  Perpetuo,  Cecil  Burleigh,  c.  Caprice  No. 
IX,  Paganini-Spalding.     d.  Caprice  No.  XXIV,  Paganini-Spalding. 

ANDRE  BENOIST.  At  the  Piano 
Tickets,  $1.50,  $1.00,  75  cents  and  50c.,  Symphony  Hall 

JORDAN  HALL.     Monday  Afternoon,  November  6,  1916,  at  three 

MAR'CIA  Y AN  DT!ES5F,TI 

(Prima    Donna   Soprano.    Chicago   Opera    Company) 

SONG  RECITAL 

PROGRAMME 

Sensazione  Lunare,  Con  Gle  Angioli,  Gabriele  Sibella.  Ultima  Rosa,  H.  Reginald  Spier. 
Alba  Di  Luna  Sul  Bosco,  F.  Santoliouido.  Serenata,  Riccardo  Zan"t>onai.  Fest  Steht  Mein 
Flammendes  Gcbot,  Alle  Dinge  Haben  Sprache,  Frau  Nachtigal,  Faden,  Dann  Losch  Das  Licht, 
Erich  Wolf.  Aurore,  Fleur  Jetee,  Dan  Les  Ruines  D'une  Abbaye,  Gabriel  Faurz.  Clair 
de  Lune,  Joseph  Szule.  La  Rosee  Sainte  (Chant  mystique  des  Vieux-Croyants  Flagellants), 
J.  Stsa^'insky.  The  ould  Plaid  Shaw),  The  Voice  of  the  Sea,  An  Island  Spinning  Song,  Old 
Irish.     Scotch  Lullaby,  Cyril  Scott. 

Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 


JORDAN  HALL 


.     .     .     Wednesday  Afternoon,  November  8,  at  3 

PIANO    RECITAL 


PROGRAM  AT  BOX  OFFICE 
Tickets,  $2.00,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 


TRAVEL  WITHOUT 

TROUBLE'' 


I    iHt-iF^^r    ini  1^  I    ^^ksB^^b 


^. 


,GE' 


MAKE  RESERVATIONS 

TO  ^^  DAY 

THE   COURSE  TICKET  SALE   CLOSES 
SATURDAY    NIGHT,   OCTOBER  28 

PRICES  ^^^v^L^iiLKs  M.OO,  ^3.00  and  ^2.50 


Jordan  Hall,  Tomorrow  (Saturday)  Afternoon,  October  28,  at  3 


OSSIP  GAl^RiLOWilT 

PIANO    RECITAL 


..    PROGRAMME    .. 

Sonata.Op.  31,No-  3,E-flat  major,  Beethoven 

Sonata  in  G  minor,  Op.  22    .      .    Schumann 

Nocturne  in  E  minor.  Op.  posth  j 

Etude,  F  major.  Op.  10,  No.  8     [       Chopin 

Valse  in  A-flat  major  ) 

Jeu  d'Eaux Ravel 

Clair  de  Lune Debussy 

Lisle  joyeuse Debussy 


Tickets,   $2.00,  $1.50,  $1.00,  75c.  and  50c. 
At  Symphony  Hall 
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SYMPHONY  HALL 
Sunday  Afternoon,  November  19,  at  3.30 

CONCERT  IN  AID  OF  THE 

™  - 


OF  THE 


©or 


Dr.  KARL  MUCK,  Conductor 

A  POPULAR  PROGRAMME 

TICKETS,  $2.00.  $1.50,  $1.00  AT  BOX  OFFICE 

Mail  orders,  with  checks  payable  to  L.  H.  Mudgett,  promptly  filled 


le  FIoinEaley  Qinarlet  ^-^^o^i^^^^^ 

WEDNESDAY  EVENING,  NOVEMBER  29, 
THURSDAY  EVENINGS,  JANUARY  25  and  MARCH  15 

Subscription  sale  now  open.         Prices,  $2,  $3,  $4,  at  Symphony  Hall 

An  EXTRA  CONCERT  will  be  given  on  Monday  Evening,  Jan.  8 

Season  ticket  holders  will  receive  complimentary  tickets 

for  this  Concert. 


•^  -  JHh/ 


JORDAN   HALL 

WEDNESDAY  AFTERNOON,  NOVEMBER  1,  at  3.15 

FRAMCES  INGRAM 

PRIMA  DONNA  CONTRALTO 
Chicago  Opera  Association 

"The  greatest  contralto  of  her  generation." — Chicago  Eve.  Journal. 
Prices,  $2.00.  $1.50,  $1.00,  50  cents 

Local  Management  -  -  -  -  W.   R.   MACDONALD 

STIEFF  PIANO 


Boston    Uiii¥ersity   Departmeei]:    ©f  Musie 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN    ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 
Saturday  Mornings,  at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP,  Ph.D.,   Lecturer  Fee  for  the  Course,  $5 


Kx/jlli&o        qJ  a        AWiio 

MOl 

RR 

ISON' 

DESIGNER 

AND  MAKER  OF 

CORSETS    FOR 

ALL 

OCCASIONS 

CORRECTIVE  CORSETS  A 

SPECIALTY 

462 

BOYLSTON   STREET 

::       Telephone, 

Back  Bay  4364-M 

Mr.  W.  R.  MACDONALD  ANNOUNCES  an 

ALL  CHOPIN  RECITAL 

By 


TUESDAY  EVENING,  OCTOBER  31,  at  8.15 
JORDAN  HALL 

Tickets  at  Symphony  Hall,  $2.00,  $1.50,  $1.00,  50c. 


Mason  &  Hamlin  Piano 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 

Classes  in  Sight  Reading 

liss  CAROLINE  M.  SOUTHARD  (Eight  Hands) 

TEACHER  OF  THE  PIANOFORTE  '"'To^.r^r^tJtZs  %ct7lT 

165  Huntington  Avenue  -   Boston 


^Ti,.  HALL  McAllister 

TEACHER    OF    SINGING 

COACHING   IN   SONGS 

371  MARLBOROUGH  STREET 


^HM  LAMI 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 


MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 

MABEL  ELSWOIRTH  TODD 

TEACHER  OF  POISE,  BREATH  CONTROL,  AND  VOICE  PLACING 

HAS  RESUMED  HER  LESSONS  AT 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS,  AT  THREE 


r.  R  G.  TUCKER 
PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791    TREMONT  STREET,   BOSTON 


HARPIST 

236  BAY  STATE  ROAD 


Telephone 


lOHN  HERMANN  LOUD 

F.  A.  G.  0. 

Organist  and  Choir  Master,  Park   Street   Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given    on    large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookhne  residence 


J.  HOFFMANN.  Violin       A.  BAK,  Violin 

K.  RISSLAND,   Viola  C.   BARTH,  Violoncello 


1 5th     SEASON 

ADDRESS 

Jacques  Hoffmann,  58  Fenway,  Boston,  Mass. 
Telephone,  B.  B.  4655-R 


PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone,   B.   B.   21824 

Teaching  at  401    Huntington  Chambers 
Appointments  Thursday  afternoons 
at     the    Studio    or     by    telephone 


163  WALNUT  STREET.  BROOKLINE 

Telephone,   Brookline  4020-W 


PIANOFORTE  LESSONS 
ACCOMPANIMENTS 

Classes  for  Children  in  Singing  of  Folk 
Songs  and  Rhythmic  Training 

Tuesdays  and  Fridays  at  the  Winsor  School 


FA 


PIAMOFOlRTi 

CARL  FAELTEN.  Director 


CHOOL 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


STUDY 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 

30  Huntington  Avenue,  Boston 
MUSIC         THE  RIGHT         WAY 
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MUSICAL       INSTRUCTION 


Ir„  Fl 

AND  ASSISTANTS 
LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


(©sepe  ihrnile  PaMdeli: 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS,  STEINERT  HALL.  BOSTON 


/iiss  GERTRUDE  EDM^ 
TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room  16 


iss  MARY  IMGRAHAl 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


DLIM  D' 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  BIdg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J,  HUBBARD 

And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


Miss  ALICE  HUTCHIMS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY.  BOSTON 

Telephone,   Back   Bay  3180 

Mrs.    a    R    GALLISOM 

SINGJIMG 

ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY,  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -        -  CAMBRIDGE,  MASS. 

Telephone.  Cambridge   22418 
188 


MUSICAL       INSTRUCTION 


FRANKLIN  CAhi^siJi^^ 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  HOTEL  HEMENWAY 

Telephone.   Back   Bay   3180 


ROSAUE  TH^in 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 

Street 


ROBERT 


PIANO  and  HARMONY 

701   PIERCE  BLDC,  COPLEY  SQUARE 

Tuesdays  and  Fridays,  I  to  6  o'clock 

FOR  APPOINTMENT,  ADDRESS 

care  of  Groton  School,  Groton,  Mass. 


lARIE  NICHOLf 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  BIdg.,  Boston,  Mondays  and  Thursdays 
Address,  1 62  Riverway,  Boston 

Telephone,    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone.  Angell    1753  W 


im©  CLARA  POOLl 

CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY   OF   TONE   PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone,  883-M  Back  Bay 


fl_ijC/i^-JjL/i 


./iJCyi  ii 


ART' 


BEL  CANTO 


Studio 


1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle.  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 

STRING  QUARTETTE 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY.  Violin 

1322  COMMONWEALTH  AVENUE 

Telephone.   2351  M  Brookline 
189 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'Cello 


MUSICAL      INSTRUCTION 


IBEIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.   208  WINTHROP  ROAD 

Telephone.  Brook'.ine  4907-R 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare,  London. 


VIRGINIA  WALKEE 

Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

•phone,  B.  B.  3102 


JUI 


•CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone.   Oxford   903-W 


CAROLYN  BELCHER  SI'iRlNG  QUARTET 

(THIRTEENTH  SEASON) 
CAROLYN  BELCHER.  Violin  SARA  CORBETT,  Viola 

ANNA  EICHHORN,   Violin  CHARLOTTE  WHITE,  Violoncello 

HUNTINGTON   CHAMBERS 


Telephone   Brookline   4044-W,  or   Back    Bay   805-J 


AMORY   MATTHEWS 

BARITONE 
COACHING  IN   LIEDER 

Telephone.  Back  Bay  5049.  456    BEACON    STREET 


AUGUSTO  ¥A;NNMI 

VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone.   Bdck   Bay   2238   W      ' 


Miss   BERTHA   WESSELHOEFT    SWIFT 

Soprsm©  siimcl  T@aclb©r  ®f  Siiigiiii.g 
Studio,  280  Dartmouth  Street,  Boston  Telephone,  Back  Bay  5151  W 


ORA  LAIRTHAIRD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSiCALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address.  1 0  Acorn  Street,  Maiden.  Mass. 


/\,l¥aili  Gl©¥®r  Salimoiii 

Pianoforte  Recitals — Instruction 

Studio,    Steinert    Hall,    162    Boylston    Street 
BOSTON 


MUSICAL       INSTRUCTION 


VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone,   Back  Bay  4965  R 


TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers,  BOSTON 

TELEPHONE,  BACK  BAY  805-J 


Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


MISS  MIMMIE  HAYDEM 

VOICE  BUILDING 

SONG   INTERPRETATION.  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall     -     BOSTON 


Miss  ROSE  STEWART 

VOCAL  INSTRUCTION 
250  HUNTINGTON  AVE.         SyrX^Hail 


LEM  ALLEM   HUMT 
CONTRALTO  SOLOIST 


Teacher  of  Singing 
No.  509  Pierce  Building     -     -    - 


Boston 


JOSEPHINE  KMIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -       .       -       .        Boston 
B.  B.  1047 

In  Worcester,  Wednesdays,  19  Pearl  St..  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


Th©  ToTiej  Stadio 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastiquc 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 
ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Frankl-n  Salisbury 

Mrs.  Salisbury's   method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone,  Back   Bay  5675-M  BOSTON 


Mr„  HARRIS  S»  SHA^ 
PIANO,  ORGAN,  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston  Mass. 


iP 


E  L„  EVERETT 
SINGING 

Diction  and  Interpretation  in   Italian,  English.  German 

and  French  Song.      Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,   The  Cluny.  543   Boylston  Street 

Resumes  lessons  October  10th 


M 


PIANIST  and  TEACHER 
118  CHARLES  STREET 


^^KER 


MARY  F,  I  u^ift.^ 

PIANIST 

CONCERTS  LESSONS 

Special    work   in   Ensemble    playing    with    Violin    and 

Violoncello,   for  practice  or  concert  wo.'^k 

Refers   to  Harold   Bauer 

Boston     .     .      .     Care  Richard  Newman.  Steinert  Hall 

Worcester  Tucker  Pianoforte  School.  1 1  Foster  St. 


Harriot  Eudora  Barrows 

TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,     .     .     .     Boston 
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MUSICAL       INSTRUCTION 


TEACHER  OF  SINGING 
HOTEL  HEMENWAY 

Tuesdays   and  Fridays  at  Lasell  Seminary 


lARIE   JOHNSTON 
TEACHER  OF  PIANO 
CHILDREN  EXCLUSIVELY 

HEMENWAY  STREET    .    .    BOSTON 

Telephone,   Back   Bay   3984 


lertlba  Cusfciing  Ctiil 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,   Haymarket  2447 


Irs,  S,  B,  FIELD 

Teacher  of  Singing  and  Piano 

Accompanist  and  Coach 

THE  COOLIDGE,  9  Sewall  Ave.,  Brookline 


(officier  de  I'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


LIJISE   LEIMEI 

VOCAL  INSTRUCTION 

German  Diction  and  Liedcr  a  Specialty 

STUDIO:    STEINERT  HALL  BUILDING 

Home  A.ddress — 99  Crawford  Street.  Roxbury 

Tel.  Rox.  4120 


ELIZAiiE'i'il  SiEDHOl'']'' 

AMERICAN  PIANIST 

Available  for  CONCERTS,  RECITALS,  MUSICALE3 

Pupil  of  Breithaupt,  Schnabel.  Godov/sky.     Authorized 

representative  of  the  most  modern  ideas  in  piano  technic 

Primary,  advanced  and  teachers'  courses 

HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 


ALICE  BATES   EICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 


Lang  Studios 


6  Newbury  Street 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


L 


.ETTY I 


TEACHER 
of  the 


1 2  LINCOLN  HALL.  TRINITY  COURT 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


Gertrude  Fogler   Sell©©!  of 
Laniguaages 

Grammar,  Conversation.  History,  Literature 

Special  Courses  m  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronounciation 

543  BOYLSTON  STREET 

Tel..  Back  B^y  3317-R 


jriibd 


TEACHER      PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Tcbphonc,  Bright.Dn   7o7-M 


w 


Miss  LI 

TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701    Pierce   Building 

Monday   and  Thursday   afternoon 

Telephone,  1923-W    Brookline 


Alfred  F»  Deiii.glbaiisee 

VOICE  CULTURE 

AND 
Wed.  and  Sat.         REPERTOIRE         Tues.  and  Fri. 

Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone,  Bellevue  379  W 


CARL 


)  A  E  T  H 

(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.      Tel.  Back  Bay  1350 


T 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with   HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .       .       .      406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street,  Boston 
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MUSICAL       INSTRUCTION 


ALICE    FOS 
PIANOFORTE 


INSTRUCTION 


Constant  success  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE  TEMPLE 
TEACHER  OF  SINGING 


MUSICAL  LECTURES 


583  BEACON  STREET,  BOSTON 

Telephone,   1507  Back  Bay 


I   Plaillips   Siiawe 
BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON 


CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS 
BOSTON 


Miss  EDITH  JEWELL 
VIOLIN  AND  VIOLA 

37  ERIMMER  STREET.  BOSTON 
Until  November  1st,  Address  Medfield,  Mass. 

Telephone,  Medfield  123-2 


dangers    , 

For  freedom  from  rigidity,  tenseness,  and  self-conscious- 
ness. Two  hours  a  week  on  Mondays  and  Thursdays, 
from  2  to  3  o'clock.  Rhythmic  exercises,  pantomime, 
stage  bu.siness,  as  applied  to 

The  FAMILIAR  SONGS  of  the  OPERA 

Marie  Ware  Laughton.  Director  Out  Door  Players 

418  Pierce  Building,  Copley  Square 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5I45.R 


:esieverpulsifer 

TEACHER  OF  PIANO 

Instruction  Given   in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching.  Opera.Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331   Huntington  Avenue,  Boston,  Mass. 

Telephone.  Back  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


NE  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 


605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone.  Cambridge  181  l-W 


imams 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


Pupil  in  Paris,  of  Philip, 

PIANIST,    TEACHER,     ORGANIST    and 

DIRECTOR 
404     HUNTINGTON     CHAMBERS 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  Hemenway 

CONTRALTO   SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 
Soloist  Park  Street  Church      VOCAL    INSTRUCTION 

Studio,  Huntington  Chambers 

Residence.    331    HuntingtTn    Avenue 


DANIEL   KUMTZ 

KUNT7  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone,  B.  B.   5845 


CORIMNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 

Telephone.  Back  Bay  5655  J. 
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^Vlakers  of  'Pianos  for 
the  <^usical  oAristocracy 


EVERYWHERE   MUSICIANS  ARE 
TURNING  WITH  ONE  ACCORD  TO  THE 

pi  A  K 


Highest  in  cost,  most  beautiful 
and    exclusive    of    all    pianos 


492  BOYLSTON  STREET,    -    BOSTON 


Descriptive  Literature  Mailed  on  Request 
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BOSTON 
SYAPHONY  f 
ORCnESTRH 
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PRoGRmAE 


The   ^ew   Keolian    Phonograph 

The  AEOLIAN- 
VO  C A  L I O  N 

A  Rotable  Achievement  in   Musical 
Instrument    M.aking' 

WHEN   you    go   to   buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  $350  for  conventional  models 
($35  to  $75  styles  without  Graduola).     Art  styles  to  $2000.    . 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of   records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON   STREET 

The  Aeolian -Vocalion  is  the  latest  product  of  the  Aeolian   Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  I  Ticket  Office  )  r>     in       i>iqo 

Branch  Exchange  /  Administration  Offices  f  ^ 


TO 
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THIRTY-SIXTH  SEASON.  1916-1917 
Dr.  KARL  MUCK,  Conductor 
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WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  NOVEMBER  10 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  NOVEMBER  1 1 

AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 

PUBLISHED      BY      C.      A.      ELLIS,       MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 


lf»4 


¥mpli(D]m¥  Oir€}it):5l:Ta 


Thirty-sixth  Season,   1916-1917 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concerl-master. 
Noack,  $. 
Mahn,  F. 
Tak,  E. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Grunberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Stilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  S. 

Violas. 

1 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
BerUn,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Earth,  C.                Belinski,  M.               Steinke,  B. 
Nast,  L.                  Folgmann,  E.             Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
Filler,  B. 

English  Horn 

B 

ass  Clarinet. 

Contra-Bassoon. 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba, 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
CeUa,  T. 

Neumann,  S.            Zahn,  F.             Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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THIRTY-SIXTH  SEASON,   NINETEEN    HUNDRED   SIXTEEN    AND   SEVENTEEN 


FRIDAY  AFTERNOON,  NOVEMBER  10,  at  2.30  o'clock 

SATURDAY  EVENING.  NOVEMBER  11,  at  8.00  o'clock 


Brahms Symphony  No.  i,  in  C  minor,  Op.  68 

I.  Un  poco  sost'Jiiato;  Allegro. 

II.  Andante  sostenuto. 

III.  Un  poco  allegretto  e  grazioso. 

IV.  .\dagio;  Allegro  non  troppo,  ma  con  brio. 


Rimsky-Korsakoff         .  Symphonic  Suite,  "Scheherazade"  (after  "The 

Thousand  Nights  and  a  Night"),  Op.  35 

I.  The  Sea  and  Sindbad's  Ship. 

II.  The  Story  of  The  Kalandar-Prince. 

III.  The  Young   Prince  and  The  Young  Prinress. 

IV.  Festival  at  Bagdad.    The  Sea.    The  Ship  goes  to  Pieces  on  a  Rock  Sur- 

mounted b}'  a  Bronze  Warrior.     Conclusion. 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  zcish  to  leave  be/ore  the  end  of  the  concert 
are  requested  to  do  so  in  cm  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5.  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

I  Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provid.'d  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 
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L.   P.    I 

214  BOYLSTON  STREET 
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BOSTON 


. .  ANNOUNCE  THE  . . 

Opening  of  a  New  Department 

For  Chauffeurs'  Clothing  and  Outfittings 

T  JNUSUAL  FACILITIES  are  offered  in  the  way  of 
Parking  Space  for  Automobiles  at  both  the  Boylston 
Street  and  Park  Square  entrances  where  cars  may  be  left 
for  any  length  of  time  desired.  Attendants  will  be  supplied 
to  care  for  Automobiles  while  Chauffeurs  are  being  fitted. 


Y 


II 


V— DF'LVING  AROUND 
^   CROWDED  COUNTERS 


IN  CROWDED,  UNCOMFORTABLE 
SHOPS    TO    SELECT   YOUR 


WHEN  YOU  MAY 
AVOID    IT    AND 


%7   BY  ORDERING 
il     ONE    OF    OUR 


Carefully  Selected  Dollar  Assorted  Boxes,  containing 
25  Engraved  Cards,  no  two  alike,  and  25  Envelopes 
to  match,  with  appropriate  style  and  sentiment  for 
closest  friend,  relative,  and  formal  acquaintance. 

If  obtainable  at  all  elsewhere,  the  price  would  not  be  under  $1.50.     Gladly  sent  on 
approval — return  if  not  satisfactory- — remit  if,  after  inspection,  you  are  pleased. 

SPECIAL  $1.00  ASSORTMENT  FOR  MEN. 
20  Cards,  no  two  alike,  Envelopes  to  match — posi- 
tively the  most  appropriate  and  desirable  we  have 
ever  seen — sent  on  approval. 

LEADERS  OF  WALL  PAPER  FASHIONS 
118  SUMMER  STREET,    -     -     BOSTON 


HOLIDAY 
DEPT. 
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Symphony  in  C  minor,  No.  i,  Op.  68 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;   died  at  Vienna,  April  3,  1897.) 

Brahms  was  not  in  a  hurry  to  write  a  symphony.  He  heeded  not 
the  wishes  or  demands  of  his  friends,  he  was  not  disturbed  by  their 
impatience.  As  far  back  as  1854  Schumann  wrote  to  Joachim:  "But 
where  is  Johannes?  Is  he  flying  high  or  only  under  the  flowers?  Is 
he  not  yet  ready  to  let  drums  and  trumpets  sound?  He  should  always 
keep  in  mind  the  beginning  of  the  Beethoven  symphonies:  he  should 
try  to  make  something  like  them.  The  beginning  is  the  main  thing; 
if  only  one  makes  a  beginning,  then  the  end  comes  of  itself." 

Max  Kalbeck,  of  Vienna,  the  author  of  a  life  of  Brahms  in  2138  pages, 
is  of  the  opinion  that  the  beginning,  or  rather  the  germ,  of  the  Symphony 
in  C  minor  is  to  be  dated  1855.  In  1854  Brahms  heard  in  Cologne  for 
the  first  time  Beethoven's  Ninth  Symphony.  It  impressed  him  greatly, 
so  that  he  resolved  to  write  a  symphony  in  the  same  tonality.  That 
year  he  was  living  in  Hanover.  The  madness  of  Schumann  and  his  at- 
tempt to  commit  suicide  by  throwing  himself  into  the  Rhine  (February 
27,  1854)  had  deeply  affected  him.  He  wrote  to  Joachim  in  January, 
1855,  from  Diisseldorf:  "I  have  been  trying  my  hand  at  a  symphony 
during  the  past  summer,  have  even  orchestrated  the  first  movement, 
and  have  composed  the  second  and  third."  This  symphony  was  never 
completed.  The  work  as  it  stood  was  turned  into  a  sonata  for  two  piano- 
fortes. The  first  two  movements  became  later  the  first  and  the  second 
of  the  pianoforte  concerto  in  D  minor,  and  the  third  is  the  movement 
"Behold  all  flesh"  in  "A  German  Requiem." 

A  performance  of  Schumann's  "Manfred"  also  excited  him  when  he 


PIANOFORTE    COLLECTIONS    ■■■■    ■■■■   by 
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VENICE.      SUITE.     (5  Medium  Grade  Compositions)  $1.25 

HOLLAND.     SUITE.     (5  Moderately  Easy  Compositions)     1.00 
A  DAY  IN  ARCADY.     SUITE.     (Medium  Grade)  1.25 


Dawn 

Morning's  Glad  Awakening 


Dreamy  Noontide 
The  Golden  Evening 


TREASURE  ISLAND.     6  Pianoforte  Duets  1. 00 

RAMBLES  IN  MUSIC-LAND.     First  Duets  for  the  Piano      .75 

{Schmidt's  Educational  Series,  No.  105) 

SIX  MELODIC  ETUDES  (Medium  Grade)  .75 

(Schmidt's  Educational  Series,  No.  131) 


Brilliant  and  effective 
All  pianistic  and  melodious  in  character 
— Musical  America. 


BY  THE  SAME   COMPOSER 

CHILDLAND  IN  SONG  AND  RHYTHM.  $1.00 

(Words  by  HARRIET  BLANCHE  JONES) 

One  of  the  most  charming  works  ever  issued  for  children. 
Mrs.  Barbour  evidently  understands  how  to  please  the 
little  ones. — Musical  Leader. 


The  ARTHUR  P.  SCHMIDT  CO. 

BOSTON,  MASS..  1 20  Boylston  St.     For  Sale  by  all  Music  Dealers 
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was  twenty-two.  Kalbeck  has  much  to  say  about  the  influence  of  these 
works  and  the  tragedy  in  the  Schumann  family  over  Brahms  as  the 
composer  of  the  C  minor  Symphony.  The  contents  of  the  symphony, 
according  to  Kalbeck,  portray  the  relationship  between  Brahms  and 
Robert  and  Clara  Schumann.  The  biographer  finds  significance  in  the 
fu'st  measures  poco  sostenuto  that  serve  as  introduction  to  the  first 
allegro.  It  was  Richard  Grant  White  who  said  of  the  German  commen- 
tator on  Shakespeare  that  the  deeper  he  dived  the  muddier  he  came  up. 

Just  when  Brahms  began  to  make  the  first  sketches  of  this  symphony 
is  not  exactly  known.  He  was  in  the.  habit,  as  a  young  man,  of  jotting 
down  his  musical  thoughts  when  they  occurred  to  him  Later  he 
worked  on  several  compositions  at  the  same  time  and  let  them  grow 
under  his  hand.  There  are  instances  where  this  growth  was  of  very 
long  duration.  He  destroyed  the  great  majority  of  his  sketches.  The 
few  that  he  did  not  destroy  are,  or  were  recently,  in  the  Library  of  the 
Gesellschaft  der  Musikfreunde  at  Vienna. 

We  know  that  in  1862  Brahms  showed  his  friend  Albert  Dietrich* 
an  early  version  of  the  first  movement  of  the  symphony.  Brahms 
was  then  sojourning  at  Miinster.  He  composed  in  the  morning,  and 
the  afternoon  and  evening  were  spent  in  excursions  or  in  playing  or 
hearing  music.  He  left  Hamburg  in  September  of  that  year  for  his 
first  visit  to  Vienna,  and  wrote  to  Dietrich  shortly  before  his  departure 
that  the  symphony  was  not  ready,  but  he  had  completed  a  string 
quintet  in  F  minor.  In  1866  Dietrich  asked  Brahms  for  a  symphony, 
that  he  might  perform  it  in  Oldenburg.  Brahms  told  him  in  answer 
that  he  could  not  expect  a  symphony,  but  he  should  like  to  play  to  him 
the  "so-called  'German  Requiem.'" 

We  know  that  Dietrich  saw  the  first  movement  in  1862.  It  was  then 
without  the  introduction.  Clara  vSchumann  on  July  i  of  that  year 
wrote  to  Joachim  that  Brahms  had  sent  her  the  movement  with  a 
"  bold  "  beginning.     She  quoted  in  her  letter  the  first  four  measures  of  the 

*  Albert  Hermann  Dietrich  was  born  August  28,  1829,  near  Meissen.  He  studied  music  in  Dr3sden  and 
at  the  Leipsic  Conservatory.  In  1851  he  went  to  Diisseldorf  to  complete  his  studies  with  Schumann.  He 
conducted  the  subscription  concerts  at  Bonn  from  1855  till  1861,  when  he  was  called  to  Oldenburg  as  court 
conductor.  He  retired  in  iSgo  and  moved  to  Berlin,  where  he  was  made  an  associate  member  of  the  Konigliche 
Akademie  der  Kiinste  and  in  1890  a  Royal  Professor.  He  composed  two  operas,  a  symphony,  an  overture, 
choral  works,  a  viqlin  concerto,  a  'cello  concerto,  chamber  music,  songs,  piano  pieces.  He  died  November  20, 
1908. 


By  ALGERNON  H.  LINDO 

Cloth,  $1.25  net 

C  RAAK  is  the  fruit  of  more  than  twenty  years'  experience 
sJ  U\J\Ji\  jj^  accompanying  at  every  kind  of  concert  and  for 
every  grade  of  artist.  It  deals  with  a  subject  of  vital  importance  to 
both  student  accompanist  and  singer — for  the  accompanist  may  make 
or  mar  a  song.  The  author's  experiences  are  interesting  and  his 
advice  is  practical. 

Published  by  a  SCHIEMEIR,  3  E.  43d  Street,  New  York 


Jfagi^ionatile  jFurg 

A  collection  notable  for  the  exclusiveness  of  the 

styles,  the  sumptuousness  of  the  peltry  and 

the  faultlessness  of  the  workmanship 


Coats     Capeletg      ^tarbes 
iWuffs         ^tti,  etc. 

Of  Moleskin,  Hudson  Seal,  Ermine,  Fox,  Kolinsky,  Natural  Muskrat 
— smart  combinations  of  furs,  etc. 


OUR   COLLECTION   OF 

peautiful  ^cotcft  jfHoIegfem 

is  without  a  rival  in  Boston,  and  is  well 
worthy  of  your  careful  inspection 


ALSO  THE  NEWER  IDEAS  OF  FASHION  IN 

^nmnn,  ^utta.  (Eoata,  l|ata,  lllnusf s.  iHtssra  Wt<xr,  rtr. 

OPPOSITE  BOSTON  COMMON 

154-158  TREMONT  STREET      -       -       -      BOSTON,  MASS. 


Allegro  as  it  now  stands.  She  added  that  she  had  finally  accustomed 
herself  to  them;  that  the  movement  was  full  of  wonderful  beauties  and 
the  treatment  of  the  thematic  material  was  masterly.  Dietrich  bore 
witness  that  this  first  movement  was  greatly  changed.  The  manu- 
script in  the  possession  of  Simrock  the  publisher  is  an  old  copy  by  some 
strange  hand.  It  has  a  white  linen  envelope  on  which  is  daubed  with 
flourishes,  "Sinfonie  von  Johannes  Brahms  Mus:  Doc:  Cantab:" 
etc.,  etc.  Kalbeck  makes  the  delightful  error  of  translating  the  phrase 
"Musicae  doctor  cantabilis."  "CantabiHs!"  Did  not  Kalbeck  know 
the  Latin  name  of  the  university  that  gave  the  degree  to  Brahms  ? 

The  manuscripts  of  the  other  movements  are  autographic.  The 
second  movement,  according  to  the  handwriting,  is  the  youngest. 
The  third  and  fourth  are  on  thick  music  paper.  At  the  end  is  written  "J. 
Brahms  Lichtenthal  Sept.  76."  Kalbeck  says  that  the  Finale  was  con- 
ceived in  the  face  of  the  Zurich  mountains,  in  sight  of  Alps  and  the  lake ; 
and  the  horn  solo  with  the  calling  voices  that  fade  into  a  melancholy 
echo  were  undoubtedly  suggested  by  the  Alpine*  horn;  the  movement 
was  finished  on  the  Island  of  Riigen. 

Theodor  Kirchner  wrote  to  Marie  Lipsius  that  Brahms  had  carried 
this  symphony  about  with  him  "many  years"  before  the  performance; 
and  Kirchner  said  that  in  1863  or  1864  he  had  talked  about  the  work 
with  Clara  Schumann,  who  had  then  showed  him  portions  of  it,  whereas 
"scarcely  any  one  knew  about  the  second  symphony  before  it  was  com- 
pleted, which  I  have  reason  to  believe  was  after  the  first  was  ended; 
the  second,  then,  was  chiefly  composed  in  1877."  In  1875  Dietrich 
visited  Brahms  at  Zigelhausen,  and  he  saw  his  new  works,  but  when 
Dietrich  wrote  his  recollections  he  could  not  say  positively  what  these 
works  were. 

*  Alpenhom,  or  Alphorn,  is  an  instniment  of  wood  and  bark,  with  a  cupped  mouthpiece.  It  is  nearly 
straight,  and  is  from  three  to  eight  feet  in  length.  It  is  used  by  mountaineers  in  Switzerland  and  in  other 
countries  for  signals  and  simple  melodies.  The  tones  produced  are  the  open  harmonies  of  the  tube.  The 
"Ranz  des  Vaches"  is  associated  with  it.  The  horn,  as  heard  at  Grindelwald,  inspired  Ale.xis  Chauvet  '1837- 
71)  to  write  a  short  but  effective  pianoforte  piece,  one  of  his  "Cinq  Feuillets  d'Album."  Orchestrated  by 
Henri  Marechal,  it  was  played  here  at  a  concert  of  the  Orchestral  Club,  Mr.  Longy  conductor,  January  7.  igo2. 
The  solo  for  English  horn  in  Rossini's  overture  to  "William  Tell"  is  too  often  played  by  an  oboe.  The  state- 
ment is  made  in  Grove's  Dictionary  of  Music  and  Musicians  (Revised  Edition)  that  this  solo  was  originally 
•intended  for  a  tenoroon  and  played  by  it.  Mr.  Cecil  Forsyth,  in  his  "Orchestration,"  says  that  this  asser- 
tion is  .a  mistake,  "based  probably  on  the  fact  that  the  part  was  written  in  the  old  Italian  notation;  that  is 
to  say,  in  the  bass  clef  an  octave  below  its  proper  pitch."  (The  tenoroon,  now  obsolete,  was  a  small  bassoon 
pitched  a  fifth  higher  than  the  standard  instrument.) 
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We  have  quoted  from  Mme.  vSchumann's  letter  to  Joachim  in  1862. 
Brahms  was  working  on  the  Adagio  and  Scherzo  when  he  went  from 
Hambm-g  to  Baden-Baden  in  1876.  On  September  25  he  played  to 
Mme.  Schumann  the  first  and  last  movements,  and  two  weeks  later  the 
whole  symphony.  She  noted  her  disappointment  in  her  diary.  To  her 
this  symphony  was  not  comparable  with  the  Quintet  in  F  minor,  the 
sextets,  the  pianoforte  quartets.  "  1  miss  the  melodic  flight,  however  in- 
tellectual the  workmanship  may  be.  I  am  debating  violently  whether 
I  should  tell  him  this,  but  I  must  first  hear  the  work  complete  from 
an  orchestra."  When  she  heard  the  symphony  the  next  year  in  Leipsic, 
it  made  an  o'erpowering  impression  on  her,  and  she  was  pleased  that 
Brahms  had  unconsciously  changed  the  character  of  the  Adagio  to  suit 
her  wishes. 

Max  Bruch  in  1870  wished  to  produce  the  symphony,  but  there  was 
only  one  movement  at  that  time.  When  the  work  was  completed 
Brahms  wished  to  hear  it  before  he  took  it  to  Vienna.  He  thought 
of  Otto  DessofiF,  then  conductor  at  Carlsruhe,  and  wrote  to  him. 
For  some  reason  or  other,  Dessoff  did  not  understand  the  drift  of 
Brahms's  letter,  and  Brahms  was  impatient.  Offers  to  produce  the 
symphony  had  come  from  conductors  in  Mannheim,  Munich,  and 
Vienna;  but,  as  Brahrhs  wrote  again  to  Dessoff,  he  preferred  to  hear 
"the  thing  for  the  first  time  in  the  little  city  that  has  a  good  friend,  a 
good  conductor  and  a  good  orchestra." 

The  symphony  was  produced  at  Carlsruhe  by  the  grand  duke's 
orchestra  on  November  4,  1876.  Dessoff  conducted.  There  was  a 
performance  a  few  days  later  at  Mannheim  where  Brahms  conducted. 
Many  musicians  journeyed  to  hear  the  symphony.     Simrock  came  in 
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answer  to  this  letter:  "It's  too  bad  you  are  not  a  music-director, 
otherwise  you  could  have  a  symphony.  It's  at  Carlsruhe  on  the 
fourth.  I  expect  from  you  and  other  befriended  publishers  a  testi- 
monial for  not  bothering  you  about  such  things."  Simrock  paid  five 
thousand  thalers  for  the  symphony.  He  did  not  publish  it  till  the 
end  of  1877. 

Brahms  conducted  the  performance  at  Munich  on  November  15, 
1876.*  Levi  had  been  his  friend  and  admirer,  but  Brahms  suspected 
that  his  devotion  to  Wagner  had  cooled  this  admiration.  Neverthe- 
less he  refused  an  invitation  to  stay  at  Franz  Wiillner's  house,  lest 
Levi  might  be  offended.  "Yet  I  do  not  wish  to  stay  with  him  (Levi), 
for,  to  say  the  least,  he  plays  comedy  with  his  friends,  and  that  I  do 
not  like."  He  did  stay  with  Levi  and  thought  the  old  friendship  secure. 
Levi  wrote  that  the  performance  was  excellent.  "I  have  again  won- 
dered at  Brahms  as  a  conductor,  and  I  learned  much  from  him  at  the 
rehearsals."  The  reception  of  the  symphony  was  lukewarm,  if  not 
cold.  When  Levi  invited  Brahms  to  bring  his  second  symphony  to 
Munich,  Brahms  wrote:  "I  think  it  would  be  better  for  you  to  per- 
form the  one  in  C  minor."  Levi  did  give  a  performance  of  the  latter  the 
next  year,  although  there  were  earnest  protests  on  the  ground  that  the 
public  did  not  like  it.  After  the  first  movement  there  was  silence; 
after  the  second  and  third  there  was  fierce  hissing.  Levi  wrote  that 
the  opposition  was  not  so  much  from  the  Wagnerites  as  from  the  so- 
called  classicists, Ued  by  the  critic  of  the  Augsburg  Abendzeitung  who 
was  enthusiastic  only  for  Lachner,  Rheinberger,  Zenger,  and  Rauche- 
negger. 

The  performances  at  Vienna,  December  17,  1876;  Leipsic,  January 
18,  1877;  and  Breslau,  January  23,  1877,  were  conducted  by  Brahms'. 
Concerning  the  performance  at  Leipsic  we  shall  speak  later.  In 
Vienna  the  symphony  was  produced  at  Johann  Herbeck's  earnest 
request  at  a  concert  of  the  Gesellschaft  der  Musikfreunde.  The  audi- 
ence was  cool,  especially  after  the  last  movement.  Ludwig  von  Her- 
beck  in  the  life  of  his  father  refers  to  Hanslick,  who  "in  an  unex- 
plainable  manner  ranks  this  symphony  as  one  of  the  most  important 

*  When  Brahms  first  appeared  at  a  concert  of  the  Musikalische  AkaHemie  in  Munich,  March  13,  1874, 
as  composer,  pianist,  and  conductor,  he  was  warmly  received.  He  conducted  his  Haydn  variations  and 
Three  Hungarian  Dances,  and  played  the  piano  concerto  in  D  minor;  -and  the  programme  included  songs 
sung  by  Heinrich  Vod.  It  was  said  of  the  Dances  that  they  were  not  suited  to  an  .\kademie  concert.  '"The 
reserve  of  the  large  audience  towards  the  Hungarian  dances  was  evidence  of  the  sound  musical  taste  of  our 
concertgoers." 
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symphonic;  works."  Before  this  concert  certain  persons  were  allowed 
to  hear  the  symphony  played  as  a  pianoforte  duet  by  Brahms  and 
Ignaz  Briill. 

On  May  i8,  1876,  Cambridge  University  oflfered  Brahms  an  hon- 
orary degree.  The  others  then  named  were  Joachim,  Sir  John  Goss, 
and  Arthur  Sullivan.  (Joachim  did  not  receive  his  degree  until  the 
next  year.)  If  Brahms  had  accepted  it,  he  would  have  been  obliged 
to  go  to  England,  for  it  is  one  of  the  University's  statutes  that  its 
degrees  may  not  be  conferred  in  absentia.  Brahms  hesitated  about 
going,  although  he  was  not  asked  to  write  a  work  for  the  occasion. 
The  matter  was  soon  settled  for  him:  the  directors  of  the  Crystal 
Palace  inserted  an  advertisement  in  the  Times  to  the  effect  that,  if  he 
came,  he  would  be  asked  to  conduct  one  of  their  Saturday  concerts. 
Brahms  declined  the  honor  of  a  degree,  but  he  acknowledged  the  invi- 
tation by  giving  the  manuscript  score  and  parts  of  the  symphony  to 
Joachim,  who  led  the  performance  at  Cambridge,  March  8,  1877, 
although  Mr.  J.  L.  Erb,  in  his  "Brahms,"  says  that  vStanford  conducted. 
The  programme  included  Bennett's  overture  to  "The  Wood  Nymph," 
Beethoven's  Violin  Concerto  (Joachim,  violinist),  Brahms's  "Song  of 
Destiny,"  violin  solos  by  Bach  (Joachim),  Joachim's  Elegiac  overture 
in  memory  of  H.  Kleist,  and  the  symphony.  This  Elegiac  overture 
was  composed  by  Joachim  in  acknowledgment  of  the  honorary  degree 
conferred  on  him  that  day.  He  conducted  the  overture  and  Brahms's 
symphony.  The  other  pieces  were  conducted  by  Charles  Villiers 
Stanford,  the  leader  of  the  Cambridge  University  Musical  Society. 
The  symphony  is  often  called  in  England  the  "Cambridge"  sym- 
phony. The  first  performance  in  London  was  at  the  Philharmonic 
Concert,  April  16  of  the  same  year,  and  the  conductor  was  W.  G. 
Cusins.  The  first  performance  in  Berlin  was  on  November  11,  1877, 
by  the  orchestra  of  the  Music  School,  led  by  Joachim. 


There  was  hot  discussion  of  this  symphony.     Many  pronounced  it 
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in  the  first  years  labored,  crabbed,  cryptic,  dull.  Hanslick's  article 
of  1876  was  for  the  most  part  an  inquiry  into  the  causes  of  the  popular 
dislike.  He  was  faithful  to  his  master,  as  he  was  unto  the  end.  And 
in  the  fall  of  1877  Biilow  wrote  from  Sydenham  a  letter  to  a  German 
music  journal  in  which  he  characterized  the  Symphony  in  C  minor 
in  a  way  that  is  still  curiously  misunderstood. 

"One  touch  of  nature  makes  the  whole  world  kin."  This  quotation 
from  "Troilus  and  Cressida"  is  regarded  by  thousands  as  one  of  vShake- 
speare's  most  sympathetic  and  beneficent  utterances.  But  what  is 
the  speech  that  Shakespeare  put  into  the  mouth  of  the  wily,  much- 
enduring  Ulysses  ?  After  assuring  Achilles  that  his  deeds  are  forgotten ; 
that  Time,  like  a  fashionable  host,  "slightly  shakes  his  parting  guest 
by  the  hand,"  and  grasps  the  comer  in  his  arm;  that  love,  friendship, 
charity,  are  subjects  all  to  "envious  and  calumniating  time,"  Ulysses 

says : — 

"One  touch  of  nature  makes  the  whole  world  kin, — 
That  all,  with  one  consent,  praise  new-born  gauds. 
Though  they  are  made  and  moulded  of  things  past, 
And  give  to  dust,  that  is  a  little  gilt, 
More  laud  than  gilt  o'er-dusted." 

This  much-admired  and  thoroughly  misunderstood  quotation  is,  in 
the  complete  form  of  statement  and  in  the  intention  of  the  dramatist, 
a  bitter  gibe  at  one  of  the  most  common  infirmities  of  poor  humanity. 

Ask  a  music-lover,  at  random,  what  Biilow  said  about  Brahms's 
Symphony  in  C  minor,  and  he  will  answer:  "He  called  it  the  Tenth 
Symphony."  If  you  inquire  into  the  precise  meaning  of  this  character- 
ization, he  will  answer:  "It  is  the  symphony  that  comes  worthily  after 
Beethoven's  Ninth";  or,  "It  is  worthy  of  Beethoven's  ripest  years"; 
or  in  his  admiration  he  will  go  so  far  as  to  say:  " Only  Brahms  or  Beet- 
hoven could  have  written  it." 

Now  what  did  Biilow  write?  "First  after  my  acquaintance  with 
the  Tenth  Symphony,  ahas  Symphony  No.  i,  by  Johannes  Brahms, 
that  is  since  six  weeks  ago,  have  I  become  so  intractable  and  so  hard 
against  Bruch-pieces  and  the  like.  I  call  Brahms's  first  symphony  the 
Tenth,  not  as  though  it  should  be  put  after  the  Ninth;  I  should  put  it 
between  the  Second  and  the  'Eroica,'  just  as  I  think  by  the  first  Sym- 
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phony  should  be  understood,  not  the  first  of  Beethoven,  but  the  one 
composed  by  Mozart,  which  is  known  as  the  'Jupiter.' " 


The  first  performance  in  Boston  was  by  the  Harvard  Musical  Asso- 
ciation, January  3,  1878.  Carl  Zerrahn  conducted.  The  programme 
was  as  follows:  Weber,  Overture  to  "Euryanthe";  Grieg,  Pianoforte 
concerto  (William  H.  Sherwood,  pianist) ;  Gade,  Allegretto  from  the 
Third  Symphony;  Pianoforte  solos:  Handel,  Fugue  in  H  minor;  Chopin, 
Nocturne  in  F  sharp.  Op.  15,  No.  2;  Bargiel,  Scherzo  from  Suite  Op.  31; 
Brahms,  Symphony  in  C  minor.  No.  i.  John  S.  Dwight  wrote  in  his 
Journal  of  Music  that  the  total  impression  made  on  him  was  "as  some- 
thing depressing  and  unedifying,  a  work  coldly  elaborated,  artificial; 
earnest  to  be  sure,  in  some  sense  great,  and  far  more  satisfactory  than 
any  symphony  by  Raff,  or  any  others  of  the  day,  which  we  have  heard; 
but  not  to  be  mentioned  in  the  same  day  with  any  symphony  by 
Schumann,  Mendelssohn,  or  the  great  one  by  Schubert,  not  to  speak  of 
Beethoven's.  .  .  .  Our  interest  in  it  will  increase,  but  we  foresee  the 
limit;  and  certainly  it  cannot  be  popular;  it  will  not  be  loved  like  the 
dear  masterpieces  of  genius."  The  Harvard  Musical  Association  gave 
a  second  performance  on  January  31,  1878. 

The  New  York  Tribune  published  early  in  1905  a  note  communicated 
by  Mr.  Walter  Damrosch  concerning  the  first  performance  of  the  sym- 
phony in  New  York : — 

"When  word  reached  America  in  1877  that  Brahms  had  completed 
and  published  his  first  symphony,  the  musical  world  here  awaited  its 
first  production  with  keenest  interest.  Both  Theodore  Thomas  and 
Dr.  Leopold  Dam.rosch  were  anxious  to  be  the  first  to  produce  this 
monumental  work,  but  Dr.  Damrosch  found  to  his  dismay  that  Thomas 
had  induced  the  local  music  dealer  to  promise  the  orchestral  parts  to 
him  exclusively.  Dr.  Damrosch  found  he  could  obtain  neither  score 
nor  parts,  when  a  very  musical  lady,  a  pupil  of  Dr.  Damrosch,  hearing 
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of  his  predicament,  surprised  him  with  a  full  copy  of  the  orchestral 

score.     She  had  calmly  gone  to  the  music  dealer  without  mentioning 

her  purpose  and  had  bought  a  copy  in  the  usual  way.     The  score  was 

immediately  torn  into  four  parts  and  divided  among  as  many  copyists, 

who,  working  day  and  night  on  the  orchestra  parts,  enabled  Dr.  Dam- 

rosch  to  perform  the  symphony  a  week  ahead  of  his  rival."     The  first 

performance  in  New  York  was  on  December  15,  1877. 

* 
*   * 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trombones, 
kettledrums,  strings.     The  trombones  appear  only  in  the  finale. 

The  first  movement  opens  with  a  short  introduction,  Un  poco  soste- 
nuto,  C  minor,  6-8,  which  leads  without  a  pause  into  the  first  move- 
ment proper,  Allegro,  C  minor.  The  first  four  measures  are  a  prelude 
to  the  chief  theme,  which  begins  in  the  violins,  while  the  introductory 
phrase  is  used  as  a  counter-melody.  The  development  is  vigorous, 
and  it  leads  into  the  second  theme,  a  somewhat  vague  melody  of  mel- 
ancholy character,  announced  by  wood-wind  and  horns  against  the 
first  theme,  contrapuntally  treated  by  strings.  In  the  development 
wind  instruments  in  dialogue  bring  back  a  fragment  of  this  first  theme, 
and  in  the  closing  plirase  an  agitated  figure  in  rhythmical  imitation 
of  a  passage  in  the  introduction  enters.  The  free  fantasia  is  most 
elaborate.  A  short  coda,  built  chiefly  from  the  material  of  the  first 
theme,  poco  sostenuto,  brings  the  end. 

The  second  movement.  Andante  sostenuto,  E  major,  3-4,  is  a  pro- 
foundly serious  development  in  rather  free  form  of  a  most  serious 
theme. 

The  place  of  the  traditional  scherzo  is  supplied  by  a  movement,  Un 
poco  allegretto  e  grazioso,  A-flat  major,  2-4,  in  which  three  themes  of 
contrasted  rhythms  are  worked  out.  The  first,  of  a  quasi-pastoral 
nature,  is  given  to  the  clarinet  and  other  wood-wind  instruments  over 
a  pizzicato  bass  in  the  'cellos.  In  the  second  part  of  the  movement 
is  a  new  theme  in  6-8.  The  return  to  the  first  movement  is  like  unto 
a  coda,  in  which  there  is  varied  recapitulation  of  all  the  themes. 

The  finale  begins  with  an  adagio,  C  minor,  4-4,  in  which  there  are 
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hints  of  the  themes  of  the  allegro  which  follows.  And  here  Mr. 
Apthorp  should  be  quoted: — 

"With  the  thirtieth  measure  the  tempo  changes  to  pid  andante, 
and  we  come  upon  one  of  the  most  poetic  episodes  in  all  Brahms. 
Amid  hushed,  tremulous  harmonies  in -the  strings,  the  horn  and  after- 
ward the  flute  pour  forth  an  utterly  original  melody,  the  character  of 
which  ranges  from  passionate  pleading  to  a  sort  of  wild  exultation 
according  to  the  instrument  that  plays  it.  The  coloring  is  enriched  by 
the  solemn  tones  of  the  trombones,  which  appear  for  the  first  time  in 
this  movement.  It  is  ticklish  work  trying  to  dive  down  into  a  com- 
poser's brain,  and  surmise  what  special  outside  source  his  inspiration 
may  have  had;  but  one  cannot  help  feeling  that  this  whole  wonderful 
episode  may  have  been  suggested  to  Brahms  by  the  tones  of  the  Alpine 
horn,  as  it  awakens  the  echoes  from  mountain  after  mountain  on  some 
of  the  high  passes  in  the  Bernese  Oberland.  This  is  certainly  what 
the  episode  recalls  to  any  one  who  has  ever  heard  those  poetic  tones 
and  their  echoes.  A  short,  solemn,  even  ecclesiastical  interruption 
by  the  trombones  and  bassoons  is  of  more  thematic  importance.  As 
the  horn-tones  gradually  die  away,  and  the  cloud-like  harmonies  in  the 
strings  sink  lower  and  lower — like  mist  veiling  the  landscape — an 
impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con  brio  (in  C 
major,  4-4  time).  The  introductory  Adagio  has  already  given  us 
mysterious  hints  at  what  is  to  come;  and  now  there  bursts  forth  in  the 
strings  the  most  joyous,  exuberant  Volkslied  melody,  a  very  Hymn 
to  Joy,  which  in  some  of  its  phrases,  as  it  were  unconsciously  and  by 
sheer  affinity  of  nature,  flows  into  strains  from  the  similar  melody  in 
the  Finale  of  Beethoven's  Ninth  Symphony.  One  cannot  call  it 
plagiarism:   it  is  two  men  saying  the  same  thing." 

This  melody  is  repeated  by  horns  and  wood-wind  with  a  pizzicato 
string  accompaniment,  and  is  finally  taken  up  by  the  whole  orchestra 
fortissimo  (without  trombones).  The  second  theme  is  announced 
softly  by  the  strings.  In  the  rondo  finale  the  themes  hinted  at  in  the 
introduction  are  brought  in  and  developed  with  some  new  ones.  The 
coda  is  based  chiefly  on  the  first  theme. 

Dr.  Heinrich  Reimann  finds  Max  KHnger's  picture  of  Prometheus 
Unbound  "the  true  parallel"  to  this  symphony. 
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Dr.  Hermann  Deiters,  an  enthusiastic  admirer  of  Brahms,  wrote  of 
this  work:  "The  first  symphony  in  C  minor  strikes  a  highly  pathetic 
chord.  As  a  rule,  Brahms  begins  simply  and  clearly,  and  gradually 
reveals  more  difficult  problems;  but  here  he  receives  us  with  a  succes- 
sion of  harsh  discords,  the  picture  of  a  troubled  soul  gazing  longingly 
into  vacancy,  striving  to  catch  a  glimpse  of  an  impossible  peace,  and 
growing  slowly,  hopelessly  resigned  to  its  inevitable  fate.  In  the  first 
movement  we  have  a  short,  essentially  harmonious  theme,  which  first 
appears  in  the  slow  movement,  and  again  as  the  principal  theme  of  the 
allegro.  At  first  this  theme  appears  unusually  simple,  but  soon  we 
discover  how  deep  and  impressive  is  its  meaning  when  we  observe  how 
it  predominates  everywhere,  and  makes  its  energetic  influence  felt 
throughout.  We  are  still  more  surprised  when  we  recognize  in  the 
second  theme,  so  full  of  hopeful  aspiration,  with  its  chromatic  progres- 
sion, a  motive  which  has  already  preceded  and  introduced  the  prin- 
cipal theme,  and  accompanied  it  in  the  bass;  and  when  the  principal 
theme  itself  reappears  in  the  bass  as  an  accompaniment  to  the  second 
theme,  we  observe,  in  spite  of  the  complicated  execution  and  the 
psychic  development,  a  simplicity  of  conception  and  creative  force 
which  is  surprising.  The  development  is  carried  out  quite  logically 
and  with  wonderful  skill,  the  recapitulation  of  the  theme  is  p^owerful 
and  fine,  the  coda  is  developed  with  ever-increasing  power;  we  feel 
involuntarily  that  a  strong  will  rules  here,  able  to  cope  with  any  adverse 
circumstances  which  may  arise.  In  this  movement  the  frequent 
use  of  chromatic  progressions  and  their  resultant  harmonies  is  notice- 
able, and  shows  that  Brahms,  with  all  his  artistic  severity,  employs, 
when  needful,  every  means  of  expression  which  musical  art  can  lend 
him.  .  .  .  The  melodious  adagio,  with  its  simple  opening,  a  vein  of 
deep  sentiment  running  throughout,  is  full  of  romance;  the  coloring 
of  the  latest  Beethoven  period  is  employed  by  a  master  hand.  To  this 
movement  succeeds  the  naive  grace  of  an  allegretto,  in  which  we  are 
again  surprised  at  the  variety  obtained  by  the  simple  inversion  of  a 
theme.  The  last  movement,  the  climax  of  the  work,  is  introduced  by 
a  solemn  adagio  of  highly  tragic  expression.  After  a  short  pause,  the 
horn  is  heard,  with  the  major  third,  giving  forth  the  signal  for  the  con- 
flict, and  now  the  allegro  comes  in  with  its  truly  grand  theme.     This 
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closing  movement,  supported  by  all  the  power  and  splendor  of  the 
orchestra,  depicts  the  conflict,  with  its  moment  of  doubt,  its  hope  of 
victory,  and  moves  on  before  us  like  a  grand  triumphal  procession. 
To  this  symphony,  which  might  well  be  called  heroic,  the  second  sym- 
phony bears  the  same  relation  that  a  graceful,  lightly  woven  fairy-tale 
bears  to  a  great  epic  poem." 

It  was  Dr.  Theodor  Billroth,  the  distinguished  Viennese  surgeon, 
and  not  a  hysterical  poet,  who  wrote  to  Brahms  in  1890:  "The  last 
movement  of  your  C  minor  vSymphony  has  again  lately  excited  me 
in  a  feaTful  manner.  Of  what  avail  is  the  perfect,  clear  beauty  of  the 
principal  subject  in  its  thematically  complete  form?  The  horn  returns 
at  length  with  its  romantic,  impassioned  cry,  as  in  the  introduction, 
and  all  palpitates  with  longing,  rapture,  and  supersensuous  exaltation 

and  bliss." 

* 
*  * 

There   are   interesting  references   to   this   symphony   in   "Johannes 

Brahms:    The  Herzogenberg  *  Correspondence,"  edited  by  Max  Kal- 

beck  and  translated  l3y  Hannah  Bryant  (N.Y.  1909).     When  Brahms 

visited  Leipsic  to  conduct  it,  he  stopped  at  the  Herzogenbergs.     At 

the  concert  he  conducted  also  his  variations  on  a  theme  of  Haydn  and 

accompanied  his  songs  "Mainacht,"  "Wie  bist  du,  meine  Konigen," 

two  "Heimweh"  songs,  and  a  pair  of  romances  from  "Magelone"  sung 

by  Georg  Henschel.     Dorflfel  wrote  in  the  Leipsiger  Nachrichten  that  the 

effect  of  the  symphony  on  the  audience  was  "the  most  intense  that  has 

been  produced  by  any  new  symphony  within  our  remembrance."     Yet 

a  member  of  the  Gewandhaus  committee  protested  volubly  against  the 

proposed  repetition  of  the  symphony  at  an  early  date.     Elisabet  von 

Herzogenberg  wrote  to  Brahms  (January  23,  1877)  about  this.     "It  is 

*  Heinrich  Picot  de  Peccaduc,  Freiherr  von  Herzogenberg  (Graz,  June  lo,  1843;  Wiesbaden,  October  9, 
igob),  who  dabbled  in  all  the  arts,  studied  music  at  the  \'ienna  Conservatory.  He  there  became  acquainted 
with  Brahms,  whom  he  idolized.  In  1872  he  settled  in  Leipsic,  where  he  was  interested  with  others  in  the 
Bach  \'erein,  and  in  1875  he  conducted  it.  That  year  he  was  called  to  Berlin,  made  professor,  and  successor 
of  Kiel  as  the  Director  in  Composition  at  the  Royal  Hi.cch  School  for  Music.  He  wrote  two  symphonies; 
a  Requiem,  a  Mass,  and  other  music  for  the  church;  oratorios,  cantatas,  and  much  chamber  music.  Even 
an  admirer  said  of  his  compositions:  "His  ruthless  suppression  of  the  natural  instincts  he  had  learned  to  mis- 
trust made  him  almost  a  slave  to  form  and  technic." 

In  1868  he  married  Elisabet  von  Stockhausen  (Paris,  April  i3,'i847;  San  Remo,  January  7,  1892).  She 
was  a  pianoforte  pupil  of  the  organist  Dirzka.  and  later  of  Julius  Epstein, for  her  father  lived  in  \'ienna  as 
Ambassador.     She  is  described  as  having  beauty  and  charm,  a  woman  of  fine  musical  taste  and  marked  talent. 
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really  quite  too  tragic !  But  that  is  always  the  way  when  you  count  too 
much  on  anything,  as  we  did.     Bis  war  zu  schon  gewesen,  es  hat  nicht 

sollen  sein.     is  probably  thinking  the  same.     They  say,  by  the  way, 

that  he  could  not  face  the  terrific  strain  of  deciding  whether  the  finale 
led  to  heaven  or  hell.  .  .  .  Please  have  the  symphony  printed  soon; 
for  we  are  all  symphony-sick,  and  weary  of  straining  to  grasp  the  be- 
loved, elusive  melodies." 

At  Breslau  Brahms  discovered  that  it  was  a  great  help  if  some  one 
else  took  his  first  rehearsal.  "That  clever  young  Buths*  did  it  there 
admirably.  I  had  only  to  take  it  up  where  he  left  it,  and  it  went  splen- 
didly. The  introduction  to  the  last  movement  was  quite  different  from 
the  Leipsic  performance — that  is,  just  as  I  like  it." 

Note  the  enthusiasm  of  Heinrich  von  Herzogenberg  over  the  sym- 
phony: "It  seems  to  us  an  event  of  world  magnitude,  the  absence  of 
which  is  now  unthinkable,  enriching  and  ennobling  our  existence  as  only 
the  greatest  things  can.  As  a  musician  who  has  met  with  affectation  and 
superficiality  at  every  turn  in  his  not  inconsiderable  experience,  I  count 
myself  (and  all  earnest  seekers)  happy  in  this  pillar  you  have  erected 
— though  with  no  thought  of  us — in  our  path.  What  matters  the 
morass  on  our  left,  the  sandy  waste  on  our  right?  It  can  only  be  a 
matter  of  indifference  to  you  which  road  we  strike.  But  if  you  will 
observe  the  Lilliputian  migration  (take  a  microscope,  please!)  you  will 
perhaps  find  some  satisfaction  in  the  way  the  little  folk  have  picked 
themselves  up  again,  leaving  here  and  there  a  boot  in  the  mud  in  their 
anxiety  to  keep  up,  or  shaking  the  dust  from  their  garments  (with 
quite  a  pretty  color  effect),  one  and  all  determined  to  stick  to  the  right 
path." 

Brahms  wrote  from  Vienna,  December  15,  1878,  that  Consul  Lim- 
burger  had  invited  him  to  conduct  the  first  symphony  at  the  Gewand- 
haus,  Leipsic,  on  New  Year's  Day.     "  I  am  not  inclined  to  do  it.     What 

*  Julius  Buths,  pianist  and  conductor,  was  bom  at  Wiesbaden,  May  7,  1851.  He  studied  with  his  father, 
Karl,  an  oboe  player,  and  with  Freudenberg;  from  i860  to  1870  at  the  Cologne  Conservatory  with  Hiller  and 
Gernsheim.  In  1871  he  won  the  Meyerbeer  prize,  took  some  lessons  of  Kiel,  then  studied  in  Italy  and  at 
Paris.  From  187s  to  1879  he  taught  and  conducted  at  Breslau;  1879  to  iSoo  at  Elberfeld.  In  1890  he  went 
to  Dusseldorf  as  City  Music-director.  This  position  he  lost  in  igo8.  In  ir)02  he  was  director  of  the  Conser- 
vatory then  founded.  He  was  made  a  professor  in  1895.  Among  his  compositions  are  a  pianoforte  con- 
certo, pianoforte  quintet,  and  a  string  quartet.     He  has  translated  oratorios  by  Elgar  into  English. 
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is  the  result  of  careful  use  of  selected 
material  by  skilled  workmen,  intelligently 
directed.  Its  proof  is  only  given  by  the  years ! 

Henry  F.  Miller  toas  a  piano  ma\er  of  high  standing 
halj-a-century  ago;  he,  his  sons  and  grandsons  have 
made  and  maintained  their  reputation  by  a  sincere 
endeavor   to  build  pianos  only  of  the  best  quality. 

To-day  they  are  being  made  better  than  ever 
because  there  is  employed  in  their  building 
BETTER  material,  MORE  SKILLED  workmen, 
and  the  experienced  judgment  of  52  YEARS. 
The  Henry  F.  Miller  piano  you  buy  to-day  will 
wear  better,    last    longer,  and    will    so   prove  to 

be  true  economy 
in  the  end. 

Henry   F.    Miller 
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is  your  conductor  there  for,  after  all !     There  is  some  sense  in  conducting 
one's  works  before  they  are  printed,  but  only  then." 

EHsabet  wrote  a  long  letter  from  Leipsic  on  March  15,  1882.  Hans 
von  Billow  the  day  before  had  given  a  Brahms  concert  with  the 
Meiningen  orchestra,  after  which,  as  he  wrote,  he  wished  to  put  the 
keys  of  the  conquered  city  at  the  feet  of  Brahms.  Elisabet  wrote: 
"I  have  never  heard  your  things  done  like  that  before."  Billow  con- 
ducted the  C  minor  vSymphony,  the  Haydn  Variations,  and  played  the 
concerto  in  D  minor.  "The  only  time  we  have  a  glimpse  of  their 
real  effect  is  when  you  conduct  a  first  performance;  any  subsequent 
performances  are  listless,  mechanical  readings.  But  even  when  you 
are  there,  what  can  you  get  out  of  such  short  rehearsals?  This  time 
there  was  beauty  of  sound  to  satisfy  the  senses,  while  every  feature  was 
brought  out  with  one  effect.  Above  all  there  was  a  glow  of  genuine 
-enthusiasm  over  the  whole,  sufficiently  infectious  to  cause  even  a 
Gewandhaus  audience  to  relax.  Do  you  know  they  quite  lost  their 
heads  at  the  end  of  the  C  minor?  The  din  was  so  great  that  we  had  to 
ask  ourselves  if  that  were  really  the  Gewandhaus  with  the  same  people 
sitting  there.  The  fact  is,  that  there  was  not  the  usual  preponderance 
of  prim,  tiresome  femininity,  barely  out  of  its  teens;  but  fresh,  young, 
listening  faces  and  older  ones  who  cannot  get  into  the  Gewandhaus 
ordinarily  were  there,  all  under  a  spell  that  deepened  with  every  num- 
ber, all  attention  from  head  to  foot,  smiling  happily  at  this  or  that 
point — in  a  word,  so  charming  and  sympathetic  that  one  felt  like  kissing 
some  of  them.  As  the  Allegretto  in  A-flat  received  comparatively  little 
applause,  Biilow  promptly  repeated  it.  Then  came  the  deluge!  .  .  . 
We  made  a  heathenish  noise,  my  brother  shouting  encore  at  the 
finish  like  one  possessed,  though  whether  he  wanted  the  whole  sym- 
phony or  only  the  last  movement  repeated  he  refuses  to  say.  We 
were  just  like  children,  and  all  felt  we  had  come  into  our  own  at  last. 
Biilow  has  never  impressed  me  as  he  did  last  night.  .  .  .  His  genuine, 
unreserved  devotion  to  your  music  was  so  evident,  and,  alas!  so  un- 
usual a  thing  here,  that  we  felt  as  if  we  were  among  friends  again 
after  living  with  strangers.  For  you  know  (though  I  can't  resist 
repeating  it)  that  vour  music  is  as  indispensable  to  our  existence  as 
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air,  light,  and  heat.  .  .  .  Yesterday  when  the  horn  first  rang  out  in 
the  last  movement,  it  seemed  as  if  you  were  sending  us  a  glorious  greet- 
ing from  afar.  You,  poor  thing,  can  never  be  a  mere  listener  to  music. 
You  are  really  to  be  pitied."  Brahms  did  not  then  go  to  Leipsic,  for 
Billow  had  not  notified  him  of  a  change  in  date.  It  is  a  curious  fact 
that  in  the  voluminous  correspondence  of  Billow,  published  by  his 
wife,  Marie, — there  are  seven  thick  volumes, — there  is  no  allusion 
to  his  concerts  at  Leipsic  in  March,  1882. 

Klisabet  in  her  letter  said  that  the  staccato  passage  that  "comes 
before  the  lovely  B-flat  minor  in  the  coda  of  the  first  movement  was 
amazingly  effective,  sharp  and  clear-cut  as  we  never  heard  it.  .  .  .  The 
energetic  passages  were  indeed  wonderfully  worked  out  all  through,  if  I 
except  the  fabulous  roaring-lion  basses  after  the  strigendo  in  the  intro- 
duction of  the  last  movement.  You  forced  them  out  so  magnificently, 
while  he  did  not  exert  half  enough  pressure.  The  strigendo  itself  was 
superb.  I  longed  for  our  own  oboist  in  the  Adagio,  for  his  sustained 
G-sharp  is  quite  another  thing,  and  he  plays  more  artistically  altogether. 
But  the  Meiningen  clarinetist  is  great."* 

The  symphony  has  been  played  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra  under — 

Mr.  Henschel:  December  10,  1881;  December  23,  1882;  December 
29,  1883. 

Mr.  Gericke;   November  14,  1885;   November  26,  1887. 

*  He  was  Richard  Miihfeld  (1856-1907),  self  taught,  and  first  clarinetist  of  the  Meiningen  orchestra  from 
1876  to  his  death.  He  began  as  a  violinist.  Brahms  wrote  for  him  his  Ops.  114,  115,  and  120.  From  1884  to 
i8q6  Miihfeld  played  at  the  Bayreuth  festivals. 
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High  Voice,  Low  Voice  $1.25  Postpaid 

By  Charles  Wakefield  Cadman 

A  group  of  fascinating  songs,  in  many  styles,  by  one  of  the  most  popular  of  American 
composers.  His  gift  of  entrancing  melody  is  shown  in  these  songs  in  its  best  aspect. 
Among  the  numbers  are  "At  Dawning,"  "Heart  or  Her,"  and  "Memories."  The  accom- 
paniments are  not  at  all  difficult  yet  give  rich  and  full  harmonic  support  to  the  melody, 


These  songs  represent  a  melodious  composer  in  his  most  tuneful  vein. 
They  are  easy  to  sing,  easy  to  play,  easy  to  remember.  If  there  should  still 
be  any  one  who  does  not  know  the  music  of  Charles  Wakefield  Cadman 
let  him  begin  at  once  on  these  refreshing  %on%s.— Musical  Courier. 
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Mr.  Nikisch:   April  19,  1890;   January  31,  1891;   April  23,  1892. 
Mr.  Paur:   December  2,  1893;   October  19,  1895;  April  16,  1898. 
Mr.  Gericke  (second  term):  April  14,  November  24,  1900;   December 
27,  1902;   February  25,  1905. 
Dr.  Muck:   October  27,  1906. 
Mr.  Fiedler:   October  10,  1908;   March  11,  191 1. 
Dr.  Muck  (second  term):   May  3,  1913. 
Dr.  Muck:   January  15,  1915. 


"Scheherazade,"  Symphonic  Suite  after  "The  Thousand  Nights 
AND  A  Night,"  Op.  35. 

Nicolas  Andrejevitch  Rimsky-Korsakofe 

(Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844;    died  June 

21,  1908,  at  Petrograd.) 

Mrs.  Rosa  Newmarch,  in  her  biographical  sketch  of  Rimsky-Korsakoff, 
says  that  "Scheherazade"  was  composed  in  1888. 

The  first  performance  of  the  suite  in  Boston  was  at  a  concert  of  the 
Boston  Symphony  Orchestra  led  by  Mr.  Paur  on  April  17,  1897.  The 
last  performance  at  these  concerts  was  on  March  2,  19 12,  when  Mr. 
Fiedler  conducted. 

The  suite,  dedicated  to  Vladimir  Stassoff,  is  scored  for  one  piccolo, 
two  flutes,  two  oboes  (one  interchangeable  with  English  horn),  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
one  bass  tuba,  kettledrums,  snare-drum,  bass  drum,  tambourine.  Cym- 
bals, triangle,  gong,  harp,  and  strings. 

The  following  programme  is  printed  in  Russian  and  French  on  a 
fly-leaf  of  the  score : — 

"The  Sultan  Schahriar,t  persuaded  of  the  falseness  and  the  faith- 

*  This  date  is  given  in  the  catalogue  of  Belalefl,  the  late  Russian  publisher.  One  or  two  music  lexicons 
give  May  22. 

t  Shahryar  (Persian),  "City-friend,"  was  according  to  the  opening  tale  "the  King  of  the  Kings  of  the 
Banu  Sasan  in  the  islands  of  India  and  China,  a  lord  of  armies  and  guards  and  serv-ants  and  dependents,  in 
tide  of  yore  and  in  times  long  gone  before." 
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^i/chologi^TS  universally  &gree  ifidf  The 

onwArd  march  fb  cIviliZiT/on  ffiruout 

the  ceniune5  hi>5  been  preceded  &lw&ys  by 

Advancement  in  the  a^rt  of  music  ana  in  fhe 

msfrumenld  which  produce  it- 

From  the  prehiiforic  ages  down  fo  the  pres- 
ent time ,  a.  c&re/ul  and  judiciou&  selection  of- 
musK&l  tbnei  to  gratify  the  tempera  mental  de- 
sires of  the  human  race  lias  always  been  regar 
ded  ai  an  indication   of  culture 

The  lowest  type  of  human  being  today  makes 
no  distinction  between  music  and  ryt6mica( 
noise,  butm&n ,  reaching  the  highesr pinnacle cf 
intellectual  devel opment .se lects  and  constructs 
his  musical  insti  uments  with  the  ideal  and piv. 
cision  of  artistic  and  musically  constructive 
perfection 

ihejirm  of  Chas  ttlStieff  has  acquired  an 
international  fame,  ranking  with  the  moit  noted 
insti'ument  makers  of  the  Old  World  in  the  indivi- 
duiliiy  and  fastidiousness  of  its  producf,anc/i'Te 
artisT  who  has  made  the  study  of  tonality  a  science 
deems  thaftfie  Stieff  liano  has  deservedly  earned 
a  place  not  to  be  c/celled  among  the  world's  most 

noted  instruments  I  heir  reputation  fir 

perfection  in  the  art  of  piano  builcJing  is  one 
that  the  house  f&zls  perfectly  ^afe 
y  in  the  hands  of 
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lessness  of  women,  has  sworn  to  put  to  death  each  one  of  his  wives 
after  the  first  night.  But  the  Sultana  vScheherazade  *  saved  her  life 
by  interesting  him  in  tales  which  she  told  him  during  one  thousand 
and  one  nights.  Pricked  by  curiosity,  the  vSultan  put  off  his  wife's 
execution  from  day  to  day,  and  at  last  gave  up  entirely  his  bloody 
plan. 

"Many  marvels  were  told  Schahriar  by  the  Sultana  Scheherazade. 
For  her  stories  the  Sultana  borrowed  from  poets  their  verses,  from 
folk-songs  their  words;    and  she  strung  together  tales  and  adventures. 

"I.     The  Sea  and  Sindbad's  Ship. 

"li.     The  Story  of  the  Kalandar-Prince. 

"III.     The  Young  Prince  and  the  Young  Princess. 

"IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces  on 
a  Rock  surmounted  by  a  Bronze  f  Warrior.     Conclusion." 

This  programme  is  deliberately  vague.  To  which  one  of  Sindbad's 
voyages  is  reference  made?  The  story  of  which  Kalandar,  for  there 
were  three  that  knocked  on  that  fateful  night  at  the  gate  of  the  house 
of  the  three  ladies  of  Bagdad?  "The  young  Prince  and  the  young 
Princess," — but  there  are  so  many  in  the  "Thousand  Nights  and  a 

*  Shahrdzad  (Persian),  "City-freer,"  was  in  the  older  version  Scheherazade,  and  both  names  are  thought 
to  be  derived  from  Shirzad,  "Lion-bom."  She  was  the  elder  daughter  of  the  Chief  Wazir  of  King  Shahryar 
and  she  had  "perused  the  books,  annals  and  legends  of  preceding  Kings,  and  the  stories,  examples  and  in- 
stances of  by-gone  men  and  things;  indeed,  it  was  said  that  she  had  collected  a  thousand  books  of  histories, 
relating  to  antique  races  and  departed  rulers.  She  had  perused  the  works  of  the  poets  and  knew  them  by 
heart;  she  had  studied  philosophy  and  the  sciences,  arts  and  accomplishments;  and  she  was  pleasant  and 
polite,  wise  and  witty,  well  read  and  well  bred."  Tired  of  the  slaughter  of  women,  she  purposed  to  put  an 
end  to  the  destruction. 

t  "Bronze"  according  to  Rimsky-KorsakofI;    but  the  word  should  be  brass,  or  yellow  copj^er. 
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Night."  "The  ship  goes  to  pieces  on  a  rock  surmounted  by  a  brass 
warrior."  Here  is  a  distinct  reference  to  the  third  Kalandar's  tale, 
the  marvellous  adventure  of  Prince  Ajib,  son  of  Khazib;  for  the  mag- 
netic mountain  which  shipwrecked  Sindbad  on  his  voyage  was  not  sur- 
mounted by  "a  dome  of  yellow  laton  from  Andalusia,  vaulted  upon 
ten  columns;  and  on  its  crown  is  a  horseman  who  rideth  a  horse  of 
brass  and  holdeth  in  hand  a  lance  of  laton;  and  there  hangeth  on  his 
bosom  a  tablet  of  lead  graven  with  names  and  talismans."  The  com- 
poser did  not  attempt  to  interline  any  specific  text  with  music:  he 
endeavored  to  put  the  mood  of  the  many  tales  into  music,  so  that 
W.  E.  Henley's  rhapsody  might  be  the  true  preface: — 

"They  do  not  go  questing  for  accidents:  their  hour  comes,  and  the 
finger  of  God  urges  them  forth,  and  thrusts  them  on  in  the  way  of 
destiny.  The  air  is  horrible  with  the  gross  and  passionate  figments 
of  Islamite  mythology.  Afrits  watch  over  them  or  molest  them;  they 
are  made  captive  of  malignant  Ghouls;  the  Jinns  take  bodily  form 
and  woo  them  to  their  embraces.  The  sea-horse  ramps  at  them  from 
the  ocean  floor;  the  great  rock  darkens  earth  about  them  with  the 
shadow  of  his  wings;  wise  and  goodly  apes  come  forth  and  minister 
unto  them;  enchanted  camels  bear  them  over  evil  deserts  with  the 
swiftness  of  the  wind,  or  the  magic  horse  outspreads  his  sail-broad 
vannes,  and  soars  with  them;  or  they  are  borne  aloft  by  some  servant 
of  the  Spell  till  the  earth  is  as  a  bowl  beneath  them,  and  they  hear  the 
angels  quiring  at  the  foot  of  the  Throne.  So  they  fare  to  strange  and 
dismal  places;  through  cities  of  brass  whose  millions  have  perished 
by  divine  decree;  cities  guilty  of  the  cult  of  the  Fire  and  the  Light 
wherein  all  life  has  been  stricken  to  stone ;  or  on  to  the  magnetic  moun-  • 
tain  by  whose  horrible  attraction  the  bolts  are  drawn  from  the  ship, 
and  they  alone  survive  the  inevitable  wreck.  And  the  end  comes. 
Comes  the  Castle  of  Burnished  Copper,  and  its  gates  fly  open  before, 
them;  the  forty  damsels,  each  one  fairer  than  the  rest,  troop  out  at 
their  approach;  they  are  bathed  in  odors,  clad  in  glittering  apparel, 
fed  with  enchanted  meats,  plunged  fathoms  deep  in  the  delights  of 
the  flesh.  There  is  contrived  for  them  a  private  paradise  of  luxury 
and  splendor,  a  practical  Infmite  of  gold  and  silver  stuffs  and  jewels 
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and  all  things  gorgeous  and  rare  and  costly ;  and  therein  do  they  abide 
for  evermore.  You  would  say  of  their  poets  that  they  contract  im- 
mensity to  the  limits  of  desire;  they  exhaust  the  inexhaustible  in  their 
enormous  effort;   they  stoop  the  universe  to  the  slavery  of  a  talisman, 

and  bind  the  visible  and  invisible  worlds  within  the  compass  of  a  ring." 

* 

A  characteristic  theme,  the  typical  theme  of  vScheherazade,  keeps 
appearing  in  the  four  movements.  This  theme,  that  of  the  Narrator,  is 
a  florid  melodic  phrase  in  triplets,  and  it  ends  generally  in  a  free  cadenza. 
It  is  played,  for  the  most  part,  by  a  solo  violin  and  sometimes  by  a 
wood-wi*d  instrument.  "The  presence  in  the  minor  cadence  of  the 
characteristic  seventh,  G,  and  the  major  sixth,  F-sharp, — after  the  man- 
ner of  the  Phrygian  mode  of  the  Greeks  or  the  Doric  church  tone, — 
might  illustrate  the  familiar  beginning  of  all  folk-tales,  'Once  upon  a 
time.'" 

I.     The  Sea  and  Sindbad's  *  Ship. 

Largo  e  maestoso,  E  minor,  2-2.  The  chief  theme  of  this  movement, 
announced  frequently  and  in  many  transformations,  has  been  called  by 

*  "The  'Arabian  Odyssey'  may,  like  its  Greek  brother,  descend  from  a  noble  family,  the  'Shipwrecked 
Mariner,'  a  Coptic  travel-tale  of  the  twelfth  dynasty  (B.C.  3500),  preserved  on  a  papyrus  at  St.  Petersburg. 
In  its  actual  condition  'Sindbad'  is  a  fanciful  compilation,  like  De  Foe's  'Captain  Singleton,'  borrowed  from 
travellers'  tales  of  an  immense  variety  and  extracts  from  Al-Idri  si,  Al-Kazwini,  and  Ibn  al-Wardi.     Here  we 
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some  the  Sea  motive,  by  others  the  Sindbad  motive.  It  is  proclaimed 
immediately  and  heavily  in  fortissimo  unison  and  octaves.  Soft  chords 
of  wind  instruments — chords  not  unlike  the  first  chords  of  Mendelssohn's 
"Midsummer  Night's  Dream"  overture  in  character — lead  to  the 
Scheherazade  motive,  Lento,  4-4,  played  by  solo  violin  against  chords 
of  the  harp.  Then  follows  the  main  body  of  the  movement,  Allegro 
non  troppo,  E  major,  6-4,  which  begins  with  a  combination  of  the 
chief  theme,  the  Sea  motive,  with  a  rising  and  falling  arpeggio  figure, 
the  Wave  motive.  There  is  a  crescendo,  and  a  modulation  leads  to 
C  major.  Wood-wind  instruments  and  'cellos  pizz.  introduce  a  motive 
that  is  called  the  Ship,  at  first  in  solo  flute,  then  in  the  oboe,  lastly  in 
the  clarinet.  A  reminiscence  of  the  Sea  motive  is  heard  from  the  horn 
between  the  phrases,  and  a  solo  'cello  continues  the  Wave  motive, 
which  in  one  form  or  another  persists  almost  throughout  the  whole 
movement.     The    Scheherazade    motive    soon    enters    (solo    violin). 

find  the  Polyphemus,  the  Pygmies,  and  the  Cranes  of  Homer  and  Herodotus;  the  escape  of  Aristomenes;  the 
Plinian  monsters,  well  known  in  Persia;  the  magnetic  mountains  of  Saint  Brennan  (Brandanus);  the  aero- 
nautics of  'Duke  Ernest  of  Bavaria'  and  sundry  cuttings  from  Moslem  writers,  dating  between  our  ninth  and 
fourteenth  centuries.  The  'Shaykh  of  the  Seaboard'  appears  in  the  Persian  romance  of  Kamarupa,  trans- 
lated by  Francklin,  all  the  particulars  absolutely  corresponding.  The  'Odyssey'  is  valuable  because  it  shows 
how  far  eastward  the  irediasval  Arab  had  extended;  already,  in  The  Ignorance  he  had  reached  China  and 
had  formed  a  centre  of  trade  at  Canton.  But  the  higher  merit  of  the  cento  is  to  produce  one  of  the  most 
charming  books  of  travel  ever  written,  like  'Robinson  Crusoe,'  the  delight  of  children  and  the  admiration  of 
all  ages"  (Sir  Richard  F.  Burton).  See  also  the  curious  book,  "Remarks  on  the  'Arabian  Nights'  Enter- 
tainments,' in  which  the  origin  of  Sindbad's  Voyages  and  other  Oriental  Fictions  is  particularly  considered," 
by  Richard  Hole  (London,  1797). 
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There  is  a  long  period  that  at  last  re-establishes  the  chief  tonality,  K 
major,  and  the  vSea  motive  is  sounded  by  full  orchestra.  The  develop- 
ment is  easy  to  follow.  There  is  an  avoidance  of  contrapuntal  use  of 
thematic  material.  The  style  of  Rimsky-Korsakoff  in  this  suite  is 
homophonous,  not  polyphonic.  He  prefers  to  produce  his  effects  by 
melodic,  harmonic,  rhythmic  transformations  and  by  most  ingenious 
and  highly  colored  orchestration.     The  movement  ends  tranquilly. 

II.     The  Story  of  the  Kalandar*-Prince. 

The  second  movement  opens  with  a  recitative-like  passage.  Lento, 
B  minor,  4-4.  A  solo  violin  accompanied  by  the  harp  gives  out  the 
Scheherazade  motive,  with  a  difTerent  cadenza.  There  is  a  change 
to  a  species  of  scherzo  movement,  Andantino,  3-8.  The  bassoon  begins 
the  wondrous  tale,  capriccioso  quasi  recitando,  accompanied  by  the 
sustained  chords  of  four  double-basses.  The  beginning  of  the  second 
part  of  this  theme  occurs  later  and  transformed.  The  accompaniment 
has  the  bagpipe  drone.  The  oboe  then  takes  up  the  melody,  then  the 
strings  with  quickened  pace,  and  at  last  the  wind  instruments,  un 
poco  piu  animato.  The  chief  motive  of  the  first  movement  is  heard 
in  the  basses.  A  trombone  sounds  a  fanfare,  which  is  answered  by 
the  trumpet;  the  first  fundamental  theme  is  heard,  and  an  Allegro 
molto  follows,  derived  from  the  preceding  fanfare,  and  leads  to  an 
orientally  colored  intermezzo.  "There  are  curious  episodes  in  which 
all  the  strings  repeat  the  same  chord  over  and  over  again  in  rapid 
succession, — very  like  the  responses  of  a  congregation  in  church, — as 
an  accompaniment  to  the  Scheherazade  motive,  now  in  the  clarinet, 
now  in  the  bassoon."  The  last  interruption  leads  to  a  return  of  the 
Kalandar's  tale,  con  moto,  3-8,  which  is  developed,  with  a  few  inter- 
ruptions from  the  Scheherazade  motive.     The  whole  ends  gayly. 

*The  Kalandar  was  in  reality  a  mendicant  monk.  The  three  in  the  tale  of  "The  Porter  and  the  Three 
Ladies  of  Bagdad"  entered  with  beards  and  heads  and  eyebrows  shaven,  and  all  three,  by  fate,  were  blind 
of  the  left  eye.  According  to  d'Herbelot  the  Kalandar  is  not  generally  approved  by  Moslems:  "He  labors 
to  win  free  from  every  form  and  observance."  The  adventurous  three,  however,  were  sons  of  kings,  who 
in  despair  or  for  safety  cho=e  the  garb.  D'Herbelot  quotes  Saadi  as  accusing  Kalandars  of  being  addicted 
to  gluttony:  "They  will  not  leave  the  table  so  long  as  they  can  breathe,  so  long  as  there  is  anything  on  the 
table.  There  are  two  among  men  who  should  never  be  without  anxiety:  a  merchant  whose  vessel  is  lost,  a 
rich  heir  who  falls  into  the  hands  of  Kalandars." 
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III.     The  Young  Prince  and  the  Young  Princess. 

Some  think  from  the  similarity  of  the  two  themes  typical  of  prince 
and  princess  that  the  composer  had  in  mind  the  adventures  of  Kamar 
al-Zaman  (Moon  of  the  age)  and  the  Princess  Budur  (Full  moons). 
"They  were  the  likest  of  all  folk,  each  to  other,  as  they  were  twins  or 
an  only  brother  and  sister,"  and  over  the  question,  which  was  the 
more  beautiful,  Maymunah,  the  Jinniyah,  and  Dahnash,  the  Ifrit, 
disputed  violently. 

This  movement  is  in  simple  romanza  form.  It  consists  in  the  long 
but  simple  development  of  two  themes  of  folk-song  character.  The 
first  is  sung  by  the  violins,  Andantino  quasi  allegretto,  G  major,  6-8. 
There  is  a  constant  recurrence  of  song-like  melody  between  phrases  in 
this  movement,  of  quickly  rising  and  falling  scale  passages,  as  a  rule 
in  the  clarinet,  but  also  in  the  flute  or  first  violins.  The  second  theme, 
Pochissimo  piu  mosso,  B-flat  major  and  G  minor,  6-8,  introduces  a  sec- 
tion characterized  by  highly  original  and  daringly  effective  orchestra- 
tion. There  are  piquant  rhythmic  effects  from  a  combination  of 
triangle,  tambourine,  snare-drum,  and  cymbals,  while  'cellos  (later 
the  bassoon)  have  a  sentimental  counter-phrase. 


IV.  Festival  at  Bagdad.  The  Sea.  The  Ship  goes  to  Pieces 
AGAINST  A  Rock  surmounted  by  a  Bronze  Warrior.     Conclusion. 

"A  splendid  and  glorious  life,"  says  Burton,  "was  that  of  Bagdad 
in  the  days  of  the  mighty  Caliph,' when  the  capital  had  towered  to  the 
zenith  of  grandeur  and  was  already  trembling  and  tottering  to  the  fall. 
The  centre  of  human  civilization,  which  was  then  confined  to  Greece 
and  Arabia,  and  the  metropolis  of  an  Empire  exceeding  in  extent  the 
widest  limits  of  Rome,  it  was  essentially  a  city  of  pleasure,  a  Paris  of 
the  IXth  centur)\  .  .  .  The  city  of  palaces  and  government  offices, 
hotels  and  pavilions,  mosques  and  colleges,  kiosks  and  squares,  bazars 
and  markets,  pleasure  grounds  and  orchards,  adorned  with  all  the  grace- 
ful charms  which  Saracenic  architecture  had  borrowed  from  the  Byzan- 
tines, lay  couched  upon  the  banks  of  the  Dijlah-Hiddekel  under  a  sky 
of  marvellous  purity  and  in  a  climate  which  makes  mere  life  a  '  Kayf ' — 
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the  luxury  of  tranquil  enjoyment.  It  was  surrounded  by  far-extend- 
ing suburbs,  like  Rusafah  on  the  Eastern  side  and  villages  like  Baturan- 
jah,  dear  to  the  votaries  of  pleasure;  and  with  the  roar  of  a  gigantic 
capital  mingled  the  hum  of  prayer,  the  trilling  of  birds,  the  thrilling 
of  harp  and  lute,  the  shrilling  of  pipes,  the  witching  strains  of  the  pro- 
fessional Almah,  and  the  minstrel's  lay."* 

Allegro  molto,  E  minor,  6-8.  The  Finale  opens  with  a  reminiscence 
of  the  Sea  motive  of  the  first  movement,  proclaimed  in  unisons  and 
octaves.  Then  follows  the  Scheherazade  motive  (solo  violin),  which 
leads  to  the  fete  in  Bagdad,  Allegro  molto  e  frenetico,  E  minor,  6-8. 
The  musical  portraiture,  somewhat  after  the  fashion  of  a  taran telle, 
is  based  on  a  version  of  the  Sea  motive,  and  it  is  soon  interrupted  by 
Scheherazade  and  her  violin.  In  the  movement  Vivo,  E  minor,  there 
is  a  combination  of  2-8,  6-16,  3-8  times,  and  two  or  three  new  themes, 
besides  those  heard  in  the  preceding  movements,  are  worked  up  elabo- 
rately. The  festival  is  at  its  height — "This  is  indeed  life;  O  sad  that 
'tis  fleeting!"- — when  there  seems  to  be  a  change  of  festivities,  and  the 

*  For  a  less  enthusiastic  description  of  Bagdad  in  1583  see  John  Eldred's  narrative  in  Hakluyt's  Voyages. 
The  curse  of  the  once  famous  city  to-day  is  a  sinfjular  eruption  that  breaks  out  on  all  foreign  sojourners. 
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jollification  to  be  on  shipboard.     In  the  midst  of  the  wild  hurrah  thf 
ship  strikes  the  magnetic  rock.* 

Or,  sailing  to  the  Isles 

Of  Khaledan,  I  spied  one  evenfall 

A  black  blotch  in  the  sunset;   and  it  grew 

Swiftly  .  .  .  and  grew.     Tearing  their  beards, 

The  sailors  wept  and  prayed ;   but  the  grave  ship, 

Deep  laden  with  spiceriesand  pearls,  went  mad, 

Wrenched  the  long  tiller  out  of  the  steersman's  hand, 

And  turning  broadside  on. 

As  the  most  iron  would,  was  haled  and  sucked 

Nearer,  and  nearer  yet; 

And,  all  awash,  with  horrible  lurching  leaps 

Rushed  at  that  Portent,  casting  a  shadow  now 

That  swallowed  sea  and  sky ;   and  then 

*  The  fable  of  the  magnetic  mountain  is  thought  to  be  based  on  the  currents,  which,  as  off  Eastern  Africa, 
will  take  a  ship  fifty  miles  a  day  out  of  her  course.  Some  have  thought  that  the  tales  told  by  Ptolemy  (VII.  2) 
were  perhaps  figurative, — "the  iron-stealers  of  Otaheite  allegorized  in  the  Bay  of  Bengal."  Aboulfouaris,  a 
Persian  Sindbad,  is  wrecked  by  a  magnetic  mountain.  Serapion,  the  Moor  (147Q),  "an  author  of  good  esteem 
and  reasonable  antiquity,  a.sserts  that  the  mine  of  this  stone  (the  loadstone]  is  in  the  seacoast  of  India,  where 
when  ships  approach,  there  is  no  iron  in  them  which  flies  not  like  a  bird  unto  those  mountains;  and,  there- 
fore, their  ships  are  fastened  not  with  iron  but  wood,  for  otherwise  they  would  be  torn  to  pieces."  Sir  Thomas 
Browne  comments  on  this  passage  ("Vulgar  Errors,"  Book  II.,  chapter  ii.):  "  But  this  assertion,  how  positive, 
soever,  is  contradicted  by  all  navigators  that  pass  that  way,  which  are  rtow  many,  and  of  our  own  nation;  and 
might  surely  have  been  controlled  by  Nearchus,  the  admiral  of  Alexander,  who,  not  knowing  the  compass, 
was  fain  to  coast  that  shore."  Sir  John  Mandeville  mentions  (chapter  x.xvii.)  these  loadstone  rocks:  "I  myself 
have  seen  afar  off  in  that  sea  as  though  it  had  been  a  great  isle  full  of  trees  and  bush,  full  of  thorns  and  briars, 
great  plenty.  And  the  shipmen  told  us  that  all  that  was  of  ships  that  were  drawn  thither  by  the  adamants 
for  the  iron  that  was  in  them."  See  also  Rabelais  (Book  V.,  chapter  x.xxvii.);  Puttock's  "Peter  Wilkins"; 
the  "Novus  Orbis"  of  Aloysius  Cadamustus,  who  travelled  to  India  in  1504;  and  Hole's  book,  already  quoted. 
Burton  thinks  the  myth  may  have  arisen  from  seeing  craft  built,  as  on  the  East  African  coast,  without  nails. 
Egede.  in  his  Natural  History  of  Greenland,  says  that  Mogens  Heinson,  a  seaman  in  the  reign  of  Frederic 
the  Second,  king  of  Denmark,  pretended  that  his  vessel  was  stopped  in  his  voyage  thither  by  some  hidden 
magnetic  rocks,  when  under  full  sail.  The  Berlin  correspondent  of  the  Pall  Mall  Gazelle  wrote  not  long  ago 
that  Norwegian  newspapers  were  discussing  the  dangerously  magnetic  properties  of  a  mountain  in  the  Joedern 
province  on  the  Norwegian  coast.  "There  can  be  no  question  as  to  the  existence  of  the  'mountain,'  though 
its  dimensions  have  been  greatly  exaggerated.  It  is,  in  fact,  a  great  straggUng  dune,  of  about  1,000  yards  in 
length.  The  bulk  of  the  dune  is  composed  of  sand,  \\ith  which,  however,  is  intermingled  such  a  large  propor- 
tion of  loadstone  in  minute  fragments  that  the  compass  of  a  ship  coming  within  a  certain  distance  of  the  coast 
at  once  becomes  wildly  deranged,  and  it  happens  far  from  infrequently  that  the  vessel  is  stranded." 


•BUTTER.  AMD 

ALWAYS  BEST  QUALITY 

DELIVERED  ANYWHERE  BY  OUR  OWN  TRUCKS,  OR  EXPRESS  PREPAID 

W,  H.  LEENED  &  SONS 

Established  1837  87  FANEUIL  HALL  M.ARKET  Tel.,  Richmond  1431 


TWO  BANKING  OFFICES  in  THE  BACK  BAY 

COPLEY  SQUARE  BRANCH     .     579  Boylston  Street 
MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachusetts  Avenue  and  Boylston  Street 

STATE  STREET  THUST  C 

MAIN  OFFICE 33  STATE  STREET 

PAUL  REVERE  BRANCH      .       50  Devonshire  Street 

Any  of  our  four  offices  may  be  used  by  depositors 


Anchors  and  nails  and  bolts 

Flew  screaming  out  of  her,  and  with  clang  on  clang, 

A  noise  of  fifty  stitliies,  caught  at  the  sides 

Of  the  Magnetic  Mountain;   and  she  lay, 

A  broken  bundle  of  firewood,  strown  piecemeal 

About  the  waters;   and  her  crew 

Passed  shrieking,  one  by  one;   and  I  was  left 

To  drown. 

W.  E.  Henley's  Poem,  "Arabian  Nights'  Entertainments"  (1893). 

The  captain  said  to  Ajib  in  the  story:  "As  soon  as  we  are  under 
its  lea,  the  ship's  sides  will  open  and  every  nail  in  plank  will  fly  out 
and  cleave  fast  to  the  mountain;  for  that  Almighty  Allah  hath  gifted 
the  loadstone  with  a  mysterious  virtue  and  a  love  for  iron,  by  reason 
whereof  all  which  is  iron  travelleth  towards  it."  And  Ajib  continued: 
"Then,  O  my  lady,  the  captain  wept  with  exceeding  weeping,  and  we 
all  made  sure  of  death-doom,  and  each  and  every  one  of  us  farewelled 
his  friend,  and  charged  him  with  his  last  will  and  testament  in  case 
he  might  be  saved."  The  trombones  roar  out  the  Sea  motive  against 
the  billowy  Wave  motive  in  the  strings.  Allegro  non  troppo  e  maestoso, 
C  major,  6-4;  and  there  is  a  modulation  to  the  tonic,  E  major,  as  the 
tempest  rages.  The  storm  dies.  Clarinets  and  trumpets  scream  one 
more  cry  on  the  march  theme  of  the  second  movement.     There  is  a 


Telephone  Connection. 


&  HOLMBERG 

. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street.  Rooms  527-528 
BOSTON 


JORDAN  HALL 


TOMORROW  (SATURDAY)  AFTERNOON,  NOV.  II,  at  3  o'clock 


'Y 


The  Distinguished  Entertainer. 


FASCINATING  —  INIMITABLE  —  UNIQUE 


She  will  be  heard  as  a  singer,  as  a  disei'se,  and  as  a  teller  of  tales,  addressing 
herself    now    to    the    adults    and    now    to    the    juveniles    of    her    audience. 


Seats,  $1.50.  $1.00,  75  cents,  and  50  cents. 


SYMPHONY  HALL 


LISZT 


TWO     LECTURE     RECITALS 

L  "With  Liszt  in  Weimar" 

Piano  Compositions  by  Liszt 
With  personal  reminiscences 

II     A  Program  of  Piano  Compositions  by  Mozart, 
•^^^  Schumann,  Chopin,  and  Liszt,  with 

interpretative  analyses 

JOHM   OIRTH 

Concert  Pianist  and  Teacher  of  Piano 
STEINERT  HALL 


THEATRE  SUPPERS  AND  AFTERNOON  TEAS 


Dishes  that  live  up  to  the 
atmosphere  of  haut  monde. 


^'L./J 


J.L--1    jlI^     ii  \1      \^     _/ X 


Dancing  may  be  enjoyed  nightly 
from   ten  o'clock  to  one  A.  M. 


L.  C.  PRIOR 


Managing  Director 


Thirty-three  Suggestions 

"Worth  its  weight  in  gold." — Concord  Monitor 

..  ONE  LESSON  .. 
Only  one  in  print  in  which  Mr.  Benedict 
has  set  forth  his  leading  ideas  in  teaching. 
Broad  in  its  scope  and  helpful  to  all. 
May  now  be  had  in  book  form  from  the 
publisher. 

Ask  for  "33  Suggestions"  by  Milo  E. 
Benedict. 

Paper,  50c.     Art-board  covers,  75c. 

C.  W.  THOMPSON  &  CO. 

2  B  PARK  STREET.  BOSTON,  MASS. 

Chiel  Editor  Publication  Department 
Alvah  Glover  Salmon 

Telephone,  Haymarket   1150 


irider¥fi 


THE  MACHINE  YOU  WILL 
EVENTUALLY  BUY" 


BOUND  COPIES  of  the 

IBoBtnit  ^ymptjnna  (§rrl|ratra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  d.;- 
scriptive  notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  Eirt  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C    A    ELLIS 
PRICE.  $3.50        '     '       SYMPHONY  HALL 


ELIAS    HOWE    CO.  Formerly  at  88  COURT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLOMCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.    Fine  Bows.    Italian  Strings.     Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


2.3S 


quiet  ending  with  development  on  the  vSea  and  Wave  motives.  The 
tales  are  told.  Scheherazade,  the  narrator,  who  lived  with  vShahryar 
"in  all  pleasance  and  solace  of  life  and  its  delights  till  there  took 
them  the  Destroyer  of  delights  and  the  vSeverer  of  societies,  the 
Desolator  of  dwelling-places  and  Garnerer  of  grave-yards,  and  they 
were  translated  to  the  ruth  of  Almighty  Allah,"  fades  with  the  vision 
and  "the  final  note  of  her  violin. 

When  "Scheherazade,"  the  "choreographic  drama"  by  L.  Bakst, 
dances  arranged  by  Michel  Fokine,  was  produced  at  the  Paris  Opera, 
May  7,  19 lo,  by  a  Russian  Ballet  Compan}^,  Mme.  Rimsky-Korsakoff 
protested  violently  against  the  disarrangement  of  her  husband's  music. 

The  ballet  w^as  produced  by  Gertrude  Hoffmann  and  her  companv 
at  the  Shubert  Theatre,  Boston,  on  February  19,  19 12.  The  orchestra 
was  conducted  by  Mr.  Max  Hoffmann. 

The  ballet  was  performed  at  the  Boston  Opera  House  by  vSerge 
de  Diaghileff's  Ballet  Russe  on  January  31,  19 16.  The  cHief  dancers 
were  Mme.  Revalles,  Zobeide;  Miss  Wasilewska,  the  odalisque; 
Mr.  Bolm,  the  negro  favorite;  Mr.  Cechetti,  the  chief  eunuch;  and 
Messrs.  Grigorieff  and  Jazwinski,  the  royal  brothers.  Ernest  Ansermet 
conducted.  The  ballet  was  performed  by  the  same  company  several 
times  in  February  of  that  year.  It  w^as  performed  again  by  the 
Diaghileff  Company  at  the  Boston  Opera  House  on  November  7,  19 16, 
with  Miss  Revalles  and  Mr.  Bolm  as  the  chief  characters. 


SPECIALTY    SHOP 

149  Tremont  Street 

BOSTON 

Lawrence   Building,  Suite  903-4-5-6 

Telephone,  Beach  6615 

MR.  and  MRS.  W.  PHILANDER  CLARK 


MrSo  Mabel  Mano  Jordam 

Pupil  of  SILVESTRI,  Naples,  Italy 

TEACHER  OF 

MANDOLIN.  GUITAR,   and   BANJO 

Foreign  and  American  Instruments  For  Sale 

90  Huntington  Avenue,  Boston 

Telephone,  Back  Bay  1427-R 


'X 


^-  c©. 


ilUg  am  I,  r  0,  <y. 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK    STREET 

Old  South  Building 

Telephone,   Main   1590 


FIFTY  YEARS'  REPUTATION 


BROMCHIAL  TRO( 


Give  immediate  relief  in  cases  of   Hoarseness,    Coughs,   Sore   Throat,    Bronchial    and    Asthmatic 
Troubles.     Free  from  opiates  in  any  form. 

Sold  everywhere  or  sent  postpaid  on  receipt  of  price — 10c,,  25c.,  50c.,  and  $1.00  per  box. 

JOHN  I.  BROWN  &  SON,  BOSTON,  MASS. 

?  €2      CAMPHORATED     T^  |C 
SAPONACEOUS      ^  ^ 

Will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a  particularly  clean  and  pleasant  feeling  in  the  mouth 

Price,  25c.  at  druggists  or  by  mail.     JOHN  I.  BROWN  &  SON,  Boston.     Curtis  &  Brown  Mfg.  Co.,  Ltd.,  New  York. 
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TIFRIC: 


Americas   Greatest 

CLEANSERS  DYERS 

LAUNDERERS 


ESTABLISHED   1829 


BOSTON  SHOPS 


17  TEMPLE  PLACE 
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CAMBRIDGE 

BROOKLINE 

WATERTOWN 

WALTHAM 

MALDEN 

LYNN      . 

SALEM    , 

LOWELL 

FITCHBURG 

WORCESTER 

SPRINGFIELD 

FALL  RIVER 


1274  Massachusetts  Avenue 
1310  Beacon  Stree 
I   Calen  Stree 
\n  Moody  Streel 
30  Pleasant  Stree 
22  Munroe  Stree 
72  Washington  Stree 
37   Merrimac  Square 
570  Main  Streei 
3  Pleasant  Stree! 
294  Bridge  Streei 
197   Bank  Stree 


PORTLAND    . 

HARTFORD   . 

NEW  HAVEN 
BRIDGEPORT 
WATERBURY 
PROVIDENCE 
NEWPORT  . 
NEW  YORK  . 

ALBANY 
r^MILADELPHIA 


LEE. 


529  Congress  Street 

(with  Rines  Bros.) 

.     32  Pratt  Street 

123  Church  Street 

.  213  State  Street 

24  East  Main  Street 

137  Mathcwson  Street 

231   Thames  Street 

348  Madison  Avenue 

801    Madison  Avenue 

75   North  Pearl  Street 

,   1633  Chestnut  Street 


TELEPHONES     IN    ALL    SHOPS 
DELIVERY    BY    OUR    OWN    MOTORS 


"YOU  CAN  RELY  ON   LEWANDOS" 
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FRIDAY  AFTERNOON,  NOVEMBER  17.  at  2.30  o'clock 


SATURDAY  EVENING.  NOVEMBER  18.  at  8.00  o'clock 


Sibelius  . 


.    Symphony  No.  i,  in  E  minor,  Op.  39 


Rachmaninoff 


Concerto  for  Pianoforte,  No.  2,  in  C  minor,  Op.  18 


Debussy 


Prelude  to  Stephane  Mallarme's  Eclogue, 
"The  Afternoon  of  a  Faun" 


Chabrier 


Rhapsody,  "Espana 


SOLOIST 
OSSIP  GABRILOWITSCH 


MASON  &  HAMLIN  PIANO 


The  length  of  this  programme  is  one  hour 
and  fifty-five  minutes 
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SONG  RECITAL 

BY 


CONTRALTO 
THURSDAY  AFTERNOON,  NOVEMBER  16,  at  three 

Reserved  seats,  $1.50,  $1.00,  50  cents 

TUESDAY  AFTERNOON,  NOVEMBER  14.  at  3 
PIANO  RECITAL 

BY 


(First  time  in  Boston) 
PROGRAM 


Chromatic  Fantasy  and  Fugue 
Impromptu  No.  3.  opus  51.  G-flat  major 
Nocturne  No.  2.  opus  62,  E  major 
Ballade  No.  3,  opus  47,  A-flat  major 
Prelude  No.  6,  opus  23,  E-flat  major 
Lento,  opus  33,  from  Two  Pierrot  Pieces 
Dance  des  Elves 
On  the  Holy  Mount 
Etuda  en  Forme  de  Valse 
Etude,  D-fiat  major  ( 

Polonaise  No.  2,  E  major  ( 

STEINWAY  PIANO 


.       J.  S.  Bach 

F.  Chopin 

S.  Rachmaninow 

Cyril  Scott 

Sapellnikoff 

A.  Dvorak 

C.  Saint-Saens 

F.  Liszt 


Reserved  scats,  $1.50,  $1.00  and  50c. 


SONG  RECITAL  by 


LEILA   LlOLl 


r,^T^  Tr<i 


The  Blind   Coloratura  Soprano 

TUESDAY  AFTERNOON.   NOVEMBER   21 


Willst  du  di'.n  Herz  niir  schenken      Bach 


PROGRAM 


b. 

Das  Veilchen    . 

c. 

0  del  mio  dolce  ard 

d. 

Tu  fai  la  superbetta 

Mozart 
Gluck 
Fesch 


Le  Canari   ) 

Berceuse     >  .             .  Tschaikowsky 
Mon  Pays  ) 

La  Nuit         .  Gretchaninow 

Shepherd  thy  demeanour  .               Brown 

Der  Tod                        1                                                           Orpheus  with  his  lute  .            Manney 

An  ein  Veilchen                                                                            A  little  Song  of  Picardie  Cyril  Scott 

Des  Liebsten  Schwur  >                       Brahms                        Star  TrystS  Bauer 

Geheimnis                                                                                      Sunny  Beams  .          Henschel 

Das  Madchen                J                                                               That's  the  world  in  June  Spross 

STEINWAY   PIANO   USED  MARY  WELLS  CAPEWELL  AT  THE  PIANO 

Reserved  seats.  5Cc.  to  $1.50.      Tickets   for    the  above  rec:tals  are  on  sale  at  Steinert  Hall,  or  may 

be  ordered  by  Phone  (Beach  1330),  or  mail. 


SYMPHONY  HALL        ....        BOSTON 

SUNDAY  AFTERNOON,  NOVEMBER  12.  1916.  at  3.30  o'clock 


(Direction,  C.  A.  Ellis.  Symphony  Hall.  Boston) 

In  a  Recital  of  Piano  Music 


PROGRAMME 

1 .  Chromatic  Fantasie  and  Fugue  .  .  Bach 

2.  Sonata  in  F  minor,  "Appassionata,"  Op.  57,    Beethoven 

3.  Fantasia  in  C  major,  Op.  17        .  .  Schumann 

4.  a.  Ballade  in  G  minor 
b.  Two  Nocturnes,  Op.  15, 


F  major,  F-sharp  major 

c.  Three  Etudes,  Op.  10, 

Nos.  12,  7,  and  3 

d.  Mazurka 

e.  Valse  in  A-flat,  Op.  34 


Chopin 


Tickets,  $1 ,  $1 .50.  $2,  $2.50.     On  sale  at  Box  Office,  Symphony  Hall. 
Mail  orders  to  L.  H.  Mudgett.  given  prompt  attention 

STEINWAY  PIANO  USED 


JORDAN  HALL 

WEDNESDAY    EVENING,    NOVEMBER    29,    1916 

At  8.15  O'clock 

First  Subscription  Concert  of  the 


DBia 


1 


oy 


Founded  by  the  late  Mr.  E.  J.  de  Coppet  of  New  York 
ADOLFO  BETTI,  First  Violin  UGO  ARA,  Viola 

ALFRED  POCHON,  Second  Violin  IWAN  d'ARCHAMBEAU,'  VioloneeUo 

Subscription  tickets,  $4.00,  $3.00,  $2.00  NOW      Single  tickets,  $1.50,  $1.00  and  75c  • 

On  sale  on  and  after  Monday,  November  20,  at  Symphony  Hall 

Mail  orders  will  receive  prompt  attention 

There  will  be  three  Subscription  Concerts,  as  usual,  the  dates  being  Wednesday 
evening,  November  29,  and  Thursday  evenings,  January  25  and  March  15,  1917; 
while  in  addition  to  this  Series  there  will  be  a  special  concert  on  Monday  evening, 
January  8,  for  which  subscribers  will  receive  complimentary  tickets,  while  the  general 
public  will  be  admitted  at  regular  box  office  prices.  The  Flonzaleys  plan  to  devote 
the  programmes  of  the  Subscription  Series,  as  heretofore,  to  works  of  various  st3')es 
and  schools;  while  modern  compositions  and  works  of  an  entirely  unique 
character  will  be  reserved  for  the  extra  concert. 


PROGRAMME— Wednesday,  November  29 

'  (In  Menioriam  of  Mr.  E.  .J.  dc  Coppet.) 

LuDwiG  VAN  Beethoven     -        -        -        Adagio  ma  non  troppo  e  molto  cantabile 
(From  Quartet  in  E-fiat  major,  Op.  127) 


Wolfgang  Amadeus  Mozart 
Allegro 
Andante  cantabile 


Menuetto 
Allegro 


Quartet  in  C  major 


Frederic  Smetana      _        -        -        -       "Aus  meinem  Leben"  Quartet  in  E  minor 
Allegro  vivo  appassionato  Largo  sostenuto 

Allegro  moderate  a  la  Polka  Vivace 


Management,  L.  H.  MUDGETT 
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SYMPHONY  HALL 
Sunday  Afternoon,  November  19,  1916,  at  3.30 

CONCERT 

IN  AID  OF  THE 


OF  THE 


to§t©3i 


Dr.  KARL  MUCK.  Conductor 


TSCHAIKOWSKY 


PROGRAMME 

Symphony,  No.  4,  in  F  minor,  Op.  36 


I.  Andante  sostenuto;  moderato  con  anima  in  movimento  di  valse. 

n.  Andantino  in  modo  di  canzona. 

in.  Scherzo;  Pizzicato  ostinato:  Allegro. 

IV.  Finale;  Allegro  con  fuoco. 


WEBER      -        -        -        - 
DELIBES    .... 

I.  Prelude — Les  Chasseresses. 

II.  Intermezzo  et  valse  lente. 

III.  Pizzicati. 

IV.  Cortege  de  Bacchus. 

JOHANN  STRAUSS   - 
NICOLAI     - 


Overture  to  the  Opera,  "Oberon" 
.    Suite  from  the  Ballet,  "Sylvia" 


Waltz,  "Wine,  Woman  and  Song" 

Overture  to  the  Opera,  "The  Merry 
Wives  of  Windsor" 


TICKETS,  $1.00,  $1.50,  $2.00.    NOW  AT  BOX  OFFICE 
Mail  orders,  with  checks  or  money  orders,  payable  to  L.  H.  Mudgett, 

promptly  filled 


JORDAN   HALL.     Monday    Evening.  November  13.  1916.  at  8.15 


PIANIST 

(First  appearance  in  Boston) 
PROGRAMME 

Italian  Concerto,  Bach.  Sonata  in  A  minor,  James  Friskin.  Ballade  in  G  minor,  Op. 
118,  No.  3;  Intermezzo  in  B-flat  minor,  Op.  117,  No.  2;  Capriccio  in  C  major.  Op.  76. 
No.  8;  Intermezzo  in  E-flat  minor.  Op.  118,  No.  6;  Intermezzo  in  C  major,  Op.  119,  No. 
3;  Intermezzo  in  B-flat  major,  Op.  7(i,  No.  4,  Br.^h.ms.  Nocturne  in  E-flat  major,  Op. 
55,  No.  2;  Barcarolle  in  F-sharp  major.  Op.  60,  r"HOPi>f.  .Sonata  in  A-flat  major,  Op. 
110,  Beethoven. 

Tickets,  $1.50.  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 


JORDAN  HALL. 


Wednesday  Afternoon,  November  15,  1916,  at  3 

RECITAL  BY 


The  World's  Greatest  Woman    Cellist 

CLARENCE  ADLER,  Pianist.  Assisting 
PROGRAMME 
1.  Sonata,  A  major,  Op.  69,  Beethoven.  (Mias  Harrison  and  Mr.  Adier.)  2.  Prelude  — 
Three  Chorales,  J.  S.  B.vch.  Finale,  J.  S.  Bach.  Sarabande,  H.vndel.  Minuetto, 
Haydn-Piatti.  Amarilli,  Giulio  Caccini.  To  Daisies,  Roger  Quilter.  Oriental 
Love  Song.  Ri.mski-Korsakow.  Zum  Schluss,  Schumann.  Song,  M.\cDowell.  (Miss 
Harrison.)     3.  Sonata,  Op.  10,  Rach.maninow.      (Mis.^  Harrison  and  Mr.  Adler.) 

Tickets,  $1.50.  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 


JORDAN  HALL.     Wednesday  Evening,  November  1 5,  1 9 1 6,  at  8. 1 5 


I  MALKIN 


VIOLONCELLIST 

PROGRAMME 

I.  Sonata     (1670-1742):      Grave — Courante,     Adagio— Vivace,      H.     Eccles-Salmon. 

II.  (a).  Nocturne,  Op.  27,  No.  2,  Chopin.    (6).  Allegro  .Appassionato,  Op.  43,  Saint-Saens. 

III.  Variations   sur   un  theme  rococo,   Tschaikowsky.     IV.     (o).  Kol  Nidrei,  Brtch. 
(6).  Romance  sans  paroles,  Malkin.     (c).   Fileuse,  Malkin. 

Assisted  by  MANFRED  MALKIN,  Pianist 

Director  of  the   Malkin   School   of   Music,   New  York 

Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 

SCHOMACKER  PIANO  USED 

JORDAN  HALL.     Saturday  Afternoon.   November   18,    1916.   at   3 

(meo  GsTwmmm  ocimira 

Piano  Recital  of  the  Romanticists 

PROGRAMME 
I.  (q).  Praeludium  and  Fuga  E-minor,  Op.  35,  Mendel.ssohn.^'(6).  Fantasie,  Op.  2S: 
Con  moto  agitato.  Allegro  con  moto.  Presto,  Mendelssohn.  II.  (a).  Scherzo  No.  1, 
Op.  20,  Chopin.  (6).  Berceuse,  Op.  57,  Chopin,  (c).  Etude,  Op.  25,  No.  11  (Winter  Wind). 
Chopin,  (d).  Hark,  hark,  the  lark,  Schubert-Liszt,  (e).  The  Erlking,  Schubert-Liszt. 
III.     (o).   Des  Abends,  Schum.\nn.     (6).  Reminiscences  de  Don  Juan,  Liszt. 

Tickets,  $1.50.  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 


"TRAVEL  WITHOUT 

TROUBLE*' 

ENDORF 

TRAVEL- -TALKS 

SYMPHONY    HALL 

nri-ITQF"R'DAY     EVENING    M/^X/        IH      11 
1   niO    SATURDAY     MATINEE    1  >  W  V  .      lU-l    I 


tLM 


-VISITING- 


SAN  SEBASTION.    BURGOS.    AVILA.    MADRID.  SEGOVIA.  TOLEDO. 
CORDOVA.    SEVILLE,    AND  THE  WORLD  RENOWNED  ALHAMBRA 


TICKETS  NOW  SELLING.     Price.  25  cents  to  $1.00 

NEXT  WEEK— — 


CHILDREM  AMD  FLOWERS  From  Many  Lands 

Children  ought  not  to  be  deprived  of  the  opportunity  to  view  these  superb  pictures 

SYMPHONY  HALL 

SUNDAY  AFTERNOON.  NOVEMBER  26,  1916,  at  3:30 


Direction  C.  A.  ELLIS 

ASSISTED  BY 


/A   |L?  IF         T7  ID)  ^  lO  1 

The  Distinguished  Pianist 


Mr.  Kreisler  and  Mr.  Friedberg  will  play  the  Kreutzer  Sonata  of  Beethoven 

CARL  LAMSON,  Accompanist 

Tickets,  $2,  $1.50,  $1,  and  50  cents.     Now  on  sale  at  Box  Office, 
Symphony  Hall.     Mail  orders  given  prompt  attention 


STEINWAY  PIANO  USED 
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An  Engagement  for  Your  Date-book 

TUESDAY  EVE..    NOV.  28.    8.15 

Mr.  GEORGE  COPELAND,     Pianist 

<    Mr.  ALBERT  STOESSEL.      Violinist 

Mr.  ARTHUR  HADLEY,  Violoncellist 

are  the  members  of  a  trio  formed  to  present 
novel  and  unfamiliar  music.  Their  first  con- 
cert will  be  given  the  evening  of  Tuesday, 
November  28,  in  Jordan  Hall. 

Tickets  now  at  Jordan  Hall 
$2.00  $1.50  $1.00  50c. 
and      office      of 

Management  W.  R.  MACDONALD,  162  Boylston  Street.  Boston 


JORDAN  HALL,  Monday  Afternoon,  November  13,  at  3 

Lts^  11  liiiki    UiJNPkkmJt, 

PIANIST 

..    PROGRAMME    .. 
1.  Passacaglia,  BACH-d'ALBERT.     II.   Ballade.  D  minor.   BRAHMS.    Ballade,  D  major.  BRAHMS. 
Toccata.     SCHUMANN.       Berceuse.     CHOPIN.       Tarantelle,     CHOPIN.        III.      Sonata    Tragica. 
MacDOWELL.       IV.     Two  pieces  for  Piano  (MSS.).     1 .  Little  Nigger,     2.   Little  Indian.  JOHN  A. 
CARPENTER.     Wedding  March.  MENDELSSOHN-LISZT. 

Tickets,  $1.50,  $1.00,  75c.,  and  50c.,  at  Symphony  Hall 

JORDAN  HALL,  TUESDAY  EVENING,  DEC.  5,  at  8:15 
CONCERT  BY 

The  Wilek-Mmlkm  Tri© 

VITA  WITEK,  Piano.     ANTON  WITEK,  Violin.     JOSEPH  MALKIN,  Violoncello 

PROGRAMME 
TRIO,   in  A  minor.  Op.  50,    "A  la  Memoirc  d'un  grand  Artiste"  ....         Tschaikowsky 

SONATA,    in  E  minor.  Op.   122.    lor  Piano  and  Violin Max  Roger 

TRIO,   in  B-fiat  major.  Op.  99 Schubert 

Tickets,  $1.50,  $1.00,  75c.,  and  50c.        ::         SYMPHONY  HALL 


JORDAN   HALL,        TUESDAY   EVENING,  NOV.  14,   at   8.15 

AUEELIO  GlOKNl 

PIANIST 
PROGRAM 

1.  BACH Fantasia   and   Fugue   in   A   Minor  for   the   Clavirord 

2.  SCHUMANN     .         -         -         -       * Etudes  Symphoniques,   Op.    13 

3.  CHOPIN  -         -         -        (a)   N'Kturne,   A-Hat,  Op.  32.  No.  2      (b)    Ballade,  F  major.  Op.  38 

(c)    Scherzj,  C-sharp  minor.  Op.  39 
4    (a)  MacDOWELL Prelude,  E  minor   (from  suite,  Op.  10) 

(b)  SGAMBATI Toccata,  Op.  18.  No.  4 

(c)  SGAMBATI  -         -   Boite  a  musique  Badinage.  Op.  posthumous  (dedicated  to  Mr.  Ciorni) 

(d)  GIORNI       -         -         -         Fughetta  giocosa  in  E-tlat  (composed  in  1916.      First  performance) 

(e)  SCHUBERT  -  TAUSIG Marche  Militaire 

Tickets  $2.00.  $1.50,  $1.03,   50c.  at  Jordan  Hall,  and  the  o.^ce  of 
Local  Management,  W.  R.  MACDONALD 


MR.   W.   R.   MACDONALD  ANNOUNCES  A 

SONG  RECITAL 

By 

SOPRANO 

Accompanist.  WALTER  DAWLEY 

THURSDAY   EVENING,   NOVEMBER    16.    1916,   at   8.15 

IN   STEINERT  HALL 

Tickets  at  Steinert  Hall,   $1.50,   $1.00,   50c. 

Steinway   Piano 
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oj/a 


IDW-l'Qfr 


Lr^c    cjo    iwia    ii'^ii  ^u^  iT^ ]r\ il  a^ 

DESIGNER  AND  MAKER  OF 

CORSETS    FOR    ALL    OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON   STREET       ::       Telephone.  Back  Bay  4364-M 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 


CAROLME  M,  SOUTHAl 

TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced     pupils    follow    the  Symphony 
programmes  as  far  as   practicable 

165  Huntington  Avenue  -  Boston 


TEACHER    OF    SINGING 

COACHING   IN   SONGS 

371  MARLBOROUGH  STREET 


JOHN  LANE 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


CONCERT    BARITONE 

lOGERS  teacher  of  SINGING 

115  East  53rd  Street,    New  York 


J.  HOFFMANN.  Violin        A.  BAK,  Violin 

K.  RISSLAND.  Viola  C.  BARTH.  Violoncello 


5th    SEASON 

ADDRESS 

Jacques  Hoffmann,  58  Fenway,  Boston,  Mass. 

Telephone.  B.  B.  4655-R 
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MUSICAL      INSTRUCTION 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 


MABEL  ELS¥!/ORTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 

Mfo   BL  Go    fucker 
PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791    TREMONT  STREET,   BOSTON 


Iks  HARRIET  A,  SHi 


HARPIST 

236  BAY  STATE  ROAD 


Telephone 


F.  A.  G.  0. 

Organist   and  Choir  Master.  Park   Street   Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given    on    large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


Irs.  Margaret  Gorliam  Glaser 

PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone.  B.  B.   21824 

Teaching  at  401  Huntington  Chambers 
Appointments  Thursday  afternoons 
at     the    Studio    or    by    telephone 


163  WALNUT  STREET,  BROOKLINE 

Telephone,   Brookline  4020-W 


PIANOFORTE  LESSONS 
ACCOMPANIMENTS 

Classes  for  Children  in  Singing  of  Folk 
Songs  and  Rhythmic  Training 

Tuesdays  and  Fridays  at  the  Winsor  School 


Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  it  now  at  her 

Boston  Studio.  90  FENWAY 

•Phone.  B.  B.  3102 


lANOFO 


L 


CARL  FAELTEN.  Director 

REINHOLD  FAELTEN  MARIE  DEWING  FAELTEN 

Principal  Theoretical  Department  Principal  Children's  Department 

30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT  WAY 
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MUSICAL       INSTRUCTION 


Mr„  FRAMK  E,  MORSE 

AND  ASSISTANTS 
LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 

STUDIOS,  STEINERT  HALL,  BOSTON 


Josepla  Errfnile  DaMdelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


liss  GERTRUDE  EDMAMDS 
'   TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room   1 6 


ik§  MARY  IMGRAHAM 


DE  betig=lofgm:n 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


TEACHER  OF  SINGING 
THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


^LIM  DOWMEI 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Teacher  of  Singing  in  all  its  branches 

ARTHUR  J,  HUBIBARD  ^"^  °f  Dramatic  Action  as 

applied  to  omging 


And   his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


ARTHUR  J.  HUBBARD 
246     Huntington     Avenue 


iiss  ALICE  nUT CHINS  BAKKIR 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone,   Back   Bay   3130 


M  w 


R    R    GALL!  SON 

ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -         -  CAMBRIDGE,  MASS. 

Telephone.  Cambridge   22418 
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MUSICAL       INSTRUCTION 


■RAMKLIM  CAMNOM 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught  by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  HOTEL  HEMENWAY 

Telephone,   Back   Bay   3180 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 

Street 


ROBERT  HUGHES 


PIANO  and  HARMONY 

701   PIERCE  BLDG..  COPLEY  SQUARE 
Tuesdays  and  Fridays,  1  to  6  o'clock 

FOR  APPOINTMENT.  ADDRESS 
care  of  Groton  School,  Groton,  Mass. 


lAME  MICHOL! 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 
Address,  162  Riverway,  Boston 

Telephone.    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone,  Angell    1753  W 


CLARA  PC 

CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SlLE  SPECIALTY  OF  TONE  PRODUCTION 

Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone.  883-M  Back  Bay 


LESLEY  MAK 
BEL  CANTO 


Studio 


1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley.  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti.  Ellis 
Rhodes.  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 


ERIC 


GERTRUDE  MARSHALL.  Violin 
RUTH.,STICKNEY.  Violin 


^UAIRTETT 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'Cello 


322  COMMONWEALTH  AVENUE 

Telephone.   2351  M  Brookline 
253 


MUSICAL      INSTRUCTION 


]MH\mmv\K  CRi; 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French.  German, 
English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone,  Brookline  4907-R 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare,  London. 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO.  218  TREMONT  STREET 

Telephone,   Oxford   903-W 


)LYN  BELCHER  STRING  QUARTET 

(THIRTEENTH  SEASON) 


CAROLYN  BELCHER,  Violin 
ANNA  EICHHORN.  Violin 


SARA  CORBETT,  Viola 
CHARLOTTE  WHITE,  Violoncello 


HUNTINGTON   CHAMBERS 

Telephone   Brookline   4044-W,  or   Back    Bay   805-J 


AMORY   MATTMF.WS 

BARITONE 
COACHING  IN  LIEDER 

Telephone,  Back  Bay  5049.  456     BEACON     STREET 


AUGUST©  ¥ANMIMI 

VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,   Back   Bay    2238   W 


Miss  BERTHA   WESSELHOEFT   ; 

Soprano  and  Teacher  of  Siii.giiiig 
Studio,  280  Dartmouth  Street,  Boston  Telephone,  Back  Bay  5151  W 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  Ejigland  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel  ,  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


Ah/ala  GI©¥er  Salmon 

Pianoforte  Recitals — Instruction 

Studio,   Steinert    Hall,    162    Boylston   Street 
BOSTON 


CHARLOTTE  ¥yHITE 

TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers.  BOSTON 

TELEPHONE.  BACK  BAY  805-J 


Grec©  Practical  Sell©©! 

OF  LANGUAGES 

ITALIAN,  SPANISH,  PORTUGUESE.  ETC. 

Easy,  rapid  system.   Business,  conversation,  classes  and 
individual  instruction.   Trial  lesson  free.   Ask  for  circular 

47  Massachusetts  Ave.,  Cor.  Marlborough  St. 


254 


MUSICAL       INSTRUCTION 


lass 


FTH  LAIGHTON 


VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 
Telephone,  Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.   417    PIERCE    BUILDING.    BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS.    88  GAINSBOROUGH  STREET 


Miss  MARY  A.  STO' 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


MISS  iVCINNIE  HAYDEM 

VOICE  BUILDING 

SONG   INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.      -      BOSTON 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250   HUNTINGTON    AVE.  SymprnyHall 


HELEM  ALLEN   in 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     .     .    -    -     Boston 


JOSEPHINE  KNKGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviiand  Street       ...       -        Boston 

B.  B.  1047 
In  Worcester,  Wednesdays,  19  Pearl  St..  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


Rhetoric  of 

Singing  Art  Program  Design 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


BOSTON 

dl© 

Song- 
Plastique 


TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's   method  taught 

ROOM  37  24b  HUNTINGTON  AVENUE 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back   Bay  5675-M  BOSTON 


Mr„  HARRIS  S,  SHAW 

PIANO,  ORGAN,  HARMONY  and 

INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston  Mass. 


L.  E¥ER: 
SINGING 


TT 


Diction  and  Interpretation  in   Italian,  English,  German 

and  French  Song.     Opera  and  Oratorio 

Especially  adapted  Studies  (or  young  voices 

Boston  Studio,  The  Cluny.  543  Boylston  Street 

Resumes  lessons  October  1 0th 


rs»    HIR.4M    HALL 
PIANIST  and  TEACHER 
118  CHARLES  STREET 


MARY  F.  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work   in   Ensemble    playing    with    Violin    and 

Violoncello,   for  practice   or  concert  work 

Refers   to  Harold   Bauer 

Boston     .     .  Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


Ham©t  Eudora  BarTows 

TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,     .     .    .    Boston 


255 


MUSICAL       INSTRUCTION 


bs  HEIEN  GOODRICH 

TEACHER  OF  SINGING 
HOTEL  HEMENWAY 

Tuesdays   and  Fridays  at  Lasell  Seminary 


L4RIE   JOHiNSTOM 
TEACHER   OF  PIANO 
CHILDREN  EXCLUSIVELY 

HEMENWAY  STREET    .    .    BOSTON 

Telephone.    Back    Bay   3984 


tha  Cuslbiiig  Ctiild 

CONTRALTO 

TEACHER  OF  SINGING 
14  MOUNT  VERNON  STREET 

Telephone,   Haymarket   2447 


Mrs»  S»  B,  FIELD 

Teacher  of  Singing  and  Piano 

Accompanist  and  Coach 

THE  COOLIDGE,  9  Sewall  Ave.,  Brookline 


MadaBTie  Alexasider- Marinas 

(officier  de  I'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:   STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


ELIZAlBEpi   SIEDHOFF    jaLICE  BATES   RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


AMERICAN  PIANIST 

Available  for  CONCERTS,  RECITALS,  MUSICALES 

Pupil  of  Breithaupt,  Schnabel,  Godowsky.     Authorized 

representative  of  the  most  modern  ideas  in  piano  technic 

Primary,  advanced  and  teachers'  courses 

HOTEL  HEMENWAY.  BOSTON 

Telephone.  Back  Bay  3180 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers  .     Boston 


TEACHER 

of  the 


12  LINCOLN  HALL. TRINITY  COURT  ^  l®Mn 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


Grammar.  Conversation.  History,  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  m  the 

Yersin  Phono-Rhythmic  Method  of  Pronounciation 

543  BO  ALSTON  STREET 
Tel.,  Back  Bay  3317-R 


TEACHER 


PIANIST 


Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Telephone.  Brighton   767-M 


Miss  LILA  M.  HOLMES 

TEACHER  OF  PIANO 
2  CYPRESS  TERRACE.  BROOKLINE 

Studio.  701    Pierce   Building 

Monday   and  Thursday   afternoon 

Telephone.  1923-W   Brookline 


VOICE  CULTURE 

AND 
Wed.  and  Sat.         REPERTOIRE         Tues.  and  Fri. 

Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 


RT 


^  i^  JiA  ILa       O  i^  f 

(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.      Tel.  Back  Bay  1350 


WALLACE  L.  COMAMT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .       .       .      406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street,  Boston 
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ALICE    FOSTER    PEIRCE 
PIANOFORTE  INSTRUCTION 

Constant  luccess  with  children  as  with  advanced  pupib. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable 


ROSABELLE  TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

Studio.    H6^  Massachusetts  Avenue.   !  583   BEACON  STREET.  BOSTON 


Near  Boylston  Street  Telephone.  Back  Bay  3040 


Telephone,   1507  Back  Bay 


L.©jal   riMilIips   ^eawe 

BARITONE  SOLOIST 

TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 

Until  November  1st,  Address  Medfield,  Mass. 

Telephone,  Medfield  123-2 


sangers    Urannatic  i^iass 

For  freedom  from  rigidity,  tenseness,  and  self-conscious- 
ness. Two  hours  a  week,  on  Mondays  and  Thursdays, 
from  2  to  3  o'clock.  I^ythmic  exercises,  pantomime, 
stage  business,  as  applied  to 

The  FAMILIAR  SONGS  of  the  OPERA 

Marie  Ware  Laughton.  Director  Out  Door  Players 

418  Pierce.  Building.  Copley  Square 


EDITH    IBULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


:esieverpuls!fer 

^TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera, Oratorio  and  Songi 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston.  Mass. 
Telephone.  Back  Bay  2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone,  Cambridge  181 1-W 


Janet  Eulloek  Williams 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


RALPH     B,    ELLEN 

Pupil  in  Paris,  of  Philip, 

PIANIST.    TEACHER.    ORGANIST    and 

DIRECTOR 
404     HUNTINGTON     CHAMBERS 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


CONTRALTO   SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 
Soloist  Park  Street  Church     VOCAL   INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331    Huntington    Avenue 


DAMIEL   KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 
Telephone,  B.  B.  5845 


CORIMNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 


Or.  KMIL  I 

Conductor  of  the  Boston  Symphony  Orchestra,  writes  as  follows  concerning  the 


PIANOS 


Dear  Sirs:— It  is  a  pleasure  to  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  stay  in  America  has  been  the  intimate  acquaintance  I  have  made 
with  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convinced  me  of  the  ideally  high  standard 
you  have  set  before  you,  while  my  experience  with  your  pianos  at  my  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  Their  beautiful  tone,  which  no  adjective  can  adequately  de- 
scribe, and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments, 
worthy  of  the  highest  place  in  my  esteem.     Very  truly  yours, 

(Signed)  Dr.  KARL  MUCK. 


492-494  BOYLSTON   STREET 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  [  Back  Bay  1492 

Branch  Lxchange  /  Administration  Unices  ) 


THIRTY-SIXTH  SEASON.  1916-1917 
Dr.  KARL  MUCK,  Conductor 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


EIMWAY   ^    S 

STEINWAY  HALL 

107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 


Thirty-sixth  Season,   1916-1917 

Dr.  KARL  MUCK,  Conductor 


PERSONNEL 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 

Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warpke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.                Belinski,  M.               Steinke,  B. 
Nast,  L.                  Folgmann,  E.             Wamke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnes}',  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
Filler,  B. 

English  Horn 

Bass  Clarinet. 

CONTRA-B  ASSOON . 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S. 
Kandler,  F. 

Zahn,  F.             Gardner,  C 
Burkhardt,  H. 

Organ. 

Librarian. 

\ssisTANT  Librarian 

MarshaU,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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THIRTY-SIXTH  SEASON,   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


FRIDAY  AFTERNOON.  NOVEMBER  17,  at  2.30  o'clock 

SATURDAY  EVENING.  NOVEMBER  18.  at  8.00  o'clock 


IN  HONOR  OF  THE  82nd  BIRTHDAY  OF 
HENRY  LEE  HIGGINSON 

NOVEMBER  18,  1916 

The  Orchestra  will  play,  after  the  intermission,  the 
Overture  to  Mozart's  "The  Magic  Flute." 


the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 
261 


260 


THIRTY-SIXTH  SEASON,  NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


ProEffamume 


FRIDAY  AFTERNOON.  NOVEMBER  17,  at  2.30  o'clock 

SATURDAY  EVENING.  NOVEMBER  18.  at  8.00  o'clock 


Sibelius Symphony  No.  i,  in  E  minor,  Op.  39 

I.  Andante  ma  non  troppo;  Allegro  energico. 

II.  Andante,  ma  non  troppo  lento. 

III.  Allegro. 

IV.  Finale  (Quasi  una  fantasia):  Andante;  AUegro  molto. 


Rachmaninoff  .  Second  Concerto  for  Pianoforte  with  Orchestra,  Op.  18 

I.     Moderate. 
II.     Adagio  sostenuto. 
III.     Allegro  scherzando. 

Debussy  .         .       "Prelude  a  I'Apres-Midi  d'un  Faune  [Eglogue  de  S. 

Mallarme]"  (Prelude  to  "The  Afternoon  of  a  Faun 
[Eclogue  by  S.  Mallarme])" 

Chabrier  .        .        .        .        .       "Espana,"  Rhapsody  for  Orchestra 


SOLOIST 
Mr.  OSSIP  GABRILOWITSCH 


MASON  &  HAMLIN  PIANO 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Cleric 
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214  BOYLSTON  STREET 


BOSTON 


. .  ANNOUNCE  THE  . . 

Opening  of  a  New  Department 

For  Chauffeurs*  Clothing  and  Outfittings 

T  JNUSUAL  FACILITIES  are  offered  in  the  way  of 
Parking  Space  for  Automobiles  at  both  the  Boylston 
Street  and  Park  Square  entrances  where  cars  may  be  left 
for  any  length  of  time  desired.  Attendants  will  be  supplied 
to  care  for  Automobiles  while  Chauffeurs  are  being  fitted. 


^ 


V— DF'LVING  AROUND 
^   CROWDED  COUNTERS 


IN  CROWDED,  UNCOMFORTABLE 
SHOPS    TO    SELECT   YOUR 


WHEN  YOU  MAY    (^  IK  IJ^     1\  Uff^MTCl^f   BY  ORDERING 
AVOID    IT    AND   ^/^  W  iCd     iyiiOlNllG]  I     ONE    OF    OUR 

Carefully  Selected  Dollar  Assorted  Boxes,  containing 
25  Engraved  Cards,  no  two  alike,  and  25  Envelopes 
to  match,  with  appropriate  style  and  sentiment  for 
closest  friend,  relative,  and  formal  acquaintance. 

If  obtainable  at  all  elsewhere,   the  price  v/ould  not  be  under  $1.50.     Gladly  sent  on 
approval  —  return  if  not  satisfactory  —  remit  if,  after  inspection,  you  are  pleased. 

SPECIAL  $1.00  ASSORTMENT  FOR  MEN. 
20  Cards,  no  two  alike.  Envelopes  to  match — posi- 
tively the  most  appropriate  and  desirable  we  have 
ever  seen — sent  on  approval. 

PEATS  CO. 

LEADERS  OF  WALL  PAPER  FASHIONS 
8  SUMMER  STREET.    -     -     BOSTON 


DEPT.        /kLi 
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Symphony  in  E  minor,  No.  i,  Op.  39 Jan  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;   now  living  at  Helsingfors.) 

Sibelius  has  thus  far  composed  four  symphonies.  The  first  was 
composed  in  1899  and  pubHshed  in  1902.  The  first  performance  of  it 
was  probably  at  Helsingfors,  but  I  find  no  record  of  the  date.  The 
symphony  was  played  in  Berlin  at  a  concert  of  Finnish  music,  led  by 
Kejanus,  in  July,  1900. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  January  5,  1907,  when  Dr.  Muck  conducted. 
A  second  performance  was  led  by  Dr.  Muck  on  November  16,  1912;  a 
third  on  January  22,  19 15  (Dr.  Muck). 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  bass  drum,  cymbals,  triangle,  harp,  and  strings. 

I.  Introduction:  Andante  ma  non  troppo,  E  minor,  2-2.  Over  a 
drum-roll  that  rises  and  falls  in  intensity  a  clarinet  sings  a  mournful 
melody,  which  is  of  much  importance  in  the  Finale  of  the  symphony. 

The  first  violins,  after  the  short  introduction,  give  out  the  first 
theme  with  imitative  passages  for  violas  and  violoncellos.  Allegro 
energico,  E  minor,  6-4.  There  are  two  subsidiary  motives,  one  for 
wind   instruments   and   one,    derived   from   this   last,   for   strings.     A 


PIAMOFORTE  COMPOSITIOl 
BY  MOIDERM  COMPOSERS 


CHALOFF.  JULIUS 
(JUST  ISSUED) 
Op.  10.  No.  1.  PRELUDE  IN  E-FLAT   .75 
Op.  10,  No.  3. 

VALSE  MELANCOLIQUE    .65 
Op.  10,  No.  4.    ETUDE  (Printemps)  .75 

DENNfiE.  CHARLES 


Op.  40.  CONCERT  ETUDE  .75 

FOOTE.  ARTHUR 

ROMANCE  IN  F.    (Revised  Edition)       .50 
Op.  41.  FIVE  POEMS 

(After  Omar  Khayyam)      1. 00 

FRIML.  RUDOLF 

Op.  61.  ETUDE  FANTASTIQUE  .60 

Op.  55.  No.  2.  VALSE  DE  CONCERT    .75 

GANZ.  RUDOLPH 

Op.  10.  No.  3.  FILEUSE  PENSIVE       .50 

MACDOWELL.  EDWARD 

(JUST  ISSUED  SEPARATELY) 
Op.  49,  No.  2.  RIGAUDON  .50 

THE  SONG  OF  THE  SHEPHERDESS  .50 


MOSZKOWSKI,  M. 

Op.  89,  No.  5.  VALSE  TOURBILLON    .65 
(The  Whirlwind) 

ORNSTEIN.  LEO 

Op.  10,  No.  4.   IN  MODO  SCARLATTI  .40 

PORTER.  F.  ADDISON 

Op.  26.  A  WINTER  SUNSET  .30 

Op.  27.  VALSE  BRILLANTE  .60 

SCHMITT,  FLORENT 

Op.  56,  No.  2.  SNOW  .50 

Op.  56,  No.  3.  SYLPHIDES  .75 

STAUB.  VICTOR 

Op.  15.  SCINTILLEMENTS.  Arabesque  .75 
Op.  18.  ENVALSANTE. 

Valse  Mignonne     .60 

STOJOWSKI,  SIGISMOND 

Op.  30,  No.  3.  PRES  DU  RUISSEAU     .50 

TORJUSSEN.  TRYGVE 

Op   10,  No.  1.   NORTHERN  LIGHTS    .40 
Op.  16.  NORWEGIAN  SONGS  AND 

DANCES     .75 


THE  ARTHUR  F.  SCHMIDT  CO^ 


120  BOYLSTON  STREET,  BOSTON,  MASS. 


For  Sale  by  all  Music  Dealers 


crescendo  leads  to  a  climax,  with  the  proclamation  of  the  first  chief 
theme  by  full  orchestra  with  a  furious  drum-roll.  The  second  and 
contrasting  chief  motive  is  given  to  the  flutes,  piano  ma  marcato, 
against  tremulous  violins  and  violas  and  delicate  harp  chords.  The 
conclusion  of  this  theme  is  developed  and  given  to  the  flutes  -with 
syncopated  rhythm  for  the  strings.  The  pace  is  quickened,  and  there 
is  a  crescendo,  which  ends  in  B  minor.  The  free  fantasia  is  of  a  passion- 
ate natufe  with  passages  that  suggest  mystery;  heavy  ghords  for  wind 
instruments  are  bound  together  with  chromatic  figures  for  the  strings; 
wood-wind  instruments  shriek  out  cries  with  the  interval  of  a  fourth, 
cries  that  are  taken  from  one  in  the  Introduction;  the  final  section  of 
the  second  theme  is  sung  by  two  violins  with  strange  figures  for  the 
strings,  pianissimo,  and  with  rhythms  taken  from  the  second  chief 
theme.  These  rhythms  in  the  course  of  a  powerful  crescendo  dom- 
inate at  last.  The  first  chief  theme  endeavors  to  assert  itself,  but 
it  is  lost  in  descending  chromatic  figures.  Again  there  is  a  crescendo, 
and  the  strings  have  the  second  subsidiary  theme,  which  is  developed 
until  the  wild  entrance  of  the  first  chief  motive.  The  orchestra  rages 
until,  after  a  great  outburst  and  with  clash  of  cymbals,  a  diminuendo 
leads  to  gentle  echoes  of  the  conclusion  of  the  second  theme.  Now 
the  second  theme  tries  to  enter,  but  without  the  harp  chords  that 
first  accompanied  it.  Rhythms  that  are  derived  from  it  lead  to  defiant 
blasts  of  the  brass  instruments,  and  the  movement  ends  in  this  mood. 

11.  Andante,  ma  non  troppo  lento,  E-flat  major,  2-2.  Muted  violins 
and  violoncellos  an  octave  lower  sing  a  simple  melody  of  resignation. 
A  motive  for  wood-wind  instruments  promises  a  more  cheerful  mood, 
but  the  promise  is  not  fulfilled.  The  first  bassoon,  un  poco  meno 
andante,  and  other  wood-wind  instruments  take  up  a  lament  which 
becomes  vigorous  in  the  employment  of  the  first  two  themes.  A 
motive  for  strings  is  treated  canonical! y.  There  are  triplets  for  wood- 
wind instruments,  and  the  solo  violoncello  endeavors  to  take  up  the 
first  song,  but  it  gives  way  to  a  melody  for  horn  with  delicate  figuration 
for  violins  and  harp,  molto  tranquillo.  The  mood  of  this  episode 
governs  the  measures  that  follow  immediately  in  spite  of  an  attempt 
at  more  forcibly  emotional  display,  and  it  is  maintained  even  when  the 


The  Art  ©f  Aeeempainyiing 

By  ALGERNON  H.  LINDO 
Cloth,  $1.25  net 

THIS  ROOK  ^^  ^^^  ^^^^^  °^  more  than  twenty  years'  experience 
1  I  I1«J  LPv/V/l  \  jj^  accompanying  at  every  kind  of  concert  and  for 
every  grade  of  artist.  It  deals  with  a  subject  of  vital  importance  to 
both  student  accompanist  and  singer — for  the  accompanist  may  make 
or  mar  a  song.  The  author's  experiences  are  interesting  and  his 
advice  is  practical. 

Published  by  G,  SCHIRMER,  3  E.  43d  Street,  New  York 
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Of  Moleskin,  Hudson  Seal,  Ermine,  Fox,  Kolinsky,  Natural  Muskrat 
— smart  combinations  of  furs,  etc. 


OUR   COLLECTION   OF 

Peautiful  ^cotcl)  ifflolegfein 

is  without  a  rival  in  Boston,  and  is  well 
worthy  of  your  careful  inspection 


ALSO  THE  NEWER  IDEAS  OF  FASHION  IN 

OPPOSITE  BOSTON  COMMON 

154-158  TREMONT  STREET      -       -       -      BOSTON,  MASS. 


first  theme  returns.  Trills  of  wood-wind  instruments  lead  to  a  more 
excited  mood.  The  string  theme  that  was  treated  canonically  re- 
appears heavily  accented  and  accompanied  by  trombone  chords.  The 
orchestra  rages  until  the  pace  is  doubled,  and  the  brass  instruments 
sound  the  theme  given  at  the  beginning  of  the  movement  to  the  wood- 
wind. Then  there  is  a  return  to  the  opening  mood  with  its  gentle 
theme. 

III.  Allegro,  C  major,  3-4.  The  chief  theme  of  the  scherzo  may 
be  said  to  have  the  characteristically  national  humor  which  seems  to 
Southern  nations  wild  and  heavily  fantastical.  The  second  theme  is 
of  a  lighter  and  more  graceful  nature.  There  is  also  a  theme  for  wood- 
wind instruments  with  harp  arpeggios.  These  themes  are  treated 
capriciously.  The  trio,  E  major,  is  of  a  somewhat  more  tranquil 
nature. 

IV.  Finale  (Quasi  una  fantasia),  E  minor.  The  Finale  begins  with 
the  melody  of  the  introduction  of  the  first  movement.  It  is  broadly 
treated  (violins,  violas,  and  violoncellos  in  unison,  accompanied  by 
heavy  chords  for  the  brass).  It  is  now  of  an  epic,  tragic  nature,  and 
not  merely  melancholy.  There  are  hints  in  the  lower  strings  at  the 
chief  theme,  which  at  last  appears,  2-4,  in  the  wood-wind.  This  theme 
has  a  continuation  which  later  has  much  importance.  The  prevailing 
mood  of  the  Finale  is  one  of  wild  and  passionate  restlessness,  but  the 
second  chief  theme.  Andante  assai,  is  a  broad,  dignified,  melodious 
motive  for  violins.  The  mood  is  soon  turned  to  one  of  lamentation, 
and  the  melody  is  now  derived  from  the  first  theme  of  the  second 
movement.  A  fugato  passage,  based  on  the  first  theme  with  its  con- 
tinuation in  this  movement,  rises  to  an  overpowering  climax.  There 
is  a  sudden  diminuendo,  and  the  clarinet  sings  the  second  theme,  but, 
it  now  has  a  more  anxious  and  restless  character.  This  theme  is  de- 
veloped to  a  mighty  climax.  From  here  to  the  end  the  music  is  tem- 
pestuously passionate. 


Works  of  Sibelius  performed  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra: — 
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Symphony  No.  i,  E  minor,  Op.  39,  January  5,  1907  (Dr.  Muck); 
November  16,  1912  (Dr.  Muck);  January  22,  1915  (Dr.  Muck). 

Symphony  No.  2,  D  major,  Op.  43,  March  12,  1904  (Mr.  Gericke) ; 
January  i,  1910  (Mr.  Fiedler);  January  7,  191 1  (Mr.  Fiedler);  March 
10,  1916. 

Symphony  No.  4,  A  minor,  Op.  63,  October  25,  1913  (Dr.  Muck); 
November  14,  19 14  (Dr.  Muck). 

Concerto  in  D  minor  for  violin  and  orchestra,  Op.  47,  April  26,  1907 
(Maud  Powell,  violinist;  Dr.  Muck,  conductor);  March  9,  1912 
(Maud  Powell,  violinist;   Mr.  Fiedler,  conductor). 

"A  Saga,"  tone  poem,  Op.  9,  March  5,  1910  (Mr.  Fiedler). 

"A  Song  of  Spring,"  Op.  16,  November  21,  1908  (Mr.  Fiedler). 

"Finlandia,"  symphonic  poem,  Op.  26,  No.  7,  November  21,  1908 
(Mr.  Fiedler);  October  22,  19 10  (Mr.  Fiedler);  October  24,  19 14 
(Dr.  Muck). 

P^legie  and  Musette  from  suite  "King  Christian  II,"  Op.  27,  April 
2,  1910  (Mr.  Fiedler);   entire  suite,  April  7,  1916  (Dr.  Muck). 

Valse  Triste,  Op.  44,  from  the  music  to  Jarnefelt's  "Kuolema," 
April  2,  1 9 10  (Mr.  Fiedler). 

"The  Swan  of  Tuonela,"  legend,  March  4,  191 1  (Mr.  Fiedler); 
October  24,  19 14  (Dr.  Muck). 

"Karelia,"  overture.  Op.  10,  November  18,  191 1  (Mr.  Fiedler); 
October  24,  1914  (Dr.  Muck). 
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have  had  the  preference  of  equestriennes  for  forty 
years. 

New  Designs,  Safety  Side  Habits  and  Paddock 
Coats,  Peg  Top  Breeches. 

Just  received  from  London,  a  case  lot  of  Riding 
Cloths,  finest  quality  and  in  new  colors,  Waistcoat 
Plaids,  new  high  colors. 


Mr.  OssiP  Gabrilowitsch  was  born,  the  son  of  a  lawyer,  at  Petro- 
grad,  on  January  26,  1878.  When  he  was  six  years  old,  he  received 
his  first  piano  lessons  from  his  brother.  Rubinstein  advised  the  parents 
to  allow  their  son  to  be  a  professional  pianist.  Ossip  then  studied 
under  Tolstoff  at  the  Petrograd  Conservatory.  When  he  was  sixteen, 
he  had  taken  many  prizes,  among  them  the  Rubinstein  prize.  In 
Petrograd  he  was  constantly  under  the  supervision  of  Rubinstein 
himself.  In  1894  Mr.  Gabrilowitsch  went  to  Vienna,  where  he  studied 
the  pianoforte  with  Leschetitzky  and  composition  with  Nawratil. 
In  1898  he  began  his  career  as  a  virtuoso.  His  first  appearance  in 
America  was  at  New  York,  November  12,  1900.  His  first  appearance 
in  Boston  was  at  a  Kneisel  Concert,  November  19,  1900  (Arensky's  Trio 
in  D  minor  and  Brahms's  Quintet  in  F  minor.  Op.  31).  He  played 
Tschaikowsky's  Concerto  in  B-flat  minor  and  Liszt's  Hungarian  Fan- 
tasie  at  a  charity  concert  in  Symphony  Hall,  December  16,  1900, 
and  he  gave  recitals  in  Boston,  January  2,*  March  9,  March  22,  1901. 
He  played  at  a  Kneisel  Concert  in  Boston,  November  17,  1902  (Schubert's 
Trio  in  B-flat  major),  and  gave  recitals,  April  18  and  22,  1903.  He 
visited  Boston  again  in  the  season  of  1906-07:  Kneisel  Quartet  Con- 
cert, November  6  (Beethoven's  Pianoforte  Trio  in  E-flat  major.  Op. 
70,  No.  2);  Boston  Symphony  Quartet,  February  25,  1907  (Faure's 
sonata  for  pianoforte  and  violin,  A  major,  with  Mr.  Willy  Hess;  Schu- 
mann's Pianoforte  Trio  in  F  major.  Op.  80,  with  Messrs.  W.  Hess 
and  Warnke);  recitals,  November  17,  1906,  January  7,  February  20, 
1907. 

His  first  appearance  \\ith  the  Boston  Symphony  Orchestra  in  Boston 
was  on  February  16,  1907  (Brahms's  Pianoforte  Concerto,  B-flat  major, 
No.  2,  Op.  83).  He  was  engaged  to  play  with  the  orchestra  in  Janu- 
ary, 1903,  but  was  prevented  from  fulfilling  the  engagement.  On 
November  28,  1908,  he  played  here  with  the  Boston  Symphony  Or- 
chestra (Tschaikowsky's  Concerto,  No.  i,  B-flat  minor).  He  played  at 
a  Kneisel  Quartet  Concert,  January  5,  1909  (Schubert's  Pianoforte 
Trio  in  B-flat  major),  and  gave  recitals  on  January  6  and  February  3 
of  that  year.  He  married  Miss  Clara  Clemens,  and  was  busy  for  sev- 
eral years  in  Em-ope  as  pianist  and  orchestral  conductor. 

Returning  to  the  United  States  in  1914  he  played  in  Boston  at  a 
Kneisel  Quartet  Concert,  December  i  (Mason's  Pianoforte  Quartet  in 

*The  date  January  3  in  the  Programme  Book  of  February  16,  1907,  is  incorrect. 
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A  major,  Op.  7, — first  time  here, — and  Brahms's  Pianoforte  Quartet  in 
G  minor.  Op.  25).  On  December  12  he  gave  a  concert  with  Mrs, 
Gabrilowitsch ;  on  February  6,  191 5,  he  gave  a  recital  (sonatas  by  Beet- 
hoven, Chopin,  Schubert,  Glazounoff),  and  on  March  28  he  gave  a  con- 
cert with  Mme.  Matzenauer  in  Symphony  Hall.  On  April  24,  19 15,  he 
played  at  a  concert  of  the  Boston  vSymphony  Orchestra,  Mozart's 
Concerto,  in  D  minor  (K.  466)  and  Weber's  Concert  Piece,  Op.  79.  On 
May  15,  1915,  he  gave  a  concert  with  Mr.  Harold  Bauer  of  music  for 
two  pianofortes.  He  gave  a  recital  of  music  for  clavecin  and  other 
predecessors  of  the  pianoforte  on  October  23,  1915,  the  first  of  six 
historical  recitals.  The  others  were:  November  5,  Beethoven;  No- 
vember 28,  Schubert,  Weber,  Schumann;  December  18,  Chopin; 
February  26,  1916,  Brahms,  Liszt;  March  17,  modern  composers  of  all 
nations.  On  October  30  he  played  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  Chopin's  Concerto  in  E  minor.  At  a  Kneisel  Quartet 
Concert,  January  4,  19 16,  Strauss's  Pianoforte  Quartet.  He  played 
with  Mr.  Bauer,  March  26,  1916,  music  for  two  pianofortes.  Recital 
on  October  28,  19 16. 

He  has  played  these  compositions  of  his  own  in  Boston:  Gavotte, 
D  minor  (January  2,  1901);  Caprice-Burlesque  (March  9,  1901);  Petite 
Serenade  (March  22,  1901);  Caprice-Burlesque — by  request — (April 
22,  1903);  Theme  varie.  Op.  4  (November  i,,  1906);  Melody,  E  minor. 
Op.  8  (January  6,  1909)- 
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Innovation  Wardrobe  Trunks  with  fancy 
figured  linings.  Fully  fitted  with  shoe  con- 
tainers, drawers  and  hangers.     ^<n%^  ^i\ 

Innovation  Wardrobe  Trunks,  lined  with 
cretonne  effects,  and  striped  vellum,  with 
shoe  containeis,  lock  in  top  drawer.  Regu- 
larly sold  at  $50.  .^  ..  ^  ^^ 
Special $4^oClll 


F 


tt: 


Our  Special  Over-night  Suit  Cases  fill  all 
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extremely  light  weight.  Black  leather  case 
with  moire  linings  in  the  following  shades. 
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Second  Concerto  for  Pianoforte  with  Orchestra,  Op.  i8. 

Sergei  Vassilievich  Rachmaninoff 

(Born  in  the  Government  of  Novgorod,  April  i,  1873;  now  living.) 

This  concerto  was  performed  for  the  first  time  at  a  concert  of  the 
Philharmonic  Society  of  Moscovi^,  October  14,  1901,  when  the  composer 
was  the  pianist.  Mr.  Siloti  played  the  concerto  in  Petrograd  in 
April,  1902.  The  first  performance  in  New  York  was  at  a  concert  of 
the  Russian  Symphony  Society,  November  18,  1905,  when  Mr.  Raoul 
Pugno  was  the  pianist.  The  concerto  was  played  again  at  a  concert 
of  the  Russian  Symphony  Society  in  New  York,  November  12,  1908, 
when  Miss  Tina  Lerner,  the  pianist,  made  her  first  appearance  in  the 
United  States.  Mr.  Ossip  Gabrilowitsch  played  the  concerto  with  the 
Boston  Symphony  Orchestra  in  New  York,  December  3,  1908,  and  in 
Brooklyn,  December  4,  1908.  Mr.  Rachmaninoff  played  it  with  the 
Boston  Symphony  Orchestra  at  Philadelphia,  November  8,  1909, 
Baltimore,  November  10,  1909,  New  York,  November  13,  1909,  Hart- 
ford, Conn.,  November  15,  1909. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  December  17,  1909;  Mr.  Rachmaninoff  pianist, 
Mr.  Fiedler  conductor.  At  the  same  concert  Mr.  Rachmaninoff 
conducted  his  symphonic  poem  "The  Island  of  the  Dead"  (after 
Bocklin),  which  was  then  played  for  the  first  time  in  Boston. 


TUES.   EVE.   NOV.   28 
At  8.15 
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GEORGE  COPELAND 
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Tickets  now  at  Jordan  Hall 
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RECENTLY  a  busy  Boston  business  man 
took  one  of  our  housefurnishing  experts  out 
to  his  newly-completed  residence  and  told 
him  to  go  ahead  and  put  the  nine  rooms  in 
the  best  of  shape. 

This  included  some  painting,  all  wall 
papering,  hangings,  shades,  carpets,  rugs, 
linoleums  and  furniture  —  everything  but 
kitchen    utensils. 

We  went  ahead,  and  not  one  of  our  expert's  selec- 
tions was  vetoed.  In  other  words,  we  outfitted  this 
big  house  virtually  from  top  to  bottom  without 
bothering   anybody. 

Of  course  the  customer  knew  us — had  full  confi- 
dence in  our  honesty  and  ability.  And  of  course  we 
were  careful  not  to  violate  that  confidence  in  the 
slightest  degree. 


646  WASHINGTON  STREET.  BOSTON 

0pp.  Boylston  Street 
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This  concerto  gained  for  the  composer^  in  1904,  the  Ghnka  prize  of 
five  hundred  roubles,  founded  by  the  pubHsher  Belaieff.*  Pubhshed  in 
1902,  it  is  dedicated  to  N.  Dahl. 

I.  Moderato,  C  minor,  2-2.  Introductory  chords  for  the  pianoforte 
lead  to  the  exposition  of  the  first  theme,  which  is  given  to  the  strings 
while  the  pianoforte  has  an  arpeggio  figure  in  accompaniment.  There 
is  a  short  orchestral  interlude,  and  the  second  theme,  K-flat  major,  is 
announced  by  the  pianoforte.  The  presentation  of  this  subject  ends 
with  a  coda  in  which  there  is  passage-work  for  the  pianoforte  while 
there  is  a  suggestion  of  the  first  theme  in  the  brass  choir.  The  section 
of  development  begins  with  a  working-out  of  the  first  motive,  at  first 
in  the  orchestra.  In  the  recapitulation,  Maestoso,  alia  marcia,  the  chief 
theme  is  given  to  the  strings,  while  there  are  chords  for  the  brass  and 
a  counter-theme  for  the  solo  instrument.  The  horns  take  the  second 
theme  in  augmentation,  Moderato,  A-flat  major.  The  material  for  the 
Coda,  meno  mosso,  is  taken  from  the  chief  theme,  and  the  pianoforte 
has  passage-work. 

II.  Adagio  sostenuto,  E  major,  4-4.     There  is  a  short  introduction 

*Belaieff,  who  had  gained  a  great  fortune  as  a  meichant  in  grain,  offered  to  pubhsh  at  his  own  cost  the 
compositions  of  Glazounoff,  his  intimate  friend.  The  young  musician  accepti;d  the  proposition,  but  he  insisted 
on  introducing  the  Maecenas  to  his  colleagues.  Thus  the  hypo-modern  Russians  found  a  publisher,  and  one 
that  delights  in  handsome  editions.  Furthcrm.oie,  Belaieff  gave  at  his  own  expense,  in  P^trourad,  concerts 
devoted  exclusively  to  the  works  of  the  younger  school,  and  it  was  he  that  in  i8Sq  organized  and  p;iid  all  the 
cost  of  the  concerts  of  Russian  music  at  the  Troaidero,  Paris.  As  Bruneau  said:  "Nothing  can  discourage 
him,  neither  the  indifference  of  the  crowd,  nor  the  hate  of  rivals,  nor  the  enmity  of  fools,  nor  the  inability  to 
understand,  the  inabihty  on  which  one  stumbles  and  is  hurt  every  time  one  tries  to  go  out  of  beaten  paths. 
I  am  happy  to  salute  here  this  brave  man,  who  is  probably  without  an  imitator."  Mitrcfan  Petrowitsch 
Belaieff,  born  at  Petiograd,  February  22,  1836,  died  there  January  10,  1904.  He  founded  his  publishing 
house  in  1885;  in  the  same  year  the  Russian  Symphony  Conceits,  and  in  iSqi  the  Russian  Chamber  Music 
Evenings.  The  capital  of  his  firm  was  changed  by  his  will  into  a  fund  directed  by  Glazounoff,  Liadoff,  and 
Rimsky-Korsakoff. 
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We  tal^e  pleasure  in  introducing 
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with  sustained  harmonies  for  strings.  These  harmonies  are  soon  re- 
inforced by  wind  instruments.  The  pianoforte  enters  with  a  figure 
over  which  the  flute  and  then  the  clarinet  announces  the  theme  on  which 
the  movement  is  built.  The  opening  phrase  for  the  clarinet  has  much 
significance  in  this  respect.  The  pianoforte  now  has  the  theme,  and 
the  accompaniment  of  a  broken  chord  figure  is  given  to  violins  {pizz.) 
and  clarinets.  The  pace  is  quickened  for  the  working-out  of  the  sub- 
ject and  for  episodic  material.  There  is  a  cadenza  for  the  pianoforte, 
after  which  there  is  a  repetition  in  part  of  the  opening  section.  The 
Coda  contains  a  new  musical  thought  for  the  pianoforte :  a  progression 
of  chords  in  the  upper  part  is  accompanied  by  a  broken  chord  figure 
in  the  left,  and  wood-wind  instruments  play  against  this  in  triplets. 

III.  Allegro  scherzando,  C  minor,  4-4.  There  are  introductory 
measures,  and  the  first  motive  is  for  the  pianoforte.  This  motive  is 
developed.  The  second  motive  is  for  oboe  and  violoncellos,  and  is. 
taken  up  later  by  the  pianoforte  and  leads  to  figuration  in  triplets, 
meno  mosso,  for  the  same  instrument.  Then  comes  a  section  Allegro 
scherzando,  moto  primo,  in  which  the  chief  theme  is  further  developed. 
There  is  a  f ugato :  the  first  violins  are  answered  by  pianoforte  and  lower 
strings.  In  the  recapitulation  section  there  is  a  suggestion  of  the 
chief  theme,  but  the  second  motive  is  in  the  orchestra,  this  time  for 
violins  and  flute,  and  it  is  taken  up  later,  as  it  was  before,  by  the  solo 
instrument.  The  triplet  figuration  returns.  Allegro  scherzando:  the 
chief  theme  is  treated  in  imitation  by  the  orchestra.  There  is  an  in- 
crease in  speed  with  a  crescendo,  and,  when  the  climax  is  reached,  there 
is  a  cadenza  for  the  pianoforte.  The  second  theme  is  announced  by  the 
full  orchestra  maestoso,  with  chords  for  the  solo  instrument.  There 
is  a  brilliant  Coda. 


SYMPHONY  HALL 

SUNDAY  AFTERNOON,  NOVEMBER  26,  1916,  at  3:30 


^-^      Jlyv.  A\V  JLi 

Direction  C.  A.  ELLIS 


1  W      "T 

5)1LJliJi' 


ASSISTED  BY 
The  Distinguished  Pianist 

CARL  LAMSON,  Accompanist 


PROGRAMME 
I .     Concerto  for  Violin,  No.  22,  in  A  minor 

Allegro  moderato — -Andante — Allegro  energico 
Mr.  KREISLER 


Viotti 
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Mr.  FRIEDBERG  and  Mr.  KREISLER 
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-      Mozart 
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Prelude  to  "The  Afternoon  of  a  Faun  (after  the  Eclogue  of 
St^phane  Mallarme;)" Achille  Claude  Debussy 

(Born  at  St.  Germain  (Seine  and  Oise),  August  22,  1862;  now  living  at  Paris.) 

"  Prelude  a  I'Apres-Midi  d'un  Faune  (figlogue  de  S.  Mallarme*) "  was 
played  for  the  first  time  at  a  concert  of  the  National  Society  of  Music, 
Paris,  December  23,  1894.  The  conductor  was  Gustave  Doret.  The 
second  performance  was  at  a  Colonne  concert,  Paris,  October  20,  1895. 

The  first  performance  in  Boston — it  was  also  the  first  in  the  United 
States — was  at  a  concert  of  the  Boston  Orchestral  Club,  Mr.  Longy 
conductor,  April  i,  1902.  The  second  was  at  a  Chickering  Production 
Concert,  February  24,  1904,  when  Mr.  Lang  conducted.  The  Prelude 
has  also  been  performed  in  Boston  at  concerts  of  the  Boston  Symphony 
Orchestra,  December  31,  1904,  March  10,  1906,  January  16,  1909, 
November  4,  191 1,  April  23,  19 15.  The  New-  York  Symphony 
Orchestra,  Mr.  Damrosch  conductor,  played  the  Prelude  in  Boston, 
January  18,  1906.  The  Prelude  was  played  at  a  Boston  Opera  House 
concert  on  January  5,  19 13,  Andre  Caplet  conductor,  and  on  February 
9,  1 9 13,  Felix  Weingartner  conductor. 

St^phane  Mallarme  formulated  his  revolutionary  ideas  concerning 
style  about  1875,  when  the  Parnasse  Contemporain  rejected  his  first 
poem  of  true  importance,  "  L' Apres-Midi  d'un  Faune."  The  poem 
was  published  in  1876  as  a  quarto  pamphlet,  illustrated  by  Manet. 
The  eclogue  is  to  the  vast  majority  cr^^ptic.  The  poet's  aim,  as  Mr. 
Edmund  Gosse  expresses  it,  was  "to  use  words  in  such  harmonious 

*  Stephane  Mallarm6  was  born  at  Paris  in  1842;  hediedat  Valvins  in  i8g8.  He  taught  English  at  French 
provincial  towns  and  then  for  thirty  yeais  (1862-92)  in  Paris  at  a  college.  In  1S74-75  he  edited  La  Derniire 
Mode.  The  list  of  his  works  is  as  follows:  "Le  Corbeau"  (translation  into  Fiench  prose  of  Poe's  "Raven"), 
1875;  preface  to  Beckford's  "  Vathek,"  1876;  "L'Apres-Midi  d'un  Faune."  i876;_  "Petite  Philologie  a  I'Usage 
des  Classes  etdu  Monde:  Les  Mots  Anglais,"  1877;  "Poesies  Completes"  (photo-lithographed  from  the  original 
manuscript),  rSS?;  "Les  PoemesdePoe"  (translation  into  French  prose),  t888;  "Le  Ten  o'clock  de  M.  Whist- 
ler," 1888;  "Pages,"  1891;  "Les  Miens:  Villiers  de  I'lsle  Adam,"  1892;  "Vers  et  Prose,"  1892;  "La  Musique 
et  les  Lettres"  (lectures  delivered  at  O.xford  and  Cambridge),  1894;    "Divagations,"  1897;    "Poesies,"  rSgg. 

At  first  a  Parnassian,  he  become  recognized  as  a  chief  of  the  Symbolists.  For  discussions  of  Mallarm6 
see  Gosse's  "Questions  at  Issue,"  T893;  Vittorio  Pica's  "Letteratura  d' Eccezione,"  1899;  Arthur  Symon's 
essay,  "Mallarme,"  in  "The  Symbolist  Movement  in  Literature"  (1899);  George  Moore's  "Confessions  of 
a  Young  Man";  Teodor  de  Wyzewa's  "Nos  Maitres".  (Paris,  1895);  Paul  Verlaine's  "Les  Poetes  Maudits" 
(Paris,  1888);  Gustave  Kahn's  "Symbolists  et  Decadents"  (Paris,  1902),  an  invaluable  book  to  students  of 
modern  French  poetrj';   Vance  Thompson's  "French  Portraits"  (1900). _ 

In  1896  Mallarme  was  named  "poet  of  poets"  at  an  election  in  which  almost  every  Frenchman  known  in 
letters  voted. 
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combinations  as  will  suggest  to  the  reader  a  mood  or  a  condition  which 
is  not  mentioned  in  the  text,  but  is  nevertheless  paramount  in  the 
poet's  mind  at  the  moment  of  composition."  Mallarme,  in  a  letter  to 
Mr.  Gosse,  accepted  with  dehght  this  understanding  of  his  purpose: 
' '  I  make  music,  and  do  not  call  by  this  name  that  which  is  drawn  from 
the  euphonic  putting  together  of  words, — this  first  requirement  is 
taken  for  granted;  but  that  which  is  beyond,  on  the  other  side,  and 
produced  magically  by  certain  dispositions  of  speech  and  language, 
is  then  only  a  means  of  material  communication  with  the  reader,  as 
are  the  keys  of  the  pianoforte  to  a  hearer." 

Let  us  read  Mr.  Gosse's  explanation  of  the  poem  that  suggested 
music  to  Debussy:  "It  appears  in  the  florilege  which  he  has  just  pub- 
lished, and  I  have  now  read  it  again,  as  I  have  often  read  it  before. 
To  say  that  I  understand  it  bit  by  bit,  phrase  by  phrase,  would  be 
excessive.  But,  if  I  am  asked  whether  this  famous  miracle  of  unin- 
telhgibihty  gives  me  pleasure,  I  answer,  cordially,  Yes.  I  even  fancy 
that  I  obtain  from  it  as  definite  and  as  sohd  an  impression  as  M.  Mal- 
larme desires  to  produce.  This  is  what  I  read  in  it:  A  faun — a  simple, 
sensuous,  passionate  being — wakens  in  the  forest  at  daybreak  and  tries 
to  recall  his  experience  of  the  previous  afternoon.  Was  he  the  fortunate 
recipient  of  an  actual  visit  from  nymphs,  white  and  golden  goddesses, 
divinely  tender  and  indulgent?  Or  is  the  memory  he  seems  to  retain 
nothing  but  the  shadow  of  a  vision,  no  more  substantial  than  the 
'arid  rain'  of  notes  from  his  own  flute?  He  cannot  tell.  Yet  surely 
there  was,  surely  there  is,  an  animal  whiteness  among  the  brown  reeds 
of  the  lake  that  shines  out  yonder?  Were  they,  are  they,  swans? 
No!  But  Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows  the 
impression  of  this  delicious  experience.  He  would  resign  his  woodland 
godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white-stalked, 
behind  the  trellis  of  red  roses?  Ah!  the  effort  is  too  great  for  his  poor 
brain.  Perhaps  if  he  selects  one  lily  from  the. garth  of  lilies,  one  benign 
and  beneficent  yielder  of  her  cup  to  thirsty  lips,  the  memory,  the  ever- 
receding  memory,  may  be  forced  back.  So  when  he  has  glutted  upon 
a  bunch  of  grapes,  he  is  wont  to  toss  the  empty  skins  into  the  air  and 
blow  them  out  in  a  visionary  greediness.     But  no,  the  delicious  hour 
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grows  vaguer;  experience  or  dream,  he  will  never  know  which  it  was. 
The  sun  is  warm,  the  grasses  yielding;  and  he  curls  himself  up  again, 
after  worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the 
dubious  ecstasy  into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible '  L' Apres-Midi  d'un  Faune';  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know  not 
what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It  sup- 
plies a  simple  and  direct  impression  of  physical  beauty,  of  harmony, 
of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear  understands 
that  the  poet,  instead  of  being  the  slave  of  the  Alexandrine,  weaves  his 
variations  round  it,  like  a  musical  composer." 


"The  Afternoon  of  a  Faun"  is  scored  for  three  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  harps,  small 
antique  cymbals,*  strings.     It  is  dedicated  to  Raymond  Bonheur. 

The  chief  theme  is  announced  by  the  flute,  tres  modere,  E  major, 
9-8.  Louis  Laloy  gives  the  reins  to  his  fancy:  "One  is  immediately 
transported  into  a  better  world;  all  that  is  leering  and  savage  in  the 
snub-nosed  face  of  the  faun  disappears;  desire  still  speaks,  but  there 
is  a  veil  of  tenderness  and  melancholy.  The  chord  of  the  wood-v\dnd, 
the  distant  call  of  the  horns,  the  limpid  flood  of  harp-tones,  accentu- 
ate this  impression.  The  call  is  louder,  more  urgent,  but  it  almost 
immediately  dies  away,  to  let  the  flute  sing  again  its  song.  And  now 
the  theme  is  developed:    the  oboe  enters  in,  the  clarinet  has  its  say; 

*  Small  cymbals,  as  well  as  the  large  cymbals,  were  used  habitually  in  the  bands  of  the  janizaries  from 
the  time  of  organization  in  the  seventeenth  century.  The  ancient  ones  found  at  Pompeii  were  of  bronze,  con- 
nected by  a  bronze  chain  of  twenty-four  rings.  IVIahillon  says  that  the  sound  is  pitched  approximately  to  the 
first  E  above  the  treble  staff.  [F.  A.  Lampe  thought  it  worth  while  to  wiite  a  book  of  429  pages,  "De  Cym- 
balis  Veterum"  (170^).]  Berlioz  speaks  of  them  in  his  Treatise  on  Instrumentation:  "I  have  seen  some  in 
the  Pompeian  Museum  at  Naples,  which  were  no  larger  than  a  dollar.  The  sound  of  these  is  so  high  and  so 
weak  that  it  could  hardly  be  distinguished  without  a  complete  silence  of  the  other  instruments.  These  cym- 
bals served  in  ancient  times  to  mark  the  rhythm  of  certain  dances,  as  our  modern  castanets,  doubtless.  In  the 
fairy-like  scherzo  of  my  'Romeo  and  Juliet'  symphony,  I  have  employed  two  paiis  of  the  dimension  of  the 
largest  of  the  Pompeian  cymbals;  that  is  to  say,  rather  less  than  the  size  of  the  hand,  and  tuned  a  fifth  one 
with  the  other."  (They  were  tuned  to  B-flat  and  F  above  the  treble  staff.)  "To  make  them  vibrate  well,  the 
player  should,  instead  of  striking  the  cymbals  full  one  against  the  other,  strike  them  merely  by  ore  of  their 
edges.  They  should  be  of  at  least  three  lines  and  a  half  in  thickness."  Chausson  introduced  antique  cym- 
bals in  his  symphonic  poem.,  "Viviane."  and  Loeftler  uses  them  in  his  "Pagan  Poem." 
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a  lively  dialogue  follows,  and  a  clarinet  phrase  leads  to  a  new  theme 
which  speaks  of  desire  satisfied;  or  it  expresses  the  rapture  of  mutual 
emotion  rather  than  the  ferocity  of  victory.  The  first  theme  returns, 
more  languorous,  and  the  croaking  of  muted  horns  darkens  the  horizon. 
The  theme  comes  and  goes,  fresh  chords  unfold  themselves;  at  last 
a  solo  'cello  joins  itself  to  the  flute ;  and  then  everything  vanishes,  as 
a  mist  that  rises  in  the  air  and  scatters  itself  in  flakes." 

"L'APRE:S-MIDI   D'UN   FAUNE." 

by  steiphane  mallarme. 

Le  Faunb. 

Ces  nymphes,  je  les  veux  perpetuer. 

Si  clair, 
Leur  incamat  leger,  qu'il  voltige  dans  I'air 
Assoupi  de  sommeils  toufifus. 

Aimai-je  un  reve? 
Mon  doute,  amas  de  nuit  ancienne,  s'acheve 
En  maint  rameau  subtil,  qui,  demeure  les  vrais 
Bois  memes,  prouve,  helas!   que  bieu  seul  je  m'offrais 
Pour  triomphe  la  faute  ideale  de  roses. 

Reflechissons  .  .  . 

ou  si  les  femmes  dont  du  gloses 
Figurent  un  souhait  de  tes  sens  f abuleux ! 
Faune,  1 'illusion  s'echappe  des  yeux  bleus 
Et  froids,  comme  une  source  en  pleurs,  de  la  plus  chaste: 
Mais,  1 'autre  tout  soupirs,  dis-tu  qu'elle  contraste 
Comme  brise  du  jour  chaude  dans  ta  toison! 
Que  non!   par  I'immobile  et  lasse  pamoison 
Suffoquant  de  chaleurs  le  matin  frais  s'il  lutte, 
Ne  murmure  point  d'eau  que  ne  verse  ma  flute 
Au  bosquet  arrose  d'accords;   et  le  seul  vent 
Hors  des  deux  tuyaux  prompt  a  s'exhaler  avant 
Qu'il  disperse  le  son  dans  une  pluie  aride, 
C'est,  a  I'horizon  pas  remue  d'une  ride, 
Le  visible  et  serein  souffle  artificiel 
De  I'inspiration,  qui  regagne  le  ciel. 
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means  more  than  saving  or  spending  money. 
It  means  spending  money,  time  or  anything 
else  to  the  best  possible  advantage.— /^us^rn. 

Henry  F.  Miller,  Sr.,  building  pianos  in  1863,  applied 
the  principles  of  true  economy;  he,  and  his  sons  and 
grandsons  after  him,  always  used  the  best  materials 
and  workmanship,  not  with  a  desire  to  have  Henry  F. 
Miller  Pianos  cost  more,  but  to  make  them  worth  more. 

So  to-day  they  are  worth  more  than  ever;  not 
merely  because  of  the  high  standing  and  reputation 
they  have  won,  but  rather  because  of  the  satis- 
faction they  give  in  TONE,  TOUCH,  and  WEAR. 
They  are  priced  right.  You  can  save  time,  money, 
and  regrets 
by   selecting    a 
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O  bords  siciliens  d'un  calme  marecage 

Qu'a  I'envi  des  soleils  ma  vanite  sagcage, 

Tacite  sous  les  fleurs  d'etincelles,  CoNTBz 

"  Que  je  coupais  ici  les  creux  roseaux  domptes 

Par  le  talent;  qnand,  stir  I'or  glauque  de  loititaines 

Verdures  dediant  leur  vigne  d  des  Jontaines, 

Ondoie  une  blancheur  animale  au  repos; 

Et  gu'au  prelude  lent  oH  naissent  les  pipeaux, 

Ce  vol  de  cygnes,  nonl  de  naiades  se  sauve 

Ou  plonge." 

Inerte,  toute  brule  dans  I'heure  fauve 
Sans  marquer  par  quel  art  ensemble  detala 
Trop  d'hymen  souhaite  de  qui  cherche  le  la. 
Alors  m'eveillerais — je  a  la  ferveur  premiere, 
Droit  et  seul,  sous  un  flot  antique  de  lumiere, 
Lys!   et  I'un  de  vous  tons  pour  i'ingenuite. 
Autre  que  ce  doux  rien  par  le  levre  ebruite, 
Le  baiser,  qui  tout  bas  des  perfides  assure, 
Mon  sein,  vierge  de  preuve,  atteste  une  morsure 
Mysterieuse,  due  a  quelque  auguste  dent; 
Mais,  bast!   arcane  tel  elut  pour  confident 
Le  jonc  vaste  et  jumeau  dont  sous  I'azur  on  joue: 
Qui,  detournant  a  soi  le  trouble  de  la  joue, 
Reve,  dans  un  solo  long,  que  nous  amusions 
La  beaute  d'alentour  par  des  confusions 
Fausses  entre  elle-meme  et  notre  chant  credule; 
:^,t  de  faire  aussi  haut  que  1 'amour  se  module 
Evanouir  du  songe  ordinaire  de  dos 
Ou  de  flanc  pur  suivis  avec  mes  regards  clos, 
Une  sonore,  vaine  et  monotone  ligne. 

Tache  done,  instrument  des  fuites,  6  maligne 
Syrinx,  de  refleurir  aux  lacs  ou  tu  m'attends! 
Moi,  de  ma  rumeur  fier,  je  vais  parler  longtemps 
Des  deesses;   et,  par  d'idolatres  peintures, 
A  leur  ombre  enlever  encore  des  ceintures : 
Ainsi,  quand  des  raisins  j'ai  suce  la  clarte. 
Pour  bannir  un  regret  par  ma  feinte  ecarte, 
Rieur,  j'eleve  au  ciel  d'ete  la  grappe  vide 
Et,  soufflant  dans  ses  peaux  lumineuses,  avide 
D'ivresse,  jusqu'au  soir  je  regarde  au  travers. 
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O  nymphes,  regonflons  des  Souvenirs  divers. 

"  Mon  ceil,  trouant  les  joncs,  dardait  chaque  encolure 

Immortelle,  qui  noie  en  I'oude  sa  bruliire 

A  vec  un  cri  de  rage  au  del  de  la  foret; 

Et  le  splendide  bain  de  cheveiix  disparait 

Dans  les  claries  et  les  frissons,  6  pierreries! 

J'accoiirs;  quand,  d,  mes  pieds,  s'entrejoigjieftt  {meurtries 

De  la  langueur  goutce  d  ce  mal  d'etre  deux) 

Des  dormeuses  parnii  leiirs  seuls  bras  hazardenx; 

Je  les  ravis,  sans  les  desenlacer,  et  vole 

A  ce  massif  ha'i  par  I'ombrage  frivole, 

De  roses  tarissant  tout  parfum  au  soleil, 

OH  notre  ebat  aujour  consume  soil  pareil." 

Je  t'adore,  courroux  des  vierges,  6  delice* 

Farouche  du  sacre  fardeau  nu  qui  se  glisse 

Pour  fuir  ma  levre  en  feu  buvant,  comme  un  eclair 

Tressaille!   la  frayeur  secrete  de  la  chair; 

Des  pieds  de  I'inhumaine  au  cceur  de  la  timide 

Que  delaisse  a  la  fois  une  innocence,  humide 

De  larmes  folles  ou  de  moins  tristes  vapeurs. 

"Mon  crime,  c'est  d'avoir,  gai  de  vaincre  ces  peurs 

Traitresses,  divise  la  toujfe  echevelee 

De  baisers  que  les  dieux  gardaient  si  bien  melee; 

Car,  d  peine  j'aUais  cacher  un  rire  ardent 

Sous  les  replis  heureux  d'line  seule  (gardant 

Par  tai  doigt  simple,  afin  que  sa  candeur  de  plume 

Se  teignit  d  I'emoi  de  sa  sceur  qui  s'allume, 

La  petite  na'ive  et  ne  rougissant  pas): 

Que  de  mes  bras,  defaits  par  de  vagues  trepas, 

Cette  proie,  d  jamais  ingrate  se  delivre 

Sans  pitie  du  sanglot  dont  j'etais  encor  ivre." 


y 
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Fairly  difficult,  but  picturesque  pieces  in  modern  style,  adapted  for 
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Arthur  Hartmann's  "Six  Preludes,"  op.  29.  are  divers'fied  in  style  but 
uniform  in  quality.  Harmonically  they  are  more  modern  even  than 
Chopm's  Preludes  and  are  about  as  much  unlike  the  old  Bach  prelude 
as  poss.ble.  They  are  tone  poems,  short,  effective,  and  not  difficult 
to  play. — Musical  Courier. 
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Tant  pis!   vers  le  bonheur  d'autres  m'entraineront 

Par  leur  tresse  nouee  aux  cornes  de  mon  front; 

Tu  sais,  ma  passion,  que,  pourpre  et  deja  mure, 

Chaque  grenade  eclate  et  d'abeilles  murmure; 

Et  notre  sang,  epris  de  qui  le  va  saisir, 

Coule  pour  tout  I'essaim  eternel  du  desir. 

A  I'heure  ou  ce  bois  d'or  et  de  cendres  se  teinte 

Une  fete  s'exalte  en  la  feuillee  eteinte: 

Etna!     C'est  parmi  toi  visite  de  Venus 

§ur  ta  lave  posant  ses  talons  ingenus, 

Quand  tonne  un  somme  triste  ou  s'epuise  la  flamme. 

Je  tiens  la  reine! 

O  sur  chatiment  .  .  . 

Non,  mais  I'ame 
De  paroles  vacantes  et  ce  corps  alourdi 
Tard  succombent  au  fier  silence  de  midi : 

Sans  plus  il  faut  dormir  en  I'oubli  du  blaspheme, 
Sur  le  sable  altere  gisant  et  comme  j'aime 
Ouvrir  ma  bouche  a  I'astre  efficace  des  vins! 

Couple,  adieu;  je  vais  voir  I'ombre  que  tu  devins. 

* 

*  * 

"  L'Apres-Midi  d'un  Faune"  was  produced  at  the  Chatelet,  Paris, 
as  a  ballet  scene,  on  May  29,  191 2,  with  M.  Nijinsky  as  the  Faun.  I 
quote  from  the  New  York  Sun  of  June  2,  191 2  : — 

"A  novelty  produced  during  the  Russian  ballet  season  at  the  Chatelet 
Theatre  has  occasioned  an  outburst  of  protests.  The  celebrated 
mime,  Vaslav  Nijinsky,  arranged  a  short  ballet  inspired  by  Debussy's 
music  written  to  Stephane  Mallarme's  poem  'The  Faun's  Afternoon,' 
Nijinsky  miming  the  faun.  An  editorial  in  the  Figaro  signed  by  Di- 
rector Calmette  says:  'Our  readers  will  not  find  the  usual  notice  of 
the  performance  in  the  theatrical  columns,  because  I  have  suppressed 
it.  I  do  not  criticise  the  music,  which  was  written  ten  years  ago, 
but  I  am  convinced  that  all  the  readers  who  were  present  at  the  Chatelet 
yesterday  will  approve  my  protest  against  an  exhibition  offered  as 
a  profound  production  perfumed  with  precious  art  and  harmonious 
poetry.  The  words  "art"  and  "poetry"  in  connection  with  such  a 
spectacle  are  mere  mockery.     It  was  neither  a  graceful  eclogue  nor  a 
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onward  march  ib  civilizaTion  ffiruout 
ffie  centuries  /id^s  bei?n  preceded  a/ways  by 
advancement  in  the  art  of  music  and  in  fhe 
in.5frumen15  which  produce  if- 

From  the  prehistoric  ages  down  fof he  pres- 
ent time,  6.  careful  and  judicious  selection  of" 
musical  toned  to  gratijy  the  tempera  mental  de- 
sires of  the  human  race  has  always  been  regar- 
ded as  an  indication   of  culture 

The  lowest  type  of  human  being  today  make^ 
no  distinction  between  music  and  ryTl)mica( 
noi'Se,  but  man ,  reaching  the  highesf  pinnacle  f" 
intellectual  development, selects  and  constructs 
his  musical  insti uments  with  the  ideal  and piv- 
cision  of  artistic  &nd  musically  constructive 
perfection 

ihejirm  of  Chas  tllStieff  has  acquired  an 
international  fame,  ran  lung  with  the  most  noted 
insfi'ument  makers  of  the  Old  World  in  the  indivi- 
duality and  fastidiousness  of  its  producr,ahcJfie 
2>.rtisT  who  has  made  the  study  of  tonality  3i  science 
deems  that  the  Stielj  liana  has  deservedly  earned 
a  place  not  to  be  excelled  dmong  the  world's  most 

noted  instruments  I  heir  reputation  for 

perfection  in  the  art  of  piano  builcJing  is  one 
that  the  house  fe(ii6  perfectly  safe 
ieavinp'  in  the  hands  of 


leaving' 

its  patrons- 


i' 


o  r^a  o 


1Z2.  Boy  Is  ton  Street. 


.  profound  production.  We  saw  an  unseemly  faun  with  vile  movements 
and  shameless  gestures,  and  that  was  all.  The  hisses  which  greeted 
the  pantomime  were  fully  justified.  The  true  public  never  accepts 
such  animal  realism.' 

"The  Gaulois  also  demands  the  suppression  of  the  show.  Others 
defend  it  as  a  legitimate  product  of  the  naturalists'  school. 

"The  protests  against  Nijinsky's  'Faun'  are  expected  to  result  in 
the  house  being  crowded  and  the  act,  which  does  not  occupy  ten  min- 
utes, being  given  extra  performances. 

"M.  Diaghileff,  the  director  of  the  Russian  ballets,  has  written 
a  letter  to  the  Figaro  quoting  in  his  defence  a  letter  by  Odilon  Redon, 
Mallarme's  most  intimate  friend,  and  M.  Rodin's  article  in  the  Matin. 
The  latter  praises  Nijinsky's  creation  as  a'  noble  effort,  which  every 
artist  should  see. 

"M.  Calmette  replies,  saying  that  M.  Redon's  opinion  is  merely 
personal.  As  regards  M.  Rodin,  whom  he  admires  as  one  of  the  most 
illustrious  and  most  clever  sculptors,  he  says  he  is  unable  to  accept 
him  as  a  judge  of  theatrical  morality.  M.  Calmette  says,  'To  chal- 
lenge his  [Rodin's]  judgment  it  will  suffice  to  recall  that,  contrary  to 
all  common  decency,  Rodin  exhibits  in  the  former  chapel  and  deserted 
church,  now  the  Hotel  Biron,  a  series  of  obscene  and  cynical  sketches 
displaying  with  even  more  brutality  the  shameless  attitudes  so  justly 
hissed  at  the  Chatelet.  If  I  must  speak  plainly,  the  dancers  in  the 
mimicry  angered  me  less  than  the  daily  spectacle  Rodin  gives  in  the 
ex-convent  to  legions  of  lackadaisical  female  admirers  of  self-satisfied 
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snobs.  It  is  beyond  conception  that  the  State  has  paid  5,000,000 
francs  for  the  H6tel  Biron  merely  to  afford  a  free  lodging  for  the  rich- 
est sculptor.'" 

The  ballet  was  produced  at  the  Boston  Opera  House  on  February  i, 
1916,  by  Serge  Diaghileff's  Ballet  Russe.  Mr.  Massine  mimed  the 
Faun.  Ernest  Ansermet  conducted  the  orchestra.  There  was  an 
amusing  exercise  of  censorship  by  the  local  authorities.  There  were 
other  performances  that  month  by  the  same  company. 

At  the  same  opera  house  on  November  9,  1916,  Mr.  Nijinsky  mimed 
the  Faun.     It  was  a  chaste  performance.     Mr.  Monteux  conducted. 


Rhapsody  for  Orchestra,  "Espana" 


Emmanuel  Chabrier 


(Born  at  Ambert  (Puy-de-Dome),  France,  January  18,  1841;    died  at 
Paris,  September  13,  1894.) 

When  Chabrier  was  six  years  old,  he  began  the  study  of  music  at 
Ambert  with  a  Spanish  refugee,  named  Saporta.  One  day  when  the 
boy  did  not  play  to  suit  the  teacher,  Saporta,  a  violent  person,  raised  his 
hand.  Nanette,*  the  servant  who  reared  Chabrier,  and  lived  with 
him  nearly  all  his  life,  came  into  the  room.  She  saw  the  uplifted  hand, 
rushed  toward  Saporta,  slapped  his  face,  and  more  than  once. 

In  1882  Chabrier  visited  Spain  with  his  wife.f  Travelling  there,  he 
wrote  amusing  letters  to  the  publisher  Costallat.  These  letters  were 
published  in  S.  I.  M.,  a  musical  magazine  (Paris:  Nos.  January  15  and 
February  15,  1909).  Wishing  to  know  the  true  Spanish  dances,  Chabrier 
with  his  wife  went  at  night  to  ball-rooms  where  the  company  was  mixed. 
As  he  wrote  in  a  letter  from  Seville :  "The  gypsies  sing  their  malaguenas 
or  dance  the  tango,  and  the  manzanilla  is  passed  from  hand  to  hand 
and  every  one  is  forced  to  drink  it.  These  eyes,  these  flowers  in  the 
admirable  heads  of  hair,  these  shawls  knotted  about  the  body,  these 
feet  that  strike  an  infinitely  varied  rhythm,  these  arms  that  run  shiver- 
ing the  length  of  a  body  always  in  motion,   these  undulations  of  the 

*  Chabrier's  delightful  "Lettres  a  Nanette,"  edited  by  Legrand-Chabrier,  were  published  at  Paris  in  1910. 
tHis  wife  was  Alice  Dejean,  daughter  of  a  theatre  manager.     The  wedding  was  in  1873. 
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hands,  these  brilliant  smiles  .  .  .  and  all  this  to  the  cry  of  'Olle,  Olle, 
anda  la  Maria!  Anda  la  Chiquita!  Eso  es!  Baile  la  Carmen!  Anda! 
Anda!'  shouted  by  the  other  women  and  the  spectators!  However, 
the  two  guitarists,  grave  persons,  cigarette  in  mouth,  keep  on  scratching 
something  or  other  in  three  time.  (The  tango  alone  is  in  two  time.) 
The  cries  of  the  women  excite  the  dancer,  who  becomes  literally  mad 
of  her  body.  It's  unheard  of!  Last  evening,  two  painters  went  with 
us  and  made  sketches,  and  I  had  some  music  paper  in  my  hand.  We 
had  all  the  dancers  around  us;  the  singers  sang  their  songs  to  me, 
squeezed  my  hand  and  Alice's  and  went  away,  and  then  we  were  obliged 
to  drink  out  of  the  same  glass.  Ah,  it  was  a  fine  thing  indeed!  He 
has  really  seen  nothing  who  has  not  seen  two  or  three  Andalusians 
twisting  their  hips  eternally  to  the  beat  and  to  the  measure  of  Anda! 
Anda!  Anda!  and  the  eternal  clapping  of  hands.  They  beat  with  a 
marvellous  instinct  3-4  in  contra-rhythm  while  the  guitar  peacefully 
follows  its  own  rhythm.  As  the  others  beat  the  strong  beat  of  each 
measure,  each  beating  somewhat  according  to  caprice,  there  is  a  most 
curious  blend  of  rhythms.  I  have  noted  it  all — but  what  a  trade,  my 
children." 

In  another  letter  Chabrier  wrote:  "I  have  not  seen  a  really  ugly 
woman  since  I  have  been  in  Andalusia.  I  do  not  speak  of  their  feet; 
they  are  so  little  that  I  have  never  seen  them.  Their  hands  are  S"mall 
and  the  arm  exquisitely  moulded.  Then  added  the  arabesques,  the 
beaux-catchers  and  other  ingenious  arrangements  of  the  hair,  the 
inevitable  fan,  the  flowers  on  the  hair  with  the  comb  on  one  side!" 

Chabrier  took  notes  from  Seville  to  Barcelona,  passing  through 
Malaga,  Cadiz,  Grenada,  Valencia.  The  Rhapsody  "Kspana"  is  only 
one  of  two  or  three  versions  of  these  souvenirs,  which  he  first  played  on 
the  pianoforte  to  his  friends.  His  Habanera  for  pianoforte  (1885)  is 
derived  from  one  of  the  rejected  versions. 

Lamoureux  heard  Chabrier  play  the  pianoforte  sketch  of  "Espana" 
and  urged  him  to  orchestrate  it.  At  the  rehearsals  no  one  thought 
success  possible.  The  score  with  its  wild  originality,  its  novel  effects, 
frightened  the  players.     The  first  performance  was  at  a  Lamoureux 
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concert  in  Paris,  on  November  4,  1883.*  The  success  was  instantane- 
ous. The  piece  was  often  played  during  the  years  following  and  often 
redemanded. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Philharmonic 
Orchestra,  Mr.  Listemann  conductor,  in  the  Tremont  Theatre,  January 
14,  1892.  The  Rhapsody  has  been  played  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra,  October  16,  1897,  April  27,  1907,  Novem- 
ber 23,  1907,  April  30,  19 15;  and  at  a  concert  of  the  Orchestral  Club, 
Mr.  Longy  conductor,  April  15,  1903. 

Theodore  Thomas  conducted  it  in  Chicago  as  early  as  1887. 

The  Rhapsody  is  dedicated  to  Charles  lyamoureaux,  and  it  is  scored 
for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  four  bassoons,  four 
horns,  two  trumpets,  two  comets-a-pistons,  three  trombones,  bass 
tuba,  kettledrums,  bass  drum,  cymbals,  triangle,  tambourine,  two 
harps,  and  strings. 

"Espana"  is  based  on  two  Spanish  dances,  the  Jota,  vigorous  and 
fiery,  and  the  Malaguena,  languorous  and  sensual.  It  is  said  that  only 
the  rude  theme  given  to  the  trombones  is  of  Chabrier's  invention;  the 
other  themes  he  brought  from  Spain,  and  the  two  first  themes  were 
heard  at  Saragossa. 

Allegro  con  fuoco,  F  major,  3-8.     A  Spanish  rhythm  is  given  to 

*  Georges  Servieres  in  his  "Emmanuel  Chabrier"  (Paris,  1912)  eives  the  date  November  6;  but  see 
Le  Mencslrcl  of  November  11,  188.3,  ^nd  "Les  Annates  du  Theatre,"  by  Noel  and  Stoullig,  188,3,  page  294. 
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strings  and  wood-wind.  Then,  while  the  violas  rhythm  an  accompani- 
ment, bassoons  and  trumpet  announce  the  chief  theme  of  the  Jota. 
The  horn  then  takes  it,  and  finally  the  full  orchestra.  A  more  expres- 
sive song  is  given  to  bassoons,  horns,  and  violoncellos.  There  is  an 
episode  in  which  a  fragment  of  the  second  theme  is  used  in  dialogue  for 
wind  and  strings.  A  third  melodic  idea  is  given  to  bassoons.  There 
is  another  expressive  motive  sung  by  violins,  violas,  and  bassoons,  fol- 
lowed by  a  sensuous  rhythm.  After  a  stormy  passage  there  is  com- 
parative calm.  The  harps  sound  the  tonic  and  dominant,  and  the 
trombones  have  the  rude  theme  referred  to  above,  and  the  rhythms  of 
the  Jota  are  in  opposition.     Such  is  the  thematic  material. 

* 

A  ballet  "Espaiia,"  scenario  by  Mmes.  Catulle  Mendes  and  Rosita 
Mauri  and  M.  Staats,  based  on  Chabrier's  Rhapsody,  was  produced  at 
the  Opera,  Paris,  May  3,  191 1,  when  Chabrier's  opera  "Gwendoline" 
was  revived.  Mr.  Pougin  protested  vigorously:  "They  have  imagined 
a  bizarre  action,  that  of  a  village  fair  with  all  its  shows  and  the  entrance 
of  dancers  'tra  los  montes'  to  end  the  festival  by  dancing  to  the  music 
of 'Espaiia.'  I  like  the  piece  better  in  concert ;  its  place  is  there.  And 
where  did  they  fish  out  the  rest  of  the  music?  From  the  composer's 
portfolios?  Fragments  without  continuity  and  connection,  taken  as 
from  a  grab-bag !  And  who  took  upon  himself  the  duty  of  sewing  these 
patches  together  and  giving  them  the  semblance  of  unity?  I  know 
nothing  about  it."  The  chief  dancers  were  Miss  Zambelli  and  Miss 
Aida  Boni. 

*  * 

The  Jota  is  one  of  the  most  popular  of  North  Spanish  dances.  Ac- 
cording to  tradition,  it  originated  in  the  twelfth  century,  and  it  is 
attributed  to  a  Moor  named  Aben  Jot,*  "who,  expelled  from  Valencia 
owing  to  his  licentious  singing,  took  refuge  in  a  village  of  Aragon. 
There  his  effort  was  received  with  enthusiasm,  while  in  Valencia  the 
governor  continued  to  impose  severe  punishments  on  its  performance." 

Almost  every  town  in  Spain  has  its  own  Jota,  but  the  best  known  is 

*  Other  derivations  are  c;iven. 
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the  Jota  Aragonesa,  the  national  dance  of  Aragon,  and  it  originated,  as 
some  think,  in  the  Passacaille. 

La  Jota  en  el  Aragon 
Con  garbosa  discrecion. 

This  couplet,  says  Gaston  Vuillier,  indicates  at  once  the  modesty  and 
the  vivacity  of  the  dance,  which  is  distinguished  "by  its  reticence  from 
the  dance  of  Andalusia."  The  Jota  is  danced  not  only  at  merry- 
makings, but  at  certain  religious  festivals  and  even  in  watching  the 
dead.  One  called  the  "Natividad  del  Sefior"  (Nativity  of  our  Lord) 
is  danced  on  Christmas  Eve  in  Aragon,  and  is  accompanied  by  songs, 
and  Jotas  are  sung  and  danced  at  the  cross-roads,  invoking  the  favor 
of  the  Virgin,  when  the  festival  of  Our  Lady  del  Pilar  is  celebrated  at 
Saragossa. 

The  Jota  has  been  described  as  a  kind  of  waltz,  "always  in  three 
time,  but  with  much  more  freedom  in  the  dancing  than  is  customary 
in  waltzes."  Albert  Czerwinski  says  it  is  danced  by  three  persons; 
others  say,  and  they  are  in  a  great  majority,  that  it  is  danced  by  couples. 
Major  Campion,  in  his  "On  Foot  in  Spain,"  says:  "It  is  danced  in 
couples,  each  pair  being  quite  independent  of  the  rest.  The  respective 
partners  face  each  other;  the  guitar  twangs,  the  spectators  accompany 
with  a  whining,  nasal,  drawling  refrain  and  clapping  of  hands.  You 
put  your  arm  round  your  partner's  waist  for  a  few  bars,  take  a  waltz 
round,  stop,  and  give  her  a  fling  under  your  raised  arm.  Then  the 
two  of  you  dance,  backward  and  forward,  across  and  back,  whirl  round 
and  chassez,  and  do  some  nautch-wallah-ing,  accompanying  yourselves 
with  castanets  or  snapping  of  fingers  and  thumbs.  The  steps  are  a 
matter  of  your  own  particular  invention,  the  more  outres  the  better, 
and  you  repeat  and  go  on  till  one  of  you  tires  out."  The  dance  is  gen- 
erally accompanied  by  guitars,  bandurrias,  and  sometimes  with  cas- 
tanets, pandereta  (a  small  tambourine),  and  triangle.  Verses  have 
been  sung  with  the  dance  from  time  immemorial,  and  they  either  have 
been  handed  down  with  the  particular  tune  of  the  locality,  or  they  are 
improvised.  These  coplas  are  sometimes  rudely  satirical.  For  ex- 
ample: "Your  arms  are  so  beautiful,  they  look  like  two  sausages,  like 
two  sausages  hanging  in  winter  from  the  kitchen  ceiling." 
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The  Aragonese 


are  proud  of  their  dance. 

Dicen  que  las  Andaluzas 

Las  mas  talentosas  son, 
Mas  en  gracia  las  esceden 

Las  muchachas  del  Aragon ! 

Los  que  ensalzan  la  cachucha 

De  Cadiz  y  de  Jerez, 
Cierto  es  que  bailar  no  vieron 
La  Jota  una  sola  vez. 
(The  Andalusian  women  are  the  more  accompHshed,  it  is  said,  but  the  girls  of 
Aragon  are  the  more  graceful.     Those  who  boast  of  the  Cachucha  of  Cadiz  and  of 
Jerez  have  surely  never  seen  the  Jota  danced.) 

Chateaubriand  said  that  the  Jota  was  woven  together  out  of  passion- 
ate sighs,  and  the  Aragonese  beheve  that  a  pretty  girl  dancing  the 
Jota  "sends  an  arrow  into  every  heart  by  each  one  of  her  movements." 
The  compiler  of  the  Badminton  book  on  Dancing  finds  that  the  Jota 
corresponds  with  the  ancient  "Carole,  which  in  Chaucer's  time  meant 
a  dance  as  well  as  a  song."  This  comparison  seems  to  me  far-fetched 
from  what  is  known  of  the  "Carole's"  character:  the  Carole  was  a  ring- 
dance  with  accompaniment  of  song.     Gower  in  1394  wrote: — 

With  harpe  and  lute  and  with  citole 

The  love  daunce  and  the  carole  .  .  . 

A  softe  pas  they  daunce  and  trede. 

This  term  "Carole"  was  applied  by  the  Trouveres  to  a  dance  in  which 
the  performers  moved  "slowly  round  in  a  circle,  singing  at  the  time." 
Gaston  Vuilher,  in  his  "History  of  Dancing,"  gives  this  description: 
"At  the  town  of  Pollenza  in  Majorca,  the  people  of  the  inn  where  I 
lodged  organized  a  sort  of  fete,  to  which  they  invited  the  best  local 
dancers  and  musicians.  A  large  hall,  cleared  of  its  furniture  and  lined 
along  the  walls  with  chairs,  was  turned  into  a  ball-room.  On  the 
appointed  evening  young  men  with  guitars  arrived,  and  girls  dressed 
in  their  best  and  accompanied  by  their  families.  When  all  had  taken 
their  places,  the  sides  of  the  hall  being  occupied  by  spectators,  who 
even  overflowed  into  the  passages,  two  guitars  and  a  violin  executed 
a  brilliant  overture,  founded  upon  the  popular  airs  of  Majorca.     Then 

*  Richard  Ford,  who  spoke  in  1845  of  Aragon  as  a  disagreeable  province  inhabited  by  a  disagreeable 
people,  described  their  Jota  as  "brisk  and  jerky,  but  highly  spirit-stirring  to  the  native,  on  whom,  when  afar 
from  Aragon,  it  acts  like  the  Ranz  des  Vaches  on  the  Swiss,  creating  an  irresistible  nostalgia  or  homesickness." 
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quite  a  young  boy  and  girl,  castanets  in  hand,  danced  a  charming  Jota 
to  an  accompaniment  of  guitars  and  of  castanets,  deafeningly  and 
ceaselessly  plied  by  girls  who  waited  their  turn  to  dance.  The  Majorcan 
Jota,  while  lacking  the  brio  and  voluptuousness  of  the  Jotas  of  the 
mainland,  is  charmingly  primitive,  modest,  and  unaffected.  Other 
provinces  besides  Aragon  have  their  Jotas,  Navarre  and  Catalonia,  for 
example.  The  Jota  Valenciana  closely  resembles  that  of  Aragon.  The 
Valencians  have  always  loved  dancing.  History  informs  us  that  as 
early  as  the  seventh  century  the  entrance  of  the  archbishops  into 
Tarragona  was  celebrated  by  dances.  And  in  1762,  at  the  laying  of 
the  foundation-stone  of  Lerida  Cathedral  dancers  were  brought  from 
Valencia  to  celebrate  the  event." 

Glinka  wrote  a  "Jota  Aragonese"  and  "Une  Nuit  a  Madrid,"  two 
fantasias  for  orchestra,  after  he  had  sojourned  in  Spain.  Liszt,  in  his 
"Spanish  Rhapsody"  for  pianoforte  (arranged  as  a  concert  piece  for 
pianoforte  and  orchestra  by  Mr.  Busoni,  who  played  it  in  Boston  at 
a  Symphony  Concert,  January  27,  1894),  used  the  Jota  of  Aragon  as 
a  theme  for  variations.  There  is  a  delightful  orchestral  suggestion  of 
the  Jota  in  Massenet's  "La  Navarraise,"  in  the  course  of  the  dialogue 
between  the  lovers  and  the  angry  father  of  the  youth: — 

Anita.     Et  c'est  a  Loyola 

Le  jour  de  la  Romeria, 

Un  cher  lundi  de  Paques 

Que  nous  nous  sommes  vus  pour  la  premiere  fois ! 

Avec  de  Navarrais  .  .  . 

II  jouait  a  la  paume, 
II  les  avait  battus.     J'applaudissais,  et  puis 
A  la  course  des  Novillos.  .  .  . 
Je  ne  la  quittais  pas  des  yeux! 
Le  soir  .  .  . 

Elle  et  moi,  nous  dansames  .  .  . 
L'air  de  cette  jota,  je  I'entendrai  toujours. 
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The  Malagueiia,  with  the  Rondena,  is  classed  with  the  Fandango. 
"A  Spanish  dance  in  3-8  time,  of  moderate  movement  (allegretto), 
with  accompaniment  of  guitar  and  castanets.  It  is  performed  between 
rhymed  verses,  during  the  singing  of  which  the  dance  stops."  The 
Castanet  rhythm  may  be  described  as  on  a  scheme  of  two  measures, 
3-8  time;  the  first  of  each  couple  of  measures  consisting  of  an  eighth, 
four  thirty-seconds,  and  an  eighth;  and  the  second,  of  four  thirty- 
seconds  and  two  eighths. 

The  word  itself  is  applied  to  a  popular  air  characteristic  of  Malaga, 
but  Ford  described  the  women  of  Malaga,  "las  Malaguenas,"  as  "very 
bewitching."  Mrs.  Grove  says  the  dance  shares  with  the  Fandango 
the  rank  of  the  principal  dance  of  Andalusia.  "It  is  sometimes  called 
the  Flamenco,*  a  term  which  in  vSpain  signifies  gay  and  lively  when 
applied  to  song  or  dance.  It  is  said  to  have  originated  with  the  Spanish 
occupation  of  Flanders.  Spanish  soldiers  who  had  been  quartered  in 
the  Netherlands  were  styled  Flamencos.  When  they  returned  to  their 
native  land,  it  was  usually  with  a  full  purse;  generous  entertainment 
and  jollity  followed  as  a  matter  of  course." 

The  origin  of  the  word  "Fandango"  is  obscure.  The  larger  Spanish 
dictionaries  question  the  derivation  from  the  Latin  "fidicinare,"  to 
play  upon  the  lyre  or  any  other  stringed  instrument.  Some  admit 
a  Negro  origin.  In  England  of  the  eighteenth  century  a  ball  was  com- 
monly called  a  fandango.  Mrs.  Grove  says  that  the  Spanish  word 
means  "go  and  dance,"  but  she  does  not  give  any  authority  for  her 
statement. 

The  dance  is  a  very  old  one.  It  was  possibly  known  in  ancient 
Rome.  Desrat  looked  upon  it  as  a  survival  of  Moorish  dances,  a 
remembrance  of  the  voluptuous  dances  of  antiquity.     "The  fandango 

*  "Flamenco,"  in  Spanish,  means  flamingo.  Mrs.  Grove  here  speaks  of  the  tropical  use  of  the  word. 
A  lyric  drama,  "La  Flamenca,"  libretto  by  Cain  and  Adenis,  music  by  Lucien  Lambert,  was  produced  at  the 
Gaite,  Paris,  October  30,  1903.  The  heroine  is  a  concert-hall  singer.  The  scene  is  Havana  in  1807.  The 
plot  is  based  on  the  revolutionary  history  of  the  time.  Mr.  Jackson,  an  American  who  is  helping  the  insur- 
gents, is  one  of  the  chief  characters  in  the  tragedy.  The  composer  told  a  Parisian  reporter  before  the  per- 
formance that  no  place  was  more  picturesque  than  Havana  during  the  struggle  between  "the  ancient  Spanish 
race,  the  young  Cubans,  and  the  rude  Yankees  so  unlike  the  two  other  nations";  that  the  opera  would  contain 
"Spanish  songs  of  a  proud  and  lively  nature,  Creole  airs  languorous  with  love,  and  rude  and  frank  Yankee 
songs."  The  last  named  were  to  be  sung  by  an  insurgent  or  "rough  rider."  The  singer  at  the  Cafe  Flamenco 
was  impersonated  by  Mme.  Marie  Thier>'.     The  opera  was  performed  eight  times. 
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2,000  NEW  VIOLINS  IN  STOCK 


ILIAS  HOWE  CO, 


3)L,  Boi 
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of  the  theatre  differs  from  that  of  the  city  and  the  parlor:  grace  disap- 
pears to  make  room  for  gestures  that  are  more  or  less  decent,  not  to 
say  free,  stamped  with  a  triviality  that  is  often  shameless." 

Let  us  quote  from  Vuillier:  '"Like  an  electric  shock,  the  notes  of  the 
Fandango  animate  all  hearts,'  says  another  writer.  'Men  and  women, 
young  and  old,  acknowledge  the  power  of  this  air  over  the  ears  and 
soul  of  every  Spaniard.  The  young  men  spring  to  their  places,  ratthng 
castanets,  or  imitating  their  sound  by  snapping  their  fingers.  The 
girls  are  remarkable  for  the  willowy  languor  and  lightness  of  their 
movements,  the  voluptuousness  of  their  attitudes — beating  the  exact- 
est  time  with  tapping  heels.  Partners  tease  and  entreat  and  pursue 
each  other  by  turns.  Suddenly  the  music  stops,  and  each  dancer  shows 
his  skill  by  remaining  absolutely  motionless,  bounding  a^ain  into  the 
full  life  of  the  Fandango  as  the  orchestra  strikes  up.  The  sound  of  the 
guitar,  the  vioUn,  the  rapid  tic-tac  of  heels  {taconeos),  the  crack  of 
fingers  and  castanets,  the  supple  swaying  of  the  dancers,  fill  the  spec- 
tators with  ecstasy.' 

"The  music  whirls  along  in  a  rapid  triple  time.  Spangles  glitter; 
the  sharp  clank  of  ivory  and  ebony  castanets  beats  out  the  cadence 
of  strange,  throbbing,  deafening  notes — assonances  unknown  to  music, 
but  curiously  characteristic,  effective,  and  intoxicating.  Amidst  the 
rustle  of  silks,  smiles  gleam  over  white  teeth,  dark  eyes  sparkle  and 
droop,  and  flash  up  again  in  flame.  All  is  flutter  and  glitter,  grace  and 
animation — quivering,  sonorous,  passionate,  seductive.  Ole!  Ole! 
Faces  beam  and  eyes  burn.     Ole,  ole! 

"The  bolero  intoxicates,  the  fandango  inflames." 


PHILANDERS' 
SPECIALTY    SHOP 

149  Tremont  Street 

bOSTON 
Lawrence  Building,  Suite  903-4-5-6 

Telephone,   Beach  6615 
MR.  and  MRS.  W.  PHILANDER  CLARK 


Pupil  of  SILVESTRL  Naples,  Italy 

TEACHER  OF 
MANDOLIN,  GUITAR,   and   BANJO 

Foreign  and  American  Instruments  For  Sale 

90  Huntington  Avenue,  Boston 

Telephone.  Back  Bay  I427-R 


liiiiiiijic,  ^miicim  m  COo 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK    STREET 

Old  South  Building 

Telephone.  Main    1590 


iRONCHIAt 


FIFTY  YEARS'  REPUTATION 


:h 


Give  immediate  relief  in  cases  of   Hoarseness,   Coughs,    Sore   Throat,    Bronchial    and    Asthmatic 
Troubles.     Free  from  opiates  in  any  form. 
Sold  everywhere  or  sent  postpaid  on  receipt  of  price — lOc,  25c..  50c..  and  $1.00  per  box. 

JOHN  I.  BROWN  &  SON.  BO.STON.  MASS. 


CAMPHORATED 
SAPONACEOUS 


DENTIFRI' 


Will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a  particularly  clean  and  pleasant  feeling  in  the  mouth 

Price,  25c.  at  druggists  or  by  mail.     JOHN  I.  BROWN  &  SON.  Boston.     Curtis  &  Brown  Mfg.  Co.,  Ltd.,  New  York. 
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Americas  Greatest 

CLEANSERS  DYERS 

LAUNDERERS 


ESTABLISHED    1829 


BOSTON  SHOPS 

E  PLACE  284  BOYLSTOI 

248  HUNTINGTON  AVENUE 


STREET 


CAMBRIDGE 

BROOKLINE 

WATERTOWN 

WALTHAM 

MALDEN 

LYNN      . 

SALEM    . 

LOWELL 

FiTCHBURG 

WORCESTER 

SPRINGFIELD 

FALL  RIVER 


1274  Massachusetts  Avenue 
1310  Beacon  Stree 
1   Galen  Stree 
193  Moody  Stree 
30  Pleasant  Stree 
22  Munroe  Stree 
72  Washington  Stree 
37   Merrimac  Square 
570  Main  Stree 
3  Pleasant  Stree 
294  Bridge  Stree 
197   Bank  Stree 


PORTLAND  . 

HARTFORD  . 

NEW  HAVEN 
BRIDGEPORT 
WATERBURY 
PROVIDENCE 
NEWPORT  . 
NEW  YORK  . 

ALBANY 
PHILADELPHIA 


529  Congress  Street 

(with  Rines  Bros.) 

.     32  Pratt  Street 

123  Church  Street 

.  213  State  Street 

24  East  Main  Street 

137  Mathewson  Street 

231   Thames  Street 

348   Madison  Avenue 

801    Madison  Avenue 

75   North  Pearl  Street 

,    1633  Chestnut  Street 


TELEPHONES     IN    ALL    SHOPS 
DELIVERY    BY    OUR    OWN    MOTORS 


"YOU  CAN  RELY  ON   LEWANDOS" 
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FRIDAY  AFTERNOON,  NOVEMBER  24.  at  2.30  o'clock 

SATURDAY  EVENING.  NOVEMBER  25.  at  8.00  o'clock 


Haydn Sjonphony  in  C  minor  (B.  &  H.  No.  9) 


Brahms   .         .         Concerto  in  D  major,  for  Violin  and  Orchestra,  Op.  77 


Smetana Symphonic  Poem,  "Walleristein's  Camp" 


SOLOIST 
ANTON  WITEK 


The  length  of  this  programme  is  one  hour 
and  forty-five  minutes 
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T    E    I 


L 


TUESDAY  AFTERNOON,   NOVEMBER   21,  AT  THREE 


,La  A~ii!>, 


"^If 


Coloratura  Soprano 


PROGRAM 


a.   Willst  du  dein  Herz  mir  schenken      Bach 


b.  Das  Veilchen    . 

c.  O  del  mio  dolce  ardor 

d.  Tu  fai  la  superbetta 

2.       a.  Der  Tod  1 

b.  An  ein  Veilchen  I 

c.  Des  Liebsten  Schwur  > 

d.  Geheimnis 

e.  Das  Madchen  J 

STEINWAY  PIANO  USED 


Mozart 
Cluck 
Fesch 


Brahms 


a.  Le  Canari 

b.  Berceuse 

c.  Mon  Pays  ] 

d.  La  Nuit 

a.  Shepherd  thy  demeanour 

b.  Orpheus  with  his  lute 

c.  A  little  Song  of  Picardie 

d.  Star  Trysts 

e.  Sunny  Beams 

f.  That's  the  world  in  June 


Tschaikowsky 

Gretchaninow 

Brown 

Manney 

Cyril  Scott 

Bauer 

Henschel 

Spross 

MARY  WELLS  CAPEWELL  AT  THE  PIANO 


RECITAL 

BY 

H    THOMPSON 

PIANIST 


li 


VIOLINIST 
MONDAY  EVENING.  DECEMBER  4.  at  8.15 

TUESDAY  EVENING.  NOVEMBER   28,   AT  8.15 

i  O  ri  1^   r\J)  W  k. 

The  well-known  American  Pianist 
PROGRAM 


MlFo 


BACH-LISZT 

BEETHOVEN 

BRAHMS 

SCHUMANN 


Prelude  and  Fugue,  A  Minor 

Sonata  Appassionata 

Variations  and  Fugue  on  a  theme  of  Haendel 

-  -  -  -  Carnaval 


The  Steinway  Piano 


Reserved  seats,  5Cc.  to  $1.50.     Tickets  for   the  above  recitals  are  on  sale  at  Steinert  Hall,  or  may 
be  ordered  by  Phone  (Beach  1330),  or  mail. 
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S    T 


L   L 


SECOND  CHAMBER  CONCERT 


TUESDAY  AFTERNOON,  NOVEMBER  28,  at  THREE 


MAX  REGER 

MOZART      - 

Mrs.  H.   H.  A.   BEACH 


PROGRAM 
-----  Quartet   in  E-flat  major.  Op.    109 

Quartet  in  B-flat  major  (Kochel  No.  589) 
Quintet.  F-sharp  minor.  Op.  67.  for  pianoforte  and  quartet 
Assisting  Artist,  Mrs.  H.  H.  A.  BEACH 
THE   STEINWAY    PIANO    USED 

Reserved  Seats,  $1 .50,  $1 .00,  75c.,  50c.   Tickets  are  now  on  sale  at  the  Hall 
Local  Management,  RICHARD  NEWMAN 


SONG  RECITAL 


BY 


Dramatic  Soprano 


TUESDAY  AFTERNOON,  DECEMBER  5 
At  Three 

Richard  Epstein,  at  the  piano 


Ir.  CHARLE 
ANTHOMY 


Will  give  a 

PIANO  RECITAL 

ON 
TUESDAY  AFTERNOON,  DEC.   12 


&a^9        Qj/iTa 


Mr.  GEORGE  HAF 

The  distinguished  young  American  Tenor 

Will   give   a   SONG     RECITAL 
WEDNESDAY  AFTERNOON,  DECEMBER  6 

Tickets  for  Recitals  in  Steinert  Hall  may  be  obtained  at  the  Hall;  or  may  be  ordered 
by  mail,  or  'phone  (Beach  1330).     Such  orders  will  receive  the  utmost  attention. 


JORDAN  HALL.    Wednesday  Afternoon,  November  22,  at  3 


in( 


11  iDareiit 

PIANIST 
First  Boston  Recital 


PROGRAMME 
Gavotte  pour  les  Heures  et  les  Zephirs 

Rameau-Diemer 
Piece  pour  le  Clavecin     .  .         Scarlatti 

Sonata,  Op.  57        .  .  .      Beethoven 

Des  Abends  — Aufschwung — Warum .'' — and 
Traumes  Wirren  from  Fantasiestucke, 


Op.    12 
Barcarolle 
Two  Etudes 
Polonaise,  Op. 
Die  Erlkonig 
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Schumann 
Chopin 


Schubert-Liszt 
Auf  Flugeln  des  Gesanges,  Mendelssohn-Liszt 
Cache  Cache   ....  Pierne 

Un  Sospiro      ....  Liszt 

Etude Rubinstein 

Tickets,  $1.50,  $1.00,   75  cents  and  50  cents 
At  Symphony  Hall 


Jordan  Hall 


Friday  Afternoon,^*  December   1 ,  at  3 


PIANO   RECITAL 


PROGRAM 

Variations.  "The  Aarmonious  Blacksmith"     Handel 
Prelude,  A  minor  ....  Bach  (J.  S.) 

Rondo  espressivo  .         .         .       Bach  (Ph.E.) 

Le  Coucou Daquin 

Turkish  March Mozart 


Prelude  Choral  and  Fugue 

Sonata.  A  major.  Op.  1 20 

Fantasie- Impromptu 
Nocturne,  F  major,  Op.   15 
Etude,  C  minor,  Op.  25 

Dance  of  the  Elves 
Pres  de  la  Mer 
Humoresque 
Gavotte 
Caprice-Burlesque 


Cesar  Franck 
Schubert 

Chopin 

MacDowell 

Arensky 

Tscherepnin 

.     Glazunow 

Gabrilowitsch 


Tickets.  $2.00,  $1.50,  $1.00,  75  cents  and 
50  cents,  at  Symphony  Hall 
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SYMPHONY  HALL 

Sunday  Afternoon,  November  19,  1916,  at  3.30 


IN  AID  OF  THE 

T7 


OF  THE 


Dr.  KARL  MUCK.  Conductor 


PROGRAMME 


TSCHAIKOWSKY 


Symphony,  No.  4,  in  F  minor,  Op.  36 


I.  Andante  sostenuto;  moderato  con  anima  in  movimento  di  valse. 

II.  Andantino  in  modo  di  canzona. 

III.  Scherzo;  Pizzicato  ostinato:  Allegro. 

IV.  Finale;  Allegro  con  fuoco. 


WEBER      -        -        .        - 
DELIBES    -        -        .        - 

I.  Prelude — Les  Chasseresses. 

II.  Intermezzo  et  valse  lente. 

III.  Pizzicati. 

IV.  Cortege  de  Bacchus. 

JOHANN  STRAUSS   - 
NICOLAI     - 


Overture  to  the  Opera,  "Oberon" 
-    Suite  from  the  Ballet,  "Sylvia" 


Waltz,  "Wine,  Woman  and  Song" 

Overture  to  the  Opera,  "The  Merry 
Wives  of  Windsor" 


TICKETS.  $1.00,  $1.50,  $2.00.    NOW  AT  BOX  OFFICE 


309 


JORDAN  HALL. 


le, 


To-morrow  (Saturday)  Afternoon,  at  3 


Piano  Recital  of  the  Romanticists 


PROGRAMME 
I.  (a).  Praeludium  and  Fuga  E-minor,  Op.  35,  Mendelssohn.  (6).  Fantasie,  Op.  28: 
Con  moto  agitato,  Allegro  con  moto,  Presto,  Mendelssohn.  II.  (a).  Scherzo  No.  1, 
Op.  20,  Chopin.  (6).  Berceuse,  Op.  57,  Chopin,  (c).  fitude.  Op.  25,  No.  11  (Winter  Wind), 
Chopin,  (d).  Hark,  hark,  the  lark,  Schubert-Liszt.  (<?).  The  Erlking,  Schubert-Liszt. 
III.     (a).  Des  Abends,  Schumann.     (6).  Reminiscences  de  Don  Juan,  Liszx. 

Tickets,  $1.50.  $1.00.  75  cents  and  50  cents,  at  Symphony  Hall 
JORDAN  HALL.     Wednesday  Evening,  November  22,  1 9 1 6,  at  8. 1 5 


NICOLA  OU 


UKANt 

NOTED  RUSSIAN  BARITONE 


I  i^ii^if 


SONG  RECITAL 

ASSISTED  BY 
THEODOR  CELLA,  Harp  WELLS  WESTON,  at  the  Piano  and  Organ 

Tickets,  $1.50,  $1.00,  75  cents  emd  50  cents,  at  Symphony  Hall 
JORDAN  HALL.    Monday  Afternoon,   November  27.    1916,    at  3 

.If     YOUNG    PIANIST 


fm 


III. 


PROGRAMME 

a.  Chromatic  Fantasie  and  Fugue  in  D  minor 

b.  Sonata,  Op.  101,  in  Amajor, 

Sonata,  Op.  22,  in  G  minor,  _  _  _ 

Nocturne  ) 

Valse        [ 

Etude       ) 

Barcarolle  ',.... 

Etude  (staccato)  ^ 

Etude  de  concert     \ 

Rhapsodic  No.   12  1 


BACH 
BEETHOVEN 
SCHUMANN 


CHOPIN 


RUBINSTEIN 
LISZT 


Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 


JORDAN   HALL.         Friday   Evening,  December  1,   1916,  at  8.15 

A^  MRFF^^CIM  VIOLINIST 

i4^Sfa#       MmJJ  M,^.iJsa^il=z^^!iiJJ  ik'^iS.^a,  ^        First  time  in  Boston 

PROGRAMME 
Sonato  I-  --..-.__._  Bach 

Sarabande  and  Allegretto  -------      Correlli-Kreisler 

Fugue         -.---.-.--       Tartini-Kreisler 
Symphonic  Espagnole    ---------  Lalo 

The  Deluge  --------  Saint-Saens 

Grande  Etude  de  Concert         -  -  -  -  --  -  -  Kneisel 

The  Voice  of  the  Woods  ------  Paganini-Vogrich 

Polonaise  Brilliante         --.--._-  Wieniawski 

Tickets,  $1.50,  $1.00,  75  cents  and  50  cents  at  Symphony  Hall 
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"TRAVEL  WITHOUT 

TROUBLE" 

ENDORF 

TRAVEL-- TALKS 

T^LJTC    FRIDAY     EVENING    \]  r\\  /       1    7     IQ 
1    niO    SATURDAY     MATINEE    1  >  VJ  V  .      I    /-lO 

CHILDREN  and  FLOWERS  ™" '''''' 


ELh 


TO  SEE 


COUNTRIES 

BRING  THE  KIDDIES 

THE  BIRTH,  LIFE  AND  DEATH  OF  FLOWERS  and 
PLANTS— THE  METAMORPHOSIS  OF  THE  BUTTER- 
FLY—HOW BEES  GATHER  HONEY  and  ELMEN- 
DORF'S  WONDERFUL  BIRD  PICTURES. 


:NEXT  WEEK= 


OLD   GERMAN  TOWNS   a  musical  journey 

Tickets,  25c.  to  $L00  Now  selling 


ERMST  SCHMIDT 

Assistant  Conductor  of  Boston  Symphony  Orchestra 

Instruction  in  Theory,  Composition, 
Instrumentation,  Coaching 

Long  Experience  in 

GERMAN.  FRENCH.  ITALIAN  OPERA 


Mrs.  Dophie  lllmg-5<climidt 

DRAMATIC  SOPRANO 

TEACHER    OF    SINGING 

VOICE  CULTURE 


For  terms  apply  to  Symphony  Hall,  Boston,  Mass.,  or  Phone  Jam.  1061  W 


mversaty  Department    ©f  Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN    ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 
Saturday  Mornings,  at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer  Fee  for  the  Course.  $5 
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TREMONT  TEMPLE  CONCERT  COURSE 

OPENING  CONCERT.  THURSDAY  EVENING,  NOVEMBER  23 


MARCELLA  CRi 

SOPRANO,  Munich  Opera 

VERA   B 


VIOLIN 


A~AiL/iJD.),iC/iJC\  11       iCao     iCDil 

BARITONE 

Note.     Miss  CRAFT  will  sing  as  one  group  ihe  four  arias  from  Butterfly. 


Prices,  50c.  to  $1.50 


Now  on  sale  Tremont  Temple  Box  Office 


1L  -  J^UJ 
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JORDAN  HALL 

WEDNESDAY  EVENING,  NOVEMBER  29, 1916,  at  8.15  o'clock 

First  Subscription  Concert  of  the 


Founded  by  the  late  Mr.  E.  J.  de  Coppet  of  New  York 


ADOLFO  BETTI,  First  Violin 
ALFRED  POCHON,  Second  Violin 


UGO  ARA,  Viola 

IWAN  d'ARCHAMBEAU,   Violoncello 


Subscription  tickets,  $4.00,  $3.00,  $2.00  NOW      Single  tickets,  $1.50,  $1.00  and  75c. 
PROGRAMME — "Wednesday,  November  29 

(In  Memoriam  of  Mr.  E.  J.  de  Coppet.) 

LuDwiG  VAN  Beethoven    -        -        -        Adagio  ma  non  troppo  e  molto  cantabile 

(From  Quartet  in  E-flat  major.  Op.  127) 
Wolfgang  Amadeus  Mozart     ------         Quartet  in  C  major 

Allegro  Menuetto 

Andante  cantabile  Allegro 

Fredehic  Smetana       -        -        -        -       "Aus  meinem  Leben"  Quartet  in  E  minor 

Allegro  vivo  appassionato  Largo  sostenuto 

Allegro  moderato  a  la  Polka  Vivace 

Management,  L.  H.  MUDGETT 


JORDAN  HALL.  WEDNESDAY  EVENING,  DEC.  6, 

AT  8.15 

CONCERT   BY 

flalkiim  Trio 

VITA  WITEK,  Piano.     ANTON  WITEK,  Violin.     JOSEPH  MALKIN,  Violoncello 

PROGRAMME 
TRIO,  in  A  minor,  Op.  50,   "A  la  Memoire  d'un  grand  Artiste"         ....        Tschaikowsky 

SONATA,   in  E  minor.  Op.  122.  for  Piano  and  Violin Max  Reger 

TRIO,  in  B-flat  major,  Op.  99 .'        .         .         .        Schubert 

SYMPHONY  HALL 


Tickets,  $1.50,  $1.00.  75c..  and  50c. 


SYMPHONY   HALL 

SUNDAY   AFTERNOON.   DECEMBER  3.»  at  3.30 


HOLLAND'S  FAMOUS  SINGER 

Tickets,  $2.00.  $1.50.  $1.00.  50  cents 
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Mrs. 

I 

CJ-i/o 

DESIGNER 

MORR.ISOM 

AND  MAKER  OF 

CORSETS 

FOR 

ALL    OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 

462 

BOYLSTON 

STREET 

::       Telephone,  Back  Bay  4364-M 

IS  CLARA  E.  MUMGE] 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 


CAROLIME  M,  SOUTH 

TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced    pupils    follow    the  Symphony 
programmes  as  far  as   practicable 

165  Huntington  Avenue  -  Boston 


TEACHER    OF    SINGING 
COACHING  IN   SONGS 

371  MARLBOROUGH  STREET 


JOHN  LAMI 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 


HO 


i 


J.  HOFFMANN,  Violin 
K.  RISSLAND,  Viola 


A.  BAK.  Violin 

C.   BA^H.  Violoncello 


5th   SEASON 

ADDRESS 
Jacques  Hoffmann,  58  Fenway,  Boston,  Mass. 
Telephone,  B.  B.  4655-R 
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MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square.  BOSTON 


MISS 

MAIBEL  ELS¥^ORTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 
CHICKERING  &  SONS 

791    TREMONT  STREET.   BOSTON 


HARPIST 

236  BAY  STATE  ROAD 


Telephone 


JOHN  HERMANN  LOUD 

F.  A.  G.  0. 

Organist  and  Choir  Master.  Park   Street   Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on    large   three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


Mrs,  Margaret  Gorliaim  GIas©]i 

PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone.  B.  B.  21824 

Teaching  at  401   Huntington  Chambers 

Appointments  Thursday  afternoons 

at    the    Studio    or    by    telephone 


FAELT 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


PIANOFORTi 

CARL  FAELTEN.  Director 


STUDY 


30  Huntington  Avenue,  Boston 
MUSIC         THE  RIGHT 


CHOOL 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


WAY 


MUSICAL       INSTRUCTION 


AND  ASSISTANTS 
LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


GERTRUDE  EDMA 
TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room  16 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Studio.  70  Westiand  Avenue.  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


ARTHUR  J,  HUBBARD 

And   his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


Miss  ALICE  HUTCHIMS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY.  BOSTON 

Telephone,  Back  Bay  3180 

Mrs.    U.    R    G  ALLISON 
SIMGING 

ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquireat  any  time  at  Room  315.  or  94  Brattle  Street  -        -  CAMBRIDGE,  MASS. 

Telephone,  Cambridge   22418 
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LANKLIN  CAMNOl 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching     ,  ►_j 

STUDIO.  HOTEL  HEMENWAYd  1      ^ 

Telephone.  Back  Bay  3!  80  "  '^ 


ROSALIE  TP30RMT0M 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 


.&H 


amlin  riano 


/7\  C.  ^ncCC^  hur^U 


140 

Boylston 
Street 


VIRGIMIA  WALKER 

Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

•Phone.  B.  B.  3102 


iAMIE  MICHOLf 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 
Address,  162  Riverway,  Boston 

Telephone,    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone.  Angell    1753  W 


CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone,  883-M  Back  Bay 


Studii 


;ley  martin 

BEL  CANTO 

-     -     1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'-Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY.  Violin 

1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'Cello 
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EMHBHIDGE  CiRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STLfDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-R 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO.  218  TREMONT  STREET 

Telephone,   Oxford   903-W 


CAIROLYM  BELCHER  STRMG  QUART, 

(THIRTEENTH  SEASON) 


CAROLYN  BELCHER.  Violin 
ANNA  EICHHORN,  Violin 


HUNTINGTON   CHAMBERS 

Telephone   Brookline  4044-W,  or  Back   Bay   805-J 


SARA  CORBETT,  Viola 
CHARLOTTE  WHITE,  Violoncello 


lORY   MATTHEWS 

BARITONE 
COACHING  IN  LIEDER 


Telephone,  Back  Bay  5049. 


456  BEACON  STREET 


^UGUSTO  VANMINS 

VOCAL  TEACHER 
99  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  2238  W 


Miss  BERTHA   WESSELHOEFT    ; 

Sopram©  and  TeacliKer  of  Sieging 
Studio,  280  Dartmouth  Street,  Boston  Telephone,  Back  Bay  5151  W 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

(Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  TRe  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address,  10  Acorn  Street,  Maiden.  Mass. 


Alwalhi  Gl©¥er  Salmon 

Pianoforte  Recitals — Instruction 

Studio,    Steinert    Hall,    162    Boylston    Street 
BOSTON 


CHARLOTTE  WHITE 

TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers,  BOSTON 

TELEPHONE,  BACK  BAY  805-J 
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Gl 


1T( 


VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALIBEIRT  SAMD 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone,   Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.   417    PIERCE    BUILDING,    BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS.    88  GAINSBOROUGH  STREET 


Teacher  of  Piano  and  Harmony 
The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


MISS  MIMMIE  HAYDEM 
VOICE  BUILDING 

SONG   INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

BOSTON 


;tewart 


Steinert  Hall, 


VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEM   HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     .     .     -    .     Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

B.  B.   1047 
In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


The  T©irrey  Studio 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


LOUISE  WOOD  FOUREST 
TEACHER  of  SINGING 
ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone,   Back   Bay  5675-M  BOSTON 


Mr,  HARRIS  S„  SI 
PIANO.  ORGAN,  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston  Mass. 


TT 


SINGING 


Diction  and  Interpretation  in   Italian,  English,  German 

and  French  Song.     Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio.  The  Cluny.  543  Boylston  Street 

Resumes  lessons  October  1 0th 


'B.    HIRAM    HALL 

PIANIST  and  TEACHER 
118  CHARLES  STREET 


MARY  F„  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work   in   Ensemble    playing    with    Violin    and 

Violoncello,   for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston      .     .      .     Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


^^ 


Ti. 


m  £jmmTB,  ioarrows 


TEACHER  OF  SINGING 


Jackson  Hall,  Trinity  Court, 


.    Boston 
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iiss   HELEiN  G^ 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays   and  Fridays  at  Lasell  Seminary 


MARIE   JOHNSTON 
TEACHER   OF  PIANO 
CHILDREN  EXCLUSIVELY 

98  HEMENWAY  STREET    .    .    BOSTON 

Telephone.   Back   Bay   3984 


tha  Cusihiiirig  Clii 

CONTRALTO 

TEACHER  OF  SINGING 
14  MOUNT  VERNON  STREET 

Teiephone,   Haymarket  2447 


illi 


OF  LANGUAGES 
ITALIAN,  SPANISH,  PORTUGUESE.  ETC. 


Easy,  rapid  system.   Business,  conversation,  classes  and 
individual  instruction.  Trial  lesson  free.   Ask  for  circular 

47  Massachusetts  Ave.,  Cor.  Marlborough  St. 


Madam©  i%,I©3saed®r=Msinus 

(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:   STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


ELIZABETH  SIEDHOFF 

AMERICAN  CONCERT  PIANIST 

Pupil  of  Breithaupt,  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary.  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  ^i     (Back  Bay  3180 

6  NEWBURY  STREET  '^'^1      '•       "    3529-R 


ALICE  BATES   R.I 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 


Lang  Studios 


6  Newbury  Street 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers  .     Boston 


^TT 


TEACHER 
of  the 


12L1NC0LN  HALL.  TRINITY  COURT  ^  ■^'^'^^^'^ 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


Gertnid©  F©gl©r   Scla®©!  of 


Grammar,  Conversation,  History.  Literature 

Special  Courses  in   ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronounciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


JLlgae   stemoerger 

TEACHER      PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Telephone.  Brighton   767-M 


fiili 


lU 


lOLMI 


TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701    Pierce  Building 

Monday   and  Thursday   afternoon 

Telephone.  1923-W   Brookline 


Alfred  Fo  D®ii,g]haiii§eii 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE         Tues.  and  Fri. 

Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 


CARL    EARTH 

(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.      Tel.  Back  Bay  1350 


WALLACE  L.  COM. 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     ...      406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street,  Boston 
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FOSTER   PEIRCE 

PIANOFORTE  INSTRUCTION 

Constant  (uccess  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146  Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone,   1507  Back  Bay 


^  a!  Phillips   Shi 

"  BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ION  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


lass   i^uiitt   Jtvyj 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 

Telephone.  Medfield  123-2 


For  freedom  from  rigidity,  tenseness,  and  self-conscious- 
ness. Two  hours  a  week,  on  Mondays  and  Thursdays, 
from  2  to  3  o'clock.  Rhythmic  exercises,  pantomime, 
stage  business,  as  applied  to 

The  FAMILIAR  SONGS  of  the  OPERA 

Marie  Ware  Laughton,  Director  Out  Door  Players 

418  Pierce  Building.  Copley  Squsu-e 


EDIT 


L  L  A  R  D 


(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R 


TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera,0ratorio  and  Songs 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay  2281  M 


EUGEME    HEFFLEY 
PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone,  Cambridge  181 1-W 


Jaaiet  Bullock  Willianns 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


RALPH     B.    ELLEN 

Pupil  in  Paris,  of  Philip, 
"Mr.  Ellen  has  won  an  eminent  place  among 
musicians." — Manchester  Leader. 
404     HUNTINGTON     CHAMBERS 


Pianoforte  Instruction 

ARTHUR   GEES 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


kerliimg  Hemenway 

CONTRALTO   SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL  INSTRUCTION 

Studio.  Huntington  Chambers 

Residence,    331    Huntington    Avenue 


KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone,  B.  B.  5845 


CORIMME  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio.  142  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 


••  KAJR] 

Conductor  of  the  Boston  Symphony  Orchestra,  writes  as  follows  concerning  the 


PIANOS 


Dear  Sirs: — It  is  a  pleasure  to  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  stay  in  America  has  been  the  intimate  acquaintance  I  have  made 
with  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convinced  me  of  the  ideally  high  standard 
you  have  set  before  you,  while  my  experience  with  your  pianos  at  my  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  Their  beautiful  tone,  which  no  adjective  can  adequately  de- 
scribe, and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments, 
worthy  of  the  highest  place  in  my  esteem.     Very  truly  yours, 

(Signed)  Dr.  KARL  MUCK. 


492-494   BOYLSTON   STREET 


,„,   BOSTON 
liSYAPnONY 
ORCnCSTRH 


""wrnxN 


PRoGRsnnc 


The    ^ew   Keolian    Phonograph 

The  AEOLIAN- 
VO  C  A  L I O  N 

A  Rotable  Achievement  in   Musical 
Instrument    Making' 

WHEN   you    go   to   buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  i535  to  ^350  for  conventional  models 
($35  to  $75  styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of   records. 

The    VOCALION    COMPANY 

VOCALION   HALL  190  BOYLSTON   STREET 

The  Aeolian-Vocalion  is  the  latest  product  of  the  Aeolian   Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  \  Ticket  Office  j  g^^j^  g      j^g2 

Branch  Exchange  }  Administration  Offices  ) 


bit©!!  Symphoiniy  Orelaeilrc 

THIRTY-SIXTH  SEASON,  1916-1917 
Dr.  KARL  MUCK.  Conductor 


)f  th( 


hMjmim&B  and  fc¥®i]imi 


(S 


iij-^iLI 


g-,^    L 


/i^ 


Coecerti 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  NOVEMBER  24 
AT  2.30  O'CLOCK 

SATURDAY  EVENING.  NOVEMBER  25 

AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 

PUBLISHED      BY      C.      A.      ELLIS,       MANAGER 
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The  ideal  of  the  Steinway  Piano 
IS  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


J  V, 


STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 


»©§toe  Symp!i©rriy  Orclieste 

Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK.  Conductor 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Sulzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R, 

Barth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                  Folgmann,  E.            Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R, 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
Filler,  B. 

English  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
CeUa,  T. 

Neumann,  S.            Zahn,  F.             Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 

323 


y^ 


f6% 


A  IS  ine  teaiiiiftil  tone 
oj  lliese  msiiuments  thai 
Kas  given  them  world-wide 

celebrit)OoIt  is  that  eel- 
-ebritx  insured  h)'  the  high 
-est  c[ualit>'"  of  i/vorkman- 
-ship  and  Jims li  that  leads- 

■     the  purchaser  to  pay 
cheerfully  the  somewhat 
higher  price  asked  Jor  them 

titfexrm^  Vian-00 

i69TremoRt  St  •Boston. 


Jlk 


if-       w 


324 


THIRTY-SIXTH  SEASON.  NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


iixth  Progran 


FRIDAY  AFTERNOON,  NOVEMBER  24.  at  2.30  o'clock 


SATURDAY  EVENING.  NOVEMBER  25,  at  8.00  o'clock 


Haydn 


Symphony  in  C  minor  (B.  &  H.  No.  9) 


I.  Allegro. 

II.  Andante  cantabile. 

III.  Menuetto:  Trio. 

IV.  Finale:  Vivace. 


Brahms    .....       Concerto  in  D  major,  for  Violin,  Op.  77 

I.     Allegro  non  troppo. 
II.     Adagio. 
III.     Allegro  giocoso,  ma  non  troppo  vivace. 


Smetana 


Symphonic  Poem,  "Valdstynuv  Tabor" 
("Wallenstein's  Camp") 


SOLOIST 
Mr.  ANTON  WITEK 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating   to   the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusenDcnt,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 
325 


L   R   IIOLLAMDER    .&    CO. 

BOYLSTON  STREET  AND  PARK  SQUARE,  BOSTON. 

BOYS'  CLOTHING  DEPARTMENT 

For  Ages  3  to   16  Years 
New  Location  Enlarged  Department 

We  have  just  opened  on  the  Second  Floor 
a  room  especially  devoted  to  Boys'  Clothing, 
where  Unusual  Facilities  are  offered  for  the 
Convenience  and  Comfort  of  Customers. 

All  Goods  offered  are  personal  selections,  mostly  manu- 
factured on  the  premises  from  Exclusive  Materials  and 
Marked  at  Reasonable  Prices. 


'^ViFMW    ^MOP  PV— DELVING  AROUND 
\yf  ri  i       W  \J^BX  I   CROWDED  COUNTERS 

IN   CROWDED,  UNCOMFORTABLE 
SHOPS    TO    SELECT   YOUR 

WHEN  YOU  MAY    ^  A\7^     l\/[ifl)"N^=^^  Y   BY  ORDERING 


AVOID    IT    AND    ivji"-^  W  liii     r^i^U/il  ^  .i^  i     ONE    OF    OUR 

Carefully  Selected  Dollar  Assorted  Boxes,  containing 
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If  obtainable  at  all  elsewhere,   the  price  would  not  be  under  $1.50.     Gladly  sent  on 
approval — return  if  not  satisfactory  —  remit  if,  after  inspection,  you  are  pleased. 

SPECIAL  $1.00  ASSORTMENT  FOR  MEN. 
20  Cards,  no  two  alike.  Envelopes  to  match — posi- 
tively the  most  appropriate  and  desirable  we  have 
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Symphony  in  C  minor  (B.  &  H.,  No.  9) JosEF  Haydn 

.  (Bom  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809.) 

This  symphony  was  composed  in  179 1.  It  stands  as  No.  5  in  the 
catalogue  of  the  London  Philharmonic  Society,  No.  41  in  Sieber's 
catalogue,  No.  18  in  Le  Due's,  No.  12  in  that  of  the  Paris  Conservatory 
lyibrary.  No.  9  in  Breitkopf  and  Hartel's,  No.  8  in  Bote  and  Bock's. 
It  is  one  of  the  twelve  symphonies  written  for  Salomon's  concerts  in 
London. 

It  was  performed  for  the  first  time  in  Boston  at  a  concert  of  the 
Harvard  Musical  Association,  November  17,  1870.  It  has  been  played 
at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  April  13, 
1889,  April  8,  1893,  December  26,  1896,  December  19,  1903. 

The  score  is  for  flute,  two  oboes,  two  bassoons,  two  horns,  two  trum- 
pets, kettledrums,  and  strings. 

The  first  movement,  Allegro,  C  minor,  4-4,  is  concise.  An  energetic 
phrase,  announced  by  strings  and  wind  instruments  in  unison  and 
octaves,  is  answered  by  a  milder  phrase  in  the  strings  in  harmony. 
This  first  theme  is  briefly  developed  in  imitative  fashion.  The  second 
theme  is  in  H-flat  major.  This  is  developed,  and  passage-work  with 
a  return  of  the  first  figure  brings  the  first  part  of  the  movement  to  a 
close.  The  free  fantasia  is  comparatively  long  and  elaborate.  Haydn 
used  the  energetic  first  phrase  so  much  that  he  probably  did  not  think 
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BEACH.  Mrs.  H.  H.  A. 
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FOOTE,  ARTHUR 

AN   IRISH  FOLK  SONG.     Soprano  or  Tenor.     Alto  or  Baritone    -         -       .60 

HANSCOM.  E.  W. 

LULLABY.     Alto  or  Baritone      -         - .50 

LANG,  MARGARET  RUTHVEN 

AN  IRISH  MOTHER'S  LULLABY.    Soprano  or  Tenor.    Alto  or  Baritone     .65 

LYNES,  FRANK 
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it  worth  while  to  bring  it  back  in^^the  original  key  at  the  beginning  of 
the  third  part.  The  second  theme  returns  in  C  major,  and  the  move- 
ment closes  in  that  key. 

The  second  movement,  Andante  cantabile,  E-flat  major,  6-8,  is 
practically  a  theme  with  variations,  although  there  are  hints  at  the 
rondo  form  in  the  development. 

The  third  movement,  Menuetto,  C  minor,  3-4,  is  without  indication 
of  tempo  in  the  Score.  The  Trio,  C  major,  is  a  violoncello  solo  with 
accompaniment  of  strings  pizz. 

The  finale  is  in  C  major,  2-2,  Vivace;  it  is  of  a  more  contrapuntal 
character  than  is  usual  in  the  last  movements  of  Haydn's  symphonies, 
and  has  less  of  the  peasant-dance  jollity. 

For  critical  remarks  concerning  the  nuances  indicated  in  the  various 
editions  of  his  symphony,  see  "Curiosites  Musicales,"  by  E.  M.  E- 
Deldevez  (Paris,  1873),  pp.  10-13. 

Haydn's  name  began  to  be  mentioned  in  England  in  1765,  and  sym- 
phonies by  him  were  played  in  concerts  given  by  J.  C.  Bach,  Abel, 
and  others  in  the  seventies.  Lord  Abingdon  tried  in  1783  to  persuade 
Haydn  to  take  the  direction  of  the  Professional  Concerts  which  had 
just  been  founded.  Gallini  asked  him  his  terms  for  an  opera.  Salo- 
mon, violinist,  conductor,  manager,  sent  a  music  publisher,  one  Bland, 
— an  auspicious  name, — to  coax  him  to  London,  but  Haydn  was  loath 
to  leave  Prince  Esterhazy.  But  Prince  Nicolaus  died  in  1790,  and  his 
successor.  Prince  Anton,  who  did  not  care  for  music,  dismissed  the 
orchestra  at  Esterhaz,  and  kept  only  a  brass  band;  but  he  added  four 
hundred  gulden  to  the  annual  pension  of  one  thousand  gulden  be- 
queathed to  Haydn  by  Prince  Nicolaus.     Haydn  then  made  Vienna 
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By  ALGERNON  H.  LINDO 

Cloth,  $L25  net 

THIS  ROOK  '^  ^^^  ^^^^^  °^  more  than  twenty  years'  experience 
in  accompanying  at  every  kind  of  concert  and  for 
every  grade  of  artist.  It  deals  with  a  subject  of  vital  importance  to 
both  student  accompanist  and  singer — for  the  accompanist  may  make 
or  mar  a  song.  The  author's  experiences  are  interesting  and  his 
advice  is  practical. 

Published  by  G,  SCHIRMER,  3  E.  43d  Street,  New  York 
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his  home.  And  one  day,  when  he  was  at^work  in  his  house,  a  man 
appeared,  and  said:  "I  am  Salomon,  and  I  come  from  London  to  take 
you  back  with  me.  We  will  agree  on  the  job  to-morrow."  Haydn 
was  intensely  amused  by  the  use  of  the  word  "job."  The  contract  for 
one  season  was  as  follows :  Haydn  should  receive  three  hundred  pounds 
for  an  opera  written  for  the  manager  Gallini,  three  hundred  pounds 
for  six  symphonies,  and  two  hundred  pounds  for  the  copyright,  two 
hundred  pounds  for  twenty  new  compositions  to  be  produced  in  as 
many  concerts  under  Haydn's  direction,  two  hundred  pounds  as  guar- 
antee for  a  benefit  concert.  Salomon  deposited  five  thousand  gulden 
with  the  bankers.  Fries  &  Company,  as  a  pledge  of  good  faith.  Haydn 
had  five  hundred  gulden  ready  for  travelling  expenses,  and  he  bor- 
rowed four  hundred  and  fifty  more  from  his  prince. 

This  Johann  Peter  vSalomon  was  born  at  Bonn  in  1745.  His  family 
lived  in  the  house  in  which  Beethoven  was  born.  When  he  was  only 
thirteen  he  was  a  paid  member  of  the  Elector  Clement  August's  orches- 
tra. He  travelled  as  a  virtuoso,  settled  in  Berlin  as  a  concert-master 
to  Prince  Heinrich  of  Prussia,  and  worked  valiently  for  Haydn  and  his 
music  against  the  opposition  of  Quanz,  Graun,  Kirnberger,  who  looked 
upon  Haydn  as  a  revolutionary.  Prince  Heinrich  gave  up  his  orchestra; 
and  Salomon,  after  a  short  but  triumphant  visit  to  Paris,  settled  in 
London  in  1781.  There  he  prospered  as  player,  manager,  leader,  until 
in  18 15,  on  November  25,  he  died  in  his  own  house,  as  the  result  of  a 
fall  from  his  horse  *  in  August  of  that  year.  He  was  buried  in  the 
cloister  of  Westminster  Abbey.  William  Gardiner  described  him  as 
"a  finished  performer;  his  style  was  not  bold  enough  for  the  orchestra, 
but  it  was  exquisite  in  a  quartet.     He  was  also  a  scholar  and  a  gentle- 

*  Beethoven  had  written  a  long  letter  to  him  on  June  ist  of  that  year  with  reference  to  the  publication 
of^some  of  his  works  in  England.  Hearing  of  his  death  he  wrote  to  Ferdinand  Ries,  expressing  his  grief, 
"as|he  was  a  noble  man  whom  I  remember  from  my  childhood." 
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man,  no  man  having  been  admitted  more  into  the  society  of  kings 
and  princes  for  his  companionable  quahties.  .  .  .  Mr.  Salomon's  violin 
was  the  celebrated  one  that  belonged  to  Corelli,  with  his  name  elegantly 
embossed  in  large  capital  letters  on  the  ribs."  Gardiner,  by  the  way, 
in  1804  forwarded  to  Haydn  through  Salomon,  as  a  return  for  the  "many 
hours  of  delight"  afforded  him  by  Haydn's  compositions,  "six  pairs 
of  cotton  stockings,  in  which  is  worked  that  immortal  air,  'God  pre- 
serve the  Emperor  Francis,'  with  a  few  other  quotations."  Among 
these  other  quotations  were  "My  mother  bids  me  bind  my  hair"  and 
"the  bass  solo  of  'The  Leviathan.'"  The  stockings  were  wrought 
in  Gardiner's  factory.  In  the  last  years  Salomon  was  accused  of  avarice, 
that  "good,  old-gentlemanly  vice,"  but  during  the  greater  part  of  his 
life  he  was  generous  to  extravagance. 

The  first  of  the  Salomon-Haydn  concerts  was  given  March  11,  1791, 
at  the  Hanover  Square  rooms.  Haydn,  as  was  the  custom,  "presided 
at  the  harpsichord";  Salomon  stood  as  leader  of  the  orchestra.  The 
symphony  was  in  D  major.  No.  2,  of  the  London  list  of  twelve.  The 
Adagio  was  repeated,  an  unusual  occurrence,  but  the  cities  preferred 
the  first  movement. 

The  orchestra  was  thus  composed:  twelve  to  sixteen  violins,  four 
violas,  three  'cellos,  four  double-basses,  flute,  oboe,  bassoon,  horns, 
trumpets,  drums — in  all  about  forty  players. 
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Haydn  left  London  toward  the  end  of  June,  1792.  Salomon  invited 
him  again  to  write  six  new  symphonies.  Haydn  arrived  in  London. 
February  4,  1794,  and  did  not  leave  England  until  August  15,  1795, 
The  orchestra  at  the  opera  concerts  in  the  grand  new  concert-hall  of 
the  King's  Theatre  was  made  up  of  sixty  players.  Haydn's  engage- 
ment was  again  a  profitable  one.  He  made  by  concerts,  lessons,  sym- 
phonies, etc.,  twelve  hundred  pounds.  He  was  honored  in  many  ways 
by  the  king,  the  queen,  and  the  nobility.  He  was  twenty-six  times  at 
Carlton  House,  where  the  Prince  of  Wales  had  a  concert-room;  and, 
after  he  had  waited  long  for  his  pay,  he  sent  a  bill  from  Vienna  for 
one  hundred  guineas,  which  Parliament  promptly  settled. 

* 
*   * 

Beethoven  thought  highly  of  Salomon.  Hearing  of  his  death  he 
wrote  to  Ferdinand  Ries,  expressing  his  grief:  "He  was  a  noble  man 
whom  I  remember  from  my  childhood."  In  1801  he  wrote  to  Hof- 
meister  in  Leipsic  about  his  septet.  "I  sent  it  to  London  to  Mr. 
Salomon  (so  that  he  might  perform  it  at  his  concert,  and  this  solely 
by  way  of  friendship),  but  added  that  he  must  be  careful  not  to  let  it 
get  into  other  people's  hands,  as  I  intended  to  have  it  published  in 
Germany.  ...  I  think  it  just  as  unlikely  that  Salomon  would  be  so 
base  as  to  publish  the  Septet,  as  that  I  should  have  sold  it  to  him." 
In  18 1 5  he  wrote  a  letter  to  Birchall  in  London.  It  was  in  English 
and  about  his  "Wellington's  Battel  Simphonie."  "Mr.  B[irchall] 
sayd  that  Mr.  Salomon  has  a  good  many  tings  to  say  concerning  the 
Symphonic  in  G"  (?A). 

Beethoven  once  wrote  a  letter  to  George  IV.  of  England,  reminding 
him  that  in  18 13  at  the  desire  of  several  Englishmen  residing  in  Vienna 
he  had  sent  to  him  "Wellington's  Battle  and  Victory  at  Vittoria." 
"For  many  years  the  undersigned  entertained  the  sweet  desire  that 
Your  Majesty  would  most  graciously  let  him  know  that  it  had  been 
received;    but  up  to  now  he  has  not  been  able  to  boast  of  this  good 
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fortune."  Beethoven  then  said,  he  had  heard  from  Ries  that  George 
IV.  had  most  graciously  condescended  to  hand  over  the  said  work  to 
the  then  music  directors,  Mr.  Salomon  and  Mr.  vSmart,  in  order  to  have 
it  publicly  performed  in  Drury  Lane  Theatre.  The  performance  took 
place.*  "The  undersigned  has  felt  offended  at  being  obliged  to  hear 
about  this  from  an  indirect  source.  Your  Majesty  therefore  will  cer- 
tainly forgive  his  sensitiveness  in  this  matter,  and  most  graciously 
allow  him  to  state  that  he  spared  neither  time  nor  money  to  present 
this  work  to  Your  Majesty  in  the  most  becoming  manner,  and  by  its 
means  to  afford  you  pleasure."  Accompanying  this  letter  was  a 
printed  score  of  the  work.  It  is  not  known  whether  Beethoven  ever 
received  a  reply. 

In  a  letter  to  Ries  dated  November  22,  18 15,  Beethoven  wrote 
frankly  about  his  need  of  money,  and  wished  payment  from  London 
for  this  Battle  Symphony  and  other  works.  "I  have  lost  600  florins 
of  my  yearly  pension ;  at  the  time  of  the  bank  notes  it  did  not  matter ; 
then  came  the  redemption  bonds,  and  thus  I  lost  600/.  After  several 
years'  vexation,  with  entire  loss  of  the  annuity — and  now  we  have 
arrived  at  the  point,  that  the  redemption  bonds  are  worse  than  ever 
the  bank  notes  were;  I  pay  1,000//.  house  rent,  you  can  form  an 
idea  of  the  misery  which  the  paper  money  causes.  My  poor  unfortu- 
nate brother  (Carl)  is  just  dead.  He  had  a  bad  wife.  I  may  say  he 
had  consumption  for  several  years,  and  in  order  to  make  life  easier 

*  It  was  on  February  lo,  1S15,  under  the  direction  of  Sir  George  Smart,  whom  Thackeray  caricatured  in 
"The  Ravenswing"  as  Sir  George  Thrum,  "theauthor  of  several  operas  ('The  Camel  Driver,'  'Britons  Alarmed; 
or  the  Siege  of  Bergen-op-Zoom,'  etc.,  etc.),  and,  of  course,  of  songs  which  had  considerable  success  in  their 
day,  but  are  forgotten  now,  and  are  as  much  faded  and  out  of  fashion  as  those  old  carpets  which  we  have 
described  in  the  professor's  house,  and  which  were,  doubtless,  very  brilliant  once.  But  such  is  the  fate  of 
carpets,  of  flowers,  of  music,  of  men,  and  of  the  most  admirable  novels — even  this  story  will  not  be  alive  for 
many  centuries." 
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for  him,  I  reckon  that  I  gave  him  10,000/?.  in  Vienna  coin.  For  an 
Enghshman  that  is  nothing,  but  for  a  poor  German  or  rather  Austrian 
it  is  a  lot.  The  poor  feUow  had  much  changed  during  the  last  years, 
and  I  can  say  I  pitied  him  from  my  heart;  and  it  now  comforts  me 
to  be  able  to  say  to  myself,  that  with  regard  to  maintaining  him  I  have 

nothing  to  reproach  myself  with." 

* 

The  symphony,  it  is  said,  was  the  successor  of  the  old  suite.  It 
should  not  be  forgotten  that  "the  ultimate  basis  of  the  suite-form  is 
a  contrast  of  dance-tunes;  but  in  the  typical  early  symphony  the 
dance-tunes  are  almost  invariably  avoided."  Nor  can  the  introduction 
of  the  minuet  in  the  symphony  be  regarded  as  a  vital  bond  between 
symphony  and  suite.  The  minuet  is  not  so  characteristic  an  element 
in  the  old  suite  as  is  the  allemande,  courante,  sarabande,  gigue,  gavotte, 
or  bourree. 

Mozart  preserved  the  type  of  the  old  minuet,  as  it  is  found  in  the  old 
suites:  he  kept  the  moderate  movement,  the  high-bred,  courtly  air. 
Haydn  accelerated  the  pace,  gave  a  lighter  character,  and  supplied 
whimsical  and  humorous  incidents.* 

It  is  often  stated  loosely,  and  with  the  air  of  Macaulay  and  his  "every 
school-boy  knows,"  that  the  minuet  was  introduced  into  the  symphony 
by  Haydn.  Gossec  in  France  wrote  symphonies  for  large  orchestra 
before  Haydn  wrote  them,  and  these  works  were  performed  at  Paris. 
Haydn's  first  symphony  was  composed  in  1759.  Gossec's  first  sym- 
phonies were  published  in  1754;  but  just  w^hen  Gossec  introduced  the 
minuet  as  a  movement  is  not  determined  beyond  doubt  and  perad- 
venture.  Sammartini  wrote  his  first  symphony  in  1734,  Stamit^  wrote 
symphonies  before  Haydn,  and  there  were  other  precursors.  Even  a 
Viennese  composer  introduced  the  minuet  before  Haydn,  one  Georg 
Matthias  Monn,*  whose  symphony  in  D  major,  composed  before  1740, 
with  a  minuet,  is  now  in  the  Vienna  Court  Library. 

*For  interesting  remarks  concerning  the  infancy  of  the  symphony,  especially  at  Vienna,  see  "Mozarts 
Jugendsinfonien,"  by  Detlef  Schultz  (Leipsic,  igoo). 

*  Little  is  known  about  this  Viennese  composer  of  the  eighteenth  century  except  that  he  was  productive. 
A  list  of  some  of  his  works  is  given  in  Gerber's  "Neues  historischbiographisches  Lexikon  der  Tonkunstler," 
vol,  iii.  (Leipsic,  iSi,?). 
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jV/TADAME  had  gotten  that  impression — 
just  how  she  could  not  say.  But  a 
pleasant  surprise  awaited  her  when  we  in- 
duced her  to  tour  the  Pray  shops  in  search 
of  ideas  for  general  house  decoration. 

She  wound  up  by  placing  a  liberal  order, 
and  sharing  with  one  of  the  specialists  the 
task  of  choosing. 

The  next  move  will  be  that  the  Pray  expert 
will  visit  her  residence  when  the  new  things 
arrive  and  see  that  the  choice  is  harmonious 
as  related  to  general  surroundings.  (All 
this  without  cost  to  the  customer.) 
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There  were  some  who  thought  in  those  early  days  that  a  symphony 
worthy  of  the  name  should  be  without  a  minuet.  Thus  the  learned 
Hofrath  Johann  Gottlieb  Carl  Spazier  (1761-1805)  wrote  a  strong  pro- 
test, which  appeared  in  the  number  of  the  Musikalisches  Wochenblatt 
after  that  which  contained  the  news  of  Mozart's  death.  Spazier 
objected  to  the  minuet  as  a  destroyer  of  unity  and  coherence.  In  a 
dignified  work  there  should  be  no  discordant  mirth.  Why  not  a  polo- 
naise or  a  gavotte,  if  a  minuet  be  allowed  ?  The  first  movement  should 
be  in  some  prevailing  mood,  joyful,  uplifted,  proud,  solemn,  etc.  A 
slow  and  gentle  movement  brings  relief  and  prepares  the  hearer  for  the 
finale  or  still  stronger  presentation  of  the  first  mood.  The  minuet  is 
disturbing,  it  reminds  one  of  the  dance-hall  and  the  misuse  of  music; 
and  "when  it  is  caricatured,  as  iS'Often  the  case  with  minuets  by  Haydn 
and  Pleyel,  it  excites  laughter."  The  minuet  retards  the  flow  of  the 
symphony,  and  it  should  surely  never  be  found  in  a  passionate  work  or 
in  one  that  induces  solemn  meditation.  Thus  the  Hofrath  Spazier  of 
Berlin.  The  even  more  learned  Johann  Mattheson  had  said  half  a 
century  before  him  that  the  minuet,  played,  sung,  or  danced,  produced 
no  other  effect  than  a  moderate  cheerfulness.  The  minuet  was  an 
aristocratic  dance,  the  dance  of  noble  dames  with  powder  and  patches 
and  of  men  renowned  for  grace  and  gallantry.  It  was  so  in  music  until 
Haydn  gave  it  to  citizens  and  their  wives  with  loud  laugh  and  louder 
heels. 


The  early  symphonies  followed,  as  a  rule,  the  formal  principles  of 
the  Italian  theatre-symphony,  and  these  principles  remained  fixed 
from  the  time  of  Alessandro  Scarlatti  (1659-1725)  to  that  of  Mozart, 
who  in  his  earlier  symphonies  was  not  inclined  to  break  away  from 
them.     The    Italian    theatre-symphony    had    three    movements:     two 
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We  announce,  dating  from  February  first,  1916,  a  profit  sharing 
plan  with  our  employes.  This  plan  is  based  and  of  course 
depends  upon  the  continued  increase  in  volume  and  consequent 
prosperity  of  this  great  business. 

Our  records  for  the  past  ten  years  show  that  if  the  prosperity 
of  our  business  continues,  the  distribution  for  the  next  ten 
years  should  average  approximately  One  Hundred  Thousand 
Dollars  a  year. 

We  strongly  believe  that  through  the  added  interest  and  co- 
operation of  our  employes  under  this  plan,  the  average  yearly 
distribution  will  largely  exceed  the  above  estimate. 

Distributions  will  be  made  in  February  of  each  year  and  will 
continue  as  long  as  this  plan  proves  successful.  Every  person 
who  has  been  continuously  in  our  employ  for  the  calendar  year 
previous  to  the  time  of  distribution  will  participate  in  the 
profit  sharing  based  upon  the  results  of  the  preceding  fiscal 
year's  business. 

The  distribution  for  this  year  of  over  One  Hundred  Thousand 
Dollars  will  be  made  early  in  December  instead  of  next  Febru- 
ary, on  account  of  the  abnormally  high  cost  of  living  at  the 
present  time. 

This  distribution  will  be  made  to  all  those  who  have  been  con- 
tinuously in  our  employ  from  January  first,  1916.  The  amount 
so  distributed  will  not,  of  course,  interfere  with  our  usual  cash 
Christmas  presents,  which  will  be  continued  to  all  our  employes 
as  in  many  years  past. 

We  feel  that  this  announcement  will  meet  with  the  approval 
of  the  New  England  public  whose  generous  patronage  in  the 
past  has  made  this  plan  possible  and  upon  whom  depends  its 
continuance. 
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lively  movements  were  separated  by  a  third,  slower  and  of  a  contrasting 
character.  It  was  thus  distinguished  from  the  French  overture  or 
theatre-symphony,  which  brought  a  fugued  allegro  between  two  grave 
movements,  and  was  of  a  more  solemn  and  imposing  character.  As 
the  Italian  was  better  suited  to  the  technic  of  amateurs, — princes  and 
citizens  who  were  fond  of  music  and  themselves  wished  to  play, — 
the  theatre-symphony  grew  gradually  of  less  theatrical  importance: 
it  no  longer  had  a  close  connection  with  the  subject  of  the  music- 
drama  that  followed;  it  became  mere  superficial,  decorative  music, 
which  sank  to  "organized  instrumental  noise,"  to  cover  the  din  of  the 
assembling  and  chattering  audience.  The  form  survived.  In  the  first 
movement  noisy  phrases  and  figm-es  took  the  place  of  true  musical 
thought,  and  if  a  thought  occurred  it  was  ornamented  in  the  taste  of 
the  period.  The  slow  movement  was  after  the  manner  of  the  rococo 
pastoral  song,  or  it  was  a  sentimental  lament.  The  finale  was  gay, 
generally  with  the  character  of  a  dance,  but  conventional  and  without 
any  true  emotional  feeling.  The  slow  movement  and  the  finale  were 
occasionally  connected.  The  first  movement  was  generally  in  4-4  or 
3-4;  the  second,  in  2-4,  3-4,  or  3-8;  the  third,  in  simple  time  or  in  6-8. 
The  first  movement  and  the  finale  were  in  the  same  and  major  key. 
They  were  scored  for  two  oboes,  two  horns,  and  strings,  to  which 
trumpets  and  drums  were  added  on  extraordinary  occasions.  The 
slow  movement  was,  as  a  rule,  in  the  subdominant  or  in  the  minor  of 
the  prevailing  tonality,  sometimes  in  the  superdominant  or  in  a  parallel 
key.  It  was  scored  chiefly  for  string  quartet,  to  which  flutes  were 
added  and,  less  frequently,  oboes  and  horns.  The  cembalo  was  for 
a  long  time  an  indispensable  instrument  in  the  three  movements. 

In  the  slow  movement  of  the  conventional  theatre-symphony  the  mel- 
ody was  played  by  the  first  violin  to  the  simplest  accompaniment  in  the 
bass.  The  middle  voices  were  often  not  written  in  the  score.  The 
second  violin  went  in  unison  or  in  thirds  with  the  first  violin,  and  the 
viola  in  octaves  with  the  bass. 
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Mr.  Anton  WiTEk,  violinist,  was  born  at  vSaaz,  Bohemia,  January 
7,  1872.  He  studied  the  violin  under  Anton  Bennewitz  at  Prague,  and 
in  1894  was  chosen  concertmaster  of  the  Philharmonic  Orchestra  of 
Berlin.  Mr.  Witek  commanded  attention  in  Germany  in  1895  by  his 
performance  in  one  evening  of  three  violin  concertos  (by  Beethoven, 
Brahms,  and  Paganini).  Since  1894  he  has  given  concerts  in  all  the 
European  countries  with  the  Danish  pianist,  Vita  Gerhardt,  who 
is  now  Mrs.  Witek.  In  1903  Mr.  and  Mrs.  Witek,  with  Mr.  Joseph 
Malkin,  who  was  then  solo  violoncellist  of  the  Berlin  Philharmonic 
Orchestra,  formed  the  Berlin  Philharmonic  Trio.  (Mr.  Malkin  be- 
came a  member  of  the  Boston  Symphony  Orchestra  in  October,  19 14.) 
In  1907  Mr.  Witek  played  in  Berlin  the  newly  discovered  violin  con- 
certo in  A  major  of  Mozart,  for  the  first  time,  and  in  1909  in  the  same 
city  the  newly  discovered  violin  concerto  in  C  major  of  Haydn,  also  for 
the  first  time. 

Mr.  Witek  was  engaged  as  concertmaster  of  the  Boston  Symphony 
Orchestra  in  19 10.  He  has  played  in  Boston  at  concerts  of  this  orchestra 
the  following  concertos: — 

Beethoven's  Concerto  in  D  major,  October  29,  1910;  November  14, 
1914;  Brahms's  Concerto  in  D  major,  January  20,  1912;  Bruch's  Con- 
certo No.  2,  Op.  44,  January  18,  1913;  Tschaikowsky's  Concerto  in 
D  major,  Op.  35,  January  24,  1914;  Beethoven's  Concerto  in  D  major, 
November  14,  1914;  Joachim's  Concerto  in  the  Hungarian  manner, 
February  ii,  191 6. 

He  has  given  several  chamber  concerts  in  Boston,  with  Mrs.  Witek 
and  Mr,  Malkin.  Mr.  Witek  has  also  given  chamber  concerts  in  New 
York. 


^wasJroJrerry 


101  TREMONT  STREET 
TELEPHONE,  MAIN  4335  ROOM  211,  BOSTON 


312 


STEINWAY  &  SONS 

STEINERT 

JEWETT  WOODBURY 


LAJEi 


STEINWAY  PIANOLA 
WEBER  PIANOLA 
STECK  PIANOLA 
WHEELOCK  PIANOLA 
STROUD  PIANOLA 


Most  Complete  Stock  of  Records  in  New  England 


lo  Stamerl  &  Sons  ^lm. 


Steinert  Hall         1     ^j  (  Victor  Dept.  Only— 35  Arch  Street 
162  Boylston  St.  )  I  Between  Franklin  and  Milk  Streets 


New  England's  Largest  Musical  Instrument  House 


34  3 


CONCBRTO    IN    D    MAJOR,    FOR   ViOLIN,  Op.  77   .     .     .  JOHANNES  BrAHM3 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

This  concerto  was  written,  during  summer  and  fall  of  1878,  at  Port- 
schach  on  Lake  Worther  in  Carinthia  for  Joseph  Joachim,  dedicated  to 
him,  and  first  played  by  him  under  the  direction  of  the  composer  at  a 
Gewandhaus  concert,  Leipsic,  on  January  i,  1879.  The  first  perform- 
ance in  Boston  was  by  Franz  Kneisel  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  on  December  7,  1889,  when  Mr.  Kneisel  played  a 
cadenza  of  his  own  composition.  It  has  since  then  been  played  at  these 
concerts  by  Messrs.  Brodsky  (November  28,  1891)  and  Kneisel  (April 
15,  1893,  February  13,  1897,  with  a  cadenza  by  Charles  Martin  Loeffler, 
and  at  the  concert  in  memory  of  Governor  Wolcott,  December  29, 
1900);  by  Miss  MacCarthy,  November  15,  1902,  December  19,  1903; 
by  Mr.  Kreisler,  March  11,  1905;  by  Mr.  Heermann,  November  25, 
1905;  by  Mr.  Wendling,  October  26,  1907;  by  Mr.  Berber,  November 
26,  1910;  by  Mr.  Witek,  January  20,  1912;  by  Mr.  Flesch,  April  3, 
1914. 

The  orchestral  part  of  this  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
and  strings. 

Brahms,  not  confident  of  his  ability  to  write  with  full  intelligence 
for  the  solo  violin,  was  aided  greatly  by  Joachim,  who,  it  appears  from 
the  correspondence  between  him  and  Brahms,  gave  advice  inspired  by 
his  own  opinions  concerning  the  violinist's  art. 

The  concerto  was  originally  in  four  movements.  It  contained  a 
Scherzo  which  was  thrown  overboard.  Max  Kalbeck,  the  biographer 
of  Brahms,  thinks  it  highly  probable  that  it  found  its  way  into  the 
second  pianoforte  concerto.  The  Adagio  was  so  thoroughly  revised 
that  it  was  practically  new. 

The  violin  part  was  sent  to  Joachim  on  August  22,  1878.  There 
was  talk  of  a  rehearsal  with  the  Hochschule  Orchestra  in  Berlin  in 
October ;  to  produce  it  in  Vienna ;  afterwards  Joachim  was  to  play  it  in 
other  cities.  Clara  Schumann  had  already  heard  Joachim  play  a 
movement  of  the  concerto  in  Hamburg,  when  the  two  and  Brahms  were 
attending  a  music  festival.  She  wrote  to  Levi:  "You  can  easily  imag- 
ine that  it  is  a  concerto  in  which  the  orchestra  and  the  solo  player  are 
wholly  blended.  The  mood  of  the  movement  is  very  similar  to  that 
of  the  second  symphony,  and  the  tonality  is  the  same,  D  major."  On 
December  13,  1878,  Elisabet  von  Herzogenberg  in  a  letter  dated  Leipsic 
asked  Brahms  if  the  violin  concerto  was  really  not  completed.     "We 
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heard  a  wail  to  that  effect  from  Utrecht,  but  refuse  to  beheve  it.  It  looks 
so  unlike  you  to  promise  more  than  you  can  carry  out;  and  you  did 
promise  us  the  concerto  at  Arnoldstein — dear  old  sleepy  Arnoldstein, 
where  we  had  so  much  time  for  counterpoint!"  Brahms  replied  two 
days  afterwards:  "Joachim  is  coming  here,  and  I  should  have  a  chance 
of  trying  the  concerto  through  with  him,  and  deciding  for  or  against 
a  puIdHc  performance.  If  we  do  that,  and  are  fairly  satisfied  with  it, 
you  can  still  hear  it  afterwards."  On  December  21  he  wrote:  "I  may 
say  that  Joachim  is  quite  keen  on  playing  the  concerto,  so  it  may  come 
off  after  all.  I  am  against  having  the  symphony"  (the  one  in  C  minor) 
"on  the  same  evening,  because  the  orchestra  will  be  tired  as  it  is,  and 
I  don't  know  how  difficult  the  concerto  will  prove.  I  expect  to  be  in 
Berlin  by  the  28th  to  rehearse  it  on  the  piano  with  Joachim.  .  .  .  The 
concerto  is  in  D  major,  which  should  be  taken  into  consideration  in 
arranging  the  programme."  Now  Brahms  hJkl  written  in  the  fall  that 
he  hated  to  think  of  Joachim's  playing  in  Austria,  while  he  "stood 
there  doing  nothing,"  and  the  only  alternative  was  to  conduct.  The 
middle  movements  had  been  discarded;  "  they  were  the  best  of  course," 
but  he  was  inserting  a  "feeble  Adagio." 

Herzogenberg  wrote  to  Brahms  that  at  Leipsic  he  would  need  only 
five  first  violin  parts,  five  second,  three  violas,  and  eight  basses,  "or, 
if  these  are  copied  separately,  five  'celli  and  three  double  basses.  .  .  . 
I  am  not  going  to  bother  about  the  keys;  the  concerto  may  be  in  G- 
sharp  minor,  for  all  I  know!" 

Was  the  delay  in  producing  the  concerto  the  fault  of  Brahms  or  of 
Joachim?  Brahms  did  not  send  the  new  "beautifully  written"  manu- 
script of  the  voice  part  to  Joachim  until  the  middle  of  December. 
Joachim's  letters  were,  to  quote  Kalbeck's  characterization,  strikingly 
stiff,  cool,  and  forced.  Was  he  vexed  because  Brahms  was  so  long  in 
sending  him  the  manuscript;  or  was  he  disappointed  in  the  music  itself; 
or  was  he  afraid  lest  Hugo  Heermann  might  play  it,  for  Brahms  purposed 
to  stop  over  at  Frankfort  on  his  way  to  Berlin.  He  complained,  at  any 
rate,  of  the  "unaccustomed  difficulties."  Even  as  late  as  April,  1879, 
when  .he  had  played  the  concerto  in  Leipsic,  Vienna,  Budapest,  Cologne, 
and  London,  he  wrote  to  Brahms  concerning  some  changes  in  the  score 
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which  the  composer  had  accepted:  "With  these  "exceptions  the  piece, 
especially  the  first  movement,  pleases  me  more  and  more.  The  last 
two  times  I  played  without  notes.  That  a  solo  composition  has  been 
performed  in  two  London  Philharmonic  concerts  in  succession  has 
happened  in  the  history  of  the  society  only  once,  when  Mendelssohn 
played  his  piano  concerto  in  G  minor  (manuscript)." 

The  programme  of  the  Gewandhaus  concert  in  Leipsic  on  January  i, 
1879,  was  as  follows: — 

Franz  Lachner,  overture  from  Suite  No.  4;  Mozart,  Aria  from 
"  Die  Entfiihrung  aus  dem  Serail"  (Mme.  Marcella  Sembrich) ;  Brahms, 
Concerto  for  the  violin  (new,  manuscript,  led  by  the  composer,  played 
by  Joseph  Joachim) ;  Chopin,  Songs  with  pianoforte :  Nottiu-no,  Ma- 
zurka (Mme.  Sembrich);  Bach,  Chaconne  (Joseph  Joachim);  Beet- 
hoven, Symphony  No.  7. 

Miss  Florence  May  in  her  "  Life  of  Johannes  Brahms"  quotes  Dorffel: 
"Joachim  played  with  a  love  and  devotion  which  brought  home  to  us 
in  every  bar  the  direct  or  indirect  share  he  has  had  in  the  work.  As 
to  the  reception,  the  first  movement  was  too  new  to  be  distinctly  appre- 
ciated by  the  audience,  the  second  made  considerable  way,  the  last 
aroused  great  enthusiasm."  Miss  May  adds  that  the  critic  Bemsdorf 
was  less  unsympathetic  than  usual. 

But  Kalbeck,  a  still  more  enthusiastic  worshipper  of  Brahms  than 
Miss  May,  tells  a  different  story.  "The  work  was  heard  respectfully, 
but  it  did  not  awaken  a  bit  of  enthusiasm.  It  seemed  that  Joachim 
had  not  sufficiently  studied  the  concerto  or  he  was  severely  indisposed." 
Brahms  conducted  in  a  state  of  evident  excitement.  A  comic  incident 
came  near  being  disastrous.  The  composer  stepped  on  the  stage  in 
gray  street  trousers,  for  on  account  of  a  visit  he  had  been  hindered  in 
making  a  complete  change  of  dress.  Furthermore  he  forgot  to  fasten 
again  the  unbuttoned  suspenders,  so  that  in  consequence  of  his  lively 
directing  his  shirt  showed  between  his  trousers  and  waistcoat.  "These 
laughter-provoking  trifles  were  not  calculated  for  elevation  of  mood." 

When  the  concerto  was  played  in  Vienna  at  Joachim's  own  concert 
on  January  14,  1879,  Hellmesberger  conducted.  Hanslick,  whose 
admiration  for  the  music  of  Brahms  is  well  known,  praised  highly  the 
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workmanship  of  the  concerto,  but  found  the  music  shy  in  invention  and 
fancy  with  hah-set  sails.  He  was  the  first  who  found  a  resemblance 
between  the  chief  theme  of  the  first  Allegro  and  the  beginning  of  the 
"Eroica."  The  twelve-year-old  Mozart  in  "Bastien  und  Bastienne" 
anticipated  the  tv/o.  Quoting  Andreas  Moser's  remark  that  Brahms 
demanded  an  intelligence  and  a  sense  of  style  that  are  not  always 
found  in  the  performances  of  the  greatest  virtuosos,  Kalbeck  relates 
the  story  of  Brahms  embracing  and  kissing  the  little  Bronislaw  Huber- 
mann  "whose  genius  for  the  violin  had  comprehended  immediately  the 
concerto  with  the  fingers  of  his  naturally  trained  hand." 

In  spite  of  Leipsic  Brahms  soon  recovered  his  spirits.  He  wrote  to 
Elisabet  von  Herzogenberg  from  Vienna  in  January:  "My  concert 
tour  was  a  real  down-hill  affair  after  Leipsic;  no  more  pleasure  in  it. 
Perhaps  that  is  a  slight  exaggeration,  though,  for  friends  and  hospi- 
tality are  not  everything  on  a  concert  tour.  In  some  trifling  ways  it 
was  even  more  successful;  the  audiences  were  kinder  and  more  alive. 
Joachim  played  my  piece  more  beautifully  with  every  rehearsal,  too, 
and  the  cadenza  went  so  magnificently  at  our  concert  here  that  the 
people  clapped  right  on  into  my  coda.  But  what  is  all  that  compared 
to  the  privilege  of  going  home  to  Humboldtstrasse  and  being  pulled 
to  pieces  by  three  womenkind^ — since  you  object  to  the  word  ' females'  ? " 


The  composition  is  fairly  orthodox  in  form.  The  three  movements 
are  separate,  and  the  traditional  tuttis,  soli,  cadenzas,  etc.,  are  pretty 
much  as  in  the  old-fashioned  pieces  of  this  kind;  but  in  the  first  move- 
ment the  long  solo  cadenza  precedes  the  taking  up  of  the  first  theme 
by  the  violin.  The  modernity  is  in  the  prevailing  spirit  and  in  the 
details.     Furthermore,  it  is  not  a  work  for  objective  virtuoso  display. 

The  first  theme  of  the  first  movement.  Allegro  ma  non  troppo,  D 
major,  3-4,  of  a  somewhat  pastoral  character,  is  proclaimed  by  violas, 
'cellos,  bassoons,  and  horns;  and  the  development  is  carried  on  by  the 
full  orchestra  in  harmony.  In  the  course  of  the  introduction  this 
theme  is  pushed  aside  by  other  motives;    and  it  first  becomes  again 
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prominent  through  wood- wind  and  strings  in  the  highly  developed 
introductory  cadenza  of  the  solo  violin.  The  free  fantasia  begins  with 
an  orchestral  tutti  in  A  minor,  and  for  some  time  the  orchestra  carries 
it  on  alone;  then  the  working-out  is  continued  between  orchestra  and 
violin.  In  the  coda,  after  the  orchestral  furv^  Brahms  has  given  oppor- 
tunity for  the  violinist  to  introduce  an  unaccompanied  cadenza. 

The  second  movement,  Adagio,  F  major,  2-4,  is  in  the  nature  of  a 
serenade  movement.  It  may  be  called  a  romanza.  The  chief  song  is 
played  first  by  the  oboe,  which  is  accompanied  by  wind  instruments; 
then  it  is  played  in  changed  form  by  the  violin,  which  also  plays  a 
more  emotional  second  theme,  and  ornaments  it  in  the  development. 
After  frequent  modulations  in  the  development  of  the  second  theme 
there  is  a  return  to  F  major  and  the  first  theme,  which  is  sung  by  the 
solo  violin. 

The  Finale,  a  rondo  in  D  major,  2-4,  is  built  on  three  themes.  There 
is  brilliant  work  for  the  solo  violin, — double-stopping,  florid  running 
passages,  arpeggios,  technical  demands  on  the  player. 

It  may  be  here  added  that  Brahms  had  an  intense  admiration  for 
Viotti's  violin  concerto  in  A  minor.  He  wrote  from  Portschach  in 
May,  1878,  that  the  people  as  a  rule  did  not  understand  and  did  not 
respect  "the  very  best  compositions  as  Mozart's  pianoforte  concerto 
in  D  minor  and  the  violin  concerto  of  Viotti,"  alluded  to  above. 
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Symphonic  Po^m,   "Valdstynuv  Tabor"  ("Wallenstein's  Camp"). 

Friedrich  Smetana 

(Born  at  Leitomischl,  in  Bohemia,  March  2,   1824;    died  in  the  insane  asylum  at 
Prague,  May  12,  1884.) 

This  symphonic  poem,  based  on  the  first  part  of  Schiller's  "Wal- 
lenstein"  trilogy,*  was  composed  at  Gothenburg,  vSweden,  towards  the 
close  of  1858.  It  was  completed  January  4,  1859,  and  performed  for 
the  first  time  at  a  concert  of  the  composer's  works  at  Zofin,  f  January 
5,  1862,  when  his  symphonic  poem  "Richard  III,"  completed  in  July, 
1858,  was  also  performed  for  the  first  time. 

" Wallenstein's  Camp"  was  played  in  Boston  for  the  first  time  at  a 
concert  of  the  Boston  Symphony  Orchestra,  January  2,  1897,  Mr. 
Paur  conductor. 

The  symphonic  poem  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  four  trumpets,  three  trombones, 
bass  tuba,  kettledrums,  snare  drum,  bass  drum,  cymbals,  triangle,  and 
strings. 

For   the   Programme   Book    of    January    2,    1897,    William   Foster 

*  James  Churchill's  translation  into  English  of  "Wallenstein's  Camp"  is  thus  prefaced: — 
"The  Camp  of  Wallenstein  is  an  introduction  to  the  celebrated  tragedy  of  that  name,  and,  by  its  vivid 
portraiture  of  the  state  of  the  General's  army,  gives  the  best  clue  to  the  spell  of  his  gigantic  power.  The  blind 
belief  entertained  in  the  unfailing  success  of  his  arms,  and  in  the  supernatural  agencies  by  which  that  success 
is  secured  to  him;  the  unrestrained  indulgence  of  every  passion,  and  utter  disregard  of  all  law,  save  that  of 
the  camp;  a  hard  oppression  of  the  peasantry  and  plunder  of  the  country;  have  all  swollen  the  soldiery  with 
an  idea  of  interminable  sway. 

"Of  Schiller's  opinion  concerning  the  Camp,  as  a  necessary  introduction  to  the  tragedy,  the  following 
passage,  taken  from  the  Prologue  to  the  first  representation,  will  give  a  just  idea  and  may  also  serve  as  a  motto 
to  the  work: — 

"'Not  He  it  is,  who  on  the  tragic  scene 
Will  now  appear — but  in  the  fearless  bands 
Whom  his  command  alone  could  sway,  and  whom 
His  spirit  fired,  you  may  his  shadow  see. 
Until  the  bashful  Muse  shall  dare  to  bring 
Himself  before  you  in  a  living  form; 
For  power  it  was  that  bore  his  heart  astray — • 
His  Camp,  alone,  elucidates  his  crime.'" 

fZofin  is  an  island  of  the  Moldau.  The  National  Theatre  of  Prague  faces  it  to-day.  In  1839-40 
Smetana  used  to  hear  concerts  by  military  bands  on  this  island.  Music  that  pleased  him  he  arranged  for  the 
quartet  that  he  formed  with  his  associates  Butula,  Kostka,  and  Vlcek. 
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Apthorp  wrote  the  following  analysis:  "It  opens  with  a  tumultuous 
outburst  of  the  full  orchestra,  Allegro  vivace  in  D  major  (4-4  time), 
suggestive  of  the  hubbub  and  turmoil  of  that  old-time  camp  life  which 
is  so  brilliantly  depicted  in  Schiller's  play.  This  orchestral  rough-and- 
tumble  goes  on  for  some  time,  now  diminishing  to  pianissimo,  now 
swelling  to  the  most  strident  double-fortissimo  of  the  full  band.  Ever 
and  anon  horn  and  trumpet-calls  are  heard  through  the  din.  After  a 
while  all  is  hushed,  and  a  jovial  dance-tune  is  given  out  by  the  clarinet, 
then  taken  up  by  other  instruments,  and  worked  up  against  more  or 
less  florid  counter-figures  at  great  length.  An  augmentation  of  this 
phrase,  which  comes  in  later  on  in  the  trombones  and  tuba  in  octaves, 
may  be  taken  as  suggestive  of  the  Capuchin's  sermon.* 

"  Still  further  on,  the  original  waltz-rhythm  of  this  theme  changes  to 
the  2-4  time  of  a  turbulent  contra-dance,  leading  accelerando  to  a  return 
of  the  opening  tumult  of  the  poem.  This  soon  subsides,  however,  and 
we  come  to  an  Andante  (4-4  time)  in  which  the  mysterious  pizzicato 
of  the  strings  interrupted  by  weird  harmonies  in  the  wood-wind  and 
meandering  phrases  in  the  muted  first  violins  is  probably  meant  to 
suggest  night  and  darkness.  This  short  Andante  leads  to  a  Tempo  di 
Marcia,  Moderato  in  D  major  (4-4  time) ;  brilliant  fanfares  on  four 
trumpets  introduce  a  march,  beginning  pianissimo  and  gradually 
swelling  to  the  full  strength  of  the  orchestra.  The  working  up  of  this 
march-theme  is  exceedingly  elaborate,  and  continues  until  the  end  of 
the  composition." 

Proksch  wrote  on  October  16,  1858,  to  Smetana:  "You  have  made  a 
happy  choice  in  putting  your  hand  on  Schiller's  '  Wallenstein's  Camp ' 
for  writing  introductory  music.     The  poem  is  capable  of  being  '  sym- 

*  Rheinberger,  too,  has  some  reference  to  the  preaching  Capuchin  in  the  Lager  movement  (Scherzo)  of 
his  "  Wallenstein  "  Symphony. — W.  F.  A.  _ 

See  also  the  Capuchin's  sermon  given  to  the  bassoon  in  Vincent  d'Indy's  "Le  Camp  de  Wallenstein," 
the  first  movement  of  his  "Wallenstein"  Trilogy. — P.  H. 
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phonized,'  for  there  is  very  rich  and  varied  material.  If  this  fortunate 
choice  turns  out  well  for  you,  you  are  sure  of  making  an  epoch  with  it." 

Miloslav  Rybak,  quoted  by  William  Ritter  in  his  "vSmetana"  (Paris, 
1907),  has  pointed  out  that  in  this  poem  where  the  subject  allowed  the 
use  of  Czech  musical  material,  Smetana  does  not  seem  even  to  have 
perceived  the  opportunity.  "And  the  evolution  in  him  of  the  feeling 
for  national  music  would  be  marvellously  illustrated  by  a  parallel 
between  the  opening  of  this  'Camp  of  Wallenstein,'  with  its  hurly-burly 
and  military  tumult  and  the  wholly  national  shape  of  the  orgy  of  the 
cavaliers'  escort  in  'Sarka'  *  in  spite  of  the  almost  total  absence  of 
national  melodies," 

Smetana's  orchestral  works  preceding  the  two  symphonic  poems 
above  mentioned  as  composed  in  Sweden  with  the  third  "Hakon  Jarl" 
(1861)  are:  Festival  Overture  in  D  major  (1849);  "Triumph"  Sym- 
phony in  E  major,  composed  for  the  wedding  festival  of  the  Emperor 
Franz  Joseph.  He  composed  an  overture  in  C  minor,  and  wrote  on 
the  title-page:  "Written  in  the  year  1842  at  Pilsen  in  the  utter  darkness 
of  mental  musical  education,  and  preserved  from  death  by  fire,  only 
on  account  of  the  intercession  of  the  owner,  who  wished  to  preserve 
this  work  as  a  curiosity  of  natural  composition ' ' ;  but  this  overture  was 
apparently  for  the  pianoforte,  for  Smetana  at  Pilsen  was  known  chiefly 
as  a  pianist,  and  he  composed  there  many  dances  for  his  instrument  as 
well  as  string  quartets.  Furthermore,  Bronislav  Wellek,  in  his  Life 
of  Smetana  (Prague,  1895),  says  that  Smetana  called  his  overture  in 
D  major  his  first  orchestral  composition.  The  owner  of  the  Pilsen 
overture  was  Katharina  Ottilie  Kolar,  whom  Smetana  loved  from  the 
time  they  were  children.     He  married  her  in  1849,  and  she  died  of 

*  "Sarka"  is  the  third  symphonic  poem  of  Smetana's  cycle  "Ma  Vlast"  ("My  Country").  "Sarka," 
illustrative  ot  the  noblest  of  the  mythical  Bohemian  Amazons,  was  performed  in  Soston  by  the  Boston  Sym- 
phony Orchestra,  January  26,  1895. 
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consumption  at  Dresden,  on  the  way  from  vSweden  to  Bohemia,  in 
1859.  Smetana  also  composed  at  Gothenburg  the  eight  pianoforte 
pieces,  "Skizzen,"  dedicated  to  Clara  Schumann,  and  the  transcriptions 
of  Schubert's  "Der  Neugierige"  and  "Trockene  Blumen." 

His  music  school  in  Prague  was  successful,  but  the  times  were 
stormy.  His  translation  of  a  system  of  etudes  into  Czech  was  regarded 
as  almost  insolent  boldness,  for  if  a  man  greeted  another  in  Czech  in  a 
street  of  Prague,  he  ran  the  risk  of  being  struck.  In  1850  Smetana  be- 
came the  music  director  of  Ferdinand  I,  who  had  abdicated  in  December, 
1840.  For  this  monarch  he  made  music  evenings  from  seven  to  eight 
o'clock.  His  patriotism,  however,  was  doubted,  and  his  dedication  of 
a  triumphal  symphony  in  E  major  on  the  Austrian  Hymn  (1853-54) 
to  Francis  Joseph  I  and  his  young  wife  was  rejected.  Alexander 
Dreyschok,  the  pianist,  advised  him  to  accept  a  position  offered  him  in 
Sweden.  Wilhelm  Ritter  thinks  that  Dreyschok  thus  wished  to  free 
himself  of  a  rival  in  Prague.  Smetana  left  Prague  on  October  11,  1856. 
At  Gothenburg  he  conducted  the  SoeUskapel  for  Klassisk  Sang  Musik 
and  received  100  Swedish  ecus  a  month.  He  also  had  a  music  school 
and  benefits  from  his  concerts.  The  first  work  that  he  brought  out  was 
" Elijah."  Afterwards  the  Society  sang  Schumann's  "Paradise  and  the 
Peri"  and  Gade's  "Erlking's  Daughter,"  the  latter  "easily  understood, 
for  the  purpose  of  paving  the  way  for  contemporaneous  composers  still 
unknown."  He  congratulated  himself  on  having  found  a  field  of 
activity  such  as  Prague,  disturbed,  and  still  half -German,  could  not 
offer.  In  1857  he  went  to  Prague  to  take  his  wife  with  him  to  Sweden, 
and  on  the  way  passed  some  days  with  Liszt  at  Weimar.  Back  in 
Gothenburg  he  acquainted  the  people  with  works  of  Beethoven, 
Mendelssohn,  Schumann,  Liszt,  and  Wagner.  "St.  Paul,"  Mozart's 
Requiem,  choruses  from  "Tannhauser,"  and  "Lohengrin"  were  per- 
formicd.  Touring  Sweden,  he  gained  skill  as  a  conductor.  His  wife 
found  the  climate  severe.  He  sent  Her  back  to  Prague.  On  the  way 
she  died  at  Dresden,  as  we  have  said.  He  took  her  body  to  Prague. 
Passing  the  winter  of  1859-60  in  Gothenburg,  he  returned  to  Bohemia, 
where  he  married  July  10,  i860,  at  Obristvi,  Barbara  Ferdinandi,  by 
whom  he  had  two  daughters,  Zdenka  and  Bozena.     His  new  wife  accom- 
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panied  him  to  Gothenburg,  where  she  was  so  homesick  that  he  resigned 
his  positions,  and  in  May,  1862,  after  a  farewell  festival  he  left  Sweden 
forever.  He  returned  to  Prague,  considering  it  his  duty  to  strive  for 
Czech  nationality  in  music. 

Smetana  from  the  beginning  of  his  career  to  his  death  was  a  pas- 
sionate admirer  of  Liszt.  In  opera  his  ideal  was  Wagner,  but  in  his 
own  operas  there  was  no  deliberate  imitation  of  Wagner.  Smetana 
once  said,  "We  cannot  write  as  Wagner  writes";  but  he  tried  to  pre- 
serve the  relations  between  the  drama  and  the  music,  the  ever-flowing 
orchestral  melody,  which,  however,  should  never  interrupt,  never  dis- 
turb, the  dramatic  action,  but  should  constantly  display  a  consistent 
physiognomy.  He  was  turned  to  the  consideration  of  national  music 
by  Herbeck's  remark  at  Weimar,  when  they  were  paying  Liszt  a  visit, 
— that  the  Czechs  were  simply  reproductive  artists.  This,  they  say, 
fired  him  to  the  composition  of  national  operas,  of  which  "Prodand 
Nevesta"  ("Die  verkaufte  Braut")  is  the  best  known;  his  cycle  of 
symphonic  poems,  "Ma  Vlast"  ("My  Fatherland");  and  his  famous 
string  quartet  in  E  minor. 

But  Smetana's  devotion  to  Liszt  was  based  on  something  more  than 
admiration  of  the  composer.  Three  remarkable  letters  from  the  Bo- 
hemian to  the  Hungarian  are  published  in  La  Mara's  collection :  "  Briefe 
hervorragender  Zeitgenossen  an  Franz  Liszt"   (Leipsic,    1S95,  vol.  i.. 
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pp.  95-98;  vol.  ii.,  pp.  121-124,  178-181).*  The  first  is  dated  Prague, 
March  23,  1848.  It  is  a  heart-rending  appeal  for  sympathy  and  help. 
Smetana  tells  of  his  youth,  how  he  was  trained  for  literary  pursuits  and 
music  was  allowed  him  only  as  a  recreation.  When  he  was  seventeen 
years  old,  he  knew  not  the  difference  between  C-sharp  and  D-flat,  yet 
he  composed,  although  harmony  was  to  him  an  unknown  science. 
At  nineteen  he  broke  his  bands  and  gave  himself  up  wholly  to  music. 
He  was  now  twenty-four,  "with  a  certain  facility  for  composition,  but 
poor,  helpless,  without  friends."  He  was  in  receipt  of  twelve  florins 
a  month,  "so  that  I  have  enough — not  to  starve."  He  could  not  pay 
the  publisher  for  printing  his  pieces,  and  he  knew  he  could  not  live 
from  his  pieces  even  if  they  were  published.  His  parents  had  been 
reduced  by  misfortune  to  a  state  of  beggary.  He  therefore  took  the 
great  liberty  of  asking  Liszt  to  accept  the  dedication  of  "Six  Morceaux 
Caracteristiques  "  for  pianoforte  and  to  help  him  in  securing  a  publisher. 
Then  he  unbared  his  wretched  condition.  He  had  not  enough  money  to 
hire  a  pianoforte.  If  Liszt  woukl  only  lend  him  400  florins.  "I 
promise  you  solemnly  to  repay  you,  I  pledge  even  my  life.  I  have  no 
security  to  offer,  only  my  word;  but  this  is  sacred  to  me,  and  is  much 
surer  than  a  hundred  guarantees.  Do  not  misunderstand  my  boldness; 
to  no  one  save  you  have  I  confided  my  need,  my  misery.  To  whom 
shall  an  artist  confide  if  not  to  an  artist?  The  rich,  these  aristocrats, 
look  pitilessly  on  a  poor  devil,  and  let  him  starve." 

Liszt  helped  him  with  praise  and  purse, — and  when  was  Liszt  not 
helpful?  He  believed  in  the  great  talent  of  Smetana,  so  that  we  are 
not  surprised  to  find  him  writing  to  Navratil  in  1884:  "I  write  in  haste 
to  tell  you  that  Smetana's  death  has  moved  me  deeply.  He  was  a 
genius."  There  was  correspondence  between  them,  and  in  1856  Liszt 
visited  Smetana  twice  on  a  journey  through  Bohemia,  and  in  1857 
Smetana  visited  him  at  Weimar.  The  pianoforte  pieces  were  pub- 
lished in  1 85 1. 

The  two  other  letters  to  which  we  have  referred  were  written  at 
Gothenburg  and  bear  chiefly  on  "Richard  III."  In  the  first,  dated 
April  10,  1857,  Smetana  described  the  musical  conditions  in  the  Swedish 

*  These  letters  are  also  published  as  nn  appendix  to  Wellek's  Life  of  Smetana. 
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town.  "The  people  are  still  deep-rooted  in  an  antediluvian  view  of 
art.  Mozart  is  their  idol,  but  they  do  not  at  all  understand  him; 
they  are  afraid  of  Beethoven.  Mendelssohn  is  declared  to  be  unintel- 
ligible; and  they  know  nothing  about  the  later  composers.  I  have 
brought  out  Schumann's  works  here  for  the  first  time."  The  singers 
of  the  Society  were  mostly  "natural"  singers;  the  orchestra  was  made 
up  of  bandsmen  and  unpractised  amateurs.  Yet  Smetana  rejoiced  in 
the  greater  opportunity  for  his  own  musical  development  than  that 
offered  at  Prague. 

In  a  letter  dated  at  Gothenburg  October  24,  1858,  Smetana  wrote: 
"I  have  finished  the  music  to  vShakespeare's  'Richard  III'  and  am  now 
at  work  on  music  to  '  Wallenstein's  Camp'  as  Part  I  and  'Wallenstein's 
Death'  as  Part  II."  He  asked  bitterly  whether  his  "Richard  III" 
were  not  doomed,  without  any  inquiry  into  its  relative  worth,  to  serve 
as  a  cushion  for  dust  and  an  asylum  for  moths.  "It  requires  much 
self-denial  and  courage  to  write  works  for — moths.  Unfortunately 
every  young  artist  who  is  not  so  fortunate  as  to  have  a  conductor  for 
friend  or  teacher,  or  has  not  an  orchestra  at  his  own  disposal,  has  this 
sad  outlook."  Then  he  asked  that  Liszt  would  see  that  the  parts 
were  copied  at  Smetana' s  expense,  because  there  were  no  capable  copyists 
at  Goeteborg,  and  furthermore  it  would  be  troublesome  for  several 
reasons  to  send  the  parts  from  Sweden  for  performance  in  some  Con- 
tinental town. 


* 
*  * 


MUSIC   TO  SCHILLER'S   "  WALLENSTEIN." 

Schiller  wrote  his  trilogy,  " Wallensteins  Lager"  (first  part,  Prelude 
in  one  act,  "Die  Piccolomini"  in  five  acts;  second  part,  "Wallensteins 
Tod,"  a  tragedy  in  five  acts),  from  October  22,  1796,  to  March  17,  1799, 
but  there  were  frequent  interruptions.  It  is  said  that  he  sketched 
his  "  Wallenstein "  in  1791,  but  that  it  was  not  until  1798  that,  acting 
on  Goethe's  advice,  he  decided  to  make  the  work  a  trilogy. 

"Wallenstein's  Camp"  was  first  performed,  October  12,  1798,  at  the 
opening  of  the  new  theatre-hall  at  Weimar;  "The  Piccolomini"  was 
first  performed  at  Weimar,  January  30,  1799,  on  the  birthday  of  the 
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Duchess  Luise;  "The  Death  of  Wallenstein "  was  performed  for  the 
first  time,  April  20,  1799,  in  the  ducal  theatre  at  Weimar.  The  tril- 
ogy was  first  published  at  Stuttgart  in  June,  1800. 

* 
*  * 

MUSIC   FOR   THE   PLAYS. 

Music  to  " Wallenstein' s  Camp"  by  Bernhard  Anselm  Weber 
(unpublished).  First  performed  at  the  Royal  National  Theatre, 
Berlin,  November  28,  1803;  was  played  into  the  middle  of  the  nine- 
teenth centur\^  at  Berlin. 

Music  to  "  Wallenstein's  Camp"  by  Franz  Destouches  (unpublished). 
Composed  in  1805  and  performed  that  year  at  the  Ducal  Theatre, 
Weimar.  The  mUsic  of  Destouches  to  the  song  in  this  prelude,  "  Wohl 
auf,  Kameraden,  aufs  Pferd,"  remains  to-day  in  Germany  the  most 
popular  of  many  settings. 

Music  to  "Wallenstein's  Camp"  by  K.  D.  Stegmann  (Berlin,  Sep- 
tember 20,  1805). 

Music  to  "The  Piccolomini"  by  Karl  Wilhelm  Henning  (unpub- 
lished). Composed  in  1828  and  first  performed  in  that  year  at  the 
Royal  Playhouse,  Berlin;   overture,  entr'actes,  and  incidental  music. 

Music  to  "The  Death  of  Wallenstein"  by  Karl  Wilhelm  Henning 
(unpublished).  Performed  for  the  first  time,  November  11,  1829,  in 
the  Royal  Opera  House,  Berlin;  overture,  entr'actes,  incidental  music 
(march  and  battle  scene). 

Music  to  "The  Death  of  Wallenstein"  by  Karl  Gustav  Kupsch 
(unpublished).  Composed  and  probably  performed  in  1845,  when 
Kupsch  was  music  director  of  the  City  Theatre  in  Freiburg  (Breisgau). 
This  music  was  famous  in  its  day;  overture,  four  entr'actes,  incidental 
music  (march,  battle  scene,  horn  and  trumpet  fanfares). 

Music  to  "The  Death  of  Wallenstein "  by  August  Pabst  (unpublished). 
Composed  for  the  City  Theatre  of  Konigsberg  and  first  performed  there 
in  1859.  Though  it  was  highly  praised,  it  did  not  make  its  way  into 
other  theatres.  Overture,  entr'actes,  and  incidental  music.  The 
"Pappenheim"  March  w^as  introduced  in  its  old  and  original  form  in 
the  third  act,  and  is  used  as  thematic  material  in  other  numbers  of  the 
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CONCERT  WORKS. 

March  and  Battle  Symphony  in  D  major  ("The  Death  of  Wallen- 
stein,"  act  iii.)  by  Bernhard  Anselm  Weber.  Dedicated  to  Prince 
Louis  Ferdinand  of  Prussia.  The  orchestral  parts  were  published  in 
Berlin  toward  the  end  of  1804. 

"Characteristic"  Overture  to  " Wallenstein's  Camp,"  Op.  6,  by 
George  Andreas  Henkel.  "This  overture,  written  in  popular  style  and 
of  no  artistic  importance,  might  well  serve  as  a  prelude  to  the  play." 
The  orchestral  parts  were  published  at  Fulda  in  1 83 1 . 

Overture  to  the  "  Wallenstein "  Trilogy  (MS.)  by  Emil  Biichner. 
Composed  in  1853  and  first'performed  at  the  Schiller  Festival,  November 
10,  1853,  at  the  Hotel  of  Poland,  Leipsic,  with  great  success.  The 
composer  conducted,  and  was  not  only  praised  by  David  and  Moscheles, 
but  Liszt,  who  became  acquainted  with  the  overture  in  1855  at  Mein- 
ingen,  where  Biichner  was  court  conductor,  thought  so  highly  of  it  that 
he  recommended  it  for  performance  at  the  opening  of  the  Tonkiinstler- 
Versammlung  at  Meiningen  in  August,  1867. 

Overture  to  "Wallenstein's  Camp"  by  Friedrich  Rosenkranz  (un- 
published). Dedicated  to  the  Prince  Regent  Wilhelm,  it  was  composed 
for  the  Schiller  Festival  of  1859  and  performed  for  the  first  time,  under 
the  direction  of  the  composer,  in  the  City  Theatre  of  Augsburg.  This 
overture  was  often  heard  in  concert  halls,  and  until  a  very  recent  date 
it  was  used  as  a  prelude  to  the  play  in  many  German  theatres.  The 
prince  regent  was  not  ungrateful:  he  gave  the  composer  the  title  of 
Royal  Music  Director  and  the  silver  medal  for  art. 

Overture  to  "Wallenstein's  Camp,"  in  C  major,  Op.  23,  by  Louis 
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Schlottmann.  Composed  in  1866  and  performed  for  the  first  time, 
April  6,  1867,  at  the  vSingakademie,  Berlin,  when  it  was  conducted  by 
Bernhard  Scholz.  The  score  and  a  pianoforte  arrangement  for  four 
hands  were  published  in  Berlin  in  August,  1869. 

Overture  to  "  Wallenstein's  Camp,"  in  C  major.  Op.  62,  by  Sigmund 
Kerling.  The  orchestral  parts  were  published  in  February,  1876,  and 
a  pianoforte  arrangement  (two  hands)  in  1879  at  Bremen. 

" Wallenstein "  Symphony  (or  "Symphonic  Tone  Pictures"),  Op.  10, 
by  Joseph  Rheinberger.  Composed  at  Munich  in  1 866,  it  was  performed 
for  the  first  time  in  November  of  that  year  at  a  subscription  concert  of 
the  Musical  Academy  in  Munich.  The  composer  conducted.  There 
are  four  movements: — 

I.  Allegro:   "Wallenstein,"  with  the  motto: — - 

"Ja!  schon  ist  mir  die  Hoffnung  aufgegangen. 
Ich  nehme  sie  zum  Pfande  grossern  Gliick's." 

— "Die  Piccolomini,"  2  Akt,  3  Scene. 

II.  Andante:  "Thekla,"  with  the  motto: — 

"Wir  haben  uns  gefunden,  halten  uns 
Umschlungen  fest  und  ewig." 

— "Die  Piccolomini,"  3  Akt,  5  Scene. 

III.  vScherzo:  "Wallensteins  Lager  und  Kapuzinerpredigt." 

IV.  Finale:   "Wallensteins  Tod,"  with  the  motto: — 

"Der  Sonne  Licht  ist  unter, 
Herab  steigt  ein  verhangnissvoller  Abend." 

— "Wallensteins  Tod,"  4  Akt,  8  Scene. 

The  Capuchin's  sermon  is  the  trio  of  the  scherzo,  and  here,  as  in 
d'lndy's  movement,  the  bassoon  has  an  important  part.  Rheinberger's 
symphony  was  played  in  Boston  for  the  first  time  at  a  concert  of  the 
Boston  Symphony  Orchestra,  Mr.  Gericke  conductor,  December  5, 
1885. 

"Wallenstein's  Camp,"  symphonic  poem  by  Friedrich  Smetana. 
Composed  in  1859,  when  Smetana  was  director  of  the  Philharmonic 
Society  at  Gothenburg,  Sweden,  this  poem  was  intended  to  be  played 
as    an  overture   before  the  performance   of  Schiller's  drama.     It  was 
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performed  for  the  first  time  in  Boston  at  a  concert  of  the  Boston  Sym- 
phony Orchestra,  Mr.  Paur  conductor,  January  2,  1897. 

"  Wallenstein,"  Trilog}^  (after  the  dramatic  poem  of  Schiller)  by 
Vincent  d'Indy.  The  first  work  of  d'Indy  performed  in  Paris  was  his 
"Ouverture  des  Piccolomini,"  produced  at  a  Pasdeloup  concert,  Janu- 
ary 25,  1874.  This  overture,  the  second  part  of  the  Trilogy,  showed, 
it  is  said,  the  influence  of  Schumann.  It  was  afterwards  materially 
changed,  thoroughly  rewritten.  The  Trilogy  was  begun  in  1873-74. 
It  was  completed  about  1881.  The  third  movement,  "La  Mort  de 
Wallenstein,"  composed  in  1874,  was  first  performed  at  a  Pasdeloup 
concert  ("Concert  Populaire")  in  Paris,  March  14,  1880.  The  first 
movement  "Le  Camp  de  Wallenstein,"  composed  in  1879,  was  first 
performed  at  a  concert  of  the  Societe  Nationale,  Paris,  April  12,  1880. 
It  was  performed  March  30,  1884,  at  a  Concert  Populaire,  Pasdeloup 
conductor,  in  Paris.  There  were  performances  of  this  or  that  movement 
at  the  concerts  of  the  Societe  Nationale  in  Paris,  at  Angers,  and  at 
Antwerp,  but  the  first  performance  of  the  complete  Trilogy  was  at 
a  Lamoureux  concert  in  Paris,  March  4,  1888.  The  first  performance 
of  the  Trilogy  in  the  United  States  was  at  one  of  Anton  Seidl's  con- 
certs in  Steinway  Hall,  New  York,  December  i,  1888.  Other  per- 
formances in  the  United  States :  Chicago ;  Chicago  Orchestra,  Theodore 
Thomas  conductor,  " Wallenstein's  Camp,"  October  27,  1900;  the 
complete  Trilogy,  April  6,  1901;  Theodore  Thomas's  Orchestra, 
Frederick  A.  Stock  conductor,  "Wallenstein's  Camp,"  April  6,  1907. 
Cincinnati;  Cincinnati  Orchestra,  Mr.  Van  der  Stucken,  conductor, 
"Wallenstein's  Camp,"  December  19,  1903,  January  27,  1906.  Boston; 
Boston  Symphony  Orchestra,  Dr.  Muck  conductor,  the  complete 
Trilogy,  October  19,  1907. 

"Wallenstein"    Trilogy,    symphonic     tone    pictures    by    Heinrich 
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Schmidt  (MS.)-  Composed  "after  the  manner  of  the  new-German 
school"  at  Bayreuth  in  1885.  I  cannot  find  a  record  of  any  perform- 
ance. 

OPERAS. 

"Wallenstein,"  German  opera  by  August  Ritter  von  Adelburg, 
text  after  Schiller's  trilogy.  Composed  about  i860,  it  has  not  been 
performed,  as  far  as  I  can  learn. 

"Wallenstein,"  opera  after  Schiller's  tragedy,  music  by  Pietro 
Musone,  produced  at  the  Teatro  del  Fondo,  Naples,  August  19,  1873. 
The  chief  singers  were  Miss  Rubini  and  Messrs.  Viganotti  and  Mau- 
relli.     The  opera  had  short  life. 

"Wallenstein,"  opera  in  four  acts,  based  on  Schiller's  trilogy,  music 
by  Luigi  Denza.  Performed  for  the  first  time  at  the  Teatro  del  Fondo, 
Naples,  May  13,  1876,  with  success. 

"Wallenstein,"  opera  after  Schiller's  tragedy,  with  text  by  Pan- 
zacchi  and  Lauzieres,  music  by  G.  R.  Ruiz,  produced  at  the  Teatro 
Communale,  Bologna,  December  4,  1877.  The  love  of  Max  for 
Thekla  is  the  chief  motive.  The  chief  singers  were  Mme.  Musiani  and 
Messrs.  Clodio,  Souvestre,  and  Novara. 

"Wallenstein,"  opera,  music  by  Filippo  Buccico  dei  Marchesi  della 
Conca.  I  am  unable  to  find  any  record  of  performance.  Italian 
journals  in  1881  announced  the  completion  of  the  opera. 

SONGS. 
The  "Reiterlied"  in  "  Wallenstein' s  Camp"  stirred  these  composers: 
C.  G.  Korner  (unpublished)  in  1797  before  the  play  was  printed;  C.  F. 
Zelter,  1798,  for  Mus.  Almanach  (in  1804  it  was  arranged  at  Goethe's 
request  for  chorus  and  orchestra  for  theatre  use  at  Weimar) ;  J.  R. 
Zumsteeg  ("Kleine  Balladen,"  IV.  4);  R.  von  Krufft;  J.  H.  C.  Born- 
hardt;  Chr.  Schulze;  C.  J.  Zahn,  of  Tiibingen,  who  has  been  named 
as  the  author  of  the  well-known  melody;  J.  H.  Stuntz  (composed  for 
Munich;  he  also  composed  a  chorus  for  " Wallenstein's  Camp,"  "Es 
leben  die  Soldaten,"  to  be  sung  behind  the  scenes  with  guitar  accom- 
paniment). 
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Thekla's  first  monologue,  "Dank  Dir  fiir  deinen  Wink"  ("The 
Piccolomini,"  act  iii.,  scene  9),  music  by  J.  F.  Reichardt  (Schiller's 
Lyrical  Songs). 

Thekla's  second  monologue,  "vSein  Geist  ist's,  der  mich  ruft"  ("The 
Death  of  Wallenstein,"  act  iv.,  scene  12),  music  by  J.  F.  Reichardt 
(Schiller's  Lyrical  Songs) ;  H.  C.  Ebell  (1801)  for  voice  and  piano- 
forte. 

Thekla's  song,  "Der  Eichwald  brauset,  die  Wolken  ziehn" 
("Maiden's  Lament,"  from  "The  Piccolomini,"  act  iii.,  scene  7),  music 
by  J.  R.  Zumsteeg,  J.  F.  Reichardt  (Schiller's  Lyrical  Songs) ;  C.  F. 
Zelter,  1801  (twelve  songs  with  pianoforte);  Franz  Schubert,  Op.  58, 
No.  3  (but  there  are  three  settings,  1811,  1815,  1816;  the  accom- 
paniment was  orchestrated  by  F.  Lachner  in  1859  for  Munich  and  by 
Ferdinand  Hiller  f  or  Cologne);  J.  Rheinberger,  Op.  57,  No.  7  ("Wache 
Traume"),  for  middle  voice;  Iver  Holter,  Op.  5,  No.  3;  and  by  W.  J. 
Tomaschek,  C.  G.  Reissiger  (in  Op.  61  for  middle  voice);  L.  Berger, 
Op- 35;  C.Wagner;  G.  Bachmann  (1799);  C.  B.  F.  Weyse;  F.  A.  von 
Lehmann;  J.  N.  Batka,  Op.  22;  A.  Reichel,  Op.  7;  F.  W.  C.  Fiirst 
von  Hohenzollern;  C.  Arnold,  Op.  22;  B.  Klein  ("Six  Songs  for 
Soprano");  F.  von  Mosel  ("Six  vSongs");  F.  von  Dalberg;  F.  Streben, 
Op.  22. 

This  list  of  music  suggested  by  Schiller's  trilogy  is  by  no  means 
complete. 
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Second  orchestral  trip  next  week.     There  will  be  no  concerts  on 

Friday  afternoon  and  Saturday  evening, 

December  first  and  second 


•©vemtlii  FwomBiBrm 


FRIDAY  AFTERNOON,  DECEMBER  8.  at  2.30  o'clock 


SATURDAY  EVENING.  DECEMBER  9.  at  8.00  o'clock 


Cesar  Franck 


Symphony  in  D  minor 


Liszt 


Concerto  in  A  major,  No.  2,  for  Piano  and  Orchestra 


Borodin 


"Eine  Steppenskizze  aus  Mittel-Asien" 


Weber 


Overture,  "Euryanthe" 


SOLOIST 
ERNEST  SCHELLING 


STEINWAY  PIANO 


The  length  of  this  programme  is  one  hour 
and  forty  minutes 
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SECOND  CHAMBER  CONCERT 


THE 


KNEISEL  QUARTET 


FRANZ   KNEISEL,  First  Violin 


LOUIS   SVECENSKI,   Viola 


HANS    LETZ,  Second  Violin  WILLEM   WILLEKE,   Violoncello 

THIRTY-SECOND  SEASON,    1916-1917 
STEINERT  HALL 


MAX  REGER 

MOZART      - 

Mrs,  H.  H.  A.   BEACH 


TUESDAY  AFTERNOON,  NOVEMBER  28,  at  THREE 

PROGRAM 

Quartet   in  E-flat  major.  Op.    109 
Quartet  in  B-flat  major  (Kochel  No.  589) 
Quintet.  F-sharp  minor,  Op.  67.  for  pianoforte  and  quartet 
Assisting  Artist.   Mrs.  H.  H.   A.   BEACH 
THE    STEINWAY    PIANO    USED 

Reserved  Seats,  $1 .50,  $1 .00,  75c.,  50c.   Tickets  are  now  on  sale  at  the  Hall 
TUESDAY  EVENING,  NOVEMBER  28,  AT  8.15 

r.  JOHN  POWELL 

The  well-known  American  Pianist 


PROGRAM 

I.     Faschingschwank  aus  Wien  .         .         - 

II.     Davidsbiindlertanze  .... 

HI.     Carnaval  (Scenes  mignonnes  sur  quatre  notes) 

STEINWAY   PIANO 


Schumann 
Schumann 
Schumann 


Sonata     - 
Havanaise 


MONDAY  EVENING,   DECEMBER   4 
PIANO  AND  VIOLIN  RECITAL 


JULIU3 


BY 

AND 


J 


THEODO^' 


ivOWIC 


-         LEKEU  Three  Preludes      I 

bcherzo,  B  mmor  I 
SAINT-SAENS  Sonata  (Kreutzer) 

Steinway  Piano 


CHOPIN 
BEETHOVEN 


Reserved  seats.  5Cc.  to  $1.50.     Tickets  for   the  above  recitals  are  on  sale  at  Steinert  Hall,  or  may 
be  ordered  by  Phone  (Beach  1330).  or  mail. 


TEINEET      H-ALL 

[J.i)cii)      ii -^  4^  iJij)  .,i  iV  ciL:J  A  il-a       il  yj.  J.  iLa  ^L=j  iLa  zi  \ 
(DRAMy\TIC  SOPRANO) 

Will  give  her  FIRST  BOSTON  SONG  RECITAL,  on 
TUESDAY   AFTERNOON,    DECEMBER    5 

The  Program  will  include  songs  by  LULLY,  MARAIS, 
RAMEAU.  GAVENAUX,  BRAHMS,  MARX 
GRIEG,  WOLF-FERRARI.  LA  FORGE  and  FOOTE 

Mr.  RICHARD  EPSTEIN  will  play  the  accompaniments 

ON  WEDNESDAY  AFTERNOON,  DECEMBER  6 

\j}.  iCa  %jJ  ii  \5b  %3  ida        ii  J.  r^iS,  li\.  il"^  ii  2ij)  ex      dJ  iio 
(THE  DISTINGUISHED  AMERICAN  TENOR) 

Will  sing  a  PROGRAM  of  SONGS  by  GLUCK 
WOLF-FERRARI,  LALO,  WOLF.  BRAHMS 
DERRY,  KERNOCHAN  and  RACHMANINOFF 

Direction  JOHN  W.  FROTHINGHAM,  Inc.,  N.  Y. 


SONATA  RECITAL 


ii     iLa  ii^  [vj)  Ii  cC^      A-\o     %^  %J/  A 


(PIANIST) 

JULIA  PICKARD 

(VIOLIN) 

TUESDAY   EVENING,   JANUARY  16,   1917 

PROGRAM 

SONATA   IN  A  MINOR Beethoven 

SON  ATE Ernst  von  Dohnany 

SONATINE ,.         .         .    Dvorak 


The  STE!NWAY  PIANO  us=d 


Tickets  for  Recitals  in  Steinert  Hall  may  be  obtained  at  the  Hall;  or  may  be  ordered 
by  mail,  or  'phone  (Beach  1330).     Such  orders  will  receive  the  utmost  attention. 
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SYMPHONY  HALL 


CMI  I    IF  A         ^  f^  iP  11 


CHALMERS  CLIFTON,  Conductor 

ANNOUNCES  THREE  CONCERTS 

DECEMBER    14,  1916,  at  Symphony  Hall     FEBRUARY  14,   1917,  at  Jordan  Hall 
And  APRIL   12,    1917,  at  Symphony  Hall 


PROGRAPyi  OF  FIRST  CONCERT 

Sleepers  Awake 
Four  Numbers  from  "Requiem" 
-    "Un  Bel  di"  from  Madame  Butterfly 
Mme.  Marcella  Craft 

-  The  Peace  Pipe  (First  performance  in  Boston) 

The  Society  will  be  assisted  by  an  orchestra  and  the  following  soloists: 

Mme.  MARCELLA  CRAFT,  Soprano  Mr.  WILLARD  FLINT.  Bass 

And  Mr.  BERNARD  FERGUSON,  Baritone 


BACH 
BRAHMS 
PUCCINI    - 

CONVERSE 


Subscription  Applications  for  the  three  concerts: 
$10.00  for  two   ($2.00)    cickets    for    each   concert  or  $5.00  for    one    ($2.00)    ticket 
for  each  concert,  may  be  sent   to   the   President,   Henry   L.  Mason,    492   Boylston 
Street,  Boston. 

Single   tickets   $2.00,  $1.50,   and   $1.00,    on    sale  December    1,  at  Symphony  Hall, 
Herrick's,  and  The  Boston  Music  Co.,  26  West  Street. 


Jordan  Hall 


Friday  Afternoon,  December   1 ,  at  3 


GAEMLOWITSCH 

PIANO   RECITAL 

PROGRAM 

Variations.  "The  Harmonious  Blacksmith"     Haiidel 
Prelude.  A  minor  ....  Bach  (J.  S.) 

Rondo  espressivo  .  .  .        Bach  (Ph.E.) 

Le  Coucou       ......         Daquin 

Turkish  March Mozart 


Prelude  Choral  and  Fugue 

Sonata,  A  major.  Op.  120 

Fantasie-Impromptu 
Nocturne,  F  major.  Op.  15 
Etude.  C  minor.  Op.  25 

Dance  of  the  Elves 
Pres  dc  la  Mer 
Humoresque 
Gavotte 
Caprice-Burlesque 


Cesar  Franck 
Schubert 

Chopin 

MacDowel! 

Arensky 

Tscherepnin 

.     Glazunow 

Cabrilowitsch 


Tickets,  $2.00,  $1.50,  $1.00,  75  cents  and 
50  cents,  at  Symphony  Hall 
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SYMPHONY   HALL 

SUNDAY  AFTERNOON,   DECEMBER  3,   at  3.30 

SONG  RECITAL 


3. 


HOLLAND'S  GREATEST  SINGER 

COENRAAD  V.  BOS,  Pianist 
PROGRAMME 


Der  Jiingling  und  der  Tod  "j 
Der  Fluss  (^ 

Des  Fischers  Liebesgluck     ( 
Andenken  .) 

Nuit  d'  Etoiles 
La  chere  maison 
Nuit  d'Espagne 
Petite  fleur  des  bois 

Komm  wir  wandeln  \ 
Im  Lenz  ' 

In  der  Mondnacht     ( 
Veilchen  ) 

Nicht  mehr  zu  dir  zu  gehen 

Wenn  du  nur  zuweilen  lachelst 

Standchen 

Von  ewiger  Liebe 


J& 


Schubert 

Debussy 

Jaques-Dalcroze 

J.  Massenet 

.    Massini 

P.  Cornelius 


Brahms 


Direction,  ANTONIA  SAWYER. 
Aeolian  Hall,  N.  Y. 


Local  Management,  L.  H.  MUDGETT 


Tickets,  $2.00,  $1.50,  $1.00,  50  cents 

STEINWAY  PIANO  Used  Exclusively 


At  Box  Office 


JORDAN  HALL.    Monday  Afternoon,  November  27,    1916,    at  3 

^  °ri     1   °     YOUNG    PIANIST 

lv./Wll£a      iL.ii^&  WiltL^lrLii  SECOND  RECITAL 

PROGRAMME 
I.     a.  Chromatic  Fantasie  and  Fugue  in  D  minor  -  _  .  -  -  BACH 

b.   Sonata.  Op.  101,  in  A  major BEETHOVEN 

II.     Sonata.  Op.  22,  in  G  minor  ..-.-.  SCHUMANN 

III.      Nocturne) 

Valse CHOPIN 

Etude        ) 

Barcarclie  ?,         .  RUBINSTEIN 

Etude  (staccato)  \ 

Etude  de  concert     (  ,  .q^t- 

RhapsodieNo.    12)  L'^'^' 

Tickets.  $1.50.  $1.00.  75  cents  and  50  cents,  at  Symphony  Hall 
JORDAN   HALL.         Friday    Evening,  December   1,   1916,  at  8.15 

Fl|   14^     [QIj!l?y!:?qi'/^p|Y|     VIOLINIST 

lA^r/iM-T^^ii,^  .iADfcii/       l\^'JMt  'h.lL^sziiii.ir^S'izi'  '-^  i^LsA    'si        First  time  in  Boston 

PROGRAMME 
Sonata  I-  ----------  Bach 

Sarabande  and  Allegretto  -------        C'orelli-Kreisler 

Fugue         -.---.----        Tartini-Kreisler 

Symphonie  Espagnole    ---------  Lalo 

The  Deluge  --------  Saint-Saens 

Grande  Etude  de  Concert         -  -  -  -  -  -  -  -  Kneisel 

The  Voice  of  the  Woods  ------  Paganini-Vogrich 

Polonai.se  Brilliante         ,.------  Wieniawski 

Tickets,  $1.50,  $1.00,  75  cents  and  50  cents  at  Symphony  Hall 
JORDAN  HALL.        Wednesday  Afternoon,  December  6,  1916,  at  3 

(THE  BRILLIANT  PIANIST) 

PIANO    RECITAL 

CHOPIN  PROGRAMME 
Ballade  in  G  minor,  Op.  2.3.  Bolero,  Op.  19.  Eighteen  Preludes,  Op.  28:  C  major,  A 
minor,  G  major,  E  minor,  B  minor,  A  major,  F-sharp  minor,  E  major,  B  major,  F-sharp 
ma.ior,  E-flat  minor,  D-flat  major,  B-flat  minor,  A-flat  major,  B-flat  major,  G  minor,  F 
major,  and  D  minor.  .Sonata  in  B-flat  minor.  Op.  3.5.  Four  l^tudes:  Op.  10,  No.  12; 
Op.  2.5,  No.  11;    Op.  10,  No.  7;    Op.  25,  No.  12. 

Direction,  HAENSEL  &  JONES.  Local  Management,  L.  H.  MUDGETT 

Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 

STEINWAY  PIANO  USED 

JORDAN  HALL.  Saturday  Afternoon,  December  9,  1916,  at  3 

GEG.RQK  CQPELi- 

Only  Piano  Recital  This  Season 
ELIZABETH   GORDON,  Assisting 

PROGRAMME 
Bourree,  Bach.     Sonata  I. — Sonata  IT,  ScAiiLATTi.     Mazurka;  Valse;   Mazurka,  Chopin. 
Sonata;    Appassionata,  Beethoven. 

En  Blanc  et  Noir  (pour  deux  pianos)  (Mi^s  Gordon  and  Mr.  Copeland),  Debussy. 
Esquis,se    (first    time),    Stantchinsky.     Etude    pour   les   arpeges    composes    (first   time); 
"^tude  pour  les  sonoriti's  opposc'es  (first  time),  Debussy.     Spanish  Dances:    Recuer  dos, 
Ghovlez;    Malaguena,  Albeniz;    Danse  Espagnole,  Granados.     Soleil  a  Midi,  Jongen. 

Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 

Management,    L.  H.   MUDGETT.  Mason  &  Hamlin  Piano 


I^JSiJ  W  ■  ■  ■       TRAVEL  WITHOUT 

■**^  ■      ^  TROUBLE'' 

tLMENDORF 

TRAVEL-- TALKS 

THIS  s7T'u°R*DlY'^A%%"Ei  NOV.  24-25 
OLD    GERMAM    TOWNS 

A  VISIT    TO    THE   HOMES    OF 
THE  GREAT  GERMAN  MUSICIANS 

Mr.  ELMENDORF  WILL  PLAY  THE  GRAND  ORGAN 


:NEXT  WEEK^ 


MORE  ABOUT 


A  CARAVAN  JOURNEY  the  garden  of  Vah 

Tickets,  25c.  to  $1.00  Now  selling 


JORDAN  HALL,  SATURDAY  AFTERNOON,  DECEMBER  2,  AT  3  O'CLOCK 


i^uJJiB] 


'UV 


[\ 


:> 


J. 


HIT 


II? 


VIOLINIST 


WALTER  GOLDE,  Accompanist 

Sarabande  et  Double,  Bach-Schumaxn.  Aria  (first  time),  Haendel-White.  Gigue, 
Bach-Schumann.  Concerto  in  D  major,  Paganini-Wilhelmj.  Melodic,  Tschaikow- 
SKY.  Les  Farfadets,  Pente.  Air,  Gluck-M.\nen.  Valse-Caprice,  Zsolt.  Romance, 
Rachmaninoff.  Caucasian  Dance  (first  time),  Rubinstein-White.  Saltarella  (first 
time),  Wieniawski-White. 


TICKETS,  $L50.  $1.00,  75c.  and  50c. 


On  Sale  at  Symphony  Hall 


JORDAN  HALL,  TUESDAY   EVENING,  DECEMBER  5th,  1916,  AT  8.15  P.M. 


SONG  RECITAL 

BY 

LJR  ALEXAMDI 


PRO 3 RAM 
I.  a.  Caro  Mio  Ben,  Giordani.  h.  Deh  piii  a  Me  Non  V'Ascondete,  Bonancini.  c. 
Air  Gai  (Arr.  by  Walter  Morse  Rummel),  Old  French,  d.  Vittoria,  Carissimi.  II. 
Dichtorliebe  (16  songs),  Robert  Schumann.  III.  a.  Chanson  Triste,  Duparc.  h. 
Romance;  c.  Les  Cloches;  d.  Mandoline;  e.  Chevaux  de  Bois,  Debussy.  /.  Le  Plon- 
geur,  WiDOR. 

Tickets,  50c.,   75c.,  $1.00  and  $1.50. 


On  Sale  At  Symphony  Hall 


FIRST 


TUES.,  NOV.  28 


CONCERT   JQf^PAN   HALL  ^^^^^^^^  g^^^ 


Mr.  GEORGE  COPELAND,  Pianist 
Mr.  ALBERT  STOESSEL,         Mr.  ARTHUR  HADLEY, 

Violinist  'Cellist 

A  trio  formed  to  present  novel  and  unfamiliar  music 


Tickets  now  at  Jordan  Hall,  $2.00,  $1.50,  $1.00,  50  cents,  and  Office  of 
Management,  W.  R.  MACDONALD,  162  Boylston  Street.  Boston 


SYMPHONY        HALL 


ALL  SEATS  FOR  THE 

SUNDAY  AFTERNOON  CONCERT 

NOVEMBER  26,  have  been  sold 


-3 


__J^ 


n^i 


rj'i& 


(Direction  C.  A.  ELLIS) 


THIRD  RECITAL 


SUNDAY  AFTERNOON,   JANUARY   7 


TICKETS  NOW  ON  SALE  AT  THE   BOX  OFFICE 
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BOSTON  UNIVERSITY     -     -     JACOB  SLEEPER  HALL 
TUESDAY  EVENING,  DECEMBER  5.    1916,   at   8  O'CLOCK 

VIOLIN    RECITAL    (With  Piano  Accompaniment) 

MAEY  FULTOiM  QliiiiOMS 

VIOLINIST 

iiss  CLA^T^T'   F0^R:RKf3  pianist 

s  MATHALiE  iBOSiliiKO  violinist 

PROGRAM 
I.     Concerto  for  two  violins  and  piano        -  -  -  -  -  J.  S.  Bach 

Vivace.     Largo  ma  non  tanto.      Allegro. 

II.     Concerto,  G  major     -  -  -  -  -  -  -  -    W.  A.  Mozart 

Allegro.      Adagio.      Rondo. 

III.  Humoreske  '\ 

Serenade  f .  Roderich  Bass 

Marchentraum  (  Vienna  1875 — 

Ballade  Romantique    -' 

(New:  first  time  in  America) 

IV.  Canzoncito       .........        d'Ambrosio 

Poem       -.--.--..  Zdenko  Fibich 

Finale  of  Concerto,  G  minor         ......  M.  Bruch 

Allegro  energico. 

Reserved  seats.  $1.50,   $1.00  and  50  cents.     On   sale   at   the  office   of  Boston   University,  Copley 
Square,   and  Herrick's,   also   at   the  Hall  on  evening   of  rectal. 


JORDAN 

HALL 

MONDAY  AFTERNOON,   DECEMBER   4.  1916.   AT    THREE 

PIANO   RECITAL 

LO 

uis  a 

JMi^£,__~ii^ 

Tickets, 

$1.50.  $1.00.  75c..  50c. 

At  Symphony  Hall 

3©st©iii    Uiii¥ersity  Departmenl    ©f  Miuisic 


ID 


ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN     ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 
Saturday  Mornings,  at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer  Fee  for  the  Course,  $5 
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JORDAN  HALL,  WEDNESDAY  EVENING.  NOVEMBER  29.  1916,  at  8.15 
'  NEXT  WEEK 

FIRST  SUBSCRIPTION   CONCERT  OF  THE 


L    JL/i'4^-y  il \J  /Z=:3£^h. } Li  JX^  ii 


A  A  ii  \   ^i   JL-^ 


Founded  by  the  late  Mr.  E.  J.  de  Coppet  of  New  York 

Subscription  tickets,  $4.00,  $3.00,  .$2.00  NOW      Single  tickets,  .$1.50,  $1.00  and  75c. 

PROGRAMME— Wednesday,  November  29 

(In  Memoriam  of  Mr.  E.  J.  de  Coppet.) 

Ltjdwig  van  Beethoven    -        -        -        Adagio  ma  non  troppo  e  molto  cantabile 

(Frona  Quartet  in  E-flat  major,  Op.  127) 
Wolfgang  Amadeus  Mozart      ------         Quartet  in  C  major 

Frederic  Smetana      -        -        -        -       "Aus  meinem  Leben"  CJuartet  in  E  minor 

Management,  L.  H.  MUDGETT 


SYMPHONY  HALL. 
ASSISTED  BY 


SUNDAY  AFTERNOON,  NOV.  26,   1916,  at  3.30 

^  il  i^.    ii"\  J=d    li  Efc3  JUl    iLa    ^\. 


Direction,  C.   A.    ELLIS 


s     tk 


>EEIRG 


The  Distinguished  Pianist 
CARL  LAMSON,  Accompanist 

Tickets,  $2,  $1.50,  $1,  and  50  cents  Now  on  sale  at  Box  Office 

STEINWAY  PIANO  USED 


JORDAN  HALL,  WEDNESDAY  EVENING,  DEC.  6, 

AT  8.15 

CONCERT   BY 

The  Wiitek-Malkm  IVio 

VITA  WITEK,  Piano.     ANTON  WITEK,  Violin.    JOSEPH  MALKIN,  Violoncello 

PROGRAMME 
TRIO,   in  A  minor,  Op.  50,   "A  la  Memoirc  d'un  grand  Artiste"         ....        Tschaikowsky 

SONATA,   in  E  minor.  Op.  122,   for  Piano  and  Violin Max  Reger 

TRIO,   in  B-flat  major.  Op.  99 Schubert 


Tickets,  $1.50,  $1.00,  75c.,  and  50c. 


SYMPHONY  HALL 


.      I     mjr     iKXiir'iMD  ,1.) 


J/  il\  il  ^  il  iK-y  K^  A^ 

DESIGNER   AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON   STREET       ::       Telephone.  Back  Bay  4364-M 


^s  CLARA  E.  MUNGEI 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 


Classes  in  Sight  Reading 

CAROLINE  M„  SOUTHAIRD  (Eight  Hands) 

TEACHER  OF  THE  PIANOFORTE  ""'^^liJ^S'Jtl.  %'nt"' 

165  Huntington  Avenue  -  Boston 


Irs.  HALL  McALLISTEK 

TEACHER    OF    SINGING 
COACHING  IN   SONGS 

371  MARLBOROUGH  STREET 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rcl  Street.    New  York 


MUSICAL      INSTRUCTION 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square.  BOSTON 


MISS 

MABEL  ELSV^OET 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS,  AT  THREE 


1U 


PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791    TREMONT  STREET.  BOSTON 


iss  HARRIET  A,  SHAW 


HARPIST 

236  BAY  STATE  ROAD 

Telephone 


;M  HERMANN  IVOUD 

F.  A.  G.  0. 

Organist  and  Choir  Master,  Park   Street  Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on    large   three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


Irs.  Margaret  Gorlaaiii  Glaser 

PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone.  B.  B.  21824 

Teaching  at  401   Huntington  Chambers 

Appointments  Thursday  afternoons 

at    the    Studio    or    by    telephone 


LTEM    PIANOFORTi 

CARL  FAELTEN.  Director 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT 

383 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


WAY 


MUSICAL       INSTRUCTION 


.  FEAiNK  E,  NKMSE 

AND  ASSISTANTS 
LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Formc;r  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS,  STEINERT  HALL,  BOSTON 


liss  GERTRUDE  EDMAIMDS 
TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room   16 


Mks  MARY  IMGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


DEBEEGJ.OFGREN 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


)LIN  DOWMEf 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Teacher  of  Singing  in  all  its  branches 
Mr.  ARTHUR  J.  HUBlBARD  ^"^  °f  Dramatic  Action  as 


And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


Mk§  ALICE  HUTCni 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone,   Back   Bay  3180 


Mrs.    H.    R    GALLISOM 
SIMGIMG 

ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY,  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -        -  CAMBRIDGE.  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


ANKLIM  GAMMON 

PIANIST      .TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  STEINERT  HALL 

Residence  Telephone,  Back  Bay  3180 


ROSALIE  THORMTd 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 

Street 


VIRGINIA  WALKER 

Pupil  of 

ALPRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio,  90  FENWAY 

■Phone,  B.  B.  3102 


AEIE  MiCiiOlS 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 
Address,  1 62  Riverway,  Boston 

Telephone,    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone,  Angell    1753  W 


idam®  CLARA  POOL 

CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street,  Boston 
Phone,  883-M  Back  Bay 


Studii 


)LEY  MARTIN 
BEL  CANTO 

-     -     1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  WiOette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes.  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 

GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY,  Violin 

1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brooklin« 
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ADELINE  PACKARD, 
HAZEL  L'AFRICAIN, 


Viola 
•Cello 


MUSICAL      INSTRUCTION 


BASMERIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone,  Brookline  4907-W 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Ejnerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare,  London. 


^L  WEESTI 


'CELLO  SOLOIST 

INSTRUCTION 

STUDIO.  218  TREMONT  STREET 

Telephone,   Oxford   903-W 


:aeolyn  eelcheir  sm. 


CAROLYN  BELCHER,  Violin 
ANNA  EICHHORN.  Violin 


(THIRTEENTH  SEASON) 


HUNTINGTON   CHAMBERS 


(1  r)UARTET 

SARA  CORBETT.  Viola 
CHARLOTTE  WHITE.  Violoncello 


Telephone   Brookline   4044-W.  or   Back   Bay   805-J 


AMOEY   MATTHEWS 

BARITONE 
COACHING  IN  LIEDER 

Telephone.  Back  Bay  5049.  456    BEACON    STREET 


AUGUSTO  VANMIMI 
VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,   Back  Bay    2238   W 


ll§S 


ITHA  'm 


.LHOEFT    S¥YIFT 


Studio,  280  Dartmouth  Street,  Boston 


Telephone,  Back  Bay  5151  W 


ORA  LARTHAED 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel  ,  Maiden  2430 

Address.  10  Acorn  Street,  Maiden.  Mass. 


Al^aji  iuii©¥er 

Pianoforte  Recitals — Instruction 

Studio,    Steinert    Hall,     162    Boylston    Street 
BOSTON 


CHARLOTTE  WHITE 

TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers,  BOSTON 

TELEPHONE,  BACK  BAY  805-J 
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MUSICAL       INSTRUCTION 


Miss  RUTH  LAIGHTOl 

VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(fJear  the  Winsor  School) 


ALBERT  SAHD 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 
Telephone,  Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.   417    PIERCE    BUILDING,    BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS.    88  GAINSBOROUGH  STREET 


Miss  MARY  A.  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


MISS  :^/[iNNU':  :( 

VOICE  BUILDING 

SONG   INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.      -      BOSl^ON 


Miss  ROSE  STEWART 

VOCAL  INSTRUCTION 
250  HUNTINGTON  AVE.         SymX^Hall 


HELEN  ALLEN   HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     -     -     -    -     Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        ...       -        Boston 

B.  B.  1047 
In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


BOSTON  !  LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 
ACCOMPANIST 


For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's   method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


^^lAW 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


PIANO,  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston  Mass. 


MARIE  L„  EVERETT 
SINGING 

Diction  and  Interpretation  in   Italian,  English,  German 

and  French  Song.      Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,   The   Cluny.   543   Boylston  Street 

Resumes  lessons  October  1 0th 


irs.    HIRAM    HALL 

PIANIST  and  TEACHER 

118  CHARLES  STREET 


MARY  -F„  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work   in   Ensemble    playing    with    Violin    and 

Violoncello,   for  practice   or  concert  work 

Refers   to  Harold   Bauer 

Boston     .     .      .     Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


Harriot  Eudora  Barrows 


TEACHER  OF  SINGING 


Jackson  Hall,  Trinity  Court, 


Boston 
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MUSICAL       INSTRUCTION 


Miss   HELEN  GDODlUCil 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays   and  Fridays  at  Lasell  Seminary 


MARIE   JOHNSTON 
TEACHER   OF  PIANO 
CHILDREN  EXCLUSIVELY 

98  HEMENWAY  STREET    .    .    BOSTON 

Telephone.   Back   Bay   3984 


rtfea  Cusliieg  Cihild 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,   Haymarket  2447 


\Uii©c0  riracacai  oc 

OF  LANGUAGES 
ITALIAN,  SPANISH,  PORTUGUESE,  ETC. 

Easy,  rapid  system.   Business,  conversation,  classes  and 
individual  instruction.  Trial  lesson  free.   Ask  for  circular 

47  Massachusetts  Ave.,  Cor.  Marlborough  St. 


Madam®  Al@xaindl©r=Marisuis 

(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:   STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street.  Roxburv 

Tel.  Rox.  4120 


ELIZABETH   SIEDHOFF 

AMERICAN  CONCERT  PIANIST 

Pupil  of  Breithaupt,  Schnabel.  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary.  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  ^i     (Back  Bay  3180 

6  NEWBURY  STREET  '^"l      •'       "    3529.R 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios     -     -     -     -     6  Newbury  Street 


SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers  .     Boston 


Letty  Launder  ""^^"ih:^^ 


12  LINCOLN  HALL, TRINITY  COURT  " 
175  DARTMOUTH  STREET 

Miss  Launder  makes  \  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


Gertnad©  Fo.glcer   Scho©!  of 
Languages 

Grammar.  Conversation.  History,  Literature 

Special  Courses  In   ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronounciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


EIsi©   Steimberger 

TEACHER      PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Telephone,  Brighton  767-M 


iisi  iLiiiUA  M.  HOLMES 
TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio.  701    Pierce   Building 

Monday   and  Thursday   afternoon 

Telephone.  1923-W   Brookline 


Alfred  F„  Denglaaiiseii 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE         Tues.  and  Fri. 

Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone,  Bellevue  379  W 


CARL    EARTH 

(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.      Tel.  Back  Bay  1350 


WALLACE  L,  CONAMT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .       .       .      406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street,  Boston 
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MUSICAL       INSTRUCTION 


ALICE   FOSTER   PEIRCE 

PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupils- 
Classes  in  eight -hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone.    1507  Back  Bay 


L 


i  Phillips   Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


Miss  EDITH  JEWELL 

VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 

Telephone,  Medfield  123-2 


Class 


For  freedom  from  rigidity,  tenseness,  and  self-conscious- 
ness. Two  hours  a  week,  on  Mondays  and  Thursdays, 
from  2  to  3  o'clock.  Rhythmic  exercises,  pantomime, 
stage  business,  as  applied  to 

The  FAMILIAR  SONGS  of  the  OPERA 

Marie  Ware  Laughton.  Director  Out  Door  Players 

418  Pierce  Building, -Copley  Square 


(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     .    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5I45-R 


:e  siever  pulsifer 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera, Oratorio  and  Songi 

Programmes  Coached   and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone.  Bark  Bay   2281  M 


EUGENE    HEFFLEY 
PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone,  Cambridge  181 1-W 


Janet  Bullock  Williams 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


RALPH     E,    ELLEN 

Pupil  in  Paris,  of  Philip, 

"Mr.  Ellen  has  won  an  eminent  place  among 

musicians." — Manchester  Leader. 

404     HUNTINGTON     CHAMBERS 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sierlieg  Heme 

CONTRALTO   SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL   INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331    Huntington    Avenue 


KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 
Telephone,  B.  B.  5845 


PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio,  1 42  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 


Dr.  KARL  MU^ 

Conductor  of  the  Boston  Symphony  Orchestra,  writes  as  follows  concerning  the 


PIANOS 


Dear  Sirs: — It  is  a  pleasure  to  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  stay  in  America  has  been  the  intimate  acquaintance  I  have  made 
with  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convinced  me  of  the  ideally  high  standard 
you  have  set  before  you,  while  my  experience  with  your  pianos  at  my  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  Their  beautiful  tone,  which  no  adjective  can  adequately  de- 
scribe, and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments, 
worthy  of  the  highest  place  in  my  esteem.     Very  truly  yours, 

(Signed)  Dr.  KARL  MUCK. 


492-494  BOYLSTON   STREET 


BOSTON 
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The   N^w   Keolian    Vhonograph 

The  AEOLIAN- 
VO  C A  L I O  N 

A  Rotable  Achievement  in   Musical 
Instrument    M.aking' 

WHEN   ypu    go   to   buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  J535  to  ^350  for  conventional  models 
($35  to  $75  styles  without  Graduola).     Art  styles  to  ^2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190   BOYLSTON   STREET 

The  A  eo  Nan -Vocal  ion  is  the  latest  product  of  the  Aeolian   Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS    AVENUES 

Telephones  (  Ticket  Office  In     i   r>       -1402 

Branch  Exchange  |  Administration  Offices  (  ^ 


B©§t©ini  S¥mpli©im¥  Oi(^mi^i 

THIRTY-SIXTH  SEASON,  1916-1917 

Dr.  KARL  MUCK,  Conductor 


Prograimime  ©f  tlic 


i 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  DECEMBER  8 
AT  2.30  O'CLOCK 

SATURDAY  EVENING.  DECEMBER  9 

AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 

PUBLISHED      BY      C.      A.      ELLIS,       MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


TEINWAY   &    SO 

STEINWAY  HALL 
107-109  East   14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK.  Conductor 


BB 
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Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann, 

Rissland,  K. 
J.                     Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A.                     Goldstein,  H. 
Traupe,  W.                        Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Sulzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gewirtz,  J. 
R.                  Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley, 

Gietzen,  A. 
P.                    Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Earth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Mimart,  P. 
EI.                    Vannini,  A. 

Mosbach,  J. 
MueUer,  E. 
Filler,  B. 

English  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F, 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.             Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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i  is  ilie  teaiiii|til   ione 
oj*  ikese  mstrumenis  that 
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FRIDAY  AFTERNOON.  DECEMBER  8.  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  9.  at  8.00  o'clock 


Franck Symphony  in  D  minor 

I.     Lento:  Allegro  non  troppo. 
II.     Allegretto. 
III.     Allegro  non  troppo. 


Liszt        ....  Concerto  in  A  major,  No.  2,  for  Pianoforte 

and  Orchestra 

Borodin           .         .       Orchestral  sketch:  On  the  Steppes  of  Middle  Asia 
Weber Overture  to  "Euryanthe" 


SOLOIST 
Mr.  ERNEST  SCHELLING 


STEINWAY  PIANO 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  he  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN,  City  Clerk 
393 


.   R   HOLLAMDER    <&    CC 

BOYLSTON  STREET  AND  PARK  SQUARE,  BOSTON. 


BOYS'  CLOTHING  DEPARTMENT 

For  Ages  3  to   16  Years 
New  Location  Enlarged  Department 

We  have  just  opened  on  the  Second  Floor 
a  room  especially  devoted  to  Boys'  Clothing, 
where  Unusual  Facilities  are  offered  for  the 
Convenience  and  Comfort  of  Customers. 

All  Goods  offered  are  personal  selections,  mostly  manu- 
factured on  the  premises  from  Exclusive  Materials  and 
Marked  at  Reasonable  Prices. 


HY  W© 


V— DELVING  AROUND 
^   CROWDED  COUNTERS 


IN  CROWDED,  UNCOMFORTABLE 
SHOPS    TO    SELECT   YOUR 


WHEN  YOU  MAY 
AVOID    IT    AND 


'^7   BY  ORDERING 
3  I     ONE    OF    OUR 


Carefully  Selected  Dollar  Assorted  Boxes,  containing 
25  Engraved  Cards,  no  two  alike,  and  25  Envelopes 
to  match,  with  appropriate  style  and  sentiment  for 
closest  friend,  relative,  and  formal  acquaintance. 

If  obtainable  at  all  elsewhere,   the  price  would  not  be  under  $1.50.     Gladly  sent  on 
approval  —  return  if  not  satisfactory  —  remit  if,  after  inspection,  you  are  pleased. 

SPECIAL  $1.00  ASSORTMENT  FOR  MEN. 
20  Cards,  no  two  alike.  Envelopes  to  match — posi- 
tively the  most  appropriate  and  desirable  we  have 
ever  seen — sent  on  approval. 


"°"°^^  ALFl 


DEPT. 


:EI 


/ik 


LEADERS  OF  WALL  PAPER  FASHIONS 
118  SUMMER  STREET.    -     -     BOSTON 


394 


*     It  was  composed  in  1888  and  completed  on  August  22  of  that 
It  was  performed  for  the  first  time  in  Boston  at  a  concert  of 


Symphony  in  D  minor,  for  Orchestra C^sar  Franck 

(Born  at  Liege,  Belgium,  on  December  10,  1822;   died  at  Paris  on 
November  8,  1890.) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 

17.  1 
year 

the  Boston  Symphony  Orchestra  on  April  15,  1899,  Mr.  Gericke  con- 
ductor, and  it  was  also  played  at  its  concerts  on  December  23  of  that 
year,  February  11  and  April  22,  1905,  January  29,  1910,  November  25, 
19 II,  January  3,  19 14,  and  May  i,  1915.  It  was  played  at  the  benefit 
concert  to  Mr.  Wilhelm  Gericke,  April  24,  1906. 

The  symphony,  dedicated  to  Henri  Duparc,  is  scored  for  two  flutes, 
two  oboes,  one  English  horn,  two  clarinets,  one  bass  clarinet,  two 
bassoons,  four  horns,  two  trumpets,  two  cornets-a-piston,  three  trom- 
bones, one  bass  tuba,  a  set  of  three  kettledrums,  harp,  and  strings. 

Vincent  d'Indy  in  his  Life  of  Franck  t  gives  some  particulars  about 
the  first  performance  of  the  Symphony  in  D  minor.  "The  perform- 
ance was  quite  against  the  wish  of  most  members  of  the  famous 
orchestra,  and  was  only  pushed  through  thanks  to  the  benevolent 
obstinacy  of  the  conductor,  Jules  Garcin.  The  subscribers  could  make 
neither  head  nor  tail  of  it,  and  the  musical  authorities  were  much  in 
the  same  position.  I  inquired  of  one  of  them — a  professor  at  the  Con- 
servatoire, and  a  kind  of  factotum  on  the  committee — what  he  thought 

*  Franck  wrote  a  symphony  for  orchestra  and  chorus,  "Psyche,"  text  by  Sicard  and  Fourcaud,  which  wns 
composed  in  1887  and  produced  at  a  concert  of  the  National  Society,  March  10,  1888.  He  also  wrote  in  his 
earlier  years  a  symphony,  "The  Sermon  on  the  Mount,"  after  the  manner  of  Liszt's  symphonic  poems.  The 
manuscript  exists,  iDut  the  work  was  never  published. 

t  Translated  by  Mrs.  Newmarch. 
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of  the  work.  'That,  a  symphony?'  he  repHed  in  contemptuous  tones. 
'But,  my  dear  sir,  who  ever  heard  of  writing  for  the  cor  anglais  in  a 
symphony?  Just  mention  a  single  symphony  by  Haydn  or  Beethoven 
introducing  the  cor  anglais.  There,  well,  you  see — your  Franck's  music 
may  be  whatever  you  please,  but  it  will  certainly  never  be  a  symphony ! ' 
This  was  the  attitude  of  the  Conservatoire  in  the  year  of  grace  1889. 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust'  es- 
corted by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of 
papal  decree  to  the  effect  that  this  symphony  was  the  affirmation  of 
incompetence  pushed  to  dogmatic  lengths.  For  sincerity  and  disinter- 
estedness we  must  turn  to  the  composer  himself,  when,  on  his  return 
from  the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for 
news.  'Well,  were  you  satisfied  with  the  effect  on  the  public?  Was 
there  plenty  of  applause?'  To  which  'Father  Franck,'  thinking  only 
of  his  work,  replied  with  a  beaming  countenance:  'Oh,  it  sounded  well; 
just  as  I  thought  it  would!'" 

The  following  analysis  is  based,  in  a  measure,  on  a  synopsis  prepared 
by  Cesar  Franck  for  the  first  performance  at  the  Paris  Conservatory 
concert : — 

1.  Lento,  D  minor,  4-4.  There  is  first  a  slow  and  sombre  introduc- 
tion, which  begins  with  the  characteristic  figure,  the  thesis  of  the  first 
theme  of  the  movement  ('cellos  and  basses).  This  phrase  is  developed 
for  some  thirty  measures,  and  leads  into  the  Allegro,  or  first  movement 
proper.  Allegro  non  troppo,  D  minor,  2-2.  The  theme  is  given  out 
by  all  the  strings  and  developed  with  a  new  antithesis.  Mr.  Apthorp 
remarks  in  his  analysis  of  this  symphony:  "  It  is  noticeable  that,  when- 
ever this  theme  comes  in  slow  tempo,  it  has  a  different  antithesis  from 
when  it  comes  in  rapid  tempo.  The  characteristic  figure  (thesis)  re- 
minds one  a  little,  especially  by  its  rhythm  and  general  rise  and  fall, 
of  the  'Muss  es  sein?'  (Must  it  be?)  theme  in  Beethoven's  last  quartet, 
in  F  major."  There  is  a  short  development,  and  the  opening  slow  pas- 
sage returns,  now  in  F  minor,  which  leads  to  a  resumption  of  the  Alle- 
gro non  troppo,  now  also  in  F  minor.  This  leads  to  the  appearance 
of  the  second  theme,  molto  cantabile,  F  major,  for  the  strings,  which  in 
turn  is  follow^ed  by  a  third  theme  of  a  highly  energetic  nature,  which 
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is  much  used  in  the  ensuing  development,  and  also  reappears  in  the 
Finale.  The  free  fantasia  is  long  and  elaborate.  Then  there  is  a  re- 
turn of  the  theme  of  the  introduction,  which  is  now  given  out  for- 
tissimo and  in  canonic  imitation  between  the  bass  (trombones,  tuba, 
and  basses)  and  a  middle  voice  (trumpets  and  cornets)  against  full 
harmony  in  the  rest  of  the  orchestra.  The  theme  of  the  Allegro  non 
troppo  is  resumed,  and  leads  to  the  end  of  the  first  movement. 

II.  Allegretto,  B-flat  minor,  3-4.  The  movement  begins  with  pizzi- 
cato chords  for  the  string  orchestra  and  harp.  The  theme,  of  a  gentle 
and  melancholy  character,  is  sung  by  the  English  horn.  The  first 
period  is  completed  by  clarinet,  horn,  and  flute.  The  violins  then  an- 
nounce a  second  theme,  dolce  cantabile,  in  B-flat  major.  The  English 
horn  and  other  wind  instruments  take  up  fragments  of  the  first  motive^ 
in  B-flat  minor.  Now  comes  a  new  part,  which  the  composer  himself 
characterizes  as  a  scherzo.  The  theme,  of  lively  nature,  but  pianissimo, 
is  given  to  the  first  violins.  Clarinets  intone  a  theme  against  the  rest- 
less figuration  of  the  violins,  and  this  is  developed  with  various  modu- 
lations until  the  opening  theme  returns,  first  in  G  minor,  then  in  C 
minor.  Then  the  whole  opening  section,  announced  by  the  English  horn, 
is  combined  with  the  chief  theme  of  the  scherzo,  given  to  the  violins. 

III.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic  in- 
troductory measures  the  chief  theme  appears,  dolce  cantabile,  in  'cellos 
and  bassoons.  After  the  first  period  of  nearly  sixty  measures,  a  phrase 
in  B  major,  announced  by  the  brass,  is  answered  by  the  strings.  A 
more  sombre  motive  follows  in  'cellos  and  basses.  The  opening  theme 
of  the  second  movement  now  reappears  (English  horn),  accompanied 
by  a  figure  in  triplets.  The  composer  gives  this  description  of  the 
remainder  of  the  movement:  Development  of  the  themes  of  the  Finale^ 
A  marked  retard  in  the  tempo.  A  fragment  of  the  opening  theme  of 
the  second  movement  alternates  with  fragments  of  the  sombre  third 
theme  of  the  Finale.  Resumption  of  the  original  tempo,  with  a  great 
crescendo,  which  ends  in  a  climax,- — the  restatement  of  the  opening 
D  major  theme  with  all  possible  sonority.  The  chief  theme  of  the 
second  movement  returns,  also  with  great  sonority.  The  volume  of 
tone  subsides,  and  the  third  theme  of  the  first  movement  reappears. 
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This  leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 

movement  in  conjunction  with  the  opening  theme  of  the  Finale. 

* 
*  * 

M.  d'Indy  in  his  Life  of  Franck  says  little  about  the  structure  of 
this  symphony,  although  he  devotes  a  chapter  to  Franck's  string 
quartet. 

Speaking  of  Franck's  sonata  for  violin  and  piano,  he  calls  attention 
to  the  fact  that  the  first  of  its  organic  germs  is  used  as  the  theme  of 
the  four  movements  of  the  work.  "From  this  moment  cyclical  form, 
the  basis  of  modern  symphonic  art,  was  created  and  consecrated." 
He  then  adds: — 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D 
minor  is  constructed  on  the  same  method.  I  purposely  use  the  word 
method  for  this  reason:  after  having  long  described  Franck  as  an  em- 
pivicist  and  an  impro visor — which  is  radically  wrong — -his  enemies 
(of  whom,  in  spite  of  his  incomparable  goodness,  he  made  many)  and 
his  ignorant  detractors  suddenly  changed  their  views  and  called  him 
a  musical  mathematician,  who  subordinated  inspiration  and  impulse 
to  a  conscientious  manipulation  of  form.  This,  we  may  observe  in 
passing,  is  a  common  reproach  brought  by  the  ignorant  Philistine 
against  the  dreamer  and  the  genius.  Yet  where  can  we  point  to  a 
composer  in  the  second  half  of  the  nineteenth  century  who  could — 
and  did — think  as  loftily  as  Franck,  or  who  could  have  found  in  his 
fervent  and  enthusiastic  heart  such  vast  ideas  as  those  which  lie  at 
the  musical  basis  of  the  Symphony,  the  Quartet,  and  'The  Beatitudes '  ? 

"It  frequently  happens  in  the  history  of  art  that  a  breath  passing 
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through  the  creative  spirits  of  the  day  incites  them,  without  any  pre- 
vious mutual  understanding,  to  create  works  which  are  identical  in 
form,  if  not  in  significance.  It  is  easy  to  find  examples  of  this  kind  of 
artistic  telepathy  between  painters  and  writers,  but  the  most  striking 
instances  are  furnished  by  the  musical  art. 

"Without  going  back  upon  the  period  we  are  now  considering,  the 
years  between  1884  and  1889  are  remarkable  for  a  curious  return  to 
pure  symphonic  form.  Apart  from  the  younger  composers,  and  one  or 
two  unimportant  representatives  of  the  old  school,  three  composers 
who  had  already  made  their  mark — lyalo,  Saint-Saens,  and  Franck — 
produced  true  symphonies  at  this  time,  but  widely  different  as  regards 
external  aspect  and  ideas. 

"Lalo's  Symphony  in  G  minor,*  which  is  on  very  classical  lines,  is 
remarkable  for  the  fascination  of  its  themes,  and  still  more  for  charm 
and  elegance  of  rhythm  and  harmony,  distinctive  qualities  of  the 
imaginative  composer  of  'Le  Roi  d'Ys.' 

"The  C  minor  symphony  of  Saint-Saens, f  displaying  undoubted 
talent,  seems  like  a  challenge  to  the  traditional  laws  of  tonal  structure; 
and  although  the  composer  sustains  the  combat  with  cleverness  and 
eloquence,  and  in  spite  of  the  indisputable  interest  of  the  work — 
founded,  Uke  many  others  by  this  composer,  upon  a  prose  theme,  + 
the  Dies  Irae— yet  the  final  impression  is  that  of  doubt  and  sadness. 

"Franck's  Symphony,  on  the  contrary,  is  a  continual  ascent  towards 
pure  gladness  and  life-giving  light  because  its  workmanship  is  solid 
and  its  themes  are  manifestations  of  ideal  beauty.  What  is  there  more 
joyous,  more  sanely  vital,  than  the  principal  subject  of  the  Finale, 
around  which  all  the  other  themes  in  the  work  cluster  and  crystallize? 
While  in  the  higher  registers  all  is  dominated  by  that  motive  which 
M.  Ropartz  has  justly  called  'the  theme  of  faith.' 

*  Lalo's  Symphony  in  G  minor  was  performed  for  the  first  time,  February  13,  1887,  at  Paris.  The  intro- 
duction to  the  first  allegro,  passages  in  the  scherzo,  and  the  theme  of  the  slow  movement  were  taken  by  Lalo 
from  his  opera  "Fiesque,"  composed  in  1867-68. — P.  H. 

t  Saint-Saens  wrote  his  symphony  in  C  minor  for  the  London  Philharmonic  Society.  The  symphony 
was  first  performed  at  a  concert  of  the  Society  in  London,  May  19,  i886,  when  the  composer  conducted.  It 
has  been  performed  at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston,  February  16,  1901,  and  March 
2g,  1902,  and  it  was  performed  in  Boston  at  a  concert  given  by  the  Boston  Symphony  Orchestra  and  Saint- 
Saens,  November  26,  1906,  when  Dr.  Muck  conducted  it. — P.  H. 

t  Mrs.  Newmarch's  translation  is  here  not  clear.  DTndy  wrote:  "  Sur  le  theme  de  la  prose:  Dies  Irae," — 
on  the  theme  of  the  prose,  Dies  Irae.  Prose  here  means  a  piece  of  rhythmical  or  rhymed  accentual  verse,  sung 
or  said  between  the  epistle  and  gospel  at  certain  masses.  It  is  also  called  a  sequence.  "  Victimae  Paschali," 
"Veni,  Sancte  Spiritus,"  "Lauda  Sion,"  "Dies  Irae,"  are  e.xamples,  but  neither  Le  Brun  nor  Benedict  XIV. 
recognized  the  "Stabat  Mater"  as  a  prose. — P.  H. 
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"This  symphony  was  really  bound  to  come  as  the  crown  of  the  artistic 

work  latent  during  the  six  years  to  which  1  have  been  alluding."  * 

* 
*   * 

A  statue  to  Cesar  Franck,  the  work  of  Alfred  Lenoir,  erected  in  the 
Square  Sainte-Clotilde,  Paris,  was  dedicated  on  October  22,  1904.  The 
dedicatory  speeches  then  made  by  Messrs.  d'Indy,  de  Selves,  Marcel 
Dubois,  and  Colonne  moved  Mr.  Jean  Marnold  to  write  a  remarkable 
article,  which  was  published  in  the  Mercure  de  France  of  December, 
1904.     I  omit  the  biting  criticism  of  the  orators  and  their  speeches. 

"It  may  be  said  of  Franck  that  he  incarnated  the  type  of  the  true 
artist.  He  seems  to  have  gone  through  this  sorry  world  in  which  we 
swarm,  as  one  thinking  of  something  else,  without  suspicion  of  its 
meannesses  or  its  rivalries,  ignorant  of  its  vanities.  He  used  omnibuses 
with  gratitude,  blessed  the  fortunate  shelter,  quick  to  isolate  himself 
in  his  dream.  More  than  any  one  else,  he  seems  to  have  been  created 
for  himself  alone;  his  only  goal  was  an  ideal.  His  uprightness,  his  pro- 
found goodness,  gained  for  him  the  esteem  or  the  love  of  souls  like  his; 
when  admiration  was  added  to  this  esteem,  he  seems  to  have  found 
therein  a  joy  in  which  there  was  a  little  surprise.  Perhaps  he  had 
not  dreamed  that  it  would  come  to  him;  perhaps,  unconcerned  with 
comparisons,  he  did  not  suspect  that  he  had  genius.  Such  wholly  un- 
conscious modesty  as  that  of  Franck  is  a  very  rare  mental  condition, 
in  comparison  with  which  the  eventual  beauty  of  the  noblest  pride  and 
the  victory  of  the  most  sublime  volonte  de  puissance  assume  the  appear- 
ance of  caricature.  It  belongs  to  the  Super-man  who  is  far  above  the 
Super-man  of  Zarathustra — but  it  has  its  inconveniences  when  one 
lives  'under  the  eyes  of  barbarians.'     If  sincerity  be  enough  to  deserve 

*  We  must  in  justice  deal  with  the  erroneous  view  of  certain  misinformed  critics  who  have  tried  to  pass' 
off  Franck's  symphony  as  an  offshoot  (they  do  not  say  imitation,  because  the  difference  between  the  two 
works  is  so  obvious)  of  Saint-Saens's  work  in  C  mmor.  The  question  can  be  settled  by  bare  facts.  It  is  true 
that  the  Symphony  with  organ,  by  Saint-Saens,  was  given  for  the  first  time  in  England  in  1885  (sic),  but 
it  was  not  known  or  played  in  France  until  two  (sic)  years  later  (January  9,  1887,  at  the  Conservatory);  now 
at  this  time  Franck's  Symphony  was  completely  finished. — V.  d'l. 

M.  d'Indy  is  mistaken  in  the  date  of  the  performance  in  London;   but  his  argument  holds  good. — P.  H. 
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the  title  of  artist,  it  would  happen  more  frequently  that  it  would  be, 
at  the  most,  simple  talent  which  it  accompanies.  However  sincere 
it  may  be,  and  in  spite  of  itself,  genius  sometimes  nestles  in  disparate 
bodies.  Gluck  was  a  perfect  arriviste.  Pere  Franck  was  too  little  this, 
and  we  shall  never  know  of  how  many  masterpieces  we  were  deprived 
by  the  ungrateful  life  which  he  accepted.  In  spite  of  the  extraordinary 
facility,  of  the  incredible  mastery  of  reading  and  performance  which 
he  showed  from  the  time  he  left  school,  he  produced  httle.  His  evolu- 
tion was  uninterrupted  but  slow.  His  genius  was  already  manifest 
in  his  first  works.  His  Trio  in  F-sharp  minor  (1841)  realizes  har- 
moniously the  cyclic  form  rediscovered  by  Schubert,  the  form  with 
which  Liszt  was  to  make  new  the  symphony.  It  is  to  the  composer  of 
the  Fantasia  quasi  Sonata  (1837)  that  Franck  dedicated  his  fourth 
Trio  (1842),  in  which  he  seems  to  have  foreseen  the  memorable  sonata 
(1853)  of  the  godfather  whom  he  chose  at  the  beginning  of  his  career. 
But  this  fine  effort  had  slow  to-morrows.  Nearly  thirty  years  went  by 
before  Franck  could  find  the  leisure  to  buckle  himself  to  a  work  of  long 
breath,  and  'Ruth'  (1845)  was  separated  from  'Redemption'  (1872) 
by  only  a  small  number  of  secondary  compositions.  Born  in  1822, 
Franck  reached,  then,  his  fiftieth  year  before  it  was  possible  for  him, 
as  he  said  good-naturedly,  to  work  well  during  his  vacations.'  Nearly 
his  whole  work,  that  in  which  he  developed  freely  and  revealed  his 
genius,  is  the  work  of  eighteen  trimesters.  This  gives  the  measure 
of  his  creative  power. 

"The  most  independent  genius  cannot  escape  the  influences  of 
the  moment  of  evolution  when  it  arises;  but  there  are  certain  great 
artists  who  seem  more  especially  predestined  to  play  the  part  of  active 
factors  in  this  evolution,  to  renew  even  the  material  of  sonorous  art, 
together  with  the  worn-out  resources.  Sometimes,  when  Death  is  not 
too  much  in  a  hurry,  the  vicissitudes  or  the  whirlwinds  of  life  allow 
them  to  bring  their  impatient  works  into  an  equal  and  absolute  per- 
fection. Others  with  genius  assimilate  resources  that  are  new  or  be- 
queathed long  back  and  differing  in  their  origin;  they  appear  to  expand 
them  by  the  manner  in  which  they  use  them,  and  they  in  their  turn 
exhaust  them,  finding  there  the  substance  of  their  original  personality 
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jV/TADAME  had  gotten  that  impression — 
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and  transmuting  them  into  complete  masterpieces.  Such  a  one  was 
Wagner;  such  a  one  was  Cesar  Franck.  His  musical  sensitiveness 
was  sister  to  that  of  Schubert,  but  he  descended  first  of  all  from  Liszt, 
then  from  Bach.  The  influence  of  Liszt,  of  whom  he  was  in  a  way  a 
pupil,  is  shown  by  the  dedication  of  the  beginner,  by  the  admiration  and 
unchangeable  friendship  of  the  man.  His  influence  is  plain  in  the 
manner  of  writing  for  the  pianoforte,  in  the  style  of  the  first  period. 
It  remained  no  less  deep  and  enduring  in  the  last  compositions  of  Franck, 
not  only  as  revealed  by  harmonic  contents,  but  in  many  details  of  work- 
manship and  variation;  and  to  such  a  point — and  I  have  often  under- 
gone the  experience — that  in  playing  over  at  my  house  Liszt's  Fugue 
on  the  name  of  Bach  (1855),  Prelude  (1863),  Variations  on  the  theme 
of  the  cantata,  'Weinen,  Klagen,  Sorgen,'  or  such  pieces  as  the  two 
'Pelerinages  en  Italic,'  young  musicians  would  stop  to  cry  out,  'But 
this  is  Franck!'  But  Franck  was  not  of  the  wood  of  which  epigones 
are  made,  or  even,  occasionally,  directors  of  conservatories.  In  assimi- 
lating this  novel  harmony  which,  had  he  been  freer  from  cares,  he 
might  perhaps  have  inaugurated,  in  making  supple  for  it  the  steel 
bands  tempered  in  Bach's  counterpoint,  he  stamped  on  it  the  mark  of 
a  marvellous  originality,  at  once  naive  and  subtle,  glowing  and  serene, 
as  ingenuously  passionate  as  it  v/as  candid.  The  whole  genius  of 
Franck  is  in  his  personality,  which  translated  itself  musically  by  certain 
undulating  lines  of  his  melodic  inspiration,  by  cadences  of  an  impal- 
pable chromaticism,  by  a  polyphony  that  is  exquisite  even  in  its  grand- 
eur. Idea,  development,  structure,  here  constitute  an  indivisible 
whole,  an  integral  expression  of  most  marked  personality.  Hence,  if 
the  man  is  by  the  loftiness  of  his  character  and  by  his  fidelity  to  art 
an  admirable  'example,'  the  musician  could  become  as  dangerous  a 
'  model '  as  Wagner.  As  Wagner  in  the  theatre,  so  Franck  in  the  sym- 
phonic kingdom  was  a  glorious  end,  a  definite  synthesis.     To  make 
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Only  two  more  weeks — then  Christmas!  Too  short  a 
time,  indeed,  to  warrant  further  delay  in  making  the 
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what  he  took  his  own,  his  genius  exhausted  the  resources  of  his  period, 
and  after  his  immediate  disciples  there  is  not  much  left  to  glean  in  the 
fields  through  which  the  master  passed. 

"Franck  created  some  perfect  masterpieces  toward  the  evening  of 
his  life.  Among  very  great  artists,  the  most  fecund  have  never  pro- 
duced many  masterpieces.  But  how  many  might  he  not  have  made, 
he  who  seemed  to  improvise  them  in  the  hurry  of  the  ten  last  years, 
had  he  been  free  from  daily  need,  liberated  from  the  hard  labor  of 
existence?  His  surest  masterpieces  are  in  the  instrumental  works — 
the  two  prodigious  triptychs  for  the  pianoforte,  the  violin  sonata  (a 
unique  work,  unique  in  all  art),  the  Quartet,  the  Quintet,  the  three 
Chorals  for  organ.  All  this  is  incomparable,  supreme.  There  are 
others  nearly  as  complete,  all  strong  in  thought  and  of  enthusiastic 
grace,  the  Symphony,  the  Orchestral  Variations,  certain  pages  of 
'Psyche,'  and  also,  especially  perhaps,  of  'Hulda.'*  But  we  do  not 
have  all.  For,  if  the  expansion  of  his  genius  was  hindered  by  contin- 
gencies, it  is  only  too  probable  that  Franck  was  not  less  thwarted  in 
his  work.  Surel)^  'Les  Beatitudes'  is  a  fine  composition,  a  little 
monotonous  and  sometimes  heavy  in  inspiration,  style,  form;  but 
'Hulda,'  musically  superior  in  all  respects,  bears  witness  to  the  de- 
plorable fact  that  Franck  did  not  try  himself  soon  enough  in  the  opera 
house.  The  administration  of  our  Opera  would  have  had  a  fine  oppor- 
tunity of  associating  itself  worthily  in  the  glorification  of  the  master, 
in  mounting  this  work,  which  without  doubt  would  have  been  success- 
ful; because — it  may  not  be  known  perhaps  in  high  places — it  contains 
the  most  delicious  ballet  music  that  has  been  written.  But  Franck 
was  an  organist  and  without  connections;  he  composed  religious 
music,  and  oratorios  with  texts  paved  with  good  intentions.  He  was  a 
sincere  believer,  a  fervent  Catholic,  but  here  is  hardly  a  good  musical 
reason;    for  the  impious  Berlioz  composed  a  requiem  and  Schumann, 

*  "Hulda,"  libretto  by  Grandmougin  (based  on  Bjornson's  drama  "Hulda,"  1858),  was  produced  at 
Monte  Carlo,  March  4,  1894,  with  Mme.  Deschamps-Jehin  as  the  heroine  and  Saleza  as  the  hero.  It  was 
performed  at  Nantes,  France,  December  9,  1899.  Concerning  Franck  as  an  operatic  composer  and  the  prom- 
ises of  the  manager  of  the  Paris  Opera  see  an  interview  with  Georges  Franck,  son  of  the  composer,  published 
in  the  Revue  d'llistoire  et  de  Critique  Musicales,  Paris,  vol.  i,  pp.  325-330,  and  an  article  "Hulda"  published 
in  the  same  magazine.  1901,  pp.  372-374.  Franck  wrote  a  second  opera,  "Ghiselle."  The  orchestration  was 
completed  by  Piere  de  Brevilie,  Chausson,  Rousseau,  and  Coquard.  The  opera  was  produced  at  JMonte 
Carlo,  April  6,  1S96,  with  Mme.  Emma  Fames  as  the  heroine  and  X'ergnet  as  the  hero. —  P.  H. 
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the  Lutheran,  a  mass.  It  seems  as  though  one  still  finds  pleasure  in 
confining  an  artist  within  his  faith.  Beauty  is  essentially  pagan, 
whatever  the  creed  it  assumes  or  wears  as  an  ornament.  The  temple 
of  art  is  peopled  with  radiant  idols.  Apollo  and  Dionysius  are  there 
adored;  Orpheus  is  venerated  with  Jesus;  Istar,  Freia,  Venus,  with 
Mary;  Armida  and  Kundry  are  found  there  near  Ruth.  Ihe  day 
when  Franck's  pure  soul,  amorous  of  beauty,  sang  of  Psyche,  the 
chosen  one  of  the  sensual  Eros,  it  perhaps  sang  itself." 

Yet  M.  Vincent  d'Indy,  the  faithful  disciple  of  Franck,  argues  in  his 
Life  of  Beethoven  that  the  latter  wrote  the  great  later  works  because 
he  was  inspired  by  the  Holy  Catholic  faith. 

FIRST  PERFORMANCES  OF  FRANCK'S  WORKS  IN  BOSTON. 
Apparently,  the  first  appearance  of  Cesar  Franck's  name  on  a  concert 
programme  in  Boston  was  when  Mr.  Gardner  Lamson  sang  "L'fimir 
de  Bengador"  at  his  recital  on  March  9,  1892.  This  song  was  composed 
by  Franck  in  1842-43. 

OrchestraIv  Works: 

"Le  Chasseur  Maudit,"  Chicago  Orchestra,  Theodore  Thomas  con- 
ductor, Music  Hall,  March  26,  1898. 

Symphony  in  D  minor,  Boston  Symphony  Orchestra,  April  15,  1899, 
Mr.  Gericke  conductor. 

"Les  P)olides,"  Boston  Symphony  Orchestra,  February  17,  1900, 
Mr.  Gericke  conductor. 

"Psyche  et  Eros,"  from  "Psyche,"  Boston  Symphony  Orchestra, 
December  2,  1905,  M.  Vincent  d'Indy  conductor  (as  guest). 

"Sommeil  de  Psyche,"  from  "Psyche,"  Orchestra  of  the  New  Eng- 
land Conservatory,  March  9,  1906,  Mr.  Goodrich  conductor. 

"Les  Jardins  d'Eros,"  from  "Psyche,"  Boston  Symphony  Orchestra, 
April  7,  1906,  Mr.  Gericke  conductor. 

"Psyche  enlevee  par  les  Zephirs,"  Jordan  Hall  Orchestral  Concert, 
January  31,  1907,  Mr.  Goodrich  conductor. 

Morceau  Symphonique  from  "La  Redemption,"  Boston  Symphony 
Orchestra,  December  28,  1907,  Dr.  Muck  conductor. 
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Orchestra  and  Pianoforte: 

"I/CS  Djinns,"  symphonic  poem  f after  V.  Hugo)  for  pianoforte  and 
orchestra,  Chickering  Production  Concert,  February  24,  1904,  Mrs. 
Jessie  Downer  Eaton  pianist,  B.  J.  Lang  conductor. 

Variations  Symphoniques  for  pianoforte  and  orchestra,  Jordan  Hall 
Orchestral  Concert,  February  28,  1907,  Mr.  Gebhard  pianist,  Mr.  Good- 
rich conductor. 

Oratorios  and  Choruses: 

"Les  Beatitudes,"  Worcester  Festival  Chorus  in  People's  Temple, 
October  29,  1900.  Singers:  Viola  Waterhouse,  Gertrude  May  Stein, 
Louise  Bruce  Brooks,  J.  C.  Bartlett,  Louis  C.  Black,  U.  S.  Kerr,  Herbert 
Witherspoon.  George  W.  Chadwick  conductor,  Wallace  Goodrich 
organist,  Otto  Roth  concert-master. 

"Rebecca,"  New  England  Conservatory,  March  27,  1907. 

"Le  Premier  vSourire  de  Mai,"  for  female  voices,  Thursday  Morning 
Club,  March  14,  1907. 

Chamber  Music: 

Sonata  for  pianoforte  and  vioHn,  Music  Hall,  January  12,  1895, 
Aime  Lachaume  pianist,  Eugene  Ysaye  violinist. 

Quintet  in  A  minor  for  pianoforte  and  strings.  Music  Hall,  April  23, 
1898,  Messrs.  Ysaye,  Marteau,  Bendix,  Gerardy,  and  the  pianist  La- 
chaume. 

Quartet  in  D,  Association  Hall,  December  5,  1898,  Messrs.  Kneisel, 
Roth,  Svecenski,  Schroeder. 

Trio  concertant  in  F-sharp  minor  for  pianoforte,  violin,  and  violon- 
cello, Association  Hall,  January  3,  1898,  Mr.  Proctor  pianist,  Mr. 
Kneisel  violinist,  Mr.  Schroeder  violoncellist. 

Pianoforte  Pieces: 

Prelude,  Choral,  et  Fugue,  Steinert  Hall,  January  15,  1901,  Harold 
Bauer. 

Prelude,  Aria,  et  Final,  vSteinert  Flail,  February  4,  1902,  Harold  Bauer. 

Grand  Caprice,  Steinert  Hall,  December  18,  1907,  Miss  Laura  Haw- 
kins. 

Danse  lente.     This  piece  composed  in  1885  was  played  by  Mr.  Bauer 
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at  his  recital  February  lo,  1914.     Was  this  the  first  performance?     My 
impression  is  that  it  was  not. 

Transcription:  Prelude,  Fugue,  and  Variation  (from  the  set  of  Six 
Organ  Pieces)  for  pianoforte  and  harmonium,  vSteinert  Hall,  December 
5,  1903,  Harold  Bauer  pianist,  Wallace  Goodrich  harmonium. 

Mr.  Bauer  played  his  transcription  of  this  organ  piece  for  pianoforte 
alone  in  Jordan  Hall,  January  2,  1908. 

Songs \ 

"Iv'E^mir  de  Bengador,"  March  9,  1892,  Gardner  Lamson,  baritone. 

"La  Procession"  (with  pianoforte).  Music  Hall,  March  25,  1899, 
Mme.  Blanche  Marchesi. 

"Lied,"  Steinert  Hall,  February  11,  1904,  William  Kittredge  tenor. 

"Mariage  des  Roses,"  vSteinert  Hall,  February  11,  1904,  William 
Kittredge  tenor. 

Sacred  music  by  Franck  has  been  performed  here  in  Catholic  and 
Protestant  churches.  An  arrangement  of  the  "Panis  Angelicus,"  inter- 
polated in  the  mass  for  three  voices  twelve  years  after  the  mass  was 
composed,  was  performed  at  a  concert  of  the  Boston  Orchestral  Club, 
Mr.  Longy  conductor,  April  23,  1901.  The  arrangement  was  for 
saxophone  (Mrs.  R.  J.  Hall),  violoncello  obbligato  (Alexander  Blaess), 
harp,  and  quartet. 

It  is  not  always  easy  to  determine  the  first  performance  of  an  organ 
piece.  Wallace  Goodrich  played  at  public  recitals  in  Symphony 
Hall  these  pieces:  Chorale  No.  2,  B  minor,  October  25,  1900;  Pasto- 
rale, March  21,  1901;  Chorale  No.  i,  E  minor,  March  28,  1901.  The 
Chorale  in  A  minor.  No.  3 — all  three  were  composed  in  the  year  of 
Franck's  death — was  played  at  a  concert  of  the  Boston  Symphony 
Orchestra,  December  26,  19 14,  by  John  P.  Marshall,  organist  of  the 
orchestra. 
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Grand  or  Inverted  Grand  Piano 
In  your  Home  this    Christmas 

You  Wi\[  not  only  enjoy  a  Merry  Christmas,  but 
vv-ill  be    assured    a   life'time  of  piano   satisfaction. 

Mehlin  pianos  embody  an  unequalled  tonal  quality 
— a  tone  desirable  beyond  your  fondest  expectations. 

Come  in  and  hear  the  Mehlin  Pianos — we'll  gladly 
demonstrate  them  and  arrange  convenient  terms 
of  payment.  Other  instruments  taken  as  part 
payment. 
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Mr.  Ernest  Schelling  was  born  at  Belvidere,  New  Jersey,  on  July 
26,  1876.  His  first  teacher  was  his  father,  Dr.  FeHx  vSchelHng.  The  boy 
at  the  age  of  five  appeared  in  pubHc  to  show  his  technical  proficiency 
and  unusual  sense  of  pitch.  He  entered  the  Paris  Conservatory  of 
Music  when  he  was  nine  years  old  and  continued  his  studies  at  Bale 
with  Hans  Huber.  As  a  lad  he  played  in  London,  Paris,  and  in  cities 
of  Germany,  Switzerland,  Sweden,  and  Denmark.  Mr.  Paderewski 
became  interested  in  him,  and  taught  him  for  some  time.  During  the 
years  1900-04  Mr.  Schelling  appeared  as  a  virtuoso  in  cities  of  Europe 
and  South  America. 

The  list  of  his  compositions  includes  a  symphony,  "  Impressions 
(from  an  Artist's  Ivife)  in  form  of  Variations  on  an  Original  Theme," 
for  orchestra  and  pianoforte  (Boston,  19 15),  Concerto  for  violin  and 
orchestra,  performed  for  the  first  time  on  October  20,  19 16,  at  a  concert 
of  the  Boston  Symphony  Orchestra  in  Boston,  Mr.  Fritz  Kreisler, 
violinist,  Symphonic  Legend  for  orchestra  (Warsaw,  1903),  a  Fantasia 
for  pianoforte  and  orchestra.  Fantastic  Suite  for  pianoforte  and  orches- 
tra (Amsterdam,  1907),  chamber  music,  and  pianoforte  pieces. 

* 

Mr.  Schelling  has  played  in  Boston  at  concerts  of  the  Boston  Sym- 
phony Orchestra : — 

1905,  February  25,  Schumann's  concerto. 

1908,  January  25,  Schelling's  Fantastic  Suite  for  pianoforte  and 
orchestra. 
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Aside  from  the  delight  the  Baldwin  Tone  gives  you 
there  is  the  added  pleasure  of  the  associations 
that  must  cling  to  it. 

There  are  the  memories  of  exquisite  Chopin  recitals 
by  de  Pachmann;  of  songs  in  which  you  heard  the 
singing  tone  of  the  Baldwin  blend  with  Sembrich's 
voice;  of  solos  in  which  the  pure  melody  of  Elman's 
violin  was  sustained,  strengthened  by  the  Baldwin. 

Because  of  man^  memories  like  these,  musicians 
love  the  Baldwin  just  as  you  do  the  things  in  your 
home  which  are  priceless  because  of  their  associations. 
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I9I5)  December  31,  vSchelling's  "Impressions"  (Mr.  vSchelling 
pianist) . 

He  played  Chopin's  concerto  in  F  minor  at  a  Sunday  concert  at  the 
Boston  Opera  House  on  March  8,  19 14,  FeHx  Weingartner  conductor. 

Chamber  concerts:  On  March  14,  1905,  he  played  at  a  Kneisel 
Quartet  Concert  (Saint-Saens's  Pianoforte  Quartet  in  B-flat  major,  Op. 
41);  on  December  22,  1908,  with  the  Hess-vSchroeder  Quartet  (Juon's 
Trio  Caprice  for  violin,  violoncello,  and  pianoforte.  Op.  39). 

He  has  given  these  recitals:  1905,  March  2,  11;  1908,  February  18, 
November  30;    19 13,  January  27. 


Concerto  for  Pianoforte,  No.  2,  in  A  major 


Franz  Liszt 


(Born  at  Raiding,  near  Odenburg,  Hungary,  October  22,   181 1;  died  at  Bayreuth, 

July  31,  1886. 

This  concerto  was  sketched  in  1839.  It  was  completed  and  scored 
in  1849.  There  are  two  manuscripts  in  the  Liszt  Museum  at  Weimar. 
One  bears  the  date  vSeptember  13,  1839:  the  other  is  dated  May  6, 
1849.  Hans  von  Biilow  in  a  letter  to  Weissheimer  stated  that  there 
were  two  versions  of  the  concerto, — ^versions  that  belong  to  the  years 
1849-50.  An  edition  for  two  pianofortes  was  published  in  November, 
1862.  The  score  was  published  in  1863  and  the  orchestra  parts  in 
November,  1874.  I'he  concerto  is  dedicated  to  Hans  von  Bronsart,* 
by  whom  it  was  played  from  manuscript  for  the  first  time  at  a  concert 
for  the  benefit  of  the  Orchestral  Pension  Fund  in  the  Grand  Ducal 
Court  Theatre,  Weimar,  January  7,  1857.  Liszt  conducted.  His 
symphonic  poem  "Ce  qu'on  entend  sur  la  montagne"  was  also  per- 

*  Hans  Bronsart  von  Schellendorf,  pianist  and  comRoser,  was  born  at  Berlin,  February  ii,  18,30.  He 
studied  at  the  Berlin  University,  and  he  also  studied  composition  with  Dehn.  He  lived  several  years  at  Weimar 
as  a  pupil  of  Liszt,  gave  concerts  at  Paris,  Petrogr.id,  and  in  the  chief  cities  of  Germany,  conducted  the 
Euterpe  concerts  at  Leipsic  (1860-62),  succeeded  von  Billow  as  conductor  of  the  co^certs  of  the  Society  of 
Friends  of  Music,  Berlin  (1865-66).  In  1867  he  was  made  Intendant  of  the  Royal  Theatre  at  Hanover  and 
in  1887  General  Intendant  of  the  Court  Theatre  at  Weimar.  He  retired  in  1895,  to  devote  himself  to  compo- 
sition. Among  his  chief  works  are  an  opera,  "Manfred";  a  trio  in  G  minor;  a  pianoforte  concerto  in  F-sharp 
minor;  symphony  with  chorus,  "In  den  AJpen"  (i8g6);  Symphony  No.  2,  in  C  minor,  "Friihlingsphantasie," 
for  orchestra;  a  cantata,  "Christnacht";  a  sextet  for  strings.  He  married  in  1862  the  pianist  and  composer, 
Ingeborg  Starck. 
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is  first  conceived  in  the  mind  of  the  artist, 
who  is  aided  in  its  expression  by  the  per- 
fection of  the  instrument  he  uses. 

Henry  F.  Miller  was  a  musician  of  matured 
judgment  when  in  1863  he  began  to  maJ^e  pianos; 
he  built  the  \ind  of  pianos  upon  which  he  himself 
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is  expressed  in  the  instruments  which  bear  his  nami. 

Many    artists    and    critics   prefer    the    Henry   F. 
Miller  Tone  to  all  others;    to  know   it  is  to  like 
it,   and   those   love    it  most   who  know   it   best, 
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formed  for  the  first  time  at  this  concert.  The  second  performance 
of  the  concerto  was  at  Berhn,  January  14,  1858,  in  the  vSing-Akademie, 
when  Karl  Tausig  was  the  pianist  and  von  Biilow  conducted. 

The  fiirst  performance  in  Boston  was  at  a  concert  of  Theodore 
Thomas's  Orchestra,  October  5,  1870,  when  Anna  Mehhg  *  was  the 
pianist,  and  this  performance  is  said  to  have  been  the  first  in  the  United 
States. 

The  autograph  manuscript  of  this  concerto  bore  the  title  "Concert 
symphonique, "  and,  as  Mr.  Apthorp  once  remarked,  the  work  might 
be  called  a  symphonic  poem  for  pianoforte  and  orchestra,  with  the 
title  "The  Life  and  Adventures  of  a  Melody." 

The  concerto  is  in  one  movement.  The  first  and  chief  theme  binds 
the  various  episodes  into  an  organic  whole.  Adagio  sostenuto  assai, 
A  major,  3-4.  The  first  theme  is  announced  at  once  by  wood-wind 
instruments.  It  is  a  moaning  and  wailing  theme,  accompanied  by 
harmonies  shifting  in  tonality.  The  pianoforte  gives  in  arpeggios  the 
first  transformation  of  this  musical  thought  and  in  massive  chords  the 
second  transformation.  The  horn  begins  a  new  and  dreamy  song. 
After  a  short  cadenza  of  the  solo  instrument  a  more  brilliant  theme 
in  D  minor  is  introduced  and  developed  by  both  pianoforte  and 
orchestra.  A  powerful  crescendo  (pianoforte  alternating  with  strings 
and  wood-wind  instruments)  leads  to  a  scherzo-like  section  of  the 
concerto.  Allegro  agitato  assai,  B-flat  minor,  6-8.  A  side  motive  fortis- 
simo (pianoforte)  leads  to  a  quiet  middle  section,  Allegro  moderato, 
which  is  built  substantially  on  the  chief  theme  (solo. 'cello).  A  sub- 
sidiary theme,  introduced  by  the  pianoforte,  is  continued  by  flute 
and  oboe,  and  there  is  a  return  to  the  first  motive.  A  pianoforte 
cadenza  leads  to  a  new  tempo,  Allegro  deciso,  in  which  rhythms  of 
already  noted  themes  are  combined,  and  a  new  theme  appears  (violas 
and  'cellos),  which  at  last  leads  back  to  the  tempo  of  the  quasi-scherzo. 
But  let  us  use  the  words  of  Mr.  Apthorp  rather  than  a  dry  analytical 

*  Anna  Mehlig  Falk  was  born  at  Stuttgart,  July  ii,  1846.  _  She  was  a  pupil  of  Lebert  and  Liszt.  She 
played  with  much  success  in  European  countries  and  in  the  United  States.  Her  first  appearance  in  Boston 
was  at  a  concert  of  the  Harvard  Musical  Association,  March  3,  1870,  when  she  played  Chopin's  Concerto  in 
F  minor,  No.  2.  She  appeared  in  New  York  for  the  first  time  at  a  concert  in  the  Academy  of  Music,  December 
18,  1869,  when  she  played  a  concerto  by  Hummel,  and  had  as  companions  Antoinette  Sterling,  contralto,  and 
Jules  Levy,  cornetist.      After  her  marriage  she  lived  in  Antwerp. 
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sketch:  "From  this  point  onward  the  concerto js  one~unbroken'series 
of  kaleidoscopic  effects  of  the  most  brilhant  and  ever-changing  descrip- 
tion; of  musical  form,  of  musxal  coherence  even,  there  is  less  and  less. 
It  is  as  if  some  magician  in  some  huge  cave,  the  walls  of  which  were 
covered  with  glistening  stalactites  and  flashing  jewels,  were  revealing 
his  fill  of  all  the  wonders  of  color,  brilliancy,  and  dazzling  light  his 
wand  could  command.  Never  has  even  Liszt  rioted  more  unreservedly 
in  fitful  orgies  of  flashing  color.  It  is  monstrous,  formless,  whimsical, 
and  fantastic,  if  you  will;  but  it  is  also  magical  and  gorgeous  as  any- 
thing in  the  'Arabian  Nights.'  It  is  its  very  daring  and  audacity  that 
save  it.  And  ever  and  anon  the  first  wailing  melody,  with  its  unearthly 
chromatic  harmony,  returns  in  one  shape  or  another,  as  if  it  were  the 
dazzled  neophyte  to  whom  the  magician  Liszt  were  showing  all  these 
splendors,  while  initiating  it  into  the  mysteries  of  the  world  of  magic, 
until  it,  too,  becomes  magical,  and  possessed  of  the  power  of  working 
wonders  by  black  art." 


This  concerto  is  scored  for  solo  pianoforte,  three  flutes  (one  inter- 
changeable with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  horns, 
two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  cymbals, 
strings. 

It  has  been  played  at  these  concerts  in  Boston  by  Mr.  Baermann, 
February  23,  1884,  April  22,  1899;  Mr.  Joseffy,  February  22,  1890; 
Mr.  Busoni,  April  i,  1893;  Mr.  Godowsky,  March  16,  1901;  Mr. 
Joseffy,  March  26,  1904;  Mr.  Liitschg,  October  21,  1905;  Mr.  Ganz, 
October  19,  1907;  Mr.  Gebhard,  March  2,  19 12. 
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A  NEW  SONG  WITH  DELIGHTFUL  VERSES  BY 


SIR    RABINDRANATH    TAGORE 


MUSIC  BY 


High  Voice  in  D-flat 


JOHN  H.  DENSMORE 


Medium  Voice  in  B-flat 


Price,  50  cents 


This  song  is  already  being  featured  by  leading  vocalists.  The  exquisite  poem  conveys, 
though  in  light  and  graceful  guise,  a  deeply  sympathetic  sentiment,  and  the  composer  has 
voiced  it  in  music  that  is  thoroughly  singable;  always  expressive  and  of  enjoyable  melody. 

(Usual  sheet  music  discount) 


NOTE. — Louis  Graveure  will  sing,  Sunday  afternoon,  December  10th,  Bainbridge  Crist's  delightful 
Irish  song,  "A  Bag  of  Whistles,"  under  the  title  of  "My  Father  and  Mother  were  Irish." 
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On  the  Steppes  of  Central  Asia:    Orchestral  Sketch,  Op.  7. 

Alexander  Borodin 

(Born  at  Petrograd,  November  12,  1834;   dic<i  there  February  27,  1887.) 

"Dans  les  Steppes  de  I'Asie  Centrale:  Esquisse  Symphonique"  was 
composed  in  1880  for  performance  at  an  exhibition  of  tableaux  vivants 
at  the  theatre  of  Petrograd  on  the  occasion  of  the  25th  anniversary  of 
the  Tsar  Alexander  II.  These  tableaux  represented  episodes  in  Russian 
history. 

The  score  bears  an  explanatory  preface  in  Russian,  French,  and 
German.     It  may  be  thus  translated  into  English : — 

"In  the  silence  of  the  sandy  steppes  of  Central  Asia  is  heard  the 
refrain  of  a  peaceful  Russian  song.  One  also  hears  the  melancholy 
sound  of  Oriental  song,  the  steps  of  approaching  horses  and  camels. 
A  caravan,  escorted  by  Russian  soldiers,  traverses  the  immense  desert, 
continues  fearlessly  its  long  journey,  abandons  itself  trustfully  to  the 
protection  of  the  Russian  warlike  band.  The  caravan  steadily  ad- 
vances. The  song  of  the  Russians  and  that  of  the  natives  mingle  in 
one  and  the  same  harmony.  The  refrains  are  heard  for  a  long  time  in 
the  desert,  and  at  last  are  lost  in  the  distance." 

The  work,  dedicated  to  "Dr.  F.  Liszt,"  is  scored  for  two  flutes,  oboe, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  kettledrums,  and  strings. 

Allegretto  con  moto,  2-4.  The  first  violins,  divided,  sustain  an 
upper  pedal  point.  Under  this  the  clarinet  sings  an  exotic  tune,  which 
is  continued  by  the  horn.  The  "Oriental  melody"  is  announced  by 
the  English  horn.     These  melodies  are  finally  combined. 

The  Sketch  was  performed  for  the  first  time  in  the  United  States,  at 
a  matinee  of  the  Philharmonic  Society  of  Brooklyn,  N.Y.,  Theodore 
Thomas  conductor,  March  23,  1886.  It  has  been  performed  at  con- 
certs of  the  Boston  Symphony  Orchestra  in  Boston,  February  27,  1892, 
November  30,  1895,  April  18,  1903. 


The  Sketch  was  composed  while  Borodin  was  hard  at  work  on  his 
opera  "Prince  Igor"  and  it  shows  the  influence  of  his  studies  for  that 
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opera.  Stassoff  had  furnished  him  with  the  scenario  of  a^libretto 
founded  on  an  epic  and  national  poem,  the  story  of  Prince  Igor.  This 
poem  told  of  the  expedition  of  Russian  princes  against  the  Polovtski, 
a  nomadic  people  of  the  same  origin  as  that  of  the  Turks,  who  had 
invaded  the  Russian  Empire  in  the  twelfth  century.  The  conflict  of 
Russian  and  Asiatic  nationalities  delighted  Borodin.  He  began  to 
.write  his  libretto.  He  tried  to  live  in  the  atmosphere  of  the  bygone 
century.  He  read  the  poems  and  the  songs  that  had  come  down  from 
the  people  of  that  period;  he  collected  folk-songs  even  from  Central 
Asia;  he  introduced  comic  characters;  and  he  began  to  compose  the 
music.  But  the  opera  was  unfinished  when  he  died.  In  a  prologue 
and  four  acts,  completed  by  Rimsky-Korsakoff  and  Glazounoff,  it 
was  produced  at  Petrograd  in  November,  1890.  The  first  performance 
in  the  United  States  was  at  the  Metropolitan  Opera  House,  New  York, 
December  30,  1915.  Mme.  Alda,  Jaroslavna;  Mr.  Amato,  Prince  Igor. 
The  other  singers  were  Messrs.  Botta,  Didur,  Segurola,  and  Bada. 
Mr.  Polacco,  conducted.  The  chief  dancers  were  Rosina  GaUi  and 
Giuseppe  Bonfiglio. 

The  March  and  Dances  from  "Prince  Igor"  were  played  at  a  Boston 
Opera  House  concert,  December  i  1912;  the  Dances  were  played 
there  again  December  22,  191 2.  Andre  Caplet  conducted  the  per- 
formances. The  ballet  from  "Prince  Igor"  was  danced  for  the  first 
time  in  Boston  by  Diaghileff's  Ballet  Russe  at  the  Boston  Opera  House, 
February  i,  1916.  Mr.  Bolm  was  the  chief  warrior;  Mr.  Ansermet 
conducted.  There  were  other  performances  that  season.  The  ballet 
was  performed  again  by  the  Ballet  Russe  at  the  Boston  Opera  House 
on  November  7,  19 16.  Mr.  Monteux  conducted.  There  were  other 
performances  that  week. 


* 
*  H 


The  first  measures  of  "On  the  Steppes  of  Central  Asia"  are  repro- 
duced, with  other  themes  from  Borodin's  works,  on  mosaic  with  gold 
background  behind  his  bust  in  bronze,  which  is  in  the  convent  of  Alex- 
ander Newski  on  a  bank  of  the  Neva. 
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Overture  to  "Euryanthe" Carl  Maria  von  Weber 

(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  December  i8,  1786;  died  at 
London,  June  5,  1826.) 

"Euryanthe,"  grand  heroic-romantic  opera  in  three  acts,  book 
founded  by  Helmina  von  Chezy  on  an  old  French  tale  of  the  thirteenth 
century,  "Histoire  de  Gerard  de  Nevers  et  de  la  belle  et  vertueuse 
Euryant  de  Savoye,  sa  mie," — a  tale  used  by  Boccaccio  ("Decam- 
eron," second  day,  ninth  novel)  and  Shakespeare  ("Cymbeline"), — 
music  by  Von  Weber,  was  produced  at  the  Karnthnerthor  Court  opera 
theatre,  Vienna,  October  25,  1823.  The  cast  was  as  follows :  Euryanthe, 
Henriette  Sontag;  Eglantine,  Therese  Gruenbaum  (born  Mueller); 
Bertha,  Miss  Teimer;  Adolar,  Haizinger;  Rudolph,  Rauscher;  Lysiart, 
Forti;   King  Ludwig,  Seipelt.     The  composer  conducted. 

Domineco  Barbaja,  manager  of  the  Karnthnerthor  and  the  An  der 
Wien  theatres,  had  commissioned  Weber  to  write  for  the  former  opera 
house  an  opera  in  the  style  of  "Der  Freischiitz."  Weber  had  several 
librettos  in  mind  before  he  chose  that  of  "Euryanthe";  he  was  im- 
pressed by  one  concerning  the  Cid  by  Friedrich  Kind;  the  two  quar- 
relled. Then  he  thought  of  the  story  of  Dido,  Queen  of  Carthage,  as 
told  by  Ludwig  Rallstab,  but  this  subject  had  tempted  many  com- 
posers before  him.  Helmina  von  Chezy,  living  in  Dresden  when 
Weber  was  there,  had  written  the  text  of  "Rosamunde"  to  which 
Schubert  set  music*  The  failure  of  this  work  apparently  did  not 
frighten  Weber  from  accepting  a  libretto  from  her.  She  had  trans- 
lated a  version  of  the  old  French  tale  mentioned  above  for  a  collection 
of  mediaeval  poems  ("Sammlung  romantischer  Dichtungen  des  Mit- 
telalters"),  edited  by  Fr.  Schlegel,  which  was  published  at  Leipsic  in 
1804.  She  entitled  her  version,  "Die  Geschichte  der  Fugendsamen 
Euryanthe  von  Savoyen"  ("The  Story  of  the  innocent  Euryanthe  of 
Savoy").  The  original  version  is  in  the  "Roman  de  la  Violette"  by 
Gilbert  de  Montreuil. 

As  soon  as  the  text  of  the  first  act  was  ready  (December  15,  182 1), 
Weber  began  to  compose  the  music.  He  wrote  a  large  portion  of  the 
opera  at  Hosterwitz. 

*  The  romantic  play  "Rosamunde,  Fiirstin  von  Cypern"  was  produced  at  the  Theatre  An  der  Wien 
Vienna,  December  20,  1823,  and  performed  only  twice. 
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The  opera  was  completed  without  the  overture  on  August  29,  1823. 
Weber  began  to  compose  the  overture  on  September  i,  1823,  and 
completed  it  at  Vienna  on  October  19  of  that  year.  He  scored  the 
overture  at  Vienna,  October  16-19,  1823. 

Weber  wrote  to  his  wife  on  the  day  after  the  first  performance:  "My 
reception,  when  I  appeared  in  the  orchestra,  was  the  most  enthusiastic 
and  brilliant  that  one  could  imagine.  There  was  no  end  to  it.  At 
last  I  gave  the  signal  for  the  beginning.  Stillness  of  death.  The  over- 
ture was  applauded  madly;  there  was  a  demand  for  a  repetition;  but 
I  went  ahead,  so  that  the  performance  might  not  be  too  long  drawn  out." 

But  Max  Maria  von  Weber,  in  the  life  of  his  father,  gives  a  somewhat 
different  account.  A  grotesque  incident  occurred  immediately  before 
the  performance.  There  was  a  tumult  in  the  parterre  of  the  opera- 
house.  There  was  laughing,  screaming,  cursing.  A  fat,  carelessly 
dressed  woman,  with  a  crushed  hat  and  a  shawl  hanging  from  her 
shoulders,  was  going  from  seat  to  seat,  screaming  out:  "Make  room 
for  me !  I  am  the  poetess,  I  am  the  poetess ! "  It  was  Mme.  von  Chezy, 
who  had  forgotten  to  bring  her  ticket  and  was  thus  heroically  attempt- 
ing to  find  her  seat.  The  laughter  turned  into  applause  when  Weber 
appeared  in  the  orchestra,  and  the  applause  continued  until  the  signal 
for  beginning  was  given. 

"The  performance  of  the  overture,"  says  Max  von  Weber,  "was  not 
worthy  of  the  usually  excellent  orchestra;  indeed,  it  was  far  inferior  to 
that  at  the  dress  rehearsal.  Perhaps  the  players  were  too  anxious  to 
do  well,  or,  and  this  is  more  probable,  perhaps  the  fault  was  in  the  lack 
of  sufficient  rehearsal.  The  ensemble  was  faulty, — in  some  places  the 
violins  actually  played  false, — and,  although  a  repetition  was  demanded 
by  some,  the  impression  made  by  the  poetic  composition  was  not  to  be 
compared  vAth  that  made  later  in  Berlin,  Dresden,  and  the  Gewandhaus 
concert  in  Teipsic."  Yet  Max  von  Weber  sa^^s  later  that  Count  Briihl 
wrote  the  composer,  January  18,  1824,  that  the  overture  played  for  the 
first  time  in  Berlin  in  a  concert  led  by  F.  L.  Seidel  hardly  made  any 
impression  at  all.  To  this  Weber  answered,  January  23:  "That  the 
overture  failed  is  naturally  very  unpleasant  for  me.  It  must  have  been 
wholly  misplayed,  which  I  am  led  to  believe  from  the  remarks  about 
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its  difficulty.  The  Vienna  orchestra,  which  is  in  no  way  as  good  as 
that  of  BerHn,  performed  it  prima  vista  without  any  jar  to  my  satis- 
faction and,  as  it  seemed,  with  effect." 


The  overture  begins  E-flat,  Allegro  marcato,  con  molto  fuoco,  4-4, 
though  the  half-note  is  the  metronomic  standard  indicated  by  Webef. 
After  eight  measures  of  an  impetuous  and  brilliant  exordium  the  first 
theme  is  announced  by  wind  instruments  in  full  harmony,  and  it  is 
derived  from  Adolar's  phrase:  "Ich  bau'  auf  Gott  und  meine  Hury- 
anth'"  (act  i.,  No.  4).  The  original  tonality  is  preserved.  This  theme 
is  developed  brilliantly  until,  after  a  crashing  chord,  B-flat,  of  full 
orchestra  and  vigorous  drum-beats,  a  transitional  phrase  for  'cellos 
leads  to  the  second  theme,  which  is  of  a  tender  nature.  Sung  by  the 
first  violins  over  sustained  harmony  in  the  other  strings,  this  theme 
is  associated  in  the  opera  with  the  words,  "O  Seligkeit,  dich  fass'  ich 
kaum!'"  from  Adolar's  air,  "Wehen  mir  Liifte  Ruh'"  (act  ii.,  No.  12). 
The  measures  of  the  exordium,  return,  there  is  a  strong  climax,  and  then 
after  a  long  organ-point  there  is  silence. 

The  succeeding  short  Largo,  charged  with  mystery,  refers  to  Eglan- 
tine's vision  of  Emma's  ghost  and  to  the  fatal  ring;  and  hereby  hangs 
a  tale.     Eglantine  has  taken  refuge  in  the  castle  of  Nevers  and  won 
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the  affection  of  Kuryanthe,  who  tells  her  one  day  the  tragic  story  of 
Emma  and  Udo,  her  betrothed.  For  the  ghost  of  Emma,  sister  of 
Adolar,  had  appeared  to  Euryanthe  and  told  her  that  Udo  had  loved 
her  faithfully.  He  fell  in  a  battle,  and,  as  life  was  to  her  then  worthless, 
she  took  poison  from  a  ring,  and  was  thereby  separated  from  Udo; 
and,  wretched  ghost,  she  was  doomed  to  wander  by  night  until  the  ring 
of  poison  should  be  wet  with  the  tears  shed  by  an  innocent  maiden  in 
her  time  of  danger  and  extreme  need  (act  i..  No.  6).  Eglantine  steals 
the  ring  from  the  sepulchre  and  gives  it  to  Uysiart,  who  shows  it  to 
the  court,  and  swears  that  Euryanthe  gave  it  to  him  and  is  false  to 
Adolar.  The  music  is  also  heard  in  part  in  act  iii.  (No.  23),  where 
Eglantine,  about  to  marry  Lysiart,  sees  in  the  madness  of  sudden 
remorse  the  ghost  of  Emma,  and  soon  after  reveals  the  treachery. 

In  "Euryanthe,"  as  in  the  old  story  of  Gerard  de  Nevers,  in  the  tale 
told  by  Boccaccio,  and  in  "  Cymbeline,"  a  wager  is  made  over  a  woman's 
chastity,  and  in  each  story  the  boasting  lover  or  husband  is  easily 
persuaded  to  jealousy  and  revenge  by  the  villain  bragging,  in  his  turn, 
of  favors  granted  to  him. 

In  Boccaccio's  story,  Ambrose  of  Piacenza  bribes  a  poor  woman  who 
frequents  the  house  of  Bernard  Lomellin's  wife  to  bring  it  about  that  a 
chest  in  which  he  hides  himself  is  taken  into  the  wife's  bedchamber  to 
be  left  for  some  days  "for  the  greater  security,  as  if  the  good  woman 
was  going  abroad."  At  night  he  comes  out  of  the  chest,  observes  the 
pictures  and  everything  remarkable  in  the  room,  for  a  light  is  burning, 
sees  the  wife  and  a  little  girl  fast  asleep,  notices  a  mole  on  the  wife's 
left  breast,  takes  a  purse,  a  gown,  a  ring,  and  a  girdle,  returns  to  the 
chest,  and  at  the  end  of  two  days  is  carried  out  in  it.  He  goes  back  to 
Paris,  summons  the  merchants  who  were  present  when  the  wager  was 
laid,  describes  the  bedchamber,  and  finally  convinces  the  husband  by 
telling  him  of  the  mole. 

So  in  Shakespeare's  tragedy  lachimo,  looking  at  Imogen  asleep,  sees 
"on  her  left  breast  a  mole  cinque-spotted." 

Lord  Cromer,  reviewing  Sir  Sidney  Lee's  Life  of  Shakespeare  in  The 
Spectator  of  January  29,  19 16,  incidentally  inquired  into  the  source 
of  the  wager  incident  in  " Cymbeline " :  "But  it  is  perhaps  less  well 
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known  .  .  .  that  'Cymbeline,'  though  mainly  based  on  a  story  of 
Boccaccio,  perhaps — although  vSir  Sidney  Lee  thinks  to  a  very  slender 
extent— owed  its  origin  to  an  English  work  published  in  1603  and 
bearing  the  amazing  and  amusing  title  of  'Westwards  for  Smelts,'  etc." 

In  Notes  and  Queries  of  April  29,  19 16,  Mr.  A.  Collingwood  Lee  showed 
that  this  hypothesis  is  untenable:  "The  only  source  that  is  possible 
is  the  ninth  tale  of  the  second  day  of  Boccaccio's  'Decameron,' 
although  whether  direct  or  by  means  of  some  translation  or  adapta- 
tion it  is  a  difficult  matter  to  determine.  .  .  .  'Westwards  for  Smelts,' 
which  is  a  very  free  'bourgeois'  rendering  of  the  ' Decameron '  tale, 
contains,  indeed,  the  incident  of  the  wager,  which  is  common  also 
to  'Cymbeline,'  as  well  as  to  many  other  tales;  but  it  does  not 
contain  the  incident  of  the  villain  being  concealed  in  a  chest,  the  in- 
cident of  the  'birth-mark,'  or  the  description  of  the  bedchamber,  etc., 
all  of  which  occur  in  both  'Cymbeline'  and  the  'Decameron.'  It 
is  evident  that  these  incidents  were  not  derived  from  'Westwards 
for  Sinelts,'  but  either  directly  or  indirectly  from  the  'Decameron.' 
The  earliest  known  English  translation  of  the  '  Decameron '  is  that  of 
1620,  although  certain  of  the  tales  previously  appeared  in  Painter's 
'Palace  of  Pleasure'  of  1567-8  and  in  other  works  of  about  the  same 
time.  There  were,  however,  several  French  translations  of  it  prior  to 
the  time  of  Shakespeare,  which  he  might  have  known,  even  supposing 
he  had  no  acquaintance  with  the  original.  But,  besides  'Westwards 
for  Smelts,'  there  is  another  version  of  this  particular  tale  of  the  'De- 
cameron' which  vShakespeare  might  have  known.  'This  mater  treateth 
of  a  mercantes  wyfe  that  afterwards  went  lyke  a  man  and  became  a 
great  lorde,  and  was  called  Frederyke  of  Jennen  afterwarde.'  The 
imprint  runs  '  Imprinted  in  Anwarpe  by  me,  John  Dusborowhge, 
dwellinge  besyde  ye  Camer  porte  in  the  yere  of  our  Lorde  God  a. 
MCCCCC  and  XVIIJ '."  This  chapbook  version  appears  to  be  a  close 
rendering  of  an  old  German  folk-tale  of  the  year  1489,  "Von  vier 
Kaufmannern"  ("About  Four  Merchants").  Neither  in  the  German 
nor  in  the  English  version  is  there  the  description  of  the  furniture, 
etc.,  of  the  bedchamber  which  is  found  in  the  "Decameron." 

In  "Gerard  de  Nevers"  the  villain  Lysiart  goes  as  a  pilgrim  to  the 
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castle  where  Euryanthe  lives.  He  makes  love  to  her  and  is  spurned. 
He  then  gains  the  help  of  an  old  woman  attendant.  Euryanthe  never 
allows  her  to  undress  her  wholly.  Asked  by  her  attendant  the  reason 
of  this,  Euryanthe  tells  her  that  she  has  a  mole  in  the  form  of  a  violet 
under  her  left  breast  and  she  has  promised  Gerhard — the  Adolar  of  the 
opera — that  no  one  should  ever  know  it.  The  old  woman  sees  her 
way.  She  prepares  a  bath  for  Euryanthe  after  she  has  bored  a  hole  in 
the  door,  and  she  stations  Lysiart  without. 

This  scene  would  hardly  do  for  the  operatic  stage,  and  therefore  Mme. 
von  Chezy  invented  the  melodramatic  business  of  Emma's  sepulchre, 
but  in  her  first  scenario  the  thing  that  convinced  the  lover  of  Eury- 
anthe's  unfaithfulness  was  a  blood-stained  dagger,  not  a  ring.  The 
first  scenario  was  a  mass  of  absurdities,  and  von  Weber  with  all  his 
changes  did  not  succeed  in  obtaining  a  dramatic  and  engrossing  libretto. 

Weber  wished  the  curtain  to  rise  at  this  episode  in  the  overture,  that 
there  might  be  a  "pantomimic  prologue":  "Stage.  The  interior  of 
Emma's  tomb;  a  statue  of  her  kneeling  near  her  cofhn,  over  which  is 
a  canopy  in  the  style  of  the  twelfth  century;  Euryanthe  praying  by 
the  coffin;  Emma's  ghost  as  a  suppliant  glides  by;  Eglantine  as  an 
eavesdropper."  There  was  talk  also  of  a  scene  just  before  the  close 
of  the  opera  in  which  the  ghosts  of  the  united  Emma  and  Udo  should 
appear.  Neither  the  stage  manager  nor  the  eccentric  poet  was  willing 
to  introduce  such  "sensational  effects"  in  a  serious  opera.  Yet  the 
experiment  was  tried,  and  it  is  said  with  success,  at  Berlin  in  the  Thirties 
and  at  Dessau. 

Jules  Benedict  declared  that  the  Largo  episode  was  not  intended 
by  Weber  for  the  overture;  that  the  overture  was  originally  only  a 
fiery  allegro  without  a  contrast  in  tempo,  an  overture  after  the  manner 
of  Weber's  "Beherrscher  der  Geister,"  also  known  as  overture  "zu 
Riibezahl"  (1811).  But  the  old  orchestral  parts  at  Vienna  show  no 
such  change,  neither  does  the  original  sketch.  For  a  discussion  of 
the  point  whether  the  Largo  was  inserted  just  before  the  dress  rehearsal 
and  only  for  the  sake  of  the  "pantomimic  prologue"  see  F.  W.  Jahns's 
"Carl  Maria  von  Weber,"  pp.  365,  366  (Berlin,  187 1). 

Eight  violins,  muted,  play  sustained  and  unearthly  harmonies  pianis- 
simo, and  violas  soon  enter  beneath  them  with  a  subdued  tremolo. 
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Violoncellos  and  basses,  tempo  primo,  assai  moderato,  begin  softly  an 
inversion  of  the  first  theme  of  the  wind  instruments  in  the  first  part 
of  the  overture.  This  fugato  constitutes  the  free  fantasia.  There 
is  a  return  to  the  exordium,  tempo  primo,  at  first  in  C  major,  then  in 
E-flat.  The  second  theme  reappears  fortissimo,  and  there  is  a  jubilant 
coda. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  strings.     The  opera  is  dedicated  to  His  Majesty  the  Emperor  of 

Austria. 

* 
*  * 

Weber  conducted  a  few  performances  in  Vienna  with  success.  After 
the  first  he  made  cuts.  After  he  left  the  city  the  public  took  less  and 
less  interest  in  the  opera.  Conradin  Kreutzer  endeavored  to  save  the 
work  by  making  the  story  more  coherent  and  by  condensing  it.  After 
twenty  performances  the  opera  was  withdrawn. 

First  performances  of  the  opera  in  other  cities:  Dresden,  March  31, 
1824,  with  Schroeder-Devrient  as  the  heroine.  Leipsic,  May,  1824. 
Berhn,  December  23,  1825,  with  Mmes.  Seidler  and  Schulz  and  Messrs. 
Bader  and  Blume.  Paris,  at  the  Opera,  in  a  singular  version,  with 
interpolations  from  "Oberon,'*  April  6,  1831,  Mmes.  Damoreau  and 
Dabadie  and  Messrs.  Nourrit  and  Dabadie.  Mme.  Schroeder-Dev- 
rient and  a  German  chorus  sang  it  the  same  year.  Another  version  by 
Saint-Georges  and  Leuven,  Theatre-Lyrique,  September  i,  1857  (Mmes. 
Rey  and  Borghese:  Michot  and  Balanque;  Eglantine  was  transformed 
into  a  gypsy  zarah;  Adolar  and  Lysiart  became  Odoard  and  Reynold. 
Recitatives  were  struck  out,  and  dialogue  substituted.     Berlioz's  ar- 
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rangement  of  the  "Invitation  to  the  Dance"  and  the  Gypsy  March 
from  "Preciosa"  were  introduced.  London,  June  29,  1833.  New 
York,  December  23,  1887,  at  the  Metropohtan  Opera  House:  Kuryanthe, 
Miss  Lehmann;  Eglantine,  Miss  Brandt;  Bertha,  Miss  Diethey;  Adolar, 
Alvary;  Lysiart,  Fischer;  Ludwig  VII.,  Blmblad;  Rudolph,  Ferenczy. 
Anton  Seidl  conducted.  On  December  i,  1884,  the  Liederkranz  So- 
ciety of  New  York  performed  the  first  act  in  concert  form. 

In  comparatively  recent  revivals  there  have  been  attempts  to  im- 
prove the  text  (Mahler  brought  out  the  opera  in  Vienna  with  many 
alterations  or  omissions).  But  Dr.  Hans  Joachim  Moser,  "singer, 
teacher  and  art  historian,"  devised  and  constructed  a  new  libretto  for 
Weber's  music  for  production  at  the  Royal  Opera  House,  Berlin,  in 
March,  19 15.  I  quote  from  a  letter  of  the  Berlin  correspondent  of 
Musical  America.     This  letter  was  dated  March  11. 

"  'The  Seven  Ravens'*  is  the  title  of  the  work  that  Dr.  Moser  has 
designed  to  replace  the  von  Chezy  libretto  and  rehabilitate  Weber's 
music.  His  experiment  promised  to  be  of  interest  in  determining 
whether  a  new  libretto  could  be  written  successfully  to  an  old  opera 
and  whether  the  '  Euryanthe '  music  could  be  made  more  effective  dra- 
matically to  modern  ears.  Anticipating  remarks  to  follow,  it  must  be 
said  regretfully  that  the  attempt  was  not  a  success  from  either  point 
of  view. 

"To  my  mind  Moser  has  made  a  great  mistake  in  choosing  a  fairy 
tale  as  the  subject  of  a  libretto  for  music  that  is  largely  dramatic. 
Could  anything  but  a  hybrid  product  result  from  such  a  mixture? 
Moser  has  taken  the  familiar  tale  of  the  seven  ravens  and  their  spin- 
ning sister  as  a  fundamental  idea,  and,  in  addition,  has  constructed 
two  more  or  less  illogical  figures  in  the  characters  of  the  Chancellor 
and  his  intriguing  wife,  who  might  be  considered  counterparts  of 
Telramund  and  Ortrud,  were  they  not  so  very  much  less  believable. 
The  good  fairy  who  appears  to  the  spinning  maiden,  while  theatrically 
strikingly  effective,  especially  when  her  advent  is  so  cleverly  planned 
as  at  the  Royal  Opera,  emphasizes  the  element  of  incongruity  when 

*  Operas  with  text  founded  on  the  fairy  story  "Die  sicben  Raben"  were  written  by  Rheinberger  (Munich, 
May  23,  1869);   Paul  Schumacher  (not  yet  performed). 
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she  and  the  maiden  sing  a  duet  of  lyrical  import  to  music  rather  intensely 
dramatic. 

"  'The  Seven  Ravens'  contains  some  rather  clever  diction  and  evinces 
considerable  knowledge  of  stage  technique,  but  its  author  manifests 
little  understanding  of  the  significance  of  Weber's  music.  Moreover, 
he  indulges  now  and  then  in  doggerel  w^hich  is  far  from  enhancing  the 
value  of  his  work.  On  the  whole,  I  think  we  must  rest  content  with 
Weber's  exquisite  score  as  such  and,  if  the  original  libretto  can  no 
longer  be  endured,  depend  upon  concert  performances  for  enjoyment 
of  the  music." 

The  chief  singers  at  this  performance  were  Mmes.  Hafgren-Waag, 
lyCffler-Burkard,  Claire  Dux,  Messrs.  Unkel,  Bachmann  and  Bischoff. 
Leo  Blech  conducted.  "The  scenic  pictures  of  the  four  acts  were  veri- 
table revelations  of  stagecraft."* 

*  * 

A  life  of  von  Weber  by  Georges  Servieres,  a  volume  in  the  series 
"Les  Musiciens  Celebres,"  was  published  at  Paris  in  1907  by  Librairie 
Renouard,  Henri  Laurens,  E^diteur.  Servieres,  after  speaking  of 
Mme.  von  Chezy's  foolish  libretto,  says:  "In  spite  of  the  corrections 
and  the  revisions  which  the  composer  demanded,  the  piece  was  still 
absurd,  and  it  is  surprising  that  Mme.  von  Weber,  who  showed  such 
intelligence  in  pointing  out  to  her  husband  the  scenes  to  be  discarded  in 
the  libretto  of  'Der  Freischiitz,'  did  not  dissuade  him  from  the  choice 
of  this  foolish  poem." 

Servieres  says  of  the  overture:  "It  is  perhaps  the  most  perfect 
of  Weber's  symphonic  works.  Brilliance,  conciseness,  contrasts  of 
orchestral  color,  dramatic  accent  and  fiery  passion, — all  the  qualities 
of  Weber's  nature  are  here  marked  in  the  highest  degree,  and  yet,  aside 

It  is  said  that  those  scenes  were  copied  from  the  cycle  of  water  colors  by  Moritz  von  Schwind  illustrating 
the  legend. 
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from  the  chivalric  theme  in  triplets  of  the  first  eight  measures  and  the 
fugato  in  the  strings  which  fohows  the  mysterious  largo,  it  is  formed  only 
from  themes  of  the  score.  At  first  the  virile  accents  of  Adolar  express- 
ing his  faith  in  Euryanthe,  in  the  rhythm  of  a  warlike  march,  then  as  an 
idea  to  be  sung,  the  melodious  allegro  of  his  air,  'O  Seligkeit!'  all 
emotional  in  its  tenderness.  The  three  themes  are  then  blended,  inter- 
laced, until  a  call  repeated  on  a  pedal-point  of  the  dominant,  with 
traversing  and  dissonant  chords,  prepares  the  modulation  in  B  major 
and  the  vaporous  theme  of  Emma's  apparition.  There  is  nothing  more 
delicious,  both  in  harmony  and  in  orchestration,  than  the  fifteen 
measures  of  this  largo.     The  compact  developm.ent  established  by  von 
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Weber  on  a  two-voiced  fugato  represents  the  sombre  weavings  of  the 
criminal  couple,  Lysiart  and  Eglantine.  The  crescendo  leads  to  a  tutti 
in  which  the  chivalric  theme  seems,  like  a  flashing  sword,  to  cut  asunder 
the  fatal  intrigue;  then,  with  a  leap  from  C  major  to  E-flat,  it  brings 
back,  with  the  tonality  of  the  overture,  the  themes  of  confidence  and 
love  which  have  been  previously  heard." 

See  the  essay  "Carl-Maria  von  Weber"  in  "Musique  d'autrefois 
et  d'aujourd'hui,"  by  Jean  Marnold  (Paris,  s.d.).  "The  melos  of 
Weber  is  already  the  art  of  Wagner,  not  only  in  potentiality  but  in 
action,  and  'Euryanthe'  (1823)  is  nearer  than  even  'The  Flying  Dutch- 
man' (1842)  to  'Lohengrin'  (1847).  Here,  a  quarter  of  a  century  in 
advance,  is  the  same  harmonic  and  modulatory  syntax,  the  same  sono- 
rous speech,  and,  here  and,  there,  the  same  words  making  the  same 
phrases  in  the  homonymous  brilliance  of  the  like  luminous  sonorities." 
See  also  the  essay  "Frangois  Schubert"  in  the  same  volume. 


Erratum:    Programme  Book  of  November  24-25,   1916,  page  344, 
line  17.     For  "two  horns,"  read  "four  horns." 
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Mozart Symphony  in  D  major,TNo,  35 
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(b)  Der  Freund. 

(c)  Er  ist's. 

Tschaikowsky  .....  Suite  No.  i,  in  D  minor ,[0p.  43 

I.  Introduction  and  Fugue. 

II.  Divertimento. 

III.  Intermezzo. 

IV.  Marche  miniature.      (First  time  at  these  Concerts.) 
V.  Scherzo. 

VI.     Gavotte. 


SOLOIST 

ELENA  GERHARDT 


The  length  of  this  programme  is  one  hour 
and  fifty  minutes 
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PIANO  RECITAL 

CHARLES   AMTHONY 

TUESDAY   AFTERNOON,   DECEMBER   12,  at  THREE 


PROGRAMME 


Musette  en  Rondeau  .     Rameau-Godowski 

Prelude    (from" Pour  le  piano")  Debussy 

Jeux  d'eau  ....  Ravel 


Papillons 
Caprice 


Schumann 
Reger 


Presto 
Almeria 

Intermezzo,  E  minor 
Toccata 

Tickets,  $2.00  and  $1.50 


Scarlatti 
Albeniz 


Paradies 


Sonata.     Opus  26       .          .  .       Beethoven 

Cathedrale  Engloutie            .  .           Debussy 
Two    Mazurkas — B-flat 

minor  and  D  major    .  .              ChojSBi 

L'Isle  Joyeuse     ...  .            Debussy 

The  STEINWAY  PIANO  Used 


THURSDAY  AFTERNOON,  DECEMBER  14 
RECITAL  BY 


HEWITT   STE 

SOPRANO 

Management   Mrj.   ANTONIO   SAWYER,   Inc.,    New   York 
ANTE-BELLUM  PROGRAM  OF  PLANTATION  SONGS 


1.  En  Avan  Grenadid 

Zelim  to  Quitte  'La  Plaine  .  .  {Melo- 
Papa  Va  A  La  Riviere  dies  sung  on  the 
Salangadou  "  Good  Hope"  Plantation) 

2.  Father  Abraham 

I  Done  Done  What  yo'  tol  Me 

De  Blin  Man 

Round  About  de  Mountain         (Spirituals) 

Rock  Mount  Sinai 

I  Doan'  Want  fu't  stay  hyeah  no  longah 


3.  Rock  Me-JuHe-Rock  Me 
Negro  Lullaby 

I'm  Gwine  to  Alabamy        (Little  Studies  in 
Y'ou'll  Git  Dar-Bye  and  Bye  Color) 

Blow  Li'l  Breezes 

4.  Massa  Gwine  Sell  Us 

When  De  Debbil  Comes  'Round 
See  What  de  End  will  be 
L'ncle  Dan,  In  de  Mornin' 
Conju'ed  Me 


Mr.  BURNS  at  the  Piano 


Tickets,  $1.50,  $1.00.  50c.,  on  sale  at  the  Hall 


STEINWAY  PIANO  USED 


SONG  RECITAL  by 

CE     LESLIE    MEZZO-CONTRALTO 
FRIDAY  EVENING.  DECEMBER  15 


Aufenthalt     . 
Sapphische  Ode    . 
Der  Schniied 
Bescheidene  Liebe 
Unter  Sternen 


EVERETT  TITCOMB,  Accompanist 

PROGRAMME 

Schubert  j^ 

Brahms 
Brahms 

Wolf  ^' 

Weingartner  " 


Song  of  the  Hebrew 

Maiden 
Green 
Air  de  Lia 


Moussorgsky 
Debussy 
Debussy 


III. 


a.  Spanish  Popular  Song  (Ouvre-moi 

ta  porte) 

b.  Neapolitan  Folk  Song  (Tradetore) 

c.  O  Don  Fatale       .  Verdi 

a.    Eastern  Song  ("  Aimant  la  rose,  le 

rossignol")     .      Rimsky-Korsakov 


IV.    a.    Lullaby  .        .  Scott 

b.  War        .        .        .  Rogers 

c.  Two  Sea  Moods    .  Titcomb 

The  Sea  Child 

When  I  Stood  upon  the  Sands 

d.  A  Birthday    .        .  Titcomb 


THE   STEINWAY    PIANO    USED 


Tickets,  $1.50.  $1.00,  and  50c. 


Now  on  Sale  at  the  Hall 
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SYMPHONY    HALL 

SUNDAY  COMCERTS 

SUNDAY  AFTERNOON,  DECEMBER  24,  1916,  at  3.30 

First  appearance  since  his  service  in  the  French  Army  of 


JACQUES  THIBAUD 

The  foremost  Violinist  of  France 
SUNDAY  AFTERNOON,  DECEMBER  31,  1916,  at  3.30 

SONG  RECITAL 


MADAME  GADSKI 

The  Eminent  Soprano 


Tickets  for  these  concerts,  $2,  $1.50,  $1,  50  cents.  On  sale  at 
Box  Office.  Mail  orders,  with  checks  payable  to  L.  H.  Mudgett, 
promptly  filled. 


SYMPHONY   HALL 
SUNDAY  AFTERNOON,  DECEMBER  10, 1916,  at  3.30 


CONCER T 


BY 


/P  A  P  R 

Vb::^      iSA      ii"^      Ji^ 

World  Famous  Pianist 


AND 


1^   IsMANyiLiii 

Eelsian  Baritone 


NO 


PROGRAMME 


GERMAN  LIEDER: 

Bitte 

Mausfallen  Spruechlein 

Mit  ein  Wasserlilie 

Therese 

Wie  froh  und  frisch 


Mr.   GRAVEURE 


SONATA  in  F  minor,  "Appassionata,"  Op.  57 


Allegro  assai. 

Allegro  ma  non  troppo. 


Andante  con  moto 
Presto 

Mme.  CARRENO 


FRENCH   SONGS: 

De  Soir        ..... 
Mai  ..... 

La  vague  et  la  cloche 
Vision  Fugitive       .... 
Mr.  GRAVEURE 

a.  NOCTURNE  in  C  minor,  Op.  48 

b.  ETUDE  in  A-flat 

c.  BALLADE  in  G  minor,  Op.  23 

Mme.  CARRENO 

AMERICAN  SONGS: 

Pleading      .... 

Yesteryear 

My  Father  and  Mother  were  Irish 
Vale  .... 

Flow  thou  Regal  Purple  Stream     . 

Mr.  GRAVEURE 

a.  ROMANZA  .... 

b.  POLONAISE  in  E  major 


Mme.  CARRENO 


Franz 

Hugo  Wolf 

Grieg 

Brahms 

Brahms 

Beethoven 


Debussy 

Saint-Saens 

Duparc 

Massenet 


Chopin 


Elgar 

Bainbridge  Crist 

Bainbridge  Crist 

Kennedy  Russell 

Arnold  (Old  English) 

Rubinstein 
Liszt 


Mr.  FRANK  BIBB,  Accompanist 


Tickets,  $2.00,  $1.50,  $1.00,  50  cents,  at  Box  Office 


JORDAN  HALL 

MONDAY  AFTERNOON,  DECEMBER  11,  at  3  o'clock 


Baritone 

ASSISTED  BY 

Mr.  HENRI   DOERING,  Pianist 


..    PROGRAMME    .. 
I. 

BEGLI  OCCHI  LUCENTI Andrea  Falconieri 

NOS  PREMIERS  AMOUR  (Romance  de  Joconde)        -         Nicolo-Issouard 
L'AMOUR  DE  MOI      --------       Old  French 

TAMBOURIN        ..-.-----       Old  French 

CHANSON  A  MANGER       -------       Old  French 

II. 

LAMENTO  PROVENCALE  -        - Paladilhe 

CLAIR  DE  LUNE         _,.------        Szulc 

RECUIELLEMENT       ---------  Debussy 

L'ANE  BLANC      -        -        -        - Hue 

CHANSON  DE  LA  PUCE  (Damnation  de  Faust)  -        -    Moussorgsky 

III. 

ALTE  LIEBE         ----------  Brahms 

BOTSCHAFT          .-.-------  Brahms 

NACHTIGALL       ----------  Brahms 

WENN  DU,  MEIN  LIEBSTER,  STEIGT  ZUM  HIMMEL  AUF  .-  Wolf 

IV. 

ASH  GROVE          ---------  Old  Welsh 

BALLYNURE  BALLAD Old  Irish 

WOULD  GOD  I  WERE  THE  TENDER  APPLE-BLOSSOM  Old  Irish 

THUS  WISDOM  SINGS        -------  Horsman 

THE  JOYOUS  WANDERER  (Manuscript)  -        -        -        -  Horsman 

(Dedicated  to  Mr.  Seagle.) 

CHICKERING  PIANO  USED 

•Management  FLORENCE  L.  PEASE.  1  West  34th  Street,  New  York 
Local  Management  L.  H.  MUDGETT 

Tickets,  $1.50,  $1.00.  75c.  and  50c.  On  Sale  at  Symphony  Hall 
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SYMPHONY  HALL 


CHORUS  OF  SOCIETY  ORCHESTRA 

ORGAN  SOLO  SINGERS 

EMIL   MOLLENHAUER.  Conductor 

N.  G.  TUCKER,  Organist 


TWO  PERFORMANCES 


SUNDAY,  DECEMBER  17,  1916,  7.30  P.M. 

Soloists 
Soprano,  Mrs.  LAURA   LITTLEFIELD 
Alto.  Miss  CHRISTINE  MILLER 
Tenor,  REED  MILLER 
Bass,  WILFRED   GLENN 


MONDAY,  DECEMBER   18,  1916,  7.45  P.M. 

Soloists 
Soprano.  Mrs.  EVELYN   SCOTNEY 
Alto.  Miss  CHRISTINE  MILLER 
Tenor.  REED  MILLER 
Bass.  WILFRED   GLENN 


Tickets,  $2.00,  $1 .50,  and  $1 .00.     On  sale  Monday,  Dec. 


■  ■  ■    "TRAVEL  WITHOUT 

TROUBLE' 


TRAVEL-- TALKS 


LAST 
TIMES 


H^  Hf  np  TiD 

T'LJTC    FRIDAY     EVENING 

1   mo    SATURDAY     MATINEE 


./ 


LAST 
TIMES 


DEC  8  and  9 

DMJD 


op 

IN  TWO  HOURS 

THE  ACME  OF   ARTISTRY    IN   THE    COLORING    OF    PHOTOGRAPHS 

UNSURPASSED   MOTION   PICTURES 

A  NARRATIVE  OF  ABSORBING  INTEREST 
Tickets  now  selling  Popular  prices  25  cents  to  $1.00 


SYMPHONY  HALL 


CHALMERS  CLIFTON,  Conductor 
ANNOUNCES  THREE  CONCERTS 

DECEMBER   14,  1916,  at  Symphony  Hall     FEBRUARY  14,  1917,  at  Jordan  Hall 
And  APRIL    12,    1917,  at  Symphony  Hall 


PROGRAM  OF  FIRST  CONCERT 
------  Sleepers  Awake 

Four  Numbers  from  "Requiem" 
-    "Un  Bel  di"  from  Madame  Butterfly 
Mme.  Marcella  Craft 

-  The  Peace  Pipe  (First  performance  in  Boston) 

The  Society  will  be  assisted  by  an  orchestra  and  the  following  soloists : 

Mme.  MARCELLA  CRAFT,  Soprano  Mr.  WILLARD  FLINT.  Bass 

And  Mr.  BERNARD  FERGUSON,  Baritone 


BACH 
BRAHMS 
PUCCINI    - 

CONVERSE 


Subscription  Applications  for  the  three  concerts : 
$10.00  for  two   ($2.00)   tickets    for    each   concert  or  $5.00  for    one   ($2.00)    ticket 
for  each  concert,  may  be  sent   to   the   President,  Henry   L.  Mason.   492   Boylston 
Street,  Boston. 

Single   tickets   $2.00,  $1.50,   and   $1.00,    on    sale  December    1,  at  Symphony  Hall, 
Herrick's,  and  The  Boston  Music  Co.,  26  West  Street. 


JORDAN  HALL.  SATURDAY  AFTERNOON.  DECEMBER  16.  at  3 


Piano  Recital 


Fk^ 


IQ"  O 


SCHUMANN- CHOPIN  PROGRAM 

Fantasia  in  C  major.  Op.  17 SCHUMANN 

Ballade  in  F  major  1 

Ballade  in  F  minor    I        _  CHOPIN 

Ballade  in  A-flat         f 
Ballade  in  G  minor  J 

P*P'"°"^     ]  -       .       .       .       SCHUMANN 

1 occata         ) 

Etude  in  C  minor  1 

Nocturne  in  F-sharp  minor  1-.         ----------        CHOPIN 

Scherzo  in  C-sharp  minor  1 

Tickets,  $2.00.  $L50.  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 


JORDAN  HALL  ::  MONDAY  EVENING,  JAN.  8,  at  8:15 

EXTRA    CONCERT 


FLONZALEY  QUARTET 

PROGRAM 

Quartet   in   B  major   (Manuscript) ERNEST   BLOCH 

Suite  for  two  violins  without  accompaniment  (Manuscript)    .         -         .         -         .       EMANUEL   MOOR 

Dedicated  to  Messrs.  Betti  and  Pochon 
Quartet   in   G  major.  Op.  77.  No.  I HAYDN 

Tickets,  $1.50,  $1.00,  75  cents,  at  Symphony  Hall 
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SYMPHONY        HALL 


THIRD  RECITAL 


SUNDAY  AFTERNOON,   JANUARY   7 


s- j—  J "i  jrSjN  Y7Lr^'p%J  Lr-?/         T7 ^^P'-  r-<\  )f~^  "^  f"^^  ^       Vr-^J  "|  p^ 


(Direction  C.  A.  ELLIS) 


TICKETS  NOW  ON  SALE  AT  THE  BOX  OFFICE 


SYMPHONY    HALL 

THURSDAY  AFTERNOON,  DECEMBER  14,  at  3:00 


Mlra 


B 


(Soprano) 

AND 


I  r^ 


ifo  EFREM  ZIMBA 

(Violinist) 

Only  Joint  Recital  in  Boston  this  season 


Tickets,  $2.50,  $2.00,  $1.50,  $1.00,  and  50  cents.       Now  on  sale  at 
Box  Office  and  Herrick's 


RUSSIAN    OPERA 

"BORIS"       "IGOR"       "SADKO" 

CONSTANCE  PURDY  MABEL  HAMMOND 

STEINERT    HALL,    THIS    SATURDAY,    3.30    P.M. 


Jordan  Hall,  To-morrow  (Saturday)  Afternoon,  December  9,  1916,  at  3 

GEORGE   COFELAMD 

Only  Piano  Recital  This  Season 
ELIZABETH   GORDON,  Assisting 

PROGRAMME 
Bourrt^e,  Bach.     Sonata  I. — Sonata  II.,  Scarlatti.     Mazurka;  Valse;   Mazurka,  Chopin. 
Sonata;    Appassionata,  Beethoven. 

En  Blanc  et  Noir  (pour  deux  pianos)  (Miss  Gordon  and  Mr.  Copeland),  Debussy. 
Esquisse    (first   time),    Stantchinsky.     Etude   pour   les   arpeges   composes    (first   time); 
Etude  pour  les  sonorites  opposees  (first  time),  Debussy.     Spanish  Dances:    Recuer  dos, 
Grovlez;    Malaguena,  Albeniz;    Danse  Espagnole,  Granados.     Soleil  k  Midi,  Jongen. 

Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 


)•         qD  o 


^EEISO 


DESIGNER  AND  MAKER  OF 

CORSETS    FOR    ALL    OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON   STREET       ::       Telephone.  Back  Bay  4364-M 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 


iiss 


TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced    pupils    follow    the  Symphony 
programmes  as  far  as  practicable 

165  Huntington  Avenue  -  Boston 


TEACHER    OF    SINGING 
COACHING  IN   SONGS 

371  MARLBOROUGH  STREET 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 
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MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 


MTM  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791    TREMONT  STREET.  BOSTON 


HARPIST 

236  BAY  STATE  ROAD 

Telephone 


JOHM  HERMANN  LOUD 

F.  A.  G.  0. 

Organist  and  Choir  Master,  Park   Street  Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on   large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone.  B.  B.  21824 

Teaching  at  401   Huntington  Chambers 

Appointments  Thursday  afternoons 

at    the    Studio    or    by    telephone 


^r^^  SZ^  Jl->i 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


CARL  FAELTEN.  Director 


MARIE  DE.WING  FAELTEN 
Principal  Children's  Department 


30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT 
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WAY 


MUSICAL       INSTRUCTION 


Ir.  FRAMK  E»  MIORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


2pim  iL^HMie  luaiuicieli] 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room  16 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 
THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


ir. 


The  Vocal  Studios  of 


And   his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY.  BOSTON 

Telephone.   Back   Bay   3180 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -        -  CAMBRIDGE,  MASS, 

Telephone.  Cambridge  22418 
452 


MUSICAL       INSTRUCTION 


■RANKLIN  CANNOM 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  STEINERT  HALL 

Residence  Telephone,  Back  Bay  3180 


ROSALIE  THORNTOM 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 
Street 


Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  8c  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio.  90  FENWAY 

•Rhone,  B.  B.  3102 


VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 
Address,  1 62  Riverway,  Boston 

Telephone,    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone,  Angell    1753  W 


ladame  CLARA  POOLE 

CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street.  Boston 

Phone.  883-M  Back  Bay 


Studio 


BEL  CANTO 

.     -     1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 

AMERICAM  STRIMG  1^ 

GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY.  Violin 

1322  COMMONWEALTH  AVENUE 

Telephone,   2351  M  Brookline 


ADELINE  PACKARD,  Viola 
HAZEL  L'AFRICAIN.  'Cello 
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MUSICAL      INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone,  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  Ejnerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO.  218  TREMONT  STREET 

Telephone.   Oxford   903-W 


CAROLYN  BELCHER.  Violin 
ANNA  EICHHORN,  Violin 


ILCHEE  STRIl 

(THIRTEENTH  SEASON) 


HUNTINGTON   CHAMBERS 

Telephone   Brookline   4044-W.  or   Back    Bay    805-J 


SARA  CORBETT.  Viola 
CHARLOTTE  WHITE.  Violoncello 


AMORY   MATTH: 

BARITONE 
COACHING  IN  LIEDER 

Telephone.  Back  Bay  5049.  456    BEACON    STREET 


iUGUSTC 

VOCAL  TEACHER 
99  GAINSBOROUGH  STREET 

Telephone.  Back  Bay   2238  W 


Miss   BERTHA    WESSELHOEFT    : 

S®praini©  and  Teacher  ®£  Singling 
Studio,  280  Dartmouth  Street,  Boston  Telephone,  Back  Bay  5151  W 


SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel  .  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


Alvalb  Gl©¥€ir  Salmon 

Pianoforte  Recitals — Instruction 

Studio,    Steinert    Hall,     162    Boylstpn   Street 
BOSTON 


CHARLOTTE  WHITE 

TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers,  BOSTON 

TELEPHONE,  BACK  BAY  805-J 


lAM    EUITEICAN 

CONCERT  PIANIST  AND  TEACHER 
58  FENWAY  Telephone.  B.B.  6036-R 
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bs  RUTH  LAIGHTOl 

VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone.   Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.  417    PIERCE    BUILDING.    BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS.    88  GAINSBOROUGH  STREET 


Miss  MARY  A.  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


MISS  MIMMIE  HAYDEN 

VOICE  BUILDING 

SONG   INTE^^PRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.     -     BOSTON 


5§  kOSE  STEWART 
VOCAL  INSTRUCTION 


250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


LEN  ALLEM  HUMT  :  JOSEPHINE  KNIGHT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 


No.  509  Pierce  Building 


Boston 


SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street        -      .      .       -        Boston 

B.  B.   1047 
In  Worcester,  Wednesdays,  19  Pearl  St..  Studio  7  and  8 


)liiid 


164  HUNTINGTON  AVENUE  BOSTON 

I  he  i  ©rrey  ^ 

Rhetoric  of 

Singing  Art  Program  Design 

For  appointments  and  circulars  apply  t 
MISS  EDITH  E.  TORREY 


a© 

Song- 
Piastique 


LOUISE  WOOD  FO 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 
late  Gertrude  FrankI  n  Salisbury 
Mrs.  Salisbury's   method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


E 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone,  Back  Bay  5675-M  BOSTON 


Ml.  HARIRIS 

PIANO.  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston  Mass. 


MARIE  L„  EVERETT 
SINGING 

Diction  and  Interpretation  in   Italian,  English,  German 

and  French  Song.      Opera  and  Oratr-rio 

Especiallv  adapted  Studies  for  young  voices 

Boston  Studio.   The   Cluny.    543   Boylston  Street 

Resumes  lessons  October  10th 


Mrs.    HIRAM    HALL 
PIANIST  and  TEACHER 

118  CHARLES  STREET 


MARY  F,  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work    in    Ensemble    playing    with    Violin    and 

Violoncello,   for   practice   or  concert  work 

Refers   to   Harold   Bauer 

Boston     .     .      .     Care  Richard  Newman.  Steinert  Hall 

Worcester  Tucker  Pianoforte  School.  1 1  Foster  St. 


TO 


iQ 


iniarraot  le^^OOira  iisai 
TEACHER  OF  SINGING 


Jackson  Hall,  Trinity  Court, 


Boston 


455 


MUSICAL       INSTRUCTION 


s§  HELEM  GOODRICH 

TEACHER  OF  SINGING 

HOTEL  HEMENWAy 

Tuesdays   and  Fridays  at  Lasell  Seminary 


MARIE   JOHNSTOM 
TEACHER   OF  PIANO 
CHILDREN  EXCLUSIVELY 

98  HEMENWAY  STREET    .    .    BOSTON 

Telephone,   Back   Bay   3984 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,   Haymarket  2447 


larec©  rractacai  sc 

OF  LANGUAGES 
ITALIAN,  SPANISH,  PORTUGUESE.  ETC. 

Easy,  rapid  system.   Business,  conversation,  classes  and 
individual  instruction.  Trial  lesson  free.   Ask  for  circular 

47  Massachusetts  Ave.,  Cor.  Marlborough  St. 


Madame  Alessamder-Marims 

(officier  de  I'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


.UISE    LEIMEI 

VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 
STUDIO:   STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street.  Roxbury 
Tel.  Rox.  4120 


ELIZABETH  SIEDHOFF 

AMERICAN  CONCERT  PIANIST 

Pupil  of  Breithaupt,  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Id;as  in 

Pianoforte  Technic 

Primary,  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  ^l     (Back  Bay  3180 

6  NEWBURY  STREET  '  ^'*-  I      "       "    3529-R 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


Letty  Laumdei 


1 2  LINCOLN  HALL.  TRINITY  COURT  ^ 
175  DARTMOUTH  STREET 


TEACHER 
of  the 


Miss  Launder  makes  a  specialty  of   fin 
and  all  sizes  to  let 


violins  for  sale 


s 


Grammar,  Conversation.  History,  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronounciation 

543  BOILSTON  STREET 

Tel..  Back  Bay  3317-R 


TEACHER      PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Telephone,  Brighton   767-M 


Miss  LILA  M,  holmes 

TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio.  701    Pierce  Building 

Monday   and  Thursday   afternoon 

Telephone.  I923-W   Brookline 


Alfred  Fo  Denghmi^en 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE         Tues.  and  Fri. 

Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone,  Bellevue  379  W 


CARL    EARTH 

(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.      Tel.  Back  Bay  1350 


.LACE  L,  CO] 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .       .       .      406  Pierce  Building 

For  appointments  address.  87  St  Stephen  Street,  Boston 
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ALICE    FOSTER    PEIRCE 
PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advanced  pupib. 
Classes  in  eight-hcmd  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146  Massachusetts   Avenue, 

Near  Boylston  Street  Telephone.  Back  Bay  3040 


TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.   1507  Back  Bay 


Loyal   FfMlIips   Seawe 

BARITONE  SOLOIST 

TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


Miss  EDITH   JEWEL 
VIOLIN  AND  VIOLA 

37  BRIMMER  STREET,  BOSTON 

Telephone.  Medfield  1 23-2 


Siegers'  Dramatic  Class 

For  freedom  from  rigidity,  tenseness,  and  self-conscious- 
ness. Two  hours  a  week,  on  Mondays  and  Thursdays, 
from  2  to  3  o'clock.  I^ythmic  exercises,  pantomime, 
stage  business,  as  applied  to 

The  FAMILIAR  SONGS  of  the  OPERA 

Marie  Ware  Laughton.  Director  Out  Door  Players 

418  Pierce  Building.  Copley   Square 


(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera. Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone.  Back  Bay  2281  M 


EUGENE    HEFFLEY  JANE  RUSSELL  COLPITT 

PIANIST  and  TEACHER  PIANIST  AND  TEACHER 

rARMrriF  HAi  I  MFW  VHUV  ^05  HUNTINGTON  CHAMBERS.  BOSTON 

CAKNhL.lL   HALL  NLW    YORK  Telephone.  Cambridge  181 1 -W 


TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


Pupil  in  Paris,  of  Philip. 

"Mr.  Ellen  demonstrated  his  skillful  technique 

and  remarkable  expression." —  fF=^ 

i\"cw  Haven  Courier  Journal. 

404     HUNTINGTON     CHAMBERS 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


st  Sterlieg  Hemenway 
CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 
Soloist  Park  Street  Church     VOCAL    INSTRUCTION 

Studio,  Huntington  Chambers 

Residence.    331    Huntington    Avenue 


KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway 

Telephone.  B.  B.  5845 


PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky.  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 

telephone.  Ba:k  Bay  5655  J. 


Conductor  of  the  Boston  Symphony  Orchestra,  writes  as  follows  concerning  the 


Dear  Sirs:— It  is  a  pleasure  to  me  to  tell  you  that  one  of  the  real  musical 
delights  of  my  stay  in  America  has  been  the  intimate  acquaintance  I  have  made 
with  your  pianos. 

My  visit  to  your  factory  and  the  demonstration  there  given  me  of  your  unique 
system  of  pianoforte  construction  have  convinced  me  of  the  ideally  high  standard 
you  have  set  before  you,  while  my  experience  with  your  pianos  at  my  home,  as 
well  as  on  the  concert  stage,  has  proved  to  me  how  completely  you  have  attained 
that  artistic  ideal.  Their  beautiful  tone,  which  no  adjective  can  adequately  de- 
scribe, and  their  inspiring  perfection  of  mechanism,  render  them  noble  instruments, 
worthy  of  the  highest  place  in  my  esteem.     Very  truly  yours, 

(Signed)  Dr.  KARL  MUCK. 

492-494  BOYLSTON   STREET 


.«g.  BOSTON 
SYAPnONY 
ORCnCSTRH 


''^^^wv#M\^ 


THIRTY-SIXTH 

SEASON 

J9I6-I9I7 


mii.. 


PRoGRmnC 


The   New   heolian    Vhonograph 

The  AEOLIAN- 
VO  C  A  L I O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making' 

WHEN   you   go   to   buy   a   phonograph   judge'  its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
Instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record.if"  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  ^35  to  $350  for  conventional  models 
($35  to  $75  styles  without  Graduola).     Art  styles  to  ^2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON   STREET 

The  Aeolian-Vocalion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  jo     i   r>       1402 

Branch  Exchange  |  Administration  Offices  i  ^ 


Mb 


THIRTY-SIXTH  SEASON,  1916-1917 
Dr.  KARL  MUCK,  Conductor 

PiTcDgiraTTimo  of  the 

Eiglitli 


.oeeeri 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  DECEMBER  15 

AT  2.30  O'CLOCK 

SATURDAY  EVENING.  DECEMBER  16 
AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 

PUBLISHED      BY      C.      A.      ELLIS,       MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 


Thirty-sixth  Season.  1916-1917 
Dr.  KARL  MUCK.  Conductor 


PEF^SOMMEL 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Wamke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.                Belinski,  M.               Steinke.  B. 
Nast,  L.                  Folgmann,  E.            Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke, A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
Piller.  B. 

Engush  Horn 

B 

^ss  Clarinet. 

Contra-Bassoon 

Mueller,  F, 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trxtmpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibncr,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.             Gardner  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerqucll.  J. 

Rogers,  L.  J. 
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IT  is  me  teauiijul  ione 
oj  ihese  insirumenis  that 
Kas  given  them  world-wiae 
celebrity;>oIt  is  thai  eel- 
-ebriix  insured  h^  the  high 
-est  quality^  of  ■workmari- 
^5hip  and  finish  that  leads 

the  purchaser  io  pay' 
cheerfully  the   somewhat 
higher  price  asked  for  them 

169Tremont  St 'Boston. 


THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


flhtli 


FRIDAY  AFTERNOON,  DECEMBER  15.  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  16,  at  8.00  o'clock 


Mozart 


Wagner 


I. 

II. 

III. 

IV. 


Allegro  con  spirito. 
Andante. 
Menuetto. 
Finale:  Presto. 


Symphony  in  D  major  (K.  385) 


Three  Songs  with  Orchestra 

(a)  Stehe  still   (Stand  still) 

(b)  Traume.     (Dreams) 

(c)  Schmerzen.     (Sorrows) 


Hugo  Wolf 


Tschaikowsky  .... 

I.  Introduction  and  Fugue. 

II.  Divertimento. 

III.  Intermezzo. 

IV.  Marche  miniature.      (First  time  at  these  Concerts.) 
V.  Scherzo. 

VI.     Gavotte.  

SOLOIST 

Miss  ELENA  GERHARDT 


Three  Songs  with  Orchestra 

(a)  Der  Freund.     (The  Friend) 

(b)  Verborgenheit.    (Retirement) 

(c)  Er  ist's.      ('Tis  Spring) 

.  Stiite  No.  I,  in  D  minor,  Op.  43 


There  will  be  an  intermission  of  ten  minutes  after  the  Wagner  songs 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  lew  head  covering  without  projection,  which  docs  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 
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BOYLSTON  STREET  AND   PARK  SQUARE,  BOSTON. 

BOYS'  CLOTHING  DEPARTMENT 

For  Ages  3  to   16  Years 
New  Location  Enlarged  Department 

We  have  just  opened  on  the  Second  Floor 
a  room  especially  devoted  to  Boys'  Clothing, 
where  Unusual  Facilities  are  offered  for  the 
Convenience  and  Comfort  of  Customers. 

All  Goods  offered  are  personal  selections,  mostly  manu- 
factured on  the  premises  from  Exclusive  Materials  and 
Marked  at  Reasonable  Prices. 


WMY 


—DELVING  AROUND 
CROWDED  COUNTERS 


IN   CROWDED,  UNCOMFORTABLE 
SHOPS    TO    SELECT   YOUR 


j?=s?j  <rp^\  Yf^  TjP^  ^"W^TJJ^  Y 


'[ 


^ii\iL 


U.1   Ik 


'%r  BY  ORDERING 
3  I     ONE    OF    OUR 


WHEN  YOU  MAY    (^  A  1/lC'     1 
AVOID    IT    AND    i^^A  W  £a     B. 

Carefully  Selected  Dollar  Assorted  Boxes,  containing 
25  Engraved  Cards,  no  two  alike,  and  25  Envelopes 
to  match,  with  appropriate  style  and  sentiment  for 
closest  friend,  relative,  and  formal  acquaintance. 

If  obtainable  at  all  elsewhere,   the  price  would  not  be  under  $1.50.     Gladly  sent  on 
approval  —  return  if  not  satisfactory  —  remit  if,  after  inspection,  you  are  pleased. 

SPECIAL  $1.00  ASSORTMENT  FOR  MEN. 
20  Cards,  no  two  alike.  Envelopes  to  match — posi- 
tively the  most  appropriate  and  desirable  we  have 
ever  seen — sent  on  approval. 

HOLIDAY   Ai  iG'p^ri  PK'Anr^  f^Ph 

LEADERS  OF  WALL  PAPER  FASHIONS 
118  SUMMER  STREET.    -     -     BOSTON 
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Symphony  in  D  major  (Kochel,  No.  385). 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg-,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

This  symphony  was  composed  by  Mozart  at  Vienna  in  July-August 
1782.  His  father  Leopold  asked  him  to  write  music  for  some  festival 
occasion  at  the  house  of  Sigmund  Hailner,*  the  rich  merchant  and 
burgomaster  at  Salzburg,  who  has  been  characterized  as  "an  excellent 
and  patriotic  man,  who  deserved  well  of  Salzburg  by  reason  of  his  large 
bequests."  The  Haffners  were  interested  in  the  young  Mozart.  After 
Mozart  made  Vienna  his  home,  he  received  a  letter  from  Haffner  in 
Salzburg,  with  an  enclosure,  a  reminder  of  Mozart's  indebtedness 
to  a  certain  merchant  of  Strassburg,  J.  G.  Scherz.  Mozart,  in  a  letter 
written  December  6,  1783,  begged  his  father  to  make  good  for  him  to 
Haffner  for  a  month.  Having  reminded  him  of  the  circumstances 
attending  the  loan,  he  said  that  the  most  disagreeable  feature  of  the 
case  was  that  Scherz  apparently  had  a  poor  opinion  of  him.  "And 
then  his  correspondence  with  Haffner  in  Salzburg!"  The  letter  is 
curious  reading. 

Mozart  also  wrote  for  this  wedding  a  march  in  D  major  (K.  249). 
Wyzewa  and  G.  de  Saint-Foix  in  their  "W.  A.  Mozart,"  1756- 
1777  (vol.  ii.,  pp.  317-320),  say  that  a  little  concerto  in  G  major  for 

*In  Jahn's  "Mozart"  (4  vols.,  1856-59)  the  name  is  spelled  "Hafner." 
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violin  with  small  orchestra,  composed  in  July,  1776,  was  interpolated 
in  the  Serenade,  and  appears  there  as  the  Andante  (No.  2),  Minuet 
in  G  minor  with  Trio  (No.  3),  and  Rondo:   Allegro  (No.  4). 

In  July,  1782,  Mozart,  writing  to  his  father,  told  him  how  busy  he 
was,  hurried  in  composition,  and  yet  he  had  been  asked  to  compose 
another  Serenade  for  a  festive  occasion  in  the  Haffner  family.  The 
father  had  urged  him  to  write  this,  and  lessen  his  obligation  to 
Haffner.  Mozart  sent  an  Allegro  movement,  promised  two  Minuets, 
an  Andante,  and  a  Finale  in  a  few  days,  and,  if  possible,  a  March:  "If 
not,  you  must  take  it  from  the  '  Haffner  music '  (which  is  not  at  all 
known").  The  reference  was  to  the  March  in  D  major.  He  finally 
sent  the  March.  This  composition  was  the  symphony  in  D  major 
(K.  385),  sometimes  known  as  the  "HafTner"  Symphony. 

Mozart  wrote  the  symphony  in  great  haste.  His  opera  "Die  Ent- 
fiihrung  aus  dem  Serail"  had  just  been  performed  for  the  second  time, 
and  he  was  busy  arranging  pages  of  it  for  wind  instruments,  a  task 
that  gave  him  much  trouble ;  he  was  composing  a  serenade  in  C  minor 
(K.  388) ;  and  he  was  passionately  in  love  with  Constanze  Weber,  whom 
he  married  August  4.  He  wrote  the  symphony  in  less  than  a  fort- 
night and  sent  a  movement,  when  it  was  ready,  to  his  father.  At  first 
the  work  was  in  the  form  of  a  serenade;  a  march  was  the  introduc- 
tory movement,  there  were  two  minuets,  and  apparently  at  first 
flutes  and  clarinets  were  not  employed.  On  July  20  Mozart  wrote 
asking  how  it  were  possible  for  him  to  compose  the  symphony.  On 
August  7  he  wrote  to  his  father:  "  I  sent  you  yesterday  a  short  march. 
I  only  hope  that  it  will  arrive  in  time  and  be  to  your  taste.  The  first 
allegro  must  go  in  a  fiery  manner;  the  last  as  fast  as  possible." 

The  symphony  was  performed  at  a  concert  given  by  Mozart  in 
Vienna,  March  22,  1783.  When  Mozart  received  the  manuscript  from 
his  father  he  expressed  himself  as  "surprised"  with  it.  He  cut  out 
the  march  and  one  of  the  minuets  and  afterward  added  flutes  and 
clarinets.  The  concert  was  a  brilliant  affair.  The  emperor  was  pres- 
ent and  greatly  pleased.  It  was  his  custom  to  send  money  in  advance 
when  he  went  to  a  concert.  He  sent  Mozart  twenty-five  ducats.  The 
receipts  in  all  were  about  1,600  florins.  The  programme  was  a  long 
one,  composed  wholly  of  music  by  Mozart:  Symphony  in  D  major; 
aria,  "Se  il  padre  perdei,"  from  "Idomeneo,"  sung  by  Mme.  Lange; 
pianoforte  concerto  in  C  major  (No.  5  in  the  Breitkopf  and  Hartel 
collection) ;  a  scene  written  for  the  Countess  Baumgarten  in  Munich — 
and  sung  by  the  tenor  Adamberger — Jahn  thinks  this  was  the 
aria  "Ma  che  vi  fece  o  stello";  a  little  "Concertant  Symphonic"; 
Concerto  in  D;  vScene,  "Parto,  m'  affretto,"  from  "Lucio  Silla, " 
sung  by  Miss  Teyber;  an  improvisation  by  Mozart,  "because  there 
was    a   pianoforte   there,"    beginning    with    a   fugue,    then    variations 
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on  an  aria  from  Paesiello's  opera  "Die  Pseudo-Philosophen,"  and,  as 
the  applause  compelled  him,  he  varied  the  air  "Unser  dummer  Pobel 
Meint"  from  Gluck's  "Pilgrimme  von  Mekka";  a  new  rondo,  "Mia 
Sperenza  adorata,"  composed  for  Mme.  Lange  and  sung  by  her;  "the 
last  movement  of  the  first  symphony,"  as  Mozart  wrote  to  his  father. 
In  the  letter  of  March  29,  1783,  he  wrote:  "What  pleased  me  most 
was  that  the  Emperor  was  there,  greatly  pleased,  and  applauding  loudly. 
It  is  his  custom  to  send  money  to  the  box  office  before  he  comes,  other- 
wise I  might  with  every  reason  have  expected  more,  for  his  satisfaction 
was  boundless."  Cramer's  Musical  Magazine  in  a  review  of  the  concert 
stated  that  the  general  and  hearty  applause  was  unexampled  in  the 
concert-history  of  Vienna. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  the  usual 
strings. 

I.  Allegro  con  spirito,  D  major,  2-2.  There  is  one  energetic  and 
dominating  theme  which  is  announced  immediately.  The  move- 
ment is  a  continuous  treatment  of  this  motive.  The  first  section  is 
not  repeated  and  the  working-out  section  is  short. 

II.  Andante,  G  major,  2-4.  The  movement  is  in  the  simplest 
song  form. 

III.  Menuetto,  D  major,  3-4.  In  the  trio  there  is  a  slight  remi- 
niscence of  an  aria  from  Mozart's  "La  finta  giardiniera"  written  for 
the  Carnival  of  1775  at  Munich,  and  performed  at  Frankfort  in  1789 
under  the  title  "Das  verstellte  Gartner madchen." 

IV.  Finale,  Presto,  D  major,  4-4.  This  lively  movement  is  in  rondo 
form. 

The  symphony  was  performed  in  Boston  at  a  concert  of  the  Boston 
vSymphony   Orchestra,  January    10,    1885.     It   was   played   in   Boston 
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at  concerts  of  the  Orchestral  Union,  December  21,  1859,  and  May  i,  1861, 
and  no  doubt  there  were  earlier  performances.  The  last  performance 
here  by  the  Boston  Symphony  Orchestra  was  on  May  i,  1909,  led  by 
Mr.  Fiedler,  when  Beethoven's  Ninth  Symphony  completed  the  pro- 
gramme. 


Miss  Elena  GerhardT  was  born  in  Leipsic  on  November  11,  1883. 
At  the  age  of  sixteen  she  began  to  study  singing  with  Mrs.  Marie 
Hedmont,  and  was  her  pupil  for  four  years.  When  she  was  twenty 
years  old,  she  made  her  first  public  appearance  in  Leipsic.  Since  then 
she  has  given  Lieder  concerts  in  leading  European  cities,  and  has  sung 
a  few  times  in  opera.  She  made  her  first  appearance  in  the  United 
States  at  New  York,  January  9,  191 2. 

She  gave  a  song  recital  in  Boston,  January  12,  19 12,  and  her  pro- 
gramme included  songs  by  Franz,  Schubert,  Brahms,  Strauss,  Wolf. 
At  her  second  recital,  January  18,  she  sang  songs  by  Schumann,  Brahms, 
Liszt,  Wolf,  Strauss. 

At  a  concert  of  the  Boston  Symphony  Orchestra  in  Boston,  February 
17,  1912,  she  sang  the  scena  "Die  Kraft  versagt"  from  Goetz's  opera 
"  Der  Widerspenstigen  Zahmung"  and  three  songs  with  orchestra  by 
Hugo  Wolf :    "DerFreund,"  " Verborgenheit,"  "Erist's." 
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She  gave  a  third  recital  in  Boston  on  February  23,  19 12:  songs  by 
Franz,  Tschaikowsky,  Grieg,  Weingartner,  Goldmark,  Rubinstein. 

At  a  concert  in  aid  of  the  Pension  Fund  of  the  Boston  Symphony 
Orchestra,  March  3,  19 12,  she  sang  songs  of  Wagner  with  orchestra: 
"Stehe  still,"  "Traume,"  " Schmerzen " ;  and  these  songs  of  Schumann 
with  pianoforte:  " Provencalisches  Lied,"  "Mondnacht,"  "Die  Solda- 
tenbraut,"  "Ich  grolle  nicht,"  "Friihlingsnacht." 

On  January  4,  19 13,  she  sang  these  arias  and  songs  at  a  concert  of  the 
Boston  Symphony  Orchestra:  Marcello,  Recitative,  "II  mio  bel  foco," 
and  Aria,  "Quella  fiamma";  Cluck,  Aria  of  Paride  from  "Paride  ed 
Elena,"  Act  I.,  No.  3,  "O,  del  mio  dolce  ardor";  Songs  with  orchestra: 
vStrauss,  "Morgen,"  Op.  27,  No.  4;  "Wiegenlied,"  Op.  41,  No.  i; 
"Cacilie,"  Op.  27,  No.  2. 

At  a  concert  with  Miss  Vera  Barstow,  violinist,  in  Symphony  Hall, 
January  19,  19 13,  Miss  Gerhardt  sang  songs  by  Schubert,  Schumann, 
Brahms,  Hugo  Wolf,  Strauss.  Erich  Wolff  accompanied  her.  On 
February  27,  1913,  in  recital,  Erich  Wolff,  accompanist,  she  sang  songs 
by  Schubert,  Brahms,  E-  Wolff,  Hugo  Wolf. 


Three  Poems,  "Stehe  still,"  "Traume,"  and  "Schmerzen." 

Richard  Wagner 

(Born  at  Leipsic,  May  22,  18 13;  died  at  Venice,  February  13,  1883.) 

These  songs  are  Nos.  2,  5,  4,  of  a  set  entitled  "Fiinf  Gedichte  fiir  eine 
Frauenstimme  in  Musik  gesetz  von  Richard  Wagner."  The  set  in- 
cludes "Der  Engel,"  "Stehe  still,"  "  Im  Treibhaus,"  "Schmerzen," 
"Traume."  The  words  are  by  Mathilde  Wesendonck  (i 828-1 902). 
Born  Luckemeyer,  she  was  married  to  Otto  Wesendonck  in  1848. 
When  she  met  Wagner  in  1852,  she  was,  in  her  own  words,  "a  blank 
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page."  She  wrote  dramas,  dramatic  poems,  tales,  and  verses.  The 
story  of  her  connection  with  him  is  best  told  in  "Richard  Wagner 
to  Mathilde  Wesendonck,"  translated,  with  preface,  etc.,  by  W.  A. 
Ellis  (New  York,  1905). 

Bewegt  (animated),  C  minor-C  major,  6-8. 


STEHE  STILL. 

Sausendes,  brausendes  Rad  der  Zeit; 
Messer  du  der  Ewigkeit; 
Leuchtende  Spharen  im  weiten  All, 
Die  ihr  umringt  den  Weltenball ; 
Urewige  Schopfung,  halte  doch  ein, 
Geniig  des  Wardens,  lass  mich  sein ! 


STAND  STILL. 

Whirling  thou  wheel  of  the  years  that  fly. 

Measure  of  eternity; 

Spheres  full  of  splendor  in  nature's  all. 

Ye  that  surround  the  world's  great  ball, 

Creation  eternal  cease  to  be. 

Enough  of  growth  give  rest  to  me ! 


Halte  an  dich,  zeugende  Kraft, 
Urgedanke,  der  ewig  schafft ! 
Hemmet  den  Athem,  stillet  den  Drang, 
Schweiget  nur  eine  Sekunde  lang ! 
Schwellende  Pulse,  fesselt  den  Schlag; 
Ende,  des  Wollens  ew'ger  Tag! 

Dass  in  selig  siissem  Vergessen 
Ich  mog'  alle  Wonnen  ermessen. 
Wenn  Aug'  in  Auge  wonnig  trinken, 
Seele  ganz  in  Seele  versinken; 
Wesen  in  Wesen  sich  wieder  findet. 
Und  alles  Hoppen's  Ende  sich  ktindet 
Die   Lippe    verstummt    in    staunendem 

Schweigen, 
Keinen   Wunsch   mehr   will   das    Inn 're 

zeugen : 
Erkennt  der  Mensch  des  Ewigen  Spur, 
LTnd  los't  dein  Rathsel,  heil'ge  Natur. 


Stop  thy  work,  forth-bringing  power, 
Fertile   thought   since  the  world's  first 

hour! 
Cease  your  emotion,  silence  your  will. 
But  for  a  second  be  still,  be  still! 
Throbbing  pulses,  cease  your  sway. 
End  of  desire  eternal  day. 

That  forgetting  all  around  me 

Of  joy  fullest  fill  may  be  found  me. 

When  eye  in  eye  we  blissful  mingle 

Soul  in  soul  no  longer  to  single 

Being  its  other  self  obtaining. 

No  longing  wish  of  heart  remaining. 

Our  lips  grow  mute  in  silent  devotion. 

No  desire  more,  no  restless  motion. 

When  man  decries  eternal  things. 

And  solves  thy  riddle,  holy  sphinx. 

{English  ivords  by  Francis  Hueffer.) 
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TRAUME. 

Sag',  welch'  wunderbare  Traume 
Halten  meinem  Sinn  umfangen, 
Dass  sie  nicht  wie  leere  Schaume 
Sind  in  odes  Nichts  vergangen? 

Traume,  die  in  jeder  Stunde, 
Jedem  Tage  schoner  bliih'n, 
Und  mit  ihrer  Himmelskunde 
Selig  dutch's  Gemiithe  ziehn? 

Traume,  die  wie  hehre  Strahlen 
In  die  Seele  sich  versenken, 
Dort  ein  ewig  Bild  zu  malen : 
Allvergessen,  Eingedenken! 

Traume,  wie  wenn  Friihlingssonne 
Aus  dem  Schnee  die  Bliithen  kiisst, 
Dass  zu  nie  geahnter  Wonne 
Sie  der  neue  Tag  begriisst. 

Das  sie  wachsen,  dass  sie  bliihen, 
Traumend  spenden  ihre  Duft, 
Sanft  an  deiner  Brust  vergliihen, 
Und  dann  sinken  in  die  Gruft. 


DREAMS. 

Say,  oh,  say,  what  wondrous  dreamings 
Keep  my  inmost  soul  revolving. 
That  they  not  like  empty  gleanings 
Into  nothing  are  dissolving? 

Dreamings  that  with  every  hour. 
Every  day,  in  brightness  grow. 
And  with  their  celestial  power 
Sweetly  through  the  bosom  flow? 

Dreamings  that  like  rays  of  splendor 
Fill  the  bosom,  never  waning. 
Lasting  image  there  to  render: 
All  forgetting,  one  retaining! 

Dreamings  like  the  sun  that  kisses 
From  the  snow  the  buds  new  born. 
That  to  strange  and  unknown  blisses 
They  are  greeted  by  the  morn. 

That  expand  they  may  and  blossom, 
Dreaming  spend  their  odors  suave, 
Gently  die  upon  thy  bosom. 
And  then  vanish  in  the  grave. 

{Translated  by  Francis  Hueffer.) 


SCHMERZEN. 

Sonne,  weinest  jeden  Abend 
Dir  die  schonen  Augen  roth, 
Wenn  im  Meeresspiegel  badend 
Dich  erreicht  der  friihe  Tod; 
Doch  ersteh'st  in  alter  Pracht, 
Glorie  der  diist'ren  Welt, 
Du  am  Morgen  neu  erwacht, 
Wie  ein  stolzer  Siegesheld ! 

Ach,  wie  sollte  ich  da  klagen, 
Wie,  mein  Herz,  so  schwer  dich  seh'n. 
Muss  die  Sonne  selbst  verzagen. 
Muss  die  Sonne  untergeh'n? 


SORROWS. 

Sun,  thou  weepest  every  even 
Thy  resplendent  glances  red. 
When  into  the  sea  from  heaven 
All  too  soon  thou  sinkest  dead; 
But  new  splendors  thee  adorn. 
Glory  of  the  darkened  earth. 
When  thou  wakest  in  the  morn, 
Hero-like  of  proudest  worth ! 

Why  should  I  in  vain  regretting 
Load  with  heaviness  my  heart. 
If  the  sun  must  find  a  setting. 
If  the  sun  e'en  must  depart? 
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1\ /TADAME  had  gotten  that  impression — 
just  how  she  could  not  say.  But  a 
pleasant  surprise  awaited  her  when  we  in- 
duced her  to  tour  the  Pray  shops  in  search 
of  ideas  for  general  house  decoration. 

She  wound  up  by  placing  a  liberal  order, 
and  sharing  with  one  of  the  specialists  the 
task  of  choosing. 

The  next  move  will  be  that  the  Pray  expert 
will  visit  her  residence  when  the  new  things 
arrive  and  see  that  the  choice  is  harmonious 
as  related  to  general  surroundings.  (All 
this  without  cost  to  the  customer.) 
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Und  gebieretjTod  nur  Leben, 
Geben  Schmerzen  Wonnen  nur: 
O  wie  dank'  ich,  dass  gegeben 
Solche  Schmerzen  mir,  Natur! 


And  engenders  death  but  living, 
If  but  grief  can  lead  to  bliss: 
Oh !  I  thank  thee  then  for  giving, 
Nature,  me  such  pain  as  this. 

(Translated  by  Francis  Hueffer.) 


The  following  quotation  is  from  pages  i6,  17,  of  "Richard  Wagner 

to  Mathilde  Wesendonck": — 

[December,  1857.] 

"[The  following  is  a  memorandum  by  Frau  Wesendonck  herself, 
found  in  company  of  the  said  two  additional  closes  to  'Schmerzen,' 
the  last  whereof  is  the  same  as  that  now  in  use.  The  difference  be- 
tween the  first  and  second  versions  of  'Traume'  consists  in  addition 
of  the  sixteen  introductory  bars,  the  first  version  having  commenced 
with  our  bar  17. — Tr.] 

"On  the  30th  of  November,  1857,  Richard  Wagner  wrote  the  music 
to  the  song  'In  der  Kindheit  friihen  Tagen'  (=  'Der  Engel'). 

"December  4,  1857,  the  first  sketch  for  'Sag',  welch'  wunderbare 
Traume  ? ' 

"December  5,  1857,  the  second  version  of  'Traume.' 

"December  17,  1857,  'Schmerzen,'  with  a  second,  somewhat  length- 
ened close.  This  was  soon  followed  by  a  third  close,  beneath  which 
stood  the  words :   '  It  must  become  finer  and  finer ! ' 

"After  a  beautiful,  refreshing  night,  my  first  waking  thought  was 
this  amended  postlude:  'we'll  see  whether  it  pleases  Frau  Calderon, 
if  I  let  it  sound  up  to  her  to-day.'  * 

*  "Traume"  was  also  scored  for  a  small  orchestra,  and  conducting  eighteen  picked  Zurich  bandsmen, 
Wagner  performed  it  beneath  Frau  W'esendonck's  window,  as  a  birthday  greeting,  December  23,1857;  possibly 
"Schmerzen"  was  played  or  sung  on  the  same  occasion. — Tr. 
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Only  one  more  week — then  Christmas!  Too  short  a 
time,  indeed,  to  warrant  further  delay  in  making  the 
Yuletide  gift  selections.  This  establishment,  with  its 
two  great  buildings  filled  with  carefully  chosen  mer- 
chandise, never  was  more  inviting  —  never  better 
equipped  to  meet  the  holiday  demands  and  desires  of 
its  clientele  extending  throughout  these  six  New 
England  states. 
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Two  Great  Buildings  W/^ 


dait  MarsK  Compa™ 


"February  22,  1858,  'Sausendes,  brausendes  Rad  der  Zeit'  [  =  'Stehe 
still']. 

"May  I,  1858,  'Im  Treibhaus.' 

"All  five  songs  subsequently  came  out  at  Schott's  Sons,  Maince 
(1862),  by  the  master's  own  instructions.  Before  their  publication 
'  Traume '  and  '  Im  Treibhaus '  were  named  by  himself  '  Studien  zu 
"Tristan  und  Isolde."'" 

Wagner  wrote  in  his  Venetian  diary,  December  22,  1858,  the  diary 
intended  for  Mrs.  Wesendonck,  that  he  had  been  plodding  at  a  passage 
in  his  "Tristan  und  Isolde," — "wen  du  umfangen,  wem  du  gelacht," 
and  "In  deinen  Armen,  dir  geweiht,"  but  "could  make  no  progress, 
until  suddenly  the  thought  came  to  him,  and  he  wrote  it  down  quickly, 
"A  severe  critic  will  find  a  touch  of  reminiscence  in  it.  The  'Traume' 
flit  close  by,  but  thou'lt  forgive  me  that-^my  darling!  Nay,  ne'er 
repent  thy  love  of  me:  'tis  heavenly!" 

And  in  Vienna,  September  28,  1861,  he  wrote  to  Mathilde  that  he 
had  been  looking  through  the  contents  of  his  big  green  portfolio. 
"The  pencilling  of  the  song — I  found  that  too — whence  sprang  the 
Night  Scene  (in  'Tristan  und  Isolde').  God  knows,  this  song  'Traume' 
has  pleased  me  better  than  the  whole  proud  scene!  Heavens,  it's 
finer  than  all  I  have  made!  It  thrills  me  to  my  deepest  nerve  to  hear 
it!  And  to  carry  such  an  omnipresent  after-feeling  in  one's  heart 
without  one's  being  overjoyed!" 


*  * 


"Traume"  was  sung  at  a  "Popular  Concert"  of  the  Boston  Sym- 
phony Orchestra  in  Boston  on  May  29,  1886,  by  Mme.  Lilli  Lehmann. 

It  was  sung  at  regular  concerts  of  this  orchestra  in  Boston  on  October 
20,  1894,  by  Miss  Emma  Juch  (with  pianoforte  accompaniment);    by 
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Mme.  Josephine  Jacoby  on  April  9,  1898  (with  pianoforte  accompani- 
ment); by  Mme.  Marie  Brema,  March  31,  1900  (with  orchestral  ac- 
companiment); on  March  6,  1909,  by  Mme.  Berta  Morena  (with 
pianoforte  accompaniment);  on  November  18,  191 1,  by  Mme. 
Schumann- Heink  (with  orchestral  accompaniment);  by  Mme.  Julia 
Culp,  April  12,  1913  (with  orchestral  accompaniment);  by  Mme. 
Geraldine  Farrar,  November  i,  19 13  (with  orchestral  accompaniment. 

"Schmerzen"  was  sung  at  a  concert  of  the  Boston  Symphony  Or- 
chestra in  Boston  by  Mme.  Josephine  Jacoby,  April  9,  1898  (pianoforte 
accompaniment) ;  by  Mme.  Berta  Morena  (with  pianoforte  accom- 
paniment) on  March  6,  1909;  by  Mme.  Geraldine  Farrar,  November 
I,  19 1 3  (with  orchestral  accompaniment). 

"Im  Treibhaus"  w^as  sung  by  Mme.  Geraldine  Farrar  at  a  concert  of 
the  Boston  Symphony  Orchestra  in  Boston,  November  i,  19 13  (with 
orchestral  accompaniment). 

Miss  Elena Gerhardt  sang  " Stehe  still,"  "Traume,"  and  "Schmerzen" 
at  a  concert  in  aid  of  the  orchestra's  Pension  Fund,  March  3,  19 12 
(with  orchestra) . 


Three  Songs:  "  Verborgenheit,"  "Der  Freund,"  and  "Er  ist's." 

Hugo  Wolf 

(Bom  at  Windischgraz  in  the  south  of  Styria,  March  13,  i860;  died  February  22, 
1903,  in  the  Lower  Austrian  Asylum  in  Vienna.) 

I.    Verborgenheit. 
Composed  at  Perchtoldsdorf,  March  13,    1888.     Poem   by    Edtiard 
Morike  (1804-75). 

Massig  und  sehr  innig,  E-flat  major,  4-4. 
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Lass,  o  Welt,  o  lass  mich  scin ! 
Locket  nicht  mit  Liebesgaben, 
Lasst  dies  Herz  alleine  haben_- 
Seine  Wonne.J^seine  Pein! 

Was'ich  traure,  weiss  ich  nicht. 
Es  ist"  unbekanntes  Wehe, 
Immerdar  durch  Thranen  sehe 
Ich  der  Sonne  liebes  I.icht. 

Oft  bin  ich  mir  kaum  bewusst, 
LTnd  die  helle  Freude  ziicket 
Durch  die  Schwere,  so  mich  driicket 
Wonniglich  in  meiner  Brust. 

Lass,  o  Welt,  etc. 


Retirement. 


Tempt  me  not,  O  world,  again 
With  the  joys  of  love's  illusion; 
Let  my  heart  in  lone  seclusion 
Hoard  its  rapture  and  its  pain! 

Unknown  giief  fills  all  my  days. 
Sorrow  from  my  searching  hidden 
Floods  my  eyes  with  tears  unbidden 
When  the  sunlight  meets  my  gaze. 

Oft  when  dreaming  brings  me  rest, 
Comes  a  cheering  ray  of  gladness 
Through  the  shadows  of  my  sadness. 
Lights  the  gloom  within  my  breast. 

Tempt  me  not,  etc.* 

Mr.  Newman  says  of  this  song:  "Being  almost  the  simplest  in  con- 
struction of  all  Wolf's  songs,  the  '  Verborgenheit '  was  one  of  the  first  to 
become  popular  both  in  Germany  and  other  countries.     It  is  of  a  kind, 

*This  translation  by  Charles  Fonteyn  Manney  was  made  for  "Fifty  Sons^s  by  Hugo  Wolf:  edited  by 
Ernest  Newman,"  and  is  here  reprinted  through  the  courtesy  of  Oliver  Ditson  Company. 
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with  its  regular,  strophic  melody  standing  out  above  an  'accompani- 
ment' in  the  ordinary  sense  of  the  word,  that  Wolf  did  not  often  affect. 
It  is,  indeed,  the  one  song  of  his  that  reminds  us  most  pointedly  of 
other  song  writers,  though,  of  course,  the  handling  from  'Was  ich 
traure'  to  'Wonniglich  in  meiner  Brust'  is  pure  Wolf."  "Verborgen- 
heit"  was  sung  at  these  concerts  by  Miss  Gerhardt,  February  17,  1912; 
Mme.  Von  Endert,  February  14,  19 14. 

II.     Der  Freund. 
This  song  was  composed  by  Wolf  at  Unterach,  September  26,  1888. 
The  text  is  by  Joseph  Freiherr  von  Eichendorff  (178 8- 1857). 

Wer  auf  den  Wogen  schliefe, 

Ein  sanft  gewiegtes  Kind, 
Kennt  nicht  des  Lebens  Tiefe 

Vor  siissen  Traumen  blind. 

Doch  wen  die  Stiirme  fassen 

Zu  wildem  Tanz  und  Fest, 
Wen  hoch  auf  dunklen  Strassen 

Die  falsche  Welt  verlasst, 

Der  lernt  sich  wacker  riihren, 

Durch  Nacht  und  Klippen  liin, 
Lernt  der  das  Steuer  frihren 

Mit  sicherm,  ernstem  Sinn. 

Der  ist  von  echtem  Kerne, 

Erprobt  zu  Lust  und  Pein, 
Der  glaubt  an  Gott  und  Sterne, 

Der  soil  mein  Schiffmann  sein. 


The  Friend. 


Who  on  life's  sea  would  slumber. 
As  rocked  in  an  infant's  cot, 

Knows  not  of  griefs  that  cumber 
The  dreams  of  mortal  lot. 

But  who  'mid  tempests  raging 
Has  fought  with  all  his  might 

An  honest  warfare  waging 
'Gainst  sin  and  worldly  spite, 

Death's  image  never  fearing, 

With  strong  right  arm  and  hand. 

With  God  his  vessel  steering. 
He'll  guide  her  safe  to  land. 


Mil®.  CAROLINE, 

=> 

MILLMEiRY 

480  Boylston  St 

reet, 

Boston 

HATS !      HATS 

I  I 

HATS  ! ! ! 

Hats  to  ride  in, 

to  run  in,  to  walk  in; 

Hats 

of  braids,  of  ribbons,  of  laces 

Hats  to  sing  in 

to  dance  in,  to  talk  in; 

Hats 

to  suit  all  kinds  of  faces. 

Hats  to  sit  in,  to  stand  in.  to  call  in; 

Alio 

them  different  in  color  and  s 

hape. 

And  some  to  do 

nothing  at  all  in. 

Of  flowers,  of  foliage,  of  velvet  and 

crape. 

(Prices,   six  doll 

irs  an 

d  up) 

WITH  A 


284 
Main  St. 
Brockton 


Grand  or  Inverted  Grand  Piano 
In  your  Home  this    Christmas 

You  will  not  only  enjoy  a   Merry  Christmas,    but   will  be 
assured    a    life'time  of  piano    satisfaction.      Mehlin  pianos 
embody  an  unequalled  tonal  quality — a  tone  desirable  beyond 
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He  cares  not  what  betide  him, 

On  shore  or  storm-racked  sea, 
He'll  trust  the  stars  to  guide  him, 

He  shall  my  helmsman  be! 

At"-Unterach  on  the  Altersee  in  the  vSalzkammergut  as  a  guest  in 
Eckstein's  villa  Wolf  composed  ten  songs  in  nine  days.  It  is  said  that 
during  the  composition  of  all  the  songs  of  1888  he  sought  the  opinion 
of  his  Viennese  friends  Josef  Schalk,  Ferdinand  Lowe,  and  Richard 
Hirsch,  "not  of  course  as  a  guide  or  a  corrective — for  no  man  ever  saw 
his  own  work  so  objectively  as  Wolf  when  once  it  was  set  down  on 
paper — but  for  the  pleasure  it  gave  him  to  know  himself  thoroughly 
understood  by  men  of  discrimination." 

"Der  Freund"  was  sung  at  these  concerts  by  Miss  Gerhardt  on 
February  17,  19 12,  with  orchestral  accompaniment. 

III.     Er  Ist's  ('"Tis  Spring"). 
The  poem  is  by  Eduard  Morike  (1804-75)  • — 


Friihling  Icisst  sein  blaues  Band 
Wieder  flattern  durch  die  Liifte. 
Siisse,  wohlbekannte  Diifte 
Streifen  ahnungsvoll  das  Land. 
Veilchen  triiumen  schon, 
Wollen  balde  kommen; 
Horch,  ein  Harfenton ! 
Friihling,  ja  du  bist's, 
Dich  hab'  ich  vernommen. 


Springtime  flaunts  his  banner  blue, 

Borne  on  high  by  ev'ry  zephyr; 

Sweet  the  perfumes,  welcome  ever 

Through  the  land  that  float  anew. 

Now  the  violets  dream; 

Soon  they  will  be  waking; 

Hark!  a  harp-tone  near! 

Springtime,  thou  art  here. 

Thou  this  joy  art  making. 

{English  translation  by  Ftederic  Field 
Bullard,  Oliver  Ditson  Cotnpany's  Edi- 
tion.) 

"Er  ist's"  was  composed  by  Wolf  for  voice  and  pianoforte  on  May 
5,  1888.  In  February  of  that  year  he  went  to  live  at  Perchtoldsdorf, 
a  little  village  near  Vienna.  The  house  of  his  friend  Heinrich  Werner 
was  put  at  his  disposal.     He  wrote  the  first  of  this  set  of  Morike 's 
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Because  of  man})  memories  like  these,  musicians 
love  the  Baldwin  just  as  you  do  the  things  in  your 
home  which  are  priceless  because  of  their  associations. 


The    Book    of    the    Baldwin    free    upon    request 


CINCINNATI 
142  W.  Fourth  Street 


NEW  YORK 
665  Fifth  Avenue 


INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 
323  S.  Wabash  Avenue 


DENVER 

1636  California  Street 


LOUISVILLE 
425  S.  Fourth  Avenue 


ST.  LOUIS 
1 1 1 1  Olive  Street 


SAN  FRANCISCO 
310  Sutter  Street 


DALLAS 
1911  Elm  Street 


483 


songs,   "Der  Tambour,"  on  February   16,  and  by  November  he  had 
composed  fifty-three  of  them.     The  days  actually  devoted  to  their  com- 
position were  apparently  forty-two  in  number.     On  one  day  he  wrote 
three.     His  letters  to  his  friends  at  this  period  were  extraordinary. 
"Just  now,"  he  wrote  to  Edmund  Lang,  February  22,  "I  have  written 
a  new  song.     A  heavenly  song,  I  tell  you!  quite  heavenly!  marvellous! 
It  will  soon  be  over  with  me,  for  my  facility  increases  from  day  to 
day.     How  far  shall  I  yet  go?     I   dread  thinking  of  it.     I  have  no 
inclination  to  write  an  opera,  for  I  tremble  to  think  of  the  number  of 
ideas  it  would  mean.     Ideas,  dear  friends,  are  terrible.     I  feel  it.     My 
cheeks  glow  with  excitement  like  molten  iron,  and  this  state  of  in- 
spiration is  to  me  not  a  pure  joy  but  a  ravishing  torture.     To-day  I 
have  put  together  in  imagination  a  whole  comic  opera  at  the  piano. 
I  believe  I  could  do  something  really  good  in  this  line.     But  I  shrink 
from  the  hardships  of  it;   I  am  too  cowardly  for  a  methodical  composer. 
What  does  the  future  hold  in  store  for  me?     This  question  torments 
and  alarms  me   and  occupies  my  thoughts  in  sleeping  and  waking. 
Am  I  one  that  is  called?     Am  I  in  the  long  run  indeed  one  of  the  chosen? 
God  forbid!     That  would  be  a  fine  business  for  me!"     Later  he  wrote 
about  two  songs,  one  of  them  so  strange  and  awful  that  he  was  afraid 
of  it:    "God  help  the  poor  souls  who  will  one  day  hear  it."     Another 
song  he  described  as  so  strikingly  characteristic  and  intense  that  "it 
would  lacerate  the  nervous  system  of  a  block  of  marble";    and  of 
another,  "Fussreise,"  he  said:  "When  you  have  heard  this  last  song 
you  can  have  only  one  wish  in  your  soul — to  die."     As  Mr.  Ernest 
Newman,  whose  translation  of  the  letters  I  have  just  quoted,  says  in 
his  excellent  Life  of  Wolf  (New  York,   1907):    "All  this  time  he  was 
dehciously  happy — lived  with  the  utmost  frugality,  worked  at  his  songs 
all  day,  made  music  with  a  few  chosen  friends  at  night,  and  almost 
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is  not  a  result  of  chance,  but  is  attained  through 
patient  endeavor  to  make  something  better, 
guided  by  knowledge  and  spurred  by  desire. 

The  desire  to  build  a  belter  piano  led  Henry  F.  Miller 
to  start  in  business  in  1863;  his  I^notoledge,  the  fruit 
of  experience,  was  his  faithful  guide,  and  the  endeavor 
of  himself,  his  sons  and  grandsons  has  ever  been  to 
mal^e  only  the  best. 

The  results  of  their  policy  have  never  been  more 
evident  than  in  the  Henry  F.  Miller  Pianos  of 
to-day;  supreme  in  quality  as  to  TONE,  superior 
in  quality  as  to  STYLE,  their  reputation  has 
been  built  upon  that  most  satisfactory  quality: 
DURABILITY.  They  sound  better.  look  better, 
wear  better,  be- 
they 


cause    tney    are 
made   better. 
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dismissed  from  his  mind  the  crude  external  world  in  which  he  had  so 
long  struggled  for  a  place."  * 

The  Morike  volume  was  published  in  the  spring  of  1889  by  the 
Wetzler  firm  in  Vienna.  The  firm  no  longer  exists.  An  Eichendorff 
volume  was  published  in  the  fall  of  the  same  year.  Early  in  1890  the 
Goethe  volume  was  published.  A  few  friends  paid  the  expenses  of 
publication.  Dr.  Ernst  Decsey  makes  this  statement  in  the  second 
volume  of  his  Life  of  Wolf  (p.  30) :  "About  two  hundred  volumes  were 
sent  across  the  ocean  to  America,  whereby  a  part  of  the  expense  of 
printing  was  provided  for.  This  was  an  order  by  a  Mrs.  Elisabeth 
Fairchild  of  Boston,  who  became  acquainted  with  Wolf  in  Bayreuth. 
The  Morike  songs  had  made  so  deep  an  impression  on  her  that  she 
supplied  herself  immediately  in  American  proportions  so  that  she  might 
thus  surprise  her  singing  friend." 

Wolf  orchestrated  in  1889  and  1890  the  accompaniment  of  about 
twenty  of  his  songs.  That  of  "Er  ist's"  was  orchestrated  in  1890. 
The  scores  of  "Mignon,"  "Anakreons  Grab,"  "Ganymed,"  and  "Er 
ist's,"  were  lost  in  1894.  Wolf  was  on  his  way  in  November,  1893,  to 
mail  them  for  a  concert  in  January,  1894,  to  be  given  by  Siegfried 
Ochs  in  Berlin.  He  left  them  in  a  street-car,  and  was  not  able  to 
recover  them.  He  described  "Er  ist's"  as  "brilliantly  scored."  So 
he  was  obliged  to  "set  himself  bravely  at  his  writing  desk."  Yet 
Dr.  Decsey  says  that  the  score  of  "Er  ist's"  (February  20,  1890)  pub- 
lished by  Peters  is  "perhaps  the  first  instrumentation  recovered" 
(vol.  iv.,  p.  103). 

In  November,  1888,  Miss  Ellen  Forster  sang  "  Er  ist's"  wdth  two  other 
songs  by  Wolf  at  a  musical  evening  of  the  Vienna  Wagner  Verein. 

*  Dr.  Haberlandt  says  that  when  Wolf  was  at  work,  he  would  scarcely  sleep,  eat,  or  go  out  of  the  house. 
"  When  the  songs  were  written  he  would  run  to  play  them  over  to  his  friends,  laughing  and  crying  at  the  same 
time." 
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This  society  did  much  to  make  the  songs  known  to  the  pubHc,  as  did 
Ferdinand  Jager,  the  tenor.  The  songs  began  to  be  heard  in  Berhn, — 
Mme.  Hertzog  sang  them, — and^in  January,  1893,  Miss  Ehsabeth 
lycisinger  sang  three  of^them — one  was  "Er  ist's" — with  great  success 
at  a  Gewandhaus  concert  in  lycipsic. 

"Er  ist's"  was  sung  in  Boston  with  orchestra  at  concerts  of  the 
Boston  Symphony  Orchestra  by  Miss  Tilly  Koenen,  January  i,  19 10;  by 
Miss  Gerhardt,  February  17,  19 12. 

And  of  this  song  Mr.  Newman  wrote:  "The  piano  part  is  a  fine 
example  of  Wolf's  logical  working  out  of  an  emotion.  It  is  mainly  one 
big  crescendo  of  feeling.  Examine  it  from  'Veilchen  traumen  schon,' 
and  you  will  see  that  it  is  always  ascending,  until  it  culminates  in  the 
crashing  tonic  chords  that  enter  just  as  the  voice  finishes.  There  is 
a  curious  and  very  effective  '  disappointment  of  expectation '  at '  Streifen 
ahnungsvoll  das  Land'  where  the  harmonies  modulate  away  from  the 
key  our  ear  has  been  led  to  anticipate." 

" Verborgenheit "  and  "Er  ist's"  were  sung  by  Mr.  Eliot  Hubbard 
as  early  as  November  30,  1896,  at  his  concert. 

"Der  Freund"  was  sung  here  by  Dr.  Ludwig  Wiillner  on  January 
17,  1909,  when  five  other  songs  by  Wolf  were  sung  here  for  the  first 
time:  "Auf  ein  Wanderung,"  "Lied  vom  Winde,"  "Liebesgliick," 
"Zur  Warnung,"  and  "Abschied." 
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A  careful  study  of  this  work  cannot  fail  to  add  immensely  to  the  technical  skill  of  the 
student.  This  volume  ought  to  be,  and  doubtless  soon  will  be,  in  the  possession  of  all  serious 
students  of  the  piano. — Musical  Courier. 
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ENTR'ACTE. 


THE  SPIRIT   OF   NATIONALISM. 

Mr.  Robin  H.  Legge,  of  the  London  Daily  Telegraph,  discussed 
May  13,  1916,  an  article  by  Mr.  H.  E.  Krehbiel  on  the  subject  of  the 
spirit  of  nationahsm  in  music.  Mr.  Krehbiel  wrote:  "Never  before 
in  the  history  of  our  opera  houses  and  concert-rooms  was  there  such 
a  stirring  of  the  spirit  of  nationalism  as  has  manifested  itself  in  the 
season  now  waning  to  its  close.  .  .  .  For  nearly  a  century  composers 
have  felt  impelled  more  and  more  to  give  utterance  in  their  music  to 
the  spirit  of  the  peoples  to  whom  they  belonged.  In  doing  this  they 
were  not  always  cognizant  of  a  patriotic  motive.  They  were  impelled 
by  the  desire  to  find  new  means  of  utterance,  more  direct  roads  to 
popular  appreciation,  new  material  with  which  to  work.  The  impelling 
feeling  was  largely  subconscious,  and  yet  it  was  one  with  that  burning 
desire  which  is  largely  responsible  for  the  world  war  that  is  now  pre- 
paring the  people  for  a  revaluation  of  the  principles  of  morals  in  art 
as  well  as  in  manners  and  conduct." 

The  Slavic  impulse  of  expansion  which  is  held  in  such  dread  by  the 
Teuton  had  found  expression  in  music  long  before  the  war.  Russian 
music,  like  Russian  painting  and  Russian  literature,  had  long  before 
been  accepted,  and,  says  Mr.  Krehbiel,  it  is  not  alone  the  Slavic  spirit 
expressed  through  Russia  that  has  steadily  grown  in  assertiveness. 
That  spirit  has  been  stirring  among  the  Poles  and  Czechs,  whence  have 
come  Chopin,  Moniuszko,  Dvorak,  Paderewski,  Fibich,  Smetana,  and 
so  on.  "France,  which  created  a  national  art  long  ago,  and  main- 
tained it  brilliantly,  is  striking  for  a  new  emancipation  and  a  return  to 
more  pronounced  ideals.  Great  Britain  is  bestirring  itself,  and  America 
is  seeking  for  a  characteristic  idiom.     In  every  case  the  appeal  is  making 


lleo  Alary  c&C©. 

Berkeley  Building,  420  Boylston  St. 

Hair  Dresser 

MANICURE     SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL.  SCALP  and  NECK 

MASSAGE 

ONDULATION    MARCEL 


Perfumery 


Shell  Ornaments 


Telephone,  Back  Bay  2320 


:himes 


(5 


Huntington  and  Massachusetts  Aves. 

DAINTY  LUNCHEONS,  CANDIES, 
ICE  CREAM,  SODA,  and  BAKERY 
GOODS.  Everything  Home  Made 


^ 


BRANCH  I 

I  VICTORIA  SPA  I 

i  160  Massachusetts  Avenue  I 

^  I 

I  ^ 


488 


489 


to  folk-song  as  the'real  repository  of  those  racial  and  national  feelings 
for  which  music  can  provide  utterance.  What  a  marvellous  fruition 
there  will  be  when  the  fields  have  been  cleared  and  the  fructified  soil 
shall  bear  its  new  harvest!" 

To  this  Mr.  Legge  replied  as  follows : — 

"I  wonder!  At  least  it  is  cheering  to  find  in  that  dozen  of  critics 
so  strong  a  spirit  of  optimism.  Yet  on  paper  who  shall  deny  that  there 
is  a  vast  amount  of  truth  in  what  he  suggests?  True,  in  America  was 
recently  produced  a  Spanish  opera,  'Goyescas,'  by  the  deplorably  ill- 
fated  composer,  Granados,  who  was  a  victim  of  the  Sussex  crime; 
and  of  'Goyescas'  we  know  no  more  here  than  the  pianoforte  pieces 
upon  which  it  is  largely  based,  the  which  Ernest  Schelling  played  a 
few  years  ago.  But  we  do  know  our  "Boris  Godounov,'  our  'Prince 
Igor,'  or  Tchaikovsky,  whether  in  'Pikovaya  Dama,'  'Kugen  Oniegin,' 
the  symphonies,  or  the  quartets.  We  know  also  Paderewski's  '  Polish 
Fantasy'  and  Elgar's  'Polonia'  (wherein  lies  a  distinction  and  a  great 
difference,  as  I  see  the  matter);  I  don't  think  we  know  Stravinsky's 
'Three  Pieces  for  String  Quartet'  or  his  ballet,  'Le  Soleil  de  Nuit,' 
both  of  which  I  am  assured  are  'filled  with  the  Russian  idiom.'  We 
know  well  indeed  the  many  Hungarian  Rhapsodies  of  Liszt  and  his 
Hungarian  Fantasie,  and  I  seem  to  recall,  however  vaguely,  Enesco's 
Rumanian  Fantasy,  while  every  one  knows  Dvorak's  symphony 
'From  the  New  World,'  which,  it  has  become  universally  acknowledged, 
is  decidedly  a  failure  as  a  'national  expression'  or  as  the  expression  of 
a  national  feeling.  It  is  to  be  feared  that  the  life  that  is  in  that  beauti- 
ful music  is  due  to  Dvorak's  inspiration,  and  he  was  very  much  a 
Czech,  and  not  to  the  'American'  melodies  upon  which  it  is  founded, 
a  point  of  interest,  since  a  very  large  number  of  so-called  Negro  melo- 
dies, among  them  the  most  popular,  were  composed  by  whites  (Foster, 
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for  example),  while  many  others  are  mere  developments  from  European 
tunes  imported  into  the  United  States  in  the  days  of  the  importation 
of  slaves.  However,  let  that  pass.  But  if  the  symphony  is  to  be  ac- 
cepted as  a  national  American  expression,  what  of  Delius's  '  Appalachia,' 
which  is  based  upon  the  melody  sung  nightly  by  his  Negro  servant  on 
his  plantation  in  Florida,  after  his  day's  work? 

"The  fact  seems  to  remain  fairly  obvious  that,  while  a  really  good 
case  can  be  argued  in  favor  of  the  folk-song  as  the  foundation  of  what 
is  called  a  'national  idiom,'  quite  as  good  a  case  can  be  adduced  against 
the  theory.  At  this  moment  we  in  England  have  come  to  regard  as 
essentially  Russian  such  music  as  the  folk-songs  which  Moussorgsky, 
Rimsky-Korsakov,  and  so  on,  have  utilized  in  their  operas.  But  if 
that  be  so,  and  the  use  of  the  folk  idiom  be  deemed  to  be  essential  to 
the  expression  of  a  national  spirit,  what  becomes  of  Stravinsky  or 
Skryabin  at  their  ripest  and  truest?  Where  shall  the  common  denomi- 
nator be  found  between  them  and  their  predecessors?  True,  both 
these  giants  in  music  at  first  came  somewhat,  perhaps  a  good  deal, 
under  the  folk-song  influence ;  but  we  have  seen  for  ourselves  that  that 
of  their  music  which  has  gone  out  into  the  greater  world,  that  which 
they  composed  when  they  had  arrived  at  man's  estate,  had  almost 
nothing  whatever  in  common  with  the  folk-song,  but  is  strongly  and 
specifically  individual.  And  so  it  would  appear  to  be  the  case  with  the 
chief  musicians  of  most  countries.  As  soon  as  their  feet  have  found 
the  lirm  position  for  which  they  have  worked  consciously  or  uncon- 
sciously,— as  soon,  that  is,  as  they  have  found  themselves  and  their  own 
method  of  expression, — they,  one  and  all,  break  away  from  any  earlier 
influence  that  may  have  exercised  power  over  them,  and  become  part, 
not  of  a  mere  nation  or  even  race,  but  of  a  Kosmos. 

"Is  not  this  certainly  the  case  in  respect  of  the  composers  called 


For  Birthday   or  Holiday  Gifts 

BENCHES 

Costing  $8  00  to  $23.00 
Or   SETS  OF   TOOLS   from  $2.00   to 

$50.00  are  most  useful  and   lasting 
"Meccanno,"  the  best  Mechanical  Toy 


124  Summer  Street,  Boston,  Mass. 


HARPER  W  POULSON 

284  BOYLSTON  STREET 
BOSTON 


492 


l" 


AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 

NEW  HAMPSHIRE 

741-743-745    BO YLSTON   STREET 
BOSTON 

TELEPHONE,  BACK  BAY  2316-2317 


493 


universally  great?  What  is  the  common  denominator  of  Bach  and 
Brahms,  Beethoven  and  Mozart,  vStravinsky  and  Glazounov,  Saint- 
Saens  and  Debussy?  No  doubt  there  are  many  points  in  common 
between  any  two  of  these  composers,  but  are  these  not  points  of  the 
expression  of  a  'spirit  of  nationalism'  at  all  but  merely  details,  in  how- 
ever exalted  a  degree,  of  a  technique  that  is  in  reality  the  common  stock- 
pot?  If  Mr.  Krehbiel  and  those  who  think,  apparently,  with  him  are 
correct,  Paderewski  (a  pure  Pole)  should  give  expression  to  a  far  deeper 
Polish  feeling  than  Chopin,  who  was  half  French  and  lived  the  greater 
part  of  his  life  away  from  his  original  surroundings.  Yet  has  he  done 
so?  Once  more,  if  two  Irishmen  of  to-day  were  to  depict  in  terms  of 
music  that  ordeal  through  which  Ireland  has  so  recently  passed,  the 
one  a  Sinn  Feiner,  the  other  the  direct  opposite,  which  (other  things 
in  the  way  of  the  composition  being  equal)  would  be  the  expression  of 
'  the  spirit  of  nationalism '  ? 

"In  my  humble  thinking,  there  must  always  be  instead  of  a  spirit 
of  nationalism  in  music  or  in  any  other  of  the  arts  a  spirit  of  antagonism 
against  'nationalism.'  Art  and  politics,  however  large  the  capital 
letter  with  which  you  begin  the  latter  word,  are  like  the  East  and  the 
West — never  the  twain  shall  meet!" 
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SuiTH  No.  r,  IN  D  MINOR,  Op.  43 


Peter  Ilyitch  Tschaikowsky 


(Born   at   Votkinsk,   in   the  government  of   Viatka,  Russia,  May  7,   1840;    died    at 
Petrograd,  November  6,  1893.) 

This  Suite,  composed  in  1878-79,  was  performed  for  the  first  time  at 
Moscow,  November  11,  1879.     Nicholas  Rubinstein  conducted. 

The  first  performance  in  the  United  States  was  at  New  York  by  the 
Symphony  Society,  Dr.  Leopold  Damrosch  conductor,  January  17, 
1880.  The  Marche  Miniature  was  then  omitted.  At  this  concert 
Saint-Saens's  first  violoncello  concerto  was  performed  for  the  first  time 
in  this  country.     Adolphe  Fischer  was  the  violoncellist. 

The  Divertimento  and  Intermezzo  were  played  in  Boston  at  a 
Philharmonic  Concert,  January  7,  1881.     Mr.  Listemann  conducted. 

The  Suite  with  the  exception  of  the  Marche  Miniature  was  played 
here  at  concerts  of  the  Boston  Symphony  Orchestra,  Mr.  Gericke 
conductor,  March  17-18,  1899. 

I.  Introduction  and  Fugue.  The  Introduction,  Andante  sostenuto, 
D  minor,  4-4,  opens  with  a  chromatic  theme  given  out  and  developed 
by  two  bassoons,  then  taken  up  by  the  violins.     The  first  violins  give 
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out  another  chromatic  subject.  This  and  still  another  theme  are 
developed.  The  Fugue,  Moderato  con  anima,  D  minor,  4-4,  begins 
with  the  subject  given  out  forte  by  first  oboe  and  clarinet  and  second 
violins.  There  is  "a  markedly  rhythmic  figure  in  which  an  ascending 
'vScotch  snap'  is  peculiarly  prominent."  The  response  is  for  second 
clarinet,  first  bassoon,  and  violas.  There  is  long  and  elaborate  develop- 
ment. The  subject  comes  in  double  fortissimo  and  in  augmentation  at 
the  orthodox  dominant  organ  point.  A  free  coda  brings  the  end  in 
D  major. 

II.  Divertimento,  Allegro  moderato,  B-flat  major,  3-4.  This  is  in 
the  form  of  a  scherzo  with  trio.  The  clarinet  has  a  waltz-like  theme, 
at  first  unaccompanied,  then  with  a  pizzicato  accompaniment  in  the 
strings.  The  theme  of  the  trio  is  a  flowing  melody  played  by  various 
wind  instruments  against  contrapuntal  figuration  for  the  strings. 
Tschaikowsky  wrote  to  Mrs.  von  Meek  from  Rome,  February  28,  1880: 
"I  chose  the  title  of  Divertimento  for  the  second  movement  of  my 
Suite,  because  it  was  the  first  that  occurred  to  me.  I  wrote  the 
movement  without  attaching  any  great  importance  to  it,  and  in- 
terpolated it  in  the  vSuite  only  to  avoid  rhythmical  monotony.  I 
wrote  it  actually  at  one  sitting,  and  spent  much  less  time  upon  it 
than  upon  any  other  movement.  As  it  turns  out,  this  has  not  hindered 
it  from  giving  more  pleasure  than  all  the  rest.  You  are  not  the  only  one 
that  thinks  so.  It  proves  for  the  thousandth  time  that  an  author 
never  judges  his  own  works  with  justice."*  This  Divertimento  was 
added  to  the  Suite  in  August,  1879. 

III.  Intermezzo:  Andantino  semplice,  D  minor,  2-4.  Two  con- 
trasting themes  are  used:  one  of  an  Oriental  character;  the  other  a 
flowing  cantilena. 

*  The  translations  quoted  in  this  article  are  from  Mrs.  Newmarch's  version  of  Modeste  Tschaikowsky's 
Life  of  his  brother  Peter. 


Mrso 
Siaeley  Fo  Ckmens 

NEW  YORK  AND  BOSTON 

ARTISTS  REGISTRY 


New  York  and  Boston  Artists  Available  for 
Clubs.  Schools.  Colleges,  Men's  and  Women's 
Societies,  Private  Musicales.  Also  Lecturers 
and  Elocutionists.  Will  also  Organize  and 
Manage  any  Undertaking,  Large  or  Small. 
Arranging  and  Managing  Recitals  a  Specialty. 

HOTEL    WESTMINSTER 

BOSTON,  MASSACHUSETTS 
Telephone.  Back  Bay  1030 


Figure 
'ORSEfs'         Trainer 

"Spirella"  has  no  equal.  Spirella  stays 
hold  the  corset  in  perfect  shape  as  long 
as  the  corset  lasts. 

Satisfaction  is  assured  our  patrons,  for 
we  have  a  most  comprehensive  stock  of 
the  best  corsets  in  models  suited  for  all 
figures.     Expert  fitters  in  attendance. 

Any  corset  duplicated,  cleansed  and 
repaired. 

Mrs.  M.  W.  WILLEY,  N.  E.  Manager 
420  Boylston  Street      -      -      BOSTON 

Telephone,  Back  Bay  244 


496 


IV.  Marche  Miniature:  Moderate  con  moto,  A  major,  2-4.  The 
score  bears  this  direction:  "To  be  played  {ad  libitum)  after  the  An- 
dante." *  Yet  Tschaikowsky  wrote  to  the  pubhsher  Jurgenson  from 
Rome,  December  31,  1879:  "I  do  not  understand  what  you  say  about 
the  'Marche  Miniature.'  We  never  cut  it  out.  The  March  was  to  be 
kept,  but  as  it  was  not  suitable  as  No.  5,  it  was  to  be  published  at  the 
end  of  the  Suite."  The  March  is  of  a  jocose  nature,  scored  for  piccolo, 
flutes,  oboes,  clarinets.  Glockenspiel,  triangle,  and  four  violin  parts. 

V.  Scherzo:  Allegro  con  moto,  B-flat  major,  4-4.  There  is  a  single 
theme  with  subsidiary,  with  a  second  theme  in  E-flat  minor  for  the  trio. 

VI.  Gavotte:  Allegro,  D  major,  4-4. 

The  Suite  is  scored  for  three  flutes  (one  interchangeable  with  piccolo), 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
kettledrums,   Glockenspiel,    triangle,  and  strings. 


At  Brailoff  in  August,  1878,  where  Tschaikowsky  was  reading  with 
delight  Alfred  de  Musset's  plays  and  thinking  of  an  opera  based  on 
"Les  Caprices  de  Marianne,"  he  jotted  down  the  idea  of  a  vScherzo  for 
orchestra.  Sojourning  at  Verbovka  he  wrote  to  Mrs,  von  Meek, 
September  6:  "Afterwards  the  idea  came  to  me  of  composing  a  series 
of  orchestral  pieces  out  of  which  I  could  put  together  a  Suite,  in  the 
style  of  Lachner.  Arrived  at  Verbovka,  I  felt  I  could  not  restrain  my 
impulse,  and  hastened  to  work  out  on  paper  my  sketches  for  this  Suite. 
I  worked  at  it  with  such  delight  and  enthusiasm  that  I  literally  lost 
count  of  time.  At  the  present  moment  three  movements  are  finished, 
the  fourth  is  sketched  out,  and  the  fifth  sits  waiting  in  my  head.  .  .  .  The 
Suite  will  consist  of  five   movements:     (i)    Introduction  and  Fugue, 

'The  tempo  of  the  Intermezzo  was  originally  indicated  as  Andante  instead  of  Andantino.  Changes 
were  made  by  Tschaikowsky  for  a  secortd  edition  of  the  Suite;  the  title  page  of  which  bore  the  statement  that 
this  edition  should  not  be  delivered  in  Russia. — P.  H. 
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(2)  vScherzo,  (3)  Andante,  (4)  Intermezzo  (Echo  du  bal),  (5)  Rondo. 
While  engaged  upon  this  work  my  thoughts  were  perpetually  with 
you;  every  moment  I  asked  myself  if  such  and  such  passages  would 
please,  or  such  and  such  melodies  touch  you?  Therefore  my  new  work 
can  only  be  dedicated  to  my  best  friend."     The  score  bears  no  dedication. 

On  November  25  he  wrote  from  Kamenka  to  Modeste,  his  brother: 
"Inspiration  has  come  to  me,  so  the  sketch  of  the  Suite  is  almost 
finished.  But  I  am  anxious  because  I  left  the  manuscript  of  the  first 
three  movements  in  Petersburg  and  it  may  get  lost.  I  wrote  the  last 
two  movements  here.  This  short — and  if  I  am  not  mistaken — ^excellent 
Suite  is  in  five  movements:    (i)  Introduction  and  Fugue,  (2)  vScherzo, 

(3)  Andante,  (4)  Marche  Miniature,  (5)  Giant's  Dance." 
Tschaikowsky    wrote   to    his   pubUsher   Jurgenson    in   April,    1879: 

"  Every  one  is  crazy  over  the  Andante,  and  when  I  played  it  with  my 
brother  as  a  pianoforte  duet,  one  girl  fainted  away  (this  is  a  fact!).  To 
make  the  fair  sex  faint  is  the  highest  triumph  to  which  any  composer 
can  attain." 

Wlien  the  Suite  was  first  performed  at  Moscow  it  met  with  decided 
success.  "The  short  number  which  Tschaikowsky  once  thought  of 
cutting  out  of  the  w^ork  was  encored."  But  Tschaikowsky  at  Rome  in 
December,  1879,  was  disturbed  because  Nicholas  Rubinstein  had  said 
that  the  Suite  was  so  difficult  as  to  be  impossible.  "  Either  Rubinstein 
is  mistaken,  or  I  must  give  up  composing;  one  or  the  other.  Why,  it 
is  my  chief  anxiety  to  write  more  easily  and  simply  as  time  goes  on, 
and  the  more  I  try — the  worse  I  succeed!  I  asked  Taneieff  to  write 
and  tell  me  what  actually  constituted  these  terrible  difficulties.  I 
feel  a  little  hurt  that  none  of  my  friends  telegraphed  to  me  after  the 
performance.  I  am  forgotten.  The  one  interest  which  binds  me  to 
life  is  centred  in  my  compositions.  Every  first  performance  marks  an 
epoch  for  me.  Can  no  one  realize  that  it  would  have  been  a  joy  to 
receive  a  few  words  of  appreciation,  by  which  I  should  have  known 
that  my  new  work  had  been  performed  and  had  given  pleasure  to 
my  friends?" 

Taneieff  wrote  to  Tschaikowsky,  saying  that  Nicholas  Rubinstein 
had  pointed  out  the  difficulties;    they  were  chiefly  in  the  wind-instru- 


There  were  beauties,  not  only  of  intention,  but 
also  of  execution  in  his  playing. 

—Henry  E.  Krehbicl  in  New  York  Tribune. 
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ment  parts — especially  in  those  of  the  wood-wind:  there  were  too  few 
pauses;  in  the  "Andante"  the  passages  leading  to  the  second  were 
extremely  difficult;  the  compass  of  all  the  wood-wind  instruments 
was  too  extended;  there  were  difficult  rhythms,  and  a  superfluity 
of  chromatic  harmonies.  When  Rubinstein  asked  the  first  oboist  why 
he  did  not  play  certain  notes  as  they  were  written,  he  replied  that  he 
could,  but  it  would  be  bad  for  his  lips,  because  the  notes  lay  too  high. 
"The  French  oboe  players,"  he  continued,  "could  bring  out  these  high 
notes  better,  because  they  had  different  and  finer  mouthpieces;  but 
with  these  mouthpieces  the  middle  and  lower  notes  suffered."  Taneieff 
wrote  at  length  and  gave  illustrations  in  notation. 

Tschaikowsky  was  not  at  all  satisfied  with  the  explanation  of  N. 
Rubinstein.  "From  all  he  says,  I  can  plainly  see  that  he  was  out  of 
temper  and  visited  it  upon  the  Suite."  Tschaikowsky  pooh-poohed 
the  difficulties.  "Difficulty  is  a  relative  matter;  for  a  beginner  it 
fa  certain  passage  for  flute]  would  not  only  be  difficult,  but  impossible, 
but  for  an  averagely  good  orchestral  player  it  is  not  hard.  I  do  not 
lay  myself  out  to  write  easy  things;  I  know  my  instrumentation  is 
almost  always  rather  difficult.  But  you  must  admit  that  compared 
with  'Francesca'  or  the  Fourth  Symphony,  the  Suite  is  child's  play.  .  .  . 
For  ten  years  I  have  taught  instrumentation  at  the  Conservatoire  (not 
remarkably  well,  perhaps,  but  without  compromising  myself),  and  two 
years  later  remarks  are  made  to  me  which  could  only  be  addressed  to  a 
very  backward  pupil!  One  of  two  things:  either  I  never  understood 
anything  about  the  orchestra,  or  this  criticism  of  my  Suite  is  on  a  par 
with  N.  R.'s  remarks  upon    my   Pianoforte    Concerto  in   1875:    that 
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it  was  impracticable.  What  was  impossible  in  1875  was  proved  quite 
possible  in  1878. 

"I  explain  the  whole  matter  thus:  the  oboist  Herr  Z.  was  in  a  bad 
temper — which  not  infrequently  happens  with  him — and  this  infected 
Rubinstein.  I  like  the  idea  that  the  high  notes  are  ruination  to  Herr 
Z.'s  lips!!!  It  is  a  thousand  pities  these  precious  lips,  from  which 
Frau  Z.  has  stolen  so  many  kisses,  should  be  spoilt  for  ever  by  the 
E  in  alt.  But  this  will  not  hinder  me  from  injuring  these  sacred  lips 
by  writing  high  notes — notes  moreover  that  every  oboist  can  easily 
play,  even  without  a  French  mouthpiece!" 

The  Suite  was  performed  at  Petrograd,  March  25,  1880,  by  the 
orchestra  of  the  Russian  Opera  under  Napravnik.  The  Suite  had  great 
success,  especially  the  Marche  Miniature.  Turgenieff  was  one  of  the 
hearers. 

In  the  index  of  works  in  Mrs.  Newmarch's  translation  of  "Life  and 
Letters  of  Peter  Ilich  Tschaikowsky "  by  Modeste  Tschaikowsky, 
there  are  references  to  the  First  vSuite  as  performed  under  Tschaikowsky 's 
direction  in  Carnegie  Hall,  New  York,  in  May,  1891.  In  his  diary 
April  27,  1 89 1,  he  noted:  "I  could  only  rehearse  the  first  and  third 
movements  of  the  First  Suite.  The  orchestra  is  excellent."  May  6: 
"After  the  Suite  the  musicians  called  out  something  which  sounded 
like  'Hoch!'"  May  7:  "The  concert  begins  at  two  o'clock,  with  the 
Suite.  This  curious  fright  I  suffer  from  is  very  strange.  How  many 
times  have  I  already  conducted  the  Suite,  and  it  goes  splendidly.  Why 
this  anxiety?  I  suffer  horribly,  and  it  gets  worse  and  worse.  I  never 
remember  feeling  so  anxious  before.  Perhaps  it  is  because  over  here 
they  pay  so  much  attention  to  my  outward  appearance,  and  conse- 
quently my  shyness  is  more  noticeable."  May  8:  "The  Third  Suite 
is  praised  to  the  skies,  and,  what  is  more,  my  conducting  also.  Am 
I  really  such  a  good  conductor,  or  do  the  Americans  exaggerate?" 

Was  this  First  Suite  played  at  Carnegie  Hall  under  the  composer's 
direction?  Contemporary  journals  reviewing  the  music  festival  at 
the  inauguration  of  Carnegie  Hall  do  not  mention  it.  According  to 
them  these  works  of  Tschaikowsky  were  performed:  May  5,  1891, 
Marche  Solennelle;    May  7,  vSuite  No.  3;    May  8,  "Pater  Noster  and 
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Legend";    May  9,  Concerto  in  B-flat  minor  No.  i  (Miss  Adele  aus  der 
Ohe,  pianist),  and  song,  "vSo  vSchmerzlich,"  sung  by  Mrs.  Carl  Alves. 

The  last  movement  of  the  Suite  is  a  gavotte.  Johann  Mattheson 
in  1737  considered  the  "gavotta"  as  sung  by  a  solo  voice  or  by  a  chorus, 
played  on  the  harpsichord,  violin,  etc.,  and  danced.  "The  effect 
is  a  most  exultant  joy.  .  .  .  Hopping,  not  running,  is  a  peculiarity 
of  this  species  of  melody.  French  and  Italian  composers  write  a 
kind  of  gavotta  for  the  violin  that  often  fills  whole  pages  with  their 
digressions  and  deviations.  If  a  foreign  fiddler  can  excite  wonder 
by  his  speed  alone,  he  puts  it  before  ev^erything.  The  gavotta  with 
great  liberties  is  also  composed  for  the  harpsichord,  but  it  is  not  so 
bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  name  from 
Gap  in  Dauphine:  the  inhabitants  of  Gap  are  called  "gavots."  The 
dance  "was  introduced  at  court  in  the  sixteenth  century,  when,  to 
amuse  the  Royal  circle,  entertainments  were  given  consisting  of  dances 
in  national  costume,  perform.ed  by  natives  of  the  various  provinces, 
and  to  the  sound  of  appropriate  instruments."  It  was  originally  a  sort 
of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some  steps 
made  together  a  couple  separated,  danced  alone,  and  embraced;  then 
the  women  kissed  all  the  male  dancers,  and  the  men  all  the  female 
dancers.  Each  couple  in  turn  went  through  this  performance.  Ludovic 
Cellier  informs  us  that  this  was  the  gavotte  known  at  the  courts  of  the 
Valois:  "The  gavotte  was  not  then  the  dignified,  pompous,  and  chaste 
dance  of  the  eighteenth  century,  with  slow  and  measured  postures 
and  low  bows  and  curtsies."  At  the  balls  of  Louis  XIV.  and  XV. 
the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first  repeti- 
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tion  of  the  menuet  de  la  cour  and  danced  by  one  couple;  and  some 
say  that  the  menuet  itself  was  preceded  by  the  ofifer  of  a  bouquet  and 
a  rewarding  kiss.  The  best  and  most  minute  description  of  the  cpurt 
gavotte,  with  all  its  steps,  is  in  Desrat's  "  Dictionnaire  de  la  Danse" 
(Paris,  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage  dance. 
Two  gavottes  by  Gluck  *  and  Gretry  t  became  most  fashionable,  and 
Marie  Antoinette  made  the  dance  again  fashionable  in  society.  The 
gavotte  was  revived  after  the  Revolution,  and  a  new  dance  to  Gretry's 
tune  was  invented  by  Gardel;  but  the  gavotte,  which  then  called 
attention  to  only  two  or  three  couples,  was  not  a  favorite.  The  gavotte 
which  exists  to-day  was  invented  by  Vestris;  it  is  not  easy  to  per- 
form; but  an  arrangement  invented  in  Berlin,  the  "Kaiserin  Gavotte," 
has  been  danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  off- 
spring of  the  menuet,  sometimes  gay,  but  often  tender  and  slow,  in 
which  kisses  and  bouquets  are  interchanged."  Sometimes  presents 
instead  of  kisses  were  interchanged. 

There  is  a  tablature  "d'une  gavotte,"  with  a  description,  in  the 
"  Orchesographie "  (158S)  of  Jean  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinski,    in    his    "Geschichte    der   Tanzkunst"    (Leipsic,    1862), 

*  In  "Iphigenie  in  Aulis"  (1774). 

t  The  gavotte  in  Gretry's  "Panurge"  (17S5)  was  lon<;  popular,  but  Marie  Antoinette  preferred  the  one 
in  "Ccphale  et  Procris"  (177,3)  of  the  same  composer. 


Mrs,  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

Mandolin,   Guitar,    Banjo   and   Ukulele 

Foreign  and  American  Instruments  For  Sale 

90  Huntington  Avenue,  Boston 

Telephone,  Back  Bay  1427-R 


SPECIALTY    SHOP 

149  Tremont  Street 

BOSTON 
Lawrence  Building,  Suite  903-4-5-6 

Telephone,  Beach  6615 
MR.  and  MRS.  W.  PHILANDER  CLARK 


FOi 


E 


MZABJiTH   § 

INSURANCE  BROKER 

With  OBRION.    RUSSELL    &    CO.  Telephone,  Main  6600 

INSURANCE  OF  EVERY  DESCRIPTION 
108  WATER  STREET  -----  BOSTON 


Telephone  Connection. 


. .  IMPORTERS  . . 
Violins,  Fittings  and  Repairs 

564  Washington  Street.  Rooms  527-528 
BOSTON 
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THEATRE  SUPPERS  AND  AFTERNOON  TEAS 

Dishes  that  live  up  to  the 
atmosphere  of  haut  monde. 


HOTEL 


Dancing  may  be  enjoyed  nightly 
from    ten  o'clock  to  one  A.  M. 


L.  C.  PRIOR 


Managing  Director 


Singers  and  Teachers  will  be  interested  in 
KATHERINE  GLEN'S  new  song 


rWILIGHT 


Published  in  two  keys 

Being  sung  by 
Madame  Gadski.Theo.  Karle,  Ethelynde 
Smith,  Jean  MacLellan  and  many  others 


2B  PARK  STREET.  BOSTON,  MASS. 

Chiet  Editor  Publication  Department 
Alvah  Glover  Salmon 

Telephone,  Haymarket   1150 
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'THE  MACHINE  YOU  WILL 
EVENTUALLY  BUY" 


BOUND  COPIES  of  the 

Infitnn  ^gmpljnnji  (irrfjpatra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  • —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C   A   ELLIS 
PRICE,  $3.50        '     '       SYMPHONY  HALL 


;    COo  Formerly  at  88  COURT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLIMS,  VIOLOMCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.     Fine  Bows.    Italian  Strings.     Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  CorelH  and 
in  the  French  and  Enghsh  suites  of  Bach.  He  characterizes  the  gavotte 
as  a  Uvely,  elastic,  sharply  defined  dance,  which  has  no  successor,  no 
representative,  in  the.  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century  were 
of  varied  character.  We  find  examples  in  Noverre's  ballet-pantomime, 
"Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris,  which 
was  produced  at  the  Opera,  Paris,  June  ii,  1778.  The  music,  sup- 
posed for  a  long  time  to  be  lost,  was  discovered  in  the  library  of  the 
Opera  in  1873.  The  score  includes  a  Gavotte  joyeuse,  allegro  vivo, 
2-4;  a  Gavotte  gracieuse,  andante  non  troppo,  6-8;  a  Gavotte  senti- 
mentale,  andante,  4-4;  in  each  instance  the  gavotte  begins  on  an  off 
beat.     As  a  rule  the  gavotte  is  in  4-4  or  2-2. 

Late  instances  of  the  use  of  the  gavotte  in  orchestral  music  are 
Elgar's  "Contrasts — the  Gavotte  a.d.  1700  and  1900"  (published  in 
1899),  and  Georg  Schumann's  "In  Carnival  Time" — second  move- 
ment (produced  in  1899). 


Erratum:  Programme  Book  of  December  8-9,  1916,  page  424,  line 
25;  for  "Fugensamen"  read  "  tugendsamen." 
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GIFTS  tHAI I ^  GIFTS 

396  BOYLSTON  STREET 

Send  /or  Gi/loloa^y 


lill^  Smith  &  Ci 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK    STREET 

Old  South  Building 

Telephone.  Main    1590 


aRoNCHIAl 


SIXTY  YEARS'  REPUTATION 


,rk 


'({ 


)Cf 


Give  immediate  relief  in  cases  of  Hoarseness.    Coughs.    Sore   Throat,    Bronchial    and    Asthmatic 
••■■^  Troubles.    Free  from  opiates  in  any  form.    Sold  everywhere  or  sent  postpaid  on  receipt  of  price — 

lOc..  25c..  50c..  and  $1.00  per  box.  JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 


CAMPHORATED 
SAPONACEOUS 


'  IFTF3 


Will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a  particularly  .clean  and  pleasing  feeling  in  the  mouth 

Price.  25c.  at  druggists  or  by  mail.     JOHN  I .  BROWN  &  SON,  Boston.      Curtis  &  Brown  Mfg.  Co..  Ltd..  New  York 
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Americas   Greatest 


CLEANSERS  DYERS 

LAUNDERERS 


ESTABLISHED   )829 


BOSTON  SHOPS 

17  TEMPLE  PLACE  234  BOYLSTOM  STREET 

24S  HUNTIMGTGN  AVENUE 


CAMBRIDGE 

BROOKLINE 

WATERTOWN 

WALTHAM 

MALDEN 

LYNN      . 

SALEM    . 

LOWELL 

FITCHBURG 

WORCESTER 

SPRINGFIELD 

FALL  RIVER 


1274  Massachusetts  Avenue 
1310  Beacon  Street 
1   Calen  Street 
193  Moody  Street 
30  Pleasant  Street 
22  Munroe  Street 
72  Washington  Street 
37   Merrimac  Square 
570  Main  Street 
3  Pleasant  Street 
294  Bridge  Street 
197  Bank  Street 


PORTLAND  . 

HARTFORD  . 
NEW  HAVEN 
BRIDGEPORT 
WATERBURY 
PROVIDENCE 
NEWPORT  . 
NEW  YORK  . 

ALBANY 
PHILADELPHIA 


529   Congress  Street 

(with  Rines  Bros.) 

.     32  Pratt  Street 

123  Church  Street 

.  213  State  Street 

24  East  Main  Street 

137  Mathewson  Street 

231   Thames  Street 

348  Madison  Avenue 

801    Madison  Avenue 

75   North   Pearl  Street 

.   1633  Chestnut  Street 


TELEPHONES     IN    ALL    SHOPS 
DELIVERY    BY    OUR    OWN    MOTORS 


"YOU  CAN  RELY  ON   LEWANDOS" 


Ninth  Programme 


FRIDAY  AFTERNOON,  DECEMBER  22.  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  23,  at  8.00  o'clock 


Liszt       .       A  Faust  Symphony  in  Three  Character  Pieces  (after  Goethe) 

Male  chorus  from  the  Choral  Music  Society 

Stephen  Townsend,  Conductor 

Arthur  Hackett,  Tenor 


Schumann        .         .        Concerto  for  Pianoforte  and  Orchestra  in  A  minor 


SOLOIST 
Mr.  PADEREWSKI 


STEINWAY  PIANO 


The  length  of  this  programme  is  one  hour 
and  fifty-five  minutes 
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THIRD  CONCERT 
TUESDAY  AFTERNOON,  JANUARY  2,  at  THREE 


ASSISTING  SOLOIST: 


IWl 


Pianist 


THE  STEINWAY  PIANO  USED 

Reserved  Seats,  $1 .50,  $1 .00,  75c.,  50c.   Tickets  are  now  on  sale  at  the  Hall 
Local  Management,  RICHARD  NEWMAN,  Steinert  Hail 


RECITAL 


Violoncellist 


Tuesday  Afternoon,  Jan.  16,  at  3 
PIANO  RECITAL 

Fannie  EloomfieM 
Zeisler 

Saturday  Afternoon,  January  20 


SONATA  RECITAL 

PERSIS   COX 

Piano 

JULIA  PICKARD 

Violin 
Tuesday  Evening,  January  16 

PIANO  RECITAL 


Tuesday  Afternoon,  January  23 


508 


SYMPHONY    HALL 
SUNDAY  AFTERNOON.  DECEMBER  24.  1916.  at  3.30 


FOREMOST  VIOLINIST 
OF  FRANCE 

Master  Pianist  of 
Modern  French  Music 


Tickets,  $2.00,  $1.50,  $1.00,  and  50  cents 


SUNDAY  AFTERNOON.  DECEMBER  31,  1916,  at  3.30 

SONG  RECITAL 


AME  GAD; 

The  Eminent  Soprano 


Tickets.  $2.00.  $1.50.  $1.00.  50  cents. 


On  sale  at  Box  Office 


SYMPHONY  HALL 

THURSDAY   EVENING,    JANUARY   11,   AT   8.15 


FIRST  BOSTON  CONCERT 


meati 


1. 


ymphoej  Off€fee§tir; 


Dr.  ERNST  KUNWALD 

CONDUCTOR 


TICKETS,  $2.00,  $1.50,  $1.00,  50  cents 


JORDAN    HALL 

SATURDAY  AFTERNOON,  JANUARY  6,  at  THREE 


Mm 


DANISH  SOPRANO 


REMARKABLE  SINGER  OF  SONGS 


Tickets,  $1.50,  $1.00,  75  cents  and  50  cents. 


Symphony  Hall 


■^  - 


5n 


SYMPHONY  HALL 


CHORUS  OF  SOCIETY  ORCHESTRA 

ORGAN  SOLO  SINGERS 

EMIL  MOLLENHAUER.  Conductor 

N.  G.  TUCKER.  Organist 


TWO  PERFORMANCES 


SUNDAY,   DECEMBER  17.  1916,  7.30  P.M. 

Soloists 
Soprano.  Mrs.  LAURA   LITTLEFIELD 
Alto.  Miss  CHRISTINE  MILLER 
Tenor.  REED   MILLER 
Bass.  WILFRED   GLENN 


MONDAY,  DECEMBER   18,  1916,  7.45  P.M. 

Soloists 
Soprano.  Miss  GRACE  NORTHRUP 
Alto.  Miss  CHRISTINE  MILLER 
Tenor.  REED   MILLER 
Bass,  WILFRED   GLENN 


Tickets,  $2.00,  $1 .50,  and  $1 .00.        On  sale 
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(MUSICAL   INSTRUCTION) 

GEORGES  LONGY,  Director 
RENEE  LONGY,  Assistant  Director 

Mr.  TAK,  Violin.       Mr.  BELINSKI   'Cello.       Mr.  CELLA,  Harp 

Mr.  DEMAILLY.  Flute.      Mr.  CHALOFF.  Harmony, 

Counterpoint,   Composition 


PRIVATE   AND   CLASS   LESSONS   FOR 
BEGINNERS  AND  ADVANCED  PUPILS 


"Special  Saturday  Morning  Solfeggio 
Classes" 

From  9  to  10,  Preparatory.  From  11  to  12  (2nd  year  A) 

From  1 0  to  11,  1  st  year.  From  1 2  to   1  (2nd  year  B) 


"Special  Friday  Morning  Classes" 

(FLUTE-VIOLIN) 
From   1 0  to   1 1  .         .         .         .         .         .         .  1  st  year 

From  1 1   to  1 2         . 2nd  year 


"Special  Wednesday  Morning 
Rhythmic -Gymnastic  Classes" 

From   1 0  to   1 1         .  .         .         .         .         .         .         1  st  grade 

From  1 1   to  1 2        .         .         .         .         .         .         .       2nd  grade 


COACHING  ::  VOCAL  ENSEMBLE  ::  PIANOFORTE 
INSTRUMENTAL  ENSEMBLE     ::    OBOE     ::  .  ETC. 

For  Booklet,  Teacher's  Book,  and  further  information,  apply  to 
LONGY  SCHOOL,  103  HEMENWAY  STREET,  BOSTON,  MASS.    B.  B.  4971 -J 
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JORDAN  HALL,  SATURDAY  AFTERNOON.  DECEMBER  1 6.  at  3 

TO-MORROW 
Piano  Recital 


Fantasia  in  C  major.  Op.  17 


Ballade 
Ballade 
Ballade 


n  F  major 
n  F  minor 
n  A-flat 


Ballade  in  G  minor 
Papillons      ) 
Toccata        ) 
Etude  in  C  minor 
Nocturne  in  F-sharp  minor 
Scherzo  in  C-sharp  minor 


SCHUMANN-  CHOPIN  PROGRAM 


SCHUMANN 


CHOPIN 


SCHUMANN 


CHOPIN 


Tickets.  $2.00.  $1.50.  $L00.  75  cents  and  50  cents,  at  Symphony  Hall 


jordan  hall 

e: 


:  MONDAY  EVENING,  JAN.  8.  at  8:15 

TRA    CONCERT 


PROGRAM 

Quartet   in   B  major    (Manuscript) ERNEST   BLOCH 

Suite  for  two  violins  without  accompaniment  (Manuscript) EMANUEL   MOOR 

Dedicated  to  Messrs.  Betti  and  Pochon 
Quartet   in   G  major,  Op.  77.  No.  I HAYDN 

Tickets.  $1.50,  $1.00,  75  cents,  at  Symphony  Hall 
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SYMPHONY        HALL 


THIRD  RECITAL 

SUNDAY  AFTERNOON,   JANUARY   7 
AT  3.30  O'CLOCK 


77  i|f  id: 


(Direction  C.  A.  ELLIS) 


TICKETS  NOW  ON  SALE  AT  THE   BOX  OFFICE 


SYMPHONY  HALL       -        -        -        .        BOSTON 
SUNDAY   AFTERNOON.   JANUARY  14,  1917.  at   3.30  o'clock 


(Direction  C,  A.  Ellis,  Symphony  Hall,  Boston) 


In  a  Recital  of  Piano  Music 


STEINWAY    PIANO 


Tickets,  $1.00.  $1.50,  $2.00,  $2.50.         Mail  orders,  with  remittances 
payable  to  L.  H.  Mudgett,  promptly  filled. 
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Boston    University  Department    of 

Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN    ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings,  at  1 1  o'clock,  during  the  Symphony 

Season 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer                        Fee  for  th 

e  Course,  $5 

iw Air^»    Qi/  o 

iviio 

MOJIRISON 

DESIGNER 

AND  MAKER  OF 

CORSETS 

FOR 

ALL    OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 

462 

BOYLSTON  STREET 

::       Telephone,  Back  Bay  4364-M 

List   ©f    Casts   in    I 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Gjpenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome);  Demosthenes  (Rome);  Apollo  Citharoedus 
(Rome);  Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome):  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus 
Eurydice.  and  Hermes  (Naples) 


^s  CLARA  E.  HUNGER 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 
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MUSICAL       INSTRUCTION 


Classes  in  Sight  Reading 

liss  CAROLINE  M.  SOUTHARD  (Eight  Hands) 


TEACHER   OF   THE    PIANOFORTE  programmes  as  far  as   practicable 

165  Huntington  Avenue  -  Boston 


iirs.  HALL  McAllister 

TEACHER    OF    SINGING 

COACHING   IN   SONGS 

371  MARLBOROUGH  STREET 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 

MABEL  ELSWOIRTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS,  AT  THREE 


PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791    TREMONT  STREET.   BOSTON 
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MUSICAL      INSTRUCTION 


iTl 


PIANOFORTE  INSTRUCTION 


LOVE 

PIANIST 


MANUSCRIPTS  REVISED 


BOSTON        :         :        :         :         :  (ROOM  7),  STEINERT  HALL 

WORCESTER        :         :         :         :        (ROOM  536),  DAY  BUILDING 

THURSDAYS 

GRADUATE  New  England  Conservatory  of  music,  1888.    Also  pupil  of  B.  J.  Lang,  Otto  Bendix, 

Boston;  S.  B.  Mills,  Percy  Goetschius,  Edward  MacDowell,  New  York;  Supplementary  study 

and  coaching  in  Berlin  and  St.  Petersburg. 
LECTURER  on  Slavonic  music  at  The  Brooklyn  Institute  of  Arts  and  Sciences,  Boston  University, 

Wellesley  College,  Vassar  College,  Williams  College,  and  other  schools,  Women's  Clubs  and 

Musical  organizations. 
CONTRIBUTOR  to  various  music  magazines:   Musical  Record  and  Review,  Boston;  Musical 

Courier,  New  York;  Etude,  Philadelphia;  Music  and  Drama,  San  Francisco. 
CHIEF  EDITOR  publications  of  C.  W.  Thompson  &  Co.,  Boston. 
COMPOSER  of  about  one  hundred  works,  published  by  Oliver  Ditson  Co.,  C.  W.  Thompson  & 

Co.,  White-Smith  Co.,  Boston;  Theo.  Presser,  Philadelphia;  also  many  compositions  in  Mss. 
AS  PIANIST,  a  public  record  of  over  two  thousand  concerts,  recitals  and  lecture  recitals  given 

in  all  sections  of  America  and  many  parts  of  Europe.    Specimen  programs  and  press  opinions 

from  American,  English,  French,  German,  Russian  and  Australian  journals  forwarded  upon 

application. 

Write  for  appointments,  Steinert  Hall,  Boston 


HARPIST 

236  BAY  STATE  ROAD 

Telephone 


JOHN  HI 


.NM  LOUD 


F.  A.  G.  0. 


Organist  and  Choir  Master,  Park  Street  Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on    large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


Irs.  Margaret 


laser 


PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone.  B,  B.  21824 

Teaching  at  401   Huntington  Chambers 

Appointments  Thursday  afternoons 

at    the    Stud.o    or    by    telephone 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


CARL  FAELTEN,  Director 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT         WAY 
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MUSICAL       INSTRUCTION 


Ir.  FRANK  E„  MORSE 

AND  ASSISTANTS 
LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS,  STEINERT  HALL,  BOSTON 


liss  GERTRUDE  E: 

TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room  16 


iisi 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Studio,  70  Westiand  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  BIdg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Ir.  ARTHUR  J. 


And   his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 
lARD  ^"^  °^  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


Miss  ALICE  HUTCHIMS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 


Telephone.   Back   Bay  3180 


Mrs»    FL    R    GALLISON 
SINQIHG 

ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -         •  CAMBRIDGE,  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


AMKLIN  C 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  STEINERT  HALL 

Residence  Telephone,  Back  Bay  3180 


ROSALIE  THOIR 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 

Street 


VIRGIMIA  WALKER 

Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistrctti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  ia  now  at  her 

Boston  Studio.  90  FENWAY 

'Phone.  B.  B.  3102 


lARIE  NICHOLS 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 
Address,  162  Riverway,  Boston 

Telephone.    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone.  Angell    1753  W 


ime  CLARA  POOLl 

CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone,  883-M  Back  Bay 


Studii 


„E^ 


EY  MAEl'IM 
BEL  CANTO 

-     -     1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 

AMERICAN  STRIMG  QUA 

GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNFY.  Violin 

1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN,  'Cello 


MUSICAL      INSTRUCTION 


^AIMERIDGE  CR] 


T 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  morJern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  Emmerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


'CELLO  SOLOIST 

INSTRUCTION 

STUDIO.  218  TREMONT  STREET 

Telephone.   Oxford   903-W 


CAROLYN  BELCHER  STRIMG 

(THIRTEENTH  SEASON) 


:t 


CAROLYN  BELCHER,  Violin 
ANNA  EICHHORN.  Violin 


HUNTINGTON   CHAMBERS 

Telephone   Brookline   4044-W,  or   Back   Bay   805-J 


SARA  CORBETT.  Viola 
CHARLOTTE  WHITE.  Violoncello 


BARITONE 
COACHING  IN  LIEDER 

Telephone.  Back  Bay  5049.  456    BEACON    STREET 


VOCAL  TEACHER 
99  GAINSBOROUGH  STREET 

Telephone.  Back  Bay   2238  W 


IC.: 


Studio,  280  Dartmouth  Street,  Boston 


Telephone.  Back  Bay  5151  W 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tal  .  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


f    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER 
58  FENWAY  Telephone.  B.B.  6036-R 


CHARLOTTE  WHITE 

TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers,  BOSTON 

TELEPHONE.  BACK  BAY  805-J 
522 


MUSICAL       INSTRUCTION 


Mks  RUTH  LAIGHTON 
VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAMD 

Solo  clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 
Telephone.  Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.  417    PIERCE    BUILDING,    BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS.    88  GAINSBOROUGH  STREET 


RYAoSTOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


VOICE  BUILDING 

SONG   INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall,      -     BOSTON 


Miss  ROSE  STEWA 
VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEN   HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building      -     -     -     -     Boston 


JOSEPHIME  KNLGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       -      -      -      -        Boston 
B.  B.  1047 

In  Worcester,  Wednesdays,  19  Pearl  St..  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


'hi 


oe  ji  ©rrey  Stadia© 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


USE  WOOD  FORREST 
TEACHER  of  SINGING 
ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.   Back   Bay  5675-M  BOSTON 


Mr.  ILMmiS  S»  SH 
PIANO.  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


i: 


EVERETT 


SINGING 


Diction  and  Interpretation  in   Italian.  English,  German 

and  French  Song.      Opera  and  Oratcrio 

Especially  adapted  Studie.i  for  young  voices 

Boston  Studio.   The  Cluny.   543  Boylston  Street 

Resumes  lessons  October  1 0th 


r§o    HIRAM    HALL 

PIANIST  and  TEACHER 

118  CHARLES  STREET 


RY 


F„  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work   in   Ensemble    playing    with    Violin    and 

Violoncello,   for  practice   or  concert  work 

Refers   to  Harold   Bauer 

Boston     .     .      .     Care  Richard  Newman.  Steinert  Hall 

Worcester  Tucker  Pianoforte  School.  1 1  Foster  St. 


Hamot  Euidoia  iBairows 

TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,  Boston 
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MUSICAL       INSTRUCTION 


ss   HELEN  GOODRICi: 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays   and  Fridays  at  Lasell  Seminary 


MA. !.<(!■;    JOHNSTOM 
TEACHER   OF  PIANO 
CHILDREN  EXCLUSIVELY 

98  HEMENWAY  STREET    .    .    BOSTON 

Telephone.   Back   Bay   3984 


^rtlia  Ciuisliiing  Chi 
CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


Greco  Practical  Sc 

OF  LANGUAGES 
ITALIAN,  SPANISH,  PORTUGUESE.  ETC. 

Easy,  rapid  system.    Business,  conversation,  classes  and 
individual  instruction.   Trial  lesson  free.   Ask  for  circular 

47  Massachusetts  Ave.,  Cor.  Marlborough  St. 


(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:   STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street.  Roxbury 

Tel.  Rox.  4120 


f^.DHOFF 


ELIZABETH  ^ijcii 

AMERICAN  CONCERT  PIANIST 

Pupil  of  Breithaupt.  Schnabel.  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary,  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  ^  ,     1  Back  Bay  3180 

6  NEWBURY  STREET  '^'*|      "       -    3529-R 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios     .     -     -     -     6  Newbury  Street 


CLARENCE  K  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


Letty  L 


TEACHER 

of   the 


12  LINCOLN  HALL. TRINITY  COURT  ""  '^^^^-^ 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of   fine  violins  for  sal 
and  all  sizes  to  let 


°ll©©I 


Languages 


Grammar,  Conversation.  History.  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronounciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


Elsie   Sternfeerger 

TEACHER      PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Telephone.  Brighton   767-M 


lass  iLiiiLA  M,  HOLMES 
TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701    Pierce  Building 

Monday  and  Thursday   afternoon 

Telephone.  1923-W   Brookline 


VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE         Tues.  and  Fri. 

Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 


(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.     Tel.  Back  Bay  1350 


LACE  L,  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .       .       .      406  Pierce  Building 

For  appointments  address.  87  St  Stephen  Street,  Boston 
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M  U  SICAL       INSTRUCTION 


ALICE 
PIANOFORTE  INSTRUCTION 

Constant  success  witit  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts  Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


IPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone.  1507  Back  Bay 


Loyal  Phillips   Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


Miss  EDITH  JEW] 
VIOLIN  AND  VIOLA 
37  BRIMMER  STREET.  BOSTON 

Telephone,  Medfield  1 23-2 


Siegers'  Dramatic  Class 

For  freedom  from  rigidity,  tenseness,  and  self -conscious- 
ness. Two  hours  a  week,  on  Mondays  and  Thursdays, 
from  2  to  3  o'clock.  Flhythmic  exercises,  pantomime, 
stage  business,  as  applied  to 

The  FAMILIAR  SONGS  of  the  OPERA 

Marie  Ware  Laughton.  Director  Out  Door  Players 

418  Pierce  Building,  Copley  Square 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera.Oratorio  and  Songi 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay   2281  M 


PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


NE  RUSSELL  COLPITT 
PIANIST  AND  TEACHER 


605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone,  Cambridge  181 1 -W 


TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


RALPH    B.    ELLEN 

Pupil  in  Paris,  of  Philip, 
"Mr.  Ellen  demonstrated  his  skillful  technique 
and  remarkable  expression." —  ' 

New  Haven  Courier  Journal. 
404     HUNTINGTON     CHAMBERS 


Pianoforte  Instruction 


Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1 897-1 901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL  INSTRUCTION 

Studio,  Huntington  Chambers 

Residence.    331    Huntington    Avenue 


KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone,  B.  B.  5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky.  Cabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 
Telephone,  Baik  Bay  5655  J. 


Boston's  Great  Art  Product 


PIANO ' 

The  Piano  of  the 
Musical  Aristocracy 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


^ 


492  BOYLSTON  STREET 
BOSTON 


BOSTON 

SYAPnONY 

ORCnCSTRH 


THIRTY-SIXTH 

SEASON 

J9I6-I9I7 


SEASON  h  - ; 


PRoGRSnnE 


The   New   Aeolian    Phonograph 

The  AEOLIAN- 
VO  C AL I O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making" 

WHEN   you   go   to   buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  $350  for  conventional  models 
($35  to  ^75  styles  without  Graduola).     Art  styles  to  ^2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION   HALL  190  BOYLSTON   STREET 

The  Aeolian -Vocation  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  [  Back  Bay  1492 

Branch  hxchange  |  Administration  Umces  )  '' 


THIRTY-SIXTH  SEASON,  1916-1917 

Dr.  KARL  MUCK.  Conductor 


Niiitli 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  DECEMBER  22 
AT  2.30  O'CLOCK 

SATURDAY  EVENING.  DECEMBER  23 

AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 

PUBLISHED      BY      C.      A.      ELLIS,       MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

*'The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-sixth  Season,   1916-1917 

Dr.  KARL  MUCK.  Conductor 


bie^tra 


PERSC 


rrci 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
HoflFmann, 

Rissland,  K. 
J.                    Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  .^ 
Traupe,  W 

I.                      Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Flumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gewirtz,  J. 
R.                   Rosen,  S. 

ViOL.AS. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 

Schwerley, 

Gietzen,  A. 
P.                     Berlin,  W.       » 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

• 

Wamke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Warnke,  J, 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Mimart,  P. 
H.                    Vannini,  A. 

Mosbach,  J. 
Mueller.  E. 
Piller,  B. 

English  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B 
Miersch,  E 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 

Cella,  T. 

Neumann,  S.            Zahn,  F.             Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 

li  is  •me   beaiitiftil   "tone- 
o|  these  instruments  tnat 
has  giv^en  them  worhi-wide 
celehrit>ooIt  is  that  ceh 
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THIRTY-SIXTH  SEASON,  NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


romTBmme 


FRIDAY  AFTERNOON,  DECEMBER  22.  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  23,  at  8.00  o'clock 


Liszt       ...  A  Faust  Symphony  in  Three  Character  Pictures 

(after  Goethe) 
I.     Faust: 

Lento  assai.     Allegro  impetuoso. 
Allegro  agitato  ed  appassionato  assai 
II.     Gretchen: 

Andante  soave. 
III.    Mephistopheles  : 

Allegro  vivace  ironico. 

Final  Chorus,  "Alles  vergangliche" :   Andante  mistico. 

MALE  CHORUS  FROM  THE  CHORAL  MUSIC  SOCIETY 
Mr.  Arthur  Hackett,  Tenor. 


Schumann  .     Concerto  in  A  minor,  for  Pianoforte  and  Orchestra,  Op.  54 

I.  Allegro  appetuoso. 

11;  Intermezzo:   Andantino  grazioso. 

III.  AUegro  vivace. 


SOLOIST 

Mr.  PADEREWSKI 

STEINWAY  PIANO 


Acknowledgment  is  made  of  the  kind  co-operation  of  Mr.  Stephen  Townsend, 
Conductor  of  the  Choral  Music  Society 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk 
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A  Faust  Symphony  in  Three;  Character  Pictures  (after  Goethe)  : 
I.  Faust,  II.  Gretchen,  III.  Mephistopheles  .   .  Franz  Liszt 

(Bom  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1 ;   died  at 
Bayreuth,  July  31,  1886.) 

In  19 1 2.  Dr.  Karl  Muck  found  in  the  library  at  Wagner's  home,  Wahn- 
fried,  in  Bayreuth,  the  score  of  Liszt's  "Faust"  vSymphony  with  many 
pencilled  changes  and  additions.  He  was  told  that  Liszt  made  these 
revisions  about  1883.  The  revisions  have  never  been  published.  There 
has  been  no  comment  about  them  in  a  music  periodical.  The  score 
was  given  to  Dr.  Muck  with  the  permission  to  perform  the  revised 
symphony  if  he  should  see  fit. 

In  no  way  has  Liszt  changed  the  thematic  contour,  nor  has  he  made 
serious  changes  in  the  development  or  in  the  episodes.  The  changes 
for  the  most  part  affect  the  orchestration.  Thus  early  in  "Faust" 
an  arioso  written  originally  for  bassoon  is  given  to  the  bass  clarinet, 
which  was  not  at  first  in  Liszt's  table  of  instruments  to  be  employed. 
Here  and  there  wind  instruments  are  introduced  to  reinforce,  or  for 
the  sake  of  greater  brilliance.  The  greatest  number  of  changes  is  in 
"Mephistopheles,"  where  the  "vision  of  Gretchen"  is  ipade  much  more 
effective.  There  are  excisions  throughout  the  symphony;  sometimes 
only  a  measure,  sometimes  more. 
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The  "Faust"  Symphony  with  these  revisions  was  performed  at  these 
concerts  for  the  first  time  on  January  2,  19 15. 

*  * 

Liszt  told  his  biographer,  Liha  Ramann,  that  the  idea  of  this  sym- 
phony came  to  him  in  Paris  in  the  forties,  and  was  suggested  by  Ber- 
Hoz's  "Damnation  of  Faust."  (BerHoz's  work  was  produced  at  the 
Opera-Comique,  December  6,  1846.)  Lina  Ramann's  biography  is 
eminently  unsatisfactory,  and  in  some  respects  untrustworthy,  but 
there  is  no  reason  to  doubt  her  word  in  this  instance.  Some  have  said 
that  Liszt  was  inspired  by  Ary  Scheffer's  pictures  to  illustrate  Goethe's 
"Faust."  Peter  Cornelius  stated  that  Liszt  was  incited  to  his  work 
by  seeing  the  pictm-es  "in  which  Scheffer  had  succeeded  in  giving  a 
bodily  form  to  the.  three  leading  characters  in  Goethe's  poem."  As 
a  matter  of  fact,,  I  believe,  Scheffer  did  not  portray  Mephistopheles. 
Scheffer  (1795-1858)  was  a  warm  friend  of  Liszt,  and  he  made  a  por- 
trait of  him  in  1837,  which  is  in  the  Liszt  Museum  at  Weimar. 

But  Liszt  made  in  the  forties  no  sketches  of  his  symphony.  The 
music  was  composed  in  1853-54;  it  was  revised  in  1857,  when  the  final 
chorus  was  added.  The  score  was  published  in  August,  1861  (the 
second  edition  in  September,  1866);  the  orchestral  parts  in  October, 
1874.  Liszt's  arrangement  of  the  symphony  for  two  pianofortes,  four 
hands,  was  published  in  1859.  In  1874  he  arranged  the  Gretchen  pict- 
ure for  pianoforte,  two  hands,  and  this  arrangement  was  published  in 

1875- 

The  "Faust"  Symphony  is  scored  for  three  flutes  (one  interchange- 
able with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  one  bass  tuba,  two  pairs  of  kettle- 
drums, cymbals,  triangle,  harp,  strings,  and  for  the  closing  chorus  an 
organ  or  harmonium.  In  the  revised  and  unpublished  version  now 
played  the  bass  clarinet  is  used,  but  only  for  a  few  measures. 

Much  has  been  written  about  the  "Faust"  Symphony  in  "psycho- 
logical explanation,"  as  a  voluminous  commentary,  and  in  close  analy- 
sis. There  are  articles  that  may  well  be  characterized  as  excellent 
specimens  of  hifalutin,  as  when  a  writer  pointing  out  the  dissonances 
at  the  beginning  of  the  first  movement  alludes  to  the  dissonance  as 
"the  mother  of  tragedy."  Richard  Pohl's  elaborate  essay,  written 
in  1862  and  published  later  in  a  volume  of  his  collected  essays  and 
sketches,  "Franz  Liszt,  Studien  und  Erinnerungen "  (Leipsic,  1883), 
may  be  recommended  to  those  who  wish  to  make  a  minute  study  of 
the  symphony.  Theodore  Thomas  owned  an  exhaustive  analysis, 
which  was  used  in  part  by  Mr.  Hubbard  William  Harris,  when  he 
edited  the  programme  books  of  the  Chicago  Symphony  Orchestra. 
Mr.  Harris  was  unable  to  acknowledge  any  indebtedness.  The  au- 
thor was  unknown  to  him,  and  the  analysis  bore  neither  signature  nor 
date.     "However,"  says  Mr.  Harris,  "in  view  of  its  authoritative  tone 
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and  the  utter  dependence  of  a  reliable  analysis  of  such  a  work  upon  the 
composer's  elucidation,  it  is  surmised  that  this  explanation  must  have 
emanated,  in  some  degree  at  least,  from  Liszt  himself."  William 
F.  Apthorp,  in  his  programme  books  of  the  Boston  Symphony  Orches- 
tra, analyzed  only  the  "Faust"  movement,  and  said  by  way  of  preface: 
"This  composition,  which  is  really  a  concatenation  of  three  symphonic 
poems  rather  than  a  symphony,  properly  so  called,  is  somewhat  re- 
calcitrant to  technical  analysis.  It  hardly  comes  within  the  domain  of 
programme-music  proper,  for  the  composer  has  published  no  explana- 
tory programme  nor  preface  with  it,  content  to  let  the  mere  titles  of 
the  several  movements  help  the  music  to  tell  what  story  it  may  have 
to  tell;  but  it  has  in  it  so  little  that  suggests  the  traditional  symphonic 
form  that  it  can  properly  be  called  a  symphony  only  by  a  certain  stretch- 
ing of  terms.  It  is,  for  the  most  part,  a  piece  of  perfectly  free  composi- 
tion. Yet  there  are  nevertheless  some  symphonic  characteristics  dis- 
coverable in  the  first  movement."  Mr.  Apthorp,  therefore,  did  not  at- 
tempt any  technical  analysis  of  "Gretchen"  and  "Mephistopheles." 
He  said  of  "Gretchen":  "As  for  its  poetic  character  and  suggestive- 
ness,  little  need  be  said,  or  could  be  said  with  profit;  the  composer 
has  plainly  left  this  for  each  listener  to  make  out  and  interpret  for 
himself,  for  the  bare  title  of  the  movement  is  the  only  hint  he  has  given." 
Miss  Ramann  admits  frankly  that  the  symphony  is,  without  the 
final  chorus,  merely  a  series  of  musical  "Faust  pictures,"  as  the  pict- 
ures by  Kaulbach,  Kreling,  and  others,  are  in  art;  but  without  the 
chorus  it  does  not  reproduce  the  lyrical  contents  of  the  main  idea  of 
the  poem  itself. 


* 


I.     "Faust." 

Some  find  in  this  movement  five  leading  motives,  each  one  of  which 
portrays  a  characteristic  of  Faust  or  one  of  his  fixed  moods.  The 
more  conservative  speak  of  first  and  second  themes,  subsidiary  themes, 
and  conclusion  themes.  However  the  motives  are  ticketed  or  numbered, 
they  appear  later  in  various  metamorphoses. 

The  movement  begins  with  a  long  introduction,  Lento  assai,   4-4. 
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"A  chain  of  dissonances,"  with  free  use  of  augmented  fifths  (muted 
violas  and  'cellos),  has  been  described  as  the  "Inquiry"  theme,  and 
the  bold  greater  seventh  (oboe)  is  also  supposed  to  portray  Faust, 
the  disappointed  philosopher.  "These  motives  have  here  the  expres- 
sion of  perplexed  musing  and  painful  regret  at  the  vanity  of  the  efforts 
made  for  the  realization  of  cherished  aspirations!" 

An  Allegro  impetuoso,  4-4.  Violins  attack,  and,  after  the  interrup- 
tion of  reeds  and  horns,  rush  along  and  are  joined  by  wind  instruments. 
The  "Inquiry"  motive  is  sounded.  The  music  grows  more  and  more 
intense.  A  bassoon,*  Lento  assai  (original  version),  gives  out  the  Faust 
motive  and  introduces  the  main  body  of  the  movement. 

Allegro  agitato  ed  appassionato  assai,  C  minor,  4-4.  The  first 
theme,  a  violently  agitated  motive,  is  of  kin  in  character  to  a  leading 
theme  of  the  composer's  symphonic  poem,  "Prometheus,"  which  was 
composed  in  1850  and  revised  in  1855.  This  theme  comes  here  for 
the  first  time,  except  for  one  figure,  a  rising  inflection  at  the  end  of 
the  first  phrase,  which  has  been  heard  in  the  introduction.  It  is  de- 
veloped at  length,  and  is  repeated  in  ^  changed  form  by  the  whole 
orchestra.  A  new  theme  enters  in  passionate  appeal  (oboes  and 
clarinets  in  dialogue  with  bassoons,  'cellos,  and  double-basses),  while 
the  first  violins  bring  back  the  sixteenth-note  figure  of  the  first  theme 
of  the  main  section.  This  second  theme  with  subsidiary  passage- 
work  leads  to  an  episode,  Meno  mosso,  misterioso  e  molto  tranquillo, 
6-4.  The  "Inquiry"  theme  in  the  introduction  is  developed  in  mod- 
ulating sequence  by  clarinet  and  some  of  the  strings,  while  there  are 

*  The  references  to  instruments  apply  to  the  score  as  published. 
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sustained  harmonies  in  wind  instruments  and  ascending  passages 
in  muted  violins  and  violas.  But  the  "Inquiry"  theme  has  not  its 
original  and  gnarled  form:  it  is  calmer  in  line  and  it  is  more  remote. 
Another  theme  comes  in,  Affettuoso  poco  andante,  E  major,  7-4  (3-4, 
4-4),  which  has  been  called  the  Love  theme,  as  typical  of  Faust  with 
Gretchen.  This  theme  is  based  on  the  Faust  motive  heard  near  the 
beginning  of  the  introduction  from  wind  instruments.  In  this  move- 
ment it  is  said  to  portray  Gretchen,  while  in  the  "Gretchen"  move- 
ment it  portrays  Faust;  and  this  theme  is  burlesqued  continually 
in  the  third  movement,  "Mephistopheles."  The  short  theme  given 
to  wind  instruments  is  interrupted  by  a  figure  for  solo  viola,  which 
later  in  the  symphony  becomes  a  part  of  the  theme  itself.  The  Faust- 
Gretchen  motive  is  developed  in  wood- wind  and  horns,  with  figures 
for  violins  and  violas.  Passage-work  follows,  and  parts  of  the  first 
theme  appear,  allegro  con  fuoco,  4-4.  The  music  grows  more  and  more 
passionate  and  the  rhythm  of  the  wind  instruments  more  pronounced. 
There  is  a  transition  section,  and  the  basses  allude  to  the  last  of  the 
themes, — the  fifth  according^  to  some,  the  conclusion  theme  as  others 
prefer, — Grandioso,  poco  meno  mosso,  which  is  given  out  fortissimo 
by  the  full  orchestra.  It  is  based  on  the  initial  figure  of  the  violas 
and  'cellos  in  the  introduction.  The  exposition  section  of  the  move- 
ment is  now  complete.  The  free  fantasia,  if  the  following  section  may 
be  so  called,  begins  with  the  return  of  "tempo  primo.  Allegro  agitato 
assai,"  and  the  working-out  of  thematic  material  is  elaborate.  There 
is  a  repetition  section,  or  rather  a  recapitulation  of  the  first,  third,  and 
fourth  themes.  The  coda  ends  sadly  with  the  Faust  motive  in  aug- 
mentation. 

II.     "Gretchen." 

Andante  soave,  A-flat  major,  3-4.  The  movement  has  an  intro- 
duction (flutes  and  clarinets),  which  establishes  a  mood.  The  chief 
theme,  "characteristic  of  the  innocence,  simplicity,  and  contented 
happiness  of  Gretchen,"  may  be  called  the  Gretchen  theme.  It  is 
sung  (dolce  semplice)  by  oboe  with  only  a  solo  viola  accompaniment. 
The  theme  is  then  given  to  other  instruments  and  with  another  ac- 
companiment. The  repeated  phrase  of  flutes  and  clarinet,  answered 
by  violins,  is  supposed  by  some  commentators  to  have  reference  to 
Gretchen's  plucking  the  flower,  with  the  words,  "He  loves  me — loves 
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me  not,"  and  at  last,  "He  loves  me!"  The  chief  theme  enters  after 
this  passage,  and  it  now  has  a  fuller  expression  and  deeper  significance. 
A  second  theme,  typical  of  Gretchen,  is  sung  by  first  violins,  dolce 
amoroso;  it  is  more  emotional,  more  sensuous.  Here  there  is  a  sug- 
gestion of  a  figure  in  the  introduction.  This  theme  brings  the  end 
to  the  first  section,  which  is  devoted  exclusively  to  Gretchen. 

Faust  now  enters,  and  his  typical  motive  is  heard  (horn  with  agitated 
viola  and  'cello  accompaniment).  The  Faust-Gretchen  motive  of  the 
first  movement  is  used,  but  in  a  very  different  form.  The  restless 
theme  of  the  opening  movement  is  now  one  of  enthusiastic  love.  The 
striking  modulations  that  followed  the  first  Gretchen  theme  occur 
again,  but  in  different  keys,  and  Faust  soon  leaves  the  scene.  The 
third  section  of  the  movement  is  a  much  modified  repetition  of  the 
first  section.  Gretchen  now  has  memories  of  her  love.  A  tender  violin 
figure  now  winds  about  her  theme.  Naturally,  the  "He  loves  me 
— loves  me  not"  music  is  omitted,  but  there  is  a  reminiscence  of  the 
Faust  motive. 

in.     "Mephistopheles." 

Mephistopheles  is  here  the  spirit  of  demoniacal  irony.  Mr.  Apthorp 
after  saying  that  the  prevalence  of  triple  rhythms  in  the  move- 
ment might  lead  one,  but  in  vain,  to  look  for  something  of  the  scherzo 
form  in  it,  adds:  " One  may  suspect  the  composer  of  taking  Mephisto's 
'Ich  bin  der  Geist  der  stehts  verneint'  (I  am  the  spirit  that  denies) 
for  the  motto  of  this  movement;  somewhat  in  the  sense  of  A.  W. 
Ambrose,  when  he  said  of  Jacques  Offenbach,  in  speaking  of  his  opera- 
bouffes:  'AH  the  subjects  which  artists  have  hitherto  turned  to  ac- 
count, and  in  which  they  have  sought  their  ideals,  must  here  be  pushed 
ad  absiirdum;  we  feel  as  if  Mephisto  were  ironically  smiling  at  us  in 
the  elegant  mask  of  "a  man  of  the  times,"  and  asking  us  whether  the 
whole  baggage  of  the  Antique  and  the  Romantic  were  worth  a  rap!'" 

It  is  not  at  all  improbable  that  Liszt  took  the  idea  of  Mephistopheles 
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ACCUMULATION 


OUR  twenty-third  Annual  Clearance  Sale  will  be  held  this 
year  as  usual,  beginning  TUESDAY.  DECEMBER  26. 
As  usual,  also,  this  sale  will  include  every  odd  lot  and  broken 
assortment  (in  no  sense  old  or  undesirable).  In  spite  of  the 
scarsity  of  merchandise  we  do  not  propose  to  change  the 
custom  of  closing  out  these  odd  lots  without  regard  to  cost. 
This  has  been  our  practice  for  many  years  and  we  shall  con- 
tinue it  in  order  to  keep  our  stocks  fresh  and  up  to  date. 

But  in  addition  to  these  odd  lots,  and  in  many  cases,  of  much 
greater  importance,  there  are  many  lots  of  new  goods  which 
have  been  purchased  especially  for  this  sale.  Our  buyers  have 
been  busy  for  months  collecting  zoid  laying  aside  lots  of  goods, 
such  as  are  most  wanted  in  these  Winter  sales.  There, are 
mjmy  such  lots — in  some  cases  small  in  quemtity,  in  some  cases 
considerable  in  quantity.  All  of  the  goods  that  have  been 
purchased  in  this  way  have  been  as  critically  considered  as 
though  bought  for  our  regular  stocks  and  it  is  seife  to  say  that 
there  are  many  retail  stores  which  would  be  glad  to  take  them 
all  off  our  hands  in  bulk  at  a  profit  to  us  and  at  better  prices 
than  we  ask  you  for  them.  But  that  is  not  what  we  are  in 
business  for.  We  take  great  pride  in  this  sale  and  endeavor  to 
make  it  a  more  important  and  a  better  money-saving  event 
each  succeeding  year.  Considering  the  difficulties  this  year,  we 
have  succeeded  far  beyond  our  early  expectations. 

Some  of  our  people  think  it  a  mistake  to  hold  such  a  sale  this 
year  because  they  say  we  could  make  more  money  by  marking 
these  new  goods  at  today's  market  values.  We  are  in  business 
to  make  money.  We  could  not  have  continued  here  for  seventy 
years  unless  we  had  made  money,  but  we  know  that  our  regular 
customers  greatly  appreciate  this  annual  opportunity,  and  we 
also  know  that  we  always  make  many  new  and  valuable 
customers  because  of  this  sale.  It  seems  to  form  for  them  an 
introduction  to  the  store  and  they  become  regular  customers. 
And  what  is  for  the  advantage  of  our  customers  is  in  the  end 
most  profitable  to  us. 
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parodying  the  themes  of  Faust  and  Gretchen  from  the  caricature  of 
the  motive  of  the  fixed  idea  and  from  the  mockery  of  the  once  loved 
one  in  the  finale  of  Berlioz's  "Episode  in  the  Life  of  an  Artist,"  or 
Fantastic  Symphony. 

There  are  no  new  themes  introduced  in  the  Mephistopheles  move- 
ment. 

As  Miss  Ramann  says,  Mephistopheles'  character  in  this  music  is 
to  be  without  character.  His  sport  is  to  mock  Faust  as  typified  by 
his  themes;  but  he  has  no  power  over  the  Gretchen  themes,  and  they 
are  left  undisturbed. 

Mr.  Ernest  Newman  finds  the  Mephistopheles  section  particularly 
ingenious.  "It  consists,  for  the  most  part,  of  a  kind  of  burlesque 
upon  the  subjects  of  the  'Faust'  which  are  here  passed,  as  it  were, 
through  a  continuous  fire  of  irony  and  ridicule.  This  is  a  far  more 
effective  way  of  depicting  '  the  spirit  of  denial '  than  making  him  mouth 
a  farrago  of  pantomime  bombast,  in  the  manner  of  Boito.  The  being 
who  exists,  for  the  purposes  of  the  drama,  only  in  antagonism  to  Faust, 
whose  main  activity  consists  only  in  endeavoring  to  frustrate  every 
good  impulse  of  Faust's  soul,  is  really  best  dealt  with,  in  music,  not 
as  a  positive  individuality,  but  as  the  embodiment  of  negation — a 
malicious,  saturnine  parody  of  all  the  good  that  has  gone  to  the  making 
of  Faust.  The  'Mephistopheles'  is  not  only  a  piece  of  diabolically 
clever  music,  but  the  best  picture  we  have  of  a  character  that  in  the 
hands  of  the  average  musician  becomes  either  stupid,  or  vulgar,  or 
both.  As  we  listen  to  Liszt's  music,  we  feel  that  we  really  have  the 
Mephistopheles  of  Goethe's  drama."  . 

Allegro  vivace  ironico,  C  major,  2-4.  There  is  a  short  pictorial 
introduction,  an  ascending  chromatic  run  ('cellos  and  double-basses, 
chords  for  wood- wind,  strings,  with  cymbals  and  triangle).  There 
are  ironical  forms  of  the  Faust  and  "Inquiry"  motives,  and  the  sempre 
allegro  in  which  these  themes  appear  leads  to  the  main  body  of  the 
movement,  allegro  vivace,  6-8,  2-4.  The  theme  is  the  first  of  the 
first  movement,  and  it  now  appears  in  a  wildly  excited  form.  In- 
terrupted by  the  Faust  motive,  it  goes  on  with  still  greater  stress  and 
fury.  Transitional  passages  in  the  movement  return  in  strange  dis- 
guise. An  episode  un  poco  animato  follows,  with  an  abrupt  use  of 
the  Faust  motive,  and  the  "Inquiry"  motive,  reappearing,  is  greeted 
with  jeers  and  fiendish  laughter.  The  violas  have  a  theme  evolved 
from  the  Faust  motive,  which  is  then  given  to  the  violins  and  becomes 
the  subject  of  fugal  treatment.  Allegro  animato;  the  grandiose 
fifth,  or  conclusion,  theme  of  the  first  movement  is  now  handled  most 
flippantly.  There  is  a  tempestuous  crescendo,  and  then  silence; 
muted  horns  sustain  the  chord  of  C  minor,  while  strings  pizzicati  give 
out  the  "Inquiry"  motive.     "The  passage  is  as  a  warning  apparition." 
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|\  yjADAME  had  gotten  that  impression — 
just  how  she  could  not  say.  But  a 
pleasant  surprise  awaited  her  when  we  in- 
duced her  to  tour  the  Pray  shops  in  search 
of  ideas  for  general  house  decoration. 

She  wound  up  by  placing  a  liberal  order, 
and  sharing  with  one  of  the  specialists  the 
task  of  choosing. 

The  next  move  will  be  that  the  Pray  expert 
will  visit  her  residence  when  the  new  things 
arrive  and  see  that  the  choice  is  harmonious 
as  related  to  general  surroundings.  (All 
this  without  cost  to  the  customer.) 


.  PRAY  &  SOM^ 
OMPANY 


646  WASHINGTON  STREET.  BOSTON 

0pp.  Boylston  Street 


The  hellish  mockery  breaks  out  again.  Some  find  the  music  now  in- 
spired by  an  episode  in  Goethe's  Walpurgis  scene.  In  the  midst  of 
the  din,  wood-wind  instruments  utter  a  cry,  as  when  Faust  exclaimed, 
"  Mephistopheles,  do  you  see  yonder  a  pale,  beautiful  child,  standing 
alone?  ...  I  must  confess  it  seems  to  me  that  she  looks  like  the  good 
Gretchen."  The  music  ascends  in  the  violins,  grows  softer  and  softer. 
Andante:  the  oboe  sings  the  Gretchen  theme.  The  vision  quickly 
fades.  Again  an  outbreak  of  despair,  and  there  is  a  recapitulation 
of  preceding  musical  matter.  In  the  Allegro  non  troppo  the  Faust 
theme  is  chiefly  used.  "And  then  things  grow  more  and  more  desperate, 
till  we  come  to  what  we  may  call  the  transformation  scene.  It  is 
like  the  rolling  and  shifting  of  clouds,  and,  indeed,  transports  us  from 
the  abode  of  mortal  man  to  more  ethereal  spheres."  The  wild  dis- 
sonances disappear;  there  is  a  wonderful  succession  of  sustained  chords. 
Poco  andante,  ma  sempre  Alia  breve:  the  Gretchen  theme  is  colored 
mysteriously;  trombones  make  solemn  declarations.  Gretchen  is  now 
Faust's  redeemer.  The  male  chorus,  "Chorus  mysticus,"  accom- 
panied by  organ  and  strings,  sings  to  the  strain  announced  by  the  trom- 
bones, "andante  mistico,"  the  lines  of  Goethe: — 

AUes  Vergangliche 
1st  nur  ein  Gleichniss; 
Das  Unzulangliche, 
Hier  wird's  Erreigniss; 
Das  Unbeschreibliche, 
Hier  ist's  gethan; 
Das  Ewig-Weibliche 
Zieht  uns  hinan. 

The  solo  tenor  and  chorus  sing:  "Das  Ewig-Weibliche  zieht  uns 
hinan"  (with  the  Gretchen  motive  rhythmically  altered  and  with  harp 
added  to  the  accompaniment),  and  the  work  ends  radiantly  calm. 

These  lines  have  been  Englished  in  prose:  "All  that  is  transitory 
is  only  a  simile;  the  insufficient  here  becomes  event;  the  indescribable 
is  here  done;  the  Ever-feminine  draws  us  onward."  It  was  Liszt's 
intention,  Brendel  tells  us,  to  have  this  chorus  invisible  at  the  first 
performance,  but,  inasmuch  as  it  would  have  been  necessary  at  Weimar 
to  have  it  sung  behind  the  lowered  curtain,  he  feared  the  volume  would 
be  too  weak. 

On  July  23,  1 86 1,  Hans  von  Biilow  wrote  Liszt  a  long  letter,  in  which 
after  warm  praise  of  "this  imposing  and  incomparable  creation"  he 
suggested  a  change  in  the  conclusion.     "And  now  I  have  another  thing 
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on  my  heart.  Will  you  not  be  offended  by  my  boldness?  The  decla- 
mation of  'das  Ewig-Weibliche '  has  almost  given  me  insomnia.  I  do 
not  wish  that  there  shall  be  anything  vulnerable  in  this  score,  even 
from  the  view-point  of  the  Philistines.  I  find  only  this  one  thing, 
which  is,  however,  enough  to  bring  on  the  composer  of  'Faust'  the 
reproach  of  being  a  '  straniero'  [foreigner].  I  grow  red  with  anger  at 
the  thought.  Do  me,  a  German,  the  favor  of  changing  this  dec- 
lamation." Billow  then  suggested  in  notation  a  modification,  and 
added:  "In  spite  of  my  aversion  from  'litanies,'  I  find  they  may  be 
applied  to  words  which,  as  '  eternal,'  present  the  idea  of  extent,  vastness, 
infinity;   this  idea  can  be  mirrored  by  an  image,  which  in  this  instance 

should  be  the  prolongation  of  the  first  vowel  (H ),  and  there 

is  nothing  ignoble  in  this  treatment." 


This  symphony,  dedicated  to  Hector  Berlioz,  was  first  performed 
from  manuscript  at  a  festival  concert  in  the  Grand  Ducal  Theatre 
at  Weimar  on  September  5,  1857.  Liszt's  symphonic  poem,  "Die 
Ideale,"  was  also  then  performed  for  the  first  time.  The  solo  tenor  was 
Caspari.  The  Weimar  festival  of  September  3-5,  1857,  was  attended 
by  many  princes  and  distinguished  persons.  >  The  composer  conducted. 
The  symphony  made  a  marked  impression  on  those  in  sympathy  with 
Liszt;  to  some  the  music  was  unintelligible,  and  some  were  violent 
in  their  hostility.  Liszt  wrote  Brendel  that  the  tenor  solo  at  the  end 
was  a  stumbling-block  to  all,  so  that  even  his  warmest  friends  urged 
him  to  strike  out  the  solo  and  the  chorus  for  male  voices,  and  end  the 
symphony  with  the  orchestral  chord  in  C  major.  For  the  symphony 
as  completed  in  1854  ended  in  this  manner.  The  solo  and  Chorus 
Mysticus,  "Alles  vergangliche,"  was  added  when  the  composer  revised 
the  work  in  1857. 

At  this  festival  at  Weimar  the  corner-stone  of  the  monument  to 
Grand  Duke  Karl  August  was  laid  on  September  3.  On  the  next 
day  the  Goethe-Schiller  monument  by  Rietschel  and  the  statue  of 
Wieland  by  Gasson  were  dedicated.  At  the  theatre  on  September  3  a 
festival  piece  by  Franz  von  Dingelstedt,  Goethe's  dramatic  allegory, 
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"Palaophron  und  Neoterpe,"  and  the  third  act  of  "Don  Carlos,"  with 
Dawison  as  King  Phihp  and  Devrient  as  Marquis  Posa,  were  per- 
formed. On  September  4  the  dramatic  festival  consisted  of  acts  from 
six  dramas  of  Goethe  and  Schiller. 

The  programme  of  the  concert  September  5  was  as  follows:  Part  I.: 
I.  Schiller's  "An  die  Kiinstler"  for  orchestra,  solo  voices,  and  male 
chorus;  2.  "Die  Ideale,"  symphonic  poem  after  Schiller's  similarly- 
named  poem;  3.  Schiller's  "Gruppe  aus  dem  Tartarus"  for  male 
voices;  4.  Goethe's  " Ueber  alien  Gipfeln  ist  Ruh"  for  male  quartet; 
5.  Goethe's  "SchwagerKronos"  for  male  chorus.  PartlL:  6.  "Faust" 
Symphony;  7.  Cornelius'  "Weimars  Volkslied."  The  music  of  all 
these  compositions  was  by  Liszt  with  the  exception  of  Nos.  3  and  5; 
the  music  of  them  was. by  Schubert.  In  the  orchestra  were  David 
Griitzmacher,  Hermann,  and  Rontgen  of  Leipsic,  the  Court  Quartet 
of  the  Miiller  Brothers  of  Meiningen,  Griin  of  Budapest,  and  Singer 
and  Cossmann  of  Weimar.  Herbeck,  vSmetana,  Radecke,  Andersen, 
Auerbach,  Griepenkerl,  were  present  as  hearers. 

Liszt  wrote  to  "a  friend," — Marie  Lipsius,  known  in  musical  litera- 
ture as  "La  Mara," — September  14,  1857:  "The  health  of  the  Princess 
[Carolyne  Sayn- Wittgenstein]  is  bettering,  and,  although  she  still  limps 
a  good  deal,  she  was  able  to  take  part  in  the  September  Festival  by 
being  present  at  the  dedication  of  the  monument  of  Goethe  and  Schiller, 
as  at  the  dramatic  performances  of  Dawison,  Devrient,  Miss  Seebach, 
and  Miss  Fuhr,  and  at  the  concert  of  September  5,  the  programme  of 
which  was  made  up  wholly  of  my  compositions.  The  performance 
of  these  compositions  was  admirable,  and  I  may  well  plume  myself 
on  the  reception  of  my  'Faust'  Symphony;  a  vocal  quartet,  'Ueber 
alien  Gipfeln  ist  Ruh,'  which  was  repeated;  the  chorus,  'An  die  Kiinst- 
ler,' etc.  We  had  for  that  evening  more  than  double  the  ordinary 
number  of  players  in  the  orchestra,  for  artists  of  the  first  rank  came 
from  Leipsic,  Berlin,  Meiningen,  Sondershausen,  and  elsewhere,  to 
assist, — men  like  David,  Bott,  Ulrich,  the  quartet  of  young  Miillers, 
and  many  others,  and  the  male  chorus  was  enlarged  to  a  hundred. 
Litolff  and  Raff  were  among  the  great  number  of  musicians  in  the 
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audience  to  assist  at  this  very  categorical  demonstration  of  'Music  of 
the  Future.'  Raff,  as  a  prudent  friend,  gave  me  the  advice  not  to 
injure  my  health  by  pushing  my  active  labors  to  an  excess!" 

There  were  private  performances,  or  rather  rehearsals,  of  the  work 
at  Weimar  before  this  festival.  One  was  in  the  fall  of  1854,  and  there 
were  others  in  1856  before  the  final  chorus  was  added. 

The  second  movement  was  performed  at  Breslau  from  manuscript, 
led  by  Dr.  Leopold  Damrosch,  December  8,  1859,  at  a  concert  for  the 
benefit  of  the  Philharmonic  Society. 

The  second  complete  performance  of  the  symphony  was  at  Weimar, 
August  6,  1 86 1,  in  the  Grand  Ducal  Court  Theatre  at  the  second  con- 
cert of  the  Second  Congress  of  German  Musicians.  Biilow  led  from 
manuscript.  Liszt  speaks  frequently  in  his  letters  of  the  excellent  per- 
formance. Biilow  conducted  the  rehearsals  without  the"  score.  He 
had  memorized  even  the  letters  in  the  score  to  aid  him  in  going  over 
this  or  that  passage.  The  other  work  performed  at  this  concert  was 
Liszt's  "Der  entfesselte  Prometheus"  (complete).  The  solo  tenor 
was  Meffert.  The  next  performance  was  at  Leipsic,  March  11,  1862, 
at  a  concert  led  by  Biilow.     Schnorr  von  Carolsfeld  was  the  tenor. 

The  symphony  was  produced,  without  chorus,  in  New  York  on  May 
23,  1863,  under  Carl  Bergmann.  The  whole  symphony  was  performed 
by  the  Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor, 
January  30,  1864.  The  Arion  Chorus  assisted,  and  Louis  Quint  was 
the  solo  tenor. 

The  record  of  performances  in  Boston  is  as  follows:  The  Gretchen 
"picture"  was  played  at  a  Theodore  Thomas  concert  on  October  14, 
1870.  It  was  played  by  the  Philharrnonic  Orchestra  under  Mr.  Liste- 
mann  on  December  5,  1879.  The  whole  symphony  was  performed 
in  Boston  for  the  first  time  on  December  17,  1880,  by  the  Philharmonic 
Orchestra;  Mr.  C.  F.  Webber,  tenor,  Mr.  J.  B.  Sharland's  male  chorus, 
and  Mr.  W.  J.  D.  Leavitt,  organist,  assisted.  At  this  concert  Mr. 
Adolphe  Fischer  (1847-91),  the  distinguished  violoncellist,  made  his 
first  appearance  in  Boston.  The  Gretchen  "picture"  was  played  at 
concei-ts  of  the  Boston  Symphony  Orchestra  on  November  21,  1885, 
and  October  20,    1888.     The  symphony,  without  chorus,  was  played 
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at  a  concert  on  March  24,  1894,  and  it  was  performed  on  March  11, 
1899,  with  Mr.  Herbert  Johnson,  tenor,  and  a  male  chorus  from  the 
Ceciha.  At  the  performance  in  Boston  by  the  Philadelphia  Orchestra, 
Mr.  Scheel  conductor,  at  the  second  of  the  Richard  Strauss  concerts, 
in  Symphony  Hall,  on  March  8,  1904,  the  tenor  solo  and  chorus  were 
omitted.  The  symphony  without  the  chorus  was  performed  in  Boston 
at  a  concert  of  the  Boston  Symphony  Orchestra,  April  14,  1906.  The 
symphony  with  chorus  was  performed  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  on  April  16,  19 10  (chorus  from  the  Apollo  Club,  Mr. 
James  H.  Rattigan,  solo  tenor);  on  January  2,  1915,  and  April  2,  1915, 
with  the  revisions  (chorus  from  the  Apollo  Club;  Mr.  Paul  Draper, 
solo  tenor). 


LISZT'S    COMPOSITIONS    PERFORMED    AT    CONCERTS    OF 
THE  BOSTON  SYMPHONY  ORCHESTRA  IN  BOSTON. 

1881-82. 
Mr.  HENSCHEiy,  Conductor. 

"Les  Preludes,"  December  10,  1881. 

"Waldesrauschen,"   for  pianoforte,  January   7,  1882    (Louis  Maas, 
pianist). 

"Midsummer  Night's  Dream"  Fantasy,  for  pianoforte,  January  7, 
1882  (Louis  Maas,  pianist). 

"Venezia  e  Napoli,"  for  pianoforte,  January  28,   1882  (Carl  Baer- 
mann,  pianist). 

Hungarian  Fantasy,  for  pianoforte  and  orchestra,  March  4,    1882 
(Miss  Marie  Heimlicher,  pianist). 

1882-83. 
Mr.  Henschel,  Conductor. 

Hungarian  Rhapsody,  No.  8,  for  pianoforte,  October  7,  1882  (Carl 
Baermann,  pianist). 

Rakoczy  March,  for  pianoforte,  January  27,  1883  (Carl  Baermann, 
pianist). 

"Tasso:   Lament  and  Triumph,"  February  10,  1883. 

"Au  bord  d'une  source,"  for  pianoforte,  March  3,  1883  (Miss  Adele 
Margulies,  pianist). 

Song,   "In  Liebeslust,"  with  piano,  March  10,    1883   (Theodore  J. 

'r-'i'>-  1883-84. 

Mr.  Henschel,  Conductor. 
Hungarian  Rhapsody  in  D,  November  3,  1883  (first  time). 


E,    <-'    MILLIMEi 

480  Boylston  Street,  Boston 

HATS  !      HATS  ! !      HATS  ! ! ! 

Hats  to  ride  in,  to  run  in,  to  walk  in;  Hats  of  braids,  of  ribbons,  of  laces, 

Hats  to  sing  in,  to  dance  in,  to  talk  in;  Hats  to  suit  all  kinds  of  faces. 

Hats  to  sit  in,  to  stand  in,  to  call  in;  All  of  them  different  in  color  and  shape, 

And  some  to  do  nothing  at  all  in.  Of  flowers,  of  foliage,  of  velvet  and  crape. 

(Prices,   six  dollars  and  up) 
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WITH  A 


284 

Main  St. 
Brockton 


Grand  or  Inverted  Grand  Piano 
In  your  Home  this   Christmas 

^Y'OU  will  not  only  enjoy  a  Merry  Christmas  and 
*  a  Happy  New  Year,  but  will  be  assured  a 
life'time  of  piano  satisfaction.  Mehlin  pianos  embody 
an  unequalled  tonal  quality — a  tone  desirable  beyond 
your  fondest  expectations. 

May  we  demonstrate  the  inimitable  tone  quality 
of  Mehlin  pianos,  together  with  numerous  other 
features  found  only  in  these  instruments. 

CCHaryey® 


14 
City  Hall 
Sq.,Lynn 


EXCLUSIVE  REPRESENTATIVES 


144  Boylston  Street 


Boston 
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^Stude  in  D-flat  major,  for  pianoforte,  November  lo,  1883  (Arthur 
Foote,  pianist). 

Hungarian  Rhapsody,  No.  12,  for  pianoforte,  December  22,  1883 
(George  Magrath,  pianist). 

Polonaise  in  E,  for  pianoforte,  February  9,  1884  (Carl  Faelten,  pianist). 

Song,  "Du  bist  wie  eine  Blume,"  February  16,  1884  (Theod6re  J. 
Toedt). 

Pianoforte  Concerto  No.  2,  in  A,  February  23,  1884  (Carl  Baermann, 

p"^''"-  1884-85. 

Mr.  Gerickb,  Conductor. 
"Orpheus,"  January  17,  1885. 

1885-86. 
Mr.  Gericke,  Conductor. 
Pianoforte  Concerto  in  E-flat  major.  No.  i,  October  17,  1885  (Miss 
Adele  Margulies,  pianist). 

"Gretchen,"  from  A  "Faust"  Symphony,  November  21,  1885. 
Hungarian  Rhapsody  No.  i,  in  F,  December  26,  1885. 
"Les  Preludes,"  January  30,  1886. 
"Dante"  Symphony,  February  27,  1886. 

1886-87. 
Mr.  Gericke,  Conductor, 
Hungarian  Rhapsody  No.  2,  in  D,  October  16,  1886. 
Pianoforte  Concerto  in  E-fiat  major.  No.  i,  October  16,  1886  (Mme. 
Julie  Riv^-King) . 

Hungarian  Rhapsody  No.  i,  in  F,  January  8,  1887. 
"Tasso:  Lament  and  Triumph,"  January  29,  1887. 
"Les  Preludes,"  March  5,  1887. 


Mr.  Gericke,  Conductor. 
Hungarian  Rhapsody,  No.  2,  October  29,  1887. 
"Mephisto"  Waltz,  November'19,  1887. 
Polonaise,  No.  2,  orchestrated^by  Miiller-Berghaus,  April  21,  1887. 


KKakas  Bros., 


^g.--t^,  --.     ■;  .■  :.;;f,-:r^^,<  .vf^i-iPifi  .*^^nms»-mmse^ 
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C.  Ed.  Kakat,  Pres. 
Wm.  F.  Kakai.  Treat. 


Now  in  Our  New  Building 
72  CHAUNCY   STREET,  BOSTON 

Formerly  at  179  Tremont  Street 
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Aside  from  the  delight  the  Baldwin  Tone  gives  you 
there  is  the  added  pleasure  of  the  associations 
that  must  cling  to  it. 

There  are  the  memories  of  exquisite  Chopin  recitals 
by  de  Pachmann;  of  songs  in  which  you  heard  the 
singing  tone  of  the  Baldwin  blend  with  Sembrich's 
voice;  of  solos  in  which  the  pure  melody  of  Elman's 
violin  was  sustained,  strengthened  by  the  Baldwin. 

Because  of  man^  memories  like  these,  musicians 
love  the  Baldwin  just  as  you  do  the  things  in  your 
home  which  are  priceless  because  of  their  associations. 


The    Book    of    the    Baldwin    free    upon    request 
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BBMMMi  Piae©  i^ompaimy 


CINCINNATI 
142  W.  Fourth  Street 


NEW  YORK 

665  Fifth  Avenue 


INDIANAPOLIS 
18  N.  Penn'a  Street 


CHICAGO 
323  S.  Wabash  Avenue 


DENVER 
1636  California  Street 


LOUISVILLE 
425  S.  Fourth  Avenue 


ST.  LOUIS 
1111  Olive  Street 


SAN  FRANCISCO 
310  Sutter  Street 


DALLAS 
191 1  Elm  Street 
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1888-89. 

Mr.  Gericke,  Conductor. 
"Gretchen,"  from  A  "Faust"  Symphony,  October  20,  1888. 
"Tasso:  Lament  and  Triumph,"  December  29,  1888. 
"The  Ideal,"  January  26,  1889. 

1889-90, 
Mr.  NiKiscH,  Conductor. 
"Les  Preludes,"  November  30,  1889. 

"Festklange,"  December  28,  1889  (first  time  at  these  concerts). 
Piano  Concerto  in  A  major,  No.  2,  February  22,  1890  (Rafael  Joseffy, 
pianist). 
Song,  "O  Lieb,"  April  19,  1890  (Mme.  Steinbach-Jahns). 

1890-91. 
Mr.  NiKiscH,  Conductor. 
Hungarian  Rhapsody  No.  i,  in  F,  November  29,  1890. 
"Tasso:   Lament  and  Triumph,"  January  3,  1891. 
Rakoczy  March,  March  14,  1891. 

Ballad  for  pianoforte,  No.  2,  April  3,  1891  (Arthur  Friedheim,  pia- 
nist).* 

Rhapsodies  for  pianoforte,   Nos.   2   and  6,   April  3,    1891    (Arthur 
Friedheim,  pianist).* 

1891-92, 
Mr.  NiKiscH,  Conductor. 
Hungarian  Rhapsody  for  pianoforte,  December  5,   1891   (Ignace  J. 
Paderewski,  pianist). 

"Les  Preludes,"  February  27,  1892. 

1892-93. 
Mr.  NiKiscH,  Conductor. 
Song,  "Die  Loreley,"  with  orchestra,  October  29,  1892  (Emma  Juch, 
soprano). 

•  These  pieces  were  played  by  Mr.  Friedheim  at  the  Public  Rehearsal,  April  3,  not  at  the  concert  of  April  4. 
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Men's  and  Boys*  Furnishing  Goods 
400  Washington  Street,  Boston 

BUSINESS  SUITS 

AND 

OVERCOATS 

Ready  for  immediate  use 


^lins 


VIOLAS    and    CELLOS 

of  exquisite  tone 
and  splendid  condition 


ITALIAN  VIOLIN   STRINGS 


MUSICIANS     SUPPLY 


218  Tremont  Street  and  60 
Lagrange  Street,  Boston,   Mass. 

Telephone.  Oxford  1882 
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to  endure,  must  be  founded  upon  genuine 
merit,  which  makes  its  direct  appeal  to  the  in- 
telligent observer,  and  stands  the  test  of  time. 

Henry  F.  Miller  made  good  pianos  because  he  him- 
szlf  lilted  good  pianos  and  believed  there  was  a  buyer 
for  every  such  piano  he  might  build;  his  ideals  have 
always  been  strictly  adhered  to  by  his  sons  and 
grandsons  with  ever  growing  success. 

The  reputation  of  Henry  F.  Miller  Pianos  is  safe 
in  the  expressed  judgment  of  over  45,000  pur- 
chasers. Ft  will  be  enhcinced  by  the  quality  of 
the  pianos  offered  to  you  to-day,  which  are  made 
better  than  ever,  and  will  give  good  service  and 
satisfaction 
for    your  IfiSSffiSsifS 

lifetime. 


WAREROOMS. 


395  BoYLSTON  St. 
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"Tasso:  Lament  and  Triumph,"  November  19,  1892. 

Episode. from  Lenau's  "Faust":   Scene  in  the  Village  Tavern  ("Me- 

phisto"  Waltz),  January  21,  1893. 

I  Concerto  for  pianoforte.  No.  2,  A  major,  April  i,  1893  (Ferruccio  B. 

Busoni,  pianist).  _ 

1893-94. 

Mr.  Paur,  Conductor. 

Spanish  Rhapsody,  rearranged  as  a  concert  piece  for  pianoforte  and 

orchestra  by  Busoni,  January  27,  1894  (Ferruccio  B.  Busoni,  pianist). 

"Orpheus,"  symphonic  poem  No.  4,  March  3,  1894. 

A  "Faust"  Symphony,  March  24,  1894  (first  time  at  these  concerts). 

Scene  in  the  Tavern  ("Mephisto"  Waltz),  April  28,  1894. 

1894-95. 
Mr.  Paur,  Conductor. 
Liszt's  instrumentation  of  Schubert's  Heroic  March  in  B   minor, 
Op.  40,  No.  3,  November  17,  1894. 
"  Les  Preludes,"  November  24,  1894. 

Hungarian  Rhapsody  No.  2,  in  t)  minor  (scored  for  orchestra  by 
Liszt  and  Franz  Doppler),  March  2,  1895. 

1895-96. 
Mr.  Paur,  Conductor. 
Hungarian  Rhapsody,  No.  2  (scored  by  Miiller-Berghaus),  December 
14,  1895. 
"Tasso:  Lament  and  Triumph,"  February  8,  1896. 
Song,  "Kennst  du  das  Land,"  with  orchestra,  April  4,  1896  (Mrs 
Georg  Henschel,  soprano). 

1896-97. 
Mr.  Paur,  Conductor. 
Concerto    for    pianoforte    No.  i,    E-flat    major,    January    16,    1897 
(Miss  Adele  aus  der  Ohe). 
Scene  in  the  Tavern  ("Mephisto"  Waltz),  February  6,  1897. 
Hungarian  Rhapsody  No.  6,  "The  Carnival  in  Pesth"  (first  time), 
February  20,  1897. 


Wmeij&h 
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HATS,   GOWNS. 
WAISTS.  VEILS, 
FURS.  NECKWEAR 

MOURNING 
A  SPECIALTY 

569  BOYLSTON  ST. 

NEW  YORK,  375  FIFTH  AV 

MYRA 


MAKER  OF  CORSETS 

ASSURING  PERFECT  GRACE 

AND  COMFORT. 

EACH  GARMENT  IS  AN 

INDIVIDUAL  STUDY. 

SATISFACTION  IS 
INEVITABLE. 

Garden  Bldg.      248  Boylston  St. 
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i'897-98. 
Mr.  Paur,  Conductor. 
No  work  by  Liszt  performed. 

1898-99. 
Mr.  Gericke,  Conductor. 
Hungarian  Rhapsody,  No.  3  (scored  for  orchestra  by  Liszt  and  Franz 
Ddppler),  October  29,  1898. 

"Les  Preludes,"  November  26,  1898. 
A  "Faust"  Symphony,  March  11,  1899. 

Concerto  for  pianoforte,  No.  2,  A  major,  April  22,  1899  (Carl 
Baermann,  pianist). 

I 899-1 900. 
Mr.  Gericke,  Conductor. 
Hungarian  Rhapsody  No.  i,  in  F  (scored  for  orchestra  by  Liszt  and 
Franz  Doppler),  December  9,  1899. 

"Mazeppa,"  symphonic  poem  No.  6,  April  21,  1900. 

1900-01. 

Mr.  Gericke,  Conductor. 

Hungarian  Rhapsody,  No.  2  (scored  by  Miiller-Berghaus),  December 
I,  1900. 

"Les  Preludes,"  January  5,  1901. 

Concerto  for  pianoforte.  No.  2,  A  major,  March  16,  1901  (Leopold 
Godowsky,  pianist). 


150  Tremont  Street,  Boston 


8-10-12  East  34th  Street,  New  York 


lew  Formula  for  tike  Piano  Teaclier  aed 


By  WASSILI  SAFONOFF 

Director  Moscow  Conservatory,  and  former  conductor  New  York  Philharmonic  Orchestra 

Price,  $1.00 

The  exercises  here  presented  might  almost  be  termed  a  valuable  discovery,  and 
are  the  result  of  long  years  of  pedagogic  experience  on  the  part  of  a  noted  and  inven- 
tive musician.  They  are  reaWy  formulas  which  provide  a  short  way  for  an  advanced 
pupil  to  acquire  finger-independence,  evenness  of  tones,  agility  and  tonal  beauty,  with 
the  utmost  economy  of  time  and  strength  They  cannot  possibly  be  played  mechanically, 
and  are  therefore  brain  as  well  as  finger-exercises,  thus  compelling  the  student  to 
concentration. 

Send  for  list  of  Holiday  Gift  Books.      It  is  free. 


A  careful  study  of  this  work  cannot  fail  to  add  immensely  to  the  technical  skill  of  the 
student.  This  volume  ought  to  be,  and  doubtless  soon  will  be,  in  the  possession  of  all  serious 
students  of  the  piano, — Musical  Courier. 


@iBljII*lL=iO^^  BOSTON  cSIOlkNEWYORKoil^ 
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"The  Battle  of  the  Huns,"  symphonic  poem  No.  ii,  March  30,  1901 
(first  time  at  these  concerts). 

1901-02, 
Mr.  Gericke,  Conductor. 

"Festklange,"  symphonic  poem  No.  7,  October  19,  1901. 

Concerto  Pathetique,  for  piano  and  orchestra,  arranged  and  orches- 
trated by  Richard  Burmeister,  October  26,  1901  (Richard  Burmeister, 
pianist).     First  time  in  Boston. 

"Dance  of  Death,"  for  pianoforte  and  orchestra,  January  11,  1902 
(Harold  Bauer,  pianist).     First  time  in  Boston. 

Scene  in  the  Tavern  ("Mephisto"  Waltz),  February  15,  1902. 

Fantasia  on  Hungarian  Folk-tunes,  for  pianoforte  and  orchestra,  April 
19,  1902  (Carl  Buonamici,  pianist). 

1902-03. 
Mr.  Gkricke,  Conductor. 
"Tasso:  Lament  and  Triumph,"  December  6,  1902. 
March  of  the  Three  Holy  Kings,  from  "Christus,"  December  20, 
1902  (first  time  in  Boston). 

Concerto  in  E-flat  major.  No.  i,  for  pianoforte,  January  24,  1903 
(Mark  Hambourg,  pianist). 

"Dante"  Symphony,  May  2,  1903. 

1903-04. 
Mr.  Gericke,  Conductor. 

"The  Ideal,"  symphonic  poem  No.  3,  November  21,  1903. 

Pianoforte  Concerto  in  E-flat  major.  No.  i,  January  30,  1904  (George 
Proctor,  pianist). 

"Dance  of  Death,"  for  pianoforte  and  orchestra,  March  5,  1904 
(Ferruccio  Busoni,  pianist). 

Pianoforte  Concerto  No.  2,  A  major,  March  26,  1904  (Rafael 
Joseffy,  pianist). 

"  Les  Preludes,"  April  9,  1904. 
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Absolute  Clearance  Sale 

COMMENCING  TUESDAY,  DEC.  26th 

SUITS  COATS  DRESSES 
EVENING  WRAPS  and  BLOUSES 
AT  EXTRAORDINARY  REDUCTIONS 
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SYMPHONY 


2 


COURSES 
EXACTLY 
AUKE 


TON 


COURSE  A— FIVE 

FRIDAY  TtTP 

COURSE  B— FIVE 

SATURDAY  "J?S„^ 


CANADIAM  EO 
^EMAL  i 


ITAIl 


FRI.  EVE.  JAN.  12,  at  8:15 
SAT.  MAT.  JAN.  13.  at  2:30 

FRI.EVE..JAN.  19.at8:l5 
SAT.MAT..JAN.20.at2:30 

FRI.  EVE.,  JAN.  26.  at  8:15 
SAT.MAT..JAN.27.at2:30 

FRI.  EVE.,  FEB.  2.  at  8:15 
SAT.  MAT.,  FEB.  3.  at  2:30 

FRI.  EVE.,  FEB.  9,  at  8:15 
SAT.  MAT.,  FEB.  10,  at  2:30 


SALE  OF  COURSE  TICKETS  opens  MONDAY,  JANUARY  1.  at  the  Box  Office,  at 
9  a.m.,  and  closes  SATURDAY,  JANUARY  6,  at  5.30  p.m. 

COURSE  TICKET,  for  either  Course,  securing  to  the  holder  the  same  reserved  seat  at 
each  of  the  five  Travelogues  of  the  same  Course,  $4.00.  $3.00  and  $2.50. 

SINGLE  TICKETS,  $1.00,  75c.  and  50c.,  will  be  on  sale  on  and  after  TUESDAY, 
JANUARY  9. 

RESERVED  SEATS,  25c.,  will  be  on  sale  only  on  day  of  performance. 

MAIL  ORDERS,  accompanied  by  cheque,  addressed  to  the  Burton  Holmes  Lectures, 
Symphony  Hall,  will  receive  attention  in  the  order  of  their  receipt  in  advance  of 
regular  sale.  Tickets  will  be  mailed  at  purchaser's  risk  if  order  is  accompanied  by 
stamped  and  self-addressed  envelope. 


Promptness  In  Attendance  is  Earnestly  Requested. 

Late-comers  Will  Not  Be  Seated  Until  The  First  Motion  Picture. 
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1904-05- 

Mr.  Gericke,  Conductor. 

"The  Battle  of  the  Huns,"  symphonic  poem  No.  11,  November  26, 
1904. 

Legend:  "The  Sermon  of  St.  Francis  of  Assisi  to  the  Birds,'.'  or- 
chestrated by  FeUx  Mottl,  December  3,  1904  (first  time  in  Boston). 

"Festklange,"  April  15,  1905. 

1905-06. 
Mr.  GerickiE,  Conductor. 

Song,  "Die  Loreley,"  with  orchestra,  October  14,  1905  (Mme.  Louise 
Homer,  contralto). 

Pianoforte  Concerto  No.  2,  A  major,  October  21,  1905  (Waldemar 
Luetschg,  pianist). 

"Tasso:   Lament  and  Triumph,"  December  16,  1905. 

"Orpheus,"  January  20,  1906. 

Pianoforte  Concerto  in  E-flat  major.  No.  i,  March  24,  1906  (Rudolph 
Ganz,  pianist). 

A  "Faust"  Symphony,  April  14,  1906. 

1906-07. 
Dr.  Muck,  Conductor. 
Pianoforte  Concerto  No.  i,  E-flat  major,  December  i,  1906  (Moritz 
Rosenthal,  pianist). 

Shepherds'  Song  at  the  Cradle  (first  time  in  Boston)  and  March  of 
the  Three  Holy  Kings,  from  "Christus,"  December  29,  1906. 
Scene  in  the  Tavern  ("Mephisto"  Waltz),  March  2,  1907. 
"The  Battle  of  the  Huns,"  May  4,  1907. 

1907-08. 
Dr.  Muck,  Conductor. 
Pianoforte  Concerto  No.  2,  A  major,  October  19,    1907   (Rudolph 
Ganz,  pianist). 


Tlie  Newhall  Apartmeiits 

1101   BEACON  STREET 

Here  you  will  find  every  modern  appointment  neces- 
sary to  your  comfort  and  convenience.  The  luxuries 
of  a  large  home  without  the  discomforts.  Nine  and 
ten  large  rooms,  four  bathrooms  to  each  suite. 

CHARLES  A.  NEWHALL 

Telephone,  Fort  Hill  3236  18  TREMONT  STREET 
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AN  OPPORTUNITY  IS  OFFERED  TO  HEAR 
FOR  YOURSELF,  THE  UNUSUAL  TONE  OF 

he  Scliomacker  Pian© 

AT    BOSTON'S     NEWEST 
MUSICAL  INSTRUMENT  HOUSE 


THEsurpassing  beauty  of  theSchomacker 
creation  represents  one  of  the  finest 
musical  heritages  in  America — passed  down 
for  over  three-quarters  of  a  century. 

Schomacker  Pianos  in  various  sizes  and  designs 
Grands,  Uprights,  and  Player  Pianos 

A  complete  line  of  quality  pianos — 

The  Emerson,  Lindeman  &  Sons,  and  others. 


194-196  BOYLSTON  STREET  AND  PARK   SQUARE 


Pianoforte  Concerto  No.  i,  E-flat  major,  April  4,  1908  (Miss  Olga 
Samaroff,  pianist). 

1908-09. 
Mr.  Fiedler,  Conductor. 
Pianoforte  Concerto  No.    i,   E-flat  major,   March   27,    1909   (Miss 
Germaine  Schnitzer,  pianist) 
"Les  Preludes,"  April  10,  1909. 

1909-10. 
Mr.  FiEDivER,  Conductor. 
Song,  "Die  Loreley,"  with  orchestra,  October  9,  1909  (Mme.  Louise 
Homer,  contralto). 
A  "Faust"  symphony,  April  i6,  19 10. 

•  1910-11. 

Mr.  Fiedler,  Conductor. 
No  composition  by  Liszt  performed. 

1911-12. 
Mr.  Fiedler,  Conductor. 
Symphony  after  Dante's  "Divine  Comedy,"  October  21,  191 1. 
"Tasso:   Lamento  e  Trionfo,"  October  21,  19 11. 
"Les  Preludes,"  October  21,  19 11. 

Concerto  in  E-flat  major,  No.   i,  for  pianoforte,  October  21,   191 1 
(Rudolph  Ganz,  pianist). 

Song,  "Die  drei  Zigeuner,"  November  18,  19 11  (Ernestine  Schumann- 
Heink). 

Concerto  in  A  major.  No.  2,  for  pianoforte,  March  2,  19 12  (Heinrich 
Gebhard,  pianist). 

1912-13. 

Dr.  Muck,  Conductor. 
"Mazeppa,"  symphonic  poem  No.  6,  October  12,  19 12. 
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"Mephisto"  Waltz,  second  episode,  from  Lenau's  "Faust,"  March 

15.  1913- 

"The  Battle  of  the  Huns,"  symphonic  poem  No.  11,  April  12,  1913. 
Concerto  No.  i,  E-flat  major,  for  pianoforte,  April  26,  19 13  (Germaine 
Schnitzer). 

1913-14. 
Dr.  Muck,  Conductor. 
"Les  Preludes,"  symphonic  poem  No.  3;  October  11,  1913. 
"Hungaria,"  symphonic  poem  No.  9,  January  24,  1914. 

1914-15. 
Dr.  Muck,  Conductor. 
March  of  the  Three  Holy  Kings,  from  "Christus,"   December  26, 
1914. 
A  "Faust"  Symphony,  January  2,  April  3,  19 15. 
"Mazeppa,"  symphonic  poem  No.  6,  May  8,  19 15. 

1915-16. 
'  "  Dr.  Muck,  Conductor. 

"Les  Preludes,"  symphonic  poem  No.  3,  October  15,  1915. 

"Ce  qu'on  entend  sur  la  Montague,"  symphonic  poem  No.  i   (first 
time  in  Boston),  January  21,  1916. 

Symphony  after  Dante's  "Divina  Commedia,"  May  6,  1916, 
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1916-17- 
Dr.  Muck,  Conductor. 
"Mazeppa,"  symphonic  poem  No.  6,  October  13,  19.16. 
Pianoforte  Concerto,  A  major,  No.  2  (Ernest  Schelling),  December 
8,  1916. 

A  "Faust"  Symphony,  December  22,  19 16. 


Arrangements  and  Accompaniments  by  Liszt  performed  at 
THESE  Concerts. 

"Lindenbaum,"  Schubert-Liszt;  for  pianoforte,  January  27,  1883 
(Carl  Baermann,  pianist). 

Instrumentation  of  Schubert's  Heroic  March  in  B  minor,  Op.  40, 
No.  3,  October  13,  1883,  November  17,  1894. 

Transcription  of  Schubert's  "Auf  dem  Wasser  zu  singen,"  January 
26,  1884  (Ernst  Perabo,  pianist). 

Schubert's  "Wanderer"  Fantasia,  October  18,  1902  (Raoul  Pugno, 
pianist) . 

Andante  cantabile  from  Beethoven's  Pianoforte  Trio,  B-flat  major, 
Op.  97,  January  31,  1903. 

Funeral  March  by  Schubert,  January  7,  1905  (in  memory  of  Theo- 
dore Thomas). 
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Schubert's  "Young  Nun,"  accompaniment  orchestrated  by  Liszt, 
November  2,  1907  (Mme.  Schumann-Heink). 

This  Hst  is  probably  incomplete.  The  programmes  were  not  always 
explicit. 

Early  Performances:  Liszt's  Galop  chromatique  for  pianotorte 
was  performed  by  Mr.  Rakemann  at  ^  concert  of  the  Boston  Academy 
of  Music,  January  i,  1842. 

"Les  Preludes"  was  apparently  the  first  of  Liszt's  orchestral  works  to 
be  performed  in  Boston.  "Festklange"  was  performed  on  March  3, 
i860,  at  a  Philharmonic  concert;  as  the  programme  said,  for  the  first 
time  in  America. 

Theodore  Thomas  brought  out  in  Boston  the  "Mephisto"  Waltz 
(October  10,  1870),  "Gaudeamus  Igitur,"  the  Goethe  FestivalMarch, 
Huldigungs  March,  "Hunnenschlacht,"  "The  Ideal,"  "Vom  Pels  zum 
Meer,"  "Mazeppa,"  "Orpheus,"  "Prometheus." 


Ignace  Jan  PaderEwski  was  born  on  November  6,  i860,  at  Kuri- 
lowka,  in  Podolia,  a,  former  province  of  Poland.  His  home  is  now  at 
Morges,  Switzerland.  He  studied  at  the  Musical  Institute,  Warsaw 
(1872-78),  the  piano  under  Janotha,  harmony  under  Roguski.  In  1876 
and  1877  he  gave  concerts  in  Poland  and  Russia,  and  from  1879  to  1881 
he  taught  at  the  W^arsaw  school.  In  1883  he  went  to  Berlin,  where  he 
studied  composition  with  Kiel,  and  Urban,  and  in  1884  he  went  to 
Vienna  to  take  pianoforte  lessons  of  Leschetizky.  He  taught  for  a 
while  at  the  Strassburg  Conservatory,  and  then  returned  to  Vienna. 
In  1877  he  began  his  career  as  a  virtuoso;  he  played  in  Vienna  and  Paris, 
and  gave  his  first  concert  in  London  on  May  9,  1890.  His  career  after 
this  is  known  to  all. 

The  list  of  his  compositions  includes  an  opera,  "Manru"  (produced 
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at  Dresden,  May  29,  1901 ;  performed  for  the  first  time  in  America  at 
the  MetropoHtan  Opera  House,  New  York,  February  14,  1902;  per- 
formed for  the  first  time  in  Boston  at  the  Boston  Theatre,  March  15, 
1902);*  a  Concerto  for  pianoforte  and  orchestra,  Op.  17;  a  "Pohsh 
Fantasia,"  for  pianoforte  and  orchestra.  Op.  19;  VioHn  Sonata,  Op.  13; 
pianoforte  pieces  and  songs.  Among  his  latest  compositions  are  a 
Symphony  in  B  minor,  Op.  24,  composed  1904-08  and  performed 
for  the  first  time  at  a  concert  of  the  Boston  Symphony  Orchestra  in 
Boston,  February  13,  1909,  Mr.  Fiedler  conductor;  a  pianoforte  sonata. 
Op.  21 ;  and  a  set  of  Variations  and  Fugue  for  pianoforte.  Op.  23.  The 
latter  work  was  performed  for  the  first  time  in  this  country  by  Mr. 
Si^smund  Stojowski,  a  pupil  of  Mr.  Paderewski,  January  23,  1907,  in 
New  York. 

Biographies  of  Mr.  Paderewski  have  been  written  by  Mr.  Henry  T. 
Finck,  "  Paderewski  and  his  Art"  (New  York,  1895) ;  Dr.  Alfred  Nossig, 
"I.  J,  Paderewski"  (Leipsic,  s.  d.),  though  this  book  is  an  "apprecia- 
tion" rather  than  a  biography;  and  by  Edward  A.  Baughan  (London 
and  New  York,  1908). 

Mr,  Paderewski  has  played  at  regular  concerts  of  the  Boston  Sym- 
phony Orchestra  in  Boston:  December  5,  1891  (Paderewski's  Concerto 
in  A  minor — this  was  his  first  appearance  in  Boston;  the  concerto  was 
played  in  Boston  for  the  first  time  by  Mrs.  Julia  Rive-King  at  a  Boston 
Symphony  Orchestra  Concert,  March  14,  1891,  and  this  was  the  first 
performance  in  the  United  States);  January  28,  1893  (Paderewski's 
Concerto  in  A  minor);  December  23,  1899  (Beethoven's  Concerto,  No. 
5,  in  E-flat  major);  April  22,  1905  (Chopin's  Concerto,  No.  2,  in  F 
minor);    November    16,    1907    (Rubinstein's   Concerto  in   D   minor); 

*  The  cast  was  as  follows:  Manru,  Mr.  Von  Bandrowski;  Ulana,  Mme.  Sembrich;  Hedwig,  Mme.  Homer; 
Asa,  Mme.  Scheff;  Urok,  Mr.  Bispham;  Oros,  Mr.  Muehlmann;  Jagu,  Mr.  Blass.  Walter  Damrosch  con- 
ducted. 
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February  13,  1909  (Saint-Saens's  Concerto  in  C  minor,  No.  4);  March 
14,  1914  (Paderewski's  Concerto  in  A  minor);  March  10,  1916,  Stojow- 
ski's  Pianoforte  Concerto,  No.  2,  Op.  32  (first  time  here). 

He  has  played  here  at  a  concert  of  the  Symphony  Orchestra  of  New 
York,  December  9,  1891  (Rubinstein's  Concerto  in  D  minor  and  Liszt's 
Hungarian  Fantasia).  At  a  concert  for  the  benefit  of  members  of  the 
Boston  Symphony  Orchestra,  March  2,  1892,  he  played  vSchumann's 
Concerto  and  Liszt's  Hungarian  Fantasia.  At  his  own  concert  with 
the  Boston  Symphony  Orchestra,  November  19,  1895,  he  played 
Chopin's  Concerto,  No.  2,  in  F  minor,  and  his  own  Polish  Fantasia.  At 
a  concert  of  the  Boston  Symphony  Orchestra,  January  5,  1896,  for  the 
benefit  of  the  family  of  E.  Goldstein,  he  played  his  own  Polish  Fan- 
tasia and  solo  pieces  by  Liszt  and  Chopin.  At  concerts  in  aid  of  the 
Pension  Fund  of  the  Boston  Symphony  Orchestra,  April  30,  1905, 
he  played  Beethoven's  Concerto  in  E-flat,  No.  5,  and  Chopin's  Ballade 
in  A-flat  major,  Mazurka  in  B  minor,  E)tude  in  G-flat  major,  and  Polo- 
naise in  A-flat  major;  "and  on  December  29,  1907,  when  he  played 
Beethoven's  Concerto  in  E-flat  major,  pieces  by  Chopin,  etc. 

He  played  in  Boston  with  the  Kneisel  Quartet,  March  30,  1896, 
Beethoven's  Trio  in  B-flat  major  and  Brahms's  Pianoforte  Quartet  in 
A  major.  He  also  played  with  the  Adamowskis  a  quartet  by  Brahms, 
and  pieces  by  Beethoven,  Bach,  Schumann,  and  Chopin  on  February 
26,  1892. 

Recitals  in  Boston:  1891,  December  7,  8,  23,  28,  29. 

1892,  February  23,  24,  25,  27,  March  22. 

1893,  January  4,  12,  21,  February  11,  March  23,  April  i. 

1895,  November  23,  30. 

1896,  April  4. 

1899,  December  27,  30. 
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I902,  February  19,  March  3. 

1905,  April  I. 

1907,  November  5,  when  he  played  his  Variations  and  Fugue  for 
the  first  time  in  Boston;  December  21,  when  he  played  his  Sonata  in 
E-flat  minor  for  the  first  time  in  Boston. 

1909,  February  6. 

1913,  November  7,  23. 

1914,  April  5. 

19 1 5,  October  10  (with  address),  for  the  Polish  Victims  Relief  Fund; 
December  3,  19. 

1916,  November  12. 


Concerto  in  A  minor,  for  Pianoforte,  Op.  54  .  Robert  Schumann 

(Born  at  Zwickau,  June  8,  18 10;   died  at  Endenich,  July  29,  1856.) 

Schumann  wrote,  after  he  had  heard  for  the  first  time  Mendelssohn 
play  his  own  Concerto  in  G  minor,  that  he  should  never  dream  of  com- 
posing a  concerto  in  three  movements,  each  complete  in  itself.  In 
January,  1839,  and  at  Vienna,  he  wrote  to  Clara  Wieck,  to  whom  he  was 
betrothed:  "My  concerto  is  a  compromise  between  a  symphony,  a 
concerto,  and  a  huge  sonata.  I  see  I  cannot  write  a  concerto  for  the 
virtuosos:  I  must  plan  something  else." 

It  is  said  that  Schumann  began  to  write  a  pianoforte  concerto  when 
he  was  only  seventeen  and  ignorant  of  musical  form,  and  that  he  made 
a  second  attempt  at  Heidelberg  in  1830. 

The  first  movement  of  the  Concerto  in  A  minor  was  written  at  Leipsic 
in  the  summer  of  1841,^ — it  was  begun  as  early  as  May, — and  it  was  then 
called  "Phantasie  in  A  minor."     It  was  played  for  the  first  time  by 
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Clara  Schumann,  August  14,  1841,  at  a  private  rehearsal  at  the  Gewand- 
haus.  Schumann  wished  in  1843  or  1844  to  publish  the  work  as  an 
"Allegro  affettuoso"  for  pianoforte  with  orchestral  accompaniment, 
"Op.  48,"  but  he  could  not  find  a  publisher.  The  Intermezzo  and 
Finale  were  composed  at  Dresden,  May-July,  1845. 

The  whole  concerto  was  played  for  the  first  time  by  Clara  vSchumann 
at  her  concert,  December  4,  1845,  in  the  Hall  of  the  Hotel  de  Saxe, 
Dresden,  from  manuscript.  Ferdinand  Hiller  conducted,  and  Schu- 
mann was  present.  At  this  concert  the  second  version  of  Schumann's 
"Overture,  Scherzo,  and  Finale"  was  played  for  the  first  time.  The 
movements  of  the  concerto  were  thus  indicated:  "Allegro  affettuoso, 
Ahdantino,  and  Rondo." 

The  second  performance  was  at  Leipsic,  January  i,  1846,  when  Clara 
Schumann  was  the  pianist  and  Mendelssohn  conducted.  Verhulst 
attended  a  rehearsal,  and  said  that  the  performance  was  rather  poor; 
the  passage  in  the  Finale  with  the  puzzling  rhythms  "did  not  go  at  all." 

The  indications  of  the  movements,  "Allegro  Affettuoso,  Intermezzo, 
and  Rondo  Vivace,"  were  printed  on  the  programme  of  the  third  per- 
formance,— Vienna,  January  i,  1847, — when  Clara  Schumann  was  the 
pianist  and  her  husband  conducted. 

The  orchestral  parts  were  published  in  July,  1846;  the  score,  in 
September,  1862. 

Otto  Dresel  played  the  concerto  in  Boston  at  one  of  his  chamber 
concerts,  December  10,  1864,  when  a  second  pianoforte  was  substituted 
for  the  orchestra.  S.  B.  Mills  played  the  first  movement  with  orchestra 
at  a  Parepa  concert,  September  25,  1866,  and  the  two  remaining  move- 
ments at  a  concert  a  night  or  two  later.  The  first  performance  in  Bos- 
ton of  the  whole  concerto  with  orchestral  accompaniment  was  by  Otto 
Dresel  at  a  concert  of  the  Harvard  Musical  Association,  November  23, 
1866.  / 

Mr.  Mills  played  the  concerto  at  a  concert  of  the  Philharmonic  So- 
ciety of  New  York  as  early  as  March  26,  1859. 

The  concerto  has  been  played  in  Boston  at  concerts  of  the  Boston 
Symphony  Orchestra  by  Mr.  Baermann  (November  26,  1887),  Mrs. 
Steiniger-Clark  (January  11,  1890),  Mr.  Joseffy  (April  17,  1897),  Miss 
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aus  der  Ohe  (I^ebruary  i6,  1901),  Mrs.  Fanny  Bloomfield-Zeisler  (Febru- 
ary 14,  1903),  Mr.  Ernest  Schelling  (February  25,  1905),  Mr.  Harold 
Bauer  (February  3,  1906,  and  November  25,  191 1),  Mr.  Norman  Wilks 
(March  29,  1913),  Mr.  Josef  Hofmann  (December  13,  1914). 

It  was  played  by  Mr.  Paderewski  at  a  concert  for  the  benefit  of 
members  of  the  Symphony  Orchestra,  March  2,  1892. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
strings.     The  score  is  dedicated  to  Ferdinand  Hiller. 

I.  Allegro  affettuoso,  A  minor,  4-4.  The  movement  begins,  after 
a  strong  orchestral  stroke  on  the  dominant  E,  with  a  short  and  rigidly 
rhythmed  pianoforte  prelude,  which  closes  in  A  minor.  The  first  period 
of  the  first  theme  is  announced  by  wind  instruments.  This  thesis  ends 
with  a  modulation  to  the  dominant;  and  it  is  followed  by  the  antithesis, 
which  is  almost  an  exact  repetition  of  the  thesis,  played  by  the  piano- 
forte. The  final  phrase  ends  in  the  tonic.  Passage-work  for  the  solo 
instrument  follows.  The  contrasting  theme  appears  at  the  end  of  a 
short  climax  as  a  tutti  in  F  major.  There  is  canonical  development, 
which  leads  to  a  return  of  the  first  theme  for  the  pianoforte  and  in  the 
relative  key,  C  major.  The  second  theme  is  practically  a  new  version 
of  the  first,  and  it  may  be  considered  as  a  new  development  of  it;  and 
the  second  contrasting  theme  is  derived  likewise  from  the  first  contrast- 
ing motive.  The  free  fantasia  begins  andante  espressivo  in  A-flat 
major,  6-4,  with  developments  on  the  first  theme  between  pianoforte 
and  clarinet.  There  is  soon  a  change  in  tempo  to  allegro.  Imitative 
developments  follow,  based  on  the  prelude  passage  at  the  beginning. 
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There  is  a  modulation  back  to  C  major  and  then  a  long  development 
of  the  second  theme.  A  fortissimo  is  reached,  and  there  is  a  return  of 
the  first  theme  (wind  instruments)  in  A  minor.  The  third  part  is  al- 
most a  repetition  of  the  first.  There  is  an  elaborate  cadenza  for  piano- 
forte; and  in  the  coda,  allegro  molto,  A  minor,  2-4,  there  are  some 
new  developments  on  a  figure  from  the  first  theme. 

II.  Intermezzo:  Andante  grazioso,  F  major,  2-4.  The  movement 
is  in  simple  romanza  form.  The  first  period  is  made  up  of  a  dialogue 
between  solo  instrument  and  orchestra.  The  second  contains  more 
emotional  phrases  for  'cellos,  violins,  etc.,  accompanied  in  arpeggios 
by  the  pianoforte,  and  there  are  recollections  of  the  first  period,  which 
is  practically  repeated.  At  the  close  there  are  hints  at  the  first  theme 
of  the  first  movement,  which  lead  directly  to  the  Finale. 

III.  Ahegro  vivace,  A  major,  3-4.  The  movement  is  in  sonata 
form.  After  a  few  measures  of  prelude  based  on  the  first  theme  the 
pianoforte  announces  the  chief  motive.  Passage-work  follows,  and 
after  a  modulation  to  E  major  the  second  theme  is  given  out  by  the 
pianoforte  and  continued  in  variation.  This  theme  is  distinguished 
by  constantly  syncopated  rhythm.  There  is  a  second  contrasting 
theme,  which  is  developed  in  florid  fashion  by  the  pianoforte.  The 
free  fantasia  begins  with  a  short  orchestral  fugato  on  the  first  theme. 
The  third  part  begins  irregularly  in  D  major  with  the  first  theme  in 
orchestral  tutti ;  and  the  part  is  a  repetition  of  the  first,  except  in  some 
details  of  orchestration.     There  is  a  very  long  coda. 


* 


The  first  performance  of  this  concerto  in  England  was  at  the  concert 
of , the  New  Philharmonic  Society,  London,  May  14,  1856.  Clara 
Schumann,  who  then  was  making  her  first  visit  to  England,  was  the 
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pianist.  She  gave  a  recital  on  June  30,  1856,  and  the  Musical  World 
said  gallantly:  "The  reception  accorded  to  this  accomplished  lady  on 
her  first  coming  to  England  will  no  doubt  encourage  her  to  repeat  her 
visit.  Need  we  say,  to  make  use  of  a  homely  phrase,  that  she  will  be 
'welcome  as  the  flowers  in  May'?"  Far  different  was  the  spirit  of  the 
Athenaeum:  "That  this  lady  is  among  the  greatest  female  players  who 
have  ever  been  heard  has  been  universally  admitted.  That  she  is  past 
her  prime  may  be  now  added  without  discourtesy,  when  we  take 
leave  of  her,  nor  do  we  fancy  that  she  would  do  wisely  to  adventure 
a  second  visit  to  England." 

It  was  in  the  course  of  this  visit  that  she  attended  a  performance  of 
her  husband's  "Paradise  and  the  Peri"  (June  23,  1856),  the  first  per- 
formance in  England.  Her  presence  was  not  advantageous  to  the  suc- 
cess of  the  work.  We  now  quote  from  the  Rev.  John  E.  Cox's  "  Musical 
Recollections  of  the  Last  Half -century,"  vol.  ii.  pp.  303,  304  (London, 
1872).  He  speaks  of  the  evening  as  "to  all  intents  and  purposes 
wasted.  Mme.  Schumann,  who  had  appeared  at  the  second  concert 
as  well  as  at  the  second  matinee  of  the  Musical  Union,  and  proved  her- 
self to  be  a  pianiste  of  the  highest  class,  with  a  brilliant  finger,*  pro- 

*This  use  of  the  word  "finger"  to  mean  "skill  in  fingering  a  musical  instrument"  or  "touch,"  was  in 
fashion  in  England  for  over  a  century.  In  "Pamela"  (1741):  "Miss  L.  has  an  admirable  finger  upon  the 
harpsichord,"  and  this  was  apparently  the  first  use  of  the  term  with  this  meaning  in  literature.  When  Miss 
Wirt,  the  governess,  played  to  Thackeray's  friend,  Mr.  Snob,  at  the  Ponto's  house,  "The  evergreens,"  in  Man- 
gelwurzelshire,  some  variations  on  "Sich  a  Gettin'  up  Stairs,"  Mrs.  Ponto  exclaimed,  "What  a  finger!"  and 
Mr.  Snob  added:  "And  indeed  it  was  a  finger,  as  knotted  as  a  turkey's  drumstick,  and  splaying  all  over  the 
piano." — P.  H. 
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ducing  the  richest  and  most  even  tone,  and  a  facihty  of  execution  that 
was  only  equalled  by  her  taste  and  style,  was  present  on  this  occasion, 
not  amongst  the  audience,  where  her  presence  would  have  obtained 
for  her  both  respect  and  sympathy,  but  actually  upon  the  orchestra, 
immediately  in  front  of  the  conductor,  to  whom  she  gave  from  time  to 
time  directions  which  he  communicated  at  second  hand  to  the  orchestra 
and  vocalists!  If  the  lady  herself  were  so  devoid  of  good  taste  as  not 
to  have  perceived  that  she  was  entirely  out  of  place  in  this  position, 
the  directors  at  least  ought  to  have  saved  her  from  herself  by  insisting 
upon  her  absence.  If  they  had,  however,  requested  her  presence,  they 
were  doubly  culpable.  From  this  and  various  other  circumstances, 
it  was  impossible  for  either  band,  principals,  or  chorus  to  be  at  their 
ease.  As  for  the  conductor  (Sterndale-Bennett),  he  was  much  more 
puzzled  than  complimented  by  an  interference  that  suggested  incom- 
petency on  his  part  and  a  positive  inability  to  guide  his  forces  without 
superior  direction.  .  .  .  The  coldness  with  which  the  entire  performance 
was  received  was  fearfully  disheartening;  but  to  no  one  could  it  have 
been  more  distressing  than  to  Mme.  Schumann  herself,  who  could  but 
be  aware  of  'the  disappointment  and  aversion  of  the  audience,  whilst 
she  had  to  endure  the  pain  of  witnessing  a  defeat  that'  would  have  been 
confirmed  by  the  most  vehement  demonstrations  of  derision,  had  not 
the  audience  been  restrained  by  the  presence  of  Royalty." 
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FRIDAY  AFTERNOON.  DECEMBER  29.  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  30,  at  8.00  o'clock 


Beethoven 


Symphony  No.  8,  in  F  maior,  Op.  93 


Balakireff 


Symphonic  Poem,    Thamar' 

(First  time  at  these  concerts) 


Schumann,  Georg    .     Symphonic  Variations  on  the  Choral,  "Wer  nur  den 

lieben  Gott  lasst  walten,"  Op.  24 


The  length  of  this  programme  is  one  hour 
and  forty  minutes 
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PROGRAM 

HAYDN Quartet  in  C  major.  Op.  54 

TSCHAIKOWSKY  - Quartet  in  F  major.  Op.  22 

CESAR  FRANCK Quintet  in  F  minor 

M:m@,  OL'GA  SAMAROFF 

Assisting  Pianist 

THE  STEINWAY  PIANO  USED 
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SYMPHONY    HALL 
SUNDAY  AFTERNOON,  DECEMBER  24,  1916,  at  3.30 
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CONCERT  by 


=JiLaDi2)     M.  iriiiiiO 

Foremost  Violinist  of  France 
and 


CO] 


Master  Pianist  of  Modern  French  Music 


PROGRAMME 

I. 

Bourree 

.    Bach 

Waltz  f 
Etude  f 

. 

Chopin 

Scherzo 

.    Mendelssohn 

Symphonic  Espagnole 

Mr.  COPELAND 

11. 

Lalo 

Allegro 

Sdierzando 

Andante 

Allegro  Rondo  Final 

Prelude                     \ 
Reflets  dans  I'eau    / 

Mr.  THIBAUD 

III. 

Danse  de  Puck         \ 

Debussy 

Clair  de  lune            i 

L'isle  Joyeuse          / 
Poeme 

Mr.  COPELAND 

IV. 

Chausson 

SPANISH   DANCES: 

Mr.  THIBAUD 

V. 

Recuerdos 

Grovlez 

Tango      I 
Castillas  i 

Albeniz 

Bourree  Fantasque     . 
Introduction  et  Rondo 

Mr.  COPELAND  ' 

Chabrier 

VI. 

Capriccioso   . 
Mr.  THIBAUD 

Saint-Saens 

Tickets,  $2.00,  $1.50,  $1.00,  and  50  cents,  at  Symphony  Hall 
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SYMPHONY  HALL 

THURSDAY   EVENING,    JANUARY   11,   AT  8.15 


FIRST  BOSTON  CONCERT 
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Dr.  ERNST  KUNWALD 

CONDUCTOR 


PROGRAMME 

Prelude  to  "Die  Meistersinger"           .....  Wagner 

Symphony  No.  6,  "Pastorale"    .....  Beethoven 

Symphonia  Domestica                 .          .          .         .         .         .  Strauss 


TICKETS,  $2.00,  $1.50.  $1.00,  50  cents 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON.  DECEMBER  31.  1916.  at  3.30 

MADAME  GADSKI 

The  Eminent  SoprEmo 
AND 

EDDY  BROWN 

The  Distinguished  American  Violinist 
Tickets.  $2.00,  $1.50.  $1.00.  50  cents.  On  sale  at  Box  Office 


JORDAN    HALL 

SATURDAY  AFTERNOON,  JANUARY  6,  at  THREE 


DANISH  SOPRANO 
REMARKABLE  SINGER  OF  SONGS 

Tickets.  $1.50,  $1.00.  75  cents  and  50  cents.  Symphony  Hall 
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JORDAN   HALL 
FRIDAY  AFTERNOON,  JAN,  5, 1917,  at  3  O'CLOCK 

LOUIS  GRAVEURE 

BARITONE 

.  SONG  RECITAL 

PROGRAMME 

1.  German  Lieder: 

Nicht  mehr  zu  dir,  zu  gehen Brahms 

Schlaf  nur  ein Jensen 

Auf  dem  gruenen  Balcon Hugo  Wolf 

Gestaendnis Schumann 

Wie  froh  und  frisch Brahms 

2.  Symphonic  Poem  (New  Work) : 

The  Parting  Bainbridge  Crist 

3.  French  Songs: 

L'Invitation  au  Voyage Duparc 

Petite  Main Saint-Saens 

Apaisement Chausson 

Mai Saint-Saens 

4.  German  Lieder: 

Fragment  aus  dem  ^schylus Schubert 

Das  sie  hier  gewesen Schubert 

Danksagung  an  den  Bach Schubert 

An  die  untergehenden  Sonne       . Schubert 

Orpheus Schubert 

5.  American  Songs: 

The  Lights  of  Home     .        .        .        .     ^  .        .        .        .  Linn  Seiler 

Sylvia Oley  Speaks 

I  Told  my  Love  to  the  Roses Rosamond  Johnson 

A  Little  Bird Bainbridge  Crist 

Mistletoe Bainbridge  Crist 

A  Rondel  of  Spring Frank  Bibb 


FRANK  BIBB,  Accompanist 


Management  Antonia  Sawyer,  Inc.,  N.  Y.  C.    Local  Management,  L.  H.  Mudgett. 
Tickets,  $L50,  $L00,  75c.  and  50c.  at  Symphony  Hall. 
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JORDAN    HALL 
MONDAY    EVENING,    JANUARY    8,    1917,    at    8.15 


EXTRA  CONCERT 

by  the 


This  Concert  is  complimentary  to  subscribers,  but  the 
general  public  will  be  admitted  at  regular  box  office 
prices — $1.50,  $1 ,  and  75c.   Now  on  sale  at  Symphony  Hall 


PROGRAMME 


ERNEST  BLOCK 


Quartet  in  B  major  (Manuscript) 


Andante  molto  moderato  (Pastorale) 
Vivace 


Andante  moderato — Lamento 

Allegro  frenetico 

Ernest  Bloch,  the  Swiss  composer  whose  lyric  drama  Macbeth  created  a  sensation  when  first  pre- 
sented at  the  Paris  Opera-Comique  in  1910,  composed  the  "Quartet  in  B  major"  especially  for  the 
Flonzaley  Quartet,  to  whom  it  is  inscribed.  It  is  a  notable  addition  to  the  chamber  music  repertory. 
The  first  movement,  broad  and. noble,  develops  into  a  passionate  elegy,  employing  Hebraic  themes, 
whose  colorful  treatment  is  followed  by  the  succeeding  Allegro  frenetico,  a  vivace  of  barbaric  vigor 
with  a  climax  of  great  effect.  In  exquisite  contrast  the  nocturnal  pastorale  (literally  composed  and 
thought  out  "in  the  open"  among  the  inspiring  scenery  of  its  author's  native  land),  sings  the  charm 
of  "consoling  nature."  As  a  lyric  interlude  it  intervenes  between  the  Allegro  frenetico  and  the  rhap- 
sodic closing  Allegro  con  fuoco.  The  quartet  has  no  set  program  but  a  subtle  bond  of  character  and 
feeling  gives  unity  to  the  four  movements. 


EMANUEL   MOOR 

Suite  for  Two  Violins  without  accompaniment  (Manuscript) 

(Dedicated  to  Mr.  Betti  and  Mr.  Pochon.) 
Allegro  moderato  Adagio  tnolto 

Presto  Allegro  con  brio 

The  new  "Suite  for  Two  Violins"  is  another  work  by  a  distinguished  European  composer  wTitten 
for  the  members  of  the  Flonzaley  Quartet,  who  give  it  its  first  performance.  The  four  movements 
are  well  contrasted,  the  presto,  a  brilliant  sprightly  number  in  Tzigane  style,  being  especially  effective, 
and  the  entire  work  an  interesting  addition  to  a  little  cultivated  genre — the  art  duo  for  viofin. 


HAYDN 


Quartet  in  G  major,  Op,  77,  No.  I 


Allegro  moderato  Menuetto 

Adagio  Allegro  con  spirito 

This  graceful,  happy  work,  with  its  serene  introductory  movement,  its  expressive  adagio,  the  in- 
genious quick  minuetto  and  the  concluding  "break-neck  presto,  bubbhng  over  with  gaiety,  laughter 
and  high  spirits"  may  well  be  one  of  those  of  which  Mozart  wrote  that  they  had  "first  taught  him  how 
to  write  a  quartet." 

Management,  L.  H.  MUDGETT 
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JORDAN      HALL 

SATURDAY   AFTERNOON,   JANUARY    13.    1917.   at  3  o' 

clock 

EVELYN    STARR 

Canadian  Violinist 

SECOND  BOSTON  RECITAL 

Tickets.  $1.50,  $1.00,  75c.,  and  50c.                      At  Symphony 

Hall 

JORDAN     HALL 

WEDNESDAY  AFTERNOON,  JANUARY  17.  1917.  at  3  o' 

clock 

IRMA    SEYDEL 

Violinist 

IN  JOINT  RECITAL  WITH 

THEODORA  STUiRF^OW- RYDER 

Pianist 

. 

Tickets,  $1.50,  $1.00,  75c.,  and  50c.                      At  Symphony 

Hall 

JORDAN    HALL 

WEDNESDAY  EVENING.  JANUARY  17,  1917,  at  8.15 


The  Popular  Tenor,  in 

SONG  RECITAL 

PROGRAMME 

Ah,  Love  but  a  Day,  Protheroe.  A  Spirit  Flower,  Campbell-Tipton.  Loch 
Lomond,  Old  Scotch  Air.  Mentra  Gwen,  Old  Welch  Air.  Just  A  Wearin'  for  you, 
Jacobs-Bond.  My  Pretty  Jane,  Bishop.  O  Dry  Those  Tears,  Teresa  Del  Riego. 
Open  the  Gates  of  the  Temple,  Mrs.  Joseph  Kn.\pp.  Recit:  Behold  and  see,  Aria: 
Thy  rebuke,  Recit:  Comfort  ye.  Aria:  Every  Valley,  Messiah,  Haen-del.  Sound  an 
alarm,'  Judas'  Maccabeus,  Haenbel.  Absent,  Metcalf.  Sweet  Miss  Mary,  Neid- 
LiNGER.  All  thro'  The  Night,  Old  Welsh.  Because,  Gauy  d'HROELOT.  A  Perfect 
Day,  Bond.     Beautiful  Isle  of  Somewhere,  Fearis. 


Direction.  WOLFSOHN  MUSICAL  BUREAU    Local  Management,  L.H.MUDGETT 
Tickets.  $1.50.  $1.00.  75c..  and  50c..  at  Symphony  Hall 
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SYMPHONY        HALL 


THIRD  RECITAL 

SUNDAY  AFTERNOON,   JANUARY    7 
AT  3.30  O'CLOCK 


(Direction  C.  A,  ELLIS) 


TICKETS  NOW  ON  SALE  AT  THE   BOX  OFFICE 


SYMPHONY  HALL       -        .        .        -       BOSTON 

SUNDAY   AFTERNOON.   JANUARY  14,  1917,  at   3.30  o'clock 


(Direction  C.  A.  Ellis,  Symphony  Hall,  Boston) 


In  a  Recital  of  Piano  Music 


STEINWAY    PIANO 


Tickets,  $1.00,  $1.50,  $2.00,  $2.50.         Mail  orders,  with  remittances 
payable  to  L.  H.  Mudgett,  promptly  filled. 


E©gi©ira    Ueiversitj   Depariment    of  Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN 

ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings, 

at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer                        Fee  for  the  Course.  $5 

•u_  _ 


STEINERT  HALL,  Wednesday  Afternoon,  January  3,  at  3 


r^-QTc^ 


xiZa     iSilliiC; 


(^ 


RECITAL  OF  MUSIC 

===  FOR  TWO  PIANOS  == 


JLyi 


Tickets,  50  cents  to  $1.50,  are  on  sale  at  the  Hall 
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DESIGNER  AND   MAKER  OF 

CORSETS    FOR    ALL    OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON   STREET       ::      Telephone.  Back  Bay  4364-M 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 


TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced     pupils    follow    the  Symphony 
programmes  as  far  as  practicable 

165  Huntington  Avenue  -  Boston 


L  M 

TEACHER    OF    SINGING 
COACHING  IN   SONGS 

371  MARLBOROUGH  STREET 


JOHN  LANE 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street.    New  York 


MUSICAL      INSTRUCTION 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 


l*^ii^^aiLj     ^l^An^S: 


Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


T. 


PIANOFORTE  TEACHER 
CHICKERING  &  SONS 

791    TREMONT  STREET.   BOSTON 


F.  A.  G.  0. 

Organist  and  Choir  Master,  Park   Street   Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on    large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brooklinc  residence 


irs.  Margaret  Gorham  Glaser 

PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone.  B.  B.  21824 

Teaching  at  401   Huntington  Chambers 

Appointments  Thursday  afternoons 

at    the    Studio    or    by    telephone 


Miss  ALICE  HUTCHIiMS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY.  BOSTON 


Telephone,  Back  Bay  3 If 


FAEL^ 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


PIAMOFORTE    SCHOOL 

CARL  FAELTEN.  Director 


30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT 
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MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


WAY 


MUSICAL       INSTRUCTION 


IE 


AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS,  STEINERT  HALL,  BOSTON 


TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room  16 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  BERGiOFGREI^ 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


PI    GALLISO 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY.  THURSDAY,  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -        •  CAMBRIDGE,  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


FRANKLIN  CANNON 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  STEINERT  HALL 

Residence  Telephone,  Back  Bay  3180 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 

Street 


Pupil  of 

ALFRED  HOLY 
HEINRICH  SHUECKER 
Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio.  90  FENWAY 

•phone.  B.  B.  3102 


MARIE  MICHOy 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 
Address,  1 62  Riverway,  Boston 

Telephone,    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone.  Angell    1753  W 


Madame  CLARA  POOL! 

CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone,  883-M  Back  Bay 


Studii 


)LEY  MART 
BEL  CANTO 

-     -     1425  Broadway.  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Saccbetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


AMERICAM 


TENTH  SEASON 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'CeUo 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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MUSICAL      INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  3C  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone,  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare,  London. 


lAWL 


'CELLO  SOLOIST 

INSTRUCTION 

STUDIO.  218  TREMONT  STREET 

Telephone,   Oxford  903-W 


CAROLYN  BELCHER.  Violin 
ANNA  EICHHORN,  Violin 


LING 


^ARTET 


(THIRTEENTH  SEASON) 


HUNTINGTON   CHAMBERS 

Telephone   Brookline   4044-W.  or  Back   Bay   805-J 


SARA  CORBETT,  Viola 
CHARLOTTE  WHITE.  Violoncello 


BARITONE 

COACHING  IN  LIEDER 

Telephone.  Back  Bay  5049.  456    BEACON    STREET 


VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  2238  W 


Studio,  280  Dartmouth  Street,  Boston 


Telephone,  Back  Bay  5151  W 


SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUS1CALE5  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel..  Maiden  2430 

Address,  10  Acorn  Street,  Maiden.  Mass. 


lAM    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER 
58  FENWAY  Telephone,  B.B.  6036-R 


CHARLOTTE  WHITE 

TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers,  BOSTON 

TELEPHONE,  BACK  BAY  805-J 
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MUSICAL       INSTRUCTION 


Mi§§  RUTH  LAIGHTOM 
VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone.   Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST      , 

TEACHER  OF  SINGING 
No.   417    PIERCE    BUILDING,    BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS.   88  GAINSBOROUGH  STREET 


iVlis^  IVIARY  A,  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


MISS  MINME  I 

VOICE  BUILDING 

SONG   INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.      -      BOSTON 


VOCAL  INSTRUCTION 


250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEN 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       -      -      -      -       Boston 
B.  B.  1047 

In  Worcester,  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


Tlue  Torrey  SMdi© 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TPRREY 


WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  SaHsbury 

Mrs.  Salisbury's   method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


SUZA 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.   Back   Bay  5675-M  BOSTON 


HARRIS  S, 


PIANO.  ORGAN,  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


MARIE  L.  EVERETT 
SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.     Opera  and  Oratorio 

Especially  adapted  Studiei  for  young  voices 

Boston  Studio,   The  Cluny.   543  Boylston  Street 

Resumes  lessons  October  10th 


Mrs,    HIRAM    HA! 
PIANIST  and  TEACHER 
118  CHARLES  STREET 


MAR^ 


.1   Fo   11  ui^ii'yc.ff^ 

PIANIST 

CONCERTS  LESSONS 

Special    work   in  Ensemble    playing    with    Violin    and 

Violoncello,   for  practice   or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .      .     Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


ini 


A  End:! 


TEACHER  OF  SINGING 


Jackson  Hall,  Trinity  Court, 


Boston 


591 


MUSICAL       INSTRUCTION 


Iks  HELEN  GOODRICl 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays   and  Fridays  at  Leisell  Seminary 


MARIE   JOHNSTON 
TEACHER   OF  PIANO 
CHILDREN  EXCLUSIVELY 

98  HEMENWAY  STREET    .    .    BOSTON 

Telephone.   Back   Bay  3984 


jrtlia  Ceslhiiig  Qail 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


larec©  rracacaii  o€ 

OF  LANGUAGES 
ITALIAN.  SPANISH.  PORTUGUESE.  ETC. 

Easy,  rapid  system.   Business,  conversation,  classes  and 
individual  instruction.  Trial  lesson  free.   Ask  for  circular 

47  Massachusetts  Ave..  Cor.  Marlborough  St. 


F^^adam©  Alessamclier  -  Manias 

(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:    STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street.  Roxbury 

Tel.  Rox.  4120 


ELIZABETH  SIEDHOFF 

AMERICAN  CONCERT  PIANIST 

Pupil  of  Breithaupt.  Schnabel.  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary.  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  ^  l     i  Back  Bay  3180 

6  NEWBURY  STREET  '^"l      "       "    3529  R 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


CLARENCE  B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


:tty 


TEACHER 
of  the 


12L1NC0LN  HALL. TRINITY  COURT  *  ^'^^'^^'^ 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


Sertnide  F©gl©r   Seibool  ©f 
•    Laingiuiages 

Grammar.  Conversation.  History.  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronounciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  3317-R 


Elsie   Steirefeerger 
TEACHER      PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Telephone.  Brighton  767-M 


VL  HOLMES 
TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio.  701    Pierce  Building 

Monday   and  Thursday   afternoon 

Telephone.  1923-W   Brookline 


Alfre'dl  ¥.  DsegljaMseia 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE         Tues.  and  Fri. 

Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 


CARL    BARTH 

(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.      Tel.  Back  Bay  1350 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with   HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .       .       .      406  Pierce  Building 

For  appointments  address,  87  St  Stephen  Street.  Boston 
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MUSICAL       INSTRUCTION 


ALICE   FOSTER   PEIRCE 

PIANOFORTE  INSTRUCTION 

Constant  lucceu  with  children  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE  TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.   1507  Back  Bay 


I  Plaillips  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


Miss  EDITH   JEWELL 

VIOLIN  AND  VIOLA 
37  BRIMMER  STREET.  BOSTON 

Telephone,  Medfield  123-2 


Siegers'  Dramatic  Class 

For  freedom  from  rigidity;  tenseness,  and  self-conscious- 
ness. Two  hours  a  week,  on  Mondays  and  Thursdays, 
from  2  to  3  o'clock.  Rhythmic  exercises,  pantomime, 
stage  business,  as  applied  to 

The  FAMILIAR  SONGS  of  the  OPERA 

Marie  Wsire  Laughton.  Director  Out  Door  Players 

418  Pierce  Building,  Copley  .Square 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -    609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera,C)ratono  and  Songs 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay  2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLFITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone,  Cambridge  181 1 -W 


RALP 


L    ELLEN 


TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


Pupil  in  Paris,  of  Philip, 

"Mr.  Ellen  has  a  great  mastery  of  the  piano,  a 

brilliant  technique,  and  rare  musical  expression." 

— Lowell  Sun. 

404     HUNTINGTON     CHAMBERS 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  SterKai| 

CONTRALTO   SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL   INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331     Huntington    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone.  B.  B.  5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky.  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 

Telephone,  Bark  Bay  5655  J. 


The   New   Aeolian    Phonograph 

The  AEOLIAN- 
VO  C  A  L I O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making- 

WHEN   you    go   to  buy   a   phonograph   judge    its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  ^35  to  5^350  for  conventional  models 
($35  to  $75  styles  without  Graduola).     Art  styles  to  ^2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON   STREET 

The  Aeolian- Vocalion  is  the  latest  product  of  the  Aeolian   Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,  BOSTON 

HUNTINGTON    AND    MASSACHUSETTS  AVENUES 

Telephones             (  Ticket  Office                  I  r>  i  p      1409 

Branch  Exchjinge  |  Administration  Offices  (  ^ 


bstoini  Sy  mpliKDim  J  Oirclieitra 

THIRTY-SIXTH  SEASON.  1916-1917 

Dr.  KARL  MUCK,  Conductor 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  DECEMBER  29 

AT  2.30  O'CLOCK 

SATURDAY  EVENING.  DECEMBER  30 
AT  8.00  O'CLOCK 

COPYRIGHT,   1916,   BY  C.  A.  ELLIS 

PUBLISHED      BY      C.      A.      ELLIS.       MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

*'The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


i.    m,    ^%j 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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toe  Syimpib©imy  Or€lii©;stra 

Thirty-sixth  Season,   1916-1917 
Dr.  KARL  MUCK.  Conductor 


Violins. 


Witek,  A. 

Concert-master. 
Noack,  S. 
Mahn,  F. 
Tak,  E. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Grunberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Sulzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 

Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F, 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W^ 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Warnke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Earth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  MaiUy,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
PiUer,  B. 

English  Horn 

Bass  Clarinet. 

;    Contra-Bassoon 
Fuhrmann,  M. 

Mueller,  F. 

Stumpf,  K. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.             Gardner,  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

MarshaU,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J, 
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it  is  the  beaiitijul  tone 
■o|  ikese  instriimenis  that 
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-ebrit/'  insured  hy  the  high 

-est  qualiix  of  ivbrkmar.- 
-ship  and  Jinish  that  leads 
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cheerjiilly  the  somewhat 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


Tenth  Programme 


FRIDAY  AFTERNOON.  DECEMBER  29,  at  2.30  o'clock 

SATURDAY  EVENING.  DECEMBER  30.  at  8.00  oclock 


Beethoven 


I.  Allegro  Vivace  e  con  brio. 

II.  Allegretto  scher2ando. 

III.  Tempo  di  menuetto. 

IV.  Allegro  vivace. 


Symphony  No.  8,  F  major,  Op.  93 


Balakireff         .      "Thamar,"  Symphonic  Poem  for  Orchestra  after  a  Poem 
by  Michail  Lermontoff. 

First  time  at  these  concerts. 


Georg  Schumann 


Symphonic  Variations  on  the  Choral  "Wer 
nur  den  Heben  Gott  lasst  walten." 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  xojill  be  closed  during  the  performance  of  each  number 
OH  the  programme.  Those  who  wish  to  leave  before  the  ettd  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk 
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L.   P.   MOLLAIMDER    &    CO. 

BOYLSTON  STREET  AND  PARK  SQUARE,  BOSTON. 

CHRISTMAS  OFFERINGS 

In  Every  Department  are  gathered   Useful   and   Beautiful  Things 
especially  acceptable  for  CHRISTMAS  GIFTS 

LEATHER  GOODS   FRENCH  JEWELRY 

Complete  Assortment  of  BAGS  of  Every  Description 

SILK  HOSIERY  GLOVES 

HANDKERCHIEFS    NECKWEAR   MOTOR  SCARFS 

WOMEN'S  SWEATERS  OF  ALL  KINDS 

FULL  COLLECTION  OF  SMALL  ARTICLES 
Ranging  in  price  from  65c.  to  $5.00 


V?  y?  7  |LTf  -K7    ^\  a  J  f "^  lO  T^  W  — D  F  L  V I  N  G  AROUND 
^^  liii  i       V^    UA\ii\  IL  CROWDED  COUNTERS 

IN  CROWDED.  UNCOMFORTABLE 
SHOPS    TO    SELECT   YOUR 


IT7' 


'.Z 


\'  f\ 


WHEN  YOU  MAY    ^AlffG"     ?s/i(     ,  f.i'^V  "B^  ORDERING 
AVOID    IT    AND    DilVEi     lyii^A  Kiiill     ONE    OF    OUR 

Carefully  Selected  Dollar  Assorted  Boxes,  containing 
25  Engraved  Cards,  no  two  alike,  and  25  Envelopes 
to  match,  with  appropriate  style  and  sentiment  for 
closest  friend,  relative,  and  formal  acquaintance. 
If  obtainable  at  all  elsewhere,  the  price  would  not  be  under  $1.50.     Gladly  sent  on 
approval  —  return  if  not  satisfactory  —  remit  if,  after  inspection,  you  are  pleased. 

SPECIAL  $1.00  ASSORTMENT  FOR  MEN. 
20  Cards,  no  two  alike.  Envelopes  to  match — posi- 
tively the  most  appropriate  and  desirable  we  have 
ever  seen — sent  on  approval. 

""%§,''  ALFRED  PEATS  CO. 

LEADERS  OF  WALL  PAPER  FASHIONS 
118  SUMMER  STREET,    -     -     BOSTON 
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Symphony  in  F  major,  No.  8,  Op.  93    .    .    Ludwig  van  Beethoven 

(Bom  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

This  symphony  was  composed  at  Linz  in  the  summer  of  18 12.  The 
autograph  manuscript  in  the  Royal  Library  at  BerHn  bears  this  inscrip- 
tion in  Beethoven's  handwriting:  "Sinfonia — -Lintz,  im  Monath  Octo- 
ber 191 2."  Gloggl's  Linzer  Musikzeitung  made  this  announcement 
October  5:  "We  have  had  at  last  the  long-wished-for  pleasure  to  have 
for  some  days  in  our  capital  the  Orpheus  and  the  greatest  musical  poet 
of  our  time,  Mr.  L.  van  Beethoven;  and,  if  Apollo  is  gracious  to  us, 
we  shall  also  have  the  opportunity  of  wondering  at  his  art."  The 
same  periodical  announced  November  10:  "The  great  tone-poet  and 
tone-artist,  Louis  van  Beethoven,  has  left  our  city  without  fulfilling 
our  passionate  wish  of  hearing  him  publicly  in  a  concert." 

Beethoven  was  in  poor  physical  condition  in  181 2,  and  Stauden- 
heim,  his  physician,  advising  him  to  try  Bohemian  baths,  he  went  to 
Toplitz  by  way  of  Prague;  to  Carlsbad,  where  a  note  of  the  postilion's 
horn  found  its  way  among  the  sketches  for  the  Eighth  Symphony; 
to  Franzensbrunn  and  again  to  Toplitz;  and  lastly  to  his  brother 
Johann's*  home  at  Linz,  where  he  remained  until  into  November. 

*  Nikolaus  Johann,  Beethoven's  second  younger  brother,  was  born  at  Bonn  in  1776.  He  died  at  Vienna 
in  1S48.  He  was  an  apothecary  at  Linz  and  Vienna,  the  Cuisbesitzer  of  the  familar  anecdote  and  Ludwig's 
pet  aversion. 
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THOMAS    TAPPER 

FIRST  YEAR  MUSICAL  THEORY 

(Rudiments  of  Music) 
FIRST  YEAR  HARMONY 

(100  Lessons  for  Beginners) 
SECOND  YEAR  HARMONY 

(A  Sequel  to  "First  Year  Harmony") 
FIRST  YEAR  ANALYSIS 

(Musical  Form) 
FIRST  YEAR  COUNTERPOINT 

(Two  and  Three-part  Writing) 
FIRST  YEAR  MELODY  WRITING 
(The  First  Principles  of  Melodic  Invention) 

Price,  $1.00  each 


ENDORSEMENT 

"I  believe  that  Dr.  Tapper  is  writing  some 

of  the  most  up-to-date  texts and  is  giving 

us  old  truths  in  Twentieth  Century  form." 
(Signed)  CAROLINE  V.  SMITH. 

Director  of  Music. 


ARTHUR  FOOTE 

AND 

WALTER  R.  SPALDING 

MODERN  HARMONY 
In  Its  Theory  and  Practice 

Price,  $1.50 


"Comprehensive,  practical,  easily  under- 
stood, and  thoroughly  up  to  date.  You  have 
succeeded  admirably  in  presenting  that  which 
ordinarily  seems  a  dry  study  problem,  in 
agreeable  form." 

(Signed)  EMIL  LIEBLING. 


STEPHEN  A.  EMERY 
The  ELEMENTS  of  HARMONY 

Price,  $1.00 


The  very  extensive  popularity  of  this  work 
proves  its  qualities  as  a  practical  textbook  for 
private  study  as  well  as  for  class  use. 


THE  ARTHUR  P.  ; 

120  BOYLSTON  STREET,  BOSTON,  MASS. 
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For  Sale  by  all  Music  Dealers 


At  the  beginning  of  1812  Beethoven  contemplated  writing  three 
symphonies  at  the  same  time;  the  key  of  the  third,  D  minor,  was 
already  determined,  but  he  postponed  work  on  this,  and  as  the  auto- 
graph score  of  the  first  of  the  remaining  two,  the  Symphony  in  A, 
No.  7,  is  dated  May  13,  it  is  probable  that  he  contemplated  the 
Seventh  before  he  left  Vienna  on  his  summer  journey.  His  sojourn  in 
Linz  was  not  a  pleasant  one.  Johann,  a  bachelor,  lived  in  a  house 
too  large  for  his  needs,  and  so  he  rented  a  part  of  it  to  a  physician, 
who  had  a  sister-in-law,  Therese  Obermeyer,  a  cheerful  and  well-pro- 
portioned woman  of  an  agreeable  if  not  handsome  face.  Johann  looked 
on  her  kindly,  made  her  his  housekeeper,  and,  according  to  the  gossips 
of  Linz,  there  was  a  closer  relationship.  Beethoven  meddled  with  his 
brother's  affairs,  and,  finding  him  obdurate,  visited  the  bishop  and  the 
police  authorities  and  persuaded  them  to  banish  her  from  the  town,  to 
send  her  to  Vienna  if  she  should  still  be  in  Linz  on  a  fixed  day.  Natu- 
rally, there  was  a  wild  scene  between  the  brothers.  Johann  played  the 
winning  card:  he  married  Therese  on  November  8.  Ludwig,  furious, 
went  back  to  Vienna,  and  took  pleasure  afterward  in  referring  to  his 
sister-in-law  in  both  his  conversation  and  his  letters  as  the  "Queen  of 
Night." 

This  same  Johann  said  that  the  Eighth  Symphony  was  completed 
from  sketches  made  during  walks  to  and  from  the  Postlingberge,  but 
Thayer  considered  him  to  be  an  untrustworthy  witness. 

The  two  symphonies  were  probably  played  over  for  the  first  time  at 
the  Archduke  Rudolph's  in  Vienna,  April  20,  1813.  Beethoven  in  the 
same  month  endeavored  to  produce  them  at  a  concert,  but  without 
success.  The  Seventh  was  not  played  until  December  8,  18 13,  at  a 
concert  organized  by  Malzel,  the  mechanician. 


NMISS  &  SIMONS 

MAIN  FOYER     -     -     -     COPLEY  PLAZA  HOTEL 

BEG  TO  ANNOUNCE  A 
CHOICE  SELECTION  OF 

Dress,  Tailored  and    Sport   Hats,  and 
Sweaters,  for  Southern  Wear 

YOUR   INSPECTION 
CORDIALLY  INVITED 
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Our  January  White  Sale 

WILL  BEGIN  ON  TUESDAY.  JANUARY  SECOND 
1917,  WITH  VERY  UNUSUAL  VALUES  IN 

Crepe  de  Chene  and  Washable  Satin 

Underwear,  Batiste  Underwear, 
Petticoats,   French   Lingerie,   Nainsook 
and  MusHn  Underwear,  Babywear 
NegHgees,  Blouses,  etc.    . 

-ALSO 


Mid- Winter 


Fashionably  Superior  Coats,  Sets,  Muffs  and  Scarfs 
at  especially  attractive  sale  prices 


Simultaneously  with  these  Sales  we  will  display 

The  New  Apparel  for  the  South 

Sports  and  Travel  Attire,  Gowns,  Suits,  Coats 
Sweaters,  Blouses  and  all  Smart  Accessories 


Jl^kltpru^jimiratiii 

OPPOSITE  BOSTON  COMMON 

154-155-156-158  TREMONT  STREET     -     -     BOSTON,  MASS. 
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As  the  name  of  Malzel  is  associated  closely  with  the  second  move- 
ment of  the  Eighth  Symphony,  a  sketch  of  his  adventurous  career  will 
not  be  impertinent. 

Malzel,  maker  of  automata,  exhibited  in  Vienna  during  the  winter 
of  1812-13  his  automatic  trumpeter  and  panharmonicon.  The  former 
played  a  French  cavalry  march  with  calls  and  tunes;  the  latter  was 
composed  of  the  instruments  used  in  the  ordinary  military  band  of 
the  period, — trumpets,  drums,  flutes,  clarinets,  oboes,  cymbals,  triangle, 
etc.  The  keys  were  moved  by  a  cylinder.  Overtiu'es  by  Handel 
and  Cherubini  and  Haydn's  Military  Symphony  were  played  with 
ease  and  precision.  Beethoven  planned  his  "Wellington's  Sieg,"  or 
"Battle  of  Vittoria,"  for  this  machine.  Malzel  made  arrangements 
for  a  concert, — a  concert  "for  the  benefit  of  Austrian  and  Bavarian 
soldiers  disabled  at  the  battle  of  Hanau."* 

This  Johann  Nepomuk  Malzel  (Malzl)  was  born  at  Regensburg, 
August  15,  1772.  He  was  the  son  of  an  organ-builder.  In  1792  he 
settled  at  Vienna  as  a  music  teacher,  but  soon  made  a  name  for 
himself  by  inventing  mechanical  music  works.  In  1808  he  was  ap- 
pointed court  mechanician,  and  in  18 16  he  constructed  a  metronome,  f 
though  Winkel,  of  Amsterdam,  claimed  the  idea  as  his.  Malzel  also 
made  ear-trumpets,  and  Beethoven  tried  them,  as  he  did  others.  His 
life  was  a  singular  one,  and  the  accounts  of  it  are  contradictory.  Two 
leading  French  biographical  dictionaries  insist  that  Malzel' s  "brother 
Leonhard"  invented  the  mechanical  toys  attributed  to  Johann,  but 
they  are  wholly  wrong.     Fetis  and  one  or  two  others  state  that  he  took 

*  For  a  full  account  of  the  bitter  quarrel  between  Beethoven  and  Malzel  over  the  "  Schlacht  Symphonie  " 
see  "Beethoven's  Letters,"  edited  by  Dr.  A.  C.  Kalischer  (London,  1909),  vol.  i.  pp.  322-326.  The  two  were 
afterwards  reconciled. 

t  There  were  two  kinds  of  this  metronome  radically  different  in  construction.  "This  accounts  for  the 
different  metronome  figures  given  by  Beethoven  himself,  as  for  instance  for  the  A  major  symphony."  Beetho- 
ven thought  highly  of  the  metronome;  he  thoiight  of  "giving  up  these  senseless  terms,  Allegro,  Andante,  Adagio, 
Presto." 


DANCING  DRESSES  A  SPECIALTY 
717  BOYLSTON  STREET 

TELEPHONE,  5818  B.B. 

BOSTON 

«      
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the  panharmonicon  with  him  to  the  United  States  in  1826,  and  sold  it 
at  Boston  to  a  society  for  four  hundred  thousand  dollars, — an  incredi- 
ble statement.  No  wonder  that  the  Count  de  Pontecoulant,  in  his 
"Organographie,"  repeating  the  statement,  adds,  "I  think  there  is  an 
extra  cipher."  But  Malzel  did  visit  America,  and  he  spent  several 
years  here.  He  landed  at  New  York,  February  3,  1826,  and  the  Ship 
News  announced  the  arrival  of  "Mr.  Maelzel,  Professor  of  Music  and 
Mechanics,  inventor  to  {sic)  the  Panharmonicon  and  the  Musical  Time 
Keeper."  He  brought  with  him  the  famous  automata, — the  Chess 
Player,  the  Austrian  Trumpeter,  and  the  Rope  Dancers, — and 
opened  an  exhibition  of  them  at  the  National  Hotel,  112  Broadway, 
April  13,  1826.  The  Chess  Player  was  invented  by  Wolfgang  von 
Kempelen.*  Malzel  bought  it  at  the  sale  of  von  Kempelen's  effects 
after  the  death  of  the  latter,  at  Vienna,  and  made  unimportant  improve- 
ments. The  Chess  Player  had  strange  adventures.  It  was  owned  for 
a  time  by  Eugene  Beauharnais,  when  he  was  viceroy  of  the  kingdom  of 
Italy,  and  Malzel  had  much  trouble  in  getting  it  away  from  him. 

*  SeSor  Torre  y  Quevedo,  who  claims  to  have  invented  a  chess-playing  machine,  had  a  forerunner  in 
Baron  von  Kempelen,  who,  at  the  beginning  of  last  century,  travelled  through  Europe  with  what  he  de- 
scribed as  an  unbeatable  chess  automaton  in  the  likeness  of  a  Turk.  Kempelen  used  to  conceal  a  man  in 
the  chest  on  which  the  Turk  was  seated,  but  so  ingenious  was  the  contrivance  that  for  a  long  time  every- 
body was  deceived.  Napoleon  played  chess  with  the  pseudo-automaton  when  stopping  at  Schonbrunn, 
after  the  battle  of  VVagram.  He  lost  the  first  game,  and  in  the  second  deliberately  made  two  false  moves. 
The  pieces  were  replaced  each  time,  but  on  the  Emperor  making  a  third  false  move  the  Turk  swept  all  the 
pieces  off  the  board.     {Daily  Chronicle,  London,  Summer  of  1914.) 


'256  BOYLSTON  Street 
Boston 


Clearance  Sale 


COMMENCING  TUESDAY.   DECEMBER  26.  OUR 
ENTIRE   STOCK  TO  BE  OFFERED  AT   PRICES 

Regardless  of  Cost 


603 


Malzel  gave  an  exhibition  in  Boston  at  Julien  Hall,  on  a  corner  of  Milk 
and  Congress  Streets.  The  exhibition  opened  September  13,  1826,  and 
closed  October  28  of  that  year.  He  visited  Boston  again  in  1828  and 
in  1833.  On  his  second  visit  he  added  "The  Conflagration  of  Mos- 
cow,"* a  panorama,  which  he  sold  to  three  Bostonians  for  six  thousand 
dollars.  Hence,  probably,  the  origin  of  the  Panharmonicon  legend. 
He  also  exhibited  an  automatic  violoncellist.  Malzel  died  on  the  brig 
"Otis"  on  his  way  from  Havana  to  Philadelphia  on  July  21,  1838,  and 
was  buried  at  sea,  off  Charleston.  The  United  States  Gazette  pub- 
lished his  eulogy,  and  said,  with  due  caution:  "He  has  gone,  we  hope, 
where  the  music  of  his  Harmonicons  will  be  exceeded."  The  Chess 
Player  was  destroyed  by  fire  in  the  burning  of  the  Chinese  Museum  at 
Philadelphia,  July  5,  1854.  -'^^  interesting  and  minute  account  of 
Malzel's  life  in  America,  written  by  George  Allen,  is  published  in  the 
"Book  of  the  First  American  Chess  Congress,"  pp.  420-484  (New  York, 
1859).  See  also  " Metronome  de  Maelzel "  (Paris,  1833);  the  "History 
of  'the  Automatic  Chess  Player,"  published  by  George  S.  Hilliard, 
Boston,  1826;  Mendel's  "  Musikalisches  Conversations-Lexicon."  In 
Poe's  fantastical  "Von  Kempelen  and  his  Discovery"  the  description 
of  his  Kempelen,  of  Utica,  N.Y.,  is  said  by  some  to  fit  Malzel,  but  Poe's 
story  was  probably  not  written  before  1848.  Poe's  article,  "Maelzel's 
Chess  Player,"  a  remarkable  analysis,  was  first  published  in  the  Southern 
Literary  Messenger  of  April,  1836.  Portions  of  this  article  other  than 
those  pertaining  to  the  analysis  were  taken  by  Poe  from  Sir  David 
Brewster's  "Lectures  on  Natural  Magic." 


The  first  performance  of  the  Eighth  Symphony  was  at  a  concert  given 
by  Beethoven  at  Vienna  in  the  "  Redoutensaal "  on  Sunday,  February 
27,  1814.  The  programme  included  his  Symphony  No.  7;  an  Italian 
terzetto,   "Tremate,  empi,  tremate"   (Op.  116,  composed  in  1801   [?]), 

*  See  in  "The  Life  and  Writings  of  Major  Jack  Downing,"  by  Seba  Smith  (Boston,  2d  ed.,  1834),  Letter 
LXIX.  (page  231),  dated  Portland,  October  22,  1833,  "in  which  Cousin  Nabby  describes  her  visit  to  Mr. 
Maelzel's  Congregation  of  Moscow." 
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sung  by  Mrs.  Milder-Hauptmann, *  Siboni.f  and  Weinmuller;f  this 
Symphony  in  F  major;  and  "Wellington's  vSieg,  oder  die  Schlacht  bei 
Vittoria"  (Op.  91,  composed  in  18 13). 

The  Allgemeine  Musik-Zeitung  in  a  review  of  this  concert  stated  that 
the  Seventh  Symphony  (first  performed  December  8,  18 13)  was  again 
heartily  applauded,  and  the  Allegretto  was  repeated.  "All  were  in 
anxious  expectation  to  hear  the  new  symphony  (F  major,  3-4),  the 
latest  product  of  Beethoven's  muse;  but  this  expectation  after  one 
hearing  was  not  fully  satisfied,  and  the  applause  which  the  work  re- 
ceived was  not  of  that  enthusiastic  nature  by  which  a  work  that  pleases 
universally  is  distinguished.     In  short,  the  symphony  did  not  make,  as 

*  Pauline  Anna  Milder  was  bom  at  Constantinople,  December  13,  1785.  She  died  at  Berlin,  May  29, 
1838.  The  daughter  of  an  Austrian  courier,  or,  as  some  say,  pastry  cook  to  the  Austrian  embassador  at  Con- 
•stantinople,  and  afterward  interpreter  to  Prince  Maurojeni,  she  had  a  most  adventurous  childhood.  (The 
story  is  told  at  length  in  von  Ledebur's  " Tonkiinstler-Lexicon  Berlin's.")  Back  in  Austria,  she  studied  three 
years  with  Sigismund  Neukomm.  Schikaneder  heard  her  and  brought  her  out  in  Vienna  in  1803,  as  Juno  in 
Sussmayer's  "  Der  Spiegel  von  Arkadien."  She  soon  became  famous,  and  she  was  engaged  at  the  court  opera, 
where  she  created  the  part  of  Leonora  in  "Fidelio."  In  1810  she  married  a  jewt-ller,  Hauptmann,  whom 
Beethoven  once  honored  by  calling  him  "  stupid  ass!"  She  sang  as  guest  at  many  opera-houses  and  was  oflfered 
brilliant  engagements,  and  in  1816  she  became  a  member  of  the  Berlin  Royal  Opera  House  at  a  yearly  salary 
of  four  thousand  thalers  and  a  vacation  of  three  months.  She  retired  with  a  pension  in  183 1,  after  having 
sung  in  three  hundred  and  eighty  operatic  performances;  she  was  also  famous  in  Berln  as  an  oratorio  singer. 
She  appeared  again  in  Berlin  in  1834,  but  her  voice  was  sadly  worn,  yet  she  sang  as  a  guest  in  Copenhagen 
and  St.  Petersburg.  Her  funeral  was  conducted  with  pomp  and  ceremony,  and  it  is  said  that  the  "  Iphigenie 
en  Tauride,"  "  Alceste,"  and  "  Armide,"  her  favorite  operas,  were  put  into  her  coffin,  a  favor  she  asked  shortly 
before  her  death. 

t  Giuseppe  Siboni,  bom  January  27,  1780,  at  Forli,  died  at  Copenhagen,  March  29,  1839,  was  conductor 
of  the  opera-house  and  director  of  the  Conservatory.  He  sang  in  Italian  cities  (his  debut  was  at  Florence  in 
1797),  at  London,  at  Vienna  (1810-14),  Prague,  Naples,  St.  Petersburg,  and  in  1S19  he  made  Copenhagen  his 
dwelling-place.  He  was  the  father  of  Erik  Siboni  (1828-92),  pianist,  organist,  and  composer,  and  teacher 
from  1864  to  1883  at  the  Royal  Music  Academy  at  Soro.  He  was  born  at  Copenhagen  and  he  died  there. 
The  Earl  of  Mount-Edgcumbe,  a  discriminative  critic,  says  that  he  sang  well,  "but  with  a  thick  and  trem- 
ulous voice."  Parke,  the  oboe  player  and  the  author  of  the  entertaining  "Musical  Memoirs,"  heard  him  at 
the  King's  Theatre,  London  in  1807:   "The  voice  of  Siboni  was  not  extensive,  but  he  managed  it  with  skUl." 

t  Karl  Weinmiiller  was  born  near  Augsburg  in  1765.  He  joined  a  company  of  strolling  comedians,  and 
in  1795  he  obtained  an  engagement  in  a  Viennese  theatre.  He  had  a  beautiful  bass  voice  of  extraordinary 
compass,  and  he  sang  with  skill.  Chamber  singer  to  the  emperor  and  a  leading  member  of  the  Court  Opera 
House,  he  left  the  stage  in  1825,  and  died  in  1828  at  Doebling.  His  chief  parts  were  Thoas,  Leporello,  Saras- 
tro,  Figaro,  and  Zamoski  in  Cherubini's  "Faniska."  He  also  distinguished  himself  in  church  and  oratorio 
music. 
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I  There  is  nothing  different  to  report  as 
^  to  the  Linen  markets  at  first  hands. 
The  tendencies  to  which  we  called  attention  three  months 
ago — six  months  ago — a  year  ago,  continue.  Prices  on  all 
lines  of  linens  have  advanced  materially  —  on  some  lines 
sensationally.  Many  linens  cannot  be  had  at  first  hands  at 
any  price.  Recent  advances  in  prices  on  better  grades  of 
linens  have  been  rapid. 

The  conditions  are  so  without  parallel  it  is  not  altogether 
strange  that  many  buyers  of  so-called  "department  stores" 
— buyers  who  are  held  to  a  rigidly  fixed  limit  as  to  the 
amount  of  stock  they  may  carry  —  convinced  themselves 
that  the  reports  of  shortage  were  exaggerated,  or,  if  they 
knew  better,  were  not  able  to  show  the  management  that  if 
they  did  not  buy  when  they  could,  the  time  would  come 
when  they  could  not  buy  at  all. 

Last  Tuesday's  Transcript,  speaking  of  the  condition  in  the 
Belfast  and  other  primary  linen  markets,  said:  "They 
(American  buyers)  now  have  a  very  slight  chance  of  ob- 
taining Spring  shipments."  "The  handwriting  on  the  wall" 
was  just  as  easy  to  read  a  year  ago  as  it  is  now.  We  thought 
we  could  read  that  handwriting  then,  and  we  prepared  then, 
so  that  now  it  is  possible  for  us  to  supply  your  wants,  and 
at  prices  which  look  very  attractive  in  view  of  conditions 
in  Belfast  and  other  primary  markets. 
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the  Italians  say,  furore.  I  am  of  the  opinion  that  the  cause  of  this  was 
not  in  weaker  or  less  artistic  workmanship  (for  in  this,  as  in  all  of 
Beethoven's  works  of  this  species,  breathes  the  peculiar  genius  which 
always  proves  his  originality),  but  partly  in  the  mistake  of  allowing 
this  symphony  to  follow  the  one  in  A  major,  and  partly  in  the  satiety 
that  followed  the  enjoyment  of  so  much  that  was  beautiful  and  excel- 
lent, whereby  natural  apathy  was  the  result.  If  this  symphony  in 
future  should  be  given  alone,  I  have  no  doubt  concerning  its  favorable 
reception." 

Czerny  remembered  that  on  this  occasion  the  new  Eighth  Symphony 
did  not  please  the  audience;  that  Beethoven  was  irritated,  and  said: 
"Because  it  is  much  better"  (than  the  Seventh). 

There  were  in  the  orchestra  at  this  concert  eighteen  first  violins, 
eighteen  second  violins,  fourteen  violas,  twelve  violoncellos,  seven 
double-basses.  The  audience  numbered  about  three  thousand,  although 
Schindler  spoke  of  five  thousand. 

Beethoven  described  the  Eighth  in  a  letter  (June  i,  1815)  to  Salomon, 
of  London,  as  "a  little  symphony  in  F,"  to  distinguish  it  from  its  prede- 
cessor, the  Seventh,  which  he  called  "a  great  symphony  in  A,  one  of 
my  best." 

We  know  from  his  talk  noted  down  that  Beethoven  originally  planned 
an  elaborate  introduction  to  this  symphony. 

It  is  often  said  that  the  second  movement,  the  celebrated  Allegretto 
scherzando,  is  based  on  the  theme  of  "a  three-voice  circular  canon,  or 
round,  'Ta,  ta,  ta,  lieber  Malzel,'  sung  in  honor  of  the  inventor  of  the 
metronome"  and  many  automata  "at  a  farewell  dinner  given  to  Beet- 
hoven in  July,  1 812,  before  his  leaving  Vienna  for  his  summer  trip  into 
the  country."  This  story  was  first  told  by  Schindler,  who,  however,  did 
not  say  that  the  dinner  was  given  to  Beethoven  alone,  and  did  say  that 
the  dinner  was  in  the  spring  of  18 12.  Beethoven  was  about  to  visit  his 
brother  Johann  in  Linz ;  Malzel  was  going  to  England  to  produce  there 
his  automaton  trumpeter,  but  was  obliged  to  defer  this  journey.  Beet- 
hoven, who  among  intimate  friends  was  customarily  "gay,  witty,  satiric, 
'imbuttoned,'  as  he  called  it,"  improvised  at  this  parting  meal  a  canon, 
which  was  sung  immediately  by  those  present.  The  Allegretto  was 
founded  on  this  canon,  suggested  by  the  metronome,  according  to 
Schindler.     Thayer    examined    this    story    with    incredible    patience 
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("Beethoven's  Leben,"  Berlin,  1879,  vol.  iii.  pp.  219-222),  and  he 
drew  these  conclusions:  the  machine  that  we  now  know  as  Malzel's 
metronome  was  at  first  called  a  musical  chronometer,  and  not  till  18 17 
could  the  canon  include  the  word  "Metronom."  Schindler,  who  was 
seventeen  years  old  in  181 2,  heard  the  story  from  Count  Brunswick, 
who  was  present  at  the  meal,  but  was  not  in  Vienna  from  March,  18 10, 
till  the  end  of  February,  18 13,  four  months  after  the  completion  of  the 
symphony.  Furthermore,  Beethoven  is  reported  as  having  said: 
"I,  too,  am  in  the  second  movement  of  the  Eighth  Symphony — ta, 
ta,  ta,  ta — the  canon  on  Malzel.  It  was  a  right  jolly  evening  when 
we  sang  this  canon.  Malzel  was  the  bass.  At  that  time  I  sang  the 
soprano.  I  think  it  was  toward  the  end  of  December,  181 7."  Thayer 
says:  "That  Malzel's  'ta,  ta,  ta'  suggested  the  Allegretto  to  Beet- 
hoven, and  that  by  a  parting  meal  the  canon  on  this  theme  was  sung, 
are  doubtless  true;  but  it  is  by  no  means  sure  that  the  canon  pre- 
ceded the  symphony.  ...  If  the  canon  was  written  before  the  sym- 
phony, it  was  not  improvised  at  this  meal;  if  it  was  then  improvis^ed, 
it  was  only  a  repetition  of  the  Allegretto  theme  in  canon  form."  How- 
ever this  may  be,  the  persistent  ticking  of  a  wind  instrument  in  six- 
teenth notes  is  heard  almost  throughout  the  movement,  of  which 
Berlioz  said:  "It  is  one  of  those  productions  for  which  neither  model 
nor  pendant  can  be  foimd.  This  sort  of  thing  falls  entire  from  heaven 
into  the  composer's  brain.  He  writes  it  at  a  single  dash,  and  we  are 
amazed  at  hearing  it." 

There  has  been  much  discussion  concerning  the  pace  at  which  the 
third  movement,  marked  Tempo  di  minuetto,  should  be  taken.  Wagner 
made  some  interesting  remarks  on  this  subject  in  his  "On  Conducting" 
(I  use  E.  Dannreuther's  translation):  "I  have,  myself,  only  once 
been  present  at  a  rehearsal  of  one  of  Beethoven's  symphonies,  when 
Mendelssohn  conducted.  The  rehearsal  took  place  at  Berlin,  and  the 
symphony  was  No.  8  (in  F  major).  .  .  .  This  incomparably  bright 
symphony  was  rendered  in  a  remarkably  smooth  and  genial  manner. 
Mendelssohn  himself  once  remarked  to  me,  with  regard  to  conducting, 
that  he  thought  most  harm  was  done  by  taking  a  tempo  too  slow, 
and  that,  on  the  contrary,  he  always  recommended  quick  tempi,  as 
being  less  detrimental.  Really  good  execution,  he  thought,  was  at 
all  times  a  rare  thing,  but  shortcomings  might  be  disguised  if  care 
was  taken  that  the)^  should  not  appear  very  prominent;  and  the 
best  way  to  do  this  was  'to  get  over  the  ground  quickly.'  .  .  •.  Beethoven, 
as  is  not  uncommon  with  him,  meant  to  write  a  true  minuet  in  his 
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F  major  Symphony.  He  places  it  between  the-  two  main  Allegi^> 
movements,  as  a  sort  of  complementary  antithesis  to  an  Allegro  scher- 
zando  which  precedes  it;  and,  to  remove  any  doubt  as  to  his  intention 
regarding  the  tempo,  he  designates  it  not  as  a  minuetto,  but  as  Tempo 
di  minuetto.  This  novel  and  unconventional  characterization  of  the 
two  middle  movements  of  a  symphony  was  almost  entirely  overlooked. 
The  Allegretto  scherzando  was  taken  to  represent  the  usual  Andante, 
the  Tempo  di  minuetto  the  familiar  scherzo;  and,  as  the  two  movements 
thus  interpreted  seemed  rather  paltry,  and  none  of  the  usual  effects 
could  be  got  out  of  them,  our  musicians  came  to  regard  the  entire  sym- 
phony as  a  sort  of  accidental  hors  d'ceuvre  of  Beethoven's  muse,  who, 
after  the  exertions  of  the  A  major  Symphony,  had  chosen  '  to  take  things 
rather  easil}^'  Accordingly,  after  the  Allegretto  scherzando,  the  time 
of  which  is  invariably  dragged  somewhat,  the  Tempo  di  minuetto  is 
universally  served  up  as  a  refreshing  Landler,  which  passes  the  ear 
without  leaving  any  distinct  impression.  Now  the  late  Kapellmeister 
Reissiger,  of  Dresden,  once  conducted  this  symphony  there,  and  I 
happened  to  be  present  at  the  performance,  together  with  Mendelssohn. 
We  talked  about  the  dilemma  just  described  and  its  proper  solution, 
concerning  which  I  told  Mendelssohn  that  I  believed  I  had  convinced 
Reissiger,  who  had  promised  that  he  would  take  the  tempo  slower  than 
usual.  Mendelssohn  perfectly  agreed  with  me.  We  listened.  The 
third  movement  began,  and  I  was  terrified  on  hearing  precisely  the 
old  Landler  tempo;  but,  before  I  could  give  way  to  my  annoyance, 
Mendelssohn  smiled  and  pleasantly  nodded  his  head,  as  if  to  say :  '  Now 
it's  all  right!  Bravo!'  So  my  terror  changed  to  astonishment.  .  .  . 
Mendelssohn's  indifference  to  this  queer,  artistic  contretemps  raised 
doubts  in  my  mind  whether  he  saw  any  distinction  and  difference  in 
the  case  at  all.  I  fancied  myself  standing  before  an  abyss  of  super- 
ficiality, a  veritable  void." 

Mozart  wrote  from  Bologna  in  1770:  "We  wish  that  it  were  in  our 
power  to  introduce  the  German  taste  in  minuets  in  Italy;  minuets  here 
last  almost  as  long  as  whole  symphonies."  Mr.  H.  E.  Krehbiel,  in  a 
note  ("Mozart,"  by  Friedrich  Kerst,  New  York,  1905),  adds:    "There 
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might  be  a  valuable  hint  here  touching  the  proper  tempo  for  the  min- 
uets in  Mozart's  symphonies.  Of  late  years  the  conductors,  of  the 
Wagnerian  school  more  particularly,  have  acted  on  the  belief  that  the 
symphonic  minuets  of  Mozart  and  Haydn  must  be  played  with  the 
stately  slowness  of  the  old  dance.  Mozart  himself  was  plainly  of  an- 
other opinion."  But  the  character  of  the  minuet  varied  somewhat 
according  to  the  country.  Count  Moroni  characterized  the  dance  as 
the  true  portrait  of  the  eighteenth  centur)^  "It  was,  so  to  speak,'* 
says  an  anonymous  writer,  "the  expression  of  that  Olympic  calm  and 
universal  languor  which  characterized  everything,  even -the  pleasures 
of  society.  In  1740  the  social  dances  of  France  were  as  stiff  as  the  old 
French  gardens,  and  marked  by  an  elegant  coolness,  prudery,  and 
modesty.  The  pastime  was  not  even  called  'dancing.'  People  spoke 
of  it  as  'tracer  les  chiffres  d'amour.'"  But  it  is  doubtful  whether 
Haydn's  minuets  were  written  with  any  thought  of  the  court  dance, 
and  many  of  Mozart's  suggest  the  necessity  of  a  lively  pace.  Mr. 
Vernon  Blackburn  of  the  Pall  Mall  Gazette  found  fault  with  Mr.  Ignaz 
Friedman,  a  pianist,  for  playing  (February  13,  1906)  a  minuet  by  Suk: 
"Instead  of  giving  it,  as  that  inimitable  form  of  music  should  be  given, 
in  a  straight,  direct,  and  classical  manner,  he  actually  at  times  played 
with  tempo  rubato.  Now,  seeing  that  the  Minuet  is  essentially  a  dance 
form,  tempo  rubato  should  be  absolutely  excluded  from  any  interpreta- 
tion of  it."  But  may  there  not  be  freedom  in  pace  in  the  interpretation 
of  music  written  in  the  form  of  an  old  dance,  but  without  precise 
reference  to  the  dance  itself? 


This  symphony  was  first  played  in  Boston  at  an  Academy  concert  on 
December  14,  1844.  The  first  performance  in  America  was  by  the 
Philharmonic  Society  of  New  York  on  November  16,  1844;  and  at  this 
same  concert,  led  by  George  lyoder,  Mendelssohn's  overture,  "The 
Hebrides,"  was  also  performed  for  the  first  time  in  this  country. 
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The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

The  first  movement,  Allegro  vivace  e  con  brio,  F  major,  3-4,  opens 
immediately  with  the  first  theme.  The  first  phrase  is  played  by  the 
full  orchestra  forte;  wood-wind  instruments  and  horns  respond  with 
a  phrase,  and  then  the  full  orchestra  responds  with  another  phrase. 
A  subsidiary  motive  leads  to  the  more  melodious  but  cheerful  second 
theme  in  D  major.  The  first  part  of  the  movement  ends  in  C  major, 
and  it  is  repeated.  The  working  out  is  elaborate  rather  than  very  long, 
and  it  leads  to  the  return  of  the  first  theme  at  the  beginning  of  the 
third  part  ('cellos,  double-basses,  and  bassoons).  The  theme  is  now 
treated  more  extensively  than  in  the  first  part.     There  is  a  long  coda. 

II.  Allegretto  scherzando,  B-flat  major,  2-4.  The  characteristics 
of  this  movement  have  been  already  described.  First  violins  play  the 
first  theme  against  the  steady  "ticking"  of  wind  instruments,  and  each 
phrase  is  answered  by  the  basses.  There  is  a  more  striking  second 
theme,  F  major,  for  violins  and  violas,  while  the  wind  instruments  keep 
persistently  at  work,  and  the  'cellos  and  double-basses  keep  repeating 
the -initial  figure  of  the  first  theme  as  a  basso  ostinato.  Then  sighs  in 
wind  instruments  introduce  a  conclusion  theme,  B-flat  major,  inter- 
rupted by  the  initial  figure  just  mentioned  and  turning  into  a  passage 
in  thirds  for  clarinets  and  bassoons.  The  first  part  of  the  movement 
is  repeated  with  slight  changes.     There  is  a  short  coda. 

III.  Tempo  di  minuetto,  F  major,  3-4.  We  have  spoken  of  the 
difference  of  opinion  concerning  the  proper  pace  of  this  movement: 
whether  it  should  be  that  of  an  ordinary  symphonic  minuet  or  that 
of  a  slow  and  pompous  minuet,  so  that  the  movement  should  be  to  the 
second  as  a  slow  movement  to  a  Scherzo.  The  trio  contains  a  dialogue 
for  clarinet  and  two  horns. 

IV.  Allegro  vivace,  F  major,  2-2.  The  finale  is  a  rondo  worked  out 
on  two  themes.  The  drums  are  tuned  an  octave  apart,  and  both  give 
F  instead  of  the  tonic  and  dominant  of  the  principal  key.  The  move- 
ment ends  with  almost  endless  repetitions  of  the  tonic  chord.  Sudden 
changes  in  harmony  must  have  startled  the  audience  that  heard  the 
symphony  in  18 14. 
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The  first  movement  of  this  symphony  was  in  the  original  version 

shorter  by  thirty-four  mcasm^es. 

* 
*  * 

At  first  httle  attention  was  paid  to  the  Eighth  Symphony.  Hans- 
hck  says,  in  "Aus  dem  Concertsaal,"  that  the  "Pastoral"  Symphony 
was  long  characterized  as  the  one  in  F,  as  though  the  Eighth  did  not 
exist  and  there  could  be  no  confusion  between  Nos.  6  and  8,  for  the 
former  alone  was  worthy  of  Beethoven.  This  Was  true  even  as  late 
as  1850.  Beethoven  himself  had  spoken  of  it  as  the  "little"  symphony, 
and  so  it  is  sometimes  characterized  to-day. 

Leipsic  was  the  second  city  to  know  the  Eighth  Symphony,  which 
was  played  in  the  Gewandhaus,  January  11,  1818. 

The  Philharmonic  Society  of  lyondon  did  not  perform  the  work 
until  May  29,  1826,  although  it  had  the  music  as  early  as  1817. 

In  Paris  the  Eighth  was  the  last  of  Beethoven's  to  be  heard.  The 
Societe  des  Concerts  did  not  perform  it  until  February  19,  1832.  Fetis, 
hearing  the  symphony,  wrote  that  in  certain  places  the  symphony 
was  so  unlike  other  compositions  of  Beethoven  that  it  gave  room  for 
the  belief  that  it  was  "written  under  certain  conditions  which  are 
unknown  to  us,  which  alone  could  explain  why  Beethoven,  after  having 
composed  some  of  his  great  works,  especially  the  'Eroica,'  left  this 
broad,  large  manner  analogous  to  his  mode  of  thought  to  put  bounda- 
ries to  the  sweep  of  his  genius."  At  the  same  time  Fetis  found  admi- 
rable things  in  the  work  "in  spite  of  the  scantiness  of  their  proportions." 
But  Berlioz  saw  with  a  clearer  vision.  "Naivete,  grace,  gentle  joy, 
even  if  they  are  the  principal  charms  of  childhood,  do  not  exclude 
grandeur  in  the  form  of  art  which  reproduces  them.  .  .  .  This  sym- 
phony, then,  seems  wholly  worthy  of  those  that  preceded  and  fol- 
lowed, and  it  is  the  more  remarkable  because  it  is  in  nowise  like  unto 
them."     Wagner's  admiration  for  the  Eighth  is  well  known. 

Commentators  have  attempted  to  read  a  programme  into  it.  Lenz 
saw  in  the  "Eroica,"  the  "Battle  of  Vittoria,"  and  the  Eighth  a  "mili- 
tary trilogy."  He  named  the  finale  a  "poetic  retreat,"  and  char- 
acterized the  obstinate  triplets  as  "a  sort  of  idealization  of  drum-rolls." 
Ulibischeff  believed  that  the  second  movement  was  a  satire  or  a  musical 
parody  on  Rossini's  music,  which  was  in-^fashion  when  Beethoven 
wrote  the  Eighth  vSymphony.  Unfortunately  for  Ulibischeff's  hypothe- 
sis, Rossini's  music  was  not  the  rage  in  Vienna  until  after  1S12. 

The  Eighth  Symphony  was  performed  for  the  first  time  at  Petrograd, 
March  27,  1846;  at  Moscow,  April  7,  1861;  at  Rome,  March  4,  1876; 
at  Madrid,  probably  not  before  the  nine  symphonies  were  performed 
as  a  cycle  in  1878. 
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"Thamar,"    Symphonic   Poem   for   Orchestra   after   a   poem   by 

MiCHAIL    LERMONTOFF MiLY    BaLAKIREFF 

(Born  at  Nijni-Novgorod,  January  2,  1837;*  died  at  Petrograd,  June  24,  1910.) 

Michail  Lermontoff's  poem  "Tamara"  was  written  in  1841,  the  year 
that  he  was  killed  in  a  duel  with  Major  Martynoff  at  the  foot  of  the 
Maschuk  Mountain  in  the  Caucasus,  July  27.  (Lermontoff  was  born 
on  October  14,  18 14,  at  Moscow.) 

The  poem  is  printed  in  Russian  and  in  a  French  translation  by  N. 
Stcherbatcheff  on  a  leaf  of  the  score.  (There  is  a  translation  into 
German  by  Friedrich  Fiedler — "Gedichte  von  M.  I.  Lermontoff," 
published  by  Reclam,  Leipsic.) 

The  score  also  contains  this  argument:  "Since  Michail  Lermontoff's 
little  poem  'Thamar'  would  only  with  some  difficulty  be  reprinted  as 
a  whole  on  a  concert  program,  it  will  be  sufficient  in  this  instance 
to  print  only  the  following  extract."  But  there  is  room  here  for  a 
paraphrase  of  the  poem,  as  translated  into  French  by  Stcherbatcheff, 
whose  translation  is  fuller  than  the  German  one  by  Fiedler : — 

Where  the  waters  of  Terek  t  roar  in  the  narrow  and  misty  defile  of  Darial  there 
rose  in  the  air  an  ancient  tower,  browned  by  blasts  of  storms,  dominating  the  dark 
depths.  In  the  tower  sat  Queen  Tamara,  an  angel  of  paradise  in  her  beauty,  but 
a  demon  of  hell  in  her  soul,  cruel,  cunning,  yet  divine.  Through  the  mist  of  mid- 
night, breaking  through  the  damp  vault  of  heaven,  a  bright  light  burned  in  the 
distance.  The  passerby,  belated,  saw  it  and  believed  it  to  be  the  sign  of  a  hospit- 
able halting-place.  A  voice  was  suddenly  heard,  penetrating,  seductive,  appeal- 
ing with  a  singular  spell,  seizing  the  senses  and  melting  the  heart.  Shepherd, 
merchant,  and  warrior  were  at  once  intoxicated  by  the  sensuous  call.  A  door 
opened  for  them  silently.  The  eunuch  with  sombre  features  was  there  to  guard 
it.  Luxuriously  stretched  on  a  couch,  with  the  gold  of  her  robe  mingling  with  the 
brilliance   of   Eastern   pearls,    Thamar   appeared,    a   fairy-like   vision.     The   wine 

•Mrs.  Newmarch  gives  the  date  December  31,  1836  (O.  S.).  Belaieff's  Catalogue  of  Music  by  Russian 
Composers  gives  the  date  January  2,  1837.     Riemann  and  Montagu-Nathan  give  the  latter  date. 

t  A  poem  by  Lermontoff,  "Die  Gaben  dis  Terek,"  written  in  1839,  suggested  to  Karl  Davidoff  a  sym- 
phonic "character  picture,"  similarly  entitled,  for  orchestra,*  which  was  produced  at  Petrograd  in  1884. 


C.  Ed.  Kakai.  Pre«. 
Wm.  F.  Kakai,  Trea». 
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Aside  from  the  delight  the  Baldwin  Tone  gives  you 
there  is  the  added  pleasure  of  the  associations 
that  must  cling  to  it. 

There  are  the  memories  of  exquisite  Chopin  recitals 
by  de  Pachmann;  of  songs  in  which  you  heard  the 
singing  tone  of  the  Baldwin  blend  with  Sembrich's 
voice;  of  solos  in  which  the  pure  melody  of  Elman's 
violin  was  sustained,  strengthened  by  the  Baldwin. 

Because  of  man^  memories  like  these,  musicians 
love  the  Baldwin  just  as  you  do  the  things  in  your 
home  which  are  priceless  because  of  their  associations. 

The    Book    of    the    Baldwin    free    upon    request 
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sparkled  as  it  was  poured  into  two  cups.  Arms  interlaced  in  fiery  embraces.  Kisses 
sealed  burning  breaths.  Passionate  cries  in  the  shadows  awakened  the  echoes  by 
their  strident  clamor.  It  seemed  like  unto  a  grand  nocturnal  festival  with  the  revel 
of  a  hundred  ardent  lovers;  or  that  in  this  tower,  formerly  silent,  mortuary  rites 
were  celebrated.  But  when  the  first  streaks  of  dawn  lighted  the  heights,  this 
wild  and  brutal  orgy  forthwith  ceased,  and  everything  became  gloomy  and  still. 
Then  the  Terek,  alone  disturbing  the  silence,  bore  the  mutterings  of  a  distant  storm. 
Foaming  ridges  were  tossed  up  from  rolling  billows.  The  swift  torrent,  mad  with 
fright,  carried  in  its  waves  a  lifeless  body.  At  this  supreme  moment  a  pale  shadow 
breathed  "Farewell!"  from  far  to  the  beloved  one.  It  breathed  such  tender  rapt- 
ure, the  voice  was  so  gentle,  that  all  its  accents,  charged  with  promise,  seemed  to 
picture  an  approaching  and  infinite  happiness. 


When  this  symphonic  poem  was  played  in  New  York  for  the  first  ' 
time,  February  13,  1908,  the  annotator  of  the  programme  found  that  ' 
the  Terek's  torrent  was  "suggested  at  the  opening  by  a  running  figure 
in  the  violoncellos  and  basses  over  which  soon  appears  Thamar's  theme, 
first  in  B  minor,  as  in  brooding  expectancy,  and  then  in  happier  mood 
in  D  major,  exhaling  feminine  charm  and  beauty.  Balakireff  next 
seeks  to  portray  the  strange  dual  nature  of  the  woman,  indicating  her 
lively  aspect  by  a  descending  theme  for  wood-wind,  her  demoniac 
passions  by  a  wild  tarantella,  and  her  irresistible  fascination  by  a  haunt- 
ing Oriental  figure  in  12-8  time.  These  melodic  ideas,  worked  out  with 
subtle  alterations  of  rh)rthm  and  harmony,  suggest  in  order  the  tempt- 
ing of  the  traveller  into  the  tower,  the  magic  arts  of  Queen  Thamar, 
and  the  rising  tide  of  excitement,  culminating  in  a  staccato  crash  of 
the  full  orchestra,  followed  by  a  brief  pause.  When  the  music  resumes 
it  is  in  the  monotonous  accents  of  the  river,  above  which  floats  languidly 
the  opulent  D  major  *  melody  of  Thamar,  as  in  the  utterance  of  a 
sighing  farewell." 

Mr.  Hubbard  William  Harris  in  his  notes  to  the  Programme  Book 

*  The  close  is  in  D-flat  major.    Ed. 
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DURABIUTY 

is  the  result  of  careful  use  of  selected 
material  by  skilled  workmen,  intelligently 
directed.  Its  proof  is  only  given  by  the  years ! 

Henry  F.  Miller  was  a  piano  maker  of  high  standing 
half-a-century  ago;  he,  his  sons  and  grandsons  have 
made  and  maintained  iheir  reputation  by  a  sincere 
endeavor   to  build  pianos  only  of  the  best  quality. 

To-day  they  are  being  made  better  than  ever 
because  there  is  employed  in  their  building 
BETTER  material.  MORE  SKILLED  workmen, 
and  the  experienced  judgment  of  52  YEARS. 
The  Henry  F.  Miller  piano  you  buy  to-day  will 
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of  the  Chicago  Orchestra,  March  31,  1905,  found  that  the  merchant 
passing  by  is  typified  by  the  section  in  D-flat  major,  12-8,  Allegro 
moderato,  violins;  the  shepherd,  by  the  theme  given  to  the  bassoon; 
the  warrior,  by  drum  taps  followed  by  a  solo  for  oboe,  quasi  Andantino ; 
that  Thamar's  seductive  song  is  in  the  section  Allegretto  quasi  Andan- 
tino, oboe  solo  with  harp  accompaniment. 

The  best  analysis  is  Lermontoff's  poem. 

Balakireff  made  sketches  for  "Thamar"  in  1866-67,  about  the 
time  he  obtained  material  for  his  Overture  on  Bohemian  Themes, 
during  a  sojourn  in  Prague.  It  was  in  1866  that  he  published  a  col- 
lection of  folk-songs  which  influenced  the  then  young  composers  of 
the  radical  Russian  school.  Mr.  Montagu-Nathan  says  in  his  '.'His- 
tory of  Russian  Music":  The  harmonic  coloring  of  "Thamar"  is  "the 
outcome  of  a  tour  of  the  Caucasus,  undertaken  prior  to  Balakireff' s 
settlement  in  St.  Petersburg."  Now  Balakireff  arrived  in  Petrograd 
"to  preach  the  gospel  of  nationality  to  the  worshippers  of  Bellini  and 
Meyerbeer"  when  he  was  eighteen  years  old  (1855). 

In  October,  1869,  Balakireff,  writing  to  Tschaikowsky  concerning  the 
latter's  "Romeo  and  Juliet,"  thanked  him  for  his  letters.  "Your 
last  made  me  so  unusually  lighthearted  that  I  rushed  out  into  the 
Nevsky  Prospect;  I  did  not  walk,  I  danced  along,  and  composed  part 
of  my  '  Thamar'  as  I  went."  In  January,  1877,  Borodin  wrote  to  Mme. 
Karmalina  (the  niece  of  Glinka) :  "  Here  is  a  very  pleasant  and  gratifying 
piece  of  news  of  which  you  are  doubtless  ignorant.  Balakireff,  the 
amiable  Balakireff,  has  come  to  life  again  as  regards  music.  He 
has  always  been  the  same  Mily  Alexeivich,  ardent  defender  of  the 
sharps  and  flats,  and  all  the  minutest  details  of  some  composition  which 
formerly  he  would  not  hear  mentioned.  Now  he  besieges  Korsakoff 
once  more  with  his  letters  about  the  Free  School,  takes  the  liveliest 
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interest  in  the  composition  of  concert  programmes,  works  at  his 
'Thamar,'  and  is  finishing  an  arrangement,  for  four  hands,  of  BerHoz's 
'Harold  in  Italy.'  ...  In  short,  he  is  resuscitated."  In  1880  Balakireff 
visited  Borodin  for  the  first  time  in  nine  years.  "But  his  manner 
was  just  the  same  as  if  he  had  only  left  us  the  day  before.  The  next 
day  he  reappeared,  gay  and  radiant  ...  he  played  the  piano,  chatted, 
discussed,  gesticulated  with  the  greatest  animation.  .  .  .  Naturally 
he  let  us  hear  'Thamar.'" 

"Thamar"  was  completed  in  1882.  Mr.  Montagu-Nathan  says 
that  it  was  performed  the  following  year.  I  have  been  unable  to 
verify  this  statement.  The  symphonic  poem  was  surely  performed  at 
Petrograd  in  1884  at  a  concert  of  the  Free  Music  School,  when  Bala- 
kireff conducted.  The  programme  was  as  follows:  Liszt's  symphonic 
poem  "Von  der  Wiege  bis  zum  Grabe";  a  new  pianoforte  concerto, 
by  Rimsky-Korsakoff  (N.  S.  Lawroff,  pianist) ;  Borodin's  Steppe  Sketch; 
a  ballad  by  Dargomijsky,  and  " Grusinisches  Lied"  byBalakireft,  sung 
with  orchestra;  excerpts  from  Moussorgsky's  opera  " Khovantchina " 
(instrumental  prelude,  chorus  of  hunters,  dance  of  odalisques,  scene 
and  "Prayer"  chorus,  final  scene);  and  "Thamar."  A  Petrograd 
correspondent  spoke  of  "Thamar"  as  new  and  most  successful. 

The  first  performance  in  the  United  vStates  was  by  the  Chicago 
Symphony  Orchestra  at  Chicago,  October  23,  1896.     There  was  another 
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performance  by  this  orchestra  March  31,  1905.  The  first  in  Boston 
was  at  a  concert  of  Russian  music  led  by  Andre  Caplet  at  the  Boston 
Opera  House,  December  i,  1912.  There  was  a  second  performance  at 
this  Opera  House,  December  22,  1912. 

The  ballet  "Thamar"  with  Balakireff's  music  was  produced  for  the 
first  time  in  the  United  States  at  the  Boston  Opera  House  by  Serge 
de  Diaghileff's  Ballet  Russe,  February  8,  1916.  Miss  Flore  Ravelles, 
the  Georgian  Queen;  Adolf  Bohm,  the  Prince;  Mr.  Ansermet,  conduc- 
tor. The  ballet  was  performed  again  at  the  Boston  Opera  House  by 
the  Ballet  Russe,  November  6,  1916,  Mr.  Monteux,  conductor. 


The  symphonic  poem  is  scored  for  three  flutes,  oboe,  English  horn, 
three  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  snare  drum,  tam- 
bourine, cymbals,  triangle,  tam-tam,  two  harps,  and  strings.  It  is 
dedicated  to  "Frangois  Liszt:   Hommage  respectueut  de  I'auteur." 


The  story  of  "Thamar,"  as  told  by  Lermontoff,  recalls  that  of 
Marguerite  of  Burgundy  mentioned  by  Villon  in  his  "Ballade  des 
Dames  du  Temps  jadis," — 
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Semblablement,  ou  est  la  royne 
^  Qui  commanda  que  Buridan 

Fust  jette  en  ung  sac  en  Saine? 
Mais  ou  sont  les  neiges  d'antan! 

Mr.  Hilaire  Belloc,  commenting  on  this  poem,  wrote:  "The  queen, 
who  in  the  legend  had  Buridan  (and  many  others)  drowned,  was  the 
Dowager  of  Burgundy  that  Hved  in  the  Tour  de  Nesle,  where  the 
Palais  Mazarin  is  now,  and  had  half  the  university  for  a  lover :  in  sober 
history  she  founded  that  college  of  Burgundy  from  which  the  Ecole 
de  Medecin  is  descended;  the  legend  about  her  is  first  heard  of  (save 
in  this  poem)  in  1471,  from  the  pen  of  a  German  in  Leipsic."  It  was 
on  this  legend  that  the  Elder  Dumas  based  his  famous  drama  "La 
Tour  de  Nesle,"  a  drama  in  five  acts,  produced  at  the  Porte-Saint- 
Martin,  Paris,  May  29,  1832,  when  Mile.  Georges  took  the  part  of 
Marguerite;  Bocage,  that  of  Buridan;  Lockroy,  that  of  Gaultier 
d'Aulnay;  Delafosse,  that  of  Philippe  d'Aulnay,  and  Auguste,  that  of 
Orsini. 

M.  Pierre  Janet,  annotating  Villon's  Ballade,  which  was  written  in 
1 46 1,  speaks  of  the  tradition  among  the  students  at  the  University  of 
Paris  that  a  Queen  of  France  had  made  the  Tour  de  Nesle  the  scene  of 
her  nocturnal  debauches.  "She  drew  unto  her  all  the  passers-by, 
especially  the  students,  who  pleased  her;  when  her  caprice  was  satisfied, 
she  had  them  killed  and  thrown  into  the  river."  This  at  least  is  certain: 
the  three  daughters-in-law  of  Philippe  de  Bel  were  accused  of  adultery. 
One  of  them,  Marguerite  of  Burgundy,  the  wife  of  Louis  X.,  known  as 
Le  Hutin,  was  shut  up  for  her  bad  behavior  in  the  Chateau-Gaillard 
in  13 14  and  strangled  with  a  napkin  in  August,  13 15.*  The  story  was 
that  Buridan  escaped  the  fate  of  other  students.  This  Jean  Buridan 
was  a  renowned  philosopher  of  the  fourteenth  century.     He  taught 

*  Her  sisters  were  Jeanne,  Comtesse  de  Poitiers,  and  Blanche,  Comtesse  de  la  Marche. 
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in  the  University  of  Paris.  His  "  Commentaires  sur  la  Logique,  sur  la 
Morale,  et  sur  la  Metaphysique  d' Aristotle"  were  highly  esteemed. 
Some  say  that  he  was  rector  of  the  University  in  1320  and  a  deputy  to 
the  Roman  Court.  Robert  Gaguin  represents  him  as  flourishing  in 
the  reign  of  Philippe  de  Valois  in  the  year  1348  and  thereby  refutes  the 
injurious  legend.  It  is  also  said  that  Buridan  finally  went  to  Vienna 
and  founded  there  the  Academy.  His  name  has  been  preserved  through 
the  sophism,  "The  ass  of  Buridan,"  to  show  that  if  an  animal  were  not 
determined  by  an  external  motive,  he  would  not  have  the  force  to 
choose  between  two  equal  objects.  Buridan's  hungry  ass  stood  between 
two  full  measures  of  oats,  or,  also  thirsty,  between  a  measure  of  oats 
and  a  bucket  of  water.  If  he  stood  still,  he  would  die  of  hunger,  or  of 
hunger  and  thirst.  If  he  turned  towards  one  or  the  other,  he  was  then 
endowed  with  free  will.  See  the  article  "Buridan"  in  Bayle's  Dic- 
tionary. 

There  are  legends  of  women  whose  behavior  was  similar  to  that  of 
Marguerite  of  Burgundy  in  "The  Thousand  Nights  and  One  Night," 
and  in  other  collections  of  tales. 


The  Georgian  Queen  Thamar  was  unlike  the  Thamar  of  the  legend. 
The  elder  daughter  of  George  III.,  King  of  Georgia,  she  succeeded  her 
father  as  ruler  about  1 1 84.  She  wedded  a  Russian  prince,  George,  son 
of  Andrew  Bogolubskoi.  At  first  a  brave  warrior,  he  afterwards  gave 
way  to  debauchery  so  that  the  nobles  insisted  that  the  marriage  should 
be  broken.  He  went  to  Constantinople,  and,  when  he  learned  of 
Thamar's  marriage  to  David  Janslau,  or  Soslau,  incited  by  his  com- 
panions, he  marched  with  an  army  against  her.  Thamar  put  herself 
at  the  head  of  her  troops  and  defeated  him  twice  in  battle.  She  let 
him  go  to  his  estate  and  even  provided  him  with  an  escort.  In  other 
wars  she  was  victorious.  She  extended  her  frontiers,  and  thus  gained 
the  surname    "Mepbe,"    or    king.     An    intellectual   woman,   she   en- 
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couraged  writers.  When  she  died,  about  12 12,  Trebizond,  Erzerum, 
Armenian  Tovin,  and  Kars  were  ruled  by  her.  George  IV.,  her  son, 
succeeded  her. 


* 


Balakireff's  Symphony  in  C  major  was  performed  in  Boston  at  a 
concert  of  the  Boston  vSymphony  Orchestra,  Dr.  Muck,  conductor, 
March  14,  1908. 

His  Overture  on  a  Theme  of  a  Spanish  March  was  performed  here  at 
a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Fiedler,  conductor, 
November  25,  191 1. 

"En  Boheme,"  symphonic  poem,  was  performed  in  Boston  at  Mrs. 
R.  J.  Hall's  concert  in  Jordan  Hall,  January  21,  1908,  Mr.  Longy,  con- 
ductor. 

"Islamey,"  piano  piece,  has  been  played  here  by  Arthur  Friedheim 
(April  29,  1891),  Edward  MacDowell  (March  28,  1892),  Carlo  Buon- 
'amici  (January  17,  1898),  Alexandre  Siloti  (March  12,  1898),  Harold 
Bauer  (December  8,  1900,  April  12,  1902),  Emil  Paur  (April  20,  1907) 
and  by  other  pianists. 

Balakireff's  Scherzo  in  B-flat  minor  has  been  played  here  by  Harold 
Bauer  (December  4,  1905),  and  by  Felix  Fox  (November  25,  1907). 

Miss  Lena  Little  sang  Balakireff's  "Song  of  the  Goldfish"  and  "Se- 
lim's  Song"  at  a  concert  in  Boston,  with  Mrs.  Emil  Paur,  pianist, 
November  30,  1897. 
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MUSICAL  TASTE:  THE  CATHOLIC  AND  THE  PAROCHIAL. 
(From  the  London  Times,  September  30,  1896.) 

We  are  all  judges  of  music,  as  we  are  of  pictures,  military  operations, 
and  other  matters^at  least,  we  habitually  judge  them.  There  is,  of 
cotu^se,  no  imperious  need  for  people  to  become  articulate  at  all  after 
hearing  music,  but  when  they  do,  their  opinions  are  apt  to  be  startlingly 
diverse.  For  the  fact  is  we  differ  enormously  in  our  power  of  finding 
the  good  of  the  moment.  And  since  there  is  little  doubt  that  the  good 
is  there  if  we  could  see  it — or  hear  it — it  is  worth  while  to  inquire  wh)' 
it  is  that  we  miss  it  when  we  do  miss  it. 

Perhaps  we  are  not  looking  for  the  right  thing.  We  fancy  that  the 
kernel  of  the  music  lies  in  some  arresting  phrase,  and  we  wait  impatiently 
through  the  intervening  tracts  of  sound  for  its  recurrence.  There  was 
a  certain  tenor  in  a  certain  choir  who  used  to  make  dots  with  a  pencil 
during  practices  over  what  he  called  "the  best  notes,"  and  the  rest  of 
the  chorus  might  go  hang.  He  was  "  sinning  his  mercies,"  like  the  royal 
red  deer  who  descends  the  combe,  bites  a  piece  out  of  each  turnip,  and 
throws  the  rest  over  his  shoulder.  Or  we  know  something  about  the 
voice  and  estimate  a  singer  entirely  by  his  technique  and  not  by  his 
brains,  by  his  compass  and  not  by  his  use  of  it.     We  might  almost  as 
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well  judge  him  by  his  facial  expression  or  the  cut  of  his  coat.  Or,  again, 
there  are  musicians  who  say  they  can  read  a  score,  even  an  intricate 
one,  in  an  armchair.  So  they  can.  But  music  is  written  for  the  heart, 
not  for  the  head;   and  it  never  yet  appealed  to  a  heart  in  an  armchair. 

Or  perhaps  we  are  imperfect  listeners.  Giorgione  and  Raemakers 
have  shown  us  the  outside  of  listening,  but  we  may  not  have  realized 
that  the  inside  of  it  is  an  act  of  great  attention  demanding  will.  When 
people  make  it  harder  for  us  by  coming  late  they  remind  us  how  essential 
it  is  to  be  in  time  ourselves.  When  we  are  distracted  by  curious  antics 
on  the  part  of  the  executants,  we  inay  shut  our  e3^es,  and  it  is  wonderful 
how  much  clearer  everything  becomes.  Children  can  give  their  atten- 
tion for  a  quarter  of  an  hour,  grown-ups  about  twice  as  long;  and  no 
one  ought  to  stay  at  a  concert  for  much  more  than  an  hour  if  he  means 
to  listen. 

Taste  may  be  bigoted,  or  indiscriminate,  or  catholic.  Bigotry  names 
the  stage  at  which  live  ideas  become  dead  labels.  Music  is  full  of  such 
moments.  Vittoria  filled  the  motet  with  strength,  and  Palestrina  with 
sweetness;  and  J.  Handl  and  the  Bernabeis  emptied  it  of  both.  The 
aria  which  Carissimi  fashioned  and  Steffani  stereotyped  was  beginning 
to  palsy  invention  when  Handel  broke  the  mould.  The  sparkling 
cascades  of  Catalani's  highly-paid  song  became  the  commonplaces  of 
all  singers  luitil  Jenny  I^ind  showed  that  they  were  only  tinsel  and  lime- 
light and  poured  out  the  money  in  charity.  The  bigots  of  to-day  imag- 
ine no  perfection  apart  from  sonata-form,  and  would  hardly  be  per- 
suaded to  look  for  it  elsewhere,  though  Bach  himself  arose  from  the 
dead  to  find  it. 

Lack  of  discrimination  is  a  lack  of  humor.  The  pre-Weber  operas 
bounded  by  conventions  which  the  male  singers  and  the  church-forms 
had  established,  Bach's  (whisper  it  only!)  double-stoppings  for  the 
viola  da  gamba,  the  turgid  harmonies  of  the  Hymn  of  Praise,  the  alter- 
nating grandiloquence  and  silliness  of  the  Domestic  Symphony,  down 
to  Sullivan's  "Lost  Chord"  (the  Frith's  "Derby  Day"  of  music)  and 
the  Bach-Gounod  "Ave  Maria"  (as  if  Mackworth  Praed  had  under- 
taken to  re-write  "Lycidas")  are  instances  among  composers.  Among 
instruments  we  have  with  us  the  overbuilt  and  undertoned  organs,  the 
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callous  pianola,  and  the  brainless  street-barrels.  And  for  the  treat- 
ment of  instruments  there  are  the  "arrangements"  which  rain  down 
daily  upon  us  from  competent  and  incompetent  sources,  leaving  the 
soil  too  sodden  for  anything  to  grow  properly. 

True  taste  in  music  is  neither  parochial  nor  cosmopolitan,  but  cath- 
olic. It  fortifies  experience  with  memory  and  vision.  We  have  to 
find  our  way  about  music  as  we  find  it  about  other  things^ — about  the 
Lake  country,  let  us  say.  We  get  a  few  landmarks  first,  learn  the 
lie  of  the  streams,  and  gradually  link  up  one  district  with  another.  We 
may  leave  the  outliers  for  the  moment:  no  immediate  necessity  is  laid 
upon  us  to  worship  Beethoven's  later  quartets  or  to  endure  the  "Ave 
Maria."  But  between  the  tense  reticence  of  the  one  and  the  ingenious 
insult  of  the  other  lie  acres  upon  acres  of  interest.  And  roaming  through 
these  with  a  map  in  the  hand  and  a  song  in  the  heart  we  get  to  know 
and  love  the  land  which  is  our  heritage  and  our  hope. 


NATIONAL  IDIOM:   THE   CULT   OF   FOLK-MUSIC. 

(London  Daily  Telegraph,  April  8,  1916.) 

War  is  perhaps  the  only  crisis  that  ever  makes  a  nation  self-conscious. 
To-day,  in  England,  this  self-consciousness  is  expressed  in  most  things 
from  the  making  of  an  army  to  the  making  of  a  jam-tin  bomb.  With- 
out this  sort  of  self-consciousness  we  could  not  exist,  or  deserve  to  exist 
if  we  could.  In  art,  however,  and  especially  in  the  art  of  music,  self- 
consciousness  (I  do  not  wish  to  be  dogmatic)  may  only  be  another 
word  for  decadence.  The  exigencies  of  war  have  brought  us  to  a  state 
of  self-criticism  in  musical  affairs  unusual  to  us,  and  we  are  rather 
naive  about  it.  We  are  discovering  that  we  have  a  folk-song  literature, 
and  we  are  beginning  to  prattle  about  a  renaissance  of  chamber-music. 
In  being  so  concerned  for  our  precious  traditions  we  forget  that  the 
collection  and  so-called  "preservation"  of  our  folk-songs  is  no  more 
valuable,  spiritually  or  materially,  and  no  more  symbolical  of  our 
national  life  than  the  preservation  of  Cleopatra's  Needle — a  remarkable 
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monumenL  oi  some  tiling  or  soriieuuuy  mosL  oi  us  Know  noining  wnatever 
about,  and,  if  it  were  possible,  care  less.  But  we  would  be  greatly 
oflfended  if  it  were  knocked  down. 

It  must  be  obvious  to  any  student  of  musical  history  that  no  School 
was  ever  brought  into  being  by  the  deliberate — I  might  almost  say 
the  cold-blooded — study  of  folk-music.  We  all  love  folk-music — no 
folk-music  is  unworthy — but  let  us  not  lose  our  heads  over  it.  To  Mr. 
Cecil  Sharp  those  of  us  who  care  for  old  songs  and  tunes  are  always 
grateful.  He  has  rooted  out  many  hundreds  we  had  never  heard  or 
heard  of,  and  nearly  as  many  he  had  never  heard  or  heard  of  himself. 
A  good  many  of  these  he  has  played  to  me  (for  I  share  his  enthusiasms, 
though  not  all  his  convictions)  before  they  returned  in  print-guise  to 
Somerset  and  other  places  where  he  got  them.  Mr.  Sharp,  most  reticent 
of  artists,  has  treated  his  finds  with  the  greatest  care.  As  Mr.  Clutsam 
puts  it  in  the  Observer,  he  has  done  "everything  necessary  for  their 
welfare  in  disinterring  them  and  dishing  them  up  on  a  platter  of  simple 
and  sympathetic  harmonies,  that  for  all  practical  purposes  are  hardly 
to  be  improved  upon."  He  allows  himself  the  license  of  a  pianoforte 
to  set  his  accompaniments,  but  there  his  "creative"  work  finishes. 
He  is  content  that  so  many  lovely  tunes  are  at  least  not  lost  and  can 
now  be  bought  for  the  least  possible  expense. 

Now  come  along  those  who  cry:  "Let  our  music  be  •pure  ^English! 
Away  with  cosmopolitanism!  (whatever  that  is).  We  are  Anglo- 
Saxons  (whatever  that  is).  We  are  British  (whatever  that  is).  You 
cannot  possibly  found  (and  what,  pray,  does  "found"  mean?)  a  really 
English  school  unless  you  go  to  the  fountain  from  which  have  bubbled 
all  those  wonderful  tunes  that  have  made  the  pulses  of  generations  of 
English  men  and  women  beat  faster.  ..."  And  so  on.  You  may  have 
been  born  in  Brighton  or  Brixton,  and  brought  up  on  Czerny  and 
Beethoven,  but  you  will  never  be  a  real  English  composer  until  you 
know  your  Somerset  or  your  Norfolk.  How  could  you?  There 
cannot  possibly  be  any  "real"  English  life  in  the  pubs  and  pave- 
ments of  Brixton  or  the  promenades  of  Brighton. 

Then  the  vexed  question  of  idiom  crops  up.  You  must  be  authentic 
in  your  speech;    you  must  give  your  phrase  exactly  the  right  twist, 
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and  your  accent  exactly  the  right  stress,  or  you  are  not  one  of  us.  You 
must  be  very  careful  of  your  modes  (Greek  things  originally,  but  no 
matter),  and  avoid  mixing  them  with  any  conceits  of  Debussy  and  other 
aliens.  When  you  are  arranging  "The  Londonderry  Air"  you  must 
avoid  any  tendency  to  run  into  the  Dresden  Amen;  you  must  always 
keep  those  wonderful  purple-crowned  hills  in  your  mihd's  eye,  and 
the  smell  of  the  peat  lire  in  your  nostrils.  It  would  be  as  well,  perhaps, 
if  you  went  down  into  Glencolumkille  for  a  holiday;  it's  a  bit  bleak  in 
winter,  and  there's  only  one  decent  hotel  within  many  miles  of  rough 
roads,  but  you'd  be  sure  to  get  the  local  atmosphere  all  right.  The 
people  are  very  kind-hearted  and  hospitable,  and  they  have  the  real 
Gaelic  spirit.  Of  course,  if  it's  inconvenient  and  too  expensive  to  go 
so  far  afield  you  can  always  buy  these  tunes — they  can  be  had  from 
several  sincere  publishers,  and  they  are  usually  well  edited.  So  you 
are  safe. 

And  "idiom" — what  is  it?  Is  it  that  "indefinable  something" — 
the  ultimate  cliche  of  the  distracted  critic — or  is  it  really  and  truly 
definite  and  definable?  Although  I  have  been  a  student  of  music  for 
years,  I  have  never  heard  a  good  definition  of  the  word  as  applied 
either  to  art  music  or  folk-music.  You  will  not  find  any  satisfaction 
in  any  musical  treatise.  When  Mr.  Cobbett's  patriotic  invitation  to 
composers  to  write  phantasies  on  folk  tunes  was  being  discussed  just 
lately  in  this  journal,  none  of  the  correspondents,  not  excepting  Mr. 
Cobbett  himself,  was  quite  clear  as  to  what  was  meant  by  the  word. 
One  correspondent  asked,  rather  petulantly,  why  anybody  should  seek 
to  cultivate  a  national  idiom,  and  stated  as  his  belief  that  if  you  tried 
to  you  could  not — at  any  rate,  by  studying  folk-song.  But  he  avoided 
any  attempt  at  definition.  He  was  followed  last  week  by  another 
who  insisted  that  idiom — he  took  it  for  granted  that  we  are  all  agreed 
as  to  the  propriety  of  the  word — could  and  should  be  "arranged"; 
but  this  correspondent  rather  confused  in  his  illustration  what  are 
merely  pianoforte  accompaniments  with  works  intended  to  be  creative — 
full-blown,  high-falutin'  chamber  music. 

Fundamentally,  the  idea  of  this  deliberate  and  dogged  cult  of  folk- 
music  seems  to  me  to  be  thoroughly  unhealthy.     It  is  the  shutting- 
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out  of  that  inevitability  which  is  the  hfe-breath  of  great,  impulsive 
art.  One  of  two  things  is  bound  to  happen:  either  the  finished  work 
will,  so  to  speak,  creak  like  bad  stage  machinery;  or  (if  the  musician 
have  enough  of  the  divine  fire)  it  will  soar  up  and  beyond  and  far 
away  from  the  printed  themes,  repudiating  them,  forgetting  them. 
And  who  shall  say  what  the  "idiom"  will  be — the  idiom  of  "Lord 
Rendal,"  or  "The  Flowers  of  the  Forest,"  or  "The  Londonderry  Air"? 
No.  If  it  is  a  work  of  genius  it  will  be  the  composer's  own;  it  will 
owe  nothing  to  "Lord  Rendal"  or  the  others.  But  it  may  owe  some- 
thing to  the  tram-lines  of  Brixton,  or  the  cinemas  of  Brighton,  or  per- 
haps— who  knows? — to  some  terrifying  dug-out  in  Flanders. 


Symphonic  Variations  on  the  Choral  "Wer  nur  den  lieben  Gott 

LASST   WALTEn" GEORG  SCHUMANN 

(Born  at  Konigstein,  October  25,  1866;  now  living  in  Berlin.) 

This  set  of  variations  was  first  performed  on  January  11,  1899,  at 
Bremen.  The  Chicago  Symphony  Orchestra  played  the  variations  in 
Chicago,  October  20,  1900.  The  first  performance  in  Boston  was  at  a 
concert  of  the  Boston  Symphony  Orchestra  led  by  Mr.  Gericke,  on 
October  26,  1901. 

The  variations  are  scored  for  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  two  bassoons,  double  bassoon,  four  horns,  three  trum- 
pets, three  trombones,  bass  tuba,  kettledrums,  organ,  and  strings. 

There  was  a  period,  and  it  was  of  long  duration,  when  chronic  con- 
trapuntists found  no  keener  pleastire  than  in  experimenting  with  chorals, 
to  surprise,  to  baffle,  to  play  at  hide-and-seek,  to  disguise.  Thus  with 
a  choral  for  the  subject  they  were  diffuse  and  terse,  garrulous  and  con- 
cise, flamboyant  and  austere,  in  the  exercise  of  ingenuity  and  the 
application  of  industry.  There  were  choral-figurations,  choral-preludes, 
choral-canons,  choral-fugues,  and  an  endless  row  of  choral- variations. 
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Did  Buxtehude,  Sweelinck,  Schein,  Scheldt,  Reincken,  Pachelbel,  and 
the  Bachs  thus  display  talent  or  genius?  So,  too,  did  all  the  members 
of  the  great  army  of  Mediocrity  attempt  anxiously  to  prove  their  musi- 
cal respectability.  Georg  Schumann  went  back  to  the  old  days  in  his 
introduction  of  an  organ,  the  instrument  that  dominated  in  the  palmy 
days  of  choral-variations. 

It  is  not  necessary  to  speak  in  this  instance  of  the  Protestant  choral 
or  to  discuss  the  question  whether  it  sprang  from  contemporaneous 
folk-song  or  from  the  plain-song  of  the  Roman  Catholic  Church. 

The  melody  chosen  by  Schumann  and  the  religious  poem  with 
which  it  w^as  originally  associated  are  attributed  to  Georg  Neumark, 
who  was  boin  on  March  i6,  1621,  at  Lagenfalza;  he  died  on  July  8, 
1 68 1,  at  Weimar.  Neumark  was  secretary,  "Comes  Palatimis,"  a  li- 
brarian at  Weimar;  he  was  also  a  thoroughly  grounded  musician;  he 
published  several  melodies  of  his  own  composition.  Nor  was  he  sat- 
isfied with  composition  alone;  like  Sir  Andrew  Aguecheek,  he  played 
"o'  the  viol-de-gamboys."  His  choral  "Wer  nur  den  lieben  Gott" 
was  first  published  in  the  "  Fortgepfianzter  Musikalisch-Poetischer 
Lustwald"  (Jena,  1657). 

The  poem  has  been  translated  by  Catherine  Winkworth.  The  first 
verse  is  as  follows: — 

.    Leave  God  to  order  all  thy  ways, 

And  hope  in  him  whate'er  betide; 
Thou'lt  find  him  in  the  evil  days 

Thine  all-sufficient  strength  and  guide. 
Who  trusts  in  God's  unchanging  love 

Builds  on  the  rock  that  naught  can  move. 
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The  beginning  of  the  theme,  Adagio  espressivo,  A  minor,  4-4,  is  heard 
from  the  double-basses  in  the  first  measures  of  the  Introduction.  The 
EngHsh  horn  introduces  another  thought,  expressed  in  a  more  modern 
manner.  The  following  Allegro  energico,  4-4,  gives  this  thought  impor- 
tance.    Then  the  true  melody  of  the  choral  is  heard. 

Variations. 

1.  Theme  in  the  horns;   in  diminution  in  the  strings. 

2.  Theme  in  the  strings  with  figuration  in  the  wood-wind. 

3.  Strings  and  bassoons. 

4.  Ascending  scales  of  the  wood-wind  against  a  figure  for  the  strings, 
with  the  theme  in  bold  relief. 

5.  Strings  on  an  organ-point. 

6.  Wood- wind  and  strings  in  imitation  one  against  the  other. 

7.  Light  staccato  runs  in  wood- wind  and  strings  on  the  same  har- 
monic foundation  as  before.     C  minor. 

8.  Theme  in  trombones  with  answers  from  strings  and  wood- wind. 

9.  Organ-point  in  wood- wind;  to  this,  strings. 

ID.  Canonic  leading  of  three  voices  in  horns,  trumpets,  and  bassoons 
over  an  organ-point  of  the  double-basses. 

11.  Variation  in  B  major. 

12.  Theme  in  the  trombones  with  figuration  in  wood- wind,  B  minor, 

3-4- 

There  is  a  reminder  for  a  moment  of  the  English  horn  theme  in  the 
Introduction  and  then  the  Fugue-Finale  begins.  First  the  strings  have 
their  own  way.  The  wood-wind  and  the  brass  enter  by  degrees.  The 
fugue  is  developed  with  all    manner  of    contrapuntal   resources — aug 
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mentation,  inversion,  etc.  Again  there  is  a  reminder  of  the  English 
horn  theme.  The  dimax  of  the  development  with  organ-point  is 
reached  with  the  entrance  of  the  organ,  which,  supported  by  the  wind 
instruments,  intones  the  choral  in  augmentation.  Allegro  glorioso, 
while  the  strings  are  in  counterpoint  with  the  florid  fugue  theme  which 
is  taken  from  the  choral.     The  close  is  in  the  major. 

*   * 

The  father  of  Georg  Schumann  was  a  Music-Director  at  Konigstein, 
conductor  of  a  small  orchestra;  the  grandfather  was  a  Cantor.  Georg 
studied  at  Dresden  with  C.  A.  Fischer,  B.  Rollfuss,  and  Fr.  Baum- 
felder,  but  as  a  boy  he  knew  the  flute,  clarinet,  horn,  double-bass, 
and  kettledrums  before  he  had  systematic  instruction.  In  1881  he 
made  his  first  appearance  in  public  as  a  pianist.  From  1881  to  1888 
he  studied  at  the  Leipsic  Conservatory,  where  his  teachers  were  Jadas- 
sohn, Reinecke,  and  Zwintscher.  Here  he  composed  two  symphonies, 
a  serenade  for  orchestra,  a  pianoforte  quintet,  two  pianoforte  trios, 
a  violin  sonata,  etc.  In  1887  he  was  awarded  the  Beethoven  prize. 
From  1 89 1  to  1896  he  was  conductor  of  the  Gesangverein  at  Dantzic. 
In  1896  he  was  called  to  Bremen,  where  he  conducted  the  Philharmonic 
Orchestra.  In  1900  he  moved  to  Berlin,  where  he  succeeded  Blumner 
as  the  conductor  of  the  Berlin  Singakademie  and  was  made  Royal 
Professor. 

The  two  early  symphonies  have  not  been  published.  Schumann's 
orchestral  works  are  as  follows:  "Aus  der  Karnevalszeit "  (suite  for 
orchestra),  Op.  22  (1899);  Symphonische  Variationen  iiber  "Wer  nur 
den  lieben  Gott  lasst  walten,"  Op.  24;  " Liebesfriihling "  overture.  Op. 
28  (1901);  Variationen  und  Doppelfuge  iiber  ein  lustiges  Thema,  Op. 
30;  Serenade,  Op.  34;  Symphony,  F  minor,  Op.  42  (1905);  Overture 
zu  einem  Drama,  Op.  45;   Overture  "Lebensfreude,"  Op.  54. 

These  works  have  been  performed  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra: — 

Symphonic  Variations  on  the  Choral  "Wer  nur  den  lieben  Gott  lasst 
walten,"  October  26,  1901,  Mr.  Gericke,  conductor. 
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Overture,  "Liebesfriihling,"  March  14,  1903,  Mr.  Gericke,  con- 
ductor. 

Suite,  "Aus  der  Karnevalszeit,"  January  23,  1904,  Mr.  Gericke, 
conductor. 

Variations  and  Double  Fugue  on  a  Merry  Theme,  December  15, 
1906,  Dr.  Muck,  conductor. 

The  Theodore  Thomas  Orchestra  (now  the  Chicago  Symphony  Or- 
chestra) of  Chicago,  Frederick  Stock,  conductor,  played  the  "Liebes- 
friihling" overture  in  Symphony  Hall,  Boston,  on  April  30,  1912. 

Schumann  has  written  many  other  works,  as  "Amor  und  Psyche" 
for  chorus  and  orchestra  (1888);  "Ruth,"  an  oratorio  (Hamburg,  1908; 
Chicago,  February  7,  1910);  "Totenklage,"  for  chorus  and  orchestra. 
Op.  33,  from  "Braut  von  Messina"  (Berlin,  1903);  Symphony,  F 
minor.  Op.  42  (Berlin,  1905);  "Sehnsucht,"  for  chorus  and  orchestra," 
pianoforte  quintet,  F  major,  Op.  7  (Leipsic,  1906);  'cello  sonata,  piano- 
forte quartet,  pieces  of  early  years  already  named,  a  later  violin  sonata, 
variations  and  fugue  for  two  pianofortes  on  a  theme  of  Beethoven, 
pianoforte  pieces,  songs. 

A  sketch  of  his  early  life  as  composer  and  pianist  by  Paul  Hielscher 
is  published  in  "  Monographien  Moderner  Musiker"  (Leipsic,  1906). 
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TELEPHONES     IN    ALL   SHOPS 
DELIVERY    BY    OUR    OWN    MOTORS 


"YOU  CAN  RELY  ON  LEWANDOS" 


Third  orchestral  trip  next  week.     There  will  be  no  concerts  on 

Friday  afternoon  and  Saturday  evening, 

January  fifth  and  sixth 
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FRIDAY  AFTERNOON.  JANUARY  12.  at  2.30  o'clock 

SATURDAY  EVENING.  JANUARY  13,  at  8.00  o'clock 


Sibelius 


"Pohjola's  Daughter" 
"The  Oceanides" 
"Night-ride    and    Sunrise" 


(First  time  in  Boston) 


Beethoven 


Concerto  for  Violin  in  D,  Op.  6i 


Beethoven 


Overture  to  "Egmont"' 


SOLOIST 
ALBERT  SPALDING 


The  length  of  this  programme  is  one  hour 
and  fifty  minutes 
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TUESDAY   AFTERNOON,    JANUARY    9,    at   THREE 
RECITAL  by 

KATHARINE  DAYTON 

Diseuse 

Miss  Dayton's  Program  will  consist  of  Folksongs,  gathered 
in  England,  Ireland,  Savoie,  Quebec,  Kentucky,  and  espe- 
cially arranged  for  this  diseuse;  also  "Thumb-nail  Studies  in 
Temper  and  Temperament,-"  by  Margaret  Ruthven  Lang;  and 
other  songs  of  individuality. 

Reserved  Seats,  $1.50,  $1.00,  50c.     Tickets  are  now  on  sale  at  the  Hall 

Local  Management.  RICHARD  NEWMAN,  Steinert  Hall 
Management.  ANTONIA  SAWYER.  Inc.,  Aeolian  Hall.  New  York  City 

Recital  of  Music  for  Two  Pianos 
WEDNESDAY  AFTERNOON,  JANUARY  3.  1917,  at  3.00 


PROGRAM 

Rondo,   C  major     . 

Valse-Paraphrase     . 

Scherzo 

Impromptu  on  Themes  f 

EspaSa 

Concerto  Pathf'tique 

om  Schumann's  "Manfred" 

CHOPIN 

CHOPIN-SCHUETT 

SAINT-SAENS 

REINECKE 

CHABRIER 

LISZT 

STEINWAY  PIANOS 

USED 

Tickets, 

50c. 

$1.00,  $1.50.  now 

on  sale 

at 

the  Hall 

SONATA  RECITAL 

i  ^Ei^SIS    A.    COX,  Pianist 


Ji 


TUESDAY  EVENIN( 

Sonata  in  A  minor.  Op.  23, 
Sonata:  C  sharp  minor,  Op.  21,     . 

Sonatina,  G  major.  Op.  100, 


k  PICiCAED 

a  -  -  -  - 

PROGRAM 

First   time  in   Boston 
THE  STEINWAY  PIANO  USED 


Violin 

JANUARY  16 

BEETHOVEN 
ERNST  VON  DOHNANY 

.      DVORAK 


Reserved  Seats,  $1.50,  $1.00,  and  50c. 


Now  on  sale  at  the  Hall 
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NEXT  TUESDAY  AFTERNOON,  JANUARY  2.  at  THREE 

PROGRAM 

HAYDN Quartet  in  C  major.  Op.  54 

TSCHAIKOWSKY Quartet  in  F  major.  Op.  22 

CESAR  FRANCK Quintet  in  F  minor 

)FF 

Assisting  Pianist 

THE  STEINWAY  PIANO  USED 
Reserved  Seats,  $1.50,  $1.00,  75c..  50c.  Tickets  are  now  on  sale  at  the  Hall 

Local   Management.   RICHARD  NEWMAN.   Steinert   Hall 


JORDAN    HALL 

SATURDAY  AFTERNOON,  JANUARY  6,  at  THREE 


Mime„  PO¥LA  F 


Bacli 
Mozart 

Handel 
Handel 

Gounod 

Hahn 

Lalo 

Ravel 

Debussy 

Erlanger 
Lekeu 


|T(S^f^OT 


DANISH  SOPRANO 
REMARKABLE  SINGER  OF  SONGS 


PROGRAMME 


I. 


Bist  Du  bei  niir 
Ariette-Dans  un  Bois  Solitaire 
et  Sombre  (by  request) 
.  Strophes  de  Cl^opatre 
.   Plaisir  qui  passe 
II. 

Mignon 

Trois  jours  de  Vendanges 

Marine 

Sainte 

.  Mandoline 

III. 

.  Les  Larmps 
Rondel 


Dupont  ....  Trois  Noisettes 
Saint-Saens    Tournoiment  (Opium  Dream) 

IV. 

Schumann         .  .  .  Ihre  Stimme 

Schumann  Yiel  Gliick  sur  Reise  Schwalbe 
Brahms    ....      Saphisehe  Ode 

V. 

Moussorggki  .  .  .  Au  bord  du  Don 
Borodine  La  Reine  de  la  Mer  (by  request) 
Stravinsky  ....  Pastorale 
Grieg  .  .  .  Med  en  Primula  veris 
Grieg Et  Syn. 


MASON  &  HAMLIN  PIANOFORTE 


Tickets,  $1.50,  $1.00,  75  cents  and  50  cents. 


Symphony  Hall 


SYMPHONY  HALL 

THURSDAY   EVENING.    JANUARY   11.   AT  8.15 


FIRST  BOSTON  CONCERT 


Dr.  ERNST  KUNWALD 

CONDUCTOR 

PROGRAMME 
Prelude  to  "Die  Melstersinger"  .....        Wagner 

Symphony  No.  6,  "Pastorale" Beethoven 

Symphonia  Domestica       .......         Strauss 

TICKETS.  $2.00.  $1.50.  $1.00.  50  cents 


JORDAN  HALL,     Monday  Evening.  January  15.  at  8.15 

Chamber  Music  for  Wind  Instruments 

ASSISTING   ARTISTS: 

Mrs.  MARTHA  ATWOOD-BAKER,  Soprano 
Mrs.  MARY  SHAW-SWAIN.        Accompanist 


I.  L.  THUILLE    . 

II.  SONGS: 

a.  E.  CHAUSSON 

b.  A.  ROUSSEL 

c.  G.  FAURE     . 

d.  G.  GROVLEZ 


PROGRAMME 
Sextet  (Op.  6)  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon 
and  Piano. 


Chanson  Perpetuelle 

.     Le  Jardin  mouille 

Le  Soir 

Serenade 


III.    G.  ENESCO 


Dixtuor  for  2  Flutes,  Oboe,  English  Horn,  2  Clarinets 
2  Horns,  and  2  Bassoons. 


Tickets.  $1.50,  $1.00,  and  50  cents,  at  Symphony  Hall 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON,  DECEMBER  31.  1916.  AT  3.30 

CONCERT 

BY 

Mme.  GADSKI 

SOPRANO 
(Metropolitan  Opera  Company) 

AND 

EDDY  BROWN 

AMERICAN  VIOLINIST 

FRANCIS   MOORE,  Accompanist 

PROGRAMME 

Concerto  No.  6 Rode 

Maestoso — Adagio — Allegretto 

Mr.  Brown 

Widmung Schumann 

Wenn  ich  frueh  in  den  Garten  Geh Schumann 

Im  Herbst Franz 

Vergebliches  Staendchen Brahms 

Hark,  hark,  the  Lark Schubert 

Erlkoenig     Schubert 

Mme.  Gadski 

Sarabande  et  Pastorale Senallie-Brown 

Vogel  als  Prophet Schumann 

Variations Tartini 

Mr.  Brown 

CalUng  to  Thee Charles  W.  Cadman 

Drowsy  Poppies      H.  C.  Gilmour 

The  Uttle  grey  blue  Dove      L.  V.  Saar 

Song Mrs.  Marshall  Loepke 

Swing  Song Francis  Moore 

Morning  H3Tnn Henschel 

Mme.  Gadski 

Larghetto Handel 

Rondino Beethoven 

Caprice  No.  22 Paganini-Brown 

Mr.  Brown 

Ave  Maria Gounod 

Mme.  Gadski  and  Eddy  Brown 

Direction,  Loudon  Charlton.  Management,  L.  H.  Mudgett. 

Tickets,  $2.00,  $1.50,  $1.00  and  50c.  at  Symphony  Hall. 

Mme.  Gadski  Uses  the  Steinway  Piano 
Mr.  Brown  Uses  the  Mason  &  Hamlin  Piano 
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JORDAN   HALL 
FRIDAY  AFTERNOON,  JAN,  .5, 1917,  at  3  O'CLOCK 

LOUIS  GRAVEURE 

BARITONE 

SONG  RECITAL 

PROGRAMME 

1.  German  Lieder: 

Nicht  mehr  zu  dir,  zu  gehen Brahms 

Schlaf  nur  ein        .        .  Jensen 

Auf  dem  gruenen  Balcon Hugo  Wolf 

Gestaendnis    ...        . Schumann 

Wie  froh  und  frisch Brahms 

2.  Symphonic  Poem  (New  Work) : 

The  Parting  Bainbridge  Crist 

3.  French  Songs: 

L'Invitation  au  Voyage Duparc 

Petite  Main Saint-Saens 

Apaisement Chausson 

Mai Saint-Saens 

4.  German  Lieder: 

Fragment  aus  dem  .^Eschylus Schubert 

Das  sie  hier  gewesen Schubert 

Danksagung  an  den  Bach Schubert 

An  die  untergehenden  Sonne       .        .        .        .        .        .        .  Schubert 

Orpheus  Schubert 

5.  American  Songs: 

The  Lights  of  Home Linn  Seiler 

Sylvia Oley  Speaks 

I  Told  my  Love  to  the  Roses      .....  Rosamond  Johnson 

A  Little  Bird  .        . Bainbridge  Crist 

Mistletoe Bainbridge  Crist 

A  Rondel  of  Spring Frank  Bibb 


FRANK  BIBB,  Accompanist 


Management  Antonia  Sawyer,  Inc.,  N.  Y.  C.    Local  Management,  L.  H.  Mudgett. 
Tickets,  $1.50,  $L00,  75c.  and  50c.  at  Symphony  Hall. 
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MONDAY 


JORDAN   HALL 
EVENING,    JANUARY    8,    1917, 


at    8.15 


EXTRA  CONCERT 

by  the 


This  Concert  is  complimentary  to  subscribers,  but  the 
general  public  will  be  admitted  at  regular  box  office 
prices — $1.50,  $1,  and  75c.   Now  on  sale  at  Symphony  Hall 


PROGRAMME 


ERNEST  BLOCK 


Quartet  in  B  major  (Manuscript) 


Andante  molto  moderato  (Pastorale) 
Vivace 


Andante  moderato — Lamento 

Allegro  frenetico 

Ernest  Bloch,  the  Swiss  composer  whose  lyric  drama  Macbeth  created  a  sensation  when  first  pre- 
sented at  the  Paris  Opera-Comigue  in  1910,  composed  the  "Quartet  in  B  major"  especially  for  the 
Flonzaley  Quartet,  to  whom  it  is  inscribed.  It  is  a  notable  addition  to  the  chamber  music  repertory. 
The  first  movement,  broad  and  noble,  develops  into  a  passionate  elegy,  employing  Hebraic  themes, 
whose  colorful  treatment  is  followed  by  the  succeeding  Allegro  frenetico,  a  vivace  of  barbaric  vigor 
with  a  climax  of  great  effect.  In  exquisite  contrast  the  nocturnal  pastorale  (literally  composed  and 
thought  out  "in  the  open"  among  the  inspiring  scenery  of  its  author's  native  land),  sings  the  charm 
of  ''consoling  nature."  As  a  lyric  interlude  it  intervenes  between  the  Allegro  frenetico  and  the  rhap- 
sodic closing  Allegro  con  fuoco.  The  quartet  has  no  set  program  but  a  subtle  bond  of  character  and 
feeling  gives  unity  to  the  four  movements. 


EMANUEL   MOOR 

Suite  for  Two  Violins  without  accompaniment  (Manuscript) 

(Dedicated  to  Mr.  Betti  and  Mr.  Pochon.) 
Adagio  molto 
Allegro  con  brio 

The  new  "Suite  for  Two  VioUns"  is  another  work  by  a  distinguished  European  composer  written 
for  the  members  of  the  Flonzaley  Quartet,  who  give  it  its  first  performance.  The  four  movements 
are  well  contrasted,  the  presto,  a  brilliant  sprightly  number  in  Tzigane  style,  being  especially  effective, 
and  the  entire  work  an  interesting  addition  to  a  little  cultivated  genre — the  art  duo  for  vioUn. 


Allegro  moderato 
Presto 


HAYDN  -        -        -         Quartet  in  G  major,  Op.  77,  No.  1 

Allegro  moderato  Menuetto 

Adagio  Allegro  con  spirito 

This  graceful,  happy  work,  with  its  serene  introductory  movement,  its  expressive  adagio,  the  in- 
genious quick  minuetto  and  the  concluding  "break-neck  presto,  bubbling  over  with  gaiety,  laughter 
and  high  spirits"  may  well  be  one  of  those  of  which  Mozart  wrote  that  they  had  "first  taught  him  how 
to  write  a  quartet." 

Management.  L.  H.  MUDGETT 
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JORDAN      HALL 
SATURDAY  AFTERNOON.   JANUARY    13,    1917,   at  3  o'clock 

EVELYN    STARR 

Canadian  Violinist 

SECOND  BOSTON  RECITAL 

Tickets.  $1.50,  $1.00.  75c.,  and  50c.  At  Symphony  Hall 

JORDAN     HALL 

WEDNESDAY  AFTERNOON,  JANUARY  17.  1917.  at  3  o'clock 


Violinist 

IN  JOINT  RECITAL  WITH 

THEODORA  STURICOW^RYDER 

Pianist 
Tickets.  $1.50.  $1.00.  75c..  and  50c.  At  Symphony  Hall 


JORDAN    HALL 
WEDNESDAY  EVENING,  JANUARY  17.  1917.  at  8.15 


The  Popular  Tenor,  in 

SONG  RECITAL 

PROGRAMME 

Ah,  Love  but  a  Day,  Protherob.  A  Spirit  Flower,  Campbell-Tipton.  Loch 
Lomond,  Old  Scotch  Air.  Mentra  Gwen,  Old  Welch  Air.  Just  A  Wearin'  for  you, 
Jacobs-Bond.  My  Pretty  Jane,  Bishop.  O  Dry  Those  Tears,  Teresa  Del  Riego. 
Open  the  Gates  of  the  Temple,  Mrs.  Joseph  Knapp.  Recit:  Behold  and  see.  Aria: 
Thy  rebuke,  Recit:  Comfort  ye.  Aria:  Every  Valley,  Messiah,  Haendel.  Sound  an 
alarm,  Judas  Maccabeus,  Handel.  Absent,  Metcalf.  Sweet  Miss  Mary,  Neid- 
LiNGER.  All  thro'  The  Night,  Old  Welsh.  Because,  Gauy  d'HRDELOx.  A  Perfect 
Day,  Bond.     Beautiful  Isle  of  Somewhere,  Fearis. 


Direction,  WOLFSOHN  MUSICAL  BUREAU   Local  Management,  L.H.MUDGETT 
Tickets.  $1.50.  $1.00,  75c..  and  50c.,  at  Symphony  Hall 
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SYMPHONY  HALL.  Boston 

Sunday    Arternoon,   January   7,    1917,   at  3.30 


FRITZ  KREI5LER 


(Direction,  C.   A.    Ellis) 


CARL    LAMSON,  Accompanist 


I. 


11. 


PROGRAMME 

(a)  Suite  In  E  minor 

(Prelude — Adagio — Allemande — 

(b)  Chaconne  (for  violin  alone) 

Concerto  No.  2,  in  F-sharp  minor 

Allegro 
Moderato 
Andante 
Finale 

III.   (a)  Melody  in  D  minor 

(b)  Scherzo  In  B-flat  major    . 

(c)  La  Chas'se  (Caprice) 

(d)  Larghetto  in  B-flat  major 

(e)  Moment  Musical 

(f)  Rondo  In  G  major    . 

(a)  Indian  Lament 

(b)  Three  Old  Vienna  Dances 
I.  Liebesleid.     2.  Schoen  Rosmarln. 


Gigue) 


J.S.Bach 

J.S.Bach 
Vieuxtemps 


IV 


.  Gluck 

DIttersdorf 

Cartier 

Weber 

Schubert 

Mozart 

Dvorak-Krelsler 
Kreisler 
3.  Liebesfreud. 


Tickets,  $2,  $1.50,  $1,  and  50  cents.     Now  on  sale  at  Box  Office, 
Symphony  Hall.     Mail  orders  to  L.  H.  Mudgett  given  prompt  attention. 


STEINWAY   PIANO   USED 
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SYMPHONY  HALL       ....        BOSTON 
SUNDAY  AFTERNOON,  JANUARY    14,   1917.    at   3.30   o'clock 


(Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston) 

In  a  Recital  of  Piano  Music 


PROGRAMME 

1 .  Sonata  in  C  minor,  Op.  111. 

Maestoso  :    Allegro  con  brio  ed  appassionato 

Arietta: 

Adagio  molto  semplice  e  cantabile 

2.  Papillons        ...... 


3.  Sonata,  Op.  21         . 

Allegro  con  fuoco     Andante  ma  non  troppo 
Allegro  vivace 

4.  (a)  Nocturne  ^ 

(b)  Etude  >     . 

(c)  Scherzo  in  C-sharp  minor    j 

5.  (a)  Chant  d' amour     ) 
(b)  Pres  du  ruisseau  | 

6.  Midsummer  Night's  Dream  Fantasia 


.     Beethoven 

Schumann 
.    Paderewski 

Chopin 

Stojowski 
Mendelssohn-Liszt 


Tickets,  $1 ,  $1.50,  $2,  $2.50.     On  sale  at  Box  Office.  Symphony  Hall 
Mail  orders  to  L.  H.  Mudgett,  given  prompt  attention 

STEIN  WAY    PIANO   USED 
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ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN    ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 
Saturday  Mornings,  at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer  Fee  for  the  Course,  $5 


THE  RUSSIAN  CATHEDRAL  CHOIR 

BY  THE  COURTESY  OF 

Mr.  CHARLES  R.  CRANE 

THERE  WILL  BE  A  FREE  PUBLIC  CONCERT  BY  THE 


OF  NEW  YORK 
IN  SYMPHONY  HALL 
WEDNESDAY  EVENING,  JANUARY  24,  1917.  at  8.15 

After  January  1st,  application  for  tickets,  which  must  be  accompanied  by 
and  addressed  envelope",  will  be  filled  by  Mrs.  R.   A.   Cram,  52  Chestnut  St., 


o'clock 


stamped 
Boston. 
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Mri 

)o         qJo 

M. 

MOl 

RRISON 

DESIGNER 

AND  MAKER  OF 

CORSETS 

FOR 

ALL 

OCCASIONS 

CORRECTIVE  CORSETS  A 

SPECIALTY 

462 

BOYLSTON  STREET 

::       Telephone,  Back  Bay  4364-M 

Miss  CLARA  E.  MUNGEl 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 


Classes  in  Sight  Reading 

Iks  CAROLIME  M.  SOUTHARD  (Eight  Hands) 

TE-Az-OtTD    r>r  Tuc    DT  AMrvr-noTtr  Advanced    pupils    follow    the  Symphony 

lE-A(^ri£H\    Ur     Irlt    rlAlNUrUKlt/  programmes  as  far  as   practicable 

165  Huntington  Avenue  -  Boston 


IrSo  HALL  McALLISTEl 

TEACHER    OF    SINGING 
COACHING  IN   SONGS 

371  MARLBOROUGH  STREET 


JOI 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


CONCERT    BARITONE 

IS    ROGERS  TEACHER  OF  SINGING 

115  East  53rcl  Street,    New  York 


MUSICAL      INSTRUCTION 


liss  PRISCILLA  WHITE   " 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 


:l  elsworth  todd 


Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


Im  R  G.  TUCKEI 

PIANOFORTE  TEACHER 

CHICKERING  &  SONS 

791   TREMONT  STREET.  BOSTON 


F.  A.  G.  0. 

Organist  and  Choir  Master,  Park  Street   Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on    large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


Irs.  Margaret  Gortaam  Glager 

PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone.  B.  B.  21824 

Teaching  at  401  Huntington  Chambers 
Appointments  Thursday  afternoons 
at    the    Studio    or    by    telephone 


Miss  ALICE  HUTCHMS  EAESR 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 


REINHOLX)  FAELTEN 
Principal  Theoretical  Department 


PIAMOFOlRTI 

CARL  FAELTEN.  Director 


iOl 


ilaJ 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


STUDY 


30  Huntington  Avenue,  Boston 
MUSIC         THE         RIGHT 


WAY 


MUSICAL       INSTRUCTION 


.  FRANK  E,  MOIRSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


srolh 


5  UBMumim 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


iss  GERTRUDE  EDMANDS 
TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room  16 


Miss  MARY  MGRAHAl 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


LG- 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 
THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Eisa  Lindell 

and  many  others 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J.  UUEEa 


And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 
np)  and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


ALLISO 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY,  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -        -  CAMBRIDGE.  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


KLIN  CAMKOM 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  Tone  and  Tecbnic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  STEINERT  HALL 

Residence  Telephone,  Back  Bay  3180 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 

Street 


VIRGINIA  WALKER 

Pupil  of 

ALFRED  HOLY 

HEINRICH  SHUECKER 

Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  atiroad  and  is  now  at  her 

Boston  Studio.  90  FENWAY 

•Phone.  B.  B.  3102 


)U 


VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 
Address,  162  Riverway,  Boston 

Telephone,    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone.  Angell    1753  W 


lame  CLARA  POOLI 

CONTRALTO  SOLOIST 


BEL  CANTO 


Studio 


1425  Broadway,  NEW  YORK 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL.  844  Beacon  Street,  Boston 

Phone.  883-M  Back  Bay 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 

RICAN  STRIMG 


ARTETTE 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 

1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN.  'Cello 


MUSICAL      INSTRUCTION 


:^iiBl 


;iR 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  JElmerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone.   Oxford  903-W 


CAEOLYN  1 

CAROLYN  BELCHER.  Violin 
ANNA  EICHHORN.  Violin 


ILCHER  STRMG 

(THIRTEENTH  SEASON) 


^ET 


HUNTINGTON   CHAMBERS 

Telephone  Brookline   4044-W,  or  Back   Bay  805-J 


SARA  CORBETT.  Viola 
CHARLOTTE  WHITE.  Violoncello ' 


BARITONE 
COACHING  IN  LIEDER 

Telephone.  Back  Bay  5049.  456    BEACON    STREET 


AUGUSTO  VANMMI 

VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  2238  W 


Miss  BERTHA   WES2 

Soprani®  and  T©a« 
Studio,  280  Dartmouth  Street,  Boston 


ELHOEFT   SWIFT 

zher  ©f  Siiri.ging 

Telephone.  Back  Bay  5151  W 


OiRA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tsl..  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


HUYMAM    IBUITEICAN 

CONCERT  PIANIST  AND  TEACHER 
58  FENWAY  Telephone.  B.B.  6036-R 


ROLAMD  W„  HAYES,  '^ 


eoor 


Recitals,  Concerts,   Oratorio,  Opepa 

"An  unusually  good  voice.  The  natural  quality  is 
beautiful.  It  is  a  luscious,  yet  manly,  voice.  Mr.  Hayes 
sings  freely  and  with  good  taste." 

PHILIP  HALE,  in  the  Bost07i  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 
Phone.  Roxbury  5133  M 


O.  PORTER 
R.  PORTER 

Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street, BOSTON 
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MUSICAL       INSTRUCTION 


Miss  RUTH  LAIGHTOM 

VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone.   Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.   417    PIERCE    BUILDING,    BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS,   88  GAINSBOROUGH  STREET 


Miss  MARY  A,  S 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


MISS  MMNIE  I 

VOICE  BUILDING 

SONG   INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.      -      BOSTON 


Miss  ROSE  STEl 
VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE. 


:T 


Opposite 
Symphony  Hall 


,LEN  ALLEM  HUMT 
CONTRALTO  SOLOIST 


Teacher  of  Singing 
No.  509  Pierce  Building     -     -    - 


Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....        Boston 

B.  B.  1047 
In  Worcester,  Wednesdays.  19  Pearl  St.,  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


Torrey  Stindi® 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 

MISS  EDITH  E.  TORREY 


sewood:i''(jivREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's   method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone,  Back  Bay  5675-M  BOSTON 


Mr,  HARRIS  S,  SHAW 

PIANO.  ORGAN,  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


MARIE 


EVERE 


SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.     Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio.  The  Cluny.  543   Boylston  Street 

Resumes  lessons  October  1 0th 


ITS,    HIRAM    HAL 

PIANIST  and  TEACHER 

118  CHARLES  STREET 


MARY  F,  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work   in   Ensemble    playing    with    Violin    and 

Violoncello,   for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .      .     Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


Harriot  Eiadora  Barrows 


TEACHER  OF  SINGING 


Jackson  Hall,  Trinity  Court, 


Boston 
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MUSICAL       INSTRUCTION 


TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays   and  Fridays  at  Lasell  Seminary 


MARIE   JOHNSTON 
TEACHER   OF  PIANO 
CHILDREN  EXCLUSIVELY 

98  HEMENWAY  STREET    .    .    BOSTON 

Telephone,   Back   Bay   3984 


^rtlaa  CuisliiKiig  Chi 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,   Haymarket   2447 


CHAIRLOTTE  WHITE 

TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers,  BOSTON 

TELEPHONE.  BiiCK  BAY  805-J 


Madam©  Aiexaoder-Marras 

(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


JI 


VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:    STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


ELIZABETH  SIEDIiOFF 

AMERICAN  CONCERT  PIANIST 

Pupil  of  Breithaupt.  Schnabel,  Godowsky 
Diplomed  Representative  of  the  Most  Modern  Ideas  in 


Pianoforte  Technic 
Primary,  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  t-  ,     (  Back  Bay  3180 

6  NEWBURY  STREET  '  *""•  I     "       '•    3529-R 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


CLARENCE  B,  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


LETTY  LAUMDER''M'ih"e^'' 


12  LINCOLN  HALL. TRINITY  COURT 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


^r 


Grammar,  Conversation,  History,  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronounciation 

543  BOYLSTON  STREET 
Tel..  Back  Bay  3317-R 


TEACHER 


PIANIST 


Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Telephone.  Brighton  767-M 


TEACHER  OF  PIANO 

2  CYPRESS  TERRACE.  BROOKLINE 

^  Studio,  701    Pierce  Building 

Monday   and  Thursday   afternoon 
Telephone,  1923-W   Brookline 


lausen 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE    '  Tues.  and  Fri. 
Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone,  Bellevue  379  W 


JL<i  Ji^    ^c^ 


(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.     Tel.  Back  Bay  1350 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address,  87  St  Stephen  Street,  Boston 


MUSICAL       INSTRUCTION 


ALICE   FOSTER   PEIRCE 

PIANOFORTE  INSTRUCTION 

Conatant  (uccesi  with  chilclren  as  with  advanced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146  Massachusetts  Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone,   1507  Back  Bay 


Loyal  Phillips 

BARITONE  SOLOIST 
TEACHER  of  SINGING 


Studio 
6  Newbury  Street 


Residence 
Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


Miss  EDITH  JEWELL 

VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 


Singers'  Dramatic  Class 

For  freedom  from  rigidity,  tenseness,  and  self-conscious- 
ness. Two  hours  a  week,  on  Mondays  and  Thursdays, 
from  2  to  3  o'clock.  Rhythmic  exercises,  pantomime, 
stage  business,  as  applied  to 

The  FAMILIAR  SONGS  of  the  OPERA 

Marie  Ware  Laughton.  Director  Out  Door  Players 

418  Pierce  Building,  Copley  Square 


EDITH    EULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera,0ratorio  and  Songs 
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"Mr.  Ellen  has  a  great  mastery  of  the  piano,  a 
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The   New   Aeolian    Phonograph 

The  AEOLIAN- 
VO  C  A  L I O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making- 

WHEN   you   go   to  buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tonp, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  ^350  for  conventional  models 
($35  to  ^75  styles  without  Graduola).     Art  styles  to  ^2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  19b   BOYLSTON   STREET 

The  Aeolian-Vocalion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


STEINWAY  HALL 
107-109  East  14th  Street.  New  York 

Subway  EJcpress  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Dr.  KARL  MUCK.  Conductor 
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Witek,  A. 
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Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet.  H. 
Grunberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 
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Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R. 

Gewirtz,  J. 
Rosen,  S. 

ViOL-vs. 

Ferir.  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 
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VVamke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.                Belinski,  M.               Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Wamke,  J, 
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Kunze,  M. 
Gerhardt,  G. 

Agnesy,"  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 
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Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H. 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
Filler.  B. 

English  Horn 

Bass  Clarinet, 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 
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Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.             Gardner  C 
Kandler,  F.              Burkhardt,  H. 
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Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


^eeth  Programme 


FRIDAY  AFTERNOON,  JANUARY  12,  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  13.  at  8.00  o'clock 


Sibeb'us  . 


a.   "Pohjola's  Daughter,"  Symphonic  Fantasia,  Op.  49 
h.    "The  Oceanides"  ("Aallottaret"),  Tone-poem,  Op.  73 
c.    "Night  Ride  and  Sunrise,"  Symphonic  Poem,  Op.  55 
All  performed  for  the  first  time  in  Boston 


Beethoven  ....      Concerto  in  D  major,  for  Violin,  Op.  61 

I.  Allegro  ma  non  troppo. 

II.  Larghetto. 

III.  Rondo. 


Beethoven 


Overture  to  Goethe's  "Egmont,''  Op. 


SOLOIST 
Mr.  ALBERT  SPALDING 


There  will  be  an  intermission  of  ten  minutes  before  the  concerto 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Titose  who  wish  to  leave  before  the  end  cff  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk 
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BOYLSTON  STREET  AND  PARK  SQUARE,  BOSTON. 


CHRISTMAS  OFFERINGS 

In  Every  Department  are  gathered   Useful   and    Beautiful  Things 
especially  acceptable  for  CHRISTMAS  GIFTS 

LEATHER  GOODS   FRENCH  JEWELRY 

Complete  Assortment  of  BAGS  of  Every  Description 

SILK  HOSIERY  GLOVES 

HANDKERCHIEFS    NECKWEAR    MOTOR  SCARFS 

WOMEN'S  SWEATERS  OF  ALL  KINDS 

FULL  COLLECTION  OF  SMALL  ARTICLES 
Ranging  in  price  from  65c.  to  $5.00 


V— DELVING  AROUND 
^  CROWDED  COUNTERS 

IN  CROWDED.  UNCOMFORTABLE 
SHOPS    TO    SELECT   YOUR 


/y^"^  TT^  Vr^  Tr"^  Cn1n;i 


WHEN  YOU  MAY    C5  A  ^J^     liFO^MIC^Y 


AVOID    IT    AND   i^J^X  W' IDj     i^l'^L^i  ^  £d  il     ONE    OF   OUR 

Carefully  Selected  Dollar  Assorted  Boxes,  containing 
25  Engraved  Cards,  no  two  alike,  and  25  Envelopes 
to  match,  with  appropriate  style  and  sentiment  for 
closest  friend,  relative,  and  formal  acquaintance. 

If  obtainable  at  all  elsewhere,   the  price  would  not  be  under  $1.50.     Gladly  sent  on 
approval  —  return  if  not  satisfactory  —  remit  if,  after  inspection,  you  are  pleased. 

SPECIAL  $1.00  ASSORTMENT  FOR  MEN. 
20  Cards,  no  two  alike.  Envelopes  to  match — posi- 
tively the  most  appropriate  and  desirable  we  have 
ever  seen — sent  on  approval. 

"S'e'pT  ALFRED  PEATS  CO. 

LEADERS  OF  WALL  PAPER  FASHIONS 
118  SUMMER  STREET,     -     -     BOSTON 
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"Pohjola's  Daughter,"  Symphonic  Fantasia,  Op.  49. 

Jean  Sibeuus 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  near  Helsingfors.)* 

"Pohjola's  Daughter"  was  pubHshed  in  1906.  I  find  no  record 
of  the  first  performance  at  Helsingfors.  The  first  in  Germany 
was  at  Sondershausen,  November  3,  1907.  The  first  in  the  United 
States  was  on  June  4,  1914,  in  the  course  of  the  "28th  meeting 
and  Concert  of  the  Litchfield  County  Choral  Union"  in  the  Miisic 
Shed  at  Norfolk,  Conn.  (June  2-4).  On  the  evening  of  June  4  Sibelius, 
who  had  been  invited  by  Mr.  Carl  Stoeckel  to  visit  this  country,  con- 
ducted nine  of  his  compositions:  "Pohjola's  Daughter";  Incidental 
music  to  Adolf  Paul's  tragedy  "King  Christian  II."  (Nocturne,  Elegie 
Musette,  and  Ballade);  "The  Swan  of  Tuonela";  "Finlandia"; 
"Valse  Triste";  and  "  Aallottaret "  (the  Oceanides).  "  Aallottaret " 
was  then  performed  for  the  first  time.  The  second  part  of  the  pro- 
gramme included  Wagner's  overture  to  "Die  Keen";  "Casta  diva" 
from  "Norma,"  sung  by  Mme.  Alma  Gluck;  Coleridge-Taylor's 
tone-poem  "The  Prairie";  Dvorak's  "New  World"  symphony  and 
folk-songs  of  various  nations,  sung  by  Mme.  Gluck.  The  conductor's 
stand  was  ornamented  with  the  Finnish  and  American  flags.     As  is 

*It  has  been  stated  that  Sibelius   spends  much    time  at   his  villa  in   Ainola  near  Helsingfors;    also   at 
Jaervenpla  near  Helsingfors. 
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To  a  Humming  Bird 


ARTHUR  HARTMANM* 
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acDOWELL 


VIOLIN 


CLAIR  DE  LUNE  .50 

(Trans,  by  Arthur  Hartmann) 

WITH  SWEET  LAVENDER      .50 
(Trans,  by  Leopold  Auer) 

TO  A  WILD  ROSE 

(Trans,  by  Arthur  Hartmann) 

Original  Edition,       .50 
Simplified  Edition,    .50 
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the  custom  in  the  Music  Shed  when  a  composer  conducts  his  own  work, 
the  audience  rose  when  Sibehus  appeared,  and  there  was  the  com- 
pHmentary  orchestral  Tusch.  At  the  end  of  the  Sibehus  portion  of 
the  programme  the  chorus  sang  verses  of  the  Finnish  National  Hymn. 

The  fantasia,  dedicated  to  Robert  Kajanus,*  is  scored  for  piccolo, 
two  flutes,  two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double  bassoon,  four  horns,  two  cornets-a-pistons,  two 
trumpets,  three  trombones,  bass  tuba,  kettledrums,  harp,  and  strings. 

There  are  these  verses  on  a  leaf  of  the  score : — 

Wainamoinen,  alt  und  wahrhaft, 
Fahrt  auf  seinem  Schlitten  heimwarts 
Aus  dem  finstern  Reich  Pohjolas 
Aus  der  Heimat  dunkler  Lieder. 

Horch!     Was  rauscht?     Er  schaut  zur  Hohe: 
Drohen  auf  dem  Himmelsbogen 
Sitzt  und  spinnt  Pohjola's  Tochter, 
Strahlend  hoch  in  luftigen  Blau. 

Ihre  Schonheit  packt,  berauscht  ihn. 
"Steg'-herab  zu  mir,  O  Holde," 
Fleht  er.     Doch  sie  weigert's  neckisch. 
Wieder  fleht  er  .  .  .  und  sie  f ordert : 

"Sollst  ein  Boot  aus  meinem  Spindel 
Zaubem,  was  ich  lang  ersehnte. 
Zeig'  mir  Deine  Wunderkrafte, 
Und  ich  will  Dir  gerne  folgen." 

Wainamoinen,  alt  und  wahrhaft, 

Miiht  sich,  schafft  und  sucht  .  .  .  vergeblich. 

Ach,  die  rechte  Zauberformel 

Will  sich  nimmer  finden  lassen ! 

*Robert  Kajanus,  born  at  Helsingfors,  December  2,  1856,  studied  music  at  the  Leipsic  Conservatory 
(1877-80),  in  Paris  (1880),  and  in  1882  in  Dresden,  where  he  brought  out  his  first  orchestral  works.  In  1886 
he  began  at  Helsingfors  to  develop  the  Philharmonic  Orchestra  out  of  an  orchestral  society.  In  1897  he  was 
narned  Music  Director  of  the  University.  Among  his'works  are  two  Finnish  Rhapsodies,  Symphonic  poems 
"Aino"and  "  Kullervo,"  an  orchestral  suite  "Sommererinnerungen,"  cantatas,  Festival  Hymn,  songs,  piano 
pieces,  etc.  To  him  is  attributed  the  honor  of  first  striking  a  Finn  national  note  in  the  modem  romantic 
manner. 
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Voller  Unmut,  schwer  verwundet, 
Da  die  Holde  ihm  verloren, 
Springt  er  in  den  Schlitten  .  .  .  Weiter! 
Und  schon  hebt  sein  Haupt  er  wieder. 

Nimmer  kann  der  Held  verzageu, 
Alles  Lcid  wird  iiberwunden, 
Der  Erinn'rung  sanfte  Klange 
Lindern  Schmerz  und  bringen  HofTnung. 

These  verses — the  authorship  is  not  given — are  a  condensation  of 
Runo  viii.,  "  Vainamoinen's  wound"  of  the  "Kalevala."* 

Vainamoinen,  or  Wainamoinen,  is  one  of  the  four  principal  heroes  of 
the  epic.  He  is  the  Son  of  the  Wind  and  of  the  Virgin  of  the  Air, 
represented  as  a  vigorous  old  man,  a  patriarch,  minstrel.  The  Esthonians 
make  him  the  god  of  music.  Pohjola  is  the  North  Country,  sometimes 
identified  with  Lapland.  Louhi  is  the  mistress  of  it.  Her  daughter 
has  a  complex  character,  presenting  three  phases.  Mr.  W.  F.  Kirby 
thinks  that  she  thus  illustrates  the  composite  character  of  the  poem, 
for  it  is  impossible  that  any  two  can  have  been  drawn  by  the  same  hand. 

"Firstly,  we  find  her  as  the  beautiful  and  accomplished  daughter  of 
the  witch,  playing  the  part  of  a  Medea,  without  her  cruelty. 

"Secondly,  we  find  her  as  a  timid  and  shrinking  bride,  in  fact  almost 
a  child  bride. 

"Thirdly,  when  married,  she  appears  as  a  wicked  and  heartless  peasant- 
woman  of  the  worst  type."  * 

*  * 

*Max  Miiller  said  of  this  epic:  "A  Finn  is  not  a  Greek,  and  a  Wainamoinen  was  not  a  Homer.  But 
if  the  poet  may  take  his  colors  from  that  nature  by  which  he  is  surrounded,  if  he  may  depict  the  nien  with 
whom  he  lives,  'Kalevala'  possesses  merits  not  dissimilar  from  those  of  the  'Iliad,'  and  will  claim  its  place 
as  the  fifth  national  epic  of  the  world,  side  by  side  with  the  Ionian  songs,  with  the  'Mahabharata,'  the  'Shah- 
nameh,"  and  the  '  Nibelunge.'  It  may  be  remembered  that  Longfellow  was  accused  in  1855  of  having  borrowed 
'the  entire  form,  spirit,  and  many  of  the  most  striking  incidents'  of  'Hiawatha'  from  the  '  Kalevala. '_  The 
accusation,  made  originally  in  the  National  Intelligencer  of  Washington,  D.C.,  led  to  a  long  discussionin  this 
country  and  England.  Ferdinand  Freiligrath  published  a  summary  of  the  arguments  in  support  and  in  refu- 
tation of  the  charge  in  the  Athenmum  (London),  December  29,  1855,  in  which  he  decided  that  'Hiawatha'  was 
written  in  'a  modified  Finnish  metre,  modified  by  the  exquisite  feeling  of  the  American  poet,  accordingto 
the  genius  of  the  English  language  and  to  the  wants  of  modern  taste;  but  Freiligrath,  familiar  with  Finnish 
runes,  saw  no  imitation  of  plot  or  incidents  by  Longfellow."  The  "Kalevala,"  translated  from  the  original 
Finnish  by  W.  F.  Kirby,  F.L.S.,  F.E.S.  corresponding  member  of  the  Finnish  Literary  Society,  was  included 
in  1908  in  Everyman's  Library,  and  is  therefore  within  the  reach  of  all. 

In  183s  Elias  Lonnrot  published  a  selection  of  old  ballads  which  he  had  arranged  as  a  connected  poem, 
and  gave  the  name  "Kalevala"  to  it.  The  word  means  the  land  of  Kaleva.  who  was  the  ancestor  of  the 
heroes,  and  does  not  appear  in  person  in  this  poem.  The  first  edition  was  in  two  small  volumes,  containing 
twenty-five  Runos,  or  cantos.  He  afterwards  rearranged  the  poem,  and  expanded  it  to  fifty  Runos.  It 
was  published  in  this  form  in  1S49. 
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Vainamoinen  had  been  carried  by  an  eagle  to  a  place  near  the  castle 
of  Pohjola.  Louhi  received  him  graciously  and  said  she  would  give 
him  her  beautiful  daughter  if  he  would  forge  for  her  a  talisman  called 
the  Sampo.  He  replied  that  he  could  not  do  this,  but  he  would  send 
his  brother  Ilmarinen.  (Later  in  the  poem,  the  maiden  prefers  II- 
marinen  to  Vainamoinen  and  weds  him.)  Ilmarinen  was  a  handsome 
youngster,  a  famous  smith,  and  a  cunning  craftsman,  the  son  of  a 
human  mother.  The  old  gap-toothed  woman  then  gave  Vainamoinen  a 
horse  and  sledge  for  his  homeward  journey  with  the  injunction  not 
to  look  upward  or  about  him,  lest  misfortune  o'ertake  him. 

The  verses  printed  in  the  score  tell  of  the  hero's  disobedience.  The 
Fantasia  might  bear  for  a  sub-title,  "  Vainamoinen 's  Homeward  Ride." 

Vainamoinen,  leaving  the  gloomy  Kingdom  of  Pohjola  and  the  home  of  sombre 
-songs,  goes  homeward  on  his  sledge.  Hark!  What  noise  is  that?  He  looks  up- 
ward. There  on  the  rainbow  Pohjola's  daughter  sits  and  spins,  brilliant,  high  up 
in  the  blue  air.*  Made  drunk  by  her  beauty,  he  begs  her  to  come  down  and  sit 
in  the  sledge  beside  him.     She  teasingly  refuses.     He  begs  her  again.     At  last  she 

*  Lovely  was  the  maid  of  Pohja, 
Famed  on  land,  on  water  peerless. 
On  the  arch  of  air  high-seated, 
Brightly  shining  on  the  rainbow. 
Clad  in  robes  of  dazzling  lustre, 
Clad  in  raiment  white  and  shining. 
There  she  wove  a  golden  fabric, 
Interwoven  all  with  silver, 

And  her  shuttle  was  all  golden,  . 

And  her  comb  was  all  of  silver. 

In  the  "Kalevala"  she  first  demands  of  him  to  split  a  horsehair  with  a  blunt  and  pointless  knife-blade; 
to  tie  an  egg  in  knots,  so  that  no  knot  is  seen  upon  it;  to  peel  a  stone;  and  to  hew  a  pile  of  ire  so  that  no 
splinter  will  scatter  from  it,  no  fragment  loosen,  however  small.     The  hero  accomplishes  these  feats. — Ed. 
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says,  "Make  me  a  boat  out  of  my  spindcl,  what  I  have  long  desired — show  me  your 
magic  skill — then  I'll  gladly  follow  you."  The  old  and  steadfast  Vainamoinen 
toils  in  vain;  his  magic  spell  has  forsaken  him.  Ugly-humored,  sorely  wounded, 
the  maiden  lost  to  him,  he  springs  on  his  sledge  and  goes  on,  with  head  upraised.* 
Yet  never  can  the  hero  despair;  he  will  overcome  all  sorrow:  the  remembrance  of 
sweet  accents  eases  pain  and  brings  fond  hope. 

"The  daughter  of  Louhi  is  never  mentioned  again  in  connection 
with  the  rainbow;  and  it  is  quite  incorrect  to  call  her  the  Maiden  of 
the  Rainbow,  as  some  writers  have  done,  for  no  such  title  is  ever  ap- 
plied to  her  in  the  poem.  There  are  so  many  instances  of  maidens 
being  carried  off,  or  enticed  into  sFedges,  in  the  'Kalevala,'  that  it  seems 
almost  to  have  been  a  recognized  form  of  marriage  by  capture"  (W.  F, 
Kirby). 

In  the  thirteenth  and  fourteenth  Runos  it  is  told  how  Lemmin- 
kainen,  a  jolly  blade,  always  in  scrapes,  asked  the  old  woman  of  Pohjola 
for  her  daughter.  She  demanded  that  he  on  snowshoes  should  first 
capture  the  elk  of  Hiisi;  bridle  fire-breathing  steeds;  then  shoot  with 
a  single  arrow  the  great  swan  on  the  river  of  Tuonela,  the  Kingdom 
of  Death.  Coming  to  the  river  Lemminkainen  was  slain  by  a  cow- 
herd and  then  cut  to  pieces  by  the  son  of  Tuoni,  but  the  hero's  mother 
raked  the  fragments  together  and  restored  her  son  to  life.  "The 
Swan  of  Tuonela,"  by  Sibelius,  has  been  played  at  these  concerts: 
(March  4,  191 1,  October  24,  1914). 

As  we  have  stated,  the  daughter  of  Pohjola  wedded  Ilmarinen. 
Vainamoinen  was  one  of  the  guests  at  the  feast  and  sang  in  praise  of  the 
household.  The  young  wife  perished  miserably.  Kullervo,  ill-treated 
by  her,  gave  her  over  to  a  wolf  and  a  bear  and  then  ordered  Ukko  to 
shoot  her  with  his  crossbow. 

Then  did  Ilmarinen's  housewife, 
Wife  of  that  most  skilful  craftsman. 
On  the  spot  at  once  fall  dying, 
Fell,  as  falls  the  soot  from  kettle. 
In  the  yard  before  her  homestead. 
In  the  narrow  yard  she  perished. 

*  As  he  toils  on  the  third  day  the  axe  rebounds  and  cuts  his  leg.  He  cannot  stanch  the  flow  of  blood,  but , 
journeying,  he  finds  an  old  man  who  heals  him  by  telling  him  the  origin  of  iron  and  putting  ointment  on  his 
wound. — Ed. 
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Thus  it  was  the  young  wife  perished, 
Thus  the  fairest  housewife  perished, 
Whom  the  smith  so  long  had  yearned  for, 
And  for  six  long  years  was  sought  for, 
As  the  joy  of  Ilmarinen, 
Pride  of  him,  the  smith  so  famous. 

.The  "Kalevala"  ends  with  the  departure  of  Vainamoinen  in  hot 
anger  from  his  country  in  a  boat;  but  for  the  good  of  his  people  he 
leaves  the  Kantele  and  his  songs  behind  him. 


The  following  paragraphs  from  Mrs.  Rosa  Newmarch's  "Jean  vSi- 
belius:   A  Finnish  Composer,"  24  pp.  (1906),  are  here  pertinent: — • 

"From  its  earliest  origin  the  folk  music  of  the  Finns  seems  to  have 
been  penetrated  with  melancholy.  The  Kanteletar,  a  collection  of 
lyrics  which  followed  the  Kalevala,  contains  one  which  gives  the  key- 
note of  the  national  music.  It  is  not  true,  says  the  anonymous  singer 
of  this  poem,  that  Vainomoinen  made  the  'Kantele'  out  of  the  jaw  of 
a  gigantic  pike : — 

•  The  Kantele  of  care  is  carved. 

Formed  of  saddening  sorrows  only; 

Of  hard  times  its  arch  is  fashioned 

And  its  wood  of  evil  chances. 

All  the  strings  of  sorrows  twisted, 

All  the  screws  of  adverse  fortunes; 

Therefore  Kantele  can  never 

Ring  with  gay  and  giddy  music,  • 

Hence  this  harp  lacks  happy  ditties, 

Cannot  sound  in  cheerful  measures. 

As  it  is  of  care  constructed. 

Formed  of  saddening  sorrows  only. 

"These  lines,  while  they  indicate  the  prevailing  mood  of  the  future 
music  of  Finland,  express  also  the  difference  between  the  Finnish 
and  Russian  temperaments.     The  Finn  is  more  sober  in  sentiment, 
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5  There  is  nothlne;  different  to  report  as 
<i_=:3ii  Miv^  ^Q  |.^g  Linen  markets  at  first  hands. 
The  tendencies  to  which  we  called  attention  three  months 
ago — six  months  ago — a  year  ago,  continue.  Prices  on  all 
lines  of  linens  have  advanced  materially  —  on  some  lines 
sensationally.  Many  linens  cannot  be  had  at  first  hands  at 
any  price.  Recent  advances  in  prices  on  better  grades  of 
linens  have  been  rapid. 

The  conditions  are  so  without  parallel  it  is  not  altogether 
strange  that  many  buyers  of  so-called  "department  stores" 
— buyers  who  are  held  to  a  rigidly  fixed  limit  as  to  the 
amount  of  stock  they  may  carry  —  convinced  themselves 
that  the  reports  of  shortage  were  exaggerated,  or,  if  they 
knew  better,  were  not  able  to  show  the  management  that  if 
they  did  not  buy  when  they  could,  the  time  would  come 
when  they  could  not  buy  at  all. 

Last  Tuesday's  Transcript,  speaking  of  the  condition  in  the 
Belfast  and  other  primary  linen  markets,  said:  "They 
(American  buyers)  now  have  a  very  slight  chance  of  ob- 
taining Spring  shipments."  "The  handwriting  on  the  wall" 
was  just  as  easy  to  read  a  year  ago  as  it  is  now.  We  thought 
we  could  read  that  handwriting  then,  and  we  prepared  then, 
so  that  now  it  is  possible  for  us  to  supply  your  wants,  and 
at  prices  which  look  very  attractive  in  view  of  conditions 
in  Belfast  and  other  primary  markets. 


less  easily  moved  to  extremes  of  despair  or  of  boisterous  glee  than  his 
neighbor.  Therefore,  while  we  find  accents  of  tragic  sorrow  in  the 
music  of  the  Russian  peasantry,  there  are  also  contrasting  moods  in 
which  they  tune  their  gusslees*  to  'gay  and  giddy  music' 

"The  causes  of  this  innate  gravity  and  restrained  melancholy  of 
the  Finnish  temperament  are  not  far  to  seek.  Influences  climatic  and 
historical  have  moulded  this  hyperborean  people  into  what  we  now 
find  them.  Theirs  is  the  most  northern  of  all  civilized  countries.  From 
November  till  the  end  of  March  it  lies  in  thrall  to  a  gripping  and  re- 
lentless winter;  in  the  northern  provinces  the  sun  disappears  entirely 
during  the  months  of  December  and  January.  Every  yard  of  culti- 
vated soil  represents  a  strenuous  conflict  with  adverse  natural  condi- 
tions. Prosperity,  or  even  moderate  comfort,  has  been  hardly  acquired 
under  such  circumstances. 

"Situated  between  Sweden  and  Russia,  Finland  was  for  centuries 
the  scene  of  obstinate  struggles  between  these  rival  nationalities; 
wars  which  exhausted  the  Finns  without  entirely  sapping  their  fund 
of  stubborn  strength  and  passive  endurance.  Whether  under  Swedish 
or  Russian  rule,  the  instinct  of  liberty  has  remained  unconquerable 
in  this  people.  Years  of  hard  schooling  have  made  them  a  serious- 
minded,  self-reliant  race;  not  to  be  compared  with  the  Russians  for 
receptivity  or  exuberance  of  temperament,  but  more  laborious,  steadier 
of  purpose,  and  possessed  of  a  latent  energy  which,  once  aroused,  is 
not  easily  diverted  or  checked. 

.  .  .  "Many  so-called  Finnish  folk-songs  being  of  Scandinavian 
origin.  That  the  Finns  still  live  as  close  to  Nature  as  their  ancestors, 
is  evident  from  their  litera-ture,  which  reflects  innumerable  pictures 
from  this  land  of  granite  rocks  and  many-tinted  moorlands;  of  long 
sweeps  of  melancholy  fens  and  ranges  of  hills  clothed  with  dark  pine- 
forests;  the  whole  enclosed  in  a  silver  network  of  flashing  waters — the 
gleam  and  shimmer  of  more  than  a  thousand  lakes.  The  solitude  and 
silence,  the  familiar  landscape,  the  love  of  home  and  country — we 
find  all  this  in  the  poetry  of  Runeberg  and  Tavaststjerna,  in  the  paint- 

*The  gusslee  (gusli,  gousli)  was  a  musical  instrument  of  the  Russian  people.  _  It  existed  in  three  forms, 
that  show  in  a  measure  the  phases  of  its  historical  development:  (i)  the  old  Russian  gusli,  with  a  small,  flat 
sounding-box,  with  a  maple-wood  cover,  and  strung  with  seven  strings,  an  instrument  not  unlike  those  of 
neighboring  folks, — the  Finnish  "kantele,"  the  Esthonian  "kannel,"  the  Lithuanian  "kankles,"  and  the 
Lettic  "kuakles";  (2)  the  gusli-psaltery  of  the  fourteenth  and  fifteenth  centuries,  differing  from  the  first 
named  in  these  respects, — greater  length  and  depth  of  the  sounding-box,  from  eighteen  to  thirty-two  strings, 
and  it  was  trapeziform;  (3)  the  piano-like  gusli  of  the  eighteenth  century,  based  on  the  form  and  character 
of  the  clavichord  of  the  time.  See  Faminzin's  "Gusli,  a  Russian  Folk  Musical  Instrument"  (St.  Petersburg, 
1890).  The  gusli  is  not  to  be  confounded  with  the  Dalmatian  gusla,  an  iiistrument  with  sounding-box, 
swelling  back,  and  finger-board  cut  out  of  one  piece  of  wood,  with  a  skin  covering  the  mouth  of  the  box  and 
pierced  with  a  series  of  holes  in  a  circle.  A  lock  of  horse-hairs  composed  the  one  string,  which  was  regulated 
by  a  peg.  This  string  had  no  fixed  pitch;  it  was  tuned  to  suit  the  voice  of  the  singer,  aad  accompanied  it 
•always  in  unison.  The  gusli  was  played  with  a  horse-hair  bow.  The  instrument  was  found  on  the  wall  of 
a  tavern,  as  the  guitar  or  Spanish  pandero  on  the  wall  of  a  posada,  or  as  the  Enghsh  cithern  of  the  sixteenth 
and  seventeenth  centuries,  commonly  kept  in  barber  shops  for  the  use  of  the  customers.  The  improved 
gusli  was  first  played  in  Boston  at  concerts  of  the  Russian  Balalaika  Orchestra  at  the  HoUis  Street  Theatre, 
December  19,  1910. — P.  H. 
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jV/TADAME  had  gotten  that  impression — 
just  how  she  could  not  say.  But  a 
pleasant  surprise  awaited  her  when  we  In- 
duced her  to  tour  the  Pray  shops  In  search 
of  ideas  for  general  house  decoration. 

She  wound  up  by  placing  a  Hberal  order, 
and  sharing  with  one  of  the  speciaUsts  the 
task  of  choosing. 

The  next  move  will  be  that  the  Pray  expert 
will  visit  her  residence  when  the  new  things 
arrive  and  see  that  the  choice  is  harmonious 
as  related  to  general  surroundings.  (All 
this  without  cost  to  the  customer.) 
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ings  of  Munsterhjelm,  Westerholm,  and  Jiirneleft,  and  in  the  music  of 
Sibelius. 

.  .  .  "Sibelius's  strong  individuality  made  itself  felt  at  the  outset 
of  his  career.  It  was,  of  course,  a  source  of  perlpexity  to  the  academic 
mind.  Were  the  eccentricity  and  uncouthness  of  some  of  his  early 
compositions  the  outcome  of  ignorance,  or  of  a  deliberate  effort  to  be 
original  at  any  price?  It  was,  as  usual,  the  public,  not  the  specialists, 
who  found  the  just  verdict.  vSibelius's  irregularities  were,  in  part, 
the  struggles  of  a  very  robust  and  individual  mind  to  express  itself  in 
its  own  way;  but  much  that  seemed  weird  and  wild  in  his  first  works 
was  actually  the  echo  of  the  national  spirit  and  therefore  better  under- 
stood by  the  public  than  by  the  connoisseurs.  .  .  .  From  his  novitiate 
Sibelius's  melody  has  been  stamped  with  a  character  of  its  own.  This 
is  due  in  a  measure  to  the  fact  that  it  derives  from  the  folk-music  and 
the  runo: — the  rhythm  in  which  the  traditional  poetry  of  the  Finns 
is  sung.  The  inviolable  metrical  law  of  the  rune  makes  no  distinc- 
tion between  epos  and  nielos.  In  some  of  Sibelius's  earlier  works, 
where  the  national  tendency  is  more  crudely  apparent,  the  invariable 
and  primitive  character  of  the  rune-rhythm"  is  not  without  influence 
upon  his  melody,  lending  it  a  certain  monotony  which  is  far  from 
being  devoid  of  charm.  'The  epic  and  lyric  runes,'  says  Comparetti, 
'are  sung  to  a  musical  phrase  which  is  the  same  for  every  line;  only 
the  key  is  varied  every  second  line,  or,  in  the  epic  runes,  at  every 
repetition  of  the  line  by  the  second  voice.  The  phrase  is  sweet,  simple 
without  emphasis,  with  as  many  notes  as  there  are  syllables.'  Si- 
belius's melody,  at  its  maturity,  is  by  no  means  of  the  short-winded 
and  broken  kind,  but  rather  a  sustained  and  continuous  cantilena, 
which  lends  itself  to  every  variety  of  emotion  curve  and  finds  its  ideal 
expression  through  the  medium  of  a  cor  anglais.  His  harmony — a 
law  unto  itself — is  sometimes  of  pungent  dissonance  and  sometimes 
has  a  mysterious  penetrating  sweetness,  like  the  harmony  of  the  nat- 
ural world.  In  the  quaint  words  of  the  Finnish  critic  Flodin:  'It  goes 
its  own  way  which  is  surely  the  way  of  God,  if  we  acknowledge  that 
all  good  things  come  from  Him.'  It  seems  impossible  to  hear  any  one 
of  Sibelius's  characteristic  works  without  being  convinced  that  it 
voices  the  spirit  of  an  unfamiliar  race.  His  music  contains  all  the 
essential  qualities  to  which  I  have  referred  as  forming  part  and  parcel 
of  the  Finnish  temperament." 
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\/^ES,  we  are  showing  many  new  fabrics  from  England, 
France,  Switzerland  and  Scotland,  but  the  very 
newest  and  cleverest  ideas  come  from  our  own 
manufacturers  right  here  in  U.S.A.  The  progress  made 
by  our  American  producers  in  weaving  and  printing 
new  designs  is  indeed  wonderful  and  you  will  enjoy 
choosing  from  them  your  materials  for  the  Spring  and 
Summer  of  1917. 

IVe  Are  Showing  What  Promise  to 
Be  Fashions  Most  Favored  Fabrics 

NON-CRUSHABLE  HALF-WOOL  SKIRTINGS  are  really 
quite  different.  They  come  in  subdued  two-toned  striped 
and  plaid  effects  in  many  colors. 

HALF-SILK  SHANTUNGS  have  coin  spots,  stripes  and  nov- 
elty designs  as  well  as  plain  colorings. 

NEW  PAISLEY  effects  are  shown  in  Voiles,  Pongee  and  half- 
silk  chiffons.    Many  copies  of  high  priced  silks. 

SILK-STRIPED  VOILES  are  an  advanced  style  idea.  Some 
have  self-colored  stripes,  others  contrasting  colors.  Very 
chic  for  new  frocks. 

All  the  new  and  staple  styles  in  Imported  and  Domestic 
Ginehams. 


Ti  MarsK  Compang^, 
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"Die   Okeaniden" — "The    Oceanides" 
POEM  FOR  Full  Orchestra,  Op.  73 


("Aallottaret"),   Tone- 
Jean  Sibelius 


(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  near  Helsingfors.) 

This  tone-poem  was  composed,  at  the  invitation  of  Mr.  Carl  Stoeckel, 
for  the  "28th  Meeting  and  Concert  of  the  Litchfield  County  Choral 
Union,"  held  in  the  Music  Shed  a,t  Norfolk,  Connecticut,  June  2-4, 
1914.  "The  Oceanides"  was  performed  on  the  evening  of  June  4, 
when  Sibelius  conducted  nine  in  all  of  his  compositions. 

The  tone-poepi  is  scored  for  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  a  set  of  four  kettledrums, 
Glockenspiel,  triangle,  two  harps,  and  strings.  The  score,  published 
in  19 15,  is  dedicated  to  Mr,  and  Mrs.  Carl  Stoeckel.  Aallottaret  are 
the  Oceanides  of  Finnish  mythology. 

The  Oceanides  were  the  daughters  of  the  Titans  Oceanus  and 
his  sister  Tethys,  children  of  Uranus  and  Gsea,  if  Apollodorus  is  to  be 
believed,  and  the  names  of  the  Oceanides  were  as  follows:  Asia,  Styr, 
Elektra,  Doris,  Eurynome,  Amphitrite,  Metis,  "and  many  others." 
But  as  Sibelius  was  reported  as  thinking  of  "Rondo  der  Wellen"  ("The 
Rondo  of  the  Waves")  for  a  title,  and  as  there  is  no  motto  or  argument, 
it  is  fair  to  infer  that  he  purposed  to  write  a  tonal  sea-picture.  Mr. 
Henry  E.  Krehbiel  suggested  as  a  motto  lines  from  the  "Prometheus 
Bound"  of  ^schylus: — 

...  ye  waves. 
That  o'er  th'  interminable  ocean  wreath 
Your  crisped  smiles.  ... 


Ah  me !  again 
I  heard  the  sound  of  fluttering  nigh ; 
Pants  to  the  soft  beat  of  the  air  of  light-moving  wings. 


Ah  me! 
Ye  virgin  sisters,  who  derive  your  race 
From  fruitful  Thetis,  and  th'  embrace 
Of  old  Oceanus  your  sire,  that  rolls 
Around  the  wide  world  his  unquiet  waves. 


Ah  me! 
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There,  is  no  need  of  any  printed  argument  in  the  score.  Mr.  OHn 
Downes  of  the  Boston  Post,  who  heard  the  performance  at  Norfolk, 
spoke  of  the  SibeHus  of  this  tone-poem  as  an  arch-impressionist  :— 

"He  does  employ,  at  the  beginning,  a  playful  figure  for  the  flutes, 
possibly  out  of  passing  deference  to  his  fanciful  title,  for  he  soon  proceeds 
to  far  more  elemental  utterance.  That  theme,  however,  gives  a  slight 
and  advantageous  suggestion  of  outline  to  a  composition  which  is  con- 
cerned neither  with  outline  nor  the  proportionate  arrangement  of  masses. 
The  composer  simply  employs  harmonic  progressions  and  various 
instrumental  sonorities  which  seem  to  echo  processes  of  nature.  He 
has  suggested,  at  the  beginning,  the  whisper  of  waves  and  wind.  He  is, 
in  the  few  pages  of  one  of  the  best  passages  of  sea  music  that  I  know, 
nearer  the  manner  of  Debussy  with  his  sea  than  Wagner,  or  Weber, 
or  any  other  of  the  great  men  who  also  recorded  in  tones  their  impres- 
sions of  the  vast  deep.  Not  that  Sibelius  stands  any  nearer  Debussy 
than  in  the  most  general  principles  of  his  composition.  He  uses  mightier 
materials.  He  is  more  cosmic  and,  keeping  more  faithfully  to  a  funda- 
mental tonality,  he  suggests  the  more  impressively  chained,  tremendous, 
eternal  power.  This  ocean  sketch,  proceeding  from  an  initial  point 
that  is  inconspicuous,  rises  in  a  magnificent,  continuous  line,  alters  its 
upward  curve  momentarily  as  the  waters,  ebbing  and  flowing,  alter  their 
lines  of  ascent,  but  proceeds  from  climax  to  climax  until,  the  brass  choir 
having  gathered  its  force  under  rushing  figures  for  strings  and  wood  and 
harp,  the  incredible  moment  arrives — the  crash  of  the  great  wave. 
The  composer,  in  his  conducting  as  in  his  writing,  might  well  paraphrase ' 
the  paradox  of  some  one:  'The  best  style  is  no  style.'  The  very 
reason  for  the  style  of  Sibelius,  one  of  the  most  original  achieved  by  any 
modern  composer,  is  his  entire  obliviousness  to  style,  his  desire  to  say 
the  big,  simple  thing  as  directly  as  that  thing  can  be  said."  * 

There  is  a  motive  for  two  flutes  which  is  treated  in  a  rhapsodical 
manner.  Another  theme,  one  of  a  melancholy  natiu-e,  is  given  to  oboe 
and  clarinet.  It  may  be  called  the  chief  melodic  idea.  Strings  and 
harps  picture  a  growing  restlessness.     After  another  use  of  the  chief 

*From  Mr.  Downes's  review  of  the  Festival  at  Norfolk  published  in  Musical  America  of  June  13,  1914. 
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theme,  trumpets  and  trombones  enter.  Through  the  storm  the  chief 
theme  is  thundered  out.  There  is  calm  again  and  the  flute  motive  is 
heard.     The  music  dies  away. 

"The  Oceanides"  was  performed  by  the  Cincinnati  Symphony 
Orchestra  in  Cincinnati,  November  12-13,  1915;  by  the  Philharmonic 
Society  of  New  York,  December  9-10,  19 15,  in  New  York;  by  the 
Chicago  Symphony  Orchestra  in  Chicago,  January  28-29,  1916. 


"Night  Ride  and  Sunrise,"  Symphonic  Poem,  Op.  55. 

Jean  Sibelius 

(Born  at  Tavastehus,  Finland,  December  8,  1865;  now  living  near  Helsingfors.) 

"Nachtlicher  Ritt  und  Sonnenaufgang "  was  published  in  1909. 
It  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  bass 
clarinet,  two  bassoons,  double-bassoon,  four  horns,  two  trumpets, 
three  trombones,  bass  tuba,  snare-drum,  bass  drum,  a  set  of  three 
kettledrums,  tambourine,  cymbals,  triangle,  and  the  usual  strings. 

There  is  no  published  program,  no  motto.  After  a  few  measures  of 
an  introductory  nature,  Allegro,  6-8,  a  galloping  figure  is  given  to  the 
strings,  and  this  figure  has  great  prominence  throughout  the  "Night 
Ride"  section.  It  later  has  a  decided  melodic  form.  Moderate  assai, 
24-16.  While  the  strings  have  the  characteristic  figure  against  drum- 
beats, a  theme  like  a  mournful  song  is  given  to  flute  and  oboe,  and  later 
to  other  wind  instruments.  Tempo  del  commincio,  6-8.  The  gallop- 
ing figure  is  elaborated.  Moderato  assai,  4-4.  The  violoncellos  divided 
preserve  the  characteristic  figure;  wood- wind  instruments  have  run- 
ning figures,  while  the  violins,  violas,  afterward  reinforced  by  other 
instruments,  have  the  lugubrious  song.  Largamente.  Broad  declama- 
tion for  the  strings  leads  to  the  tone  picture  of  sunrise.  Largo,  ma  non 
troppo  lente,  3-2  (6-4).  Piu  largamente,  3-2  (9-4),  with  a  sonorous  end- 
ing in  E-flat  major. 
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Mr.  Albert  Spalding,  born  at  Chicago,  August  15,  1888,  when 
he  was  seven  years  old  began  the  study  of  the  viohn  with  Chiti  in 
Florence,  Italy,  and  when  he  was  living  in  New  York,  with  Juan 
Buitrago.  When  Mr.  Spalding  was  fourteen  he  passed  with  high 
honors  the  examination  for  a  "professorship"  at  the  Bologna  Conserva- 
tory. In  Paris  he  studied  for  two  years  with  Lefort.  His  first  ap- 
pearance in  public  as  a  professional  violinist  was  at  the  Nouveau 
Th^^tre,  Paris,  June  6,  1905. 

His  first  recital  in  Boston  was  on  January  4,  1909.  On  December 
12,  191 1,  as  soloist  with  the  Theodore  Thomas  Orchestra  of  Chicago 
(now  the  Chicago  Symphony  Orchestra),  he  played  Elgar's  violin  con- 
certo, then  heard  for  the  first  time  in  Boston.  He  has  given  recitals 
here  on  November  12,  1914;  April  29,  November  3,  1915;  January  28, 
November  4,  December  17,  19 16;  and  on  April  4,  19 16,  he  took  part 
with  Messrs.  Carlo  Buonamici  and  Felix  Fox,  pianists,  and  the  Flonzaley 
Quartet  in  a  concert  in  aid  of  widows  of  Italian  reservists. 


Concerto  in  D  major  for  Violin,  Op.  61  .  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

Beethoven  composed  this  concerto  in  1806  for  the  violinist,  Franz 
Clement,  who  played  it  for  the  first  time  at  his  concert  in  the  Theater 
an  der  Wien,  December  23  of  that  year.  The  manuscript,  which  is  in 
the  Royal  Library  at  Vienna,  bears  this  title,  written  by  Beethoven: 
"Concerto  par  Clemenza  pour  Clement,  promo  Violino  "e  Direttore  al 
Theatro  a  Vienne.     dal  L.  v.  Bthvn.  1806." 

The  title  of  the  first  published  edition  ran  as  follows:  "Concerto 
pour  le  Violon  avec  Accompagnement  de  deux  Violons,  Alto,  Fliite, 
deux  Hautbois,  deux  Clarinettes,  Cors,  Bassons,  Trompettes,  Timballes, 
Violoncelle  et  Basse,  compose  et  dedie  a  son  Ami  Monsieur  de  Breuning 
Secretaire  Aulique  au  Service  de  sa  Majeste  I'Empereur  d'Autriche  par 
Louis  van  Beethoven." 

The  date  of  this  publication  was  March,  1809;  but  in  August,  1808, 
an  arrangement  by  Beethoven  of  the  violin  concerto  for  pianoforte 
and  orchestra,  dedicated  to  Madame  de  Breuning  and  advertised  as 
Op.  61,  was  published  by  the  same  firm,  Kunst  und  Industrie-Comptoir. 
For  the  pianoforte  arrangement  Beethoven  wrote  a  cadenza  with  kettle- 
drum obbligato  for  the  first  movement  and  a  "passageway"  from  the 
andante  (for  so  in  this  arrangement  Beethoven  calls  the  larghetto)  to 
the   rondo.     This   pianoforte    arrangement   is   mentioned   in   a   letter 
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written  by  Beethoven  to  Ignace  Pleyel  at  Paris,  eariy  in  1807.  Beet- 
hoven names  six  works,  and  says:  "I  intend  to  offer  the  six  wdrks 
mentioned  below  to  houses  in  Paris,  Xondon,  and  Vienna,  on  condition 
that  in  each  of  these  cities  they  shall  appear  on  a  day  fixed  beforehand. 
In  this  way  I  think  that  it  will  be  to  my  interest  to  make  my  works 
known  rapidly,  while  as  regards  payment  I  believe  that  the  terms  are 
to  my  interest  and  likewise  to  that  of  the  different  houses."  The  list 
contained:  "  i,  a  symphony;  2,  an  overture  written  for  Collin's 
tragedy  ' Coriolanus ' ;  3,  a  violin  concerto;  4,  three  quartets;  5,  a 
pianoforte  concerto;  6,  the  violin  concerto  arranged  for  the  pianoforte, 
with  additional  notes." 

Beethoven,  often  behindhand  in  finishing  compositions  for  solo 
players,- — according  to  the  testimony  of  Dr.  Bartolini  and  others, — did 
not  have  the  concerto  ready  for  rehearsal,  and  Clement  played  it  at 
the/ concert  a  vista. 

The  first  movement,  Allegro  ma  non  troppo,  in  D  major,  4-4,  begins 
with  a  long  orchestral  ritornello.  The  first  theme  is  announced  by 
oboes,  clarinets,  and  bassoons,  and  the  theme  is  introduced  h^  four 
taps  of  the  kettledrums  (on  D).*  After  the  first  phrase  there  are 
four  more  kettledrum  strokes  on  A.  The  wind  instruments  go  on  with 
the  second  phrase.  Then  come  the  famous  and  problematical  four 
D-sharps  in  the  first  violins.  The  short  second  theme  is  given  out 
by  wood-wind  and  horns  in  D  major,  repeated  in  D  minor  and  devel- 
oped at  length.  The  solo  violin  enters  after  a  half  cadence  on  the 
dominant.  The  first  part  of  the  movement  is  repeated.  The  solo 
violin  plays  the  themes  or  embroiders  them.  The  working-out  is  long 
and  elaborate.  A  cadenza  is  introduced  at  the  climax  of  the  conclu- 
sion theme,  and  there  is  a  short  coda. 

The  second  movement,  Larghetto,  in  G  major,  4-4,  is  a  romance  in 
free  form.  The  accompaniment  is  lightly  scored,  and  the  theme  is 
almost  wholly  confined  to  the  orchestra,  while  the  solo  violin  embroiders 
with  elaborate  figuration  until  the  end,  when  it  brings  in  the  theme, 

*  There  is  a  story  that  these  tones  were  suggested  to  the  composer  by  his  hearing  a  neighbor  knocking  at 
the  door  of  his  house  for  admission  late  at  night.  There  were  extractors  of  sunbeams  from  cucumbers  long 
before  Captain  Lemuel  Gulliver  saw  the  man  of  a  meagre  aspect,  with  sooty  hands  and  face,  his  hair  and  beard 
ragged  and  singed  in  several  places,  who  had  been  at  work  for  eight  years  at  the  grand  academy  of  Lagado. 
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but  soon  abandons  it  to  continue  the  embroidery.  A  cadenza  leads  to 
the  finale. 

The  third  movement,  Rondo,  in  D  major,  6-8,  is  based  on  a  theme 
that  has  the  character  of  a  folk-dance.  The  second  theme  is  a  sort  of 
hunting-call  for  the  horns.  There  is  place  for  the  insertion  of  a  free 
cadenza  near  the  end. 

A  letter  from  Prof.  Hugo  Heermann,  of  the  Geneva  Conservatory, 
relating  to  violin  cadenzas  has  been  printed  in  the  Musical  Courier  of 
New  York.  He  named  nine  musicians  who  have  written  long  cadenzas 
to  Beethoven's  concerto, — Laub,  Singer,  David,  Vieuxtemps,  Moligne, 
Helimesberger,  Saint-Saens,  Wieniawski,  Auer.  He  might  have  named 
other  cadenzas,  as  the  one  written  by  Mr.  Kreisler.  Professor  Heer- 
mann related  that  when  Brahms  wished  him  to  play  his  concerto  and 
he,  Heermann,  asked  whether  he  should  invent  a  cadenza  for  it,  Brahms 
rephed,  "Well,  a  little  one  will  suffice."  "Some  years  later,"  Heer- 
mann continued,  "when  I  was  asked  to  play  the  concerto  at  a  Phil- 
harmonic concert  in  Vienna,  where  Brahms  lived,  I  asked  him  to  let 
me  play  it  with  him  before  the  concert.  He  agreed  with  pleasure  and 
I  benefited  by  his  accompanying,  which,  however,  was  not  of  the  best 
in  the  tuttis.  "WTien  he  noticed  that  I  played  a  longer  cadenza  this 
time,  he  showed  Ms  dislike  for  long  cadenzas  at  the  close  of  the  first 
movement  by  closing  the  music  book,  saying,  'We  don't  wish  to  play 
the  next  movement,  for  there  is  no  cadenza  in  it.' " 


There  is  disagreement  as  to  the  birthday  of  Franz  Clement.  1782? 
1784?  The  painstaking  C.  F.  Pohl  gives  November  17,  1780  ("Haydn 
in  London,"  Vienna,  1867,  p.  38),  and  Pohl's  accuracy  has  seldom  been 
challenged.  The  son  of  a  highway-construction-commissioner,  Clement 
appeared  in  public  as  an  infant  phenomenon  at  the  Royal  National 
Theatre,  Vienna,  March  27,  1789.  In  1791  and  1792  he  made  a  sensa- 
tion in  England  by  his  concerts  at  London  and  in  provincial  towns. 
At  his  benefit  concert  in  London,  June  10,  1791,  he  played  a  concerto 
of  his  own  composition,  and  Haydn  conducted  a  new  symphony  from 
manuscript;    and  Clement  played  at  a  concert  given  by  Haydn  in 
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means  more  than  saving  cr  spending  money. 
It  means  spending  monsy,  time  or  anything 
else  to  the  best  possible  advantage. — Ruskin. 

Henry  F.  Miller,  Sr.,building  pianos  in  1863,  applied 
the  principhs  of  true  economy;  he,  and  his  sons  and 
grandsons  afler  him,  always  used  the  best  materials 
and  u)or\manship,  not  with  a  desire  to  have  Henry  F. 
Miller  Pianos  cost  more,  but  to  maJ^e  them  worth  more. 

So  to-day  they  are  worth  more  than  ever;  not 
merely  because  of  the  high  standing  and  reputation 
they  have  won,  but  rather  because  of  the  satis- 
faction they  give  in  TONE,  TOUCH,  and  WEAR. 
They  are  priced  right.  You  can  save  time,  money, 
and  regrets 
by  selecting  a 
Henry  F.  Miller 
for  your  home. 
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Oxford,  July  7,  1791,  when  the  latter  went  thither  to  receive  his  degree 
or  Doctor  of  Music  (July  8).  The  king  rewarded  the  boy  richly  for 
his  performances  at  Windsor  Castle. 

Clement  journeyed  as  a  virtuoso  through  Germany,  and  some  time 
in  1792  settled  in  Vienna.  A  writer  in  1796  praised  the  beauty  of  his 
tone,  the  purity  of  his  technic,  the  warmth  and  taste  of  his  interpreta- 
tion, and  added:  "It  is  a  pity  that  a  young  man  of  such  distinguished 
talent  is  obliged  to  live  far  from  encouragement,  without  any  pecuniary 
support,  miserably  poor,  in  a  place  where  there  are  so  many  rich  and 
influential  lovers  of  music."  Clement  was  conductor  at  the  Theater 
an  der  Wien  from  1802  toiSii.  Ini8i3  Weber,  conductor  of  the  opera 
at  Prague,  invited  him  to  be  concert-master  there,  for  as  a  virtuoso, 
a  man  of  prodigious  memory,  and  as  a  reader  at  sight  he  was  then 
famous  throughout  Europe.  Clement  stayed  at  Prague  for  four  years, 
and  then  returned  to  Vienna.  (Before  his  call  to  Prague  he  attempted 
to  make  a  journey  through  Russia.  At  Riga  he  was  arrested  as  a 
spy  and  sent  to  Petrograd,  where  h^  was  kept  under  suspicion  for  a 
month  and  then  taken  to  the  Austrian  frontier.)  In  182 1  he  travelled 
with  the  great  soprano,  Angelica  Catalani,  and  conducted  her  concerts. 
On  his  return  to  Vienna  his  life  was  disorderly,  his  art  sank  to  quackery, 
and  he  died  miserably  poor,  November  3,  1842,  of  an  apoplectic  stroke. 

Clement  in  1805  stood  at  the  head  of  violinists.  A  contemporary 
said  of  him  then:  "His  performance  is  magnificent,  and  probably  in 
its  way  unique.  It  is  not  the  bold,  robust,  powerful  playing  that 
characterizes  the  school  of  Viotti;  but  it  is  indescribably  graceful, 
dainty,  elegant."  His  memory  was  such  that  he  made  a  full  piano- 
forte arrangement  of  Haydn's  "Creation"  from  the  score  as  he  remem- 
bered it,  and  Haydn  adopted  it  for  publication.  Hanslick  quotes 
testimony  to  the  effect  that  already  in  1808  Clement's  playing  had 
degenerated  sadly,  but  Weber  wrote  from  Vienna,  April  16,  18 13: 
"Clement's  concert  in  the  Leopoldstadt.  Full  house.  He  played 
nobly;   old  school — but  with  such  precision!" 

Seyfried  pictured  Clement  in  his  evil  days  as  a  cynical,  odd  fish, 
squat  in  appearance,  who  wore,  summer  and  winter,  a  thin  little  coat, 
— a  slovenly,  dirty  fellow.     Clement  composed  small  pieces  for  the  stage. 
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six  concertos  and  twenty-five  concertinos  for  the  violin,  pianoforte 
concertos,  overtures,  and  much  chamber  music.  The  Tsar  Alexander 
gave  him  several  costly  violins,  which  he  sold  to  instrument  makers. 

The  programme  of  Clement's  concert,  December  23,  1806,  included 
an  overture  by  Mehul,  pieces  by  Mozart,  Handel,  Cherubini,  as  well 
as  Beethoven's  concerto,  and  the  final  number  was  a  fantasia  by  the 
vioUnist.  Johann  Nepomuk  Moser  voiced,  undoubtedly,  the  opinion 
of  the  audience  concerning  Beethoven's  concerto  when  he  wrote  a 
review  for  the  Theaterzeitung,  which  had  just  been  established : — 

"The  eminent  violinist  Klement  [sic]  played  beside  other  excellent 
pieces  a  concerto  by  Beethoven,  which  on  account  of  its  originality 
and  various  beautiful  passages  was  received  with  more  than  ordinary 
applause.  Klement 's  sterling  art,  his  elegance,  his  power  and  sureness 
with  the  violin,  which  is  his  slave — these  qualities  provoked  tumultuous 
applause.  But  the  judgment  of  amateurs  is  unanimous  concerning 
the  concerto:  the  many  beauties  are  admitted,  but  it  is  said  that  the 
continuity  is  often  completely  broken,  and  that  the  endless  repetitions 
of  certain  vulgar  passages  might  easily  weary  a  hearer.  It  holds  that 
Beethoven  might  employ  his  indubitable  talents  to  better  advantage 
and  give  us  works  like  his  first  symphonies  in  C  and  D,  his  elegant 
septet  in  E-flat,  his  ingenious  quintet  in  D  major,  and  more  of  his 
earlier  compositions,  which  will  always  place  him  in  the  front  rank 
of  composers.  There  is  fear  lest  it  will  fare  ill  with  Beethoven  and 
the  public  if  he  pursue  this  path.  Music  in  this  case  can  come  to 
such  a  pass  that  whoever  is  not  acquainted  thoroughly  with  the  rules 
and  the  difficult  points  of  the  art  will  not  find  the  slightest  enjoyment 
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BOOKS  I  and  II  LOW  VOICE 

Price,  each,  $1.00  postpaid 

""THE  great  singer  here  gathers  together  her  favorites  among  French 
songs — mostly  modern,  some  operatic,  and  a  few  of  the  ultra- 
modern school.  To  these  she  adds  a  group  of  "Songs  my  Grandmother 
sang,"  making  a  truly  unique  and  distinguished  collection.  From 
these  charming  old  melodies  down  to  the  songs  of  Debussy  the  singer 
indicates  all  that  is  best  in  the  realm  of  French  song  composition. 
Complete  with  biographical  sketch  with  portraits  and  an  introduction 
from  Mme.  Calve's  pen. 

A  splendid  group  of  songs  valuable  to  both 
singers  and  concert  goers. — Boston  Times. 
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in  it,  but,  crushed  by  the  mass  of  disconnected  and  too  heavy  ideas 
and  by  a  continuous  din  of  certain  instruments,  which  should  dis- 
tinguish the  introduction,  will  leave  the  concert  with  only  the  disagree- 
able sensation  of  exhaustion.  The  audience  was  extraordinarily 
dehghted  with  the  concert  as  a  whole  and  Klement's  Fantasia." 

The  first  movement  of  this  concerto  was  played  in  Boston  as  early 
as  November  22,  1853,  by  August  Fries. 

The  concerto  has  been  played  at  these  Symphony  Concerts  by  Louis- 
Schmidt,  Jr.,  January  5,  1884;  Franz  Kneisel,  October  31,  1885,  No- 
vember 3,  1888,  December  30,  1893;  Franz  Ondricek,  December  14, 
1895;  Carl  Halir,  November  28,  1896;  Willy  Burmester,  December  10, 
1898;  Fritz  Kreisler,  February  9,  1901;  Hugo  Heermann,  February 
28,  1903;  OHve  Mead,  February  6,  1904;  Willy  Hess,  January  6,  1906; 
Anton  Witek,  October  29,  1910;  Fritz  Kreisler,  November  23,  1912; 
Anton  Witek,  November  14,  1914;   Fritz  Kreisler,  November  26,  1915. 

There  have  also  been  performances  in  Boston  by  Julius  Eichberg 
(1859),  Edward  Mollenhauer  (1862),  Pablo  de  Sarasate  (1889),  Adolph 
Brodsky  (1892),  and  others. 


Overture;  to  "Egmont,"  Op.  84  ...    .   Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

This  overture  was  composed  in  1810;  it  was  published  in  181 1. 
The  music  to  Goethe's  play — overture,  four  entr'actes,  two  songs 
sung  by  Clarchen,  "Clarchen's  Death,"  "Melodram, "  and  "Triumph 
Symphony"  (identical  with  the  coda  of  the  overture)  for  the  end  of 
the  play,  nine  numbers  in  all — was  performed  for  the  first  time  with 
the  tragedy  at  the  Hofburg  Theatre,  Vienna,  May  24,  18 10.  Antonie 
Adamberger  was  the  Clarchen. 
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When  Hartl  took  the  management  of  the  two  Vienna  Court  theatres, 
January  i,  1808,  he  produced  plays  by  Schiller.  He  finally  determined 
to  produce  plays  by  Goethe  and  Schiller  with  music,  and  he  chose 
Schiller's  "Tell"  and  Goethe's  "Egmont."  Beethoven  and  Gyrowetz 
were  asked  to  write  the  music.  The  former  was  anxious  to  compose 
the  music  for  "  Tell " ;  but,  as  Czerney  tells  the  story,  there  were  intrigues 
and,  as  "Egmont"  was  thought  to  be  less  suggestive  to  a  composer, 
the  music  for  that  play  was  assigned  to  Beethoven.  Gyrowetz's  music 
to  "Tell"  was  performed  June  14,  18 10,  and  it  was  described  by  a  cor- 
respondent of  a  lycipsic  journal  of  music  as  "characteristic  and  written 
with  intelligence."  No  allusion  was  made  at  the  time  anywhere  to 
Beethoven's  "Egmont." 

The  first  performance  of  the  overture  in  Boston  was  at  a  concert 
of  the  Boston  Academy  of  Music,  November  16,  1844.  All  the  music 
of  "Egmont"  was  performed  at  the  fourth  and  last  Philharmonic 
concert,  Mr.  Zerrahn  conductor,  on  March  26,  1859.  This  concert 
was  in  commemoration  of  the  thirty-second  anniversary  of  Beethoven's 
death.  The  programme  included  the  "Egmont"  music  arid  the  Ninth 
Symphony.  The  announcement  was  made  that  Mrs.  Barrows  had 
been  engaged,  "who,  in  order  to  more  clearly  explain  the  composer's 
meaning,  will  read  those  portions  of  the  drama  which  the  music  espe- 
cially illustrates."  Mr.  John  S.  Dwight  did  not  approve  her  reading, 
which  he  characterized  in  his  Journal  of  Music  as  "coarse,  inflated, 
overloud,  and  after  all  not  clear."  Mrs.  Harwood  sang  Clarchen's 
solos.  The  programme  stated:  "The  grand  orchestra,  perfectly  com- 
plete in  all  its  details,  will  consist  of  fifty  of  the  best  Boston  musicians." 
All  the  music  to  "Egmont"  was  performed  at  a  testimonial  concert 
to  Mr.  Carl  Zerrahn,  April  30,  1872,  when  Professor  Evans  read  the 
poem  in  place  of  Charlotte  Cushman,  who  was  prevented  by  sickness. 
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This  music  was  performed  at  a  Symphony  concert,  December  12, 
1885,  when  the  poem  was  read  by  Mr.  Howard  Malcolm  Ticknor. 

The  overture  has  a  short,  slow  introduction,  sostenuto  ma  non 
troppo,  F  minor,  3-2.  The  main  body  of  the  overture  is  an  allegro, 
F  minor,  3-4.  The  first  theme  is  in  the  strings;  each  phrase  is  a  de- 
scending arpeggio  in  the  'cellos,  closing  with  a  sigh  in  the  first  violins; 
the  antithesis  begins  with  a  "sort  of  sigh"  in  the  wood-wind,  then 
in  the  strings,  then  there  is  a  development  into  passage-work.  The 
second  theme  has  for  its  thesis  a  version  of  the  first  two  measures 
of  the  sarabande  theme  of  the  introduction,  fortissimo  (strings),  in 
A-flat  major,  and  the  antithesis  is  a  triplet  in  the  wood-wind.  The 
coda.  Allegro  con  brio,  F  major,  4-4,  begins  pianissimo.  The  full 
orchestra  at  last  has  a  brilliant  fanfare  figure,  which  ends  in  a  shout- 
ing climax,  with  a  famous  shrillness  of  the  piccolo  against  fanfares  of 
bassoons  and  brass  and  between  crashes  of  the  full  orchestra. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with  pic- 
colo), two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
kettledrums,  and  strings. 

Long  and  curious  commentaries  have  been  written  in  explanation 
of  this  overture.  As  though  the  masterpiece  needed  an  explanation! 
We  remember  one  in  which  a  subtle  meaning  was  given  to  at  least 
every  half-dozen  measures:  the  Netherlanders  are  under  the  crushing 
weight  of  Spanish  oppression;  Egmont  is  melancholy,  his  blood  is 
stagnant,  but  at  last  he  shakes  off  his  melancholy  (violins),  answers 
the  cries  of  his  country-people,  rouses  himself  for  action;  his  death 
is  portrayed  by  a  descent  of  the  violins  from  C  to  G;  but  his  country- 
men triumph.  Spain  is  typified  by  the  sarabande  movement;  the 
hea\y,  recurring  chords  portray  the  lean-bodied,  lean-visaged  Duke 
of  Alva;  "the  violin  theme  in  D-flat,  to  which  the  clarinet  brings 
the  under-third,  is  a  picture  of  Clarchen,"  etc.  One  might  as  well 
illustrate  word  for  word  the  solemn  ending  of  Thomas  Fuller's  life  of 
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J.  MALKIN 

SOLO  'CELLIST  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
COMMENDS  THE 

SCHOMACKER  PIANO 

Mr.  Malkin's  letter  follows: 


i 


A.  M.  Hume  Music  Co., 

196  BoYLSTON  St.,  Boston,  Mass. 
Dear  Sirs: 

Replying  to  your  inquiry,  I  am  so  keenly  and 
completely  satisfied  with  the  wonderful  Schomacker  tone 
that  I  am  very  glad  of  an  opportunity  to  express  my 
appreciation  of  it. 

It  has  the  requisite  depth  of  tone  and  the  splendidly 
vibrant  quality  to  meet  the  difficult  test  of  furnishing  a 
satisfactory  accompaniment  to  the  'cello,  and  such  rare 
I  tonal  qualities  the  Schomacker  has  to  a  degree  I  have 

1         never  known  before. 

^  The  Schomacker  Grand  used  at  my  first  Boston 

i 


concert,  for  instance,  was  a  magnificent  concert  instrument, 

and  displayed  all  those  noble  characteristics  for  which 
I  pianos  of  this  distinguished  make  have  been  so  highly 

esteemed  by  musicians.  In  daily  use  I  find  the  Schomacker 
I         a  most  satisfactory  and  companionable  instrument.    I  like 

it  better  every  day. 

Yours  truly, 

(Signed)  J.     MALKIN. 
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Alva  in  "The  Profane  State":  "But  as  his  Ufe  was  mirror  of  cruelty, 
so  was  his  death  of  God's  patience.  It  was  admirable  that  his  tragical 
acts  should  have  a  comical  end;  that  he  that  sent  so  many  to  the 
grave  should  go  to  his  own,  and  die  in  peace.  But  God's  justice  on 
offenders  goes  not  always  in  the  same  path,  nor  the  same  pace:  and 
he  is  not  pardoned  for  the  fault  who  is  for  a  while  reprieved  from  the 
punishment;  yea,  sometimes  the  guest  in  the  inn  goes  quietly  to  bed 
before  the  reckoning  for  his  supper  is  brought  to  him  to  discharge." 
The  overture  is  at  first  a  mighty  lamentation.  There  are  the  voices 
of  an  aroused  and  angry  people,  and  there  is  at  the  last  tumultuous 
rejoicing.  The  "Triumph  Symphony"  at  the  end  of  the  play  forms 
the  end  of  the  overture. 


Some  may  be  interested  in  an  analysis  by  Dr.  Leopold  Damrosch: 
"The  overture  begins  with  an  outcry — a  cry  for  help — ^uttered  by  an 
entire  nation.  Then  follow  heavy,  determined  chords,  which  seem 
to  press  down  the  very  life  of  the  people,  who  seem  helplessly  (the 
last  two  chords  are  piano)  to  yield  to  their  fate.  Only  the  all-pervad- 
ing woe  remains  impressively  sounded  forth,  first  by  the  oboe,  and 
then  by  the  clarinets,  bassoons,  and  violins.  From  every  side  the  wail 
is  repeated  (the  interval  of  the  diminished  seventh,  B-A-fiat,  bring- 
ing before  us,  as  in  a  picture,  the  hands  of  the  nation  uplifted  in  prayer 
to  Heaven)  until  it  is  lost  in  the  unison  of  the  first  outcry,  fortissimo. 
.  .  .  Only  one  ray  of  hope  remains, — Egmont.  But  even  his  light- 
hearted  nature  seems  imbued  with  anxiety  for  his  oppressed  country. 
His  motive  is  as  if  bound  in  chains  by  the  simultaneous  repetition  of 
sombre  chords.  In  deep  melancholy  the  violins  repeat  the  motive, 
seeming  to  languish  more  and  more.  But  with  sudden  impulse  it  re- 
vives; Egmont  shakes  off  the  gloom  which  surrounds  him;  his  pulse 
beats  quickly  and  gladly.  On  every  side  his  fellow-citizens  cry  to 
him  for  aid.  They  flock  together,  and  in  excited  bands  surrounded  him, 
their  only  champion  and  deliverer.  As  if  to  arouse  Egmont  still  more 
to  action,  the  sombre  chords  of  the  introduction  are  heard  suddenly, 
but  now  in  agitated  measures,  shorter,  more  commanding,  and  more 
incisive.     Egmont  heeds  not  these  warnings.     His  short,  lightly -given 
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answers  indicate  that  the  decisive  moment  has  not  yet  arrived  for  him. 
Three  times  the  stringed  instruments  thunder  forth  the  word  of  com- 
mand. Then,  as  if  Egmont  with  a  prophetic  eye  saw  the  future  before 
him,  he  seems  to  press  forward  with  a  mighty  rush  to  meet  the  oppres- 
sors. The  hosts  of  followers,  faithful  to  his  call,  rally  to  a  spirited 
attack;  and  in  fierce  contest  the  victory  seems  to  be  won. 

* 

Goethe,  talking  with  Eckermann  in  January,  1825,  said:  "I  wrote 
'Egmont'  in  1775,  that  is  fifty  years  ago."  (The  drama  was  not 
completed  in  its  definite  form  until  1787.)  "I  kept  close  to  history 
and  strove  after  truth  as  far  as  possible.  When  ten  years  later  I  was 
in  Rome,  I  read  in  the  newspapers  that  the  revolutionary  scenes  in 
the  Netherlands  as  portrayed  were  literally  repeated.  I  therefore  saw 
that  the  world  is  ever  the  same,  and  that  my  description  must  have  a 
certain  life." 

Yet  in  1827  Goethe  said  that  Manzoni  had  too  great  a  respect  for 
history;  that  no  poet  had  known  the  historical  characters  he  depicted; 
if  he  had  known  them,  he  would  have  had  hard  work,  in  utilizing  them. 
"Had  I  been  willing  to  make  Egmont,  as  history  informs  us,  the  father 
of  a  dozen  children,  his  flippant  actions  would  have  seemed  too  absurd ; 
and  so  it  was  necessary  for  me  to  have  another  Egmont,  one  that  would 
harmonize  better  with  the  scenes  in  which  he  took  part  and  my  poetical 
purposes;  and  he,  as  Klarchen  says,  is  my  Egmont.  And  for  what 
then  are  poets,  if  they  wish  only  to  repeat  the  account  of  a  historian!" 
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On  another  occasion  Goethe  remarked  that  he  had  done  well  in 
ridding  himself  of  Shakespeare's  influence  when  he  wrote  "Gotz  von 
Berlichingen "  and  "Egmont";  vShakespeare  for  whom  the  stage,  in- 
deed, the  whole  visible  world,  was  too  cramped  and  confining,  was 
too  rich  and  powerful  a  nature  for  any  one  producing  prose  or  poetry. 
"How  many  excellent  Germans  have  not  come  to  grief  through  him 
and  Calderon!" 

He  was  not  vexed  because  Sir  Walter  Scott  had  borrowed  a  scene 
from  "Egmont."  "He  had  a  right  to  it,  and  because  it  was  done 
intelligently,  he  is  therefore  to  be  praised."  But  he  censured  Schiller 
for  wishing  to  introduce  in  his  stage  version  of  "Egmont"  the  figure 
of  Alba,  masked  and  cloaked,  in  the  background  of  the  prison  scene, 
gloating  over  the  effect  that  the  sentence  to  death  would  have  on 
Egmont.  Goethe  protested,  and  Alba  was  not  seen.  Goethe  agreed 
to  the  opinion  of  Eckermann,  that  it  was  a  mistake  for  Schiller  in  pre- 
paring "Egmont"  for  the  stage  to  leave  out  the  Princess  Regent;  the 
play  thereby  lost  in  political  interest,  and,  Klarchen  being  then  the 
only  female  character  with  many  men,  there  was  a  lack  of  proportion, 
and  the  heroine  seemed  weak  and  flattened.  When  Eckermann  re- 
minded Goethe  of  "Egmont"  as  a  document  for  the  freedom  of  a 
people,  Goethe  answered  that  as  a  friend  of  the  people,  a  believer  in 
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liberty,  he  had  often  been  sadly  misunderstood,  while  Schiller,  "who 
between  us  was  much  more  of  an  aristocrat  than  I,"  had  the  astonish- 
ing good  fortune  to  pass  for  a  man  of  most  liberal  views. 


* 


On  June  6,  iSio,  Beethoven  wrote  from  Vienna  to  the  publishers 
Breitkopf  and  Hartel  in  Leipsic:  "  I  now  give  you  in  addition  the  music 
to  Goethe's  'Egmont,'  which  consists  of  lo  numbers:  overture,  entr'- 
actes, etc.,  and  I  want  for  it  the  sum  of  fourteen  hundred  gulden  in  silver 
money,  or  convention  scale,  same  standard  as  with  the  oratorio,  etc., 
the  250  fl.: — I  cannot  accept  anything  else  without  being  a  loser,  I 
have  kept  back  on  your  account,  although  you  do  not  deserve  it  from 
me,  for  your  conduct  is  often  so  unexpected  that  one  must  have  as 
good  an  opinion  of  you  as  I  have,  to  continue  to  transact  business  with 
you — I  myself  would  like  in  a  certain  way  to  continue  business  rela- 
tionship with  you — but  I  cannot  afford  to  lose."  * 

From  Baden  he  wrote  in  August,  18 10,  to  the  publishers  that  a  con- 
certo was  to  be  dedicated  to  the  Archduke  Rudolph:  "'Egmont'  also 
to  him;  as  soon  as  you  have  received  the  score  you  will  at  once  see  what 
use  to  make  of  it  and  how  to  draw  the  attention  of  the  public  to  it— 
I  wrote  it  simply  out  of  love  for  the  poet,  and  in  order  to  show  this, 
I  took  nothing  for  it  from  the  theatre  managers,  which  you  even  ac- 
cepted; and  as  a  reward,  as  always  .  .  .  they  treated  my  music  very 
carelessly.  There  is  nothing  smaller  than  our  great  folk,  but  I  make 
an  exception  of  the  Archdukes.  ...  In  'Egmont'  indicate  everywhere 
in  the  violin  part  where  other  instruments  come  in,  as  for  example 
in  the  funeral  music  after  Clara's  death  where  the  kettledrum  comes  in, 
etc.  This  is  necessary  in  a  century  in  which  we  have  no  longer  any 
conservatories,  hence  no  more  directors;  there  is  no  training  what- 
ever, but  everything  is  left  to  chance.  We  have,  however,  money  for 
a  castrato,  whereby  art  wins  nothing,  but  it  tickles  the  taste  of  our 
blase  folk,  our  so-called  nobility." 

A  little  later  he  wrote  to  the  same  publishers:  "If  Sieges  Simphonie 
is  not  written  over  the  last  number  in  'Egmont,'  see  that  it  is  put 

*  The  translations  of  Beethoven's  letters  in  this  article  are  by  J.  S.  Shedlock. 
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there.  Hurry  on  with  it,  and  please  let  me  know  when  you  have 
quite  done  with  the  original  score,  because  I  will  then  ask  you  to  send 
it  from  Leipsic  to  Goethe  to  whom  I  have  already  written  about  its 
coming.  I  hope  you  will  have  no  objection  to  this,  since  you  are 
probably  as  great  an  admirer  of  him  as  I  myself  am.  I  would  have 
sent  him  a  copy  from  here  (Vienna),  but  as  I  have  no  trained  copyist 
on  whom  I  can  quite  rely,  and  only  the  torture  of  looking  over  the 
copy  is  certain,  I  thought  it  the  better  course,  and  a  saving  of  time 
for  me." 

Again,  on  January  28,  18 12,  Beethoven  wrote  to  Breitkopf  and 
Hartel:  "I  also  beg  you,  although  I  ought  properly  to  inflict  it  on  you 
as  a  punishment  for  the  many  faulty  editions,  false  titles,  negligences, 
etc.,  and  other  human  weaknesses,  to  attend  to  this  matter.  .  .  .  And 
then  send  the  letter  to  Goethe  together  with  the  'Egmont'  score,  but 
not  in  your  usual  style,  with  perhaps  here  and  there  a  number  missing, 
etc.;  not  so,  but  everything  in  perfect  order.  I  have  given  my  word, 
and  hold  to  it  all  the  more  if  I  can  compel  another  person  such  as  you 
to  the  carrying  out  of  it — ha,  ha,  ha.  It  is  your  fault  that  I  can  use 
this  language  to  a  sinner  like  you,  who,  if  I  wished,  would  have  to 
wander  about  in  penitential  garment  made  of  hair  for  all  the  wicked 
things  that  he  has  done  to  my  works."  The  letter  to  Goethe  (18 12) 
mentioned  above,  to  be  sent  with  the  score,  has  not  yet  been  found. 
It  seems  that  the  score  had  not  been  sent  as  promised  in  the  letter 
to  Goethe  written  in  1 8 1 1 . 

In  the  spring  of  18 14  Beethoven  wrote  to  Friedrich  Treitschke:  "If 
an  opportunity  occur,  you  might  give  'Egmont'  at  the  Wieden  Theatre. 
The  arrival  of  the  Spaniards,  which  is  only  indicated  in  the  play,  not 
made  evident,  at  the  opening  of  that  big  barn,  the  Wieden  Theatre,  can 
be  made  useful,  also  many  other  things  as  a  spectacle  for  the  public. 
The  music,  too,  would  not  be  quite  lost  for  that  purpose;  I  would 
indeed,  if  new  stuff  were  required,  write  it."  Treitschke  (1776-1842) 
was  a  dramatic  writer,  regisseur.  and  entomologist;  a  great  friend  and 
admirer  of  Beethoven,  who  wished  him  to  furnish  a  libretto  for  a  new 
opera  after  "Fidelio." 
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What  Beethoven  thought  of  Goethe  is  well  known.  In  1809  he 
wrote  to  Breitkopf  and  Hartel:  "Goethe  and  Schiller  are  ray  favorite 
poets,  as  also  Ossian  and  Homer,  the  latter  of  whom,  unfortunately, 
I  can  read  only  in  translation."  In  181 1  he  wrote  to  Bettina  von 
Brentano:  "When  you  write  to  Goethe  about  me,  select  all  words 
which  will  express  to  him  my  inmost  reverence  and  admiration.  I  am 
just  on  the  point  of  writing  to  him  about  'Egmont,'  to  which  I  have 
written  the  music,  and  indeed  purely  out  of  love  for  his  poems  which 
cause  me  happiness.  Who  can  be  sufficiently  thankful  for  a  great 
poet,  the  richest  jewel  of  a  nation?  And  now,  no  more,  dear  good  B. 
I  came  back  from  a  bacchanalian  festival  only  at  four  o'clock  this 
morning,  at  which,  indeed,  I  was  forced  to  laugh  a  great  deal,  with 
the  result  that  I  have  to  weep  almost  as  much  to-day.  Noisy  joy  often 
drives  me  powerfully  back  into  myself."  This  letter  was  dated  Feb- 
ruary 10.     On  April  12  (i8ii)  he  wrote  to  Goethe: — 

' '  Your  Excellence : 

"The  pressing  opportunity  of  a  friend  of  mine,  one  of  your  great 
admirers  (as  I  also  am),  who  is  leaving  here"  (Vienna)  "in  a  great 
hurry,  gives  me  only  a  moment  to  offer  my  thanks  for  the  long  time 
I  have  known  you  (for  I  know  you  from  the  days  of  my  childhood) — 
that  is  very  little  for  so  much.  Bettine  Brentano  has  assured  me  that 
you  would  receive  me  in  a  kindly,  yes,  indeed,  friendly  spirit.  But 
how  could  I  think  of  such  a  reception,  seeing  that  I  am  only  in  a  posi- 
tion to  approach  you  with  the  deepest  reverence,  with  an  inexpressibly 
deep  feeling  for  your  noble  creations.  You  will  shortly  receive  from 
Leipsic  through  Breitkopf  and  Hartel  the  music  to  'Egmont,'  this 
glorious  'Egmont,'  with  which  I,  with  the  same  warmth  with  which 
I  read  it,  was  again  through  you  impressed  by  it,  and  set  it  to  music. 
I  should  much  like  to  know  your  opinion  of  it;  even  blame  will  be 
profitable  for  me  and  for  my  art,  and  will  be  as  willingly  received  as 
the  greatest  praise. 

"Your  Excellency's  great  admirer, 

"LuDwiG  VAN  Beethoven." 
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Goethe  answered  this  letter  at  Carlsbad  on  June  25,  181 1 : — 

"Your  friendly  letter,  highly  esteemed  sir,  I  received  to  my  great 
pleasure  through  Herr  von  Oliva.  I  am  most  thankful  to  you  for  the 
opinions  expressed  therein,  and  I  assure  you  that  I  can  honestly  recipro- 
cate them,  for  I  have  never  heard  one  of  your  great  works  performed 
by  skilful  artists  and  amateurs  without  wishing  that  I  could  for  once 
admire  you  at  the  pianoforte,  and  take  delight  in  your  extraordinary 
talent.  The  good  Bettina  Brentano  really  deserves  the  sympathy  you 
have  shown  her.  She  speaks  of  you  with  rapture  and  the  liveliest 
affection,  and  counts  the  hours  she  spent  with  you  as  the  happiest  of  her 
life.  The  'Egmont'  music  I  shall  probably  find  when  I  return  home, 
and  I  thank  you  in  advance — for  I  have  already  heard  it  spoken  of  in 
high  terms  by  several  persons,  and  I  think  I  shall  be  able  to  give  it  this 
winter  at  our  theatre,  accompanied  by  the  music  in  question;  by  this 
means  I  hope  to  prepare  great  enjoyment  both  for  myself  and  for  your 
numerous  admirers  in  our  parts.  What,  however,  I  most  wish,  is  to 
have  properly  understood  Herr  Oliva,  who  held  out  the  hope  that  in 
the  course  of  a  journey  you  propose  to  take  that  you  might  visit  Weimar. 
May  it  take  place  when  the  court  and  the  whole  music-loving  public  is 
here.  You  would  certainly  meet  with  a  reception  in  keeping  with  your 
merits  and  sentiments.  But  no  one  would  take  greater  interest  in  it 
than  I  myself.  I  wish  you  farewell,  beg  you  to  keep  me  in  kind  remem- 
brance, and  offer  you  hearty  thanks  for  the  pleasure  which  through  you 
I  have  often  received." 

As  we  have  seen,  Goethe  had  much  to  say  about  his  "Egmont"  to 
Eckermann,  but  in  the  record  of  the  conversations  there  is  no  allusion 
to  Beethoven's  music  for  the  play. 

In  1822,  Beethoven,  remembering  his  talk  with  Goethe  at  Teplitz, 
where  he  met  him  for  the  first  time  in  18 12,  said  to  Rochlitz:  "I  would 
have  gone  to  death,  yes,  ten  times  to  death,  for  Goethe.  Then,  when 
I  was  in  the  height  of  my  enthusiasm,  I  thought  out  my  'Egmont' 
music.  Goethe — he  lives  and  wants  us  all  to  live  with  him.  It  is  for 
that  reason  that  he  can  be  composed.  Nobody  is  so  easily  composed 
as  he.  But  I  do  not  like  to  compose  songs."  But  the  "Egmont" 
music  had  been  composed  and  performed  before  the  composer  ever 
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met  the  poet.  Schindler  said  that  Beethoven's  recollection  of  past 
events  was  always  vague. 

The  story  of  Beethoven's  haughtiness  and  Goethe's  obsequiousness 
in  the  presence  of  the  imperial  court  has  often  been  related,  but  the 
authenticity  of  the  letter  in  which  Beethoven  told  the  adventure  to 
Bettina  has  been  disputed.  (See  Thayer's  "  Beethoven's  Leben," 
vol.  iii.  pp.  2IO-2I2.)  And  did  Beethoven  and  Goethe  meet  again  at 
Carlsbad? 

Bettina  wrote  Piickler-Muskau  an  account  of  Goethe  and  Beethoven 
together  at  Teplitz,  and  spoke  of  the  composer  playing  to  the  poet  and 
deeply  moving  him.  Albert  Schaefer  states  calmly  that  Beethoven 
played  the  "Egmont"  music  to  Goethe  at  Vienna,  and  that  the  latter 
did  not  value  it,  and  had  no  suspicion  of  its  worth,- — a  statement  for 
which  we  find  no  authority.  But  this  is  certain,  that  in  1812  Beethoven 
said  to  Hart  el:  "Goethe  is  too  fond  of  the  atmosphere  of  the  court; 
fonder  than  becomes  a  poet.  There  is  little  room  for  sport  over  the 
absurdities  of  the  virtuosi,  when  poets,  who  ought  to  be  looked  upon 
as  the  foremost  teachers  of  the  nation,  can  forget  everything  else  in  the 
enjoyment  of  court  glitter."  And  it  is  also  certain  that  Goethe  cared 
little  for  Beethoven's  music,  that  he  did  not  mention  his  name  in  his 
memoirs;  but  in  a  letter  to  Zelter  he  wrote  in  18 12:  "I  made  the  ac- 
quaintance of  Beethoven  at  Teplitz.  His  talent  astonished  me  pro- 
digiously, but  he  is,  unfortunately,  a  wholly  untamed  person.  It  is 
true  that  he  is  not  utterly  wrong  when  he  finds  the  world  detestable, 
but  this  will  not  make  it  more  enjoyable  for  himself  or  for  others.  Yet 
he  is  to  be  excused  and  much  pitied,  for  he  has  lost  his  hearing,  which 
perhaps  is  of  less  injury  to  his  art  than  to  his  social  relations.  Already 
laconic  by  nature,  he  will  be  doubly  so  by  reason  of  this  infirmity." 

When  Mendelssohn  visited  Weimar  in  1830,  he  endeavored  to  make 
Goethe  appreciate  Beethoven's  music.  Mendelssohn  played  to  him 
music  by  Bach,  Haydn,  Mozart,  Weber.  The  poet  enjoyed  espe- 
cially an  overture  by  Bach.  "How  pompous  and  stately  it  is!"  ex- 
claimed Goethe:  "I  imagine  a  procession  of  noble  persons  in  festal 
dress,  going  down  the  steps  of  a  grand  staircase!"  But  Mendelssohn 
recognized  Goethe's  antipathy  toward  Beethoven's  music.    He  played 
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to  him  the  first  movement  of  the  vSymphony  in  C  minor,  which  made  a 
singular  impression  on  Goethe,  who  began  by  saying:  "This  music 
produces  only  astonishment;  it  does  not  move  one  at  all;  it  is  gran- 
diose." He  muttered  some  words,  and  after  a  long  silence  he  said:  "It 
is  very  great  and  indeed  astonishing;  one  is  tempted  to  say  that  the 
house  is  about  to  crumble  into  pieces;  but  what  would  happen  if  all 
men  together  should  set  themselves  to  playing  it?" 

Goethe,  who  likened  music  to  architecture,  drew  a  singular  parallel 
between  Napoleon  Bonaparte  and  Hummel.  "Napoleon  treats  the 
world  as  Hummel  his  pianoforte.  In  each  instance  the  manner  of 
treatment  seems  impossible;  we  understand  the  one  as  little  as  the 
other,  and  yet  no  one  can  deny  the  effects.  The  grandeur  of  Napoleon 
consists  in  being  the  same  at  any  hoiir.  .  .  .  He  was  always  in  his  element, 
always  equal  to  the  emergency,  just  as  Hummel  is  never  embarrassed, 
whether  he  has  to  play  an  adagio  or  an  allegro.  This  facility  is  found 
wherever  real  talent  exists,  in  the  arts  of  peace  as  in  those  or  war,  at 
the  pianoforte  as  behind  a  battery." 

When  Goethe  talked  about  an  opera,  he  discussed  the  poem,  the 
dramatic  features,  rather  than  the  music,  whether  it  were  by  Mozart, 
Cherubini,  Rossini,  or  Weber.  Eckermann  records  curious  conversa- 
tions. Thus  in  1823  Goethe  spoke  of  a  sequel  written  by  him  to  the 
libretto  of  "The  Magic  Flute,"  but  he  could  not  think  of  a  composer 
who  would  set  the  appropriate  music  to  it.  While  he  recognized  the 
absurdities  of  the  libretto  which  Mozart  used,  he  insisted  that  Schi- 
kaneder  understood  perfectly  the  art  of  arranging  effective  contrasts 
and  producing  striking  theatrical  effects.  In  1831  there  was  talk  of 
Auber's  "La  Muette  de  Portici."  Eckermann  said:  "The  true  causes 
of  the  revolution  are  not  explained,  and  this  is  a  reason  of  the  opera's 
success,  for  each  one  supposes  that  these  causes  are  the  same  as  in  his 
town  or  country."  Goethe  answered:  "The  whole  opera  is  at  bottom 
a  satire  on  the  people ;  to  turn  the  amours  of  a  fishing  girl  into  a  public 
affair  and  to  call  a  prince  a  tyrant  because  he  marries  a  princess, — there 
can  be  no  more  ridiculous  absiurdity."  In  1828  the  subject  was  Ros- 
sini's "Moses."  Goethe  said:  "I  do  not  understand  how  you  can 
separate  and  enjoy  separately  the  subject  and  the  music.     You  pre- 
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tend  that  the  subject  here  is  worthless,  but  you  are  consoled  for  it  by  a 
feast  of  excellent  music.  I  wonder  that  your  nature  is  thus  organized, 
that  your  ear  can  listen  to  charming  sounds,  while  your  sight,  the  most 
perfect  of  the  senses,  is  tormented  by  absurd  objects.  "  You  will  not 
deny  that  your  '  Moses'  is  in  effect  very  absurd.  The  curtain  is  raised 
and  people  are  praying.  This  is  all  wrong.  The  Bible  says  that  when 
you  wish  to  pray  you  should  go  into  your  chamber  and  close  the  door. 
Therefore  there  should  be  no  praying  in  the  theatre.  As  for  me,  I 
should  have  arranged  a  wholly  different  'Moses.'  At  first  I  should  have 
shown  the  children  of  Israel  bowed  down  by  countless  odious  burdens 
and  suffering  from  the  tyranny  of  the  Egyptian  rulers.  Then  you 
would  have  appreciated  more  easily  what  Moses  deserv^ed  from  his  race, 
which  he  had  delivered  from  a  shameful  oppression."  Then  Goethe 
went  on  to  reconstruct  the  whole  opera.  He  introduced,  for  instance, 
a  dance  of  the  Egyptians  after  the  plague  of  darkness  was  dispelled. 
He  said  some  days  later  with  reference  to  "Moses":  "I  cannot  really 
enjoy  an  opera  unless  the  libretto  is  as  perfect  as  the  music,  unless  the 
two  march  together.  If  you  ask  me  what  opera,  then,  I  find  excellent, 
I  name  '  Les  Deux  Journees, '  for  the  libretto  is  so  good  that  it  might  be 
given  as  a  play  which  could  be  seen  with  pleasure.  Composers  do  not 
understand  the  importance  of  a  good  book;  or,  it  is  better  to  say  that 
there  is  lack  of  poets  who  are  capable  of  writing  good  librettos.  If 
the  book  of  '  Der  Freischiitz'  were  not  so  good  as  it  is,  the  music  would 
have  much  trouble  in  giving  to  the  opera  the  popularity  it  enjoys." 
Yet  to  some,  as  Saint-Saens,  the  libretto  of  "Der  Freischiitz"  seems 
childish,  and  Adolphe  Jullien  well  says,  with  reference  to  Cherubini's 
"Les  Deux  Journees,"  not  only  would  the  libretto  without  the  music 
be  insupportable,  but,  if  Cherubini's  music  is  not  appreciated  as  it 
should  be,  the  fault  is  with  the  puerile  drama  of  the  good  man  Bouilly.* 
Nor  did  Goethe  appreciate  the  dramatic  talent  of  Weber;  he  echoed 
the  opinion  of  his  friend  Zelter,  who  had  written  to  him  that  Weber 
had  succeeded  only  in  creating  a  gigantic  nullity  on  a  poem  that  was 
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*  See  Jullien's  interesting  "Goethe  et  la  Musique:  Ses  Jugements,  son  Influence, 
inspirees"  (Paris,  1880). 
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even  still  more  null.  Goethe  said  that  Weber  should  not  have  composed 
the  music  of  "Euryanthe";  he  should  have  seen  at  a  glance  that  the 
subject  was  an  unfortunate  one,  which  could  not  inspire  a  composer. 
"A  poet  who  sets  out  to  write  for  the  theatre  should  have  a  knowledge 
of  stage  requirements,  so  that  he  can  appreciate  the  resources  at  his 
disposal  and  know  what  he  should  admit  or  reject.  So,  too,  a  composer 
should  have  a  certain  knowledge  of  poetry.  Let  him  learn  to  distinguish 
the  good  from  the  bad,  he  will  not  waste  the  resources  of  his  art  on 
faulty  poems." 

Eckermann  wished  music  for  "Faust."  It  was  in  1829  that  Goethe 
assured  him  there  was  no  composer  then  who  could  write  this  music. 
The  period  was  not  in  sympathy.  "This  music,"  said  Goethe,  "should 
have  the  character  of  that  of  'Don  Giovanni.'  Mozart  could  have 
written  it;  perhaps  Meyerbeer  could,  but  he  would  not  undertake  such 
a  work,  he  is  too  much  busied  with  the  opera  houses  of  Italy."  As  a 
matter  of  fact,  Beethoven  wished  to  write  an  opera,  "Faust."  Meyer- 
beer thought  more  than  once  of  such  an  opera,  but  he  did  not  wish  to 
appear  at  first  as  a  rival  of  Spohr  and  later  of  Gounod.  Mendelssohn 
dreamed  of  a  "Faust,"  although  he  was,  of  all  composers,  unfitted  by 
nature  for  success  in  the  opera  house.  Rossini  for  a  long  time  thought 
of  a  "Faust"  with  a  libretto  by  Alexandre  Dumas,  the  Elder,  and  Fetis 
tells  a  story  of  Rossini  showing  him  one  day  a  thick  score  and  saying: 
"This  is  a  'Faust'  which  I  have  written."  Was  this  one  of  Rossini's 
innumerable  jokes?  There  is  no  mention  of  such  a  score  in  the  list  of 
his  posthumous  w^orks.  Boieldieu  was  another  composer  who  was 
tempted  to  write  a  "Faust."  Antony  Beraud,  who  was  writing  a 
drama,   "Faust,"  for  the  Porte-Saint-Martin,  wished  to  transform  it 
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into  an  opera-comique  with  a  female  Mephistopheles,  and  wished  Boiel- 
dieu  to  write  the  music.  The  composer  refused  on  the  ground  that 
Scribe  was  about  to  write  a  Hbrettoon  the  same  subject  for  Meyerbeer.* 
There  was  much  music  at  Goethe's  house  in  Weimar.  The  piano  was 
played  by  the  Councillor  Schmidt  or  by  Hummel,  who  was  then  chapel- 
master  to  the  Grand  Duke  of  Weimar,  but  Goethe  preferred  to  Hummel 
a  young  Polish  pianist,  with  whom,  in  spite  of  his  seventy-four  years, 
he  had  fallen  in  love  at  Marienbad,  Mme.  Marie  Szymanowska,  who 
gave  a  recital  at  his  house.  She  was  a  sister  of  the  celebrated  Dr. 
Wolowski,  who  died  at  Paris,  and  a  pupil  of  Field  at  Moscow.  She 
played  at  Warsaw  from  1815  to  1830,  and  gave  pleasure  at  Leipsic, 
Vienna,  Berlin,  Hamburg,  Paris,  and  lyondon.  She  died  at  St.  Peters- 
burg in  183 1,  and  left  several  children.  One  of  her  daughters  married 
Mickiewicz,  the  Polish  poet.  She  composed  pianoforte  pieces  and  songs. 
Goethe  was  charmed  by  her  beauty  and  her  playing:  "She  has  energy, 
and  this  is  her  most  remarkable  characteristic,  for  women  as  a  rule 
lack  energy."  Chamber  music  was  played  at  his  house,  excerpts  from 
operas  and  oratorios  were  sung.  Hearing  a  quartet  of  a  young  com- 
poser, he  remarked:  "It  is  singular  how  contemporary  composers  are 
guided  by  the  actual  perfection  of  mechanism  and  the  technical  side  of 
the  art.  That  which  they  make  is  no  longer  music;  it  is  above  the 
range  of  human  sentiments.  .  .  .  The  allegro,  however,  has  character. 
This  perpetual  turning  and  twisting  put  before  my  eyes  the  witches*^ 
dance  on  the  Brocken."  When  he  could  not  visualize  music,  he  was 
inclined  to  find  nothing  in  it.  While  he  had  esteem  for  the  music  of 
Cherubini  and  Weber,  his  admiration  for  that  of  Bach,  Handel,  Cima- 
rosa,  and  above  all  that  of  Mozart,  was  lively:  "I  saw  him  when  he 

*  See  Arthur  Pougin's  "Boieldieu"  (Paris,  1875). 
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was  a  child  of  seven.  He  travelled  then  and  gave  concerts.  I  was 
about  fourteen  years  old,  but  I  still  remember  very  well  the  little  man 
with  his  frizzled  hair  and  his  sword."  He  classed  Mozart  with  vShake- 
speare  and  Raphael,  a  holy  trinity  in  art.  "Mozart,"  says  Jullien, 
"was  not  so  much  in  his  eyes  a  musician  of  flesh  and  blood,  a  man  who 
composed  'Don  Giovanni,'  'The  Marriage  of  Figaro,'  and  'The  Re- 
quiem,' as  an  immaterial  being,  the  genius  itself  of  music."  He  mourned 
his  death  sincerely.  He  wrote  to  a  friend  ten  years  after  Mozart's 
death:  "If  you  could  have  seen  lately  the  performance  of  'Don  Gio- 
vanni' [at  Weimar],  you  would  have  realized  all  your  hopes  in  the 
matter  of  opera.  But  this  piece  stands  alone,  and  the  death  of  Mozart 
has  destroyed  all  hope  of  ever  seeing  anything  like  it." 

It  should  not  be  forgotten  that  Goethe  confessed  to  Eckermann  that 
music  was  to  him  the  least  interesting  of  the  arts,  and  that  he  knew 
little  about  it. 


Johann  Friedrich  Reichardt  wrote  music  for  "Egmont"  before 
Beethoven.  It  was  composed  in  179 1  and  first  performed  on  February 
25,  1801,  at  the  Royal  National  Theatre,  Berlin,  for  the  benefit  of 
Mme.  Unzelmann.  The  music  consisted  of  an  overture,  entr'actes, 
songs,  and  incidental  pieces.  This  music  has  not  been  published.  It 
was  performed  at  a  performance  at  Weimar  in  1803,  when  the  music  for 
the  songs  did  not  meet  Schiller's  approval. 

"Egmont,"  opera  in  three  acts,  based  on  Goethe's  tragedy,  book 
by  Fritz  Feller  (Gustave  Gurski),  music  by  F.  W.  Adalbert  Uberlee. 
This  opera,  composed  in  1868  at  Berlin,  was  not  produced,  because 
the  opinion  was  held  that  no  German  should  turn  a  work  of  Goethe 
into  an  opera;  assuredly  not  "Egmont,"  for  which  Beethoven  had 
written  music.  The  libretto  departed  materially  from  Goethe's 
tragedy.     Margaret  of  Parma  was  a  most  important  figure. 

"Egmondo,"  opera  libretto  by  Faraglia,  music  by  G.  Dell'  Orefice 
(Naples,  May  14,  1878).  Mmes.  Melia,  de  Giuli,  and  Messrs.  Medica, 
Silvestri,  and  Marini  were  the  singers  at  the  San  Carlo. 

"Egmont,"  opera  in  four  acts,  libretto  by  Albert  WoLflf  and  Albert 
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Milland,  music  by  Gaston  Salvayre.  Composed  in  1883-84.  The 
opera  was  written  for  the  Paris  Opera.  In  the  spring  of  1885  the 
composer  brought  suit  against  the  management  because  his  work  had 
not  been  produced.  The  decision  was  that  it  should  be  performed, 
and  2500  francs  and  all  costs  should  be  paid  to  the  librettists.  The 
opera  was  finally  produced  at  the  Opera-Comique,  Paris,  December  6, 
1886.  Egmont,  Talezac;  Brackembourg,  Taskin;  Due  d'Albe,  Four- 
nets;  Ferdinand  d'Albe,  Soulcroix;  Claire,  Adele  Isaac;  Marguerite 
de  Parme,  Miss  Deschamps.  There  were  ten  performances  in  1886; 
three  in  1887. 

Music  to  Klarchen's  song  "FreudvoU  und  leidvoll"  has  been  written 
by  Zelter,  vSchubert  (1815),  Uszt  (1848?),  Rubinstein,  Gustav  Reich- 
ardt  and  others  besides  J.  F.  Reichardt  and  Beethoven. 

On  February  7,  1890,  a  translation  into  French  by  Adolphe  x\derer  of 
Goethe's  tragedy  was  produced  at  the  Odeon,  Paris,  when  Beethoven's 
music  was  performed  by  Lamoureux's  orchestra.     The  part  of  Claire 

was  taken  by  Miss  Sanlaville. 

* 

The  German  Theatre  of  New  York,  Rudolf  Christians  director,  gave 
a  performance  of  "Egmont"  at  the  Metropolitan  Opera  House,  April 
20,  19 15,  Clarchen,  Use  Wehrmann;  Clarchen's  mother,  Lottie  Fraed- 
rich;  Egmont,  Rudolf  Christians;  Duke  of  Alba,  Heinrich  Marlow; 
William  of  Orange,  Ernst  Holznagel;  Ferdinand,  Hans  Unterkicher; 
Brackenburg,  Carl  Dornberg;  Jetter,  Christian  Rub;  Vansen,  Richard 
Feist.     Music  by  Nahan  Franko's  orchestra. 


Clarchen's  song  "FreudvoU  und  leidvoll,"  and  "Die  Trommel  ge- 
riihret"  have  been  sung  in  Boston  at  these  concerts  by  Mrs.  Georg 
Henschel,  March  17,  1883;  Miss  Emma  Juch,  December  12,  1885; 
Mme.  Juha  Culp,  April  12,  19 13.  The  former  song  was  sung  by  Miss 
Elena  Gerhardt,  March  27,  19 15. 


Erratum:  Programme  Book  of  December  8,  9,  1916,  page  412. 
For  "Mariage  des  Roses,"  Steinert  Hall,  February  11,  1904,  William 
Kittredge,  tenor,  read  "Mariage  des  Roses,"  Steinert  Hall,  January  2, 
1 90 1,  Mme.  Alexander-Marius. 
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Price.  25c.  at  druggists  or  by  mail.     JOHN  I.  BROWN  &  SON,  Boston.       Curtis  &  Brown  Mfg.  Co.,  Ltd.,  New  York 
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Americas   Greatest 

CLEANSERS  DYERS 

LAUNDERERS 


ESTABLISHED   1829 


BOSTON  SHOPS 


17  Tl 


CAMBRIDGE 

BROOKLINE 

WATERTOWN 

WALTHAM 

MALDEN 

LYNN      . 

SALEM    . 

LOWELL 

FITCHBURG 

WORCESTER 

SPRINGFIELD 

FALL  RIVER 


274  Massachusetts  Avenue 
1310  Beacon  Stree 
.     1   Galen  Stree 
193  Moody  Stree: 
30  Pleasant  Street 
22  Munroe  Streei 
72  Washington  Streei 
37  Merrimac  Square 
570  Main  Streei 
3  Pleasant  Stree' 
294  Bridge  Streei 
197  Bank  Stree 


PORTLAND  . 

HARTFORD  . 
NEW  HAVEN 
BRIDGEPORT 
WATERBURY 
PROVIDENCE 
NEWPORT  . 
NEW  YORK  . 

ALBANY 
PHILADELPHIA 


248  HUNTINGTON  AVENUE 


529  Congress  Street 

(with  Rines  Bros.) 

.     32  Pratt  Street 

123  Church  Street 

.  213  State  Street 

24  East  Main  Street 

137  Mathewson  Street 

231   Thames  Street 

348  Madison  Avenue 

801    Madison  Avenue 

75   North  Pearl  Street 

.   1633  Chestnut  Street 


TELEPHONES     IN    ALL    SHOPS 
DELIVERY    BY    OUR    OWN    MOTORS 


"YOU  CAN  RELY  ON  LEWANDOS" 
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rw'CrFi:iii'  Prowainrmiie 


FRIDAY  AFTERNOON.  JANUARY  19.  at  2.30  o'clock 

SATURDAY  EVENING,  JANUARY  20.  at  8.00  o'clock 


Schubert 


Symphony  in  B  minor  (Unfinished) 


J.  S.  Bach      . 


a.  Air,  "It  is  Finished,"  from  "The  Passion  According 

to  St.  John" 

b.  "My  Heart  Ever  Faithful" 


Ballantine 


'The  Eve  of  St.  Agnes" 


(First  time  at  these  Concerts) 


Sidney  Homer 


Three  Songs  with  Orchestra 

a.  "From  the  Brake  the  Nightingale" 

b.  "Sing  to  Me—Sing" 

c.  The  Song  of  the  Shirt 


Wagner 


Introduction  and  Bacchanale  from  "Tannhauser" 
Act  I.   (Paris  Version) 


SOLOIST 
MADAME  HOMER 


The  length  of  this  programme  is  two  hours 
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SONATA  RECITAL 

COlCp   Pianist 


Violi 


in 


NEXT  TUESDAY  EVENING 


JANUARY  16 


BEETHOVEN 
ERNST  VON  DOHNANY 


PROGRAM 
Sonata  in  A  minor.  Op.  23  .  . 

Sonata:  C-sharp  minor,  Op.  21       .  .  ... 

First   time   in   Boston 

Sonatina.  G  major.  Op.  100 .  .       DVORAK 

THE  STEINWAY  PIANO  USED 

Reserved  Seats,  $1.50,  $1.00,  and  50c.  Now  on  sale  at  the  Hall 


Mr§c 


PIANO   RECITAL  by 

mi©  El:o©nTlidd  Zei§ler 


NEXT  SATURDAY  AFTERNOON,  JANUARY  20,  at  THREE 

PROGRAM 
Andante.  F  major  BEETHOVEN         .  Sonata.  Opus  31.  No.  3 


BEETHOVEN 


MENDELSSOHN 


CHOPIN 
CHOPIN 
CHOPIN 


Allegro.   Scherzo.   Menuetto.   Presto  con  fuoco 

Wedding  March  and  Elfin  Dance  from  Shakespeare's  Midsummer  Night's  Dream 

(Transcribed  for  piano  by  Liszt) 

.    Scherzo,  Opus  3 1  CHOPIN  .         .         .         Polonaise,  Opus  53 

.  Etude,  Opus  10,  No.  7  LISZT      .         .      Liebestraum,  (Notturno)  No.  3 

.    Valse,  Opus  70,  No.  1  LISZT      .        Mephisto  Waltz  (The  Dance  in  the 

Village  Inn).    Second  Episode  from 
Lenau's  Faust 
THE  STEINWAY  PIANO 

Reserved  Seats,  $1.50,  $1.00,  50c. 


Meq®.  YOLANDE  MEJIO 

The  brilliant  Hungarian  Pianist,  will  give  a  PIANOFORTE  RECITAL 

On  TUESDAY  AFTERNOON.  JANUAR?  23 

AT  STEINERT  HALL 


Tickets  are  now  ready 


STEINWAY  PIANO 


CONCERT  OF  CHAMBER  MUSIC 

EDOUAT^.T:)    DKIU,   Belgian  Violinist 

MALPH  SMALLEY,  violoncellist 

HAMS   EBELL,   Pianist 
FRIDAY  EVENING.  JANUARY  26 

PROGRAM 

I.      TRIO,  C  minor,  for  Piano,  Violin  and  'Cello BEETHOVEN 

II.      SONATA,   Op.  36,   for  Piano  and  'Cello GRIEG 

III.      SONATA,   for  Violin  and  Piano CfiSAR  FRANCK 

THE  STEINERT  PIANO  USED 
Reserved  Seats.  $1.50,  $1.00,  50c.     Tickets  are  now  on  sale  at  the  Hall.    (Beach  1330) 


SYMPHONY  HALL       ....        BOSTON 
SUNDAY  AFTERNOON,  JANUARY    14,   1917.    at   3.30  o'clock 


(Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston) 

In  a  Recital  of  Piano  Music 


PROGRAMME 

1 .  Sonata  in  C  minor.  Op.  111. 

Maestoso  :   Allegro  con  brio  ed  appassionato 

Arietta: 

Adagio  molto  semplice  e  cantabile 


Beethoven 


2.  Papillons        ........     Schumann 

3.  Sonata,  Op.  21 Paderewski 

Allegro  con  fuoco     Andante  ma  non  troppo 
Allegro  vivace 


4.  (a)  Nocturne  ^ 

(b)  Two  Mazourkas  >     . 

(c)  Scherzo  in  C-sharp  minor   j 

5.  (a)  Chant  d' amour     ) 
(b)  Pres  du  ruisseau  | 

6.  Midsummer  Night's  Dream  Fantasia 


Chopin 

Stojowski 
Mendelssohn-Liszt 


Tickets  at  Box  Office 


STEINWAY    PIANO   USED 
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TO-MORROW     Jordan  Hall,  Saturday  Afternoon,  January  13,    1917,  at  3 


EVELYN    STARE 

SECOND  RECITAL 
WALTER  GOLDE      .   -         .        .        . 


VIOLINIST 


Pianist 


PROGRAMME 


LA  FOLIA 
CONCERTO,  U  MAJOR 

AIR 

SERENATA  NAPOLITANA 

GAVOTTE 

LES   PETITS   MOULINS 

MELODIE 

LE   PETIT   BERGER      - 

HABANERA 


Corclli  (1053) 

Mozart 

Goldmark 

Sgambati 

Marchand-Press 

Couperin-Press 

Stojowski 
Deliussy 
Sarasate 


Tickets,  SL50,  $L00,  75c.,  and  50c.,  at  Symphony  Hall 
MASON  &  HAMLIN  PIANO 


JORDAN  HALL,     Monday  Evening,  January  15,  at  8.15 

Til®  LOMGT  CI 

Chamber  Music  for  Wind  Instruments 

ASSISTING  ARTISTS: 

Mrs.  MARTHA  ATWOOD-BAKER,  Soprano 
Mrs.  MARY  SHAW-SWAIN,        Accompanist 


I.  L.  THUILLE     . 

II.  SONGS: 

a.  E.  CHAUSSON 

b.  A.  ROUSSEL 

c.  G.  FAURE    . 

d.  G.  GROVLEZ 


PROGRAMME 
Sextet  (Op.  6)  for  Flute,  Oboe,  Clarinet,  Horn,  Bassoon 
and  Piano. 


Chanson  Perpetuelle 

.     Le  Jardin  mouille 

Le  Soir 

Serenade 


III.    G.  ENESCO 


Dixtuor  for  2  Flutes.  Oboe,  English  Horn.  2  Clarinets, 
2  Horns,  and  2  Bassoons. 


Tickets,  $1.50,  $1.00,  and  50  cents,  at  Symphony  Hall 

MASON  &  HAMLIN  PIANO 


JORDAN    HALL,    Monday  Afternoon,    January    15,    1917,   at    three 

MAUD  ALLAN  PRESENTS 

ISOLDE  MENGE, 


VIOLINIST  ^^^^'^  BOSTON 

RECITAL 


RICHARD  EPSTEIN.  Pianist 


PROGRAMME 
I.     Sonata  in  D  minor 
II.     Largrette 
Rigaudon  ) 
Hornpipe  j 
Ballet 
Allegro 
III.     Chaconne 

(For  the  Violin  only) 


Brahms 
Handel-Hubay 

Handel-Harty 

Gluck-Manen 

Fiocco 

Bach 

Saint-Saens 


IV.     Havanaise 

Two  Hungarian  Dances  (B  minor,  E  minor) 

Brahms-Joachim 

Tickets,  $1 .50,  $1 .00,  75  cents  and  50  cents,  at  Symphony  Hall 

Mason  &  Hamlin  Piano  Used 


JORDAN  HALL  ::  TUESDAY  EVENING,  JANUARY  16 
SECOND  ANNUAL  PIANO  RECITAL 


Tickets,  $1.50,  $1.00,  50c. 
On  Sale  at    Jordan  Hall 


MASON  &  HAMLIN  PIANO  USED 


■Local  Management,  A.  H.^Handley.       Exclusive  Management,  Winton  &  Livingston,  Ir 


JORDAN     HALL 
WEDNESDAY  AFTERNOON,  JANUARY  17,  1917 

at 

3  o'clock 

IRMA    SEYDEL    vioibht 

IN   lOINT  RFXITAL  WITH 

Till': 0\j ORA. : vn iRKOW^'KYWE 

R 

Pianist 

PROGR.\:\I]ME 

I. 

II. 

III. 

IV 

V. 

VI 

Sonata  in  A  minor    .        . 

Miss  Seydel  and  Mme.  Sturkow-Ryder 

Schi 

Paderewski 

ibert-Wilhelmj 
Rissland 

Debussy 
David 

Ave  Maria 

La  Dan.seuse      ............ 

(Dedicated  to  Miss  Seydel) 

The  Fountain 

Miss  Sey'DEl 

d'Albert 
5turkow-Ryder 

Sarasate 

nka-Balakirew 
Rhn6-Baton 
Rhne-Baton 

Saint-Saens 

Suite  in  D  minor '.        . 

Mme.  Sturkow-Ryder 

Rhapsodie  Russe 

(Dedicated  to  Miss  Seydel) 
Miss  Seydel  and  Mme.  Sturkow-Ryder 

Gypsy  Airs 

Miss  Seydel 

Gli 

The  Lark 

Fileuses  de  carantec 

Etude  en  forme  de  valse 

Mme.  Sturkow-Ryder 

• 

Miss  ETHEL  HARDING,  Accompanist 

Tickets  $1.50,  $1.00,  75c.,  and  50c.,  at  Symphony  Hall                    Mason  &  Ham 

in  Piano  Used 

JORDAN    HALL 

WEDNESDAY  EVENING.  JANUARY  17,  1917,  at  8.15 

iflLLIAMS 

The  Popular  Tenor,  in 

SONG  RECITAL 


PROGRAMME 

Ah,  Love  but  a  Day,  Protheroe.  A  Spirit  Flower,  Campbell-Tiptont.  Loch 
Lomond,  Old  Scotch  Air.  Mentra  Gwen,  Old  Welch  Air.  Just  .\  Wearin'  for  you, 
Jacobs-Bond.  My  Pretty  Jane,  Bi-^hop.  O  Dry  Those  Tears,  Teresa  Del  Riego. 
Open  the  Gates  of  the  Temple,  Mrs.  Joseph  Knapp.  Recit:  Behold  and  see,  Aria: 
Thy  reljuke,  Recit:  Comfort  ye.  Aria:  Every  Valley,  Messiah,  Handel.  Sound  an 
alarm,  Judas  Maccabeus,  Handel.  Absent,  Metc.\lp.  Sweet  Miss  Mary,  Neid- 
LiNGER.  All  thro'  The  Night,  Old  Welsh.  Because,  Gut  d'HARDELOT.  A  Perfect 
Day,  Bond.     Beautiful  Isle  of  Somewhere,  Fearis. 


Direction,  WOLFSOHN  MUSICAL  BUREAU   Local  Management.  L.H.MUDGETT 
Tickets,  $1.50,  $1.00,  75c.,  and  50c.,  at  Symphony  Hall 

MASON  &  HAMLIN  PIANO 
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JORDAN  HALL,  THURSDAY  EVENING.  JANUARY  25,  1917,  at  8.15 

r 


THE  FLONZALEY  QUAiRTET 

SECOND  SUBSCRIPTION  CONCERT 

Fonndod  by  the  late  Mr.  E.  J.  de  Coppet  of  New  York 
ADOLFO  BETTI,  First  Violin  UGO  ARA,  Viola 

ALFRED  POCHON,  Second  Violin  IWAN  d'ARCHAMBEAU,  Violoncello 

PROGRAMME 

Prelude  and  Fugue  for  String  Quartet  (MS.)  _           .           .           -            Em.  Moor 

Suite  for  'Cello  alone  in  E-flat  major  -  ~     -----  Bach 

Quartet  in  F  minor,  Op.  95                  -  -  -           .            -           -            Beethoven 

Quartet  in  D  major,  Op.   1         -            -  -  -           -           -           -            -           -           Glazounow 

Direction,  LOUDON  CHARLTON  Local   Management,  L.  H.   MUDGETT 

Tickets,  $L.50,  .Sl.OO  and  75c.  at  Symphony  Hall 


JORDAN    HALL     FRIDAY  AFTERNOON,  JANUARY  26.  at  3 


JOINT  RECITAL 


mROLD  Em 


ii.il  \ 


PIANIST 


JACOUES  THIBAI 


VIOLINIST 


Tickets,  $2.00,  $1.50.  $1.00.  75c..  50c. 


Symphony  Hall 


Mason  &  Hamlin  Piano 
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JORDAN    HALL.    Saturday  Afternoon,   January   27,    1917,    at    three 


T 


SOPRANO 

(MATCHLESS  INTERPRETER  OF  SONGS) 


PROGRAMME 

a.  An  die  Musik  . 

b.  Liebrsbotschaft  1 

c.  Rastlose  Liebe  I      .        .        .        . 

d.  Im  Abendroth  | 

e.  Auf  dem  Wasser  zu  singen  I 

f.  Der  Musensohn  -' 

a.  Auf  die  Nacht  1 

b.  Schwalbe  sag'  mir  an  I 

c.  Immer  leiser  wird  mein  Schlummer  >    . 

d.  Der  Jager 

e.  Der  Tod  das  ist  die  kuhle  Nacht  J 

f.  Von  ewiger  Liebe 

a.  Gesang  Weyla's 

b.  Ihr  jungen  Leute 

c.  In  dem  Schatten  meiner  Locken  ! 

d.  Ruhe  meine  Seele  I 

e.  Standchen  I 


Schubert 


Brahms 


Wolf 
Strauss 


WALTER  GOLDE,  Accompanist 


Direction,  Wolfsohn  Musical  Bureau  Local  Management,  L.  H.  Mudgett 

Tickets,  $1 .50,  $1 .00,  75c..  and  50c.  At  Symphony  Hall 

STEINWAY  PIANO  USED 


STE INERT   HALL    Tuesday  Afternoon,  February  6, 

1917,  at  three 

RUTH    LAVEI 

1  c 

^    St. 

PIANO  RECITAL 

PROGRAMME 

Sonata,  Op.  109          ..... 

.    Beethoven 

Jeux  d'Eau         .         ... 

Ravel 

Impromptu         ...... 

.  Faure 

La  soiree  dans  Grenade      .... 

Debussy 

Etude,  Op.  25,  No.  10                        \ 

Nocturne,  Op.  27                                    > 

Chopin 

Scherzo,  Op.  39,  C-sharp  minor         J 

Au  lac  de  Wallenstadt        .... 

.    Liszt 

La  Campanclla  ...... 

Paganini-Liszt 

Steinert  Halls 

Tickets,  $1.50,  $1.00,  75c.  and  50c.,  at  Symphony  and 

Management.  L.  H.  MUDGETT                                   STEINWAY 

PIANO   USED 
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JORDAN  HALL 

BOSTO 


MONDAY  EVENING.  FEBRUARY  5.  AT  8.10 

INITIAL 
CONCERT 


USICAL  UMION 


GEORGE  SAWYER  DUNHAM,  Conductor 


SOLOISTS:     ARTHUR  HACKETT.  Tenor 

MADAM  CARA  SARIN,  Contralto 


Mrs.  LAURA  LITTLEFIELD.  Soprano 
WILLARD  FLINT.  Basso 


CHORUS    OF    THE    SOCIETY.      ORCHESTRA   OF   SYMPHONY   MEN:    Jacques  HoffmanR, 
Concert  Master;    Charles  Elmer  Wilson.  Accompanist;    Mrs.  S.  P.  Alden,  Assistant. 

PROGRAM.  Mendeissohn,   Overture,   Orchestra,   "Fingall's   Cave." 

Coleridge-Taylor,    Cantata,    Hiawatha's   Wedding   Feast. 

The   Chorus,   Mr.   Hackett   and   Orchestra. 

INTERMISSION.  Rossini,   STABAT   MATER;   Quartet.  Chorus.  Orchestra,  Organ  and  Piano. 

Tickets,   50  cents,  75  cents  and  $L00 


At  Symphony  Hall 


Bosion    University   Department    ©f  Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN 

ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings, 

at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP,  Ph.D.,  Lecturer                        Fee  for  the  Course,  $5 
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Mm.  J.  M.  MOllRISUM 

DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON   STREET       ::       Telephone.  Back  Bay  4364-M 


^s  CLARA  E.  MUMGER 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 


Classes  in  Sight  Reading 

&s  CAROLIME  M„  SOUTHARD  (Eight  Hands) 

TEACHER  OF  THE  PIANOFORTE  ^'ro^L'.tt  'tLZ.  t'Jjc^t"' 

165  Huntington  Avenue  -  Boston 


fm.  HALL  McAllister 

TEACHER    OF    SINGING 
COACHING   IN   SONGS 

371  MARLBOROUGH  STREET 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 
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MUSICAL      INSTRUCTION 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square.  BOSTON 


MISS 


L  it^i.  KJ)  Kla  b-.~A       iLcaiLsdEi 


Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 
'  and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


T. 


I 


PIANOFORTE  TEACHER 
CHICKERING  &  SONS 

791    TREMONT  STREET.   BOSTON 


F.  A.  G.  0. 

Organist  and  Choir  Master,   Park   Street   Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on    large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  BrookUne  residence 


Irs.  Margaret  Gorliaiii  Glaser 

PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone.  B.  B.  21824 

Teaching  at  401   Huntington  Chambers 
Appointments  Thursday  afternoons 
at    the    Stud!o    or    by    telephone 


Miss  ALICE  HUTCHMS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 


Telephone.   Back   Bay  3180 


L 


REINHOLD  FAELTEN 

Principal  Theoretical   Department 


CARL  FAELTEN.  Director 


STUDY 


30  Huntington  Avenue,  Boston 
MUSIC         THE  RIGHT 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


WAY 


MUSICAL       INSTRUCTION 


AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS,  STEINERT  HALL.  BOSTON 


GERTRUDE  EDMAMD^ 
TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 
Room  16 


Miss  MARY  INGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


iE^m 


■Gl 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  639  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J.  HUBBARD 

And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

..      ARTHUR  J.  HUBBARD 
246     Huntington     Avenue 


!G 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY,  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street  -         ■  CAMBRIDGE.  MASS. 

Telephone.  Cambridge   22418 
724 


MUSICAL       INSTRUCTION 


LAMKLIM  CANMON 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  7oneand  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  STEINERT  HALL 

Residence  Telephone,  Back  Bay  3180 


ROSALIE 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone.  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 
Street 


VIRGINIA  WALKER 

Pupil  of 

ALFRED  HOLY 
REINRICH  SHUECKER 
Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio.  90  FENWAY 

•Phone,  B.B.  3102 


lAHIE  NICHOLf 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg..  Boston.  Mondays  and  Thursdays 
Address,  1 62  Riverway,  Boston 

Telephone.    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone,  Angell    1753  W 


Madfain®  CLA 


LE 


Studi 


CONTRALTO  SOLOIST 


)LEY  MARTIN 
BEL  CANTO 

.     -     1425  Broadway,  NEW  YORK 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone,  883-M  Back  Bay 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eu,i;ene  Walton 
Marshall  Fiske  G'Hara.  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 

(ERICAN  STRING  QUAI 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNFY.  Violin 


^TETTE 

ADELINE  PACKARD,  Viola 
HAZEL  L'AFRICAIN    'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone,  Brooklme  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  givesinging  iHstruction." 

— Franz  Elmerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


CARL  w: 


J?] 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone,   Oxford   903-W 


BELCHER  STMMG  OUARTE' 


(THIRTEENTH  SEASON) 
CAROLYN  BELCHER,  Violin  SARA  CORBETT,  Viola 

ANNA  EICHHORN,   Violin  CHARLOTTE  WHITE.  Violoncello 

HUNTINGTON   CHAMBERS 

Telephone   Brookline   4044-W.  or   Back    Bay   805-J 

AMORY   MATTHEWS 

BARITONE 

COACHING  IN  LIEDER 

Telephone,  Back  Bay  5049.  456    BEACON    STREET 


VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,  Back  Bay   2238  W 


ITHA   W] 


Studio,  280  Dartmouth  Street,  Boston 


Telephone,  Back  Bay  5151  W 


■    ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Aclamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New   England  Con- 
servatory, with  diploma,  gold   medal  and   honors  in  the 


ensemble  classes.  Tel  ,  Maid 

Address,  1 0  Acorn  Street.  Maiden.  Mass. 
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HUYMAN    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER 
58  FENWAY  Telephone.  B.B.  6036R 


ID  W.  HAYES,  125?? 

Recitals,  Concerts,   Oratorio,  Opera 

"An  unusually  good  voice.  The  natural  quality  is 
beautiful.  It  is  a  luscious,  yet  manly,  voice.  Mr.  Hayes 
sings  freely  and  with  good  taste.** 

PHILIP  HALE,  in  che  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone,  Roxbury  5133  M 


MARY 


O.  PORTER 
FRAMCES  R.  PORTER 

Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street. BOSTON 


MUSICAL       INSTRUCTION 


liss  RUTH  LAIGHTOl 
VIOLINIST  and  TEACHER 

has  removed  to 

274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 
Address,  87  Gainsborough  Street,  Boston 

Telephone.   Back  Bay  4965  R 


CONTRALTO.  SOLOIST 

TEACHER  OF  SINGING 
No.  417    PIERCE   BUILDING.   BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS,   88  GAINSBOROUGH  STREET 


Mi§§  MARY  A,  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


MISS  MINNIE  HAYDEN 
VOICE  BUILDING 

SONG   INTERPRETATION.  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

*     Steinert  Hall.      -      BOSTON 


:T 


VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEN  HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

B.  B.  1047 
In  Worcester,  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


Rhetoric  of  Song- 

Singing  Art  Progreun  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 

INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


MARIE  L,  EVERETT 
SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.     Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio,  The  Cluny.   543  Boyistoh  Street 

Resumes  lessons  October  iOth 


rs.    HIRAM    HAL 

PIANIST  and  TEACHER 

118  CHARLES  STREET 


MARY  R  TUCICER 

PIANIST 

CONCERTS  LESSONS 

Special   work  in  Ensemble    playing   with   Violin    and 

Violoncello,   for  practice   or  concert  work 

Refers  to  Harold   Bauer 

Boston     .     .      .     Care  Richard  Newman.  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


Harriot  Eiadora  Barr©ws 
TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,  Boston 
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TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays   and  Fridays  at  Lasell  Seminary 


MARIE   JOHNSTON 
TEACHER   OF  PIANO 
CHILDREN  EXCLUSIVELY 

98  HEMENWAY  STREET    .    .    BOSTON 

Telephone,   Back   Bay   3984 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


ITE 

TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers,  BOSTON 

TELEPHONE.  B«lCK  BAY  805.J 


Madame  Alexamder-Marius 

(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


VOCAL  INSTRUCTION 


German  Diction  and  Lieder  a  Specialty 

STUDIO:    STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


ELIZABETH  SIEDHOFF 

AMERICAN  CONCERT  PIANIST 

Pupil  of  Breithaupt,  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary,  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  t  ■     (  Back  Bay  3180 

6  NEWBURY  STREET  '  ^'^-  I      '•       •'    3529-R 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


iB.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


TEACHER 


LEtty  Laumder'^M" 


12  LINCOLN  HALL.  TRINITY  COURT 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


Gertrude  Foi 


Grammar.  Conversation.  History.  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 
Tel..  Back  Bay  3317-R 


Eki®   Slemfeerger 

TEACHER      PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Telephone,  Brighton  767-M 


m,  HOLMES 
TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio.  701    Pierce  Building 

Monday  and  Thursday   afternoon 

Telephone,  I923-W  Brookline 


Alfred  F,  DeeghaMseii 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE         Tues.  and  Fri. 

Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 


(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.     Tel.  Back  Bay  1350 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address.  87  St  Stephen  Street,  Boston 
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ALICE   FOSTER   PEIRCE 

PIANOFORTE  INSTRUCTION 

Constant  tuccess  with  children  as  with  advanced  pupik. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable. 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone.  Back  Bty  3040 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.   1507  Back  Bay 


Loyal  Phillips  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


Miss  EDITH  JEWELL 

VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 


OmI  Door  Players 

A  Summer  School  for  Training  in 

PAGEANTRY,   RUSSIAN   BALLET   AND 
ALLIED  ARTS 

Send  for  Catalogue  to 

MARIE  WARE  LAUGHTON.  Director 

418  PIERCE  BLDG.         Copley  Square         BOSTON 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -    609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera.Oratono  and  Song* 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 
Telephone.  Back  Bay  2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone.  Cambridge  181 1 -W 


Janet  Bullocl 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


RALPH    B.    ELLEN 

Pupil  in  Paris  of  Philip 

"Mr.  Hlen  showed  much  skill  as  a  pianist." 

— New  Bedford  Standard. 

404     HUNTINGTON     CHAMBERS 


Pianoforte  Instruction 


Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 
Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  Hemenway 

CONTRALTO   SOLOIST 
SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church      VOCAL    INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,.  331     Huntington    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone.  B.  B    5845 


PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky.  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 


Boston's  Great  Art  Product 


fcim^^mltn 


PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


BOSTON 
SYAPHONY 


PRSGRHnnC 


The   New   Aeolian   Vhonograph 

The  AEOLIAN- 
VO  C  A  LI  O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making 

WHEN  you   go  to  buy  a  phonograph  judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  $350  for  conventional  models 
($35  to  $7S  styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON   STREET 

The  Aeolian -Vocalion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  Id     j,  n  v  1492 

Branch  Exchange  I  Administration  Offices  i  ^ 
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THIRTY-SIXTH  SEASON.  I9I6-1917 
Dr.  KARL  MUCK.  Conductor 
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WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  JANUARY  19 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  JANUARY  20 

AT  8.00  O'CLOCK 

COPYRIGHT,   1917,   BY  C.  A.  ELLIS 


PUBLISHED      BY      C.      A.      ELLIS,       MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs.** 


STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK.  Conductor 


PERSONNEL 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann, 

Rissland,  K.. 
J.                    Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A.                     Goldstein,  H, 
Traupe,  W.                       Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H, 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gewirtz,  J. 
R.                  Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley, 

Gietzen,  A. 
P.                     Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Wamke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Wamke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  MaiUy,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Mimart,  P. 
S.                   Vannini,  A. 

Mosbach,  J. 
Mueller.  E. 
PiUer.  B. 

Engush  HokN 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fubrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B 
Miersch,  J^ 
Hess,  M. 
Hubner,  E. 

Heim,  G, 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.             Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

MarshaU,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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THIRTY-SIXTH  SEASON,   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


'citm 


FRIDAY  AFTERNOON.  JANUARY  19.  at  2.30  o'clock 

SATURDAY  EVENING.  JANUARY  20.  at  8.00  o'clock 


Schubert 


I.     Allegro  moderato. 
II.     Andante  con  moto. 


Unfinished  Symphony  in  B  minor 


Bach     . 

Ballantine 
Homer     . 

Wagner  . 


(a.  Air:  "It  is  Finished"  ("Es  ist  vollbracht"),from  "The  Passion 

Music  according  to  John  the  Evangelist" 
b.  Air:  "My  Heart  Ever  Faithful"  ("Mein  glaubiges  Herze"),* 

from  the   Cantata,    "Also   hat    Gott   die    Welt  geUebt" 

("For  God  so  loved  the  World") 


"The  Eve  of  St.  Agnes,"  Symphonic  Poem  after  Keats 

First  performance 

Songs  with  Orchestra 

a.  From  the  Brake  the  Nightingale,  Op.  17,  No.  2  (Henley) 

b.  Sing  to  Me,  Sing,  Op.  28  (Henley) 

c.  The  Song  of  the  Shirt,  Op.  25   (Hood) 

Introduction  and  Bacchanale,  "Tannhauser," 
Act  I.  (Paris  Version) 


SOLOIST 

MADAME  HOMER 


There  will  be  an  intermission  of  ten  minutes  after  the  Bach  selections 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  %mll  he  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  bejore  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusememt.  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  CALVIN.  City  Clerk 
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L   F.   HOLLAMDEM    &    CO. 

214  BOYLSTON  STREET  52  PARK  SQUARE 

Early  Exhibition  of 
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"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melan- 
choly. There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 
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gray. 
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mous line  of  new  patterns  and  colorings.  L|t  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 
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Unfinished  Symphony  in  B  minor Franz  Schubert 

(Born  at  Lichtenthal,  near  Vienna,  January  31,  1797;  died  at  Vienna, 
November  19,  1828.) 

Two  brothers,  Anselm  and  Joseph  Hiittenbrenner,  were  fond  of 
Schubert.  Their  home  was  in  Graz,  Styria,  but  they  were  living  at 
Vienna.  Anselm  was  a  musician;  Joseph  was  in  a  government  office. 
Anselm  took  Schubert  to  call  on  Beethoven,  and  there  is  a  story  that 
the  sick  man  said,  "You,  Anselm,  have  my  mind;  but  Franz  has  my 
soul."  Anselm  closed  the  eyes  of  Beethoven  in  death.  These  brothers 
were  constant  in  endeavor  to  make  Schubert  known.  Anselm  went 
so  far  as  to  publish  a  set  of  "  Erl-king  Waltzes,"  and  assisted  in  putting 
Schubert's  opera,  "Alfonso  and  Estrella"  (1822),  in  rehearsal  at  Graz, 
where  it  would  have  been  performed  if  the  score  had  not  been  too 
difficult  for  the  orchestra.  In  1822  Schubert  was  elected  an  honorary 
member  of  musical  societies  of  Linz  and  Graz.  In  return  for  the 
compliment  from  Graz,  he  began  the  Symphony  in  B  minor,  No.  8 
(October  30,  1822).  He  finished  the  Allegro  and  the  Andante,  and  he 
wrote  nine  measures  of  the  Scherzo.  Schubert  visited  Graz  in  1827, 
but  neither  there  nor  elsewhere  did  he  ever  hear  his  unfinished  work. 

Anselm  Hiittenbrenner  went  back  to  his  home  about  1820,  and  it 
was  during  a  visit  to  Vienna  that  he  saw  Beethoven  dying.  Joseph 
remained  at  Vienna,  and  in  i860  he  wrote  from  the  office  of  the  Minister 
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of  the  Interior  a  singular  letter  to  Johann  Herbeck,  who  then  con- 
ducted the  concerts  of  the  Gesellschaft  der  Musikfreunde.  He 
begged  permission  to  sing  in  the  concerts  as  a  member  of  the  society, 
and  urged  him  to  look  over  symphonies,  overtures,  songs,  quartets, 
choruses,  by  Anselm.  He  added,  toward  the  end  of  the  letter:  "He 
[Anselm]  has  a  treasure  in  Schubert's  B  minor  symphony,  which  we 
put  on  a  level  with  the  great  symphony  in  C,  his  instrumental  swan- 
song,  and  any  one  of  the  symphonies  by  Beethoven." 

Herbeck  was  inactive  and  silent  for  live  years,  although  several 
times  he  visited  Graz.  Perhaps  he  was  afraid  that,  if  the  manuscript 
came  to  light,  he  could  not  gain  possession  of  it,  and  the  symphony, 
like  the  one  in  C,  would  be  produced  elsewhere  than  at  Vienna. 
Perhaps  he  thought  the  price  of  producing  one  of  Anselm  Hiitten- 
brenner's  works  in  Vienna  too  dear,  and  there  is  reason  to  believe  that 
Joseph  insisted  on  this  condition.  (See  "Johann  Herbeck,"  by  L.  Her- 
beck, Vienna,  1885,  p.  165.) 

In  1865  Herbeck  was  obliged  to  journey  with  his  sister-in-law,  who 
sought  health.  They  stopped  in  Graz,  and  on  May  i  he  went  to  Over- 
Andritz,  where  the  old  and  tired  Anselm,  in  a  hidden,  little  one-story 
cottage,  was  awaiting  death.  Herbeck  sat  down  in  a  humble  inn. 
He  talked  with  the  landlord,  who  told  him  that  Anselm  was  in  the 
habit  of  breakfasting  there.  While  they  were  talking,  Anselm  appeared. 
After  a  few  words  Herbeck  said,  "I  am  here  to  ask  permission  to  pro- 
duce one  of  your  works  at  Vienna."  The  old  man  brightened,  his 
indifference  dropped  from  him,  and  after  breakfast  he  took  him  to 
his  home.  The  work-room  was  stuffed  with  yellow  and  dusty  papers, 
all  in  confusion.  Anselm  showed  his  own  manuscripts,  and  finally 
Herbeck  chose  one  of  the  ten  overtures  for  performance.  "It  is  my 
purpose,"  he  said,  "to  bring  forward  three  contemporaries,  Schubert, 
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Hiittenbrenner,  and  Lachner,  in  one  concert  before  the  Viennese  public. 
It  would  naturally  be  very  appropriate  to  represent  Schubert  by  a 
new  work."  "Oh,  I  have  still  a  lot  of  things  by  Schubert,"  answered 
the  old  man;  and  he  pulled  a  mass  of  papers  out  of  an  old-fashioned 
chest.  Herbeck  immediately  saw  on  the  cover  of  a  manuscript  "Sym- 
phonic in  H  moll,"  in  Schubert's  handwriting.  Herbeck  looked  the 
symphony  over.  "This  would  do.  Will  you  let  me  have  it  copied 
immediately  at  my  cost?"  "There  is  no  hurry,"  answered  Anselm, 
"take  it  with  you." 

The  symphony  was  first  played  at  a  Gesellschaft  concert,  Vienna, 
December  17,  1865,  under  Herbeck's  direction.  The  programme  was 
as  follows: — 

Overture  in  C  minor  (new) Hiittenbrenner 

■     Symphonie  in  B  minor Schubert 

\:  ISte  }  ("S.  First  time.) 
3.  Presto  vivace,  D  major 
Old  German  Songs,  unaccompanied 

1.  Liebesklage  1        ^^^^^^^ 

2.  Jagergluck    j 

(First  time.) 
Symphony  in  A Mendelssohn 

What  was  this  "Presto  vivace,  D  major,"  put  on  the  programme  as 
the  third  movement  of  the  "Unfinished"  Symphony?  There  are  only 
nine  measures  of  the  Scherzo,  which  is  in  B  minor.  Neither  lyudwig 
Herbeck  nor  Hanslick  tells  us. 

Hiittenbrenner's  overture  was  described  as  "respectable  Kapellmeis- 
termusik";  "no  one  can  deny  its  smoothness  of  style  and  a  certain 
skill  in  the  workmanship."     The  composer  died  in  1868. 

The  Unfinished  Symphony  was  played  at  the  Crystal  Palace,  Syden- 
ham, in  1867. 

The  first  performance  in  Boston  was  by  the  Orchestral  Union,  led 
by  Mr.  Zerrahn,  February  26,  1868. 
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The  first  performance  at  a  concert  of  the  Boston  Symphony  Orchestra 
in  Boston  was  on  February  ii,  1882,  Mr.  Henschel  conductor. 

The  symphony  remained  a  fragment,  as  "  Christabel, "  until  a  Ber- 
Uner  named  August  Ludwig  added  two  movements  of  his  own  inven- 
tion. He  entitled  the  third  "Philosophen-Scherzo,"  in  which  "a 
ring  was  put  through  the  nose  of  the  bear  Learning,  i.e.,  counterpoint, 
that  he  might  dance,  to  the  amusement  of  all."  "The  second  and 
tender  theme  conjures  from  the  fairyland  of  poetry  (Invention)  a  fay 
which  tames  and  frees  the  bear,  who  pines  in  constraint."  The 
Finale  is  a  "March  of  Fate,"  and  it  is  described  by  the  composer  at 
length  and  in  fearsome  words.  The  motto  is,  "Brazen  stalks  Fate, 
yet  is  she  crowned  with  roses  and  love!"  "Truly,"  says  Ludwig, 
"Fate  has  stalked  with  brazen  steps  over  our  ancient  masters.  A 
new  age  has  awakened  a  new  music-era."  There  is  much  more  of  this. 
The  incredible  work,  the  Unfinished  Symphony  of  Schubert,  finished 
by  August  Ludwig,  was  performed  at  the  Philharmonie,  Berlin, 
December  8,  1892. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings. 

The  first  movement.  Allegro  moderato,  B  minor,  3-4,  opens  with  a 
solemn  phrase  in  'cellos  and  double-basses  in  low  octaves.  The  first 
and  second  violins  enter  in  the  ninth  measure  with  restless  passage- 
work  in  thirds  and  sixths,  an  accompaniment  to  a  lamenting  theme 
of  oboe  and  clarinet.  There  has  been  dispute  concerning  the  classi- 
fication  of   these   motives.     Let   us   quote   William   Foster   Apthrop: 
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"I  have  long  been  in  doubt  exactly  how  to  classify  these  three  phrases; 
indeed,  I  think  I  have  classified  them  differently  each  time  I  have  had 
to  analyze  the  symphony  for  these  programme-books.  It  seems  to  me, 
however,  on  maturer  consideration,  that  the  true  classification,  the 
one  most  consistent  with  the  ordinary  canons  of  the  sonata-form,  is 
this.  The  plaintive  melody  of  the  oboe  and  clarinet  is  but  the  con- 
tinuation and  further  development  of  the  initial  phrase  of  the  'cellos 
and  double-Vjasses — or  the  response  to  it — and  the  two  together  con- 
stitute the  first  and  second  members  of  the  first  theme.  The  nervous 
passage-work  in  the  violins  is  the  counter-theme  to  this."  The 
development  is  suddenly  cut  short  by  syncopated  chords  in  the  full 
orchestra.  A  long-held  D  in  horns  and  bassoons  is  followed  by  a 
modulation  to  G  major,  and  the  most  vSchubertian  second  theme  is 
sung  first  by  'cellos  against  syncopated  harmonies  in  the  violas  and  the 
clarinets,  and  then  by  violins  in  octaves.  The  development  is  soon 
of  an  imitative  contrapuntal  character.  The  free  fantasia  is  a  long 
and  elaborate  working-out  of  the  first  section  of  the  first  theme.  The 
third  part  of  the  movement  begins  with  the  first  theme  in  the  tonic, 
and  the  second  theme  enters  in  D  major.  The  coda  is  short  and  based 
on  the  first  section  of  the  first  theme. 

The  second  movement.  Andante  con  moto,  E  major,  3-8,  is  in 
sonatina  form,  "the  sonato  form  without  the  free  fantasia."  The  first 
theme  is  in  E  major  in  the  strings.  Wind  instruments  interrupt 
occasionally.  A  subsidiary  theme  is  given  out  forte  by  wood-wind 
and  brass  over  a  contrapuntal  bass  in  all  the  strings.  There  is  a 
return  of  the  first  theme  in  the  wood- wind.  The  second  theme  is  a 
clarinet  solo  in  C-sharp  minor  over  syncopated  harmonies  in  the  strings. 
The  theme  suffers  modulation  in  the  development.  A  subsidiary  in 
C-sharp  minor  is  announced  fortissimo  by  the  full  orchestra,  and  a 
theme  in  D  major  follows;  the  first  violins  imitate  the  'cellos  and  the 
double-basses  against  a  syncopated  accompaniment  in  second  violins 
and  violas.  There  is  a  free  closing  passage,  based  on  figures  from  this 
conclusion  theme.  The  second  part  of  the  movement  is  planned 
according  to  the  same  scheme  with  the  conventionally  regular  changes 
of  tonality.  The  coda  is  short  and  built  on  the  conclusion  theme  and 
the  first  theme. 


The  following  sketch  of  the  Unfinished  Symphony  is  taken  from  Mr. 
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Kdmondstoune  Duncan's  *  "Schubert."  After  quoting  Felix  Weingart- 
ner's  remarks, — "Schubert  was  the  lyric  musician  par  excellence.  What- 
ever he  wrote,  the  most  serene  as  well  as  the  most  tragic  work,  seems 
as  it  were  imbued  with  that  infinitely  soft,  melodic  element,  which 
always  lets  us  perceive  his  figure  as  if  through  tears  of  gentle  emotion. 
A  blissful  warmth  emanates  from  his  music," — Mr.  Duncan  says: — 

"It  is  difficult,  perhaps,  to  realize  that  Schubert  never  saw  the  sea; 
never  lent  an  ear  to  that  wonderful  voice  which  since  the  foundations 
of  the  earth  were  laid  has  chanted  its  ancient  ditty,  whenever  Dame 
Nature  was  in  the  mood  to  make  melody  in  her  heart.  I  have  never 
yet  heard  Schubert's  beautiful  tone-poem — the  B -minor  symphony — 
without  being  put  in  mind  of  the  salt-flavored  breeze,  the  splendid 
underlying  pulsation  of  its  waves,  and  the  freedom  and  expanse  which 
a  wilderness  of  waters  conveys  to  the  mind.  It  is  not  for  a  moment  sug- 
gested that  anything  of  the  kind  was  in  Schubert's  mind's  eye,  since 
the  emotion  which  his  tone-poem  breathes  might  have  been  called  into 
being  by  widely  different  objects  (or  causes),  or  indeed  its  true  source 
might — nay,  probably  would — have  baffled  its  human  agent  to  define. 

"A  threefold  subject  may  be  a  technical  misnomer,  but  it  is  the  de- 
scription which  best  fits  the  opening  subject-matter  of  this  movement. 
The  first  section  of  this  threefold  subject  (to  retain  the  appellation)  is 
shown  in  the  eight  bars  quoted  above."  Mr.  Duncan  gives  thematic 
illustrations.  "These  have  all  the  significance  of  an  introduction, 
and  surely  one  of  the  simplest  ever  designed.  That  they  are  not  a 
mere  introductory  feature  is  afterwards  proved  by  the  phrase  being 
treated  as  an  important  and  integral  part  of  the  leading  theme.  The 
second  part  of  the  threefold  theme-material  is  seen  in  bars  9,  lo, 
announced  by  all  the  strings.     It  is  plainly  in  the  nature  of  an  accom- 

*  William  Edmondstoune  Duncan,  composer,  pianist,  organist,  critic,  was  bom  at  Sale,  England,  in  1866. 
He  studied  at  the  Royal  College  of  Music  and  afterward  with  Sir  George  A.  Macfarren.  He  holds  a  professor- 
ship at  the  Oldham  College  of  Music.  The  list  of  his  works  includes  an  opera,  "Perseus,"  an  ode,  "Ye 
Mariners  of  England,"  Ode  to  Music  (words  by  Swinburne),  Sonnet  to  the  Nightingale  (Milton),  orchestral 
pieces,  a  mass  and  other  music  for  the  church,  chamber  music,  organ  pieces,  piano  pieces,  songs.     ■ 
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we  bought  the  remaining  fans  that  the  manufacturer  had  on  hand. 
They  are  not  any  better  than  the  first  lot,  for  that  would  be  hardly 
possible,  but  they  are  just  as  good  and  the  assortment  of  colors  and 
shapes  is,  if  anything,  a  little  more  complete  than  it  was  last  Monday. 

About  260  Ostrich  Fans 

In  a  large  range  of  beautiful  colorings,  as  follows: 

Purple,  Wistaria,  Orchid,  Mais,  Old  Blue,  King  Blue, 

Sky  Blue,  Emerald,  Pink,  Cerise,  Tomato,  Nile, 

Pearl,  Gray,  Taupe,  Sand,  and 

Natural,  Black,  White. 

Ostrich  Feather  Fans,  natural  price,  $5.00. 
Ostrich  Feather  Fans,  natural  price,  $9.50. 
Ostrich  Feather  Fans,  natural  price,  $12.50. 
Ostrich  Feather  Fans,  natural  price,  $15.00. 
Ostrich  Feather  Fans,  natural  price,  $18.00. 

ALSO 
A  number  of  individual  pieces  with  real  shell,  pearl  or  bone  sticks 
in  black,  white  and  choice  shades. 

Natural  price,  $65.00.     Each       .         $30.00  ^ 

Natural  price,  $45.00.     Each       .         $28.00 
Natural  price,  $32.00.     Each       .         $16.50 


Each 

$3.50 

Each 

$6.50 

Each 

$8.50 

Each 

$10.50 

Each 

$12.50 
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paniment  (and  a  very  beautiful  one)  to  a  song.  But  the  complete 
subject  does  not  unfold  itself  until  we  reach  bar  13,  when  the  oboes 
and  clarinets — in  unison — give  utterance  to  the  melody  which  was  in 
waiting.  Beneath  this  appears  the  stringed  passage  (slightly  modified) 
quoted  immediately  above.  Attention  may  be  directed  to  the  delicate 
gleam  of  color  which  the  horns  and  bassoons  cast  on  the  picture  a  brief 
moment  later.  Thought  succeeds  thought'  with  ever-increasing  in- 
terest and  excitement  until  a  powerful  climax  is  wrought  and  the  key 
of  the  tonic  is  reached.  Here  we  meet  with  a  simple  little  modulation 
— quite  magical  in  its  neatness  and  beauty  (horns  and  bassoons) — 
which  serves  to  introduce  the  second  subject.  So  natural  is  the  tran- 
sition that  any  one  might  hear  the  movement  many  times  without 
observing  the  unusual  key  to  which  we  have  been  led — namely,  G 
major.  Here  again  the  accompaniment  precedes  the  air;  but,  being 
identical  with  that  which  accompanies  the  melody  quoted,  I  do  not 
separate  them.  The  strain  (first  delivered  by  the  'cellos)  is  a  haunting 
one,  such  as  the  poet  had  imagined  when  he  tells  us: — 

'  This  music  crept  by  me  upon  the  waters, 
Allaying  both  their  fury  and  my  passion.' 

"A  fuller  statement  follows,  where  the  upper  strings  take  up  the 
song  in  place  of  the  mellow-voiced  'cellos.  The  blank  bar  suggests  a 
sudden  break  in  the  blissful  dream;  we  are  once  more  face  to  face  with 
stern  realities. 

"This  second  theme  readily  lends  itself  to  imitation  and  other 
devices — such  as  the  employment  of  sections  of  the  main  melody  for 
the  purpose  of  episode,  etc. — and  of  these  Schubert  is  not  slow  to  avail 
himself.  Indeed,  throughout  the  whole  work  he  seems  to  be  unusually 
economical  of  his  material,  and  little  or  nothing  is  introduced  which 
does  not  afterwards  unfo]d  many  other  beauties.  We  may  pass  to 
the  codetta,  formed  of  a  portion  of  the  second  subject,  and  employed 
in  imitation,  as  the  illustration  of  our  remark.  The  modulation  which 
induces  the  repeat  is  a  model  of  directness;  nor  is  it  overlooked  in  the 
development. 

"The  free  fantasia  is  truly  wonderful.     One  may  hear  such  mystic 
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sounds  in  some  desolate  place  where  the  tide  breaks  complainingly 
over  the  low-lying  rocks.  It  is  as  a  song  of  forgotten  ages;  it  touches 
on  the  mystery  of  Hfe  and  death,  the  yearning  of  man,  the  futility  of 
despair.  The  mood  changes,  and  Hope  (with  its  trumpet-call)  regains 
its  hold  upon  us.  .  .  .  Throughout  this  part  of  the  work  the  texture  is 
rich  in  device,  and  even  from  a  mere  technical  point  of  view  is  of 
e:^ceedingly  fine  workmanship.  A  noteworthy  effect  is  the  gradual 
repression  of  feeling  until  a  calmer  mind  is  reached.  ... 

"The  course  of  the  recapitulation  is  marked  by  freshly- discovered 
beauties,  which  are  disclosed  by  a  treatment  both  rich  and  varied.  .  .  . 
As  we  near  the  end  we  are  again  reminded  of  the  music  of  many  waters, 
— 'the  murmurs  and  scents  of  the  infinite  sea,' — and  the  last  few 
chords  come  like  the  strokes  of  a  hammer,  wielded  by  some  invisible 
hand^ — and  to  each  stroke  a  word — but  such  a  word  as  no  mortal  ear 
may  discover. 

"Melody  such  as  is  here  must  have  come  from  fairyland" — Mr. 
Duncan  is  now  speaking  of  the  second  movement — "or  from  some 
enchanted  country  which  composers  would  fain  visit  could  they  bring 
away  such  strains.  There  seems  scarce  any  analogy  for  the  inspira- 
tion of  this  movement;  we  may  look  in  vain  for  anything  at  all 
resembling  it  in  the  works  of  Mozart  or  Beethoven.  The  strange 
blending  of  peace  and  passion — and  the  almost  religious  atmosphere 
of  the  whole — find  a  counterpart  in  the  well-known  passage  in  the 
'  Merchant  of  Venice ' ; — 

'  How  sweet  the  moonlight  sleeps  upon  this  bank ! 
Here  we  will  sit,  and  let  the  sounds  of  music 
Creep  in  our  ears;  soft  stillness  and  the  night 
Become  the  touches  of  sweet  harmony. 
Sit,  Jessica;  look,  how  the  floor  of  Heaven 
Is  thick  inlaid  with  patines  of  bright  gold; 
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There's  not  the  smallest  orb  which  thou  behold'st 
But  in  his  motion  like  an  angel  sings, 
Still  quiring  to  the  young-ey'd  cherubins; 
Such  harmony  is  in  immortal  souls; 
But,  whilst  this  muddy  vesture  of  decay 
Doth  grossly  close  it  in,  we  cannot  hear  it.' 

"Extremely  delicate  contrasts  of  horns  and  bassoons  (with  a  pizzi- 
cato bass)  and  violins,  violas,  and  'cellos,  mark  the  opening  of  this 
delicious  movement.  A  break  from'  this  quiet  vein  occurs  at  bar  33, 
where  the  trombones  and  trumpets  utter  a  broad  theme  in  strong 
contrasts  to  the  stringed  octaves.  Repeated  in  sequential  steps,  the 
passage  acquires  considerable  force  and  character;  then  it  'dwindles 
and  blends  like  a  peace  out  of  pain,'  and  flutes,  clarinets,  and  bassoons 
take  up  the  original  tender  air.  The  device  of  introducing  a  new 
theme  from  sustained  single  sounds  (which  keep  the  ear  in  an  expectant 
attitude)  is  here  employed  with  remarkable  success.  The  second 
principal  theme  (clarinet  solo)  thus  makes  its  appearance  in  the  relative 
minor  (C-sharp  minor).  Who  could  believe  that  this  plaintive  mel- 
ody— faintly  breathed  by  clarinet,  oboe,  or  flute — should  shortly 
appear  clad  in  thunder — pealed  forth  by  the  full  orchestra?  A  new 
and  delightful  feature  of  the  continuation  of  the  movement  is  the  duet 
between  'cellos  and  basses  on  the  one  part  and  the  first  and  second 
violins  on  the  other.  The  retm"n  from  C  to  E  is  a  most  poetic  device, 
with  oboe,  flute,  horn,  and  clarinet  gently  calling  to  one  another,  while 
the  strings  slowly  glide  to  the  appointed  key  (E  major).  In  the  repeti- 
tion much  of  the  material  is  untouched;  the  second  theme,  however, 
now  appears  in  A  minor  in  place  of  C-sharp  minor.  An  especially 
beautiful  and  prolonged  coda  closes  the  movement. 

"In  concluding  these  remarks  it  may  be  questioned  whether  the 
impression  conveyed  by  the  title  '  Unfinished '  is  realized  to  any  extent 
by  the  hearer  of  the  symphony.  The  unity  of  the  four-movement 
type  of  symphony  (or  sonata)  is  probably  an  illusion  of  habit  which 
works  like  Beethoven's  Sonata  in  E  minor  (Op.  90)  or  that  inF-sharp 
(Op.  78) — another  two-movement  sonata — were  intended  to  illustrate." 
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Mme.  Louise  Homer  (Mrs.  Sidney  Homer)  was  born  at  Pittsburgh, 
Pa.  Her  maiden  name  was  Beatty.  She  studied  singing  in  Philadel- 
phia, but  her  chief  vocal  teachers  were  Mr.  William  h.  Whitney  of 
Boston,  then  a  member  of  the  faculty  of  the  New  England  Conserva- 
tory of  Music,  and  the  late  Fidele  Koenig  of  Paris.  A  student  in 
Boston,  she  sang  in  Mr.  G.  W.  Chadwick's  choir  at  the  Columbus 
Avenue  Universalist  Church.  In  1895  she  was  married  to  Mr.  Sidney 
Homer,  the  composer,  and  the  next  year  she  went  to  Paris,  where  she 
studied  eighteen  months  with  Koenig  and  with  Paul  Lherie*  (for 
dramatic  action). 

Her  first  appearance  in  Paris  was  at  a  symphony  concert,  when  she 
sang  a  work  composed  for  her  by  Antoine  Savard.  The  conductor 
was  Vincent  d'Indy.  She  made  her  debut  at  Vichy  in  June,  1898, 
as  Leonora  in  "La  Favorita."  She  also  took  the  parts  of  Delilah, 
the  Queen  in  "Hamlet,"  Ortrud,  and  Margared  in  "Le  Roi  d'Ys" 
during  the  season  of  three  months  at  Vichy.  An  operatic  season  of 
six  months  at  •  Angers  followed.  From  Angers  she  went  to  Covent 
Garden,  London,  where  she  made  her  first  appearance  as  Amneris, 
May  14,  1899.  The  following  winter  she  was  engaged  as  first  contralto 
of  the  Monnaie  at  Brussels,  and  she  was  the  first  to  impersonate  Mme. 
de  la  Haltiere  in  Massenet's  "Cendrillon"  at  that  opera-house.  She 
returned  to  Covent  Garden  in  the  spring. 

Mme.  Homer  made  her  first  operatic  appearance  in  America  as  a 
member  of  the  Metropolitan  Opera  House  Company,  of  New  York,  at 
San  Francisco,  November  14,  1900,  as  Amneris.  She  has  sung  at 
festivals,  in  orchestral  concert,  and  in  recitals  throughout  the  country. 

She  has  sung  at  concerts  of  the  Boston  Symphony  Orchestra  in 
Boston  as  follows: — ^October  15,  1904  ("Inflammatus  et  Accensus," 
from  Dvorak's  "Sabat  Mater";  also  as  a  member  of  the  quartet  in 
"Quis  est  Homo"  from  the  same  work);    October   14,    1905   (Liszt's 

*Lherie,  whose  real  name  was  Levy,  created  the  part  of  Don  Jose  in  "Carmen." 
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"Loreley"  and  scene  "Just  God!"  and  aria  "My  Life  fades  in  its  Blos- 
som" from  Wagner's  "Rienzi,"  Act  III.  No.  9);  October  9,  1909  (Saint- 
Saens's  "La  Fiancee  du  Timbalier,"  Liszt's  "Loreley,"  Brahms's  "Sap- 
phische  Ode,"  and  Schubert's  "Allmacht,"  all  with  orchestra);  April 
17,  1914  (Bach,  "Erbarme  dich"  from  the  "Passion  according  to 
Matthew";  Gluck,  "Divinites  du  Styx"  from  "Alceste";  Verdi, 
"O  Don  Fatale"  from  "Don  Carlos"). 

Her  chief  appearances  in  Boston  since  her  return  from  Europe  have 
been  as  follows : — 
Opera  (as  a  member  of  the  Metropolitan  Opera  House  Company) : 

Siebel,  April  i,  10,  1901,  Boston  Theatre. 

Amneris,  Boston  Theatre,  April  3,  1901;  March  10,  1902; 
April  I,  1903;  April  11,  1904;  Boston  Opera  House,  March 
28,  1910;  April  7,  22,  1916. 

Urbain,  April  13,  1901;  March  19,  1902. 

A  Lady  of  the  Queen  of  Night  ("Magic  Flute"),  March  13,  22; 
1902;  April  2,  1903. 

Hedwig  ("Manru"),  March  15,  1902. 

Venus,  March  17,  1902. 

EmiHa,  March  21,  1902. 

Azucena,  March  26,  1903;  April  8,  1908;  Boston  Opera  House, 
April  12,  1916. 

Fricka,  April  7,  1904. 

Lola,  April  8,  1904;  March  8,  1905. 

Laura  ("La  Gioconda"),  March  10,  1905. 

Magdalene  ("Die  Meistersinger"),  March  11,  1905. 

Brangaene,  April  11,  1908;   Boston  Opera  House,  April  5,  1916. 

Nancy,  Boston  Opera  House,  March  30,  19 10. 

Ortrud,  Boston  Opera  House,  April  17,  19 12. 

When    "Tristan  und  Isolde"  was  performed  for  the  first  time 
by  the  Boston  Opera  House  Company,  February  12,  19 12, 
Mme.  Homer  took  the  part  of  Brangaene. 
Boston  Symphony  Concerts.     Noted  above. 
Handel  and  Haydn:    Dubois's  "Paradise  Lost,"  February  8,   1903; 

February  7,  1904. 
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Berlioz's  "Damnation  of  Faust,"  July  8,   1903,  a  performance  con- 
ducted by  Mr.   B.   J.   Lang  for  the  entertainment  of  visiting 
teachers  in  convention.    . 
Her  last  appearance  here  in  concert  was  in  aid  of  the  Frances  E. 

Willard  Settlement,  December  2,  1915. 


Air,   "It  is  finished,"  from  "The  Passion  Music  according  to 
John  the  Evangelist" Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;   died  at  Leipsic,  July  28,  1750.) 

The  air  for  alto  voice  begins  in  B  minor,  4-4,  Molto  adagio.     The 
original  accompaniment  is  for  "viola  da  gamba  solo,  organo  e  continuo."  * 
"Jesus  said,  'It  is  finished.'" 

Es  ist  vollbracht!     O  Trost  fiir  die  gekrankten  Seelen. 
Die  Traiiernacht  lasst  mich  die  letzte  Stunde  zahlen. 

Alia  breva,  3-4.  Accompaniment"  of  violins,  viola,  viola  da  gamba, 
organo  e  continuo. 

Der  Held  aus  Juda  sieght  mit  macht 

Und  schliesst  den  Kampt.     (Adagio)  Es  ist  vollbracht! 

It  is  finished.  O  rest  for  all  afflicted  souls.  The  night  of  woe  leads  me  to  count 
my  last  hour.     Judah's  hero  triumphs  mightily  and  ends  the  fight.     It  is  finished. 

The  date  of  the  first  version  of  Bach's  first  "Passion,"  that  ac- 
cording to  John,  is  not  determined,  but  "it  is  argued  with  much  plausi- 
bility that  the  work  was  first  performed  at  Leipsic  in  Holy  Week, 
1724." 


"Mein  glaubiges   Herze"  ("My   Heart   ever   Faithful"),  from 
THE  Cantata  "Also  hat  Gott  die  Welt  geliebt"  ("For  God 
so  LOVED  THE  World") Johann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

This  aria  is  from  a  cantata  for  Whitsuntide,  "Feria  2  Pentecost,"  after 
the  Gospel  of  John,  iii.,  16,  among  the  latest  of  the  cantatas.  It  was 
written  in  Leipsic. 

Air  for  soprano.     Presto,  F  major,  4-4. 

*"  Continuo,"  or  "basso  continuo,"  was  a  name  given  to  the  figured  instrumental  bass  voice,  which  was 
introduced  in  Italy  shortly  before  1600.  From  this  figured  bass  the  modern  accompaniment  was  gradually 
developed. — Hugo  Riemann. 
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Mein  glaubiges  Herze,  My  heart  ever  faithful, 

Frohlocke,  sing',  scherze.  Sing  praises,  be  joyful, 

Dein  Jesus  ist  da!  Thy  Jesus  is  here ! 

Weg  Jamraer,  weg  Klagen,  Away  with  complaining, 

Ich  will  euch  nur  sagen.  Faith  ever  maintaining, 

Mein  Jesus  ist  nah;  My  Jesus  is  near; 

Mein  glaubiges  Herze,  My  heart  ever  faithful, 

Frohlocke,  sing',  scherze.  Sing  praises,  be  joyful, 

Dein  Jesus  ist  da !  Thy  Jesus  is  here ! 

Duke  Christian  of  Saxe-Weissenfels  celebrated  his  thirty-fifth  birth- 
day on  February  23,  17 16.  On  that  day  there  was  a  hunting  party. 
Duke  Wilhelm  Ernst  of  Saxe- Weimar,  his  cousin,  commissioned  his 
Hopkonzertmeister  Bach  to  compose  a  cantata,  words  by  Salomo 
Franck,  poet  and  court  official  at  Weimar,  to  be  used  in  the  ducal 
hunting-lodge  as  table  music.  Bach  wrote  ten  numbers  with  connect- 
ing recitatives.  The  subject  was  treated  semi -dramatically.  The 
soloists  represenlied  Diana;  Endymion,  whom  Diana  put  temporarily 
aside  in  favor  of  Duke  Christian;  Pan,  god  of  the  countryside;  and 
Pales,  goddess  of  agricultural  animals.  To  Pales  was  given  an  air, 
"Weil  die  Wollenreichen  Heerden."  The  musical  material  of  the 
accompaniment  of  "Mein  glaubiges  Herze,  frohlocke"  is  found  in  this 
air,  while  the  solo  voice  part  is  wholly  different  from  that  familiar 
melody.  This  hunting  cantata  is  known  as  "Was  mir  behagt,"  or 
"Diana  und  Endymion." 

Writing  the  cantata  "Also  hat  Gott  die  Welt  geliebt,"  Bach  took 
matter  from  the  hunting  cantata.  A  bass  solo  was  only  sHghtly 
amended,  but  the  soprano  solo  "Mein  glaubiges  Herze"  has  an  entirely 
new  melody  to  the  accompaniment  of  the  original  song. 

Bach's  accompaniment  calls  for  oboe,  vioHn,  violoncello  piccolo, 
and  continue.  An  orchestral  version  frequently  used  is  that  made  by 
Robert  Franz  for  two  clarinets,  two  bassoons,  two  horns,  solo  violon- 
cello, and  strings. 

* 
*  * 

"My  Heart  ever  faithful"  has  been  sung  in  Boston  at  concerts  of 
the  Boston  Symphony  Orchestra  by  Hattie  Louise  Sims,  November 
17,   1883;    by  Emma  Juch  (Fritz  Giese,  violoncellist;    H.  G.  Tucker, 
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Aside  from  the  delight  the  Baldwin  Tone  gives  you 
there  is  the  added  pleasure  of  the  associations 
that  must  cling  to  it. 

There  are  the  memories  of  exquisite  Chopin  recitals 
by  de  Pachmann;  of  songs  in  which  you  heard  the 
singing  tone  of  the  Baldwin  blend  with  Sembrich's 
voice;  of  solos  in  which  the  pure  melody  of  Elman's 
violin  was  sustained,  strengthened  by  the  Baldwin. 

Because  of  man^  memories  like  these,  musicians 
love  the  Baldwin  jlist  as  you  do  the  things  in  your 
home  which  are  priceless  because  of  their  associations. 
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pianist),  March  21,  1885  (at  the  two  hundredth  anniversary  of  Bach's 
birthday,  when  the  programme  included  also  Esser's  orchestral  transcrip- 
tion of  a  toccata  by  Bach;  the  Chaconne  for  violin  alone  played  by  Mr. 
Charles  Martin  Loefifler,  arid  the  first  and  second  parts  of  the  Christmas 
oratorio — Mmes.  Juch  and  Winant,  Messrs.  W.  J.  Winch  and  Rem- 
mertz,  soloists);  and  by  Carohne  Gardner  Clark,  November  23,  1895. 


Bach  in  the  accompaniment  wrote  floridly  for  the  violoncello*  piccolo. 
There  has  been,  there  is  still,  dispute  concerning  the  precise  nature  of 
this  instrument. 

H.  Lavoix  the  Younger,  in  his  "Histoire  de  1' Instrumentation"  (Paris, 
1878),  says  that  Bach's  contemporaries  seldom  spoke  of  this  instrument; 
but  Gevaert  supposes  that  it  was  tuned  so  that  it  was  practically  a 
vioUn  in  the  lower  octave.  F^tis,  on  the  other  hand,  thought  that  the 
violoncello  piccolo  was  a  fourth  higher  than  the  ordinary  violoncello 
and  so  formed  the  octave  of  the  violon  piccolo.  I^avoix  adds:  "This 
instrument  was  in  vogue  from  about  1720  to  1770,  but  it  then  disap- 
peared." 

Edward  John  Payne,  writing  the  article  for  Grove's  Dictionary 
(Revised  edition,  19 10),  says  that  this  instrument  was  a  violoncello 
of  the  ordinary  pitch,  but  of  smaller  size  and  having  thinner  strings. 
He  quotes  Quantz  as  saying  it  was  generally  used  for  solo  playing, 
while  the  ordinary  violoncello  was  employed  for  concerted  music.  He 
gives  instances  of  the  use  of  the  little  violoncello  by  Bach,  but  thinks 
that  the  obbligato  part  to  "  Mein  glaubiges  Herze"  was  originally  written 
for  the  viola  da  gamba.  He  also  thinks  that  the  viola  pomposa,  "a 
small  violoncello  with  an  additional  treble  string,  inven.ted  by  Sebastian 
Bach,"  is  probably  identical  with  the  violoncello  piccolo  of  his  scores. 
"The  sixth  of  his  solos  for  the  violoncello  was  written  for  this  instru- 
ment." 

Mr.   Cecil  Forsyth,   in    his   "Orchestration,"   says    that    the  viola 

*  Mr.  Cecil  Forsyth,  in  his  valuable  book  "Orchestration"  (London,  1914),  writes:  "The  full  word 
Violoncello  is  practically  non-existent  in  this  country  as  a  spoken  word,  and  even  when  used  it  seems  to  be 
always  mispronounced  Violincello.  The  shred  of  a  word,  Cello,  though  convenient,  is  no  more  logical  than 
Bone  or  Netto  would  be  as  abbreviations  of  Trombone  and  Clarinetto."  Yet  on  the  same  page  (409)  Mr.  For. 
syth  heads  the  section  concerning  the  violoncello,  "The  Cello." 
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who  honor  their  calling,  like  to  sell  good 
things,  because  they  know  the  satisfaction  of 
the  buyer  is  a  personal  asset  for  themselves. 

Henry  F.  Miller  was  a  salesman  when  he  started  to 
make  pianos  and  he  personally  sold  his  own  product 
— even  as  his  sons  and  grandsons  do  to-day.  Their 
45,000  customers  are  friends  whose  continued  good- 
will is  the  best  evidence  of  Henry  F.  Miller  integrity 
and  reliability. 

The  salesman  who  urges  you  to  buy  a  Henry  F. 
Miller  Piano  is  doing  you  a  friendly  service;  he  knows 
that  measured  in  years  of  satisfaction  the  best  is  the 
most  economical  for  you,  and  the  most  fruitful  in 
goodwill  for  himself.  He  is  offering  you  quality 
and  satisfaction 
at  the  right 
price. 
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pomposa  is  "probably  the  'violoncello  Piccolo'  of  Bach's  6th  Solo  for 
the  cello,  and  is  said  to  have  been  either  invented  or  suggested  by  him." 
He  adds:  "There  is,  however,  considerable  doubt  with  regard  to  both 
these  statements.  The  instrument  was  obsolete  in  Leopold  Mozart's 
day." 

Edmund  S.  J.  Van  der  Straeten,  in  his  "History  of  the  Violoncello, 
etc."  (London,  1915),  describes  the  viola  pomposa  as  an  instrument 
patterned  after  the  violin,  but  wdth  five  strings  and  twenty-seven  and  a 
half  inches  in  length.  Bach  conceived  it  for  the  satisfactory  perform- 
ing of  florid  bass  passages  that  were  beyond  the  technic  of  his  violbn- 
ceUists.  He  mentions  the  violoncello  piccolo  as  made  by  J.  C.  Hoff- 
mann of  Leipsic;  says  that  the  Suite  in  D,  the  6th  vSolo  Suite  for  violon- 
cello was  written  originally  for  the  viola  pomposa.  Johann  Georg 
Pisendel  (1687-1755)  was  a  famous  player  of  the  latter  instrument. 
Paul  de  Wit,  who  in  1886  opened  in  Leipsic  a  Museum  of  Instruments, 
secured  several  specimens  of  the  viola  pomposa;  one  of  them  belonged 
to  Bach.  This  museum — we  quote  Hugo  Riemann — was  sold  to  the 
Royal  High  School  of  Berlin  in  1890.  De  Wit  made  another  collection 
which  is  now  with  a  collection  made  by  Al.  Kraus  in  the  possession  of 
W.  Heyer  of  Cologne.  In  an  appendix  to  his  exhaustive  volume 
Van  der  Straeten  expresses  different  opinions  formed  by  study  of 
instruments  in  the  Heyer  collection.  The  viola  pomposa  can  be  played 
and  was  played  like  a  violin.  The  violoncello  piccolo  was  not  a  violin 
pomposa,  but  a  half-size  violoncello.  The  6th  Suite,  written  for 
Christian  Ferdinand  Abel,  of  Cothen,  was  intended  for  a  five-stringed 
violoncello,  not  for  the  violoncello  piccolo,  as  stated  by  A.  Dorffel  and 
Ph.  Spitta.  The  latter  instrument  was  not  constructed  before  Bach 
had  moved  to  Leipsic,  "The  viola  pomposa  was  not  tuned  like  the 
violoncello;  it  was  an  octave  higher,  like  the  viola." 

But  in  an  inventory  made  October  9,  1773,  of  the  instruments  of  the 
Prince's  orchestra  at  Cothen  are  these  items: — 

"20.     Ein  Violon  Cello  Piculo  mit  5  Seiten  von  J.  C.  Hoffmann  1731. 

"21.     Ein  Violon  Cello  Pic.  mit  4  Seiten  von  J.  H.  Ruppert  1724." 

In  a  later  inventory  without  date  these  instruments  are  again  named. 
There  [is  no  mention  of  a  viola  pomposa.     (See  "  Bach-Jahrbuch"  for 


'^OtkeA 

""**' 

HATS,   GOWNS. 
WAISTS.  VEILS. 
FURS.  NECKWEAR 

MOURNING 
A  SPECIALTY 

569  BOYLSTON  ST. 

NEW  YORK.  375  FIFTH  AV 

MYEA  CHAPIM 

MAKER  OF  CORSETS 

ASSURING  PERFECT  GRACE 

AND  COMFORT. 

EACH  GARMENT  IS  AN 

INDIVIDUAL  STUDY. 

SATISFACTION  IS 

INEVITABLE. 

Garden  Bldg.      248  Boylston  St. 


1905-  "Johann  Sebastian  Bach's  Kapelle  zu  Co  then  und  deren  nach- 
gelassene  Instrumente,"  by  Rudolf  Bunge.) 

There  is  a  viola  pomposa  made  by  Hofifmann  in  the  Museum  of  the 
Brussels  Conservatory.  V.  C.  Mahillon  says  that  the  date  is  about 
1720;  that  the  instrument  is  nothing  else  than  a  viola,  only  of  larger 
proportions  and  with  a  fifth  string  tuned  in  unison  with  the  E  string  of 
the  violin.  He  adds:  "It  is  pretended  that  this  viola  was  imagined  by 
J.  S.  Bach,  the  only  composer  who  used  it."  It  went  out  of  use  as  a 
result  of  the  improvement  in  the  technic  of  the  viola  players. 

Now  Bach  left  Cothen  and  went  to  Leipsic  in  1723.  The  6th  Suite 
written  at  Cothen  is  for  a  five-stringed  instrument,  so  it  has  been  sup- 
posed that  this  was  a  viola  pomposa;  but  in  the  inventory  of  1773 
there  is  no  mention  of  this  instrument;  there  is  mention  of  the 
violoncello  piccolo.  ' 


"The  Eve  of  St.  Agnes,"  Symphonic  Poem  after  Keats 

Edward  Ballantine 

(Bom  at  Oberlin,  Ohio,  August  6,  1886;  now  living  in  Boston,  Mass.) 

This  symphonic  poem  was  completed  at  the  MacDowell  Memorial 
Colony  at  Peterborough,  N.H.,  in  the  summer  of  1914.  It  is  scored 
for  three  flutes  (one  interchangeable  with  piccolo),  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  of  three  ket- 


ivnr  l)iLK()ii  C^ornj){iriv^^7 


[a 


1 50  Tremont  Street,  Boston 


8-10-12  East  34th  Street.  New  York 


'^% 


VIOLIN  COMPOSITIONS  by  KARL  RISSLAND 


$0.60 
.60 


*Romanza,  inG          -----__ 
*Valse  Caprice,  Op.  16,  No.  I 

MISCHA  ELMAN  writes: 

"Your  dear  little  Valse  Caprice  is  making  a  big  hit  with  the  public 
as  well  as  with  the  musicians.  I  played  it  m  San  Francisco  and  in 
Los  Angeles  as  an  encore,  and  put  it  in  the  program  at  San  Diego 
and  Long  Beach." 

"I  am  going  to  play  your  Romanza  in  my  second  recital  in  New 
York  and  Boston,  and  also  in  other  cities." 

(Usual  sheet  music  discount) 


Also  transcribed  for  'cello  and  piano 
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tledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  tam-tam,  harp, 
celesta,  and  strings. 

It  may  be  said  here  that  the  Eve  of  St.  Agnes  falls  on  January  20. 

We  are  indebted  to  the  composer  for  the  following  analysis.  We 
have  taken  the  liberty  of  adding  as  footnotes  quotations  from  the  poem. 

"  The  music  does  not  follow  Keats's  text  literally,  although  there 
are  a  good  many  definitely  descriptive  passages,  especially  in  the  first 
part. 

"The  piece  begins  Andante,  E-fiat  major,  with  a  tremolo  in  the  strings 
suggestive  of  the  snow  and  cold.*  The  theme  of  the  Eve  of  St.  Agnes 
is  announced  in  the  bass  clarinet  and  continued  by  the  higher  clarinets. 
The  horns  take  up  part  of  the  same  theme  harmonized  with  a  succes- 
sion of  chords  which  form  the  motive  of  the  Magic  vSpell.  The  violon- 
cellos then  repeat  the  opening  theme  and  are  followed  by  the  theme  of 
prayer.  The  harp,  celesta,  and  flute  play  a  variant  of  the  theme  of 
St.  Agnes'  Eve  and  the  motive  of  the  Magic  Spell  in  G-flat  major,  f 
Then  comes  a  passage  beginning  in  F-sharp  minor  for  strings  in  which 
the  theme  of  prayer  is  used  to  typify  the  sorrow  of  the  ancient  Beads- 
man. |  A  little  later  the  theme  of  St.  Agnes'  Eve  appears  in  choral 
form  pianissimo  in  the  high  register,  F  major. 

*  "St.  Agnes'  Eve — Ah,  bitter  chill  it  was! 
The  owl,  for  all  his  feathers  was  a-cold; 
The  hare  limp'd  trembling  through  the  frozen  grass, 
And  silent  was  the  flock  in  woolly  fold: 
Numb  were  the  Beadsman's  fingers,  while  he  told 
His  rosary,  and  while  his  frosted  breath, 
Like  pious  incense  from  a  censer  old, 
Seem'd  taking  fli.s^ht  for  heaven,  without  a  death. 
Past  the  sweet  Virgin's  picture,  while  his  prayer  he  saith." 

t  "They  told  her  how,  upon  St.  Agnes'  Eve, 
Young  virgins  might  have  visions  of  delight, 
And  soft  adorings  from  their  loves  receive 
Upon  the  honey'd  middle  of  the  night. 
If  ceremonies  due  they  did  aright; 
As,  supperless  to  bed  they  must  retire. 
And  couch  supine  their  beauties,  lily-white; 
Nor  look  behind,  nor  sideways,  Isut  require 
Of  Heaven  with  upward  eyes  for  all  that  they  desire." 

t"His  was  harsh  penance  on  St.  Agnes'  Eve: 
Another  way  he  went,  and  soon  among 
Rough  ashes  sat  he  for  his  soul's  reprieve. 
And  all  night  kept  awake,  for  sinners'  sake  to  grieve." 
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"Suddenly  the  'silver  snarling  trumpets'  begin  to  'chide,'  Allegro, 
D  major.  This  trumpet  motive  stands  for  the  'hyena  foemen'  *  and 
also  for  the  revelries  in  the  castle.  When  the  revelry  subsides  the 
theme  of  Madeline  appears  in  the  strings.  Andante  espressivo,  A 
major.  The  motive  of  the  Magic  Spell  follov^s  combined  with  a  hint 
of  the  coming  Porphyro  f  theme  in  the  oboes  and  English  horn.  After 
a  transition  Porphyro's  theme  enters  in  the  trumpets  and  strings, 
Energico,  E  major.  At  the  close  of  this  theme,  which  has  three  parts, 
heroic,  playful,  and  thoughtful,  the  motive  of  the  Magic  Spell  is  given 
by  the  trombones  while  the  strings  and  celesta  give  a  reminiscence 
of  the  theme  of  Madeline. 

"The  middle  portion  of  the  work,  Allegro  energico,  is  supposed  to 
represent  in  general  the  conflict  between  Porphyro  and  his  foes  and 
his  struggles  toward  the  winning  of  Madeline.  The  triumph  of  Porphyro 
is  expressed  by  the  theme  of  the  Eve  of  St.  Agnes  in  choral  form  for 
brass,  fortissimo,  B  major,  followed  by  his  own  theme  on  C  major  for 
full  orchestra.  This  is  followed  very  quietly  by  Madeline's  theme  also 
in  C  major. 

"The  rest  of  the  piece  is  an  orchestral  love-song  based  on  the  previ- 

•  "Those  chambers  held  barbarian  hordes, 
Hyena  foemen,  and  hot-blooded  lords, 
Whose  very  dogs  would  execrations  howl 
Against  his  lineage:  not  one  breast  affords 
Him  any  mercy,  in  that  mansion  foul 
Save  one  old  beldame,  weak  in  body  and  in  soul.  .  .  . 
'There's  dwarfish  Hildebrand; 


Then  there's  that  old  Lord  Maurice.'" 
t  Keats  hesitated  between  the  names  Lionel  and  Porphyro  for  the  lover. 
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ous  themes.     Near  the  end  the  strings  resume  the  tremolo  suggesting 

the  snow-storm  outside  *  while  the  main  motives  are  heard  quietly  in 

E-flat  major." 

* 
*  * 

Mr.  Ballantine  began  pianoforte  lessons  at  the  age  of  seven.  In 
1897  his  family  moved  to  Springfield,  Mass.,  where  he  studied  the 
pianoforte  and  harmony  with  Miss  Mary  L.  Regal.  Later  he  took  a 
special  course  in  inusical  theory  at  Harvard  University  while  he  was 
studying  the  piano  with  Mr.  Edward  Noyes  and  Mme.  Helen  Hope- 
kirk  in  Boston.  In  1907  he  won  highest  honors  in  music  at  Harvard. 
The  next  two  years  he  spent  in  Berlin,  studying  composition  with 
Philippe  Riifer,  and  the  pianoforte  with  Arthur  Schnabel  and  Rudolf 
Ganz.  In  1909  he  entered  the  Schola  Cantorum  in  Paris,  where  his 
studies  were  discontinued  after  the  fall  term,  owing  to  his  poor  health. 
At  present  he  is  an  instructor  in  music  at  Harvard  University. 

His  Prelude  to  "The  Delectable  Forest,"  a  play  in  one  act,  by  Her- 
mann Hagedorn,  was  performed  at  the  MacDowell  Festival  in  Peter- 
borough, N.H.,  on  August  22,  1914,  W.  H.  Humiston,  of  New  York, 
conductor.  It  was  performed  at  Cambridge,  Mass.,  on  December  10, 
1914,  at  a  concert  of  the  Boston  Symphony  Orchestra,  Dr.  Muck 
conductor.  On  May  5,  19 16,  it  was  performed  at  the  Springfield 
(Mass.)  May  Festival,  by  the  Chicago  Symphony  Orchestra,  Fred- 
erick vStock  conductor.  It  is  announced  for  performance  by  the  Chi- 
cago.Symphony  Orchestra  in  Chicago,  February  2-3,  1917. 

Mr.  Ballantine  has  written  various  works,  all  of  which  are  in  manu- 
script, excepting  a  song,  "Retrospect,"  and  a  pianoforte  piece,  "Morn- 
ing," published  in  the  Harvard  Music  Review  of  April  and  December, 
1 913.     His  tone-poem,  "The  Awakening  of  the  Woods,"  for  orchestra, 

*  "Beyond  a  mortal  man  impassion'd  far 
At  these  voluptuous  accents  he  arose 
Ethereal,  flush'd,  and  like  a  throbbing  star 
Seen  'mid  the  sapphire  heaven's  deeo  repose; 
Into  her  dream  he  melted,  as -the  rose 
Blendeth  its  odour  with  the  violet, — 
Solution  sweet:   meantime  the  frost-wind  blows 
Like  Love's  alarum  pattering  the  sharp  sleet 
Against  the  window-panes;    St.  Agnes'  moon  hath  set."        • 
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Mr.  Malkin's  letter  follows: 


I      A.  M.  Hume  Music  Co., 

196  BoYLSTON  St.,  Boston,  Mass. 
Dear  Sirs: 

Replying  to  your  inquiry,  I  am  so  keenly  and 
I  completely  satisfied  with  the  wonderful  Schomacker  tone 

i  that  I  am  very  glad  of   an  opportunity  to  express   my 

I  appreciation  of  it. 

It  has  the  requisite  depth  of  tone  and  the  splendidly 
I  vibrant  quality  to  meet  the  difficult  test  of  furnishing  a 

i  satisfactory  accompaniment  to  the  *cello,  and  such  rare 

I  tonal  qualities  the  Schomacker  has  to  a  degree  I  have 

_         never  known  before. 
I  The  Schomacker  Grand  used  at  my  first  Boston 

concert,  for  instance,  was  a  magnificent  concert  instrument, 
and  displayed  all  those  noble  characteristics  for  which 
pianos  of  this  distinguished  make  have  been  so  highly 
esteemed  by  musicians.  In  daily  use  I  find  the  Schomacker 
a  most  satisfactory  and  companionable  instrument.  I  like 
it  better  every  day. 

Yours  truly, 

(si^ed)  J.  MALKIN. 
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was  played  by  the  Pierian  Sodality  of  Harvard  at  its  one  hundredth 
anniversary  concert,  May  22,  1908. 


Keats  wrote  to  his  brother  George  and  his  wife  Georgiana  on  Feb- 
ruary 24,  1819,  that  he  had  taken  to  Chichester  about  a  fortnight  before 
some  thin  paper  and  written  on  it  "a  little  poem  call'd  St.  Agnes'  Eve," 
which  was  as  yet  unfinished.  Lord  Houghton  says  the  poem  "was 
begun  on  a  visit  in  Hampshire  at  the  commencement  of  this  year  (18 19) 
and  finished  on  his  return  to  Hampstead."  Keats  wrote  to  Benjamin 
Bailey,  August  15,  18 19,  from  Winchester:  "I  have  written  two  tales, 
one  from  Boccaccio,  called  the  Pot  of  Basil,  and  another  called  St. 
Agnes's  Eve,  on  a  popular  superstition,  and  a  3rd  called  Lamia  (half- 
finished).  I  have  also  been  writing  parts  of  my  'Hyperion,'  and  com- 
pleted four  acts  of  a  traged5^"  From  the  same  place  he  wrote  Septem- 
ber 5,  191 8,  to  John  Taylor  that  he  was  then  occupied  in  revising 
St.  Agnes's  Eve  and  studying  Italian.  He  wrote  to  Taylor,  June  11, 
1820,  complaining  of  unauthorized  alterations  *  in  the  proofs  of  the 
poem,  which  was  published  with  others  in  a  volume  at  the  beginning  of 
July,  1820.  The  book  was  his  third  and  last.  The  title  ran:  "Lamia, 
Isabella,  The  Eve  of  St.  Agnes,  and  Other  Poems.  By  John  Keats, 
author  of  Endymion."  It  was  a  duodecimo,  put  up  in  drab  boards, 
with  a  back  label.-  The  other  poems  were:  Ode  to  a  Nightingale;  Ode 
on  a  Grecian  Urn;  Ode  to  Psyche;  Fancy;  Ode  ("  Bards  of  Passion") ; 
Lines  on  the  Mermaid  Tavern;  Robin  Hood;  To  Autumn;  Ode  on 
'Melancholy;  Hyperion,  a  Fragment.  Keats  died  the  next  year  at 
Rome  on  February  23,  having  been  born  in  London  on  October  31, 
I795-- 


* 
*  * 


St.  Agnes  was  a  Roman  martyr  who,  according  to  Wheatley,  suf- 
fered in  the  tenth  persecution  under  the  Emperor  Diocletian  A.p.  306. 
Condemned  to  be  debauched  publicly  in  her  thirteenth  year  before  her 
execution,  she  was  preserved  a  virgin  by  thunder  and  lightning  from 

*  The  variants  in  the  manuscripts,  showing  the  poet's  search  after  the  one  and  fitting  word,  are  pub- 
lished as  footnotes  in  the  edition  of  his  complete  works,  H.  Buxton  Forman,  editor,  vol.  ii.,  pp.  63-91  (Gowars 
&  Gray,  Glasgow,  1901). 
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heaven.  About  eight  days  after  her  execution,  her  parents  praying  at 
her  tomb  saw  a  vision  of  angels.  Agnes  was  one  of  them.  A  lamb 
white  as  snow  stood  by  her.  Her  story  is  quaintly  told  by  J.  de  Vora- 
gine  in  "The  Golden  Legend"  (first  published  about  1470;  Englished 
by  William  Caxton,  1483).  See  also  Butler's  Lives  of  the  Saints.  Con- 
demned to  be  burned,  she  prayed,  and  the  fire  lost  its  heat.  She  was 
then  beheaded. 

Ben  Jonson  alludes  to  the  divination  practised  by  fasting  virgins 
on  the  Eve  of  St.  Agnes  to  discover  their  future  husbands: 

And  on  sweet  St.  Agnes'  night 
Please  you  with  the  promis'd  sight. 
Some  of  husbands,  some  of  lovers, 
Which  an  empty  dream  discovers. 

John  Aubrey  gave  this  direction:  "Upon  St.  Agnes's  Night  you  take 
a  row  of  pins,  and  pull  out  every  one,  one  after  another,  saying  a  Pater 
Noster,  sticking  a  pin  in  your  sleeve,  and  you  will  dream  of  him  or  her 

you  shall  marry." 

* 
*  *       _ 

Mr.  Ballantine  is  not  the  only  American  composer  who  has  taken 
Keats's  poem  as  a  subject.  "The  Eve  of  St.  Agnes,"  a  cantata  for  solo 
voices,  chorus,  and  orchestra  by  Thomas  W.  Surette,  was  pubUshed  in 
London  in  1897. 
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Three  Songs:  "From  the  Brake  the  Nightingale,"  Op.  17,  No.  2; 
"Sing  to  me,  sing,"  Op.  28;  "Th^  Song  of  the  Shirt,"  Op.  25. 

Sidney  Homer 

(Born  in  Boston,  December  9,  1864;  living  in  New  York.) 

Mr.  Homer,  having  studied  in  Boston  with  Mr.  Chadwick,  spent 
five  years  in  Germany,  two  at  the  Royal  Music  School  at  Munich  under 
Rheinberger.  Returning  to  Boston  he  taught  harmony  and  counter- 
point, and  held  classes  for  the  study  of  symphonies  and  Wagnerian 
music-dramas.  He  married  Louise  Dilworth  Beatty,  of  Pittsburgh, 
in  1895.     He  has  composed  many  songs. 

The  accompaniments  of  the  three  songs  sung  by  Mme.  Homer  are 
orchestrated  by  Frederick  Stock,  conductor  of  the  Chicago  Symphony 
Orchestra. 

From  the  Brake  the  Nightingale. 
From  the  brake  the  Nightingale 

Sings  exulting  to  the  Rose; 
Though  he  sees  her  waxing  pale 

In  her  passionate  repose, 
While  she  triumphs  waxing  frail, 
Fading  even  while  she  glows; 
Though  he  knows 
How  it  goes — 
Knows  of  last  year's  Nightingale 
Dead  with  last  year's  Rose. 


FRAN 


(NEW  YORK  AND  PARIS) 

TEACHER  OF  SINGING  IN  ALL  ITS  BRANCHES 
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Wise  the  enamoured  Nightingale. 

Wise  the  well-beloved  Rose! 
Love  and  life  shall  still  prevail, 

Nor  the  silence  at  the  close 
Break  the  magic  of  the  tale 

In  the  telling,  though  it  shows — 
Who  but  knows 
How  it  goes! — 
Life  a  last  year's  Nightingale, 
Love  a  last  year's  Rose. 

William  Ernest  Henley  (i  849-1 903). 

This  poem,  No.  XLV.  in  Henley's  "Echoes"  (1888-89),  is  dedicated 
to  W.  B.  B.  The  original  key  of  the  song  is  C  major,  4-4,  Andante 
sostenuto.    Dedicated  to  Elizabeth  A.  Alexander  and  published  in  1906. 

Sing  to  me,  sing. 

Sing  to  me,  sing,  and  sing  again, 

My  glad,  great-throated  nightingale: 
Sing,  as  the  good  sun  through  the  rain — 

Sing,  as  the  home-wind  in  the  sail ! 

Sing  to  me  life,  and  toil,  and  time, 

O  bugle  of  dawn,  O  flute  of  rest ! 
Sing,  and  once  more,  as  in  the  prime. 

There  shall  be, naught  but  seems  the  best. 

And  sing  me  at  the  last  of  love : 

Sing  that  old  magic  of  the  May, 
That  makes  the  great  world  laugh  and  move 

As  lightly  as  our  dream  today ! 

William  Ernest  Henley  (1849-1903). 

Original  key  E-flat  major.  Allegro  molto,  3-4.  Dedicated  to  Mrs. 
Homer  and  published  in  19 13. 

This  poem,  No.  XXXV.  in  Henley's  "Hawthorn  and  Lavender'.' 
( 1 899-1 901),  is  dedicated  to  Ada  Crossley.  Born  at  Farraville,  Aus- 
tralia, March  3,  1874,  she  studied  with  Mme.  Simonson  of  Melbourne 
and  then,  appearing  first  in  public  on  May  24,  1899,  sang  in  Australia 
for  about  two  years.  Later  she  took  lessons  of  Charles  Santley  in 
London  and  Mme.  Marchesi  in  Paris.     She  gave  a  concert  in  London 
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on  May  i8,  1895,  and  soon  became  one  of  the  leading  contraltos  in 
England.  She  visited  Boston  in  1903  and  sang  at  a  Pension  Fund 
Concert  of  the  Boston  Symphony  Orchestra,  April  26. 

The  Song  of  the  Shirt. 

With  fingers  weary  and  worn, 

With  eyelids  heavy  and  red, 
A  woman  sat  in  unwomanly  rags, 

Plying  her  needle  and  thread — 
Stitch!  stitch!  stitch! 

In  poverty,  hunger,  and  dirt; 
And  still  with  a  voice  of  dolorous  pitch 

She  sang  the  "Song  of  the  Shirt!" 

"Work!  work!  work! 

While  the  cock  is  crowing  aloof ! 
And  work — work — work. 

Till  the  stars  shine  through  the  roof ! 
It's  O !  to  be  a  slave, 

Along  with  the  barbarous  Turk, 
Where  woman  has  never  a  soul  to  save. 

If  this  is  Christian  work ! 

"Work — work — work. 

Till  the  brain  begins  to  swim! 
Work — -work — work , 

Till  the  eyes  are  heavy  and  dim ! 
Seam,  and  gusset,  and  band, 

Band,  and  gusset,  and  seam. 
Till  over  the  buttons  I  fall  asleep. 

And  sew  them  on  in  a  dream ! 

"O  men,  with  sisters  dear! 

O  men,  with  mothers  and  wives! 
It  is  not  linen  you're  wearing  out, 

But  human  creatures' lives! 
Stitch — stitch — stitch ! 

In  poverty,  hunger,  and  dirt; 
Sewing  at  once,  with  a  double  thread, 

A  shroud  as  well  as  a  shirt. 

"But  why  do  I  talk  of  death? 
That  phantom  of  grisly  bone; 
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I  hardly  fear  his  terrible  shape, 
It  seems  so  like  my  own — 
It  seems  so  like  my  own, 
Because  of  the  fasts  I  keep ; 

O  God !  that  bread  should  be  so  dear. 
And  flesh  and  blood  so  cheap ! 


"  Work — work— work ! 

In  the  dull  December  light, 
And  work — work — work. 

When  the  weather  is  warm  and  bright — 
While  underneath  the  eaves 

The  brooding  swallows  cling. 
As  if  to  show  me  their  sunny  backs, 

And  twit  me  with  the  spring. 

"O!  but  to  breathe  the  breath 

Of  the  cowslip  and  primrose  sweet — 
With  the  sky  above  my  head. 

And  the  grass  beneath  my  feet, 
For  only  one  short  hour 

To  feel  as  I  used  to  feel, 
Before  I  knew  the  woes  of  want 

And  the  walk  that  costs  a  meal ! 

"O!  but  for  one  short  hour! 

A  respite,  however  brief ! 
No  blessed  leisure  for  love  or  hope. 

But  only  time  for  grief ! 
A  little  weeping  would  ease  my  heart. 

But  in  their  briny  bed 
My  tears  must  stop,  for  every  drop 

Hinders  needle  and  thread ! " 

With  fingers  weary  and  worn. 

With  eyelids  heavy  and  red, 
A  woman  sat  in  unwomanly  rags, 

Plying  her  needle  and  thread- 
Stitch!  stitch!  stitch! 

In  poverty,  hunger,  and  dirt, 
And  still  with  a  voice  of  dolorous  pitch, — 
Would  that  its  tone  could  reach  the  rich ! — 

She  sang  this  "Song  of  the  Shirt!" 

Thomas  Hood  (1798-1845). 
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Original  key  A  minor.  Dedicated  "To  my  wife  and  cjiildren." 
Published  in  191 1. 

"The  Song  of  the  Shirt"  was  published  in  Christmas  number  of  Punch, 
1843.  Five  guineas  were  paid  for  it.  In  1861  it  was  said  that  the  original 
manuscript  was  in  the  autograph  collection  of  a  New  Yorker.  On 
Hood's  monument  in  Kendal-Green  is  his  own  self-inscribed  epitaph: 
"He  sang  'The  Song  of  the  Shirt.'"  Two  verses  are  omitted  in  Mr. 
Homer's  song. 


Overture  and  Bacchanale,  "Tannhauser"    .    .  Richard  Wagner 

(Bom  at  Leipsic,  May  22,  1813;  died  at  Venice,  February  13^1883.) 

"Tannhauser  und  der  Sangerkrieg  auf  Wartburg,"  romantic  opera 
in  three  acts,  book  and  music  by  Richard  Wagner,  was  first  performed 
at  the  Royal  Opera  House  in  Dresden,  under  the  direction  of  the  com- 
poser, on  October  19,  1845.  The  cast  was  as  follows:  Hermann, 
Dettmer;  Tannhauser,  Tichatschek;  Wolfram,  Mitterwurzer;  Walther, 
Schloss ;  Biterolf ,  Wachter ;  Heinrich,  Gurth ;  Reinmar,  Risse;  Elisabeth, 
Johanna  Wagner;  Venus,  Schroeder-Devrient;  a  young  shepherd.  Miss 
Thiele. 

The  first  performance  in  the  United  States  was  at  the  Stadt  Theatre, 
New  York,  April  4,  1859,  and  the  cast  was  as  follows:  Hermann,  Graff; 
Tannhauser,  Pickaneser ;  Wolfram,  I^ehmann;  Walther,  Lotti;  Biterolf, 
Urchs;  Heinrich,  Bolten;  Reinmar,  Brandt;  Ehsabeth,  Mrs.  Siedenburg; 
Venus,  Mrs.  Pickaneser.  Carl  Bergmann  conducted,  i^  The  New  York 
Evening  Post  said  that  the  part  of  Tannhauser  was  beyond  the  abili- 
ties of  Mr.  Pickaneser:  "The  lady  singers  have  but  little  to  do  in  the 
opera,  and  did  that  little  respectably." 

The  first  performance  in  Boston  was  at  the  Boston  Theatre,  January 
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20,  1 87 1.  Mme.  Lichtmay,  Elisabeth;  Mme.  Roemar,  Venus;  Carl 
Bernard,  Tannhauser;  Vierling,  Wolfram;  Franosch,  the  Landgrave. 
The  first  act  was  performed  in  the  Boston  Theatre  by  Leonard  Grover's 
Company  October  25,  1864.  The  chief  singers  were  Mmes.  Frederic! 
and  Canissa;  Messrs.  Himmer,  Steinecke,  Graff,  Habelmann,  Urchs, 
Haimer,  Vierech.     Carl  Anschutz  conducted. 

The  original  overture  was  first  played  in  Boston,  October  22,  1853, 
at  a  concert  of  the  Germania  Musical  Society,  Carl  Bergmann  con- 
ductor. The  programme  stated  that  the  orchestra  was  composed  of 
"fifty  thorough  musicians."  A  "Finale"  from  the  opera  was  per- 
formed at  a  concert  of  the  Orchestral  Union,  December  27,  1854.  The 
first  performance  of  the  pilgrims'  chorus  was  at  a  Philharmonic  con- 
cert, January  3,  1857,  a  concert  given  by  the  society  "with  the  highly 
valuable  assistance  of  Herr  Louis  Schreiber,  solo  trumpet-player  to  the 
King  of  Hanover." 

The  Bacchanale  was  performed  here  from  manuscript  at  a  Theodore 
Thomas  concert  November  28,  1873.  The  Overture  and  Bacchanale 
were  performed  at  a  Wagner  matinee  of  the  Boston  Symphony  Or- 
chestra, Mr.  Nikisch  conductor,  December  31,  1890;  Italo  Campanini, 
tenor,  Franz  Kneisel,  violinist,  soloists.  The  Overture  and  Bacchanale 
and  scene  between  Tannhauser  and  Venus  were  performed  at  a  concert 
of  the  Boston  Symphony  Orchestra,  Mr.  Gericke  conductor,  May  4, 
1901;  Milka  Temina,  and  Mr.  Dippel,  soloists. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  cymbals,  triangle,  tambourine,  strings. 

Add  for  the  Bacchanale  to  the  list  of  instruments  given  above:  a 
flute  interchangeable  with  the  piccolo,  castanets,  and  harp.  The  score 
and  parts  of  the  Bacchanale,  composed  in  Paris,  January,  1861,  were 
published  in  February,  1876. 

The  overture  begins  with  a  slow  introduction.  Andante  maestoso,  E 
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major,  3-4,  in  which  the  pilgrims'  chorus,  "Begllickt  darf  nun  dich,  o 
Heimath,  ich  schauen,"  from  the  third  act,  is  heard,  at  first  played 
piano  by  lower  wood-wind  instruments  and  horns  with  the  melody  in 
the  trombones  against  a  persistent  figure  in  the  violins,  then  sinking  to 
a  pianissimo  (clarinets  and  bassoons).  They  that  delight  in  tagging 
motives  so  that  there  may  be  no  mistake  in  recognition  call  the  first 
melody  the  "Religious  Motive"  or  "The  Motive  of  Faith."  The 
ascending  phrase  given  to  the  violoncellos  is  named  the  "Motive  of 
Contrition,"  and  the  persistent  violin  figure  the  "Motive  of  Rejoicing." 
The  main  body  of  the  overture.  Allegro,  E  major,  4-4,  begins  even 
before  the  completion  of  the  pilgrims'  song  with  an  ascending  first 
theme  (violas),  "the  typical  motive  of  the  Venus  Mountain." 

"  Inside  the  Horsel  here  the  air  is  hot; 
Right  little  peace  one  hath  for  it,  God  wot; 
The  scented  dusty  daylight  burns  the  air, 
And  my  heart  chokes  me  till  I  hear  it  not." 

The  first  period  of  the  movement  is  taken  up  wholly  with  baccha- 
nalian music  from  the  opening  scene  in  the  Venus  Mountain;  and  the 
motive  that  answers  the  ascending  typical  figure,  the  motive  for  vio- 
lins, flutes,  oboes,  then  oboe*  and  clarinets,  is  known  as  the  theme 
of  the  bacchanal,  "the  drunkenness  of  the  Venus  Mountain."  This 
period  is  followed  by  a  subsidiary  theme  in  the  same  key,  a  passionate 
figure  in  the  violins  against  ascending  chromatic  passages  in  the  'cellos. 
The  second  theme,  B  major,  is  Tannhauser's  song  to  Venus,  "Dir 
tone  Lob!"  The  bacchanal  music  returns,  wilder  than  before.  A 
pianissimo  episode  follows,  in  which  the  clarinet  sings  the  appeal  of 
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Venus  to  Tannhauser,  "Geliebter,  komm,  sieh'  dort  die  Grotte,"  the 
typical  phrase  of  the  goddess.  This  episode  takes  the  place  of  the  free 
fantasia.  The  third  part  begins  with  the  passionate  subsidiary  theme, 
which  leads  as  before  to  the  second  theme,  Tannhauser's  song,  which 
is  now  in  E  major.  Again  the  bacchanalian  music,  still  more  frenetic. 
There  is  stormy  development;  the  violin  figure  which  accompanied 
the  pilgrims'  chant  returns,  and  the  coda  begins,  in  which  this  chant 
is  repeated.  The  violin  figure  grows  swifter  and  swifter  as  the  fortis- 
simo chant  is  thundered  out  by  trombones  and  trumpets  to  full  harmony 
in  the  rest  of  the  orchestra. 

This  is  the  overture  in  its  original  condition. 

The  Princess  Metternich  begged  of  Napoleon  III.  as  a  personal  favor 
that  "Tannhauser"  should  be  put  on  the  stage  of  the  Opera  in  Paris. 
Alphonse  Royer,  the  manager,  was  ordered  to  spare  no  expense.  "Tann- 
hauser," translated  into  French  by  Charles  Nuitter,  was  produced  there 
on  March  13,  1861.  The  story  of  the  first  performance,  the  opposi- 
tion of  the  Jockey  Club,  the  tumultuous  scenes,  and  the  withdrawal 
of  the  opera  after  three  performances  is  familiar  to  all  students  of 
Wagner  opera  in  general,  and  Parisian  manners.  The  cast  at  the  first 
performance  in  Paris  was  as  follows:  T]je  Landgrave,  Cazaux;  Tann- 
hauser, Niemann ;  Wolfram,  Morelli ;  Walther,  Aymes ;  Biterolf ,  Coulon ; 
Heinrich,  Koenig;  Reinmar,  Freret;  Elisabeth,  Marie  Sax;  Venus, 
Fortunata  Tedesco;  *  a  young  shepherd.  Miss  Reboux.  The  conductor 
was  Pierre  Louis  Philippe  Dietsch. 

*  Fortunata  Tedesco  was  twenty-one  years  old  when  in  1847,  a  member  of  the  Havana  Opera  Troupe, 
she  drew  all  men  to  her  by  her  beauty  and  her  ''floods,  or  rather  gusts,  of  rich,  clear  sound."  She  appeared 
at  the  Howard  Athenaeum  in  "Emani,"  "Norma,"  "Saffo,"  "The  Barber  of  Seville,"  and  as  Romeo.  In 
Paris,  wearied  by  Wagner's  rehearsals, — there  were  164  in  all, — she  was  with  difficulty  restrained  from  mark- 
ing Wagner's  face  with  her  nails.  An  "ox-eyed  creature,  the  picture  of  lovely  laziness  until  she  was  excited 
by  music."     We  quote  from  Richard  Grant  White's  description. 
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Important  changes  were  made  for  this  performance.  There  was 
need  of  a  ballet  scene,  and  the  Bacchanale  was  the  result.  Wagner 
bravely  refused  to  introduce  a  ballet  in  the  second  act,  although  he 
knew  that  this  refusal  would  anger  the  Jockey  Glub,  but  he  introduced 
a  long  choregraphic  scene  in  the  first  act,  he  lengthened  the  scene  be- 
tween Venus  and  Tannhauser,  and  he  shortened  the  overture  by  cutting 
out  the  return  of  the  pilgrims'  theme,  and  making  the  overture  lead 
directly  into  the  Bacchanale.  He  was  not  satisfied  with  the  first  scene 
as  given  in  Germany,  and  he  wrote  Liszt  in  i860:  "With  much  en- 
joyment I  am  rewriting  the  great  Venus  scene,  and  intend  that  it  shall 
be  greatly  benefited  thereby.  The  ballet  scene,  also,  will  be  entirely 
new,  after  a  more  elaborate  plan  whicli  I  have  made  for  it." 

The  ballet  was  not  given  as  Wagner  had  conceived  it.  The  ballet- 
master  in  1 86 1  was  Petipa,  who  in  1895  gave  interesting  details  concern- 
ing Wagner's  wishes  and  behavior.  The  composer  played  to  him  most 
furiously  the  music  of  the  scenes,  and  gave  him  a  sheet  of  paper  on 
which  he  had  indicated  the  number  of  measures  affected  by  each  phase 
of  the  Bacchanale. 

Petipa  remarked:  "Wagner  was  well  satisfied,  and  he  was  by  no 
means  an  easy  man.     Quel  diable  d'homme!" 

In  spite  of  what  Petipa  said  in  his  old  age,  we  know  that  Wagner 
wished  more  sensual  spirit,  more  amorous  ardor.  The  ballet-master 
went  as  far  in  this  respect  as  the  traditions  and  customs  of  the  Opera 
would  allow.  He  did  not  put  on  the  stage  two  tableaux  vivants  at  the 
end  of  the  Bacchanale,  "The  Rape  of  Europa,"  "Leda  and  the  Swan," 
although  they  were  considered.  To  spare  the  modesty  of  the  ballet 
girls,  these  groups  were  to  be  formed  of  artists'  models.  This  idea  was 
abandoned  after  experiments.  Cambon  made  sketches  of  the  mytho- 
logical scenes,  and  these  were  photographed  and  put  on  glass,  to  be 
reproduced  at  the  performance.  The  proofs  are  still  in  the  archives 
of  the  Opera,  but  they  were  not  used. 

The  friends  of  Wagner  blamed  Petipa  for  his  squeamishness.  Gas- 
perini   wrote:     "Unfortunately,    the   divertissement   arranged   by   M. 
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Petipa  does  not  respond  to  the  music.  The  fauns  and  the  nymphs  of 
the  ballet  do  not  have  the  appearance  of  knowing  why  they  are  in  the 
Venusberg,  and  they  dance  there  with  as  much  dignity  as  though  they 
were  in  the  'Gardens  of  the  Alcazar,'  the  delight  of  'Moorish  kings.'" 
Gasperini  in  another  article  commented  bitterly  on  this  "glacial"  per- 
formance, this  "orgy  at  a  young  ladies'  boarding-school." 

(The  tableaux  vivants  were  first  seen  at  the  performance  of  "Tann- 
hauser"  in  Vienna,  November  22,  1875.) 

There  is  much  interesting  information  about  the  first  Parisian  pro- 
duction of  "Tannhauser"  in  Wagner's  letters  to  Mathilde  Wesendonck 
translated  into  English  by  W.  A.  Ellis  (London  and  New  York,  1905). 
(For  his  description  of  the  Bacchanale,  see  pages  219-223.)  Of  the 
original  version  he  said:  "The  court  of  Frau  Venus  was  the  palpable 
weak  spot  in  my  work :  without  a  good  ballet  in  its  day,  I  had  to  man- 
age with  a  few  coarse  brush-strokes  and  thereby  ruined  much;  for  I 
left  this  Venusberg  with  an  altogether  tame  and  ill-defined  impression, 
consequently  depriving  myself  of  the  momentous  background  against 
which  the  ensuing  tragedy  is  to  upbuild  its  harrowing  tale.  .  .  .  But  I 
also  recognize  that  when  I  wrote  my  'Tannhauser'  I  could  not  have 
made  anything  like  what  is  needed  here;  it  required  a  far  greater 
mastery  to  which  only  now  have  I  attained:  now  that  I  have  written, 
Isolde's  last  transfiguration,  at  last  I  could  find  alike  the  right  close  for 
the  '  Fliegende  Hollander '  overture,  and  also — the  horrors  of  this  Venus- 
berg." Wagner  in  the  same  letter  (Paris,  April  10,  i860)  spoke  of  his 
purpose  to  introduce  in  the  scene  "The  Northern  Stromkarl,  emerging 
with  his  marvellous  big  fiddle  from  the  foaming  water"  and  playing  for 
a  dance. 

"Tannhauser"  was  revived  at  the  Paris  Opera,  May  13,  1895,  with 
Van  Dyck  as  Tannhauser  and  Lucienne  Breval  as  Venus. 
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Annual  Western  trip  next  week.     There  will  be  no  concerts  on 
Friday  afternoon  and  Saturday  evening, 
January  twenty-sixth  and  twenty-seventh 
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II.      a.  Davidsbiind'ertiinze        .             .             ... 

b.  Rhapsodic.  C  major         .... 
III.      a.  Harmonies  du  Soir           .... 

6.   Impromptu.  G  major       .... 

c.  Rhapsodic  VI.     . 

.     MOZART 

BACH 

BEETHOVEN 

SCHUMANN 

DOHNANYI 

LISZT 

SCHUBERT-LISZT 

LISZT 

THE  PIANO  IS  A  STEINWAY 

Local  Management.  RICHARD  NEWMAN.  Steinert  Hall 

Reserved  Seats,  $1.50,  $1.00,  50c.      Tickets  are  now  on  sale  at  the  Hall 

OTo  IiHOMi^SDM  SIOiME 

ANNOUNCES  A  PIANO  RECITAL 
FOR  FRIDAY  EVENING      ...        -      MARCH  NINTH 

THE  STEINWAY  PIANO 


fYMAN  BUITE¥  ^ 

Assisted  by  Mr.  HENRY  EICHHEIN,  Violinist 

WILL  PLAY  THE  FOLLOWING  PROGRAM 

ON  TUESDAY  EVENING,  FEBRUARY  6 

Italian  Concerto  (first  movement)               ........  BACH 

Fantasia.  D  minor                ..........  MOZART 

Rhapsody.  B  minor             ..........  BRAHMS 

Sonate  pour  Violon  ct  Piano           .........  D'INDY 

P''^'"^'=  } DEBUSSY 

loccata  I 

May  Night PALMGREN 

Doumka  (Scene  rustique  Russe) TSCHAIKOWSKY 

MASON  &  HAMLIN  PIANO  USED 

Tickets  are  now  on  sale  at  Steinert  Hall 
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SYMPHONY  HALL 


SUNDAY   AFTERNOON.    JANUARY    21.   at   3.30 


A  :l\.l\d>JUir 


.V 

The  Brilliant  Danish  Soprano 


Scotch  Pianist 


T] 


(T^'W    ,ff^ 


of  Wind  Instruments 


Tickets,  $2.00.  $1.50,  $1.00,  and  50  cents 


MASON  &  HAMLIN  PIANO 
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JORDAN  HALL. 
TO-MORROW,  Saturday  Afternoon,  January  20,    1917,    at  3  o'clock 


.,  programme 

Toccata  e  Fuga  D  minor 
Intermezzo,  Op.  ii8,  No.  i ) 
Intermezzo,  Op.  ii8,  No.  2  V 
Rhapsodie,  Op.  119,  No.  4  J 
Etudes  symphoniques,  Op.  13 
Sonata  B-flat  minor 
Nocturne  F-sharp  major   ) 
Polonaise  A-flat  major      ) 


I     PIANIST 

Bach-Busoni 

Brahms 

Schumann 
Chopin 

Chopin 


Tickets,  $1.50,  $1.00,  75c.  and  50c.,  at  Symphony  Hall 


STEINWAY   PIANO   USED 


JORDAN     HALL 

SATURDAY    AFTERNOON,    FEBRUARY    3.    AT  3  O'CLOCK 


Only  Boston  Recital 


The  Brilliant  American  Pianist 


Tickets,  $1.50,  $1.00,  75c.  and  50c.,  at  Symphony  Hall 


STEINWAY  PIANO 
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JORDAN  HALL 

Wednesday  Afternooiit  January  24,  1917,  at  three  o^cIock 

SONG  RECITAL 

BY 

REINHOLD  FRITZ 

WARLICH       KREISLER 

THE  RUSSIAN  BARITONE  AT  THE  PIANO 


PROGRAMME 
I. 
LIEDER: 

?S^,ac,ht}     ■.    ■  • Schuma-nn 

Leise  zieht  durch  mein  Gemtith  1  Franz 

Der  Schmetterling  J 

Minnelied                         \  UroK^^a 

Vergebliches  Standchen  / manms 

Ich  trage  meine  Minne  \  StraiiQ.. 

HerrLenz             .          / btrauss 

II. 
EARLY  AND"  MODERN   FRENCH  SONGS: 

(a)  Belle  qui  tiens  ma  vie  (Pa vane,  1579)       .        .        .        .  Auteur  inconnu 

(b)  Charmante  Gabrielle f  Attributed  to 

(c)  Invocation  a  I'amour \      Henry  IV 

(d)  Vive  Henry  IV 17th  Century 

^'^     SL?t'  vni.  p.^oi..    )         ......       Raoul  Laparra 


Dans  une  Villa  Romaine 
^'^      i!JjT.A   .        .        .     ' Debussy 


Mandoline 

III. 

EARLY  ENGLISH  AND  SCOTCH  SONGS: 

Fain  would  I  change Tobias  Hume  (1605) 

Go  to  bed,  sweet  muse Robert  Jones  (1608) 

On  a  Time John  Attey  (1622) 

King  Henry,  My  Son  (Traditional  Cumberland  Ballad)         .  16th  Century 

Bonny  Earl  O'Murray  (Scottish  Ballad) 17th  Century 

(Arranged  by  Fritz  Kreisler) 
The  Piper  o'  Dundee  (Scottish  Ballad) 18th  Century 

(Arranged  by  Fritz  Kreisler) 
Leeze  Lindsay  (Scotch  Ballad) Late  18th  Century 

(Arranged  by  Fritz  Kreisler) 

IV. 

RUSSIAN   SONGS: 

Cossack  Lament Ukrainian  Folk  Song 

Siberian  Convicts Gretchaninoff 

Pirouchka  1 

Village  Fool  in  Love  \ .  Moussorgsky 

Trepak  j 

The  Wolves Arensky 

TICKETS,   $1.50,  $1.00  and  50c AT  SYMPHONY   HALL 

Steinway  Piano  Used 
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SYMPHONY  HALL 

Sunday    Afternoon,    January    28,     1917,    at    3.30 


Violin  Recital 


PHILLIP   GORDON,  Pianist 


programme 


I. 

Senate,  D  major 

Adagio 

Allegro  con  fuoco 
Larghetto 

Allegretto  grazioso 

II. 

Concerto,  No.  5 

Allegro  non  troppo 
Adagio 

III. 

Poeme,  Op.  25    . 

IV. 

a.  Pastoral  1 

b.  Caprice    j 

c.  Air  de  Ballet 


Nardini-David 


Vieuxtemps 


Chausson 


Scarlatti 


Arranged  by  Julius  Harrison 

Gretry-Franko 

d.  Turkish  March  from  the  Ruins  of  Athens,  Beethoven-Auer 

e.  Caprice,  Op.  24  .  .  .  Paganini-Auer 


Tickets,  $2.00,  $L50,  $1.00  and  50  cents,  at  Symphony  Hall 

Management,WoLFSOHN  Musical  Bureau    Local  Managemfent,  L.  H.  Mudgett 


STEINWAY  PIANO  USED 
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JORDAN  HALL.  THURSDAY  EVENING.  JANUARY  25.  1917.  at  8.15 

r 


FLONZALEYC^, 

SECOND  SUBSCRIPTION  CONCERT 

Founded  by  the  late  Mr.  E.  J.  de  Coppet  of  New"  York 
ADOLFO  BETTI.  First  Violin  t.  f  UGO  ARA,  Viola 

ALFRED  POCHON,  Second  Violin        F  'IWAN  d'ARCHAMBEAU,  Violoncello 


PROGRAMME 

Prelude  and  Fugue  for  String  Quartet  (MS.) 

Suite  for  'Cello  alone  in  E-flat  major  - - - 

Quartet  in  F  minor,  Op.  95  _  -  _  . 

Quartet  in  D  major,  Op.  1         -  -  -  -  - 


Em.  Moor 

Bach 

Beethoven 

Glazounow 


Direction,  LOUDON  CHARLTON  Local   Management,  L.  H.  MUDGETT 

Tickets,  $1.50,  $L00  and  75c.  at  Symphony  Hall 


JORDAN    HALL     FRIDAY  AFTERNOON.  JANUARY  26.  at  3 


O 


JOINT  RECITAL 


lO 


PIANIST 

JACQUES  THIBAUD 

VIOLINIST 


PROGRAMME 


Sonata  in  B-flat 

Fantasia  in  C  major  (Op.  159) 

Sonata  in  A  major     - 


Tickets.  $2.00,  $1.50.  $1.00.  75c..  50c. 

Mason  &  Hamlin  Piano 


Mozart 

Schubert 

-  Cesar  Franck 

Symphony  Hall 
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JORDAN   HALL 

TUESDAY  EVENING,  FEBRUARY  6,   I9I7,  AT  8.15 

3oint  i^ecital  tip 


ROSS  H.  MAYNARD  LOUISE  ALLARD  MAYNARD 

Tenor  Soprano 

MARY  SHAW  SWAIN,  Accompanist 
PROGRAMME 

I.  f  O  come  let  us  worship 

Handel-from  "Fifth  Chandos  Anthem" ?^^T'^  P'lf'T'^^^v, 

I'  or  look  as  high  as  the 

I      heaven  is 

Schubert Night  and  Dreams 

Beethoven Glory  to  God  in  Nature 

Mr.  Maynard 

11. 

Spohr Rose  Softly  Blooming 

Mozart The  Conjurer 

Liszt      Wanderer's  Night  Song 

s*"--- {i"p'rl„rNigh?""" 

Mrs.  Maynard 

III. 

Foote The  Two  Roses 

Mr.  and  Mrs.  Maynard 

IV. 

C.  P.  Scott The  Widow  Bird 

Chadwick Sweet  Wind  that  Blows 

Brahms Sunday 

Haydn-from  "The  Seasons"      ....    /  Rec.-A  crystal  pavement  Ues  the  lake 
•^  \  Air — The  traveler  stands  perplexed 

Mr.  Maynard 

V. 

Daniels Song  of  the  Persian  Captive 

I    Two  Chinese  Tone  Poems 
On  a  Screen 
To  a  Young  Gentleman 

Carpenter When  the  Night  Comes 

Phillips Heigh-ho!  the  Sunshine 

Mrs.  Maynard 

Management,  L.  H.  MUDGETT 
Tickets.  $1.50,  $1.00,  75c.  and  50c.  At  Symphony  Hall 
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JORDAN  HALL 


ANNOUNCE 

TWO  SPECIAL  CONCERTS 


WEDNESDAY  EVENING.  FEBRUARY  7 

Jean  Hure  Programme 

ASSISTING    ARTISTS 
Mrs.  LAURA  LITTLEFIELD.  Soprano 

Miss  GERTRUDE  MARSHALL,  Violin 

Mrs.  DUDLEY  T.  FITTS,  Accompanist 

Mr.  HOMER  HUMPHREY,  Organist 

AMERICAN  STRING  QUARTET 
PLAYERS  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 


WEDNESDAY  EVENING,  MARCH  21 

Charles  Martin  Loeffler  Programme 

ASSISTING   ARTISTS 
Madame  POVLA  FRISCH,  Soprano 

Miss  GERTRUDE  MARSHALL,  Viole  d'amour 
Miss  ADELINE  PACKARD,  Viola 
FEMALE  CHORUS  FROM  THE  CECILIA  SOCIETY 
Mr'.  JEAN  VERD,  Accompanist 


Floor,  $4.00,  $3.00,  $2.50,  $2.00.      Balcony,  $1.00,  75  cents,  50  cents 

At  Symphony  Hall  and  Longy  School,  103  Hemenway  Street 

The  above  prices  include  two  tickets,  one  for  each  concert 


NO  TICKETS  SOLD  FOR  A  SINGLE  CONCERT 

MASON  &  HAMLIN  PIANO 


JORDAN    HALL,    Saturday  Afternoon,  January  27.   1917,    at    three 

£!^  JLj  JLa  11  \j  ir^        'UilCail'^il  J.^^Ail\iL/    J. 
SOPRANO 
(MATCHLESS  INTERPRETER  OF  SONGS) 

PROGRAMME 

I.     a.  An  die  Musik  ^ 

b.  Lieb  sbotschaft  | 

c.  Rastlose  Liebe  I Schubert 

d.  Im  Abendroth  | 

e.  Auf  dem  Wasser  zu  singen 

f.  Der  Musensohn  -' 

II.     a.  Auf  die  Nacht     _  ] 

b.  Schwalbe  sag'  mir  an 

c.  Immer  leiser  wird  mein  Schlummer    > .        .  Brahms 

d.  Der  Jager 

e.  Der  Tod  das  ist  die  kiihle  Nacht         J 

f.  Von  ewiger  Liebe 

III.     a.  Gesang  Weyla's  ) 

b.  Ihr  jungen  Leute  J Wolf 

c.  In  dem  Schatten  meiner  Locken  ) 

d-  Rulie  meine  Seele  I Strauss 

e.   Standchen  I 

WALTER  GOLDE,  Accompanist 

Direction,  Wolfsohn  Musical  Bureau  Local  Management,  L.  H.  Mudgett 

Tickets,  $1.50,  $1 .00,  75c.,  and  50c.  At  Symphony  Hall 

STEINWAY  PIANO  USED 


STEINERT   HALL    Tuesday  Afternoon,  February  6,   1917,  at  three 


PIANO  RECITAL 
PROGRAMME 

Sonata,  Op.  109  .  .'        . 

Jeux  d'Eau         ..... 

Impromptu         ..... 

La  soiree  dans  Grenade 

Etude,  Op.  25,  No.  10  \ 

Nocturne,  Op.  27  \ 

Scherzo,  Op.  39,  C-sharp  minor        ^ 

Au  lac  de.Wallenstadt 

La  Campanella  ..... 


.    Beethoven 

Ravel 

.  Faure 

Debussy 

Chopin 

.    Liszt 
Paganini-Liszt 


Tickets,  $1.50,  $1.00,  75c.  and  50c.,  at  Symphony  and  Steinert  Halls 
Management,  L.  H.  MUDGETT  STEINWAY    PIANO    USED 
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STEINERT  HALL 
THURSDAY  EVENING.  FEBRUARY  8      - 

CONCERT  BY 


8.15  o'clock 


RTUTT 


SYLVAIN  NOACK.  1st  Violin 
EMILE  FERIR.  Viola 


OTTO  ROTH.  2nd  Violin 
ALWIN  SCHROEDER.  'Cello 


Assisting  Artist 

Mr.  ERNEST  SCHELLING.  Piano 

Works  by  SCHUMANN,  DEBUSSY  and  D'INDY 

Tickets.  $1.50,  $1.00  and  50c.,  at  Steinert's 


JORDAN  HALL 


IM? 


MONDAY  EVENING.  FEBRUARY  5,  AT  8.10 

ICAL  UMIOM   [:Si!,Jert 


GEORGE  SAWYER  DUNHAM.  Conductor 


SOLOISTS:     ARTHUR  HACKETT.  Tenor 

MADAM  CARA  SAPIN,  Contralto 


Mrs.  LAURA  LITTLEFIELD.  Soprano 
WILLARD  FLINT,  Basso 


CHORUS    OF    THE    SOCIETY.       ORCHESTRA    OF   SYMPHONY    MEN:    Jacques   Hoffmann. 
Concert  Master;    Elmer  Wilson,  Accompanist;   Mrs.  S.  P.  Alden,  Assistant. 

PROGRAM,  Mendelssohn,   Overture,  Orchestra,   "Fingal's   Cave." 

Coleridge-Taylor.    Cantata,    Hiawatha's   Wedding   Feast. 

The  Chorus,  Mr.  Hackett  and  Orchestra. 
Rossini,  STABAT  MATER;  Quartet,  Chorus,  Orchestra,  Organ  and  Piano. 


Tickets.  50  cents,  75  cents  and  $1.00 


At  Symphony  Hall 


STEINERT    HALL,    TUESDAY   EVENING,  JANUARY   30,   8  o'clock 
RECITAL  OF  PIANO  MUSIC 

ELSA   R    SHERWOOD 

And  her  pupil 

Miss  FLORENCE  MOORE 

Tickets.  50c.  and  $1.00  each,   at  Steinert's  or    of  Miss  Sherwood.  Back   Bay  Post.  Boston 
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Mrs. 


DESIGNER  AND  MAKER  OF 

CORSETS    FOR    ALL    OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON   STREET       ::       Telephone,  Back  Bay  4364-M 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 


IE  M.  SOUTHARl 

TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced    pupils    follow    the  Symphony 
programmes  as-far  as  practicable 

165  Huntington  Avenue  -  Boston 


Irs,  HALL  McALLISTER 

TEACHER    OF    SINGING 
COACHING   IN   SONGS 

371  MARLBOROUGH  STREET 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


FRANCIS  ROGERS 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street.    New  York 
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MUSICAL      INSTRUCTION 


Miss  PRISCILLA  WHITI 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 

MABEL  ELSWORTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 
CHICKERING  &  SONS 

791   TREMONT  STREET.  BOSTON 


F.  A.  G.  0. 

Organist  and  Choir  Master.  Park  Street  Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons   given   on   leirge  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone,  B.  B.  21824 

Teaching  at  401  Huntington  Chambers 
Appointments  Thursday  afternoons 
at    the    Studio    or    by    telephone 


Miss  ALICE  HUTCHINS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.   Back   Bay   3180 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


STUDY 


PIAMOFORTE    SCHOOL 

CARL  FAELTEN.  Director 

MARIE  DEWING  FAELTEN 
Principal  Children's  Department 

30  Huntington  Avenue,  Boston 
MUSIC         THE         RIGHT         WAY 
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MUSICAL       INSTRUCTION 


Ir. 


AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 
Room  16 


IGI 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


)LIM  DOWME^ 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons. 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Teacher  of  Singing  in  all  its  branches 
Mr.  ARTHUR  J.  HUBBARD  ^nd  of  Dramatic  Action  as 

applied  to  Smgmg 


And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


ARTHUR  J.  HUBBARD 
246    Huntington     Avenue 


THE  USE  OF  THE 


ABILITY 


A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  One  dollar,  postpaid 

MADAM  OLGA  BENSON,  Box  1659.  BOSTON.  MASS. 


SIMGIMG 

ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street  -        •  CAMBRIDGE,  MASS. 

Telephone.  Cambridge  22418 
792 


MUSICAL       INSTRUCTION 


FRANKLIN  CANNOl 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,   combining    relaxation    and 

vitalization  in  the  development  of  7  one  and  Technic. 

Interpretative  Analysis  and  Coaching 

■STUDIO,  STEINERT  HALL 

Residence  Telephone.  Back  Bay  3160 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


140 

Boylston 

Street 


IRGIMA  WALKER 

Pupil  of 

ALFRED  HOLY 
HELNRICH  SHUECKER  ' 
Luigi  Magistretti  of  Milan 

Lyon  &  Healy  Concert  Harp  used 


SOLO  HARPIST 

Has  returned  from  studies  abroad  and  is  now  at  her 

Boston  Studio.  90  FENWAY 


•Phone.  B.  B   3102 


MAME  MICHOL 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 
Address.  162  Riverway,  Boston 

Telephone,    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone,  Angell    1753  W 


ime  CLARA  POOLl 

CONTRALTO  SOLOIST 


■  TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street,  Boston 

Phone,  883-M  Back  Bay 


T 


BEL  CANTO 


TI 


Studii 


1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
Tohn  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
^larshall  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


lERICAN 


TENTH  SEASON 

)TRIMG 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN    'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  BrookUne 
793 


MUSICAL      INSTRUCTION 


:ri(st 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

"     Telephone.  Brookline  4907-W 


"Bainbridge  Crist  ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  Ejnerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— Wniiam  Shakespeare.  London. 


CARL 


?TiT71 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone.   Oxford   903-W 


CAROLYM  BELCHE.R  STRING  I 

(THIRTEENTH  SEASON) 
CAROLYN  BELCHER.  Violin  SAflA  CORBETT.  Viola 

ANNA  EICHHORN.  Violin  CHARLOTTE  WHITE.  Violoncello 

HUNTINGTON   CHAMBERS 


Telephone   Brookline   4044-W.  or   Back    Bay    805-J 


AMORY   MATTHEWS 

BARITONE 
COACHING  IN  LIEDER 

Telephone,  Back  Bay  5049,  456    BEACON     STREET 


AUGUSTO  VAMMIK 
VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,   Back  Bay   2238  W 


[k§     BERTH. 


.HOEFT    SWIFT 

i©r  of  Singing 
Studio,  280  Dartmouth  Street,  Boston  Telephone,  Back  Bay  5151  W 


SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEiMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


CONCERT  PIANIST  AND  TEACHER 
58  FENWAY  Telephone.  B.B.  6036-R 


'^   Tenor 
Recitals,  Concerts,  Oratorio,  Opera 

"An  unusually  good  voice.  The  natural  quality  is 
beautiful.  It  is  a  luscious,  yet  manly,  voice.  Mr.  Hayes 
tings  freely  and  with  good  taste." 

PHILIP  HALE,  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone.  Roxbury  5133  M 


CES  R.  PORTER 

Reception,  Ball  and  Wedding  Invitations 

business  letters  and  Charity  appeals,  addressed 

and  Mailed 

50  River  Street BOSTON 
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MUSICAL       INSTRUCTION 


VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAMD 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone,   Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.   417    PIERCE    BUILDING,    BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS,   88  GAINSBOROUGH  STREET 


Miss  MARY  A,  STOWELL 

Teacher  of  Piano  and  Harmony 

The  ILKLEY 

Huntington  Ave.  and  Cumberland  St.,  Boston 

(Cumberland  Street  entrance) 


m^ 


VOICE  BUILDING 


SONG   INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.     -     BOSTON 


•  E 


VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEM   HUMT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 
B.  B.  1047 

In  Worcester,  Wednesdays.  19  Pearl  St..  Studio  7  and  8 


164  HUNTINGTON  AVENUE 


BOSTON 


Tla©  Torrey  Studli© 

Rhetoric  of  Song- 

Singing  Art  Program  Design  Plastique 

For  appointments  and  circulars  apply  to 
MISS  EDITH  E.  TORREY 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


SUZA  DOAME 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


PIANO.  ORGAN,  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


MARIE  L.  EVERETT 
SINGING 

Diction  and  Interpretation  in  Italian,  English,  German 

and  French  Song.     Opera  and  Oratorio 

Especially  adapted  Studies  for  young  voices 

Boston  Studio.  The  Cluny,  543  Boylston  Street 

Resumes  lessons  October  10th 


rs.    HIRAM    HALL 
PIANIST  and  TEACHER 
118  CHARLES  STREET 


LY 


F.  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special   work  in  Ensemble    playing   with   Violin    and 

Violoncello,   for  practice  or  concert  work 

Refers  to  Harold   Bauer 

Boston     .     .      .     Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,  Boston 
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MUSICAL       INSTRUCTION 


is§  HELEN  GOODRICH 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


MARIE   JOHNSTON 
TEACHER   OF  PIANO 
CHILDREN  EXCLUSIVELY 

98  HEMENWAY  STREET    .    .    BOSTON 

Telephone.   Back   Bay   3984 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


CHARLOTTE  WHITE 

TEACHER  OF  VIOLONCELLO 
420  Huntington  Chambers,  BOSTON 

TELEPHONE.  B\CK  BAY  805-J 


(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


VOCAL  INSTRUCTION 

German  Diction  and  Lieder  a  Specialty 

STUDIO:    STEINERT  HALL  BUILDING 

Home  Address — 99  Crawford  Street,  Roxbury 

Tel.  Rox.  4120 


ELIZABETH   SIEDHOFF 

AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt,  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary,  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  ^  ,     1  Back  Bay  3180 

6  NEWBURY  STREET  '  ^"-  I      "       "    3529-R    i 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


CLARENCE  E.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


Letty  Launder 


TEACHER 

of  the 


12LINC0LN  HALL, TRINITY  COURT  '  "'*-'-"•'' 
175  DARTMOUTH  STREET 

Miss  Launder  makes  a  specialty  of  fine  violins  for  sale 
and  all  sizes  to  let 


Grammar,  Conversation.  History,  Literature 

Special  Courses  in   ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 
Tel.,  Back  Bay  3317-R 


TEACHER      PIANIST 

Special  attention  given  to  the  individual  needs  of  pupils 
405  Huntington  Chambers,  Tuesday  and  Friday 

Home  Address,  284  Foster  Street,  Brighton 

Telephone.  Brighton   767-M 


Miss  LILA  M,  HOLMES 

TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701    Pierce  Building 

Monday   and  Thursday   afternoon 

Telephone,  1923-W   Brookline 


VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE         Tues.  and  Fri. 

Huntington  Chambers      41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 


(Member  Boston  Symphony  Orchestra) 

VIOLONCELLO  INSTRUCTION 

Concerts,  Recitals,  Musicales,  Ensemble 
28  ST.  BOTOLPH  ST.      Tel.  Back  Bay  1350 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address,  87  St  Stephen  Street,  Boston 
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MUSICAL       INSTRUCTION 


ALICE   FOSTER   PEIRCE 

PIANOFORTE  INSTRUCTION 

Constant  success  with  children  as  with  advimced  pupils. 
Classes  in  eight-hand  playing  follow  the  Symphony  pro- 
grammes as  far  as  practicable  ' 

Studio,    146   Massachusetts   Avenue, 

Near  Boylston  Street  Telephone,  Back  Bay  3040 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.    1507  Back  Bay 


Phillips   Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


Miss  EDITH  JEWELL 

VIOLIN  AND  VIOLA 

37  BRIMMER  STREET.  BOSTON 


I  he  Um  UooT  riayers 

A  Summer  School  (or  Training  in 

PAGEANTRY.   RUSSIAN   BALLET   AND 
ALLIED  ARTS 

Send  for  Catalogue  to 

MARIE  WARE  LAUGHTON.  Director 

418  PIERCE  BLDG.        Copley  Square         BOSTON 


EDI 


LARD 


(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5I45-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given   in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching.  Opera. Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone.  Back  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLFITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone,  Cambridge  181  l-W 


3ull@ck  Williams 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


RALPH    B.    ELLEN 

Pupil  in  Paris  of  Philip 

"Mr.  Ellen  showed  much  skill  as  a  pianist." 

— New  Bedford  Standard. 

404     HUNTINGTON     CHAMBERS 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901)       ^ 
Also  Organist  and  Accompanist 
HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterlie,g  Hemenway 

CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 
Soloist  Park  Street  Church      VOCAL    INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331    Huntington    Avenue 


KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Viojin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 
Telephone.  B.  B    5845 


CORINNE  HARMON 

•    PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 
Telephone,  Bark  Bay  5655  J. 


Boston's  Great  Art  Product 


iiasim^%ntlm 


PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


iiiiB0ii^ciiiaminm0. 


492  BOYLSTON  STREET 
BOSTON 


DOSTON 

SYAPnONY 

ORCMESTRS 


PRSGRHnnC 


The   New   Aeolian   Phonograph 

The  AEOLIAN- 
VO  C AL I O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making" 

WHEN   you   go   to  buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  ^35  to  $^$0  for  conventional  models 
($35  to  $75  styles  without  Graduola).     Art  styles  to  ^2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION   HALL  190  BOYLSTON   STREET 

The  Aeolian- Vocalion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 

Telephones  j  Ticket  Office  |  n     i   p      iaqo 

Branch  Exchange  |  Administration  Offices  j      *^    ^^^  "^'^ 


)t€)e  S)¥innipihi03ii¥  OrchestF 
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THIRTY-SIXTH  SEASON,  1916-1917 

Dr.  KARL  MUCK.  Conductor 


1  eirteeel 


,¥eemi 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  FEBRUARY  2 

AT  2.30  O'CLOCK 

SATURDAY  EVENING.  FEBRUARY  3 
AT  8.00  O'CLOCK 


COPYRIGHT,   1917,   BY  C.  A.  ELLIS 


PUBLISHED      BY      C, 


ELLIS,      MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs.** 


STEINWAY   &    SONS 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
~  Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-sixth  Season.  1916-1917 
Dr.  KARL  MUCK,  Conductor 


PERSONNI 


Violins. 

Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Wamke,  H. 
Malkin,J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
PiUer.  B. 

English  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
CeUa,  T. 

Neumann,  S.           Zahn,  F.             Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

Marshall,  J.  P. 

Sauerquell,  J. 

Rogers,  L.  J. 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


Thirty 


FRIDAY  AFTERNOON.  FEBRUARY  2.  at  2.30  o'clock 

SATURDAY  EVENING.  FEBRUARY  3.  at  8.00  o'clock 


Mozart 
Mozart 


Overture  to  the  opera  "Le  Nozze  di  Figaro" 

Rondo,  "Per  Pieta,  non  Ricercate,"  written  for  Anfossi's 
opera  "II  Curioso  Indiscreto" 


Reger      .         .      Variations  and  Fugue  on  a  Merry  Theme  of  J.  A.  Hiller 
(1770),  for  full  orchestra,  Op.  100 


Handel    .         .      Recitative,  "Stay,  shepherd,  stay,"  and  Air,  "Shepherd, 
what  art  thou  pursuing,"  from  "Acis  and  Galatea" 


Strauss 


"Don  Juan,"  a  Tone-poem  (after  Nicolaus  Lenau),  Op.  20 


SOLOIST 
Mr.  JOHN  McCORMACK 


There  will  be  an  intermission  of  ten  minutes  between  the  third  and  fourth  numbers 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator!. 
it  being  underttood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALVIN,  City  Clerk 
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EARLY  PRESENTATION  OF 


A~^\\:^j 


FOR  SOUTHERN  RESORT  WEAR 


LADIES'  GOWNS        SUITS       SEPARATE  SKIRTS 

COATS        WAISTS        PORCH  WRAPS 

EVENING  COATS 

EVERYTHING  REQUIRED  FOR  OUTDOOR  WEAR 


"Woman's  first  interest  is.  and  always  will  be, 
the  home:  second,  education;  then,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melan- 
choly. There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray. 

In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous line  of  new  patterns  and  colorings.  Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 


SUMMER  STREET 


BOSTON.  MASS. 


Overture  to  the  Opera  "Le  Nozze  di  Figaro." 

Wolfgang  Amadeus  Mozart 

(Bom  at  Salzburg,  January  27,1756;  died  at  Vienna,  December  5,  1791) 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
b'assoons,  two  horns,  two  trumpets,  kettledrums,  and  strings.  It 
opens  Presto,  D  major,  4-4,  immediately  with  the  first  theme.  The 
first  part  of  it  is  a  running  passage  of  seven  measures  in  eighth  notes 
(strings  and  bassoons  in  octaves),  and  the  second  part  is  given  for 
four  measures  to  wind  instruments,  with  a  joyous  response  of  seven 
measures  by  full  orchestra.  This  theme  is  repeated.  A  subsidiary- 
theme  follows.  The  second  theme  appears  in  A  major,  a  gay  figure  in 
the  violins,  with  bassoon,  afterwards  flute.     There  is  no  free  fantasia. 

There  is  a  long  coda. 

* 
*  * 

"Le  Nozze  di  Figaro:    dramma  giocoso  in  quadro  atti;    poesia  di 

Lorenzo  Da  Ponte,*  aggiustata  dalla  commedia  del  Beaumarchais,  'Le 

Mariage  de  Figaro' ;  musica  di  W.  A.  Mozart,"  was  composed  at  Vienna 

in  1786  and  produced  there  on  May  i  of  the  same  year.     The  cast 

*  Lorenzo  Da  Ponte  was  bom  at  Ceneda  in  1749.  He  died  at  New  York,  August  17,  1838.  His  life  was 
long,  anxious,  strangely  checkered.  "He  had  been  improvisatore,  professor  of  rhetoric,  and  politician  in  his 
native  land;  poet  to  the  Imperial  Theatre  and  Latin  secretary  to  the  Emperor  in  Austrii;  Italian  teacher, 
operatic  poet,  litterateur,  and  bookseller  in  England;  tradesman,  teacher,  opera  manager,  and  bookseller  in 
America."  Even  his  name  was  not  his  ovra,  and  it  is  not  certain  that  he  ever  took  orders.  He  arrived  in 
New  York  in  1805.  See  Mr.  H.  E.  Krehbiel's  entertaining  chapter,  "Da  Ponte  in  New  York"  ("Music  and 
Manners,"  New  York,  1808). 
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was  as  follows:  il  Conte  Almaviva,  Mandini;  la  Contessa,  Laschi; 
Susanna,  Storace;  Figaro,  Benucci;  Cherubino,  Bussani;  Marcellina, 
Mandini;  Basilio  and  Don  Curzio,  Ochelly  (so  Mozart  wrote  Michael 
Kelly's  name,  but  Kelly  says  in  his  "Reminiscences"  that  he  was  called 
OKelly  in  Italy) ;  Bartolo  and  Antonio,  Bussani ;  Barberina,  Nannina 
Gottlieb  (who  later  created  the  part  of  Pamina  in  Mozart's  "Magic 
Flute,"  September  30,  1791).  Mozart  conducted.  The  Wiener  Zeitung 
(No.  35,  1786)  published  this  review:  "  On  Monday,  May  i,  a  new 
Italian  Sings piel  in  four  acts  was  performed  for  the  first  time.  It  is 
entitled  'Le  Nozze  di  Figaro,'  and  arranged  after  the  French  comedy 
of  Hrn.  V.  Beaumarchais  by  Hm.  Abb.  Da  Ponte,  theatre-poet.  The 
music  to  it  is  by  Hrn.  Kapellmeister  Mozart.  La  Sign.  Laschi,  who 
came  here  again  a  httle  while  ago,  and  La  Sign.  Bussani,  a  new  singer, 
appeared  in  it  for  the  first  time  as  Countess  and  Page."  The  opera  was 
performed  nine  times  that  year.  Only  Martin's  "Burbero  di  buon 
cuore"  had  as  many  performances.  But  when  Martin's  "Cosa  rara" 
met  with  overwhelming  success  on  November  17,  1786,  emperor  and 
public  forgot  "The  Marriage  of  Figaro,"  which  was  not  performed  in 
Vienna  in  1787  and  1788,  and  was  first  heard  thereafter  on  August  29, 
1789. 

The  first  performance  in  the  United  States  was  one  of  Bishop's 
remodelled  English  version,  in  New  York,  on  May  3,  1823. 

The  first  performance  of  the  opera  in  Boston  was  in  all  probability 
Bishop's  version. 

The  last  performance  was  the  one  given  by  the  MetropoHtan  Opera 
House  Company  in  the  Boston  Theatre,  April  15,  1904.  The  cast  was 
as  follows:  Count  Almaviva,  Scotti;  the  Countess,  Mme.  Gadski; 
Susanna,  Mme.  Sembrich;  Figaro,  Campanari;  Cherubino,  Mme. 
Seygard;  Marcellina,  Mme.  Bauermeister;  Basiho,  Reiss;  Bartolo, 
Rossi ;  Antonio,  Dufriche.     Felix  Mottl  conducted. 


Mr.  John  McCormack,  tenor,  was  born  in  Athlone,  County  West- 
meath,  Ireland,  on  June  14,  1884.  Having  been  in  school  there,  he  went 
to  Summer  Hill  College,  Sligo,  when  he  was  twelve  years  old.  There  he 
won  prizes  and  scholarships  enough  to  pay  his  tuition  for  five  of  the  six 
years.  He  went  to  Dublin,  hoping  to  study  law,  but  his  voice  attracted 
attention.  He  joined  the  Marlborough  Choir  and  the  Dublin  Oratorio 
Society.  On  May  14,  1903,  he  competed  at  a  festival  open  to  tenors 
from  all  parts  of  Great  Britain,  and  took  the  first  prize.  For  two  years 
he  studied  singing  in  Milan  under  Sabattini.  On  March  i,  1907,  he 
sang  at  a  Ballad  Concert  in  London  and  made  a  sensation.  He  made 
his  debut  in  opera  at  Covent  Garden,  October  15,  1907,  as  Turiddu, 
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and  was  engaged  at  that  theatre  until  the  war.  Coming  to  the  United 
States  in  1909,  he  made  his  first  appearance  at  the  Manhattan  Opera 
House,  New  York,  November  10,  as  Alfredo.  For  the  two  seasons  fol- 
lowing he  was  engaged  with  the  Philadelphia-Chicago  Opera  Company 
and  later  with  the  Boston  Opera  Company,  appearing  as  "guest"  at 
the  Metropolitan  Opera  House.  In  the  fall  of  191 1  he  went  to  Aus- 
tralia with  Mme.  Melba's  company.  On  his  way  back  to  London  he 
gave  concerts  in  America,  and  in  191 2-13  he  gave  many  concerts  in  the 
United  States  and  Canada.  There  was  a  second  visit  to  Australia  in 
the  fall  of  1 9 13.  In  19 14,  besides  his  concert  work,  he  sang  in  opera 
with  Mme.  Melba  in  Paris,  gave  concerts  in  Ostend,  and  was  to  have 
taken  part  in  "Don  Giovanni"  at  the  Salzburg  Mozart  Festival  organ- 
ized by  Mme.  Lilli  Lehmann,  but  the  war  prevented.  Since  then  he 
has  given  a  great  many  concerts  in  the  United  States  and  Canada. 
His  operatic  engagements  in  Boston  have  been  as  follows : — 

Manhattan  Ophra  Company  in  the  Boston  Theatre : — 

Edgardo,  March  29,  1910  (his  first  appearance  in  Boston).     Tonio  ("Daughter 

of  the  Regiment"),  March  31,  1910. 
Alfredo,  April  2,  1910. 

Boston  Opera  House: — 

Turiddu,  December  2,  5,  19 10.        ( 

Rodolfo,  December  3,  15,  1910;  December  28,  191 2. 

Pinkerton,  December  14,  1912. 

Almaviva,  January  20,  1913. 

Don  Ottavio,  February  7,12,15,1913. 

Mr.  McCormack  has  given  many  concerts  in  Boston.     He  sang  with 
Marie  Narelle,  March  31,  1 9 1 2 .     He  gave  concerts  in  Symphony  Hall : — 

1913.  February  23. 

1914.  March  22,  November  8,  29. 

1915.  February  21,  22,  May  9,  October  10,  31. 

1 9 16.  February  20,  22,  April  2,  October  i. 
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Rondo,    "Per    Pieta,    non    ricercate,"   composed  for  Anfossi's 
Opera  "II  Curioso  Indiscreto."     Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

The  accompaniment  is  scored  for  two  clarinets,  two  bassoons,  two 
horns,  and  strings. 

Rondo:  E-flat  major,  Andante,  2-2. 


The  Count: 


Allegro  assai,  4-4. 


Per  pieta,  non  ricercate 
La  cagion  del  mio  tormento 
Si  crudele  in  me  lo  sento 
Che  neppur  lo  so  spiegar. 
Vo  pensando,  ma  poi  come? 
Per  uescir,  ma  che  mi  giova 
Di  for  questa  o  quella  prova, 
Se  non  trova  in  che  sperar? 

Ah,  tra  1'  ire  e  tra  gli  sdegni 
Delia  mia  funesta  sorte, 
Chiamo  solo,  O  Dio!  la  morte 
Che  mi  venga  a  consolar. 


This  may  be  paraphrased  in  English : — 

For  pity's  sake,  do  not  seek  the  cause  of  my  torment  so  cruelly  felt  by  me  that  not 
even  I  can  explain  it.  What  comes  of  it  by  thinking?  Of  what  avail  this  or  that 
testimony  if  there  is  nothing  for  hope. 

Ah,  between  wrath  and  disdain,  I  call  on  death  alone,  O  God,  for  vengeance  or 
consolation. 
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"II  Curioso  Indiscrete,"  dramma  giocoso  per  musica  in  three  acts, 
by  Pasquale  Anfossi,  was  produced  at  Milan  in  1778,  if  Fetis,  Hugo 
Riemann,  Clement  and  Larousse  are  to  be  believed;  but  the  opera  was 
performed  at  the  Theatre  delle  Dame  at  Rome  at  the  Carnival  of  1777 
and  at  the  Theatre  di  via  del  Cocomero  at  Florence  in  the  fall  of  that 
year,  and  librettos  were  published  in  at  least  two  Italian  cities  before 
1778  without  the  name  of  the  librettist. 

In  1778  M.  de  Vismes  took  charge  of  the  Academie  Royale  de  Mu- 
sique  in  Paris.  He  placed  in  letters  of  gold  over  his  office  door:  "  Ordre, 
Justice  et  Severite,"  but  the  ladies  of  the  opera  and  ballet  struck  out  the 
last  word.  He  added  boxes  for  the  season;  he  lessened  the  lighting  of 
the  hall  to  make  that  of  the  stage  more  effective;  he  did  other  things: 
one  of  them  was  the  bringing  to  the  opera  house  an  Italian  company  of 
singing  comedians.  His  economies  and  his  disregard  of  traditions 
made  enemies  so  that  he  was  called  the  Turgot  of  the  opera. 

The  artistic  management  of  the  visiting  "Bouffons"  was  given  to 
Piccini.  He  with  rare  generosity  put  on  the  stage  the  pieces  of  Anfossi, 
then  his  rival,  of  Paisiello  and  others  and,  as  Theodore  de  Lajarte  ex- 
pressed it,  reserved  for  himself  "a  very  small  place  in  the  sun."  An- 
fossi's  "Curioso  Indiscreto"  was  performed  at  the  Paris  Opera  on 
August  13,  1778.  The  chief  singers  were  Costanza  Baglioni  and  the 
men  Carilaaldi  and  Tosoni.  The  book  excited  little  interest,  but  the 
music  was  more  favorably  received.  Grimm  wrote  ("  Correspondance 
Litt^raire,"  June,  1778),  "The  nth  was  a  great  day  for  us.  The  new 
administration  of  the  Opera  gave  the  first  trial  of  'opera  bouffon'  on 
the  stage  of  the  Academie  Royale  de  Musique,  on  the  stage  so  long 
consecrated  to  the  pompous  boredom  of  masterpieces  of  French  psalm- 
ody. Piccini 's  'Finte  Gemella'  was  played."  Grimm  then  spoke  of 
Caribaldi's  enchanting  voice,  the  seductive  lightness  of  Signora 
Baghoni,  and  Signora  Chiavacci's  beautiful  eyes,  which  prevailed  over 
"the  Gluck-Rameau  cabal" ;  but  in  August  of  that  year  he  said  nothing 
about  "  II  Curioso  Indiscreto."  Other  operas  by  Anfossi  were  performed 
at  the  Paris  Opera:  "La  Finta  Giardiniera"  (November  12,  1778); 
"II  Geloso  in  Cimento"  (January  18,  1779);  "II  Matrimonio  per 
Inganno"  (September  30,  1779);  "LTnconnue  persecutee"  (Septem- 
ber 21,  1 781).  In  February,  1789,  Grimm,  speaking  of  "La  Finta 
Giardiniera"  performed  in  French,  said  Anfossi  without  having  copied 
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the  works  of  great  Italian  masters  at  least  brought  the  style  of  many 
of  them  to  mind,  and  had  no  style  peculiar  to  himself. 

Mozart,  who  was  in  Paris  when  "IlCurioso  Indiscreto"  was  produced 
at  the  Opera,  undoubtedly  heard  it,  for  he  was  greatly  interested  in  the 
operatic  conditions  then  prevailing  in  Paris.  His  music  for  Noverre's 
ballet  "Les  Petits  Riens"  was  produced  at  the  Opera,  June  ii,  1778, 
and  he  did  not  leave  the  city  until  September  26  of  that  year. 

"II  Curioso  Indiscreto"  was  produced  in  Vienna  on  June  30,  1783. 
Aloysia  Lange,  Mozart's  sister-in-law,  then  sang  in  the  Italian 
opera  there  for  the  first  time,  as  did  Valentin  Adamberger,  the 
tenor.  As  there  was  opposition  against  German  singers  taking  part  in 
Italian  operas,  the  two  thought  they  would  be  more  successful  if  arias 
by  Mozart  were  interpolated.  He  therefore  wrote  for  Mme.  Lange, 
who  took  the  part  of  Clorinda,  "Vorrei  spiegarvi"  (K.  418)  and  a 
bravura  air  "No,  no,  che  non  sei  capace"  (K.  419),  and  for  Adam- 
berger, the  rondo  "Per  pieta,  non  ricercate"  (K.  420).  The  last  was 
composed  on  June  2 1 . 

Mme.  Lange  sang  her  two  arias,  the  first  of  which  was  composed  on 
June  20.  Mozart  wrote  to  his  father  that  the  two  arias  pleased  much 
more  than  Anfossi's  music;  that  the  bravura  air  was  repeated.  The 
Vienna  correspondent  of  a  Berlin  periodical  wrote  apropos  of  the  per- 
formance: "Mme.  Lange  sang  to-day  for  the  first  time  in  Italian  opera, 
and  the  audience  showed  in  spite  of  all  the  cabal  how  highly  it  estimated 
her  talent." 

Adamberger  did  not  sing  his  aria.  The  reason  was  a  curious  one,  as 
shown  by  letters  of  Mozart  to  his  father:  "My  enemies  were  so  ill- 
natured  as  to  spread  about  beforehand  the  report  'Mozart  will  correct 
the  music  of  Anfossi.'  I  therefore  told  Count  Rosenberg  (the  Intendant) 
that  I  would  not  deliver  the  arias  unless  the  following  note  were 
printed  in  German  and  Italian  in  the  opera  book:  'The  two  arias, 
pages  36  and  102,  are  by  the  Herr  Maestro  Mozart  composed  at  the  re- 
quest of  Mme.  Lange  and  not  by  Herr  Meister  Anfossi.  This  is  made 
known  out  of  respect  to  him,  without  the  slightest  injury  to  the 
dignity  and  reputation  of  the  very  celebrated  Neapolitan.'  This  was 
printed  and  I  handed  over  the  arias  which  made  me  and  my  sister-in-law 
unspeakable  honor.     And  so  my  gentlemen  enemies  were  wholly  met." 

As  for  Adamberger:  "Now  comes  a  trick  of  Herr  Salieri,  which  did 
not  harm  me  so  much  as  it  did  the  poor  Adamberger.  I  think  I  wrote 
to  you  that  I  had  also  made  a  rondo  for  Adamberger.  At  a  little  re- 
hearsal when  the  rondo  was  not  yet  ready,  Salieri  called  Adamberger 
aside  and  said  to  him  that  Count  Rosenberg  was  not  pleased  with  the 
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introduction  of  an  aria,  and  he  should  advise  him  as  a  friend  not  to  do  it. 
Adamberger,  broken  up  over  Rosenberg  and  at  the  time  preposter- 
ously proud,  knew  no  other  -way  to  avenge  himself,  began  to  play  the 
ass  and  said :  '  Yes,  yes,  now  to  show  that  Adamberger  has  already  his 
reputation  in  Vienna  and  does  not  find  it  necessary  to  make  honor  for 
himself  first  by  music  written  for  him,  will  sing  what  is  already  there 
and  will  not  insert  an  aria  so  long  as  he  lives.'  What  was  the  result? 
That  he  met  with  no  success,  as  could  not  otherwise  happen!  Now  he 
repents,  but  too  late ; '  for  if  he  to-day  begged  me  to  give  him  the  rondo,  I 
would  not  hand  it  over.  I  can  very  well  use  it  in  one  of  my  operas.  The 
most  provoking  part  of  it  is  that  the  prophecy  of  my  wife  and  self  has 
become  true,  namely,  that  Count  Rosenberg  and  the  management 
knew  not  a  word  of  this;  it  was  only  a  trick  of  Salieri."  * 

Mozart  was  convinced  that  Salieri  was  always  trying  to  injure  him. 
For  some  years  the  legend  that  the  Italian  poisoned  him  was  cruelly 
unjust  towards  the  amiable  Italian. 

The  Rondo  was  not  used  in  any  opera  of  Mozart:  on  December  22, 
23,  1783,  Adamberger  sang  a  "new  Rondo  (composition  by  Mozart)" 
at  concerts  of  the  Pension  Society  of  Musicians  in  Vienna.  There  is 
doubt  whether  this  Rondo  was  the  one  written  for  "II  Curioso  Dis- 
crete" or  the  recitative  "Misero,  osogno!"  and  aria  "Aura,  clieintorno" 
(K.  431),  and  air  for  tenor,  sung  here  at  a  vSymphony  Concert  oh  Novem- 
ber 5,  1 910,  by  Geraldine  Farrar. 

The  author  of  the  words  sung  by  Air.  McCormack  to-day  is  unknown. 
A  full  score  (MS.)  of  "II  Curioso  Indiscreto"  is  in  the  Brown  Room  of 
the  Boston  Public  lyibrary.  The  names  of  the  characters  therein 
written  are  Clorinda,  Marchese,  Contino,  Emilia,  Serpina,  Prospero, 
Aurelio.  Other  scores  of  Anfossi's  operas  in  the  Brown  Room  are  "La 
Forza  delle  Donne"  (1.778);  "L'lncognita  perseguitata "  (1773);  "Lo 
Sposo  Disperato"  (1777);  "La  Vera  Costanza"  (1776);  "Viaggiatori 
Felici"  (1782),  all  in  manuscript;  and  there  are  arias  (MS.)  from  other 
operas. 


Valentin  Adamberger,  a  tenor,  was  born  at  Munich  in  1743.  A 
pupil  of  Valesi,  he  sang  under  the  name  of  Adamonti  in  Italian  cities, 
returned  to  Munich,  where  Dr.  Burney  heard  him  in  1772,  Adamberger 
sang  in  London  in  1777.  After  1780  he  made  Vienna  his  dwelling-place, 
where  he  wedded  the  celebrated  actress,  Maria  Anna  Jacquet.  He 
died  in  1804.  Adamberger,  according  to  his  com  temporaries,  had  a 
fine  voice,  with  the  exception  of  a  few  nasal  upper  tones.  His  vocal 
art  was  highly  praised.     He  was  the  first  to  take  the  part  of  Belmont  in 

*  The  translation  of  Jahn's  "Mozart"  into  English  by  Miss  Pauline  Tovvnsend  gives  only  a  faint  idea  of 
Mozart's  homely  language.  The  translator  here  as  elsewhere  in  turning  Mozart's  letters  into  English  sand- 
papered and  polished  them. 
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Mozart's  "  Entfiihrung  aus  dem  Serail."  Mozart  wrote  for  him,  besides 
the  Rondo,  "Per  Pieta,  non  ricercate,"  an  aria  "A  te  fra  tanti  affani"  in 
"Davidde  penitente."  Burney  described  "M.  Adamonti"  as  a  tenor 
in  Ottane's  "L'  Amore  senza  MaHzia,"  "whose  voice  and  manner 
of  singing  were  very  pleasing."  Adamberger's  daughter  Antonie, 
an  actress,  was  betrothed  to  Theodor  Korner,  the  poet  and  soldier, 
when  he  was  slain  in  action. 

*  * 

Pasquale  Anf ossi  was  born  on  April  25,  1827,  at  Taggia,  near  Naples. 
He  died  at  Rome  in  February,  1797.  He  first  studied  the  violin  at 
the  Naples  conservatory,  then  composition  with  Piccini.  His  first 
opera  was  "La  Donna  Fedele"  (Naples,  1758);  "Cato  Mario"  (Venice, 
1769)  and  "I  Visionari"  (Rome,  177 1)  were  failures;  but  "V  Incognita 
perseguitata "  (Rome,  1773)  awoke  enthusiasm.  At  that  time  there 
were  intrigues  against  Piccini,  whose  enemies  welcomed  the  talent  of 
Anfossi,  who  lent  himself  to  the  machinations  and  treated  his  benevo- 
lent Master  with  base  ingratitude.  Anfossi  soon  learned  the  fickleness 
of  the  Roman  public,  for  his  "Olimpiade"  (1776)  failed  there  dismally. 
He  wrote  for  other  cities.  In  1780  he  went  to  Paris.  At  London  he 
was  musical  director  of  the  Italian  Theatre,  1781-83,  W' hen  he  w^ent  to 
Germany  and  wrote  for  Berlin  and  Prague.  Then  he  went  back  to 
Italy,  settled  in  Rome  in  1781,  and  weary  of  the  stage,  obtained  the 
position  of  Maestro  at  the  Lateran,  which  he  held  until  he  died.  Fetis 
names  46  operas  by  him;  Pougin  adds  one  to  the  list;  Dr.  Hugo 
Riemann  says  he  wrote  "between  175S-1774  in  all  73  operas." 
Anfossi  also  wrote  oratorios,  masses,  cantatas,  motets,  anthems. 

P.  L.  Ginguene  in  his  "Notice  sur  la  vie  et  les  ouvrages  de  Nicolas 
Piccinni  (sic)"  (Paris,  An  ix)  tells  the  story  of  Anfossi  and  Piccini 
at  Rome :  how  Piccini  befriended  his  pupil  and  secured  engagements  for 
him  there;  how  Piccini,  hurt  by  the  hissing  of  one  of  his  operas  and  his 
pupils'  behavior,  went  to  Naples,  where  he  fell  seriously  sick.  Perhaps 
Fetis  gained  his  idea  of  the  cabal  at  Roma  from  a  statement  made  by 
La  Borde  who  spoke  of  the  "Cabale  de  Pietro  della  Cella  amara,"  a 
friend  of  Sacchini,  who  was  very  fond  of  Anfossi.  Ginguine  found  out 
the  identity  of  this  "great  and  remarkable "  chief  of  the  cabal.  "  Pietro 
was  simply  the  maitre-d'hotel  of  the  Princess  of  Cella  amara.  On  what 
are  success  and  reputation  often  based ! ' ' 

Ginguene  on  page  20  speaks  of  Anfossi  as  an  "instrumentiste."  He 
adds  this  note:  "I  know  that  this  word  is  foreign  to  our  language;  but 
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there  is  no  better  one  to  signify  a  man  that  plays  instruments.  I  have 
ventured  to  use  in  other  places,  and  severe  judges  in  the  matter  of 
language  have  thought  it  should  obtain  letters  of  naturalization."  The 
word  "instrumentalist"  came  into  use  in  the  English  language  about 
1823,  but  the  rare  word  "  instrumentist "  appeared  in  1609  in  John 
Dowland's  translation  of  the  "Micrologus"  of  Andreas  Ornithoparcus. 
There  is  no  other  quotation  including  "instrumentist"  in  the  Oxford 
dictionary. 


Variations  and  Fugue  on  a  Merry  Theme  of  J.  A.  Hiller  (1770) 
FOR  Full  Orchestra,  Op.  100 Max  Reger 

(Born  at  Brand,  Bavaria,  on  March  19,  1873;  died  May  11,  1916.) 

This  composition  was  performed  for  the  first  time  at  a  Giirzenich 
concert,  Cologne,  October  15,  1907.  The  concert  was  conducted  by 
Fritz  Steinbach,  to  whom  the  work  is  dedicated.  The  first  perform- 
ance in  the  United  States  was  at  Philadelphia  by  the  Philadelphia 
Orchestra,  December  20,  1907.  The  first  performance  in  Boston  was 
at  a  concert  of  the  Boston  Symphony  Orchestra,  led  by  Dr.  Muck, 
February  15,  1908.  There  was  another  performance  on  January  28, 
19 II,  Mr.  Fiedler  conductor. 

The  work  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  double-bassoon,  four  horns,  two  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  harp,  strings. 

Reger  states  on  the  title-page  that  the  melody  of  Johann  Adam 
Hiller  is  dated  1770;  he  gives  no  further  clue  to  identification  of  it. 
Johannes  Reichert,  the  editor  of  the  programme  books  of  the  sym- 
phony concerts  of  the  Royal  Orchestra,  Dresden,  says  it  is  from  a  Sing- 
spiel  of  Hiller,  but  he  does  not  say  which  one.     Fortunately,  there  is 
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a  set  of  Killer's  operettas  in  the  Boston  Public  Library,  in  the  remark- 
able collection  of  musical  works  and  books  on  music  given  with 
princely  generosity  to  the  city  by  Allen  A.  Brown. 

The  theme  is  from  Miller's  operetta,  "Der  Aerndtekranz "  ("The 
Harvest  Wreath"),  in  three  acts.  The  operetta  was  published  at 
Leipsic  in  1772.  Gerber,  in  his  "  Historisch-Biographisches  Lexicon 
der  Tonkiinstler"  (first  edition,  1790),  gives  this  date  of  publication, 
but  says  nothing  about  the  year  of  the  performance;  Dr.  Hugo  Rie- 
mann  gives  the  date  of  performance  "Leipsic,  about  1770"  ("Opern 
Handbuch,"  Leipsic,  1887);  Carl  Peiser,  in  his  study  of  J.  A.  Hiller 
(Leipsic,  1894),  merely  mentions  the  title  and  the  date  of  publication. 

The  melody  chosen  by  Reger  is  in  the  second  act  of  the  operetta 
(page  51),  and  it  is  sung  by  Lieschen.  The  melody,  with  the  little 
instrumental  interludes  and  finale,  is  followed  closely  by  Reger.  The. 
key  is  the  same,  E  major,  and  the  time  is  the  same,  2-2;  but  the  term 
Andante  is  unqualified  in  the  original.  The  words  sung  by  Lieschen 
are  as  follows: — 

Gehe,  guter  Peter,  gehe ! 

Ich  verstehe 
Wie  man  dich  zuriicke  kriegt. 
Nur  ein  Wortchen,  nur  ein  Blick, 

Und  er  ist  vergniigt, 

Und  er  kommt  zuriick. 

Will  er  ja  die  Stirn  in  Falten 

Noch  erhalten ; 
Einen  Kuss  versprech  ich  dann. 
Freundlich  spitzt  er  Mund  und  Ohr, 

Und  er  lacht  mich  an 

Und  er  liebt  wie  vor. 

This  may  be  freely  Englished : — 

Go,  good  Peter!  I  know  how  you  are  to  be  won  back.  Just  a  word,  just  a  look; 
he  is  happy,  he  returns. 

If  he  persists  in  scowling,  I  promise  him  a  kiss.  Then  he  puckers  his  lips  and 
pricks  up  his  ear,  and  he  smiles  on  me  and  he  loves  me  as  before. 
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Theme.  Andante  grazioso,  E  major,  2-2.  This  theme  of  eighteen 
measures  has  a  simple  character,  yet  there  is  variety  in  the  sections, 
and  there  is  a  certain  rhythmic  charm.  It  is  sung  chiefly  by  wood- 
wind instruments.     The  strings  have  two  sections  and  the  conclusion. 

Variation  I.  Piu  andante,  K  major,  2-2.  The  variation  is  built 
on  the  foundation  of  a  figure  in  eighth  notes.  The  various  sections 
of  the  theme  appear  in  divers  colors. 

Variation  II.  Allegretto  con  grazia  (non  troppo  allegro),  A  major, 
3-4.  A  new  motive  (espresslvo,  oboes  and  clarinets)  appears  over 
an  accompanying  figure  for  'cellos,  supported  softly  by  bassoons  and 
horn.  Killer's  theme  is  soon  heard  over  the  same  accompanying 
figure.  This  is  developed  freely  in  A  major,  then  C-sharp  major,  and 
at  last  in  G  major  (oboe).  The  new  theme  is  reintroduced.  The 
ending,  after  two  changes  of  tempo,  is  Largo. 

Variation  III.  Vivace,  F-sharp  minor,  2-4.  This  is  a  free  varia- 
tion with  a  running  figure,  first  given  to  strings,  derived  from  the  first 
section  of  the  theme.     The  close  is  again  a  Largo. 

Variation  IV.  Poco  vivace  (non  troppo  allegro),  F  major,  2-4. 
The  theme  is  proclaimed  in  a  decided  manner  by  bassoons,  double- 
bassoon,  'cellos,  and  double-basses.  Other  instruments,  at  first  the 
horns,  give  a  joyous  cry.  There  are  modulations  above  the  theme 
that  continue  undisturbed  in  the  basses.  Canons  are  developed  out 
of  a  section  of  the  theme.  After  a  mighty  stroke,  wood-wind  in- 
struments take  up  the  theme.  There  is  more  contrapuntal  work, 
chiefly  in  canonic  form. 

Variation  V.  Andante  sostenuto,  A  major,  3-4,  alternating  with 
2-4,  later  6-8,  and  then  3-4  and  2-4.  This  variation  is  in  strong  con- 
trast with  those  that  precede  it.  There  is  the  mood  of  Reger's  Sere- 
nade, Op.  95.  The  orchestra  is  divided  into  three  groups,  two  groups 
of  strings,  with  one  group  playing  with  mutes,  and  one  group  of  wind 
instruments.  The  introductory  motive  (strings)  is  not  derived 
from  Killer's  theme,  but  the  first  section  of  this  theme  appears  in  the 
alternation  of  3-4  and  2-4.  The  chief  section,  Quasi  piii  andante,  is  in 
6-8,  and  Killer's  theme  is  first  developed  by  the  basses,  while  various 
expressive  melodies  are  added.     A  postlude  makes  use  of  the  intro- 
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ductory  motive  and  a  section  of  Killer's  theme,  and  ends  piii  lento 
and  pianissimo. 

Variation  VI.  Tempo  di  minuetto,  G  major  3-4.  A  minuet  is 
made  by  a  change  in  the  bars.  After  a  fermata  there  is  a  trio,  meno 
mosso,  in  E  minor. 

Variation  VII.  Presto  (ma  non  troppo  presto),  F-sharp  minor,  6-8. 
A  new  motive  is  announced  at  the  start.  The  movement  has  the 
rhythm  of  a  tarantella.  The  Hiller  theme  enters,  at  first  for  flutes  and 
clarinets.     The  movement  ends  gently  in  A  major. 

Variation  VIII.  Andante  con  moto,  F-sharp  major,  3-4.  This 
variation  is  in  the  nature  of  an  intermezzo.  It  is  comparatively  short, 
and  it  has  a  theme  of  its  own,  which  was  hinted  at  near  the  end  of  the 
seventh  variation.     The  strings  are  used  with  and  without  mutes. 

Variation  IX.  Allegro  con  spirito,  F  major,  2-2.  There  is  a  rapid 
succession  of  various  tonalities.  A  new  motive  is  announced  at  the 
beginning,  and  the  middle  section,  poco  meno  mosso,  6-4,  has  a  new, 
expressive  theme  (clarinet  and  horn). 

Variation  X.  Allegro  appassionato,  B  minor,  3-4.  There  is  an 
energetic  motive  at  the  beginning  (violins).  The  first  section  of 
Killer's  theme  soon  appears  in  the  basses,  afterward  in  horn  with 
triplets  playing  about  it.  The  energetic  theme  enters  again  in  con- 
junction with  sections  of  the  Killer  melody.  At  the  climax  the  first 
section  of  the  latter  motive  is  thundered  out  by  trumpets  and  trom- 
bones, and  the  energetic  theme  rushes  to  a  tumultuous  ending. 

Variation  XI.  Andante  con  molto,  E  major,  4-4.  The  variation 
begins  with  a  peaceful  descending  chromatic  melody  (flute  and  clari- 
net), of  kin  to  the  first  section  of  Killer's  theme  and  a  forerunner  of  the 
second  theme  in  the  fugue  that  follows  this  variation.  The  Killer 
theme  first  appears  in  the  basses,  the  chromatic  theme  is  used  in  a 
crescendo,  but  the  Killer  melody  returns  softly.  The  variation  has  a 
more  and  more  peaceful  mood  to  the  end. 

Fugue.  Allegro  moderato  (ma  con  spirito),  E  major,  4-4.  The 
first  theme,  given  immediately  to  the  first  violins,  has  no  direct  con- 
nection with  the  theme  of  Killer.     The  second  violins  take  up  the  first 
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fugue  theme;  violas  and  'cellos  follow;  but,  before  the  'cellos  and 
double-basses  have  it  together,  a  voice  part  is  heard  (second  violins 
and  flute)  which  hints  at  the  second  fugue  theme,  as  did  the  .chro- 
matic melody  in  the  eleventh  variation.  The  first  fugue  theme  next  ap- 
pears in  the  oboes.  A  new  figure  assumes  importance,  and  fragments 
of  the  Hiller  air  are  heard.  Second  violins  and  violas  give  out  ener- 
getically the  first  fugue  theme,  which  is  taken  up  by  flutes  and  oboes 
in  imitation,  but  inverted.  The  joyful  horn  motive  of  the  fourth 
variation  is  heard,  and  this  assumes  greater  significance  later.  At  the 
second  leading  of  the  fugue  theme,  the  hint  at  the  second  is  again 
heard.  The  third  leading  is  by  the  second  violins,  the  fourth  by  the 
'cellos.  The  fugue  theme  is  now  worked  in  freer  form.  The  ex- 
pressive theme  in  the  ninth  variation  appears.  There  is  a  passionate 
crescendo,  after  which  the  oboes  take  the  fugue  theme,  "molto  grazi- 
oso."     The  horn  motive  from  the  fourth  variation  is  freely  used. 

Another  crescendo  leads  to  a  new  section,  meno  mosso.  The  oboes 
give  out  the  second  theme  of  the  fugue,  which  is  taken  up  by  second 
violins,  then  'cellos  and  basses.  Other  preceding  motives  enter  into 
the  crescendo.  The  horn  theme,  now  for  the  trumpet,  unites  with  the 
first  fugue  theme  (bassoons  and  lower  strings)  in  a  great  stringendo. 
The  horns  take  up  the  first  fugue  theme,  and  there  is  a  ritardando  which 
prepares  the  climax.  Trombones  proclaim  in  half-notes,  quasi  largo, 
the  first  section  of  Hiller's  theme,  while  the  strings  have  the  first  theme 
of  the  fugue,  and  the  horns  and  trumpets  have  both  the  second  theme 
of  the  fugue  and  the  old  horn-call.  All  this  is  over  a  pedal-point  on  B. 
A  great  ritardando  brings  the  ending,  piu  largo. 


* 
*  * 


Hiller  (Hiiller)  was  born  December  25,  1728,  at  Wendisch-Ossig, 
near  Gorlitz.  He  died  at  Teipsic,  Jime  16,  1804.  He  was  educated 
at  Gorlitz  and  later  at  Dresden,  where  he  studied  the  pianoforte  and 
thorough-bass  with  Homilius.  In  175 1  he  entered  the  University  at 
Leipsic,  and  supported  himself  by  giving  music  lessons  and  as  flutist 
and  singer.  In  1754  he  was  tutor  in  Count  Briihl's  house  at  Dresden, 
and  in  1758  he  accompanied  his  pupil  to  Leipsic,  which  was  afterward 
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Aside  from  the  delight  the  Baldwin  Tone  gives  you 
there  is  the  added  pleasure  of  the  associations 
that  must  cling  to  it. 

There  are  the  memories  of  exquisite  Chopin  recitals 
by  de  Pachmann;  of  songs  in  which  you  heard  the 
singing  tone  of  the  Baldwin  blend  with  Sembrich's 
voice;  of  solos  in  which  the  pure  melody  of  Elman's 
violin  was  sustained,  strengthened  by  the  Baldwin. 

Because  of  man^  memories  like  these,  musicians 
love  the  Baldwin  just  as  you  do  the  things  in  your 
home  which  are  priceless  because  of  their  associations. 


The    Book    of    the    Baldwin    free    upon    request 
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his  dwelling-place.  He  revived  the  subscription  concerts,  and  con- 
ducted them  until  178 1,  when  K.  W.  Miiller  founded  the  Konzert- 
gesellschaft.  Hiller  was  appointed  conductor  of  these  concerts,  the 
first  conductor  of  the  Gewandhaus  series.  (His  successors  were 
Schicht,  Schulz,  Pohlenz,  Mendelssohn,  F.  Hiller,  Gade,  Rietz,  Reinecke, 
and  Nikisch,  who  is  the  present  conductor.)  He  founded  a  singing- 
school,  resigned,  and  went  to  Berlin  for  four  years,  but  returned  to 
Leipsic  in  1789  to  be  cantor  at  the  Thomasschule.  In  1801  he  retired 
into  private  life.  Among  his  compositions  are  twelve  Singspiele, 
cantatas,  much  church  music,  orchestral  music  (symphonies,  etc.;  in 
manuscript),  many  songs.  He  established  the  first  music  journal, 
Wochentliche  Nachrichten  und  Anmerkungen,  die  Musik  betreffend 
(Leipsic,  1766-70).  His  "  Lebensbeschreibungen  beriihmter  Musik- 
gelehrten  und  Tonkiinstler"  (1874)  contains  sketches  of  Bach,  Graun, 
Handel,  Hass,  Jomelli,  Tartini,  and  others.  He  wrote  treatises,  among 
them  his  "Anweisung  zum  musikalisch  richtigen  Gesang"  (1774) 
and  "Anweisung  zum  musikalisch  zierlichen  Gesang,"  which  may  be 
studied  to-day  with  profit  by  singers  and  singing-teachers.  Nor  was 
he  a  mere  theorist  about  singing,  for  he  had  brilliant  pupils,  as  Corona 
Schroter.  All  in  all,  an  incredibly  industrious  man,  a  versatile  one 
and  gifted. 


Recitative,  "Stay,  shepherd,  stay!"    and  Air,  "Shepherd,  what 

ART  thou  pursuing,"  FROM  "  AciS  AND  Gai^ATEA,"  AcT  I. 

George  Frideric  Handel 

(Bom  at  Halle,  February  23,  1685;    died  at  London,  April  14,  1759.) 

Recitative:  Damon  (tenor  or  soprano)*:  Stay,  shepherd,  stay! 
See  how  thy  flocks  in  yonder  valley  stray!  What  means  this  melan- 
choly air?    No  more  thy  timeful  pipe  we  hear. 

♦This  indication  is  Chrysander's.  In  the  manuscript  seen  by  him,  the  one  at  Buckingham  Palace,  the 
music  of  Damon  is  in  the  tenor  clef.  Handel  later  gave  all  the  music  of  the  part  to  a  boy's  voice.  At  the 
beginning  of  the  recitative,  "Stay,  shepherd,  stay!"  and  in  all  other  places,  he  marked  with  a  pencil  "in 
treble  for  the  Boy." 
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is  first  conceived  in  the  mind  of  the  artist, 
who  is  aided  in  its  expression  by  the  per- 
fection of  the  instrument  he  uses. 

Henry  F.  Miller  was  a  musician  of  matured 
judgment  when  in  1863  he  began  to  make  pianos; 
he  built  the  kind  of  pianos  upon  which  he  himself 
likedtopIay,and  HIS  standard  of  TONE  QUALITY 
is  expressed  in  the  instruments  which  bear  his  name. 

Many    artists    and   critics   prefer    the    Henry   F. 
Miller  Tone  to  all  others;   to  know  it  is  to  like 
it,  and   those   love    it  most   who  know  it   best, 
because  it  wears  the  longest. 
To-day,    better     than   ever, 
it   confidently    invites    your 
critical  judgment. 

Lyric  Grand 

$750 


WAREROOMS, 


395  BoYLSTON  St. 


Air:    B-flat  major,  Andante,  4-4,  accompaniment  of  strings: — 

,     Shepherd,  what  are  thou  pursuing? 
Heedless  running  to  thy  ruin ; 
Share  our  joy,  our  pleasure  share. 
Leave  thy  passion  till  to-morrow. 
Let  the  day  be  free  from  sorrow. 
Free  from  love,  and  free  from  care. 

The  accompaniment  as  revised  by  Mozart  calls  for  two,  bassoons 
and  strings. 

Handel  at  Naples  in  1 708  wrote  a  serenata,  "  Aci,  Galatea  e  Polifemo," 
for  the  Society  of  the  Arcadians.  It  has  nothing  in  common  with  the 
"  Acis  and  Galatea,"  the  Masque  or  Serenata,  that  we  know  to-day,  the 
one  composed  in  1720;  but  in  a  revival  in  1732  Handel  made  a  revision 
of  the  Italian  work  and  produced  it  in  London  with  songs  from  the 
English  Masque,  as  we  shall  see.  The  Neapolitan  work  is  more  of  a 
cantata  for  three  voices  with  an  orchestra  than  a  serenata.  Acis  is  a 
soprano;  Galatea,  a  contralto;  Polyphemus,  a  bass.  This  bass  must 
have  had  an  extraordinary  voice,  for  in  one  of  his  airs  there  is  a  range 
of  two  octaves  and  a  sixth :  from  C-sharp  below  the  staff  to  A  above  it. 

From  1717  to  1720  Handel  was  in  the  service,  as  chapel-master,  of 
the  Duke  of  Chandos,  whose  magnificent  palace  was  at  Cannons,  about 
nine  miles  from  London.  Although  in  1720  Handel  undertook  the 
direction  of  Italian  opera  for  the  Royal  Academy  of  Music,  he  was  not 
unmindful  of  the  Duke.  For  him  he  ^vrote  "Acis  and  Galatea,"  vari- 
ously described  as  a  "masque,"*  a  "serenata,"  "pastoral  opera," 
"English  opera."  It  was  first  performed  at  Cannons,  probably  in 
1 72 1.  The  words  were  by  John  Gay,  with  additions  by  Pope,  Hughes, 
and  Dryden;  that  is,  the  other  poets  did  not  hesitate  to  take  "Help, 
Galatea,  help"  from  Dryden's  translation  of  Ovid's  "Metamorphoses." 
Damon  appears  in  this  first  EngHsh  version. 

In  1722  the  publisher  Walsh  compiled  and  published  songs  from 
"Acis  and  Galatea,"  for  manuscripts  of  them  had  been  circulated  and 
some  fell  into  his  hands. 

*  "Masque  is  an  old  English  term  employed  to  designate  dramatic  pieces,  usually  ofa  mythological  char- 
acter, sometimes  performed  with  music  and  ballet  upon  the  stage,  sometimes  merely  sung  in  the  concert  room." 
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On  March  26,  1731,  at  Rich's  Theatre-Royal  in  Lincoln's-Inn-Fields 
the  Pastoral  was  performed.  These  announcements  were  made:  "At 
the  desire  of  several  persons  of  quality.  For  the  benefit  of  Mr.  Rochetti. 
.  .  .  Boxes  55.  Pit  35.  First  Gallery  2s.  Upper  Gallery  i^.  ,  .  . 
Acis  by  Mr.  Rochetti;  Galatea,  Mrs.  Wright;  Polypheme,  Mr.  Lever- 
idge;  Coridon,  Mr.  Legar;  Damon,  Mr.  Salway.  Likewise  Mr. 
Rochetti  will  sing  the  song  'Son  confusa  pastorella,'  being  the  favourite 
Hornpipe  in  the  Opera  of  Porus."  The  work  was  announced  as  a 
"Pastoral." 

The  next  performance,  without  Handel's  consent,  was  in  May,  1732, 
at  the  Haymarket  Theatre,  London.  The  work  was  announced  as  a 
"pastoral  opera";  "with  all  the  choruses,  scenes,  machines,  and  other 
decorations,  as  it  was  performed  before  his  Grace  the  Duke  of  Chandos 
at  Cannons,  being  the  first  time  it  ever  was  performed  in  a  theatrical 
way.  The  part  of  Acis  by  Mr.  Moutier,*  being  the  first  time  of  his 
appearing  in  character  on  any  stage.  Galatea,  Miss  Arne.  Pit  and 
boxes  at  5s."  This  Miss  Arne  was  afterwards  the  famous  Mrs.  Gibber. 
The  enterprise  was  conducted  by  Arne,  an  upholsterer,  the  father  of 
Dr.  Arne. 

Handel  then  made  an  announcement  in  his  turn.  "In  the  King's 
Theatre  in  the  Haymarket,  the  present  Saturday,  being  the  loth  of 
June  (1731),  will  be  performed  a  serenata  called  'Acis  and  Galatea,' 
formerly  composed  by  Mr.  Handel,  and  now  revised  by  him  with 
several  additions,  and  to  be  performed  by  a  great  number  of  the  best 

•The  name  is  also  given  Mountier.  The  music  of  Polyphemus  was  sung  by  Gustav  Waltz,  once  Handel's 
cook. 
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voices  and  instruments.  There  will  be  no  action  on  the  stage,  but  the 
scene  will  represent,  in  a  picturesque  manner,  a  rural  prospect  with 
rocks,  groves,  fountains  and  grottoes,  amongst  which  will  be  disposed 
a  chorus  of  nymphs  and  shepherds;  the  habits,  and  every  other  decora- 
tion, suited  to  the  subject.  Also  on  13th,  17th,  20th  the  libretto, 
printed  for  J.  Watts,  in  three  acts."  For  this  performance  Handel 
added  many  of  the  airs  of  his  Neapolitan  serenata  (1708)  and  three 
choruses,  two  in  Italian  and  one  in  English.  The  pastoral  was  sung 
partly  in  English  and  partly  in  Italian.  The  chief  singers  were  Senisino 
(Acis),  Signore  Strada  (Galatea),  Montagnana  (Polyphemus),  Eurilla 
(Mrs.  Davis).  There  were  nine  characters  in  all:  Acis,  Galatea, 
Polyphemus,  Damon,  Clori,  Sylvio,  Filli,  Dorinda,  Eurilla.  This 
curious  work  was  also  performed  four  times  in  the  following  season. 

Handel  afterwards  returned  to  his  English  version,  which  he  gave 
in  two  acts  with  the  "Ode  on  St.  Cecilia's  Day"  on  February  21  and 
March  28,  1740.  There  was  a  performance  in  1741.  There  were 
performances  in  Dublin,  January  20,  27,  1742,  when  Handel  was  in 
the  city  to  produce  his  "Messiah." 

There  was  an  operatic  performance  of  "Acis  and  Galatea"  in  Lon- 
don, June  22,  1829. 

At  a  singular  performance  supervised  by  George  Macfarren,  Febru- 
ary 3,  183 1,  a  sister  and  the  mother  of  Galatea  were  introduced,  as 
were  the  father  of  Acis,  Ulysses  "on  his  voyage  to  the  Trojan  war," 
and  Polyphemus  was  billed  as  "the  Fiend  of  Mt.  Etna."  There  were 
added  accompaniments  by  Cipriani  Potter. 

Another  singular  production  was  made  by  Macready  on  February  5, 
1842.  Priscilla  Horton,  Acis;  Miss  Romer,  Galatea;  Allen,  Damon; 
Henry  Phillips,  Polyphemus.  Words  from  Shelley's  "Prometheus 
Bound"  were  added.  Additional  music  and  added  orchestration  were 
supplied  by  T.  Cooke. 

There  were  other  dramatic  performances:  May  5,  1843;  August  2, 
1869. 

On  March  10,  1902,  there  was  an  operatic  performance  at  the  Great 
Queen  Street  Theatre.     It  was  under  the  direction  of  Gordon  Craig. 


BEACON  STREET 

Here  you  will  find  every  modern  appointment  neces- 
sary to  your  comfort  and  convenience.  The  luxuries 
of  a  large  home  without  the  discomforts.  Nine  and 
ten  large  rooms,  four  bathrooms  to  each  suite. 

CHARLES  A.  NEWHALL 

Telephone.  Fort  Hill  3286  18  TREMONT  STREET 


828 
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WORLD'S  BEST  PIANOS 


"The  Stieff  Piano,  a  Masterpiece  of  Art,  Is  Created  Not  Alone  by  Material, 
but  is  Designed  by  a  Genius  and  Built  by  the  Highest  Type  of  Workman." 
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The  solo  singers  were  Nical,  Lewandowski,  Maitland,  Miss  Spencer, 
and  Miss  Woodall  (Galatea). 


* 
*  * 


Mozart  added  additional  instruments  and  revised  the  score  in  No- 
vember, 1788,  for  Baron  Van  Swieten,*  introducing  works  of  Handel  in 
Vienna.  Mozart  gave  a  performance  for  his  own  benefit  with  Miss 
Cavalieri,  Adamberger,  and  Gfur,  the  solo  singers.  His  score  was  not 
used  in  England  until  a  concert  given  in  London,  February  13,  1854. 
.  Did  Mendelssohn  rescore  Handel's  accompaniment?  There  is  men- 
tion of  this  score  used  at  a  concert  in  London  on  December  8,  1869. 


"Acis  and  Galatea"  was  performed  as  in  opera  in  the  "new  Music 
Hall,"  New  York,  in  April,  1892.  The  cast  was  as  follows:  Galatea, 
Clementine  de  Vere-Sapio;  Acis,  William  H.  Rieger;  Polyphemus, 
Emil  Fischer;  Damon,  Irene  Pevny.  Walter  Damrosch  conducted. 
The  scenery  was  by  Kranz.  The  Musical  Courier  remarked  in  the 
course  of  its  review:  "The  general  impression  .  ,  .  was  that  link 
boys,  sedan  chairs,  patches,  powder,  and  queer  sounding  oaths  would 
have  been  a  fitting  and  eighteenth  century  environment  for  the  work." 


* 
*  * 


Handel's  "Acis  and  Galatea"  was  known  in  Boston  before  1800. 
Josiah  Flagg  gave  a  concert  here  in  Concert  Hall,  Queen  Street,  on 
October  4,  1771.  The  Massachusetts  Gazette  of  October  3  stated  that 
"several  of  the  airs,  dueto's  (sic)  and  chorus's  in  Acis  and  Galathea 
(sic)  com.posed  by  Mr.  Handel"  would  be  introduced.  The  pro- 
gramme names  "the  overture  and  the  first  chorus  (by  ten  voices)  'to 
the  pleasure  of  the  plains,'  etc.";  duetto  and  chorus  "Happy  we,  etc." 
The  other  vocal  numbers  were  the  song  "Love  sounds  the  alarms" 
and  the  duetto  "He  comes."  Mr.  Morgan,  organist  of  Newport, 
conducted  and  played  a  violin  concerto.  (See  O.  G.  Sonneck's  invalu- 
able "Early  Concert-Life  in  America.") 

•Mozart  in  a- like  manner  revised  the  score  of  "The  Messiah"  (March,  1789),  "Ode  on  St.  Cecilia's  Day," 
and  "Alexander's  Fe^t"  (July,  1790). 
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J.  MALKIN 

SOLO  'CELLIST  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
COMMENDS  THE 

SCHOMACKER  PIANO 

Mr.  Malkin's  letter  follows: 

A.  M.  HUME  MUSIC  Co., 

196  BoYLSTON  St.,  Boston,  Mass. 

Dear  Sirs: 

Replying  to  your  inquiry,  I  am  so  keenly  and 
completely  satisfied  with  the  wonderful  Schomacker  tone 
that  I  am  very  glad  of  an  opportunity  to  express  my 
appreciation  of  it. 

It  has  the  requisite  depth  of  tone  and  the  splendidly 
vibrant  quality  to  meet  the  difficult  test  of  furnishing  a 
satisfactory  accompaniment  to  the  'cello,  and  such  rare 
tonal  qualities  the  Schomacker  has  to  a  degree  I  have 
never  known  before. 

The  Schomacker  Grand  used  at  my  first  Boston 
concert,  for  instance,  was  a  magnificent  concert  instrument, 
and  displayed  all  those  noble  characteristics  for  which 
pianos  of  this  distinguished  make  have  been  so  highly 
esteemed  by  musicians.  In  daily  use  I  find  the  Schomacker 
a  most  satisfactory  and  companionable  instrument.  I  hke 
it  better  every  day. 

Yours  truly, 

(Signed)  J.    MALKIN. 
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A  song  "Would  you  gain  the  tender  creature"  headed  "In  Acis  and 
Galatea"  by  Mr.  Handel,  was  in  a  collection  of  music,  undated,  but 
as  Mr.   Sonneck  thinks,  published  probably  before   1800  at  Boston. 

* 
*   * 

Airs  from  "Acis  and  Galatea"  have  been  in  heard  concerts  of  Boston 
societies : — 

1848,  December  9.  "O  Ruddier  than  the  Cherry."  Sung  by  John  L.  Hatton  at  a 
concert  of  the  Boston  Musical  Fund  Society.  Mr.  Hatton  then  played  Mendels- 
sohn's Piano  Concerto  in  G-minor  for  the  first  time  in  this  country.  "O  Ruddier 
than  the  Cherry"  has  been  sung  here  by  many,  but  it  is  chiefly  associated  with 
Charles   Santley. 

1872,  December  26.     "Love  sounds  the  Alarm."     Nelson  Varley. 
Musical  Association. 

1878,  March  14.     "As  When  the  Dove." 
Harvard  Musical  Association. 

1880,  March   17.     "As  When  the  Dove." 
Club. 

1883,    April    4.     "As    When    the    Dove." 
Society. 

1895,    April    20.     "As    When    the    Dove." 


The  Harvard 


Fanny  Kellogg,  at  a  concert  of  the 

Gertrude    Franklin.     The   Boylston 

Gertrude    Franklin.     Philharmonic 

Caroline    Gardner    Clark.     (Added 


1898,  January  i.  "O  Ruddier  than  the  Cherry."  Joseph  Staudigl.  Boston 
Symphony  Orchestra. 

The  Cecilia  Society,  B.  J.  Lang  conductor,  gave  on  May  17,  22, 
1878,  performances  of  "Acis  and  Galatea."  They  were  announced 
as  "complete,"  but  the  music  of  Damon  was  omitted,  as  it  is  in  Walsh's 
old  edition,  the  edition  of  Dr.  John  Clarke  (London,  1835),  and  that 
of  Berthold  Tours  with  Mozart's  additional  orchestration  (London, 
1881);  and  the  air  of  Acis,  "Where  I  shall  seek  the  Charming  Fair," 
was  dropped  out.  Mozart's  score  was  not  then  obtainable,  so  there 
was  a  pianoforte  accompaniment  played  by  Mr.  Lang  and  Mr.  Arthur 
Foote.  The  solo  singers  were  Miss  Lilian  Bailey  (afterwards  Mrs. 
Georg  Henschel),  Miss  Ita  Welsh,  Dr.  S.  W.  Langmaid,  and  Jolin  F. 
Winch. 

The  Cecilia  Society  sang  selections  from  the  Mask  on  March  25, 
1886,  when  Miss  Bockus,  Mr.  Webber,  and  John  F.  Winch  were  the 
solo  singers. 
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operas  and  ballets  based  on  the  story  of  Acis  and  Galatea  as  told 
in  the  13th  book  of  Ovid's  "Metamorphoses":— 

"Galatea,"  opera,  text  by  Chiabrera,  music  by  Orlandi,  Mantua,  1617. 

"Galatea,"  opera,  text  by  Draghi,  music  by  Ziani,  Vienna,  1660. 

"Les  Amour  d'Acis  et  Galatee,"  music  by  Charpentier,  Paris,   1678. 

"Acis  et  Galatee,"  pastorale  heroique,  music  by  LuUy,  text  by  Campistron,  1686, — 
first  at  the  Chateau  d'Anet  at  the  Duke  de  Vendome's,  September  6 ;  at  the  Opera 
towards  the  end  of  the  same  month.  This  was  LuUy's  last  work.  He  died  in  1687. 
There  were  eight  revivals,  the  last  in  1762. 

"Acis  und  Galathea,"  opera,  by  Stolzel,  Prague,  about  1715- 

"Galatea  vindicatia,"  opera,  text  by  Pariati,  music  by  Conti,  Vienna,   1719- 

"Galatea  vindicata,"  opera,  music  by  Conti,  Vienna,   1727. 

"Galatea,"  opera,  music  by  Alberti,  Venice,   1738. 

"Galatea,"  pastorale,  text  by  Metastasis,  music  by  Schiirer,  Dresden,   1746. 

"Galatea  ed  Acide,"  music  by  Frederick  the  Great,  with  Nichelmann,  Graun, 
and  Quantz,  Berlin,  1747.* 

"Aci  e  Galatea,"  ballet,  music  by  Traetta,  Parma,  1759,  but  performed  before 
then. 

"Aci  e  Galatea,"  pastorale,  music  by  Haydn,  text  by  Migliavaccha,  Esterhaz, 

1763. 
"Acis  et  Galathee,"  ballet,   music  by  Rigade,   Pans,   1768. 

*  Mr.  O.  G.  Sonneck  in  his  "Catalogue  of  Opera  Librettos  printed  before  iSoo,"  says  an  Italian  libretto 
was  published  at  Potsdam  in  1748.  "It  is  not  certain  whether  or  not  whether  music  by  Graun,  Quantz, 
Nichelmann,  and  Frederick  the  Great  was  used.  The  music  is  knc^n  to  have  been  selected  prmcipally 
from  Hasse's  works."  This  "Galatea  ed  Acide"  was  performed  at  Potsdam  in  1748.  Schneider  states  in 
his  "Geschichte  der  Oper  und  des  Koniglichen  Opemhauses  in  Berlin"  (Berlin,  1852)  that  a  little  Italian  opera 
"Galatea  ed  Acida,"  for  which  Villati  put  words  to  previously  composed  arias  of  Hasse,  was  performed  at  the 
Palace  Theatre  at  Potsdam,  July  28,  1748.  But  Ledebur,  in  "Tonkunstler-Lexicon  Berlin's"  (1861),  says 
that  Frederick  the  Great,  Nichelmann,  and  Quantz  wrote  music  for  Villati's  pastoral  opera:  Frederick,  the 
sinfonie  (overture)  and  an  aria. 
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"Acis  och  Galatea,"  heroic  ballet,  Stockholm,  1773.  Handel's  work  made  into 
a  ballet  with  recitatives  and  some  of  the  choruses  composed  or  adjusted  by  H.  F. 
Johnsen. 

"Aci  e  Galatea,"  ballet,   music  by  Toeschi,   Mannheim,    1774. 

"Galatea,"  serenata,  music  by  da  Silva,   Lisbon,   1779. 

"Aci   e   Galatea,"   ballet,   music  by   Gallet,  Turin,    1782. 

"Aci  e  Galatea,"  ballet,  music  by  Gentili,  Leghorn,  1785. 

"Acis  et  Galathee,"  opera-comique,  text  by  Molines,  music  by  Lepuie,  Theatre 
des    Beau   jolais,    Paris,    1786. 

"Aci  e  Galatea,"  pastoral  ballet,  music  by  Giannini,  Naples,  1787. 

"La  Finta  Galatea,"  opera,  music  by  Bemardini,  Naples,  1789. 

"Aci  e  Galatea,"  opera,  music  by  Bianchi,  Venice,  1792. 

"Acis  und  Galathea,"  opera,  music  by  Naumann,  Dresden,  1801. 

"Acis  et  Galathee,"  ballet-pantomime,  music  by  Darondeau  and  Gianella,  Paris, 

"Aci  e  Galatea,"  mythological  idyl,  text  by  Bettini,  music  by  Zardo,  Savona, 
1892. 

A  parody  "Tircis  et  Doristee,"  a  parody  of  Lully's  opera,  was  pro- 
duced in  Paris  in  1752.     Arranger  of  the  music  not  named. 

I  am  unable  to  determine  whether  the  operas  "PoHfemo,"  by   Buo- 
noncini    (Berhn,    1703);     Porpora   (London,    1735);     Corradini,    Mele 
and  CorselH  (Madrid,   1748);    Cipolla  (?)  (Naples,  1786)  have  to  do 
also  with  Acis  and  Galatea. 
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"Don  Juan,"  a  Tone-poem  (after  Nicolaus  Lenau),  Op.  20. 

Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg,  Berlin.) 

"Don  Juan"  is  known  as  the  first  of  Strauss's  symphonic  or  tone- 
poems,  but  "Macbeth,"  Op.  23,  although  pubhshed  later,  was  com- 
posed before  it.  The  first  performance  of  "Don  Juan"  was  at  the 
second  subscription  concert  of  the  Grand  Ducal  Court  Orchestra  oi 
Weimar  in  the  fall  of  1889.  The  Signale,  No.  67  (November,  1889), 
stated  that  the  tone-poem  was  performed  under  the  direction  of  the 
composer,  "and  was  received  with  great  applause."  (Strauss  was  a 
court  conductor  at  Weimar  1889-94.)  The  first  performance  in  Boston 
was  at  a  Symphony  Concert,  led  by  Mr.  Nikisch,  October  31,  1891. 
The  piece  has  also  been  played  at  these  concerts:  November  5,  1898, 
November  i,  1902,  February  11,  April  29,  1905,  October  27,  1906, 
October  9,  1909,  October  17,  19 14. 

"Don  Juan"  was  played  here  by  the  Chicago  Orchestra,  Theodore 
Thomas  conductor,  March  22,  1898. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  piccolo) , 
two  oboes,  English  horn,  two  clarinets,  two  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  three  trombones,  tuba,  a  set  of  three  kettle- 
drums, triangle,  cymbals.  Glockenspiel,  harp,  strings.  The  score  is 
dedicated  "To  my  dear  friend,  Ludwig  Thuille,"  a  composer  and 
teacher,  born  at  Bozen  in  1861,  who  was  a  fellow-student  at  Munich. 
Thuille  died  in  1907. 

Extracts  from  lycanu's  *  dramatic  poem,  "Don  Juan,"  are  printed 
on  a  fly-leaf  of  the  score.     I  have  taken  the  liberty  of  defining  the 

*  Nicolaus  Lenau,  whose  true  name  was  Nicolaus  Niembsch  von  Strehlenau,  was  bom  at  Cstatad,  Hun- 
gary, August  13,  1802.  He  studied  law  and  medicine  at  Vienna,  but  practised  neither.  In  1832  he  visited 
the  United  States.  In  October,  1844,  he  went  mad,  and  his  love  for  Sophie  von  Lowenthal  had  much  to  do 
with  the  wretched  mental  condition  of  his  later  years.  He  died  at  Oberdobling,  near  Vienna,  August  22,  1850. 
He  himself  called  "Don  Juan"  his  strongest  work. 
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characters  here  addressed  by  the  hero.     The  speeches  to  Don  Diego 
are  in  the  first  scene  of  the  poem;    the  speech  to  Marcello,  in  the  last. 

Don  Juan  (zu  Diego). 

Den  Zauberkreis,  den  unermesslich  weitcn, 
Von  vielfach  reizend  schonen  Weiblichkeiten 
Mocht'  ich  durchziehn  im  Sturme  des  Genusses, 
Am  Mun  der  Letzten  sterben  eines  Kusses. 
O  Freund,  durch  alle  Raume  mocht'  ich  fliegen, 
Wo  eine  Schonheit  bKiht,  hinknien  vor  Jede, 
Und,  war's  auch  nur  fiir  Augenblicke,  siegen. 


Don  Juan  (zu  Diego). 
Ich  fliehe  Uberdruss  und  Lustermattung, 
Erhalte  frisch  im  Dienste  mich  des  Schonen, 
Die  Einzle  kriinkend,  schwarm'  ich  fiir  die  Gattung 
Der  Odem  einer  Frau,  heut  Friihlingsduft, 
Driickt  morgen  mich  vielleicht  wie  Kerkerluft. 
Wenn  wechseind  ich  mit  meiner  Liebe  wandre 
Im  weiten  Kreis  der  schonen  Frauen, 
1st  meine  Lieb'  an  jeder  eine  andre; 
Nicht  aus  Ruinen  will  ich  Tempel  bauen. 
Ja,  Leidenschaft  ist  immer  nur  die  neue; 
'  Sie  lasst  sich  nicht  von  der  zu  jener  bringen, 
Sie  kann  nur  sterben  hier,  dort  neu  entspringen, 
Und  kennt  sie  sich,  so  weiss  sie  nichts  von  Reue. 
Wie  jede  Schonheit  einzig  in  der  Welt, 
So  ist  es  auch  die  Lieb',  der  sie  gafallt. 
Hinaus  und  fort  nach  immer  neuen  Siegen, 
So  lang  der  Jugend  Feuerpulse  fliegen! 


Don  Juan  (zu  Marcello). 
Es  war  ein  schoner  Sturm,  der  mich  getrieben, 
Er  hat  vertobt,  und  Stille  ist  geblieben. 
Scheintot  ist  alles  Wtinschen,  alles  Hoflfen; 
Vielleicht  ein  Blitz  aus  Hoh'n,  die  ich  verachtet, 
Hat  totlich  meine  Liebeskraft  getroffen, 
Und  plotzlich  ward  die  Welt  mir  wiist,  umnachtet; 
Vielleicht  auch  nicht;   der  Brennstoff  ist  verzehrt, 
Und  kalt  und  dunkel  ward  es  auf  dem  Herd. 
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These  lines  have  been  Enghshed  by  John  P.  Jackson:  — 

Don  Juan  (to  Diego,  his  brother). 

O  magic  realm,  illimited,  eternal, 

Of  glorified  woman,— loveliness  supernal ! 

Fain  would  I,  in  the  storm  of  stressful  bliss. 

Expire  upon  the  last  one's  lingering  kiss! 

Through  every  realm,  O  friend,  would  wing  my  flight, 

Wherever  Beauty  blooms,  kneel  down  to  each, 

And,  if  for  one  brief  moment,  win  delight! 


Don  Juan  (to  Diego). 

I  flee  from  surfeit  and  from  rapture's  cloy. 

Keep  fresh  for  Beauty  service  and  employ. 

Grieving  the  One,  that  All  I  may  enjoy. 

The  fragrance  from  one  lip  to-day  is  breath  of  spring: 

The  dungeon's  gloom  perchance  to-morrow's  luck  may  bring. 

When  with  the  new  love  won  I  sweetly  wander, 

No  bliss  is  ours  upfurbish'd  and  regilded; 

A  different  love  has  This  to  That  one  yonder, — 

Not  up  from  ruins  be  my  temples  builded. 

Yea,  Love  life  is,  and  ever  must  be  new. 

Cannot  be  changed  or  turned  in  new  direction; 

It  cannot  but  there  expire — here  resurrection; 

And,  if  'tis  real,  it  nothing  knows  of  rue! 

Each  beauty  in  the  world  is  sole,  unique : 

So  must  the  Love  be  that  would  Beauty  seek ! 

So  long  as  Youth  lives  on  with  pulse  afire. 

Out  to  the  chase !     To  victories  new  aspire ! 


Don  Juan  (to  Marcello,  his  friend). 

It  was  a  wond'rous  lovely  storm  that  drove  me: 
Now  it  is  o'er;  and  calm  all  round,  above  me; 
Sheer  dead  is  every  wish;  all  hopes  o'ershrouded, — 
'Twas  p'r'aps  a  flash  from  heaven  that  so  descended. 
Whose  deadly  stroke  left  me  with  powers  ended. 
And  all  the  world,  so  bright  before,  o'erclouded; 
And  yet  p'r'aps  not!     Exhausted  is  the  fuel; 
And  on  the  hearth  the  cold  is  fiercelv  cruel. 
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There  are  two  ways  of  considering  this  tone-poem:  to  say  that  it  is 
a  fantasia,  free  in  form  and  development,  and  that  the  quotations  from 
the  poem  are  enough  to  show  the  mood  and  the  purposes  of  the  com- 
poser; or  to  discuss  the  character  of  Lenau's  hero,  and  then  follow 
foreign  commentators  who  give  significance  to  every  melodic  phrase  and 
find  deep,  esoteric  meaning  in  every  modulation.  No  doubt  Strauss 
himself  would  be  content  with  the  verses  of  Lenau  and  his  own  music, 
for  he  is  a  man  not  without  humor,  and  on  more  than  one  occasion 
he  has  slyly  smiled  at  his  prying  or  pontifical  interpreters. 

vStrauss  has  particularized  his  hero  among  the  many  that  bear  the 
name  of  Don  Juan,  from  the  old  drama  of  Gabriel  Tellez,  the  cloistered 
monk  who  wrote,  under  the  name  of  "Tirso  de  Molina,"  "El  Burlador 
de  Se villa  y  el  Convidado  de  Piedra"  (first  printed  in  1634),  to  "Juan 
de  Manara,"  drama  in  four  acts  by  Edmond  Haraucourt,  with  inci- 
dental music  by  Paul  Vidal  (Odeon,  Paris,  March  8,  1898).  Strauss's 
hero  is  specifically  the  Don  Juan  of  Lenau,  not  the  rakehelly  hero  of 
legend  and  so  many  plays,  who  at  the  last  is  undone  by  the  Statue  whom 
he  had  invited  to  supper. 

Lenau  wrote  his  poem  in  1844.  It  is  said  that  his  third  revision  was 
made  in  August  and  September  of  that  year  at  Vienna  and  Stuttgart. 
After  September  he  wrote  no  more,  for  he  went  mad,  and  he  was  mad 
until  he  died  in  1850.  The  poem,  "Eitel  nichts,"  dedicated  in  the 
asylum  at  Winnenthal,  was  intended  originally  for  "Don  Juan." 
"Don  Juan"  is  of  a  somewhat  fragmentary  nature.  The  quotations 
made  by  Strauss  paint  well  the  hero's  character. 

L.  A.  Frankl,  the  biographer  of  the  morbid  poet,. says  that  Lenau 
once  spoke  as  follows  concerning  his  purpose  in  this  dramatic  poem: 
"Goethe's  great  poem  has  not  hurt  me  in  the  matter  of  'Faust,'  and 
Byron's  '  Don  Juan '  will  here  do  me  no  harm.  Each  poet,  as  every 
human  being,  is  an  individual  'ego.'  My  Don  Juan  is  no  hot-blooded 
man  eternally  pursuing  women.  It  is  the  longing  in  him  to  find  a 
woman  who  is  to  him  incarnate  womanhood,  and  to  enjoy,  in  the  one, 
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all  the  women  on  earth,  whom  he  cannot  as  individuals  possess.  Be- 
cause he  does  not  find"  her,  although  he  reels  from  one  to  another,  at 
last  Disgust  seizes  hold  of  him,  and  this  Disgust  is  the  Devil  that 
fetches  him."  * 

Now  Strauss  himself  was  not  given  a  clue  to  any  page  of  his  score. 
Yet,  in  spite  of  this  fact,  Mr.  William  Mauke  does  not  hesitate  to  entitle 
certain  sections:  "The  First  Victim,  ' Zerlinchen' " ;  "The  Countess"; 
"Anna."  Why  "Zerlinchen"?  There  is  no  Zerlina  in  the  poem. 
There  is  no  reference  to  the  coquettish  peasant  girl.  Lenau's  hero  is 
a  man  who  seeks  the  sensual  ideal.  He  is  constantly  disappointed. 
He  is  repeatedly  disgusted  with  himself,  men  and  women,  and  the 
world;  and  when  at  last  he  fights  a  duel  with  Don  Pedro,  the  avenging 
son  of  the  Grand  Commander,  he  throws  away  his  sword  and  lets  his 
adversary  kill  him. 

"Mein  Todfeind  ist  in  meine  Faust  gegeben; 
Doch  dies  auch  langweilt,  wie  das  ganze  Leben." 

("My  deadly  foe  is  in  my  power;  but  this,  too,  bores  me,  as  does  life  itself.") 

The  first  theme,  E  major,  allegro  molto  con  brio,  2-2,  is  a  theme  of 
passionate,  glowing  longing;  and  a  second  theme  follows  immediately, 
which  some  take  to  be  significant  of  the  object  of  this  longing.  The 
third  theme,  typical  of  the  hero's  gallant  and  brilliant  appearance, 
proud  and  knight-like,  is  added;  and  this  third  theme  is  entitled  by 
Mr.  Mauke  "the  Individual  Don  Juan  theme.  No.  i."  These  three 
themes  are  contrapuntally  bound  together,  until  there  is,  as  it  were, 
a  signal  given    (horns   and  then  wood-wind).     The   first  of  the  fair 

*  See  the  remarkable  study,  "Le  Don  Juanisme,"  by  Armand  Hayem  (Paris,  1886),  which  should  be 
read  in  connection  with  Barbey  d'Aurevilly's  "  Du  Dandysme  et  de  Georges  Brummell."  Mr.  George  Bernard 
Shaw's  Don  Juan  in  "  Man  and  Superman  "  has  much  to  say  about  his  character  and  aims. 
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apparitions  appears,— the  "Zerlinchen"  of  Mr.  Mauke.  The  conquest 
is  easy,  and  the  theme  of  Longing  is  jubilant;  but  it  is  followed  by  the 
chromatic  theme  of  "Disgust"  (clarinets  and  bassoons),  and  this  is 
heard  in  union  with  the  second  of  the  three  themes  in  miniature  (harp). 
The  next  period — "Disgust"  and  again  "Longing" — is  built  on  the 
significant  themes,  until  at  the  conclusion  (fortissimo)  the  theme 
"Longing"  is  heard  from  the  deep-stringed  instruments  (rapida- 
mente) . 

And  now  it  is  the  Countess  that  appears, — "the  Countess , 

widow;  she  lives  at  a  villa,  an  hour  from  Seville"  (Glockenspiel,  harp, 
violin  solo).  Here  follows  an  intimate,  passionate  love  scene.  The 
melody  of  clarinet  and  horn  is  repeated,  re-enforced  by  violin  and 
'cellos.  There  is  canonical  imitation  in  the  second  violins,  and  after- 
ward viola,  violin,  and  oboes.  At  last  passion  ends  with  the  crash  of 
a  powerful  chord  in  E  minor.  There  is  a  faint  echo  of  the  Countess 
theme;  the  'cellos  play  (senza  espressione)  the  theme  of  "Longing." 
Soon  enters  a  "molto  vivace,"  and  the  Cavalier  theme  is  heard  slightly 
changed.  Don  Juan  finds  another  victim,  and  here  comes  the  episode 
of  longest  duration.  Mr.  Mauke  promptly  identifies  the  woman.  She 
is  "Anna." 

This  musical  episode  is  supposed  to  interpret  the  hero's  monologue. 
Dr.  Reimann  thinks  it  would  be  better  to  entitle  it  "Princess  Isabella 
and  Don  Juan,"  a  scene  that  in  Lenau's  poem  answers  to  the  Donna 
Anna  scene  in  the  Da  Ponte-Mozart  opera.*  Here  the  hero  deplores 
his  past  life.  Would  that  he  were  worthy  to  woo  her!  Anna  knows 
his  evil  fame,  but  struggles  vainly  against  his  fascination.  The  episode 
begins  in  G  minor  (violas  and  'cellos).     "The  silence  of  night,  anxious 

*  It  is  only  fair  to  Dr.  Reimann  to  say  that  he  does  not  take  Mr.  Wilhelm  Mauke  too  seriously. 
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expectancy,  sighs  of  longing";  then  with  the  entrance  of  G  major 
(oboe  solo)  "love's  bliss  and  happiness  without  end."  The  love  song 
of  the  oboe  is  twice  repeated,  and  it  is  accompanied  in  the  'cellos  by 
the  theme  in  the  preceding  passage  in  minor.  The  clarinet  sings  the 
song,  but  Don  Juan  is  already  restless.  The  theme  of  "Disgust"  is 
heard,  and  he  rushes  from  Anna.  The  "Individual  Don  Juan  theme, 
No.  2,"  is  heard  from  the  four  horns, — "Away!  away  to  ever-new  vic- 
tories." 

Till  the  end  the  mood  grows  wilder  and  wilder.  There  is  no  longer 
time  for  regret,  and  soon  there  will  be  no  time  for  longing.  It  is  the 
Carnival,  and  Don  Juan  drinks  deep  of  wine  and  love.  His  two 
themes  and  the  themes  of  "Disgust",  and  the  "Carnival"  are  in  wild 
chromatic  progressions.  The  Glockenspiel  parodies  his  second  "In- 
dividual Theme,"  which  was  only  a  moment  ago  so  energetically  pro- 
claimed by  the  horns.  Surrounded  by  women,  overcome  by  wine,  he 
rages  in  passion,  and  at  last  falls  unconscious.  Organ-point.  Grad- 
ually he  comes  to  his  senses.  The  themes  of  the  apparitions,  rhyth- 
mically disguised  as  in  fantastic  dress,  pass  like  sleep-chasings  through 
his  brain,  and  then  there  is  the  motive  of  "Disgust."  Some  find  in 
the  next  episode  the  thought  of  the  cemetery  with  Don  Juan's  reflec- 
tions and  his  invitation  to  the  Statue.  Here  the  jaded  man  finds  solace 
in  bitter  reflection.  At  the  feast  surrounded  by  gay  company,  there  is 
a  faint  awakening  of  longing,  but  he  exclaims : — 

"The  fire  of  my  blood  has  now  burned  out." 

Then  comes  the  duel  with  the  death-scene.  The  theme  of  " Disgust" 
now  dominates.  There  is  a  tremendous  orchestral  crash;  there  is 
long  and  eloquent  silence.  A  pianissimo  chord  in  A  minor  is  cut  into 
by  a  piercing  trumpet  F,  and  then  there  is  a  last  sigh,  a  mourning  dis- 
sonance and  resolution  (trombones)  to  K  minor. 

"Exhausted  is  the  fuel, 
And  on  the  hearth  the  cold  is  fiercely  cruel." 

Some  say  that  Don  Juan  Tenorio  was  the  Lord  d'Albarran  de  Grenade 
or  the  Count  of  Marana,  or  Juan  Salazar  mentioned  by  Bernal  Diaz  del 
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Castillo,  or  Juan  of  Salamanca.  Some  have  traced  to  their  own  satis- 
faction his  family  tree :  thus  Castil-Blaze  gives  the  coat-of-arms  of  the 
Tenorio  family,  "once  prominent  in  Seville,  but  long  extinct."  Others 
find  the  hero  and  the  Stone  Man  in  old  legends  of  Asia,  Greece,  Egypt. 

Such  researches  are  harmless  diversions. 

We  know  that  in  the  fifteenth  and  sixteenth  centuries  in  Spain  an 
"auto"  or  religious  drama  entitled  "Ateista  Fulminado"  was  acted  in 
churches  and  monasteries.  The  chief  character  was  a  dissipated, 
vicious,  atheistical  fellow,  who  received  exemplary  punishment  at  the 
foot  of  an  altar.  A  Portuguese  Jesuit  wrote  a  book  on  this  tradition, 
and  gave  to  the  hero  adventures  analogous  to  those  in  the  life  of  Don 
Juan.  There  was  also  a  tradition  that  a  certain  Don  Juan  ran  off  with 
the  daughter  of  the  Commander  Ulloa,  whom  he  slew.  Don  Juan  in 
pursuit  of  another  victim  went  to  the  monastery  of  vSaint  Francis  at 
Seville,  where  they  had  raised  a  marble  tomb  to  the  commander,  and 
there  the  rake  was  surprised  and  slain.  The  monks  hid  the  corpse,  and 
spread  the  report  that  the  impious  knight  had  insulted  and  profaned 
the  tomb  of  his  victim,  and  the  vengeance  of  heaven  had  removed  the 
body  to  the  infernal  regions. 

On  these  traditions  Tirso  de  Molina  may  have  founded  his  celebrated 
play,  which  in  turn  has  been  the  source  of  so  many  plays,  operas,  pan- 
tomimes, ballets,  poems,  pictures,  tales. 

Here  we  are  concerned  only  with  Don  Juan  in  music.  They  that  wish 
to  read  about  the  origin  of  the  legend  and  "El  Burladb"  may  consult 
Magnabal's  "Don  Juan  et  la  Critique  Espagnole"  (Paris,  1893);  the 
pages  in  Jahn's  "Mozart"  (ist  ed.,  4th  vol.);  "Moliere  Musicien,"  by 
Castil-Blaze,  vol.  i.  (Paris,  1852);  Barthel's  preface  to  Lenau's  "Don 
Juan"  (Reclam  edition);  Rudolf  von  Freisauff's  "Mozart's  Don  Juan" 
(Salzburg,  1887). 

August  Rauber  has  written  a  book,  "Die  Don  Juan  Sage  im  Lichte 
biologischer  Forschung,"  with  diagrams  (Leipsic,  1899). 
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FRIDAY  AFTERNOON,  FEBRUARY  9.  at  2.30  o'clock 


SATURDAY  EVENING,  FEBRUARY  10.  at  8.00  o'clock 


Busoni    .         .     Suite  for  Orchestra,  from  the  music  to  Gozzi's  "Turandot" 


Cesar  Franck  . 


Symphonic  Variations  for  Piano  and  Orchestra 


Strauss 


Burleske  in  D  minor  for  Pianoforte  and  Orchestra 


Smetana 


Overture,  ''The  Sold  Bride" 


SOLOIST 
HEINRICH  GEBHARD 


In  the  performance  of  "Turandot"  a  Women's  Chorus 
from  the  Musical  Art  Club  and  Choral  Music  Society 
(Stephen  S.  Townsend,  Conductor)  will  assist. 
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(For  the  benefit  of  the  Scholarship  Fund  of  the  Bertha  Feiring  Tapper  Club) 

SATURDAY  AFTERNOON.  MARCH  3,  at  2.30 
Reserved  Seats,  $1.50,  $1.00,  50c. 


S    T    E     I 


L    L 


SONG   RECITAL 


IRB, 


LYSI^ 


Dramatic  Soprano 
WEDNESDAY  AFTERNOON.  FEBRUARY  7.  at  3.00 


Dernier  Voeu 

Nanny 

Morte 

La  Chevelure 

La  Plage 

Deine  Augen 
Viele  Triiume 
Ruhe.  meine  Seele 
Doppelganger 
Aus  dem  Hohen  Lied 

The  Lover's  Curse' 
Belfast  Street  Song 
Indian  Carpet  Song 
Black  Roses 

Chanson  Grecque    . 
Chanson  Orientale 
Dieu  ma  tout  prit 
Berceuse 
Berceuse 
Tziganne 


PROGRAM 


REYNALDO  HAHN 

CHAUSSON 

D'ERLANGER 

.    DEBUSSY 
.    DEBUSSY 

ZENTIRMAY 

.     SINDING 

.     STRAUSS 

SCHUBERT 

A.  MENDELSSOHN 

Old   Irish   Ballad 

Old   Irish 

THURLOW  tIEURANCE 

.    SIBELIUS 

Arrang^e  par  RAVEL 
R I MSK  Y-KORS  AKOFF 

RACHMANINOFF 
GRETCHANINOFF 
.     MOUSSORGSKY 

TSCHAIKOWSKY 


Mr.  SAMUEL  ENDICOTT.  Accompanist 
Reserved  Seats,  $2.00,  $1.50,  $1.00,  now  at  the  Hall.  Steinway  Piano 


JORDAN     HALL 

TO-MORROW  (SATURDAY)  AFTERNOON,  FEBRUARY  3.  1917,  at  THREE 

PIANO  RECITAL 


PROGRAM 
I. 

Sonata,  F  minor Brahms 

II. 
Prelude  in  G  major  "1 

Prelude  in  E  minor 

Prelude  in  B-flat  minor  > -    .        .        .        .  Chopin 

Nocturne  in  C-sharp  minor 

fitude  in  G-flat  major  J 

Chorale  and  Fugue ".  C^sar  Franck 

III. 
Clair  de  Lune    1  t-v  t. 

Toccata  1 Debussy 

Elegee  ) 

(Dedicated  to  Mme.  Samaroff)  > Gabnlowitsch 

Caprice-Burlesque  ) 

Tickets,  $L50,  $L00,  75  cents,  50  cents.  Symphony  Hall 

Management,  WOLFSGHN  MUSICAL  BUREAU 

Local  Management,  L.  H.  MUDGETT 

STEINWAY  PIANO  USED 
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SYMPHONY  HALL 
Sunday  Afternoon,  February  4,  1917,  at  3.30 

JOINT  RECITAL 

Elena  Gerhardt  Leopold  Godowsky 

Famous  Lieder  Singer  -  World-famed  Pianist 


PROGRAMME 

I. 

a.  Rhapsody,  G  minor Brahms 

b.  Rondo,  G  major  (Wrath  over  the  Lost  Farthing) Beethoven 

Mr.  Godowsky 

II. 

a.  Schone  Fremde  \ 

b.  Du  bist  wie  eine  Blume      C      Robert  Schumann 

c.  Des  Knaben  Bergued  I 

d.  Ich  groUe  nicht  * 

Miss  Gerhardt 

III. 

a.  Impromptu,  F  sharp        ) Chopin 

b.  Scherzo,  C-sharp  mmor   ) 

Mr.  Godowsky 

IV. 

a.  O  Sleep,  why  dost  thou  leave  me Handel 

b.  Pastorale Henry  Carey 

c.  Deep  River Henry  Arms  Fisher 

d.  What  is  Love      Rudolph  Ganz 

Miss  Gerhardt 

V. 

a.  Jeux  d'Eau      Ravel 

b.  Berceuse      Henselt 

c.  En  Automne Moszkowski 

d.  Symphonic  Metamorphoses  of  Johann  Strauss'  themes  from  the  "Fledermaus" 

Godowsky 
Mr.  Godowsky 

VI. 

a.  Lied  der  Ghawaze      , Weingartner 

b.  AUe  Dinge  haben  Sprache  (  Erich  Wolff 

c.  Marchen  ( 

d.  Neue  Liebe      Rubinstein 

Miss  Gerhardt 

Tickets  $2.00,  $L50,  $1.00,  oOc. 
1,000  Seats  at  $1.00 

Steinway  Piano  used  by  Miss.  Gerhardt 
Knabe  Piano  used  by  Mr.  Godowsky 

Management,  L.  H.  Mudgett 
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JORDAN  HALL 


Mile.  REMKE  LONGY 

ANNOUNCE  TWO  SPECIAL  CONCERTS 

WEDNESDAY  EVENING,  FEBRUARY  7 

Jean  Hure  Programme 

(First  time  in  Boston) 
ASSISTING  ARTISTS:    Mrs.  LAURA  LITTLEFIELD,  Soprano 
Miss  GERTRUDE  MARSHALL,  Violin 
Mrs.  DUDLEY  T.  FITTS,  Accompanist 
Mr.  HOMER  HUMPHREY.  Organist 
AMERICAN  STRING  QUARTET 
PLAYERS  FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 

SECOND  CONCERT.  WEDNESDAY  EVENING,  MARCH  21 

Floor.  $4.00.  $3.00,  $2.50,  $2.00.      Balcony,  $1.00.  75  cents.  50  cents 

At  Symphony  Hall  and  Longy  School,  103  Hemenway  Street.     The  above  prices 

include  two  tickets,  one  for  each  concert.       No  tickets  sold  for  a  single  concert. 

MASON  &  HAMLIN  PIANO 


JORDAN   HALL,    WEDNESDAY  EVENING,   FEBRUARY   14 

AT  8.15 


Tlie  CECILIA  SOCIETY 

CHALMERS  CLIFTON,  Conductor 

Concert  of  Short  Choral  Works,  Unaccompanied 

Pieces  by  Vittoria,  Palestrina,  Tschaikowsky,  Gretchaninof, 

Taneyef,  Bantock,  Grainger 

Assisted  by 

[m©o  PO¥LA  FEIJSH 

Tickets  $2.00,  $1.50,  $1.00 
On  sale  at  Herrick's,  Boston  Music  Co.,  and  Symphony  Hall 


APRIL  12.  in  Symphony  Hall,  the  Society  will  give 

"THE  DAMNATION  OF  FAUST."  BERLIOZ 

with  Orchestra  and  with  Eminent  Soloists 


851 


COUNT  ILYA  TOLSTOY.  SON  OF  LEO  TOLSTOY 
WILL  MAKE  HIS  FIRST  APPEARANCE  AT 


NT 


WEDNESDAY  EVENING,  FEBRUARY  7,  at  8.15 

Tickets,  $1.50  to  50  cents 
IN  A  LECTURE  ON 

THE    LIFE    AND    IDEALS    OF 
MY     FATHER 


SIEINERT  HALL    Tuesday  Afternoon.  February 

6,  1 

917,  at  three 

RUTH    LAYERS 

PIANO  RECITAL 

PROGRAMME 

Sonata,  Op.  109          ..... 

, 

Beethoven 

Jeux  d'Eau         ...... 

. 

Ravel 

Impromptu         .         .         .         .         .         . 

. 

.  Faure 

La  soiree  dans  Grenade      .         .         .          . 

. 

Debussy 

Etude,  Op.  25,  No.  10                       i 

Nocturne,  Op.  27                                  ) 

. 

Chopin 

Scherzo,  Op.  39,  C-sharp  minor        ' 

Au  lac  de  Wallenstadt        .... 

. 

.    Liszt 

La  Campanella  ...... 

Paganini-Liszt 

Steinert  Halls 

Tickets.  $1.50.  $1.00,  75c.  and  50c..  at  Symphony  and  t 

Management.  L.  H.  MUDGETT                                 STEINWAY 

PIANO  USED 
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JORDAN  HALL 
Saturday  Afternoon,  February  1 0 


At  Three  o'Clock 


Chopin  Recital  by 


bnlowr 


ALL-CHOPIN  PROGRAMME 

1.  Fantasie,  F  minor,  Op.  49 

2.  Sonata,  B-flat  minor.  Op.  35 

3.  Six  Preludes,  Op.  28 

G  minor,  C  minor,  E-flat  major 
D-flat  major,  F  major,  B-flat  minor 

4.  Ballade,  A-flat  major.  Op.  48 
Nocturne,  B  major,  Op.  9 
Mazurka,  B-flat  major 
Scherzo,  B  minor,  Op.  20 

Mason  &  Hamlin  Piano  Used 


Tickets,  $2.00,  $L50,  $1.00,  75c.  and  50c.      Seats  at  Symphony  Hall 
Management,  LOUDON  CHARLTON  Boston  Management,  L.  H    MUDGETT 


SYMPHONY  HALL.  Sunday  Afternoon,  February  11,  1917.  at  3.30 

JOINT  RECITAL 

Helen  Stanley  and  Harold  Bauer 

Operatic  Soprano  Eminent  Pianist 

PROGRAMME 

Should  he  upbraid Bishop 

Le  Rosier Rousseau 

Gia  il  sole  dal  Gange Scarlatti 

My  mother  bids  me  bind  my  hair Haydn 

Andenken Beethoven 

Friihlingslied     ._ Mendelssohn 

Miss  Stanley 

Sonata  Appassionata Beethoven 

Mr.'  Bauer 

Aria  of  Donna  Elvira  from  "  Don  Giovanni " Mozart 

Miss  Stanley 

Air  de  Ballet  from  "  Alceste  " Gluck-Saint-Saens 

Ballade  in  A-flat Chopin 

Mr.  Bauer 

Cycle: — Frauenliebe  und  Leben Schumann 

(Woman's  Love  and  Life) 

Miss  Stanley  and  Mr.  Bauer 
Direction,  Loudon  Charlton  Local  Management,  L.  H.  Mudgett 

Tickets,  $2.00,  $1.50,  $1.00  and  50  cents  at  Symphony  Hall 

Mason  &  Hamlin  Piano  Used 

SUNDAY  AFTERNOON.   MARCH   4,    at   3.30,    YSAYE 
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At  Symphony  Hall 


The  World's  Most  Popular  Tenor 


IN  FOUR  ENTIRELY  DIFFERENT  PROGRAMMES 
SUNDAY  MATINEE.  FEBRUARY  18,  at  3.30 

TUESDAY  EVENING,  FEBRUARY  20,  at  8.15 

THURSDAY  EVENING,  FEBRUARY  22.  at  8.15 

SUNDAY  MATINEE,  FEBRUARY  25.  at  3.30 


THE  SOONER  YOU  BUY.  THE  BETTER  THE  SEAT. 


Tickets  at  Box  Office- 


Mail  Orders  accompanied   by  check   or  money  order  and  addressed  L.  H.  MUDGETT,  Symphony  Hall, 
filled  in  order  of  receipt  and  as  near  desired  location  as  possible. 


JORDAN  HALL 

BOSTO 


MONDAY  EVENING.  FEBRUARY  5.  AT  8.10 


USICAL 


GEORGE  SAWYER  DUNHAM,  Conductor 


SOLOISTS:    ARTHUR  HACKETT,  Tenor 

MADAM  CARA  SAPIN,  Contralto 


Mrs.  LAURA  LITTLEFIELD.  Soprano 
WILLARD  FLINT.  Basso 


CHORUS   OF   THE    SOCIETY.      ORCHESTRA  OF  SYMPHONY  MEN:   Jacque*  Hoffmann. 
Concert  Master;    Elmer  Wilson.  Accompanist;   Mrs.  S.  P.  Alden,  Assistant. 

PROGRAM,         Mendelssohn,  Overture,  Orchestra,  "Fingal's  Cave." 

Coleridge-Taylor,   Cantata,   Hiawatha's  Wedding^  Feast. 

The  Chorus,  Mr.  Hackett  and  Orchestra. 
Rossini.  STABAT  MATER;  Quartet,  Chorus,  Orchestra,  Organ  and  Piano. 

At  Jordan  Hall 


Tickets,  50  cents,  75  cents  and  $1.00 


JORDAN   HALL.   TUESDAY  EVENING.   FEBRUARY  6.  1917,  at  8.15 
JOINT  RECITAL  by 

ROSS  H.  MAYNARD  LOUISE  ALLARD  MAYNARD 

Tenor  Soprano 

MARY  SHAW  SWAIN.  Accompanist 

Management,  L.  H.  MUDGETT 

Tickets,  $1.50,  $1.00,  75c.  and  50c.  At  Symphony  Hall 


854 


STEINERT  HALL,   THURSDAY  EVENING,  FiEB.  8,  8.15  o'clock 
CONCERT  BY 


SYLVAIN  NOACK.  1st  Violin  OTTO  ROTH.  2nd  Violin 

EMILE  FERIR.  Viola  ALWIN  SCHROEDER.  'Cello 

PROGRAM 

QUARTET  IN  A  MAJOR.  OP.  41.  No.  3 SCHUMANN 

ANDANTINO  FROM  THE  QUARTET DEBUSSY 

QUINTET  FOR  STRINGS  AND  PIANO     .  .  ....        BRAHMS 

Assisting  Artist 

ERNEST  SCHELLING,  Piano 

Tickets,  $1.50,  $1.00  and  50c.,  at  Steinert's 


ORRIS 


DESIGNER  AND  MAKER  OF 

CORSETS'  FOR    ALL    OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462  BOYLSTON  STREET       ::      Telephone.  Back  Bay  4364-M 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 

Classes  in  Sight  Reading 
Miss  CAROLINE  M.  SOUTHARD  (Eight  Hands) 

~,„  .  ^,  ,-^^    ~„   _.  .«    _.  .  .  .^^^.^^T-,  Advanced     pupils    follow    the  Symphony 

TEACHER   OF   THE    PIANOFORTE  programmes  as  far  as   practicable 

165  Huntington  Avenue  -  Boston 


JOHI 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 
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MUSICAL      INSTRUCTION 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square.  BOSTON 


MISS 

MABEL  ELSWORTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 
and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALXS  THURSDAY  AFTERNOONS.  AT  THREE 


Mr.  H.  G,  TUCKER 
PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791   TREMONT  STREET,  BOSTON 


FRANCIS  ROGERS 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 


JOHN  HERMANN  LOUD 

F.  A.  G.  0. 

Organist  and  Choir  Master.  Park  Street  Church 


Coaching  for  Guild  Elxaminations 

Instruction  in  Organ.  Harmony,  and  Piano 

Lessons   given   on   large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


Miss  ALICE  HUTCHINS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY.  BOSTON 

Telephone,  Back  Bay  3180 


FAELTEN    PIANOFORTE    SCHOOL 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


CARL  FAELTEN,  Director 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT         WAY 
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MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


Miss  GERTRUDE  EDMANDS 
TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room  16 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  EERG-LOFGREN 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freemjin  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTI 


And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY,  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street         -        -  CAMBRIDGE,  MASS. 

Telephone,  Cambridge  22418 
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MUSICAL       INSTRUCTION 


FRANKLIN  CANNON 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught  by  Leschetizki,  combining   relaxation   and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO.  26  STEINERT  HALL 

Residence  Telephone,  Back  Bay  52471 


NTON 
PIANIST  and  TEACHER 
STUDIO,  81  MARLBOROUGH  STREET 
Telephone.  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


MARIE  NICHOLS 

VIOLIN  SOLOIST  AND 
•  TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 

Address,  1 62  Riverway,  Boston 

Telephone,   1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone,  Angell   1753  W 


Madame  CLARA  POOLE 

CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL.  844  Beacon  Street,  Boston 

Phone.  883-M  Back  Bay 


Studio 


BEL  CANTO 

1425  Broadway.  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  G'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


THE  USE  OF  THE 


IN  THE  DEVELOPMENT  OF   MUSICAL   ABILITY 

A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  One  dollar,  postpaid 

MADAM  OLGA  BENSON.  Box  1659.  BOSTON.  MASS. 


TENTH  SEASON 


:e3C. 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY,  Violin 


ADELINE  PACKARD.  VioU 
HAZEL  L'AFRICAIN.  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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MUSICAL      INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone,  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 


— Franz  Elmerich.  Berlin. 


"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching." — William  Shakespeare.  London. 


CARL  WEBSTER 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO.  218  TREMONT  STREET 

Telephone.   Beach   903-W 


Mrs.  Margaret  Gorham  Glaser 

PIANIST  ACCOMPANIST 

ENSEMBLE 
CONCERTS    AND    MUSICALES 


25    PETERBOROUGH    STREET 

Telephone.  B.  B.  21824 

Teaching  at  401  Huntington  Chambers 
Appointments  Thursday  afternoons 
at    the    Studio    or    by    telephone 


AUGUSTO  VANNINI 

VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  2238  W 


Miss  RUTH  LAIGHTON 

VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone.  Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.  417    PIERCE   BUILDING.   BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS.   88  GAINSBOROUGH  STREET 


MARY  O.  PORTER 
FRANCES  R.  PORTER 

Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street BOSTON 


MISS  MINNIE  HAYDEN 

VOICE  BUILDING 

SONG  INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.     -     BOSTON 


iiss  ROSE  STEWART 
VOCAL  INSTRUCTION 


250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEN   HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       .      .      .      ,       Boston 

B.  B.  1047 
In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 
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MUSICAL       INSTRUCTION 


SUZA  DOANE 

PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone,  Back  Bay  5675-M  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


MARY  F.  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special   work  in  Ensemble    playing   with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .      .     Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School.  1 1  Foster  St. 


Harriot  Eudora  Barrows 

TEACHER  OF  SINGING 


Jackson  Hall,  Trinity  Court, 


Boston 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


Miss  HELEN  GOODRICH 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


Madam©  Alessanaer-I 

(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


ELIZABETH  SIEDHOFF 

AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt,  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary,  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  j^l^  I  Back  Bay  3180 


6  NEWBURY  STREET 


3529-R 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios    -     ...     6  Newbury  Street 


Gertrude  Fogler   School  of 
Laeguages 

Grammar,  Conversation,  History,  Literature 

Special  Courses  in   ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  331 7-R 


WALLACE  L,  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address,  87  St  Stephen  Street,  Boston 


Miss  LILA  M.  HOLMES 
TEACHER  OF  PIANO 

2  CYPRESS  TERRACE.  BROOKLINE 

Studio,  701    Pierce  Building 

Monday  and  Thursday  afternoon 

Telephone,  1923-W  Brookline 


Alfred  F.  DeBghaiisen 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE        Tues.  and  Fri. 

Huntington  Chambers     41  Wren  St.,  W.  Rox. 

Telephone,  Bellevue  379  W 


CLARENCE  B.  SHIRLEY 

Tenor  Soloist  and  Teacher 
CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 
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MUSICAL       INSTRUCTION 


¥.  HAYES,  1555? 

Recitals,  Concerts,  Oratorio,  Opera 

"An  unusually  good  voice.  The  natural  quality  is 
beautiful.  It  is  a  luscious,  yet  manly,  voice.  Mr.  Hayes 
sings  freely  and  with  good  taste." 

PHILIP  HALE,  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone.  Roxbury  5133  M 


ROSABELLE  TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.   1507  Back  Bay 


Loyal  Phillips  Shawe 

BARITONE  SOLOIST      . 
,  TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tat.,  Maiden  2430 

Address,  10  Acorn  Street.  Maiden.  Mass. 


HUYMAN    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER 


58  FENWAY 


Telephone,  B.B.  6036-R 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -    609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera, Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone.  Back  Bay  2281  M 


EUGENE    HEFFLEY    JANE  RUSSELL  COLPiTT 

PIANIST  and  TEACHER  I        PIANIST  AND  TEACHER 

CARNEGIE  HALL  NEW  YORK 


605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone,  Cambridge  181 1-W 


Janet  Bullock  Williams 

Miss  JESSIE  DAVIS 

TEACHER  OF  SINGING 

Pianist  and  Teacher 

122  CARNEGIE  HALL           NEW  YORK 

Studio,  701   Pierce  Building,  Copley  Square 

Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-I90I) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  SterKng  Hemenway 

CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 
Soloist  Park  Street  Church     VOCAL   INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331    Huntington    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 1 4  Fenway 
Telephone,  B.  B    5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 

Telephone,  Batk  Bay  5655  J. 


Boston's  Great  Art  Product 


ilasim^^antlm 


PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


PRoGRA/WE 


The   New   Aeolian    Phonograph 

The  AEOLIAN- 
VO  C  A  L I O  N 

A  Notable  Achievement  in  Musical 
Instrument    Making 

WHEN   you   go   to   buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian-Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — - 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  ^35  to  ^350  for  conventional  modefs 
($35  to  $75  styles  without  Graduola).     Art  styles  to  ^2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  itock 
of  records. 

The    VOCALION    COMPANY 

VOCALION   HALL  190  BOYLSTON  STREET 

The  Aeolian-Vocalion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  1  p    l,  n  v  1492 

Branch  Exchange  |  Administration  Offices  f  ^ 


Boston  Symphony  Orchestra 

THIRTY-SIXTH  SEASON.  1916-1917 

Dr.  KARL  MUCK.  Conductor 


Fourteenth 

Afternoon  and  Evening 

Concerts 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  FEBRUARY  9 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  FEBRUARY  10 
AT  8.00  O'CLOCK 

COPYRIGHT,  1917,  BY  C.  A.  ELLIS 


PUBLISHED      BY      C.     A.      ELLIS.      MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs.'* 


STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Elxpress  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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bstoim  Sjmplii©ey  Orclneslra 


Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK,  Conductor 


PI 

EESOMNEL 

Violins. 

• 

Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann, 

Rissland,  K. 
J.                    Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet.  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gewirtz,  J. 
R.                  Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley, 

Gietzen,  A. 
P.                     Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Wamke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0.  . 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Mimart,  P. 
H.                   Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
PiUer.  B. 

English  Horn 

Bass  Clarinet. 

Contra-Bassoon. 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B 
Miersch,  E 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M.  . 
Belgiomo,  S. 
Mausebach,  A^ 
Kenfield,  L, 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
CeUa,  T. 

Neumann,  S.           Zahn,  F.             Gardner,  C. 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian. 

MarshaU,  J.  P. 

^ 

Sauerquell  J. 

Rogers,  L.  Ji. 
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THIRTY-SIXTH  SEASON.  NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 

Foorteeiitli  Programme 

FRIDAY  AFTERNOON.  FEBRUARY  9.  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  10,  at  8.00  o'clock 


Busoni    .  Suite  for  Orchestra,  from  the  Music  to  Gpzzi's  "Turandot" 

I.  The  Execution,  the  City  Gate,  the  Parting. 

II.  Truffaldino :  Introduction  and  Grotesque  March. 

•  III.  Altoum:  March. 

IV.  Turandot:  March. 

,  V.  In  the  Women's  Apartments. 

VI.  Dance  and  Song. 

VII.  Nocturnal  Waltz. 

VIII.  In  the  Manner  of  a  Funeral  March,  and  Finale  in  the  Turkish  Fashion. 
Nos.  Ill,  V,  VI,  and  VII  are  played  for  the  first  time  in  Boston. 

In  the  sixth  movement  of  the  suite  a  Female  Chorus 
from  the  Musical  Art  Club  and  Choral  Music  Society 
(Stephen  S.  Townsend,  Conductor)  will  .assist. 

Cesar  Franck  .         Variations  Symphoniq'ues  for  Pianoforte  and  Orchestra 


Richard  Strauss       .        Burleske  in  D  minor  for  Pianoforte  and  Orchestra 

Smetana  .         .         .  Overture  to  the  Opera  "Prodana  Neves ta" 

C'The  Sold  Bride") 


SOLOIST 
Mr.  HEINRICH  GEBHARD 


STEINWAY  PIANO 


There  will  be  an  intermission  of  ten  minutes  between  the  second  and  third  numbers 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898. — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attest:  J.  M.  GALViN.  City  CUrk 
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L.   R   HOLLANDER 

202-214  BOYLSTON  STREET,  BOSTON 


EARLY  PRESENTATION  OF 

fashion: 


^L 


FOR  SOUTHERN  RESORT  WEAR 


LADIES'  GOWNS        SUITS       SEPARATE  SKIRTS 

COATS        WAISTS        PORCH  WRAPS 

EVENING  COATS 

EVERYTHING  REQUIRED  FOR  OUTDOOR  WEAR 


DECORATIC 


"Woman's  first  interest  is,  and  alvi'ays  will  be, 
the  home;  second,  education;  tlien,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melan- 
choly. There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray. 

In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous line  of  new  patterns  and  colorings.  Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 


18  SUMMER  STREET 


BOSTON.  MASS. 
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OrchestraIv  Suits  from  the  Music  to  Gozzi's  Fairy  Drama,  "Tu- 

RANDOT,"   Op.   41 FERRUCCIO  BKNVENUTO  BuSONI 

(Bom  at  Empoli,  near  Florence,  Italy,  April  i,   1866;    living  in  Berlin.) 

This  suite  was  played  at  one  of  Mr.  Busoni's  orchestral  concerts 
in  Berlin,  October  21,  1905.  It  was  published  in  1906.  It  is  dedicated 
to  Dr.  Muck,  and  scored  as  follows:  three  flutes  (two  interchangeable 
with  piccolos),  three  oboes  (one  interchangeable  with  English  horn), 
three  clarinets  (one  interchangeable  with  bass  clarinet),  three  bassoons 
(one  interchangeable  with  double-bassoon),  four  horns,  four  trumpets, 
three  trombones,  bass  tuba,  kettledrums,  little  drums,  side  drums,  bass 
drum,  cymbals,  triangle,  bells,  tam-tam,  two  harps,  and  the  usual 
strings. 

Portions  of  the  Suite  were  performed  for  the  first  time  in  Boston  at 
a  concert  of  the  Boston  Symphony  Orchestra,  'Mx.  Fiedler  conductor, 
February  18,  191 1.     Only  Nos.  i,  2,  4,  and  8  were  then  played. 

WTien  the  "Turandot"  suite  was  performed  in  New  York  by  the 
Philharmonic  Society,  March  10,  11,  1910,  Mr.  Busoni  furnished  ex- 
planatory notes  to  Mr.  Henry  Edward  Krehbiel,  the  annotator  of  the 
Philharmonic  programmes : — 

"The  clever  and  beautiful  Chinese  Princess,  Turandot,  daughter 
of  the  Emperor,  permits  all  who  wish  to  woo  her,  with  the  understand- 
ing that  only  he  shall  be  successful  who  can  answer  three  riddles  which 


PLAYED  BY 

IGNACE  PADEREWSKI 


BY  THE  BROOKSIDEI  o    c-rnrnw/ci'i 
(Pres  du  Ruisseau)       f^-^^  OJOWbK.1 

Pres  du  ruisscaa 

By  the  Brookside. 


SOME  PRACTICAL 
THINGS 

IN  PIANO  PLAYING 

BY 

ARTHUR  FOOTE 

PRICE.  50  CENTS 


The  Mechanism  of  the  Piano.  Relaxation. 

Relaxation  in  Wrist  and  Hand. 

First  Training  of  Fingers. 

Expansion  and  Contraction  of  the  Hand. 

Shall  the  Fingers  be  Held  Away  from  the  Keys? 

FUiythm  and  Accent  in  Exercises. 

Diatonic  Scales.  A  Scheme  of  Scale  Practice. 

The  Chromatic  Scale.  The  Long  Arpeggio. 

Double  Thirds  and  Sixths.  Octaves. 

Pressure  and  Hammer  Touch.         Chords. 

Non  Legato  and  Staccato.         The  Pedals. 

Lack  of  Balance  in  the  Piano. 

The  Syncopated  Pedal.         The  Soft  Pedal. 

Repeated  Notes.  Irregular  Groups  of  Notes. 

Clearness  in  Playing.  Phrasing  and  Slurring. 

Voice  Leading. 


THE  ARTil 


1 20  Boylston  St. ,  Boston,  Mass. 
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the  Princess  propounds.  Decapitation  is  to  be  the  punishment  of 
failure.  This,  in  brief,  is  the  fundamental  conceit  of  Gozzi's  fairy- 
play  for  which  I  have  composed  incidental  music  which  is  presented 
here  in  suite-form  for  use  in  the  concert -room." 

I.  The  Execution;  the  City  Gate  and  the  Parting.  (Alia  Marcia 
Allegro,  alia  breve.) 

"The  first  scene  discloses  the  gate  of  the  Imperial  city  on  which, 
partly  as  a  warning,  partly  as  trophies,  are  impaled  the  heads  of  a 
number  of  luckless  suitors.  The  spectators  are  permitted  to  witness 
an  addition  to  the  collection,  for,  as  the  curtain  opens,  a  black  hand 
is  seen  reaching  up  from  behind  the  wall  bearing  a  head  which  it  places 
in  line  with  the  others.  Young  KalM,  a  foreign  prince  who  has  been 
banished  from  his  native  land,  has  been  so  ravished  by  a  sight  of  a  por- 
trait of  Turandot  that  in  sheer  desperation  he  resolves  to  attempt  the 
hazardous  enterprise  of  winning  her  hand.  The  music  for  this  scene 
is  drawn  together  in  the  first  movement  of  the  suite." 

II.  Truffaldino.  (Introduction:  Bewegt  und  geschaftig,  2-4.  Gro- 
tesque March:  Moderato,  4-4.) 

"Truffaldino  is  the  overseer  of  the  eunuchs,  and,  as  is  always  the 
case  with  Gozzi,  one  of  those  masks  which  introduced  the  intimate 
native  note  of  Venetian  life  into  the  fantastic  element  of  foreign  fairy 
tales  and  thus  bridged  over  the  space  between  the  spectators  and  the 
stage.  The  second  movement  in  the  suite  is  the  prelude  to  the  second 
act,  in  the  beginning  of  which  we  observe  Truffaldino  busily  engaged 
in  the  performance  of  his  duties  of  preparing  the  Imperial  hall  for  the 
trial  and  wooing  of  the  latest  apphcant  for  the  privilege." 

III.  Altoum.     (March:    Sostenuto  e  gravamente,  4-4.) 

"In  the  third  movement  the  Emperor  Altoum  enters  the  hall.  He 
is  an  old,  good-natured,  head-shaking  emperor  of  the  fairy-tale  kind. 
Soon  thereafter,  accompanied  by  the  music  of  the  fourth  movement" — 

IV.  Turandot.     (March:   Feierhch,  gemessen,  4-4.) 

"Turandot  enters  with  her  suite.  Pride,  cruelty,  passion,  and  an 
undeniable  dignity  characterize  her,  and  the  composer  strove  in  the 
'Tiurandot  March'  to  portray  this  fatal,  exotic  beauty  in  tones." 

V.  In  the  Women's  Apartments.  (Andante  piacevole  e  tranquillo, 
6-8.) 

"This  movement  is  the  introduction  to  the  third  act." 

VI.  Dance  and  Song.     (Moderamente,  2-4.) 

"The  music  of  harps  and  flutes  sound  within  the  chambers  of  Turan- 
dot and  her  female  attendants,  and  a  female  choir  sings  to  the  rhythmi- 
cal movements  of  the  dancers : — 

'Nacht  wird  zum  Tag, — schauet! 
Leuchtend  wird  nun  der  Saal. 
Leben,  rhythmisch  bewegt, 
Wogt  auf  und  ab. 
Madchen,  f reuet  euch ! 
Bald  empfangt  euch  der  Brautigam. 
Nacht  wird  zum  Tag, 
Leben  wogt  in  seinen  Arm'.'  " 

,  (Night  is  turning  to  day,— behold!  The  hall  is  flooded  with  light.  Life  sways 
in  rhythmic  cadences.  Maidens,  rejoice!  Soon  the  bridegroom  will  receive  you. 
Night  is  turning  to  day, — life  surges  in  his  arms.) 

VII.  Nocturnal  Waltz.     (Duster,  kraftvoU  und  bewegt,  3-4.) 
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"Kal4f  has  solved  the  riddles,  but  Turandot,  whose  self-love  has 
been  hurt,  refuses  him  the  reward.  KalM,  deeply  moved,  is  willing 
to  yield  his  rights  provided  Turandot  succeed  in  guessing  his  real  name. 
KalM  sleeps  next  night  in  the  palace  under  careful  watch,  and  is  visited 
by  strange  apparitions.  They  are  the  envoys  of  Turandot,  who  in 
various  ways  seek  to  discover  his  name.  The  waltz  music  accompanies 
his  sleep." 

VIII.  In  the  Manner  of  a  Funeral  March  (Langsam,  schleppend 
und  klagend,  4-4);   and  Turkish  Finale.     (Piu  allegro,  4-4.) 

"At  the  last  nocturnal  visitation  the  prince  had  involuntarily  uttered 
the  exclamation:  'O,  unhappy  KalM!'  and  thus  unconsciously  be- 
trayed his  name.  In  the  last  act  Turandot  arranges  a  vengeful  pleas- 
ure of  the  most  refined  kind.  She,  with  her  suite,  appears  in  mourning 
attire,  to  add  zest  to  her  triumph.  (No.  VIII.,  simulated  sorrow.) 
At  heart,  however,  she  admires  and  loves  Kaldf.  She  therefore  con- 
tents herself  with  her  apparent  success,  and  yields  to  the  triumph 
which  love  and  a  woman's  nature  have  won.  General  joy  brings  the 
last  movement  to  a  close  as  it  does  the  play." 

"The  musical  motivi  of  the  score  are,  without  exception,  borrowed 
from  Oriental  melodies,  though  from  those  of  different  peoples.  The 
lyric  theme  of  Turandot's  march  is  an  adapted  Chinese  melody,  and 
the  cantus  firmus  of  the  women's  chorus  the  oldest  know  Arabian 
song.  In  thus  using  genuine  melodies,  the  composer  believes  that  he 
has  improved  upon  the  conventional  theatrical  Orientalism." 

* 
*  * 

The  Count  Carlo  Gozzi  (i 720-1 806)  is  supposed  to  have  borrowed 
the  idea  of  his  "Turandot"  from  a  Persian  source,  from  a  Persian  poet 
Nizami  or  Nidhami,  otherwise  known  as  Abou  Mohammed  ben-Yousouf , 
who  flourished  in  the  twelfth  centmy  at  the  court  of  the  Seldjoucides 
princes.  The  story  of  Turandot,  Princess  of  China,  is  the  Persian's 
"Seven  Figures  of  Beauty." 

The  "Ttuandot"  of  Gozzi  was  produced  at  Venice  in  1762,  probably 
in  January.  John  Addington  Symonds  says  that  it  is  conceived  through- 
out poetically.  "The  melancholy  high-strung  passion  of^iPrince  Calaf 
passes  through  it  like  a  thread  of  silver." 
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In  "Turandot,"  as  in  all  Gozzi's  "Fiabe  Teatrali"  bent  on  striking  a 
blow  for  the  Commedia  delV  Arte,  the  four  masks  and  the  Serve tta, 
Smeraldina,  were  employed.  These  actors  sustained  the  typical  parts: 
Antonio  Sacchi,  Truffaldino;  Atanagio  Zanoni,  Brighella;  Agostino 
Fiorelli,  Tartaglia;  Cesare  Darbes,  Pantalone;  Adriana  Sacchi  Zanoni, 
Smeraldina;  Antonia  Sacchi,  Beatrice. 

Truffaldino  was  the  specific  form  invented  for  the  mask  of  Arlecchino 
by  Sacchi,  and  was  originally  a  character  in  Boiardo's  "Orlando  Inna- 
morato,"  where  he  played  the  part  of  a  consummate  rogue,  traitor, 
and  coward  and  was  killed  by  the  paladin  Rinaldo.  Thus  J.  A.  Sy- 
monds,  and  for  a  full  account  of  Gozzi's  purpose  in  writing  the  "Dram- 
atic Fables"  and  for  an  account  of  the  old  Commedia  dell'  Arte  and 
Goldoni's  reforms  see  J.  A.  Symonds's  "Memoirs  of  Count  Carlo 
Gozzi"  with  the  essays  on  Italian  Impromptu  Comedy  and  the  "Dram- 
atic Fables."  It  was  Symonds's  opinion  that  by  means  of  prudent 
adaptation  the  "Fiabe"  might  furnish  excellent  librettos  to  composers 
of  opera.  "Could  the  Masks  be  revived,  and  their  burlesque  parts 
be  spoken  on  the  stage,  while  orchestra  and  song  were  reserved  for 
the  serious  elements  of  the  fable,  I  feel  convinced  that  a  new  and  fas- 
cinating work  of  art  might  still  be  evolved  from  such  pieces  as  'La 
Donna  Serpente'  and  'II  MostroTurchino.'-"  In  a  footnote  he  added 
that  Wagner's  early  opera  "Die  Feen"  was  modelled  on  Gozzi's  "La 
Donna  Serpente."  "Die  Feen,"  composed  in  1833,  was  not  performed 
until  1888  (January  29,  at  Munich).  Mascagni  had  the  old  Italian 
comedy  in  mind  when  he  wrote  his  opera  "Le  Maschere,"  which  was 
produced  January  17,  1901,  simultaneously  in  seven  different  cities. 
(At  five  cities  it  was  hissed;    at  Genoa  the  audience  would  not  allow 
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the  performance  to  go  on;  only  at  Rome  was  there  any  comtesy  shown.) 
"Tm-andot"  is  known  to  many  through  Schiller's  adaptation  of 
Gozzi's  comedy.  Schiller  made  this  adaptation  in  the  fall  of  1801. 
The  first  performance  was  on  January  30,  1802,  in  the  Court  Theatre 
at  Weimar.  There  is  a  free  translation  of  Schiller's  "tragi-comical 
fairy  play"  into  English  by  Sabilla  Novello  (London,  1872).  In 
Schiller's  version  the  masks  Truffaldino,  Brighella,  Tartaglia,  Pantalone, 

are  introduced  as  in  the  original. 

* 

The  play  has  tempted  composers. 

Stags  Music.  Franz  Destouches  wrote  the  first  incidental  music 
for  Schiller's  version,  and  it  was  played  at  the  first  performance  of  the 
comedy.  The  music  was  not  published.  The  complaint  was  made  at 
the  time  that  there  was  too  much  "Janissary  Music." 

Music  to  Schiller's  "Turandot"  by  Friedrich  Ludwig  Seidel  (unpub- 
Hshed),  performed  for  the  first  time  February  23,  1806,  at  the  Royal 
National  Theatre,  Berlin.  There  was  an  overture;  and  there  were 
three  marches,  three  little  melodramatic  intermezzi  (after  the  solving 
of  the  riddles),  and  a  funeral  march. 

Music  to  Schiller's  "Turandot"  by  Karl  Maria  von  Weber.  Com- 
posed at  Ludwigsburg  in  1809,  and  performed  for  the  first  time  at  the 
Ducal  Court  Theatre,  Stuttgart,  September  20,  1809.  Overture, 
three  marches,  including  a  funeral  march,  and  a  little  incidental  music. 
These  had  been  composed  in  1804-05  as  "Overtura  Chinesa,"  and  use 
was  made  of  a  Chinese  melody  published  in  Rousseau's  "  Dictionnaire 
de  Musique."  The  overture  in  this  form  was  first  played  at  Breslau, 
June  I,  1806,  This  "Chinese"  overttu-e  was  probably  composed  with- 
out thought  of  "Turandot,""  Weber  revised  it  for  the  performance  of 
Schiller's  play.  The  original  version  of  the  "Chinese"  overture  is 
lost. 

Music  to  Schiller's  "Tumadot"  by  Vincenz  Lachner.  Composed 
in  1842-43,  and  performed  for  the  first  time,  November  3,  1843,  at 
the  Grand  Ducal  Court  Theatre  at  Mannheim.  Overtm-e,  four 
marches  (including-  a  funeral  march),  and  considerable  stage  music, 
besides  an  Intermezzo  and  "The  Dream  of  Kalaf." 

Joseph  von  Blumenthal's  overtiu-e  to  "Turandot"  was  performed 
for  the  first  time  at  Vienna,  March  23,  1829.  It  is  not  known  whether 
the  overture  was  composed  for  the  drama  or  an  opera. 
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Operas:  "Turandot  oder  Die  Rathsel,"  two  acts  after  Gozzi  and 
Schiller,  music  by  J.  F.  G.  Blumenroeder.  First  performed  October 
II,  1809,  at  the  Royal  Court  Theatre,  Munich. 

"Turandot,"  music  by  Franz  Danzi  (Carlsruhe,  about  18 15). 

"Turandot,"  opera  in  two  acts  after  Schiller,  music  by  Karl  Gottlieb 
Reissiger.  First  performed  at  the  Royal  Court  Theatre,  Dresden, 
January  23,  1835. 

"Turandot,  Prinzessin  von  Schiras,"  opera  in  two  acts  after  Schiller, 
music  by  J.  Hoven  (pseudonym  for  Johann  Freiherr  Vesque  von 
Piittlingen).  Performed  for  the  fu-st  time  at  the  Karnthnerthor 
Theatre,  Vienna,  October  3,  1838.  Staudigl  (Orosman),  Miss  Lutzer 
(Turandot),  Mme.  Gentiluomo  (Adelma),  Wild  (Kalaf),  Schober 
(Barak),  Forti  (Seneschall) . 

"Das  Zauberrathsel,"  four  acts,  after  Schiller,  music  by  Adolf 
Miiller.  First  performed  at  the  Theater-an-der-Wien  at  Vienna  in  the 
faU  of  1839. 

"Tm-andot,"  opera  in  three  acts.  Music  by  Hermann  Baron  von 
Lovenskjold.     Copenhagen,  1854. 

"Turandot,"  operetta,  music  by  Karl  Ferdinand  Konradin.  First 
performed  at  the  Harmonic  Theatre,  Vienna,  November  29,  1866. 

Adolf  Jensen  left  an  opera  ("Tm-andot,"  text  by  Egbert  Jensen), 
which  was  published  (voice  and  pianoforte)  in  1888. 

A  comic  opera  "Turandot,"  text  and  music  by  Theobald  Rehbaum, 
was  performed  in  Berlin,  April  11,  1888. 

* 
*  * 

Ferruccio  Benvenuto  Busoni  was  born  on  April  i,  1866,  at 
Bmpoli,  near  Florence,  Italy.  His  father,  Ferdinando,  was  a  clari- 
net player.  His  mother  was  Anna  Weiss,*  a  pianist,  who  gave  her 
son  his  first  pianoforte  lessons.  When  he  was  nine  years  old,  he  ap- 
peared in  Vienna,  t  He  studied  there  under  Hans  Schmitt  arid  under 
Nottebohm,  Habert,  and  Goldmark,  and  at  Graz  under  W.  A.  Remy 
(Dr.  Wilhelm  Mayer),  and  afterward  he  made  his  first  concert  tour  in 
Italy.  When  he  was  seventeen,  he  was  made  an  associate  of  the  Ac- 
cademia  Filarmonica  of  Bologna  after  due  examination.  The  city 
of  Florence  struck  a  gold  medal  in  his  honor.  In  1886  he  settled  in 
I/cipsic  to  compose,  but  he  needed  money,  and  he  accepted  in  1888  the 
position  of  teacher  at  the  Conservatory  of  Helsingfors,  Finland,  where 
he  married.     In  1890  he  won  the  Rubinstein  prize  as  the  best  composer- 

'Anna  Weiss-Busoni  died  at  Trieste,  October  3,  1909. 

tFor  an  account  of  his  performance  and  of  the  piano  pieces  of  his  own  composition  there  played  by  him 
see  Hanslick's  "Concerte,  Componisten  und  Virtuosen  1870-1885,  "  pp.  185-186  (Berlin,  1886). 
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pianist  in  competition,*  and  that  year  was  appointed  a  professor  at  the 
Moscow  Conservatory.  He  came  to  Boston  in  1891,  and  made  this  city 
his  dwelHng-place  until  the  fall  of  1893,  when  he  moved  to  New  York. 
In  1894  he  went  to  Berlin,  which  is  now  his  home.  In  1907-08  he 
was  the  successor  of  Emil  Saur  as  the  head  of  the  pianoforte  master 
class  at  the  Vienna  Conservatory.  In  1903  it  was  announced  that  he 
would  hold  a  "master  course"  in  pianoforte  playing  at  the  Basle  Con- 
servatory in  September.  At  Berlin  he  has  given  concerts  to  bring  out 
works  of  modern  or  neglected  composers. 

These  compositions  by  him  have  been  played  in  Boston  at  concerts 
of  the  Boston  Symphony  Orchestra: — 

1892,  February  20.  Three  movements  (Gigue,  Gavotte,  Allegro 
fugato)  from  his  Symphonic  Suite,  Op.  25. 

1893,  April  15.     Symphonic  Tone  Poem  (MS.). 

1894,  January  27.  Liszt's  Spanish  Rhapsody  rearranged  as  a  concert 
piece  for  pianoforte  and  orchestra  by  F.  Busoni. 

1905,  November  25.     Comedy  overture,  C  major,  Op.  38. 

1906,  March  31.  "  Geharnischte "  Suite,  orchestral  suite  No.  2, 
Op.  34A. 

191 1,  February  18.     Suite  from  music  to  "Turandot"  (i,  2,  4,  8). 

Mr.  Busoni  has  played  in  Boston  at  concerts  of  the  Boston  Symphony 
Orchestra : — 

1891,  November  14.  His  first  appearance  in  Boston  as  a  pianist. 
Beethoven's  concerto  No.  4,  with  cadenzas  by  Busoni. 

1893,  April  I.     Liszt's  concerto  No.  2. 

1894,  January  27.  Weber's  Konzertstiick  and  Liszt's  Spanish  Rhap- 
sody arranged  by  Busoni  for  pianoforte  and  orchestra. 

1904,  March  5.-  Saint-Saens'  concerto  in  F  major.  No.  5  (first  time 
in  Boston),  and  Liszt's  "Dance  of  Death"  for  pianoforte  and  orchestra. 

1910,  March  12.  Beethoven's  concerto  for  pianoforte,  E-flat  major, 
No.  5. 

191 1,  February  18.  Beethoven's  concerto  for  pianoforte,  No.  3,  C 
minor,  Op.  37. 

He  has  played  in  Boston  with  the  Kneisel  Quartet : — 

1 89 1,  November  23.     Sinding's  pianoforte  quintet  (first  time  here). 

1893,  January  16.  Volkmann's  trio  in  B-flat  minor;  Brahms's 
clarinet  quintet  (first  time  here). 

1894,  January  i.     Brahms's  pianoforte  quartet  in  G  m^nor. 
1904,  February  9.     Cesar  Franck's  pianoforte  quintet. 

In  1904,  February  8,  he  played  at  an  Arbos  Quartet  Concert  Beet- 
hoven's trio  in  B-fiat  major,  and  as  a  solo  number  Brahms's  Variations 
on  a  theme  of  Paganini. 

*He  sent  in  these  works:  a  Concertstuck  for  pianoforte  and  orchestra;  a  violin  sonata;  an  arrangement 
of  Bach's  Prelude  and  Fugue  in  E-flat  for  organ^  and  smaller  pianoforte  pieces,  among  them  cadenzas  for  Beet- 
hoven's concerto  in  G  major,  No.  4.     The  violin  sonata  was  played  by  Brodsky  in  Leipsic. 
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He  played  at  Mr.  Alwin  Schroeder's  concert,  April  8,  1892,  Brahms's 
sonata  for  'cello  and  pianoforte  (first  time  here)  and  his  own  "Knita- 
selle"  variations  for  'cello  and  pianoforte  (first  time  here). 
He  has  given  these  recitals  in  Boston : — 

1893,  January  17,  in  Union  Hall.  Bach,  Prelude  and  Fugue,  D  major, 
for  the  organ,  concert  arrangement  for  the  pianoforte  by  Busoni 
(first  time  here) ;  Beethoven,  Sonata,  C  minor,  Op.  1 1 1 ;  Schumann, 
Toccata,  Op.  7;  Chopin,  Mazm-ka,  Nocturne,  Impromptu,  Barcarolle; 
Liszt,  Lo  Sposalizio,  Gondoliera  from  "Venezia  e  Napoli,"  Tarantella 
from  "La  Muette  de  Portici." 

1893,  January  19,  in  Union  Hall.  Bach-Tausig,  Toccata  and  Fugue, 
D  minor;  Chopin,  Sonata,  B-fiat  minor;  Beethoven,  Rondo  a  Capriccio, 
Op.  120;  Schumann,  Variations  on  the  name  "Abegg,"  Op.  i;  Schlozer, 
Concert  E^tude;  Liszt,  Three  Etudes  after  Paganini's  Caprices, — i. 
Tremolo,  2.  Allegretto,  3.  Campanella, — Polonaise  in  E  major. 

1893,  January  24,  in  Union  Hall.  Liszt,  Fantasie  and  Fugue  on  the 
name  "Bach";  Beethoven,  Sonata,  Op.  106;  Chopin,  Prelude,  Noc- 
turne, Two  E)tudes  from  Op.  25;  Liszt,  Legendes, — St.  Francis  of  Assisi 
preaching  to  the  Birds,  St.  Francis  of  Paula  walking  on  the  Waves; 
Liszt,  Mephisto  Waltz,  No.  i. 

1893,  January  30,  in  Union  Hall.  Bach,  Chaconne  for  violin,  con- 
cert arrangement  for  the  pianoforte  by  Busoni  (first  time  here); 
Schubert,  Fantasie,  Op.  15;  Busoni,  Scene  de  Ballet;  Chopin,  E)tude- 
fugue;  Chopin,  Nocturne,  C-sharp  minor.  Ballade  in  F  minor;  Liszt, 
Waldesrauschen,  Fantasia  No.  i  on  "Lucrezia  Borgia." 

1904,  February  16,  in  Jordan  Hall.  Bach,  Adagio,  Toccata,  and 
Fugue  for  organ,  transcribed  by  Busoni  for  pianoforte  (first  time  here) ; 
Chopin,  Twelve  iStudes,  Op.  25;  C^sar  Franck,  Prelude,  Chorale,  et 
Fugue;  Liszt,  Three  iStudes,  "Appassionata,"  F  minor,  "Harmonies 
du  Soir,"  "Mazeppa." 

1904,  February  19,  in  Jordan  Hall.  Bach-Liszt,  Variations  on 
"Weinen,  Klagen";  Bach,  Two  Chorales,  "Awake,"  "Rejoice,"  for 
organ,  transcribed  by  Busoni  for  pianoforte  (first  time  here) ;  Beet- 
hoven, Sonata  in  E  major.  Op.  109;  Chopin,  Sonata,  B-flat  minor; 
Brahms,  Variations  on  a  theme  of  Paganini  (first  and  second  books). 
1904,  February  27,  in  Jordan  Hall.  Chopin,  Sonata,  B  minor. 
Ballade,  G  minor.  Nocturne,  C  minor.  Polonaise,  A-flat;  Liszt,  Sonata, 
B  minor;  Btudes  after  Paganini's  Caprices, — Tremolo,  Allegretto,  La 
Campanella,  Appeggio,  La  Chasse,  Variazioni. 
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igio,  March  i6,  in  Jordan  Hall.  Beethoven,  Sonata,  Op.  iii; 
Chopin,  Twenty-four  Preludes;  Liszt,  Sonata  in  one  movement. 

1910,  April  II,  in  Jordan  Hall.  Beethoven,  vSonata,  "Waldstein," 
Op.  53;  Brahms-Paganini,  Variations;  Chopin,  Sonata,  B  minor; 
Schubert-Liszt,  Erlkonig;  Liszt,  "Au  bord  d'une  source,"  Hungarian 
Rhapsody,  No.  6  (edited  by  Busoni). 

191 1,  February  28.  Chopin,  the  four  Ballades;  Liszt,  Four  E^tudes — 
Mazeppa,  Feux  Follets,  Appassionata,  La  Campanella;  Two  Legends — 
St.  Francis  of  Assisi's  Sermon  to  the  Birds  and  St.  Francis  of  Paula 
Walking  on  the  Waves;  Fantasie;   Reminiscences  of  "Don  Juan." 

1915,  February  15.  Bach-Busoni,  Prelude  and  Triple  Fugue  in  E- 
flat  major;  Bach-Busoni  "  Capriccio  on  the  Departure  of  a  Well-beloved 
Brother";  Beethoven,  Sonata,  C  minor,  Op.  iii;  Schumann,  Eight 
Fantasiestiicke ;  Liszt,  Six  P)tudes  after  Paganini,  Nineteenth  Hun- 
garian Rhapsody. 


The  list  of  his  compositions  includes  these  works : — 

Opera:  "Die  Brautwahl,"  a  musical-fantastical  comedy  in  three  acts  and  an 
Epilogue  based  on  E.  T.  A.  Hoffmann's  Tale;  text  and  music  by  Busoni.  Produced 
at  the  Hamburg  City  Theatre  on  April  13,  19 12.  Birrenkoven,  tenor,  took  the 
chief  comedy  part  of  Thusman.  The  other  leading  parts  were  taken  by  Wiedemann, 
Marak,  Lichtenstein,  vom  Scheldt,  Lohfing,  and  Mme.  Puritz- Schumann.  Gustav 
Brecher  conducted.  Busoni  revised  the  opera  for  performance  at  Mannheim  in  the 
spring  of  19 13. 

Stage  Music:    Music  to  Gozzi's  "Turandot." 

Orchestral:  Symphonic  Suite,  Op.  25  (Praludium,  Gavotte,  Gigue,  Langsames, 
Intermezzo,  Alia  breve).  » 

Symphonic  poem,  "Pojohlas  Tochter." 

Second  " Gehamischte "  Suite,  Op.  34a  (composed  in  1895,  revised  in  1903,  per- 
formed at  Berlin,  December  1,  1904). 

Lustspiel  overture.  Op.  38  (Berlin,  October  12,  1897;  rewritten  in  1904). 
■? Suite  from  the  music  to  Gozzi's  Fairy  Drama  "Turandot,"  Op.  41  (Berlin,  Octo- 
ber 21,  1905). 

Berceuse  Elegiaque — "The  Lullaby  of  a  Man  by  the  Cofhn  of  his  Mother" — 
"Poesie"  for  six-fold  string  quartet  (strings  muted),  three  flutes,  oboe,  three  clan- 
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nets,  four  horns,  tam-tam,  harp,  celesta,  "In  memoriam  Anna  Busoni,  n.  Weiss, 
m.  3.     Oct.  MCMIX"  (pubUshed  1910).* 

Suite  from  the  opera  "Die  Brautwahl." 

Nocturne  Symphonique. 

Overture  to  Mozart's  "Elopement  from  the  Seraglio,"  with  Busoni's  Finale. 

Chamber  Music:  Quartet  in  C,  Op.  19;  Quartet  in  D  minor.  Op.  26;  Sonata  in 
E  minor  for  violin  and  pianoforte,  Op.  29;  Sonata  in  E  minor,  No.  2,  for  violin  and 
pianoforte,  Op.  36a;  Bagatellen  for  violin  and  pianoforte.  Op.  28;  Kleine  Suite  for 
violoncello  and  pianoforte,  Op.  23;  Serenata  for  violoncello  and  pianoforte,  Op. 
34;  Kultaselle,  ten  short  variations  on  a  Finnish  folk-song,  for  violoncello  and 
pianoforte. 

ViouN  Solo  with  Orchestra: — 

Concerto,  Op.  35a. 

Pianoforte  Solo  with  Orchestra: — 

Concertstiick,  Op.  31a. 

Concerto  (with  a  final  chorus),  Op.  39. 

"Indian  Fantasy"  in  the  form  of  a  concerto  for  pianoforte  and  orchestra  (Berlin, 
March,  19 14). 

Pianoforte  Solo  : — 

Five  Pieces,  Op.  3;  Scherzo,  Op.  4;  Prelude  and  Fugue,  Op.  5;  Scene  de  Ballet, 
No.  I,  Op.  6;  Scherzo  dalla  Sonata,  Op.  8;  A  Village  Festival,  Op.  9;  Three  Pieces 
in  Olden  Style,  Op.  10;  Four  Dances  in  Olden  Style,  Op.  11;  Minuet,  Op.  14; 
Six  ;^tudes.  Op.  16;  E)tude  in  form  of  variation,  Op.  17;  Scene  de  Ballet,  No.  2, 
Op.  20;  Prelude  and  Fugue  in  C,  Op.  21 ;  Variations  and  Fugue  on  Chopin's  Prelude, 
Op.  28,  No.  20,  C  minor.  Op.  22;  Two  piano  pieces.  Op.  30a;  Ballet  Scene  No.  4, 
Op.  33a;  Six  Pieces  in  2  volumes.  Op.  33^;  Prelude  and  Fugue,  Op.  36;  Twenty- 
four  Preludes,  Op.  37;  Menuetto  Capriccioso,  Op.  61;  Gavotte,  Op.  70;  An  die 
Jungend  (four  pieces);  Christmas  Eve;  Elegien;  Sonatina  in  C;  Symphonisches 
Tragedicat,  Op.  32a. 

Fantasia  Contrappuntistica.  This  has  been  arranged  for  orchestra  and  organ  by 
Frederick  Stock,  and  for  organ  alone  by  Wilhelm  Middelschulte.  Performed  at 
Dortmund  (orchestra  and  organ),  August  21,  191 1.  Messrs.  Stock  conductor  and 
Middelschulte  organist. 

Fantasia  after  Bach;  Fantasia  on  motives  from  Cornelius's  "Barber  of  Badgad"; 
Fantasia  on  motives  from  Goldmark's  "Merlin";  Trauermarsch  from  "Gotter- 
dammerung";  Versuch  einer  organischen  Klavier  notenschrift  erprobt  an  Bach's 
Chroma tischer  Fantasie. 

Pianoforte  Arrangements: — 

Bach,  J.  S.,  Chaconne  for  violin;   fifteen  two-part  Inventions;   fifteen  three-part 

*A  programme  note  when  Mr.  Busoni  brought  this  work  out  in  London,  June  s,  1912,  stated  that  "on 
the  title  page  of  the  score  is  a  picture  depicting  a  cofEn  being  carried  from  a  room  in  which  a  woman  bows 
herself  over  a  cradle  in  which  is  a  child,  while  over  her  head  floats  a  spirit-form  holding  a  pair  of  scales." 
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Inventions;  Concerto  in  D  minor  for  piano  with  string  quintet;  two  books  of  Choral 
Preludes  for  Organ;  Prelude  and  Fugue,  E-flat,  for  organ;  Prelude  and  Fugue  in 
D  for  organ;  Capriccio  on  the  Departure  of  a  Well-beloved  Brother;  Toccata  and 
Fugue  in  D  minor;  six  tone  pieces  for  organ;  Beethoven,  Ecossaises;  Gade,  Op.  29, 
Novelletten  for  two  pianofortes;  Liszt,  Phantasy  and  Fugue  on  the  choral  "Ad 
nos"  from  "Le  Prophete";  Mendelssohn,  Symphony  No.  i,  arranged  for  two 
pianofortes  (eight  hands);  Mozart,  Symphonies  No.  30  in  D,  No.  32  in  G,  No.  37 
in  G;  Schubert,  orchestra:  "Der  Teufel  als  Hydraulicus,"  overture  in  D,  overture 
in  B-flat,  overture  in  D,  overture  in  D  (Italian  style),  overture  in  C  (Italian  style), 
overture  in  E  minor,  five  minuets,  five  German  dances;  Schumann,  Concert  Allegro 
arranged  for  two  pianofortes. 

One  Pianoforte  (Four  Hands)  : — 

Finnlandische  Volksweisen,  Op.  24. 

Two  Pianofortes  (Four  Hands): — 

Concertstiick,  Op.  31a;  Concerto  No.  2,  Op.  39. 

Vocal:  Ave  Maria,  Op.  i;  Ave  Maria,  No.  2  (for  alto);  II  Sogno,  duet  (for 
soprano  and  alto),  Op.  2>(^;  Zwei  Lieder,  "Ich  sah  die  Thrane,"  "An  Babylona  Was- 
sem,"  Op.  15;  Zwei  altdeutsche  Lieder:  "Wohlauf!  der  kiihle  Winter,"  Unter 
den  Linden,  Op.  18;  Zwei  Gesange  (for  low  voice):  Lied  des  Monmuth,  "Es  ist 
bestimmt  in  Gottes  Rath,"  Op.  24;  Album  vocale:  II  Fioro  del  Pensiero,  I'ultimo 
Sonno,  un  organetta  svena  per  la  Via,  Ballatella,  Op.  30;  Zwei  Lieder,  "  Wer  hat  das 
erste  Lied  erdacht,"  "Bin  ein  fahrender  Gesell,"  Op.  31;  Ave  Maria,  No.  3,  for 
baritone  or  alto.  Op.  35;  Lied  der  Klahe,  Op.  38a;  Des  Sangers  Fluch,  ballad  for 
alto.  Op.  39a. 

The  Four  Seasons  (Italian),  for  solo  voices,  chorus,  and  orchestra.  Op.  40. 

This  list  is  no  doubt  incomplete.  See  Hugo  Leichtentritt's  article 
"Ferruccio  Busoni"  in  The  Musical  Quarterly  (N.Y.)  of  January,  1917. 

Mr.  Busoni  has  edited  an  edition  of  Bach's  "Well-tempered  Clavi- 
chord"  and  is  the  author  of  "Entwurf  einer  neuen  Aethetik  der 

Tonkunst"  (1907). 

* 
*  * 

Musical  America  in  October,  19 10,  quoted  an  article  written  by  Mr. 
John  Kautz,  of  Albany,  N.Y.,  for  the  Argus  of  that  city: — 

"Prof.  Breithaupt,  the  noted  Berlin  music  editor  and  pedagogue, 
once  solicited  Busoni  to  submit  to  a  medical  examination  immediately 
after  one  of  his  recitals.  The  object  in  view  was  to  acquire  a  more 
definite^  idea  regarding  the  amount  of  energy  expended  and  its  effect 
on  the  human  body,  q,  Busoni  willingly  consented  to  the  proposition, 
and^his];^ examination  was  entrusted  to  Dr.   Bierbeck,   a  well-known 
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medical  authority.  Dr.  Bierbeck  examined  Busoni  on  two  separate 
occasioijs,  reporting  the  results  of  each  to  Prof.  Breithaupt,  who  after- 
ward published  them. 

"On  the  first  occasion  of  his  examination  Busoni  had  rendered  the 
following  program:  Beethoven's  Sonatas  op.  78,  53,  109;  Alkan's 
fitude  in  D  major  op.  35,  2,  G  major,  octave  study;  Listz's  'Remi- 
niscences de  Lucretia  Borgia.'  Immediately  after  performing  this 
formidable  list  of  compositions  Busoni  was  subjected  to  a  rigid  examina- 
tion by  Dr.  Bierbeck.  It  was  found  that  'Busoni's  pulse-beats  were 
'148  to  the  minute;  they  were  uniform,  that  is,  regular  in  sequence, 
while  the  pulse  wave — one  of  great  volume  and  vehemence — was 
beating  against  the  radialis;  a  suppression  of  the  pulse  not  being  pos- 
sible.' The  doctor's  report  further  states  that  at  the  close  of  the  re- 
cital and  after  Busoni  had  volunteered  two  encore  pieces,  one  of  which 
being  the  Liszt  'Campella,'  'his  face,  during  the  process  of  measur- 
ing, was  moderately  flushed,  his  respiration  only  slightly  accelerated — 
22  per  minute! — a  fact  that  is  noteworthy.  His  condition  in  regard 
to  perspiration,  however,  was  abnormal.' 

"On  the  second  occasion  of  his  examination  by  Dr.  Bierbeck, 
he  had  just  executed  a  program  comprising:  Brahms's  op.  79,  2,  op. 
21,  i;  d'Albert's  op.  16,  2  Scherzi;  Tschaikowsky's  op.  59;  Glazounov's 
]6tude  'La  Nuit,'  Blumenfeld's  Prelude  op.  17,  4;  Alkan's  Procession 
Nocturne  from  op.  3,  8,  and  Allegretto;  Paderewski's  'Capriccio'; 
Liszt's  '  Fantasie  "  Les  Huguenots  " ' ;  Schubert-Liszt's  March  in  B  minor. 

"Dr.  Bierbeck,  at  this  second  examination,  discovered  that  Busoni's 
pulse  was  156  per  minute;  'beating  regularly,  full,  but  weak,  suppres- 
sible,  and  his  respiration  accelerated — ^28  per^  minute!'  'His  face,' 
continues  the  doctor,  '  was  not  a  bit  flushed,  but  rather  pale,  while 
his  entire  demeanor  was  one  of  calmness ;  no  trace  of  excitement  being 
observable.' 

"At  another  time,  after  Busoni  had  played  the  great  Alkan  E^tude, 
whose  performance  alone  requires  three-quarters  of  an  hour,  the  artist's 
pulse-beat  rose  to  158  per  minute. 

"What  an  enormous  strain  upon  the  heart  these  pulse-beats  indicate 
may  more  readily  be  conceived  by  comparing  their  number  with  those 
usually  accompanying  special  diseases.  A  sick  person  with  a  pulse 
of  more  than  150  per  minute  would  probably  die  within  two  to  six 
hours.  The  pulse-beats  of  athletes  and  contortionists,  after  great 
muscular  exertions,  rarely  extend  to  140  per  minute.  An  adult's 
pulse  at  a  normal  temperature  ranges  between  70  and  80.  In  a  case 
of  fever  the  pulse  would  not  be  expected  to  go  beyond  120  at  the  most. 

"  Dr.  Bierbeck  at  the  close  of  his  report  states  it  as. his  firm  conviction 
that  there  must  be  a  special  connection  existing  between  arm  and  finger 
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activity  and  heart  action,  otherwise  the  pulse  of  athletes  and  mountain 
climbers,  whose  work  is  much  more  fatiguing  than  the  pianist's,  would 
not  beat  slower. 

"It  is  furthermore  held  by  Dr.  Bierbeck  that  inasmuch  as  no  artist 
can  adequately  interpret  a  complex  musical  work  without  the  conscious 
co-operation  of  certain  mental  forces,  this  fact  itself  may  have  a  decided 
influence  in  producing  the  phenomena  in  question;  stage  fright  may  also 
contribute  its  share." 


Mr.  HeiNRiCH  Gebhard  was  born  at  Sobernheim,  near  Bingen-on- 
the-Rhine,  July  25,  1878.  As  a  boy,  he  studied  with  the  leader  of  a 
military  band.  He  came  to  America  when  he  was  ten  years  old,  and 
studied  the  pianoforte  and  theory  with  Mr.  Clayton  Johns,  and  on 
April  24,  1896,  gave  a  concert  with  orchestra  in  Copley  Hall,  when  he 
played  Schumann's  concerto  and  other  pieces,  among  them  a  sonata 
of  his  own  for  pianoforte  and  violin.  In  1896  he  went  to  Vienna,  where 
he  studied  for  three  years  with  Leschetitzky,  the  pianoforte  teacher, 
and  took  lessons  of  Heuberger  in  composition. 

Returning  to  Boston  in  the  fah  of  1899,  he  made  his  first  appear- 
ance as  a  concert  pianist  in  November,  giving  recitals  in  Steinert  Hall 
November  16  and  27,  and  playing  Beethoven's  concerto  in  C  minor 
with  a  cadenza  of  his  own  at  a  concert  of  the  Boston  Symphony  Or- 
chestra in  Cambridge,  in  November.  Since  then  he  has  given 
many  recitals  in  Boston  and  other  cities.  He  has  played  at  concerts 
of  the  Boston  Symphony  Orchestra  in  Boston  the  pianoforte  part  of 
the  following  works: — 

1901,  April  20,  Saint-Saens's  Concerto  in  G  minor. 

1903,  April  18,  Richard  Strauss's  Burleske  (first  time  here). 

1905,  January  21,  Converse's  "Night  and  Day"  (first  performance). 

1906,  February  10,  D'Indy's  Symphony  on  a  Mountain  Air. 

1907,  November  23,  Loeflfler's  "Pagan  Poem"  (first  performance). 

1908,  March  14,  Loefiler's  "Pagan  Poem." 


C.  Ed.  Kakai.  Pre*. 
Wm.  F.  Kakai,  Treat. 
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19 1 2,  March  2,  Liszt's  Concerto  in  A  major,  No.  2. 

Mr.  Gebhard  was  for  four  seasons  pianist  of  the  Longy  Club  (1900-01 
— 1903-04).  He  has  played  many  times  with  the  Kneisel  Quartet  and 
other  chamber  clubs  in  Boston,  New  York,  and  other  cities.  He 
has  played  the  pianoforte  part  of  Loeffler's  "Pagan  Poem"  with  the 
Theodore  Thomas  Orchestra  in  Chicago,  with  the  Pittsburg  Orchestra 
in  Pittsburg,  and  the  New  York  Symphony  Orchestra  in  New  York. 
He  has  assisted  in  the  production  of  other  works  besides  those  men- 
tioned: C^sar  Franck's  Symphonic  Variations  (Jordan  Hall  Orchestral 
Concerts,  Wallace  Goodrich  conductor,  February  28,  1907);  Faure's 
Quartet  in  G  minor,  Op.  45  (Arbos  Quartet,  March  28,  1904);  Loeffler's 
Deux  Rapsodies  for  oboe,  viola,  and  pianoforte  (Longy  Club,  Decem- 
ber 16,  1901). 

The  list  of  Mr.  Gebhard's  compositions  includes  a  string  quartet, 
also  pianoforte  pieces,  some  of  which  have  been  published. 


Variations  Symphoniques  for  Pianoforte;  and  Orchestra. 

Cejsar  Franck 

(Bom  at  Liege,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 

These  Variations  were  first  performed  at  a  concert  of  the  Societe 
Nationale  de  Musique,  Paris,  May  i,  1885.  The  pianist  was  Louis 
Diemer.* 

The  orchestral  part  of  the  work  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettledrums, 
and  strings.  The  score  and  an  arrangement  by  the  composer  for  two 
pianofortes  were  published  at  Paris  by  Enoch. 

The  first  performance  in  the  United  States  was  at  Carnegie  Hall, 

•Dimmer,  bom  at  Paris,  February  14,  1843,  a  pupil  of  Marmontel,  Benoist,  Bazin,  and  Ambroise  Thomas, 
took  the  first  prize  for  pianoforte  playing  at  the  Paris  Conservatory  when  he  was  thirteen  years  old.  In  1888 
he  was  chosen  professor  of  the  pianoforte  at  the  Paris  Conservatory  as  successor  to  Marmontel.  His  historical 
concerts  at  the  Paris  Exposition  of  1899  attracted  great  attention.  Devoting  himself  to  the  older  literature 
he  was  instrumental  in  founding  the  Societe  des  Anciens  Instruments.  Among  his  compositions  are  a  piano- 
forte concerto,  Op.  32,  C  minor,  a  Concert  Piece,  Op.  31,  a  Concert  Piece  for  violin,  chamber  music,  and  many 
solo  pieces  for  pianoforte.     He  edited  a  collection     Clavecinistes  Franfais"  in  two  volumes. 
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Is  not  a  result  of  chance,  but  is  attained  through 
patient  endeavor  to  make  something  better, 
guided  by  knowledge  and  spurred  by  desire. 

The  desire  to  build  a  better  piano  led  Henry  F.  Miller 
to  start  in  business  in  1863;  his  knowledge,  the  fruit 
of  experience,  was  his  faithful  guide,  and  the  endeavor 
of  himself,  his  sons  and  grandsons  has  ever  been  to 
ma\e  only  the  best. 

The  results  of  their  policy  have  never  been  more 
evident  than  in  the  Henry  F,  Miller  Pianos  of 
to-day;  supreme  in  quality  as  to  TONE,  superior 
in  quality  as  to  STYLE,  their  reputation  has 
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made   better. 
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New  York,  on  March  7,  1898,  at  a  concert  given  "in  honor  of  our 
distinguished  guests  M.  Alexandre  Guilmant  and  M.  Raoul  Pugno."* 
The  programme  was  as  follows:  Berlioz,  overture  to  "King  Lear"; 
Franck,  Variations  Symphoniques  (Mr.  Pugno);  "Le  Chasseur 
Maudit";  Guilmant,  Adoration  and  Allegro,  Op.  81,  for  organ  and 
orchestra  (Mr.  Guilmant);  Saint-Saens,  "Le  Rouet  d'Omphale"; 
Pianoforte  Concerto  No.  5 — first  time  in  America — (Mr.  Pugno); 
Lefebre,  Meditation;  Guilmant,  Finale  a  la  Schumann  for  organ  and 
orchestra  (Mr.  Guilmant);   Massenet,  Suite  "Les  E)rynnies." 

The  first  performance  in  Boston  was  at  a  Jordan  Hall  Orchestral 
Concert,  February  28,  1907,  Heimich  Gebhard  pianist,  Wallace  Good- 
rich conductor.  The  programme  was  as  follows:  Auber,  overture  to 
"La  Part  du  Diable";  Chadwick  "Adonais,"  Elegaic  overture;  Gla- 
zounoff,  Dance  Scene;  Franck,  Variations  Symphoniques;  Widor, 
Romance  from  "Conte  d'Avril";  Ippohtoff-Ivanoff  " In  the  Village"; 
Chabrier,  Polish  Festival  from  "Le  roi  malgre  lui."  With  the  excep- 
tion of  the  overture  by  Auber  and  Chadwick,  the  pieces  were  played 
for  the  first  time  in  Boston. 

Ludovic  Breitner  played  the  piano  part  at  a  Waldorf-Astoria  concert, 
New  York,  in  February,  1900;  Raoul  Pugno,  with  the  Theodore  Thomas 
Orchestra,  Chicago,  January  27,  1906;  Heinrich  Gebhard,  with  the 
Chicago  Orchestra,  Chicago,  April  4,  19 14. 

Cortland  Palmer  played  with  the  Boston  Symphony  Orchestra  at 
Philadelphia  January  16,  1901,  and  at  New  York  January  19,  1901; 
Miss  Edith  Thompson,  with  the  Boston  Symphony  Orchestra  at 
Cambridge,  October  20,  19 10. 

•Stephane  Raoul  Pugno,  bom  at  Montrouge,  June  23,  1852,  died  at  Moscow,  January  3,  1914,  while  on 
a  concert  tour.  At  the  Paris  Conservatory,  which  he  entered  in  1866,  he  took  rnany  prizes.  He  suffered  from 
having  been  forcibly  allied  with  the  Comrnune  as  a  member  of  a  music  committee  in  187 1,  but  in  the  same 
year  he  was  nevertheless  appointed  organist  of  St.  Eugene,  and  later  choirmaster.  From  1892  to  igoi  he 
was  professor  of  harmony  at  the  Paris  Conservatory.  In  1893  he  made  himself  known  as  a  pianoforte  virtuoso 
of  the  first  rank.  He  composed  an  oratorio  "La  Resurrection  de  Lazare"  (1879),  a  good  many  stage  works, — 
opera,  opera-comique,  operettas,  ballets,  pantomimes,  a  pianoforte  sonata,  a  Concertstiick  for  pianoforte  and 
orchestra,  and  many  pianoforte  pieces.  He  first  played  in  Boston  with  Mr.  Ysaye  on  February  17,  1898; 
on  February  18,  1898,  with  Messrs.  Ysaye  and  Gerardy.  On  October  18, 1902,  he  played  at  a  concert  of  the 
Boston  Symphony  Orchestra  (Schubert-Liszt,  "Wanderer,"  Fantasia)  and  he  gave  recitals  here  that  season. 
In  November,  1905,  he  gave  recitals  in  Boston  and  on  November  27  played  at  a  concert  of  the  Boston  Sym- 
phony Quartet. 
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The  first  performance  in  London  was  in  October,  1902,  Miss  Adela 
Verne  pianist.  ^*^ 

The  following  analysis  was  prepared  for  the  Jordan  Hall  concert  in 
1907:— 

"An  introductory  phrase,  poco  allegro,  for  the  strings  leads  to  a' 
pianoforte  solo  ad  libitum  piu  lento.  There  is  some  antiphonal  develop- 
ment of  both  these  ideas  leading  to  an  anticipation  in  the  orchestra 
of  the  theme  on  which  the  variations  are  based,  but  the  pianoforte 
returns  with  a  declamatory  extension  of  its  first  solo.  After  more 
responsive  preluding  by  pianoforte  and  orchestra,  the  theme  is  an- 
nounced, first  by  the  pianoforte,  then  divided  between  pianoforte  and 
orchestra.  In  the  first  variation  the  violas  and  violoncellos  give  out 
the  melody  of  the  theme  (later  also  the  violins)  while  the  pianoforte 
has  a  delicate  embroidery,  then  the  pianoforte  has  a  variation  with  a 
slight  accompaniment  of  pizzicato  chords.  The  orchestra  returns  to 
its  introductory  phrase,  which  is  developed  to  some  extent  with  the 
assistance  of  the  pianoforte.  A  variation  follows  in  major  in  which  the 
pianoforte  has  a  more  florid  counterpoint  above  the  theme  in  the  violon- 
cellos. Then  against  arpeggios  in  the  pianoforte  the  strings  return 
to  the  first  improvisatory  solo  of  the  pianoforte,  leading  to  an  allegro 
non  troppo  in  the  major  in  which  the  violoncellos  and  bases  take  up 
a  joyous  version  of  this  phrase  against  a  brilliant  accompaniment  in 
the  pianoforte.  A  new  variation  slightly  slower,  for  pianoforte  alone, 
interrupts,  but  the  allegro  returns.  The  theme  is  passed  on  to  other 
instruments  with  a  new  accompaniment  in  the  pianoforte,  but.  the 
opening  returns  leading  to  a  brilliant  and  effective  climax." 
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burleske  in  d  minor  for  pianoforte  and  orchestra. 

Richard  Strauss 

(Born  at  Munich,  June  ii,  1864;  now  living  at  Charlottenburg-Berlin.) 

.  The  Burleske  was  composed  at  Meiningen  during  the  winter  of  1885- 
86.     The  pianoforte  part  was  written  with  Hans  von  Biilow  in  mind. 

The  first  performance  was  in  the  City  Theatre  of  Eisenach  on  June 
21,  1890,  at  the  fifth  concert  of  the  27th  meeting  of  the  Allgemeine 
deutsche  Musikverein.  Strauss  conducted  from  manuscript.  The 
pianist  was  Hugen  d'Albert,  to  whom  the  Burleske  is  dedicated. 
Strauss's  "Tod  und  Verklarung"  was  performed  for  the  first  time  at 
the  same  concert.  D'Albert  played  the  Burleske  again  at  a  Phil- 
harmonic Concert  in  Berlin  led  by  Biilow,  January  12,  1891. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  on  April  18,  1903,  Heinrich  Gebhard  pianist,  Mr, 
Gericke  conductor. 

The  score  and  parts  were  published  in  April,  1894.  An  edition  for 
two  pianofortes  was  published  in  the  preceding  month. 

The  orchestral  part  is  scored  for  piccolo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  a  set  of  foiu-  kettle- 
drums,* and  strings. 

The  Burleske  opens,  Allegro  vivace,  D  minor,  3-4.  The  first  group 
of  themes  includes  the  opening  phrase f  for  the  kettledrums,  followed  by 
meastues  that  show  the  influence  of  Brahms  and  a  motive  for  the 
pianoforte.  The  "song  theme,"  of  an  expressive  nature,  F  major,  3-4, 
is  derived  from  the  second  measure  of  the  kettledrum  figtue.  The 
pianoforte  extends  it.  Solo  instrument  and  kettledrums  have  little 
episodes  of  dialogue.  After  the  development  for  pianoforte  and  or- 
chestral tutti,  the  introduction  of  the  repetition  section  is  noteworthy. 
There  is  a  long  coda  with  a  solo  cadenza.  The  Burleske  ends  pianissimo 
in  D  minor. 

J.   G.   Walther  in    1732   described  an   "ouverture  burlesque"   as  a 

*Strauss  mentions  the  use  of  a  chromatic  drum. 

fThis  phrase  has  been  described  as  an  "orchestral  mot." 
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jocular,   farcical  overture,   in  which  ridiculous  melodies  founded  on 
parallel  octaves  and  fifths  are  put  side  by  side  with  serious  matters. 

*  * 

When  this  Burleske  was  played  at  a  Philharmonic  Concert  in  Berlin 
(1891),  Otto  Lessmann  wrote  that  d' Albert  played  with  "astonishing 
bravura"  the  piece  and  also  Chopin's  concerto  in  E  minor.  "The 
Burleske,  which  .  .  .  belongs  to  Strauss's  yeasty  period,  when  the  youth- 
ful composer  was  a  partisan  of  Brahms,  seemed  to  be  unintelligible  to 
the  majority  of  the  audience.  If  I  am  not  mistaken,  the  composer 
himself,  when  he  conducted  the  work"  at  Eisenach  last  year,  revised  and 
made  clearer  not  only  the  orchestral  interludes,  but  the  whole  orchestral 
score,  so  that  the  length  of  the  piece  was  far  less  noticeable  than  at  this 
performance,  although  there  were  some  cuts  made  at  this  concert. 
At  any  rate,  the  piece  is  very  interesting,  but  so  difficult  that  I  cannot 
name  any  pianoforte  concerto  which  in  this  respect  equals  it." 

The  first  performance  in  England  was  at  a  concert  of  the  Royal 
Academy  Students,  London,  March  13,  1903,  Miss  Mary  Burgess 
pianist. 

*  * 

Strauss  was  called  to  Meiningen  as  Ducal  Coiu-t  Music  Director  in 
1885.  He  entered  on  his  duties  October  i  of  that  year.  His  salary  was 
1500  marks.  Biilow  in  his  letter  asking  for  his  engagement  assured 
the  Duke  that  Strauss  would  satisfy  him.  He  described  him  as  an 
uncommonly  gifted  young  man;  "  he  is  also  the  nephew  of  the  celebrated 
'Bier-Pschorr ' ;  his  only  failing  is  his  youth."  The  orchestra,  then 
at  the  height  of  its  reputation,  was  thus  made  up:  ten  first  violins, 
eight  second  violins,  six  violas,  four  violoncellos,  five  double-basses; 
doubled  wood-wind  instruments,  four  horns,  two  trumpets,  kettle- 
drums, piccolo,  trombones,  bass  tuba.  Some  of  the  third  wind  parts 
were  played  by  stringed  instruments.  Biilow  rehearsed  daily  from 
9  A.M.  to  I  P.M.  the  pieces  for  the  approaching  concert  and  conducted 
without  the  scores.  Strauss  made  his  debut  on  October  18,  1885, 
as  conductor.  He  played  Mozart's  pianoforte  concerto,  with  his  own 
cadenzas,  and  conducted  his  own  symphony.  After  the  symphony, 
Brahms,  who  was  at  Meiningen  for  the  rehearsals  of  his  fourth  sym- 
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I  J.  MALKIN 

SOLO  'CELLIST  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
COMMENDS  THE 


SCHOMACKER  PIANO 

Mr.  Malkin's  letter  follows  : 

A.  M.  HUME  Music  Co., 

196  BoYLSTON  St.,  Boston,  Mass. 
Dear  Sirs: 

Replying  to  your  inquiry,  I  am  so  keenly  and 
completely  satisfied  with  the  wonderful  Schomacker  tone 
that  I  am  very  glad  of  an  opportunity  to  express  my 
appreciation  of  it. 

It  has  the  requisite  depth  of  tone  and  the  splendidly 
vibrant  quality  to  meet  the  difficult  test  of  furnishing  a 
satisfactory  accompaniment  to  the  'cello,  and  such  rare 
tonal  qualities  the  Schomacker  has  to  a  degree  I  have 
never  known  before. 

The  Schomacker  Grand  used  at  my  first  Boston 
concert,  for  instance,  was  a  magnificent  concert  instrument, 
and  displayed  all  those  noble  characteristics  for  which 
pianos  of  this  distinguished  m.ake  have  been  so  highly 
esteemed  by  musicians.  In  daily  use  I  find  the  Schomacker 
a  most  satisfactory  and  companionable  instrument.  I  like 
it  better  every  day. 

Yours  truly, 

(Signed)  J.    MALKIN. 
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phony,  said  to  him,  "Ganz  hiibsch,  junger  Mann,"  and  advised  him 
to  study  Schubert's  Dances  for  thematic  invention.  Strauss  left 
Meiningen  on  April  lo,  1886. 

The  Burleske,  completed  after  Billow's  departure,  was  held  by  Strauss 
as  "utter  nonsense"  after  it  had  been  played  over  by  the  orchestra. 
Billow  declared  the  pianoforte  part  to  be  unplayable.  Strauss,  who 
had  begun  a  Rhapsodie  in  C-sharp  minor  for  pianoforte  and  orchestra, 
after  this  experience  substituted  a  harp  for  the  pianoforte,  but  this 
work,  if  it  were  completed,  is  unknown. 

On  October  19,  1890,  Strauss  wrote  to  his  friend  Alexander  Ritter 
that  the  publisher  Hainauer  was  willing  to  pay  a  good  price  for  the 
Burleske:  "Now  I  really  am  in  need  of  money!  Shall  I  do  this?  It 
goes  terribly  against  me  to  publish  now  a  work  about  which  I  am 
indifferent  and  with  regard  to  which  I  cannot  act  with  full  conviction." 

We  have  already  spoken  of  Billow's  criticism.  On  January  10, 
1 89 1,  he  wrote  to  his  wife,  Marie,  about  the  rehearsal  of  that  day: 
"d'Albert  admirable  in  the  piece  (Burleske)  of  Strauss  which  is  as 
interesting  as  it  is  for  the  most  part  ugly.  He  beautified  it  and  made  it 
almost  thankful."  To  Brahms  he  wrote  saying  that  the  Burleske  was 
"decidedly  ingenious,  but  on  the  other  hand  horrifying."  On  January 
14,  1 89 1,  he  wrote  to  Eugen  Spitz weg  of  Munich:  "Since  R.  Strauss  has 
tiu-ned  himself  into  an  exclusive  Bayreuth-serving-man,  almost  a 
fanatical  Brahms-Thersites,  he  has  now  only  my  impersonal  sympathy; 
namely,  when  he  hands  over  something  artistically  beautiful.  The 
Burleske  certainly  cannot  be  reckoned  as  such." 

*  * 
The  story  of  Billow's  relationship  with  Strauss  is  an  interesting 
one.  It  is  often  stated  that  Biilow  "recognized  Strauss'  genius" 
at  the  very  beginning.  The  statement  is  erroneous.  Biilow  wrote 
to  Eugen  Spitzweg,  October  22,  1881:  "The  pianoforte  pieces  of  R. 
Str(auss)  have  thoroughly  displeased  me — unripe  and  would-be  wise. 
In  comparison  with  him  in  the  matter  of  fancy  Lachner  is  a  Chopin. 
I  miss  all  youthfulness  in  the  invention.  No  Genius  according  to  my 
innermost  conviction,  but  at  the  best  a  talent.  ...  I  do  not  force 
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this  opinion  on  any  one,  I  only  answer  your  question."  In  1882  he 
alluded  to  him  slightingly  in  praise  of  Philipp  Wolfrum,  as  "the  green 
young  Strauss";  and  in  1884  as  "Joliann  Wagner,"*  though  he  ad- 
mitted that  Strauss'  horn  concerto  pleased  him,  if  the  "old-fashioned" 
tutti  were  shortened  or  more  highly  flavored. 

Early  in  May,  1885,  Biilow  wrote  to  Spitzweg,  and  asked  him  whether 
"Richard  II."  would  conduct  the  Meiningen  orchestra,  "gratis,  tem- 
porarily, for  the  sake  of  his  education,  as  a  practical  musician,"  during 
his  absence  in  the  east  and  west,  and  also  "exercise  the  Singing  Society." 

Strauss  went  to  Meiningen,  and  on  October  17,  1885,  Biilow  wrote 
to  Hermann  Wolff,  the  celebrated  concert  agent,  that  vStrauss'  sym- 
phony (F  minor)  was  "a  very  important,  original,  formally  ripe  work, 
and  he  is  a  bom  conductor."  He  praised  him  as  a  "first  ratef 
force."  "Up  to  this  time  he  had  never  conducted;  and  also  never 
played  the  piano  in  public — but  he  made  a  success  with  Mozart's 
concerto,  as  with  everything  else,  the  first  time."  He  described 
Strauss'  cadenzas  to  this  concerto,  in  C  minor,  as  "beautiful."  He 
wrote  again:  "Strauss — a  man  of  gold.  Symphony  a  famous  one. 
His  debut  as  pianist  and  conductor  was  really  a  stupefying  one.  If 
he  has  the  inclination,  he  can  be  my  immediate  successor  with  the 
approval  of  the  Duke.  Brahms  spoke  most  warmly  of  him — a  rare 
thing." 

Let  us  pass  on  to  the  year  1887  when  in  May  Biilow  accepted  the 
dedication  of  "Aus  Italien"  with  an  enthusiasm  equal,  as  he  said, 
to  the  aversion  which  he  generally  felt  when  a  similar  proposition 
was  made  to  him.  In  August  of  the  same  year  he  wrote  to  Spitzweg 
that  he  had  great  confidence  in  Strauss'  character  and  talent:  "  I  think 
you  will  always  rejoice  in  the  fact  that  you  launched  him";  but 
he  hesitated  about  bringing  out  the  Fantasia,  although  he  was  as 
much  interested  artistically  in  it  as  though  it  were  a  new  work  by 

*  This  recalls  the  saying  on  an  old  German  music  calendar  :  "  If  Strauss,  then  preferably  Johann;  if 
Richard,  then  preferably  Wagner!" 

tThese  two  words  are  in  English  in  the  original  letter. 
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Brahms.  "The  orchestra  is  his  domain;  no  one  will  dispute  that." 
Nevertheless,  Billow  doubted  whether  the  Philharmonic  Orchestra  of 
Berlin  could  do  justice  to  the  work  after  three  rehearsals,  on  account 
of  "the  great  technical  difficulties."  In  the  same  spirit  he  wrote  to 
Wolff  that  he  would  produce  the  work  if  Kogel  would  conduct  "separate 
rehearsals"  before  he  came.  He  wrote  to  Ritter,  December  39,  1887: 
"I  look  forward  to  the  performance  led  by  the  composer  the  23d  in 
Berlin,"  and  again  he  spoke  of  "the  colossal  difficulties"  of  the 
performance.  And  in  1887  Biilow  wrote  to  Alexander  Ritter  that  he 
was  not  wholly  clear  about  "Aus  Italien,"  that  he  should  not  like  to 
pronounce  upon  its  worth,  although  the  music  as  a  whole  and  in  detail 
made  a  great  impression  on  him.  "Does  age  make  me  a  reactionary 
to  this  extent?  I  think  that  the  inspired  composer  has  gone  to  the 
utmost  limits  of  tonal  possibility  (in  the  region  of  beauty),  has  even 
overstepped  them  without  compelling  necessity."  But  Biilow  then 
knew  the  work  only  by  reading  the  score;  he  had  not  heard  it.  In  the 
same  letter  he  characterized  Strauss  as  a  "phoenix." 

In  1 89 1  Biilow  thanked  God  that  Strauss  had  recovered  from  sick- 
ness. "He  has  a  great  future  before  him,  he  deserves  to  live."  In 
1893  Biilow,  knowing  that  he  would  not  live  long,  wrote:  "Would  to 
God  that  I  could  again  be  capable  of  following  the  development  of 
his  genius.  After  him  [Brahms]  he  is  by  far  the  richest  individuality. 
Praise  to  thee  for  having  discovered  and  first  recognized  it." 

Early  in  1894  Biilow,  thinking  that  the  climate  of  Egypt  would 
restore  him,  was  visited  by  Strauss,  who  gave  him  courage  for  the 
journey. 
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ENTR'ACTE. 


MYTH  AND   VALUE:  THE   MUSIC   OF  SPHERES. 
(From  the  London  Times,  October  14,  1916.) 

THat  old,  old  fancy  which  poets  have  smiled  upon  and  philosophers 
have  not  laughed  at — is  it  sense,  one  asks,  or  nonsense?  It  looms  out 
of  the  mist  of  antiquity  as  a  belief  in  a  heavenly  harp  whose  seven 
strings  are  the  seven  planets.  This  is  seized  upon  by  the  mathematician, 
who  determines  by  the  distances  between  the  orbs  the  number  of 
vibrations  the  strings  must  make.  The  musician  then  declares  the 
scale  which  these  form  to  be  centred  in  a  tonic,  the  central  fire  which  • 
feeds  the  universe  of  Ught.  The  heavens  and  the  earth,  cry  the  philoso- 
phers, were  created  to  the  tones  of  this  harmony,  "for  even  that  vulgar 
and  tavern-musick  which  makes  one  man  merry,  another  mad,  strikes 
in  me  a  deep  fit  of  devotion  and  a  profound  contemplation  of  the  First 
Composer.  There  is  something  in  it  of  Divinity  more  than  the  ear 
discovers ;  it  is  a  hieroglyphical  and  shadowed  lesson  of  the  whole  world 
and  creatures  of  God ;  such  a  melody  to  the  ear  as  the  whole  world,  well 
understood,  would  afford  to  the  understanding." 

The  value  of  a  myth  is  in  no  way  impaired  by  inacciuracy  in  its  state- 
ment. That  the  harp  only  temporarily  had  seven  strings  and  that  the 
planets  were  always  more  than  seven,  though  man  did  not  know  it, 
that  a  knowledge  of  the  vibrations  of  the  strings  of  the  heavenly  harp, 
however  reckoned,  could  throw  no  light  whatever  on  the  heavenly 
music,  which  would  depend  entirely  on  how  the  notes  of  those  strings 
were  combined,  that,  again,  by  their  central  fire,  the  ancients  thought 
not  of  the  sun  in  the  heavens,  but  of  something  at  the  centre  of  the 
earth — none  of  these  errors  need  impugn  the  truth  of  the  myth. 

The  myth  sets  out  the  content  of  music  as,  in  the  words  of  the  "  ReUgio 
Medici,"  "a  shadowed  lesson  of  the  whole  world,"  and  its  piurpose  "to 
strike  in  me  a  profound  contemplation."  When  Plato  takes  up  the  tale 
he  affirms  the  content  of  music  to  be  character — character  in  the  soul 
of  the  man  who  produces  it  and  in  the  soul  of  the  man  to  whom  it  ap- 
peals.    Different  kinds  of  music  expressed  different  characters.     We 
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would  give  much  to  be  able  to  feel  what  he  felt  as  the  "character"  of 
this  or  that  "mode";  but  their  mere  notes,  which  we  happen  to  know, 
are  but  little  guide  without  the  concrete  melodies,  which  we  do  not. 
He  tells  us  that  we  have  to  learn  to  read  the  world  about  us  in  order  to 
understand  what  is  good;  and  that  it  is  the  (xovatKos,  who  has  the  eye 
or  the  ear  for  beauty,  that  is  able  to  do  this,  and  to  discern  self-control, 
and  manliness,  and  all  other  good  quahties  and  their  opposites.  The 
value  of  sight  and  hearing,  he  says,  is  that  the  soul  may  understand 
the  visible  and  audible  harmony  of  the  world;  and  the  great  type  of 
these  was,  for  the  Greek,  the  movement  of  the  stars. 

Succeeding  ages  have  likewise  asked  the  question,  "What  is  the 
purpose  of  music?"  Their  answers,  in  which  stress  is  variously  laid  on 
the  ideas  of  unity,  symmetry,  truth,  purity,  power,  sympathy,  play, 
worship,  and  hope,  seem,  for  the  most  part,  to  emphasize  one  or  other 
aspect  of  the  original  myth.  But  there  are  two  answers  which  in  a 
sense  reproduce  it.  When  Leibnitz  (who  wrote  just  before  Bach  and 
Handel  had  explained  the  17th  century  to  itself)  said  that  music  was 
"counting  performed  by  the  mind  without  knowing  that  it  is  counting" 
— arithmetica  nescientis  se  numerare  animi — he  was  reinstating  the 
harmony  of  numbers  as  the  source  of  musical  reason,  though  describing 
it  as  an  act  of  feeling.  And  when  Hegel  (Beethoven's  contemporary) 
said  that  sound  was  matter  idealized  so  that  it  appears  no  longer  as 
space  but  as  time — when  he  regarded  music  as  sublimating  into  a  single 
point  of  time  the  things  whose  complete  semblance  painting,  on  the  one 
hand,  accepts  in  space,  and  poetry,  on  the  other,  discourses  upon  in 
the  inner  space  and  inner  time  of  the  ideas  and  feelings — he  is  not  the 
less  employing  the  method  of  myth  that  the  elements  of  his  definition 
are  abstract  and  not  concrete.  For  myth  is,  in  essence,  a  thought  out- 
lined by  the  master  to  which  the  disciple  may  devote  all  his  intelligence, 
and  benefit  morelDy  what  he  gives  than  by  what  he  takes.  With  the 
ancients  whose  language  is  simple  and  direct  myth  takes  the  form  of  a 
striking  picture,  but  its  nature  is  not  altered  in  the  theory  which  por- 
trays the  more  involved  circumstances  and  outlook  of  modern  life. 
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Overture  to  the  Opera,  "The  Sold  Brhje"  .  Frederick  Smetana 

(Bom  at  Leitomischl,  Bohemia,  March  2,  1824;   died  in  the  mad-house  at  Prague, 

May  12,  1884.) 

"Prodana  nevesta"  ("Die  verkaufte  Braut"),  a  comic  opera  in  three 
acts,  the  book  by  Karl  Sabina,  the  music  by  Smetana,  was  performed 
for  the  first  time  at  Prague,  May  30,  1866. 

The  overture,  which,  according  to  Hanslick,  might  well  serve  as 
prelude  to  a  comedy  of  Shakespeare, — and  indeed  the  overture  has 
been  entitled  in  some  concert  halls  "  Comedy  Ovierture, " — is  scored  for 
one  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  kettledrums,  strings. 

The  chief  theme  of  the  operatic  score  as  well  as  of  the  dramatic 
action  is  the  sale  of  the  betrothed,  and  thiS'  furnishes  the  chief  thematic 
material  of  the  overture. 

The  overture  begins  vivacissimo,  F  major,  2-2,  with  the  chief  theme 
at  once  announced  by  strings  and  wood-wind  in  unison  and  octaves 
against  heavy  chords  in  brass  and  kettledrums.  This  theme  is  soon 
treated  in  fugal  manner;  the  second  violins  lead,  and  are  followed 
in  turn  by  the  first  violins,  violas,  and  first  'cellos,  and  second  'cellos 
and  double-basses.  The  exposition  is  succeeded  by  a  vigorous  "diver- 
sion," or  "subsidiary,"  for  full  orchestra.  The  fugal  work  is  resumed; 
the  wind  instruments  as  well  as  the  strings  take  part  in  it,  and  the 
subsidiary  theme  is  used  as  a  counter-subject.  There  is  a  development 
fortissimo  by  full  orchestra,  and  the  chief  theme  is  again  announced 
as  at  the  beginning.  The  second  theme  enters,  a  melody  for  oboe, 
accompanied  by  clarinets,  bassoon,  horn,  second  violins.  This  theme 
is  as  a  fleeting  episode ;  it  is  hardly  developed  at  all,  and  is  followed 
by  a  tuneful  theme  for  violins  and  first  'cellos.  The  chief  motive 
returns  in  the  wood-wind,  then  in  the  strings,  and  the  fugal  work  is 
resumed.  The  leading  motive  is  reiterated  as  at  the  beginning  of  the 
overture  (without  the  double-basses).  The  tonality  is  changed  to 
D-flat  major,  and  flutes  and  oboes  take  up  the  first  subsidiary  theme, 
which  keeps  coming  in  over  harmonies  in  lower  strings  and  wind,  while 
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the  music  sinks  to  pianissimo.     Fragments  of  the  first  theme  reappear 
in  the  strings,  and  there  is  a  brilHant  coda. 


Smetana  began  to  compose  the  opera  in  May,  1863.  He  completed 
the  work  March  15,  1866. 

There  is  a  story  that  Smetana  was  excited  to  the  composition  of 
"strictly  national"  music  by  a  remark  made  at  Weimar  by  Herbeck 
when  they  were  guests  of  Liszt, — that  the  Czechs  were  simply  repro- 
ductive artists.  The  opening  of  the  Czechic  Interims  Theatre  at 
Prague,  November  18,  1862,  was  the  first  step  toward  the  establish- 
ment of  a  native  operatic  art.  Smetana  finished  in  April,  1863,  his 
first  opera,  "  Branibori  v  Cechach,"  or  "  Die  Brandenburger  in  Bohmen," 
but  it  was  not  performed  until  January  5,  1866.  Karl  Sebor  was  more 
fortunate:  his  opera,  "Templari  na  Morave,"  was  performed  in  the 
Czechic  Theatre  in  1865. 

The  Libretto  of  Smetana's  first  opera  was  undramatic,  improbable, 
ridiculous.  The  Bohemian  operas  before  Smetana  were  in  the  old 
forms  of  the  Italian,  French,  and  German  schools,  and  the  public 
accused  Smetana  of  "Wagnerism,"  the  charge  brought  in  Paris  against 
Bizet  even  before  "Carmen"  saw  the  footlights.  Smetana  was  a 
follower  of  Wagner  in  opera  and  of  Liszt  in  the  symphonic  poem.  He 
believed  in  the  ever-flowing  melody  in  the  operatic  orchestra;  this 
melody  should  never  interrupt,  never  disturb,  the  dramatic  sense;  the 
music  should  have  a  consistent  physiognomy;  it  should  characterize 
the  dramatic;  the  Leit-motive  should  individualize;  but  Smetana 
knew  the  folly  of  imitation,  nor  was  he  the  kind  of  man  to  play  the 
sedulous  ape.  He  once  said,  "We  cannot  compose  as  Wagner  com- 
poses," and  therefore  he  sought  to  place  in  the  frame  of  Wagnerian 
reform  his  own  national  style,  his  musical  individuality,  which  had 
grown  up  in  closest  intimacy  with  his  love  of  the  soil,  with  the  life, 
songs,  legends,  of  his  countrymen. 

^When  they  celebrated  the  one  hundredth  performance  of  "The  Sold 
Bride"  at  Prague,  May  5,  1882,  Smetana  said,  "-I  did  not  compose  it 
from  any  ambitious  desire,  but  rather  as  a  scornful  defiance,  for  they 
accused  me  after  my  first  opera  of  being  a  Wagnerite,  one  that  could  do 
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nothing  in  a  light  and  popular  style."  The  opera  was  composed, 
according  to  him,  between  January  5  and  May  30,  1866;  but  Ottokar 
Hostinsky  recalls  the  fact  that  in  1865,  Smetana  had  performed  frag- 
ments from  a  comic  operetta,  and  Teige  goes  further  and  says  the 
work  was  begun  as  far  back  as  May,  1863.  However  this  may  be, 
Smetana  composed  at  first  only  lyric  parts,  which  were  connected, 
twenty  of  them,  by  spoken  dialogue.  The  opera  was  in  two  acts  and 
without  change  of  scene  when  it  was  produced. 

When  there  was  talk  of  a  performance  at  the  Opera-Comique,  Paris, 
Smetana  added  a  male  chorus  in  praise  of  beer,  an  air  for  Marenka,  and 
a  dance  (Skoena) .  The  first  act  of  the  original  version  was  divided  into 
two  scenes,  and  soon  afterward  the  first  scene  was  closed  with  a  polka, 
and  the  second  scene  introduced  with  a  furiant;  *  so  now  the  opera  is 
in  three  acts.  Smetana  changed  the  spoken  dialogue  into  recitative 
for  the  production  of  the  opera  at  St.  Petersburg  in  January,  187 1, 
and  this  recitative  is  used  to-day  even  in  Czech  theatres. 

"The  Sold  Bride"  was  performed  for  the  first  time  before  a  German- 
Austrian  public  at  the  International  Music  and  Theatre  Exhibition  at 
Vienna  in  1892  (June  i).t  As  Hlavac  says:  |  "Those  who  understood 
the  situation  were  not  surprised  when  Director  Schubert  appeared  in 
Vienna  in  1892  with  his  Bohemian  Theatre  and  gave  two  works  of 
Smetana,  that  the  surprise  of  the  audience  was  so  great,  and  on  all 
sides  was  heard,  '  How  is  it  possible  that  such  genius  was  not  recog- 
nized long  ago?'  For,  as  far  as  Austria  is  concerned,  Smetana  first 
became  known  in  Vienna,  June,  1892,  where  they  had  previously  had 

*Also  known  as  the  "sedalk"  (the  peasant),  a  characteristic  and  popular  Bohemian  dance,  in  which  the 
male  imitates  a  proud,  puffed-up  peasant,  who  at  first  dances  alone,  arms  akimbo,  and  stamps;  his  partner 
then  dances  about  him,  or  spins  about  on  the  same  spot,  until  they  embrace  and  dance  slowly  the  sousedska, 
a  species  of  landler. 

t  Adolf  Tschech,  whose  real  name  was  Taussig,  conductor  of  Czech  operas  at  this  exhibition,  died  late  in 
1903  at  Prague  at  the  age  of  sixty-three. 

t  Translated  into  English  by  Josephine  Upson  Cady. 
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no  idea  of  the  importance  of  his  creations,  .  .  .  There  is  something  in 
'Die  verkaufte  Braut'  which  satisfies  every  one.  The  Wagnerian  can 
find  nothing  to  object  to,  the  lover  of  melody  is  more  than  happy, 
and  friends  and  partisans  of  healthy  artistic  realism  applaud  vocif- 
erously. Not  that  Smetana  is  to  be  looked  up  to  as  the  long-sought, 
universal  musical  genius,  who  has  accomplished  the  union  and  per- 
fect reconciliation  of  all  the  different  theories  of  music.  Smetana, 
in  his  high  understanding  of  art,  clearly  and  brightly  estimated  all 
these  theories  and  appropriated  them  to  his  own  use.  This  had  no 
influence,  however,  on  his  inventive  power;  the  effect  was  seen  only 
in  the  expression  of  his  thought;  for  he  remained  his  own  master  in 
spite  of  all  influences.  This,  all  admit,  even  the  speculator  in  coinci- 
dences and  the  hunter  after  imitations.  The  charm  of  Smetana  to  the 
outside  world  lies  in  the  fact  that,  while  the  national  character  remains 
the  foundation  of  his  thought,  he  knew  how  to  clothe  the  national 
Bohemian  music  in  modern  and  high  forms,  and  at  the  same  time 
remain  truly  original,  always  himself,  always  Smetana.  And  so  'Die 
verkaufte  Braut'  has  become  a  national  comic  opera,  which,  in  the 
outlining  of  a  dramatic  depiction  of  village  life  in  Bohemia,  is  true 
in  the  action  and  music,  without  turning  the  realistic  side  of  it  into 
the  realism  of  a  'Mala  Vita'  *  or  'Santa  Lucia.'  In  this  truly  artistic 
moderation,  Smetana  shows  that  it  is  not  necessary  to  depict  common 
people  as  rude  and  unrefined,  and,  although  most  of  Smetana's  operas 
are  laid  in  villages,  as  is  also  'Pagliacci,'  he  did  not  turn  to  the  tragical, 
as  Mascagni  and  Leoncavallo  have  done." 

*  "Mala  Vita,"  opera  by  Umberto  Giordano  (Rome,  February  21,  1892,  revived  at  Milan  in  1897  as  "II 
Vito"),  "A  Santa  Lucia,"  by  Pierantonio  Tasca  (KroU's  Theatre,  Berlin,  November  16,  1892).  Gemma 
Bellincioni  as  the  leading  woman  made  a  profound  sensation  when  these  operas  were  performed  at  Vienna, — 
"Mala  Vita"  in  1892,  "A  Santa  Lucia"  in  1893. 
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The  success  of  "The  Sold  Bride"  led  to  Smetana's  appointment  as 
conductor  of  the  opera.  (His  deafness  obliged  him  in  1874  to  give  up 
all  conducting.)  This  appointment  gave  him  great  .honor,  small  wages 
(twelve  hundred  florins),  many  enviers  and  enemies. 

It  was  announced  in  the  summer  of  1903  that  "The  Sold  Bride" 
would  be  produced  for  the  first  time  in  the  United  States  and  in  Eng- 
lish at  the  Metropolitan  Opera  House,  New  York,  by  Mr.  Conried,  in 
the  course  of  the  next  season.  Mr.  Charles  Henry  Meltzer  Englished 
the  hbretto,  and  there  was  a  report  that  Mme.  Camille  Seygard  would 
be  the  heroine.     This  version  of  the  opera  has  not  yet  been  performed. 

The  first  performance  of  "Die  verkaufte  Braut"  in  America  was  at 
the  Metropolitan  Opera  House,  New  York,  February  19,  1909;  Marie, 
Emmy  Destinn;  Kathinka,  Marie  Mattfeld ;  Hans,  Carl  Jorn;  Krusch- 
ina,  Robert  Blass;  Kezal,  Adamo  Didur;  Mischa,  Adolf  Muehlmann; 
Wenzel,  Albert  Reiss;  Agnes,  Henrietta  Wakefield;  Springet,  Julius 
Bayer;  Esmeralda,  Isabelle  L'Huiller;  Muff,  I^udwig  Burgstaller. 
Gustav  Mahler  conducted. 

The  other  operas  of  Smetana  are  "Dalibor,"*  serious  opera  in  three 
acts,  book  by  Josef  Wenzig,  Prague,  May  16,  1868;  "Libusa,"  festival 
opera  in  three  acts,  book  by  Wenzig,  Prague,  June  11,  1881;  "Dve 
Vdovy"  ("The  Two  Widows"),  founded  by  Emanuel  Zungel  on  a 
comedy  by  Mallefilles,  Prague,  March  27,  1874,  revised  in  1877;  "Hu- 
bicka"  ("The  Kiss"),  comic  opera,  book  by  Eliska  Krasnohorska, 
Prague,  November  7,  1876;  "Tajemstvi"  ("The Secret"),  comic  opera, 
book  by  Ehska  Krasnohorska,  September  18,  1878;  "Certova  stena" 
("The  Devil's  Wall"),  comic  opera,  book  by  Eliska  Krasnohorska, 
Prague,  October  29,  1882.  The  opera  "Viola,"  founded  on  Shake- 
speare's "Twelfth  Night,"  begun  in  1876,  and  in  the  composer's  mind 
just  before  madness  came  upon  him,  was  not  finished.     Fifteen  pages 

*The  New  York  Tribune  of  October  ii,  1909,  published  the  following  cable  despatch,  date  Berlin,  October 
10:  "Smetana's  opera  'Dalibor'  was  sung  for  the  first  time  in  Germany  to-night  at  the  royal  opera  house 
and  led  to  a  minor  anti-Czech  demonstration  from  the  cheaper  seats  where  the  minority  maintained  a  per- 
sistent hissing.  The  production  was  due  to  the  desire  of  Emmy  Destinn,  who  is  of  Czech  origin,  to  sing  her 
countryman's  music  on  the  Berlin  stage.  Protests  appeared  in  the  press  against  the  performance  on  account 
of  the  Czech  hositility  to  Germans  in  liohemia  and  against  extending  the  hospitality  of  royal  theatres  to  Czech 
art.  The  opera  house,  however,  was  crowded  with  a  fashionable  audience,  which  enthusiastically  applauded 
Smetana's  work  and  Mme.  Destinn's  fine  singing  in  the  part  of  Milada." 
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of  the  manuscript  were  fully  scored,'  and  fifty  pages  include  the  voice 
parts  with  an  accompaniment  of  string  quartet,  but  with  the  other 
orchestral  parts  imfilled.  The  title  "comic  opera,"  given  to  some  of 
the  operas,  should  not  mislead  one:  the  librettos  include  serious,  even 
tragic,  situations;  thus  the  story  of  "The  Secret"  is  not  unlike  that  of 
Erchmann-Chatrian's  "Les  Rantzau,"  chosen  by  Mascagni  for  operatic 
use  (Florence,  November  lo,  1892). 

Smetana's  operas  have  been  performed  at  Prague  in  cycle  form. 

The  reader  interested  in  Czech  music  and  musicians  is  referred  to 
"Smetana,"  an  excellent  biography  by  William  Ritter,  Paris,  1908; 
"Smetana,"  a  biography  by  Bromislav  Wellek  (Prague,  1895);  "Bin 
Vierteljahrhundert  Bomischer  Musik,"  by  Emanuel  Chvala  (Prague, 
1887) ;  "  Das  Bohmische  National  Theater  in  der  ersten  internationalen 
Musik-  und  Theater- Ausstellung  zu  Wien  im  Jahre  1902,"  by  Fr. 
Ad.  Subert  (Prague,  1882);  "Zdenko  Fibich,"  by  C.  L.  Richter  (Prague, 
1900);  "Boheme,"  a  volume  in  the  series,  "Histoire  de  la  Musique," 
by  Albert  Soubies  (Paris,  1898);  articles  by  Friedrich  Hlavac  and  J.  J. 
Krai,  published  respectively  in  the  American  magazines.  Music  Review 
and  Music;  the  article,  "Friedrich  Smetana,"  in  "Famous  Composers," 
new  series,  vol.  i.  (Boston,  1900);  and  articles  in  the  Mercure  Musical 
(Paris)  of  February  and  March,  1907. 
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Fourth  orchestral  trip  next  week.      There  will  be  no  concerts  on 
Friday  afternoon  and  Saturday  evening, 
February  sixteenth  and  seventeenth 
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es  SUTRO 


TUESDAY  AFTERNOON,  FEBRUARY  20 

PROGRAM 
.  .        (First  time  in  Boston)     . 


WILH.  FRIEDEMANN  BACH 
.     RICHARD  ROESSLER 
C.  SAINT-SAENS 
PIERRE  MAURICE 

.      CHOPIN 


Senate 

Sonate,  Op.  22        .  . 

Variations,  Op.  35 

a.     Zwei  kleine  Stiicke  im  Fugenstil,  Op.  19       .  .  . 

h.     Etude.  Op.  25.  No.  2  (Brahms)    ) 

c.     Vaise.  Op  64,  No.  I  (Mss.)  ]  '  '  •  '  ,' 

(Arranged  as  an  octave  study  for  two  pianos  by  O.  Sutro) 
Duett.  Op.  41.  No.  2 CHRISTIAN  SINDING 

Management.  WOLFSOHN  MUSICAL  BUREAU.  N.  Y. 
STEINWAY  PIANOS  USED 

Local  Management,  RICHARD  NEWMAN.  Steinert  Hall 

Reserved  Seats.  $1.50,  $1.00,  50c.  Now  on  sale  at  the  Hall 


PIANO   RECITAL 


LEO 


MST 


In  a  CHOPIN-RAVEL  Program 
(For  the  benefit  of  the  Scholarship  Fund  of  the  Bertha  Feiring  Tapper  Club) 

SATURDAY  AFTERNOON.  MARCH  3.  at  2.30 
Reserved  Seats,  $1.50,  $1.00,  50c. 


^,  IIELE' 

Most  Powerful  and  Poetic  Interpreter  of  Hungarian  and  Slavic  Music 

Will  give  a 

VIOLIN  RECITAL 

ON  TUESDAY  EVENING.  FEBRUARY  27 

Tickets,  50  cents  to  $1.50 
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SYMPHONY  HALL.  Sunday  Afternoon,  February  11.  1917.  at  3.30 

JOINT  RECITAL  by 

Helen  Stanley  and  Harold  Bauer 

Soprano  Pianist 

PROGRAMME 

Should  he  upbraid Bishop 

Le  Rosier Rousseau 

Gia  il  sole  dal  Gauge  _ Scarlatti 

My  mother  bids  me  bind  my  hair Haydn 

Andenken Beethoven 

Friihlingslied Mendelssohn 

Miss  Stanley 

Sonata  Appassionata Beethoven 

Allegro  molto — Aria  con  variazione — Finale  presto 
Mr.  Bauer 

Aria  of  Donna  Elvira  from  "  Don  Giovanni " Mozart 

Miss  Stanley 

Impromptu  in  A-flat Schubert 

Air  de  Ballet  from  "  Alceste " Gluck-Saint-Saens 

Ballade  in  A-flat Chopin 

Mr.  Bauer 

Cycle: — Frauenliebe  und  Leben Schumann 

(Woman's  Love  and  Life) 
His  Image  Thou  Ring  upon  my  Finger       Mother  Love 

He  the  Best,  the  Noblest  The  Wedding  Ring  Forsaken 

Supreme  Happiness  Tears  of  Happiness 

Miss  Stanley  and  Mr.  Bauer 

MR.  ALBERTO  BIMBONI,  Accompanist 
Tickets,  $2.00,  $1.50,  $1.00  and  50  cents  at  Symphony  Hall 
Mason  &  Hamlin  Piano  Used 


JORDAN  HALL 
MONDAY  AFTERNOON,  FEBRUARY  12,  1917,  at  3  o'clock 

SOCIETE 

des 

INSTRUMENTS    ANCIENS 

Fondee  par  Henri  CASADESUS  —  President :    Camille  SAINT-SAENS 

QUATUOR  DES  VIOLES 

Maurice  HEWITT  Henri  CASADESUS 

Quinton  Viole  d 'Amour 

Eugene  DUBRUn^LE  Maurice  DEVH^LIERS 

Viole  de  Gambe  Basse  de  Viole 

Clavecin:  Mme.  Regina  PATORNI 

avec  le  concours  de  Mme.  Marie  BUISSON   (cantatrice) 

AUSPICES  FRENCH-AMERICAN  ASSOCIATION  FOR  MUSICAL  ART 

Direction,  Loudon  Charlton  Local  Management,  L.  H.  Mudgett 

Tickets,  $2.00,  $1.50,  $1.00,  and  50  cents  at  Symphony  Hall 

CLAVECIN  PLEYEL  PARIS 
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JORDAN     HALL 
MONDAY  EVENING.   FEBRUARY   26.    1917.  AT   8.15 

CONCERT  BY 


\b      lb  r 


I  }'\-!^^  C 


ARDT 


AND 


F< 


III; 


For  the   Benefit  of   an    American    Surgeons'    Unit   to    the 
Central  Empires 


TICKETS 


Floor  A  to  M,  Inclusive 
Floor,  Balance     . 
Balcony,  Entire  . 


$3.00 
2.00 
1. 00 


Mail  Orders  accompanied  by  check  or  money  order  and  addressed  L.  H.  MUDGETT, 
Symphony  Hall,  filled  in  order  of  receipt  and  as  near  desired  location  as  possible 
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JORDAN  HALL 

TO-MORROW 

Saturday  Afternoon,  February  1 0 

At  Three  o'Clock 

Chopin  Recital  by 


Gabrilawit^ 


'C 


ALL-CHOPIN  PROGRAMME 

1.  Fantasie,  F  minor,  Op.  49 

2.  Sonata,  B-flat  minor.  Op.  35 

3.  Six  Preludes,  Op.  28 

G  minor,  C  minor,  E-flat  major 
D-flat  major,  F  major,  B-flat  minor 

4.  Ballade,  A-flat  major.  Op.  48 
Nocturne,  B  major,  Op.  9 
Mazurka,  B-flat  major 
Scherzo,  B  minor,  Op.  20 

Mason  &  Hamlin  Piano  Used 


Tickets,  $2.00,  $1.50,  $L00,  75c.  and  50c.      Seats  at  Symphony  Hall 

Management,  LOUDON  CHARLTON  Boston  Management,  L.  H.  MUDGETT 


JORDAN  HALL.   WEDNESDAY  EVENING.   FEBRUARY   14 

AT  8.15 


The  CECILIA  SOCIETY 

CHALMERS  CLIFTON.  Conductor 

Concert  of  Short  Choral  Works,  Unaccompanied 

Pieces  by  Vittoria,  Palestrina,  Tschaikowsky,  Gretchaninof , 

Taneyef,  Bantock,  Grainger 

Assisted  by 


i-r\   It  ir^lioJJ  [ 


n 


Tickets  $2.00,  $1.50.  $1.00 
On  sale  at  Herrick's,  Boston  Music  Co.,  and  Symphony  Hall 


APRIL  12,  in  Sjonphony  Hall,  the  Society  will  give 

"THE  DAMNATION  OF  FAUST."  BERLIOZ 

with  Orchestra  and  with  Eminent  Soloists 
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SYMPHONY  HALL 
Course  Sale  Opens  February  12.  $4.00,  $3.00,  $2.50 


TRAVEL  TALKS  "^""^"^  '^'™'' 


COLOR  VIEWS 


THE  ORIENT  TODAY 

"IMPRESSIONS  OF  I9I6" 


5 


FRIDAY  EVENINGS 
SATURDAY    MATS. 


Beginning  February  23-24 


Two  Courses  Exactly  Alike 

JAPAN  TODAY     .... 
THE  NEW  CHINA 

PFl^TMr      IMPERIAL  PALACE 
riLIVllNVj,    jHE  GREAT  WALL      • 

KOREA  and  TSING  TAO 
HAWAII  and  MANILA 


February  23-24 
March  2-3 
.  March  9-10 
.  March  16-17 
.   March  23-24 


JORDAN  HALL 
WEDNESDAY   AFTERNOON.   FEBRUARY   14.   AT   THREE 


PIANO   RECITAL 

PROGRAM 

I.  SONATA,  Op.  31,  No.  3 .        .  Beethoven 

II.  a)  FANTASIESTUCKE:  DES  ABENDS      \  <a„»,„,„o„„ 

AUFSCHWUNG    / Schumann 

b)  INTERMEZZO,  Op.  117,  No.  2    /  -n^v^o 

BALLADE,  Op.  118,  No.  3            \     \ Brahms 

III.  SONATA,  B-flat  minor Chopin 

IV.  a)  REFLETS  DANS  L'EAU    . Debussy 

b)  CHANTS  POLONAIS Chopin-Liszt 

c)  ETUDE,  Op.  25,  No.  5 Chopin 

d)  CAPRICE  ESPAGNOL Moszkowski 


Tickets.  $1.50.  $1.00,  75c.  and  50c.  Symphony  Hall 

STEINWAY  PIANO  USED 
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SYMPHONY  HALL 
SUNDAY  EVENING.  FEBRUARY   18,  at  7.30 


<r7    T 

In 


3ANDEL  AND  HAYI 
SOCIETY 

ST.  CECILIA  MASS  (Gounod) 
THE  PILGRIMS  (Chadwick) 

Chorus  of  Society  Orchestra  Organ  and  Soloists 

Miss  JEFFERDS.  Soprano  Mr.  HICKS,  Tenor 

Mr.  LUNGER,  Bass 

EMIL  MOLLENHAUER,  Conductor  H.  G.  TUCKER,  Organist 

Tickets,  $2.00,  $1.50,  $1.00.     Sale  next  Monday     ' 


JORDAN  HALL,  Friday  Afternoon,  February  16,  1917,  at  three 

SONG  RECITAL 

WEIGHT  SYMOMS 

OPERATIC  BARITONE 

(First  time  in  Boston) 

RICHARD  HAGEMAN.  Pianist 
Tickets,  $1.50,  $1.00,  75c.  and  50c.,  at  Symphony  Hall 

STEINWAY  PIANO  USED 


JORDAN  HALL 
SATURDAY  AFTERNOON.  FEBRUARY  17    .     .     .AT  THREE  O'CLOCK 

WINIFRED  CHRISTIE,  Pianist 

PROGRAMME 

SONATA,  Opus  10,  No.  3 Beethoven 

MOMENT  MUSICAL Schubert 

INTERMEZZO Brahms 

SCHERZO,  from  Opus  2 Erich  Korngold 

SONATA,  Opus  58 Chopin 

LES  TIERCES  ALTERNlfiES  1 

LA  TERRACE  DES  AUDIENCES  DU  CLAIR  DE  LUNE    \  .        .      Debussy 

LA  SOIREE  DANS  GRENADE  J 

PRfiLUDE  IN  G Rachmaninoff 

CONCERT  ^TUDE  IN  G-FLAT  . Moszkowski 

MASON  &  HAMLIN  PIANOFORTE 
Tickets,  $1.50,  $1.00,  75c.  anc50c. •       On  Sale  at  Symphony  Hall 
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At  Symphony  Hall 


The  World's  Most  Popular  Tenor 


IN  FOUR  ENTIRELY  DIFFERENT  PROGRAMMES 
SUNDAY  MATINEE,  FEBRUARY  18.  at  3.30 

TUESDAY  EVENING.  FEBRUARY  20.  at  8.15 

THURSDAY  EVENING,  FEBRUARY  22,  at  8.15 

SUNDAY  MATINEE.  FEBRUARY  25.  at  3.30 

THE  SOONER  YOU  BUY,  THE  BETTER  THE  SEAT.  Tickets  at  Box  Office 

^/lai!  Orders  accompanied  by  check  or  mr^ney  order  and  addressed  L.  H.  MUDGETT,  Symphony  Hall, 
(j]|ed  in  order  of  receipt  and  as  near  desired  location  as  possible. 


•JORDAN  HALL 
WEDNESDAY    AFTERNOON,  FEBRUARY  21,  at  3 


PIANO  RECITAL 


Tickets,  $1.50,  $1.00.  75  cents,  50  cents,  Symphony  Hall 

KNABE  PIANO  USED 


SYMPHONY  HALL 
SUNDAY  AFTERNOON,  MARCH  4,  at  3.30 


The  Great  Belgian  Violinist 

Tickets,  $2.00,  $L50.  $1.00,  50  cents 
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Boston    University  Department    of  Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN    ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings,  at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP,  Ph.D..  Lecturer                        Fee  for  the  Course.  $5 

^a        aJ/o 


DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462  BOYLSTON   STREET       ::      Telephone,  Back  Bay  4364-M 


&s  CLARA  E.  MU¥.^'''^. 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 


Classes  in  Sight  Reading 

Miss  CAROLME  M.  SOUTHARD  (Eight  Hands) 

._  Advanced    pupils    follow    the  Symphony 

TEACHER    OF   THE    PIANOFORTE  programmes  as  far  as   practicable 

165  Huntington  Avenue  -  Boston 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 
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MUSICAL      INSTRUCTION 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 

MABEL  ELSWORTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


T.  R  G.  TUCKER 
PIANOFORTE  TEACHER 
CHICKERING  &  SONS 

791   TREMONT  STREET.  BOSTON 


FRANCIS  ROGERS 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street.    New  York 


JOHN  HERMANN  LOUD 

F.  A.  G.  0. 

Orgemist  and  Choir  Master,  Park  Street  Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons   given   on   large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 


r  ^^  sZa 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


CARL  FAELTEN.  Director 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT         WAY 
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MUSICAL       INSTRUCTION 


Mr.  FRANK  E,  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


e  luaiiciieii] 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


GERTRUDE  EDMANDS 
TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 
Room  16 


Miss  MARY  INGRAHAI 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  BERG-LOFG 


Studio,  70  Westiand  Avenue.  Boston,  Mas^. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  otheri 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J.  HUBBAI 

And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


Mrs. 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 

Inquireatany  time  at  Room  315.  or  94  Brattle  Street         -        -         CAMBRIDGE,  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


FRANKLIN  CANNON 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught  by  Leschetizki,  combining   relaxation   and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  26  STEINERT  HALL 

Residence  Telephone,  Back  Bay  52471 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


MARIE  NICHOLf 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 

Address,  162  Riverway,  Boston 

Telephone,   1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone,  Angell    1753  W 


kdame  CLARA  POOLE 

CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street.  Boston 
Phone.  883-M  Back  Bay 


1^7 


Studii 


lARTIN 
BEL  CANTO 

1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 

Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


THE  USE  OF  THE    SUBJEC 

IN  THE  DEVELOPMENT  OF 

■    A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  One  dollar,  postpaid 

MADAM  OLGA  BENSON.  Box  1659.  BOSTON.  MASS. 


TENTH  SEASON 


STRING  QUARTETTE 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viol. 
HAZEL  L"AFRICAIN.  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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MUSICAL      INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  3C  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  Elmerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 
own  teaching."— William  Shakespeare.  London. 


WEBSTEI 


'CELLO  SOLOIST 

INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone.  Beach  903-W 


VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  2238  W 


Miss  RUTH  LAIGHTO] 
VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Svmphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone.  Back  Bay  4965  R 


1t? 


EDITH    CAST 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.  417    PIERCE    BUILDING.    BOSTON 


MONDAYS  AND  THURSDAYS 
HOME  ADDRESS.   88  GAINSBOROUGH  STREET 


MARY  O.  PORTER 
FRANCES  R.  PORTER 

Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street BOSTON 


MISS  MINNIE  HAYDEN 
VOICE  BUILDING 

SONG  INTERPRETATION.  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.     -     BOSTQN 


Miss  ROSE  STEWART 

VOCAL  INSTRUCTION 
250  HUNTINGTON  AVE.        Sy^^^nyHaH 


HELEN  ALLEN  I 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


EPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

■    B.  B.  1047 
In  Worcester.  Wednesdays.  19  Pearl  St.,  Studio  7  and  8 
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MUSICAL       INSTRUCTION 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675.M  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


MARY  F.  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work  in   Ensemble    playing   with   Violin    ^nd 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .     .     Caie  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


^odora  Barrows 

TEACHER  OF  SINGING 

Jackson  Hall.  Trinity  Court.  Boston 


jrtha  Cuslhing  Clai 
CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


s§  HELEN  GOODRICH 

TEACHER  OF  SINGING 
HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


Madaairae  Alexaaider-Marius 

(officier  de  I'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,   Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


LOUISE  WOOD  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 


ROOM  37 


246  HUNTINGTON  AVENUE 


ELIZAEETH   SIED: 

AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt,  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary,  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  ^  ,     t  Back  Bay  3180 

6  NEWBURY  STREET  '  ^"-  I      "       "    3529-R 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios    -     ...    6  Newbury  Street 


Gerti 


sr 


Grammar,  Conversation,  History,  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 
Tel- Back  Bay  3317-R 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio.     •      .      .     406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street,  Boston 


Miss  LILA  M.  HOLMES 

TEACHER  OF  PIANO 
2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701    Pierce  Building 

Monday  and  Thursday  afternoon 

Telephone,  1923-W   Brookline 


Alfred  F.  Demgliaiisen 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE        Tues.  and  Fri. 

Huntington  Chambers     41  Wren  St.,  W.  Rox. 

Telephone,  Bellevue  379  W 


CLARENCE  B,  SHIRLEY 

Tenor  Soloist  and  Teacher 

'      CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 
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MUSICAL       INSTRUCTION 


ROLAND  W,  HAYES,  I555? 

Recitals,  Concerts,  Oratorio,  Opera 
"An   unusually  good  voice.     The  natural  quality  is 
beautiful.    It  is  a  luscious,  yet  manly,  voice.   Mr.  Hayes 
sings  freely  and  with  good  taste." 

PHILIP  HALE,  in  che  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone,  Roxbury  5133  M 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.   1507  Back  Bay 


Loyal  Phillips  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


0RA  LARTHARD       - 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


HUYMAN    EUITEKA^ 

CONCERT  PIANIST  AND  TEACHER 


58  FENWAY 


Telephone,  B.B.  6036-R 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    .     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given   in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching.  Opera.Oratono  and  Songs 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 
Telephone.  Back  Bay  2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone.  Cambridge  181  l-W 


iiams 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


Pianist  and  Teacher 

Studio,  701   Pierce  Building,  Copley  Square 


PianoForte  Instruction 

ARTHUR  GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  Hemenway 

CONTRALTO   SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 
Soloist  Park  Street  Church      VOCAL    INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331     Huntington    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone,  B.  B    5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky.  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 
Telephone,  Back  Bay  5655  J. 


Boston's  Great  Art  Product 


fcmi&l|anilm 


PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


PRoGRSAAE 


The   New   Aeolian    Phonograph 

The  AEOLIAN- 
VO  C A  L I O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making 

WHEN   you   go   to   buy   a   phonograph   judge   its   quah'ty  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeoh'an-Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  .expression  devfce,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  $350  for  conventional  models 
(^35  to  $75  styles  without  Graduola).     Art  styles  to  ^2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION   HALL  190   BOYLSTON  STREET 

The  Aeolian-Vocalion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  1  g^^j^  g      j^gg 

Branch  Exchange  |  Administration  Offices  j  ' 
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THIRTY-SIXTH  SEASON.  1916-1917 

Dr.  KARL  MUCK.  Conductor 


Programme  of  th'^ 

Fi:ftee3iitli 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  FEBRUARY  23 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  FEBRUARY  24 
AT  8.00  O'CLOCK 

COPYRIGHT,  1917,  BY  C.  A.  ELLIS 


PUBLISHED      BY      C.     A.      ELLIS.      MANAGER 


925 


The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs.** 


STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Elxpress  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Boilt: 


Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK.  Conductor 


rcliestira 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann, 

Rissland.  K. 
J.                    Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A 
■•Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler.  B. 
Spoor,  S. 

Berger,  H. 
Sulzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson, 

Gewirtz,  J. 
R.                  Rosen,  b. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley, 

Gietzen,  A. 
P.                     Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Wamke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.                Belinski, 
Nast,  L.                  Folgman 

Basses. 

M.               Steinkr,  B. 
n,  E.             Wamke,  J. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus, 

Sand,  A. 
Mimart,  P. 
H.                    Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
Filler.  B. 

Engush  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B 
Miersch,  E 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi.  n 
Kloepfel,  L. 

Alloo,  M. 
Bclgiorno,  S. 
Mausebach,  A. 
Kenfield   L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
Cell  a,  T. 

Neumann,  S.            Zahn,  F.             Gardner  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

.Assistant  Librarian 

MarshaU,  J.  P. 

Sauerquell  J. 

Rogers,  L.  J. 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


Ifteenth  Fr©Era.mm^ 


FRIDAY  AFTERNOON.  FEBRUARY  23.  at  2.30  o'clock 

SATURDAY  EVENING,  FEBRUARY  24.  at  8.00  o'clock 


Cherubini 


Overture  to  the  Opera  "Les  Abencerages" 


Brahms  .         .         .  Concerto  in  A  minor  for  Violin  and  Violoncello, 

with  Orchestra,  Op.  102 
I.     Allegro. 
II.     Andante. 
III.     Vivace  non  troppo. 


Mozart   .  Symphony  in  C  major,  with  Fugue-Finale,  "Jupiter"  (K.  551) 

I.  Allegro  vivace. 

II.  Andante  cantabile. 

III.  Menuetta:  Allegretto;  Trio. 

IV.  Finale:  Allegro  molto. 


SOLOISTS 

Mr.  ANTON  WITEK.  Violinist 
Mr.  HEINRICH  WARNKE.  Violoncellist 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

Tlte  doors  of  the  hall  70ill  be  closed  during  the  performance  of  each  number 
on  the  progranwte.  Tliose  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low"head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn 

Attest:   J.  M.  CALVIN,  City  CUrk 
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F.   HOLLANDER    &    CO 

BOYLSTON  STREET  and  PARK  SQUARE,  BOSTON 

DISTINCTIVE 
TAILORED  SUITS 

(Second  Floor) 

ADVANCE  MODELS  NOW  BEING  SHOWN 
and  for  the  next  few  weeks  if  sizes  are 
not  found  in  stock  Special  Orders  will  be 
taken  without  extra  charge. 


)RATION 


"Woman's  first  interest  is.  and  always  will  be, 
the  home;  second,  education;  then,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melan- 
choly. There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray. 

In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous line  of  new  patterns  and  colorings.  Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 


LFRED  PEA 

118  SUMMER  STREET 


COMPANY 

BOSTON,  MASS. 
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Overture  to  the  Opera  "Les  Abencijrages"  -.  Luigi  Cherubini 

(Born  at  Florence,  Italy,  September  14,  1760;  died  in  Paris,  March  15,  1842.) 

"Les  Abencerages,  ou  I'E^tendard  de  Grenade,"  opera  in  three  acts, 
libretto  by  Victor  Joseph  E^tienne  de  Jouy,  music  by  Maria  Luigi 
Zenobio  Carlo  Salvatore  Cherubini,  was  performed  for  the  first  time 
at  the  Paris  Opera,  April  6,  18 13.  The  cast  was  as  follows:  Almanzor, 
Louis  Nourrit,  the  father  of  the  celebrated  tenor  Adolphe  Nourrit; 
Alemar,  Derivis;  Gonsalve  de  Cordone,  Lavigne;  Kaled,  Laforest; 
Noraine,  Mme.  Branchu,  one  of  Berlioz's  idols  in  his  youth  in  the 
opera  house;  E^gilone,  Miss  Armand.  The  chief  dancers  were  Mmes. 
Gardel  and  Bigottini,  Messrs.  Vestris  and  Albert. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
strings.  It  is  in  classic  form  and  requires  little  analysis.  There  is 
an  introduction,  Largo,  D  major,  4-4,  in  which  a  stately  announcement 
fortissimo  is  answered  by  wood- wind  instruments.  The  main  body  of 
the  overture  is  an  Allegro  spiritoso,  D  major,  2-2.  The  first  theme  is  of 
a  martial  character;  there  is  a  vigorous  subsidiary  motive ;  achromatic 
transitional  passage  leads  to  the  expressive  second  theme.  These 
themes  are  developed  and  repeated  in  orthodox  fashion. 

The  overture  was  performed  in  Boston  at  a  concert  of  the  Harvard 


Ophelia's  Prayer 


AOCCST  N0LC8 


^ 


JLjXJ'ii  r   J  i'i_L^  O  n 


SUNSET 

Melodic  Romantique 

EVELVN  SHARPE 


Price  so  Cents. 


BRANSCOMBE,  GENA 

Op.  21,  No.  1.  AN  OLD  LOVE  TALE  .50 

DRDLA,  FRANZ 
Op.  127,  No.  4.  NIGHT  WINDS  .65 

D'ALMEYDA,  FERNANDO 

MINUETT  IN  G  .50 

(Transcribed  by  ALFRED  MOFFAT) 

FRIML,  RUDOLF 

Op.  35,  No.  5.    DANSE 

BOHEMIENNE      .50 
Op.  36,  No.  2.     TWILIGHT      .50 

GOLDBLATT,  MAURICE 

DANCE  OF  THE  SYLPHS 


.60 


MacDOWELL,  EDWARD 
TO  A  WILD  ROSE 

Original  Edition         .50 
Simplified  Edition     .50 
(Transcribed  by  ARTHUR  HARTMANN) 

PABST,  L. 

Op.  62.    ROMANCE  IN  G        .60 


THE  ARTHUR  R  SCHMIDT  CO.J 20  Boylston  St..  Boston.  Mass. 


931 


Musical  Association,  Carl  Zerrahn  conductor,  January  i8,   1867,  and 
played  at  least  three  times  at  later  concerts  of  this  society. 

The  overture  was  performed  in  Boston  at  an  Orchestral  Union  con- 
cert, March  6,  1867;  at  a  Theodore  Thomas  concert,  November  20, 
1875;  and  at  concerts  of  the  Boston  Symphony  Orchestra,  March  3, 
1888;  March  30,  1907;  October  30,  1909. 

* 
*  * 

The  opera  met  with  little  success.  It  was  performed  only  twenty 
times.  Theodore  de  Lajarte  in  his  "  Bibliotheque  Musicale  du 
Theatre  de  I'Opera"  says,  "This  fine  work  did  not  have  the  success  it 
deserved."  The  orchestral  parts  show  that  the  opera  had  been  cut  down 
to  two  acts,  but  the  opera  was  never  thus  performed.  The  overture, 
several  choruses,  the  air  of  Gonsalve,  "Poursuis  tes  belles  destinees," 
the  scene  for  Almanzor,  "  Suspendez  a  ces  murs  mes  armes,  ma  banniere," 
and  two  or  three  other  numbers  were  highly  praised  at  the  time.  De- 
tached pieces  were  afterwards  performed  in  concerts. 

Various  reasons  have  been  given  for  the  failure  of  the  opera.  Some 
blamed  the  librettist;  some  the  subject;  some  the  composer;  others 
gave  the  defeat  of  Napoleon  in  Russia  and  the  consequent  dejection  of 
the  Parisian  public  as  the  cause. 

Jouy,  the  librettist,  was  an  extraordinary  person.  Born  at  Jouy, 
near  Versailles,  in  1764  (according  to  some  authorities,  in  1769),  he 
died  at  Paris  in  1846.  His  youth  was  adventurous  and  stormy.  As 
a  French  soldier  he  went  to  Guiana,  afterwards  to  India,  where  he  be- 
came intimate  with  Tippo  Saib.  He  was  imprisoned  in  India  for  an 
amorous  intrigue,  or,  as  some  say,  for  an  incredible  act  of  sacrilege; 
he  escaped;  he  was  shipwrecked,  and  saved;  and  in  1792  he  rejoined 
the  army.  Denounced  as  a  foe  to  the  Revolution  and  an  enemy  of 
the  people,  he  fled  to  England,  and  there  married  a  niece  of  Lord 
Malmesbury.  Returning  to  France  he  served  in  the  army  as  a  com- 
mander, but  he  was  arrested  on  the  charge  of  corresponding  with  the 
English,  and  he  retired  in  1799.  Then  he  busied  himself  as  a  journalist 
and  pamphletier;  he  also  wrote  librettos,  vaudevilles,  comedies, 
tragedies.  His  tragedy  "Tippo  Saib"  (18 13)  was  founded  on  personal 
knowledge.  "Sylla"  (1822)  was  successful  through  the  acting  of 
Talma.  As  the  "Ermite"  he  wrote  several  volumes  in  which  he 
portrayed  the  life,  manners,  and  poHtics  of  the  period.  He  made  war 
on  the  Restoration  and  was  imprisoned  for  a  too  vigorous  article. 
Louis  Philippe  made  him  conservator  of  the  Louvre  library,  with 
lodging  in  the  Chateau  of  Saint  Germain-en-Laye.  In  18 15  Jouy  was 
chosen  a  member  of  the  French  Academy. 

He  wrote  these  librettos  for  the  Opera:  "La  Vestale,"  music  by 
Spontini  (December  16,  1807);  with  d'fismenard,  "Fernand  Cbrtez," 
music  by  Spontini  (November  28,  1808);  "Les  Bayaderes,"  music  by 
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Interest  Centres  Now 
Particularly  on  our  %)ery 
Interesting  Collection  of 

Fashionable  Apparel 

for  the 

Southern  Resorts 

sports  and  Travel  Attire,  Afternoon 
and  Evening  Apparel,  Bathing  Suits 
and  Riding  Habits 
Including 
Original  'T^aris  Creations  by  Leading 
Modistes,  from  -which  special  orders 
for  Individualized  Reproductions  will 

be  taken  at  moderate  prices 
qAIso  our  own  exclusive  adaptations 
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(OPPOSITE  BOSTON  COMMON) 
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Catel  (August  8,  1810);  "Les  Amazones,"  music  by  Mehul  (December 
17,  18 11);  "Les  Abencerages,"  already  noted;  "Pelage,"  music  by 
Spontini  (August  23,  1814);  with  Lefebvre,  "Zirphile  et  Fleur  de 
Myrte,"  music  by  Catel  (June  29,  18 18);  with  Balocchi  the  arrange- 
ment "Moise"  from  Rossini's  "Mose  en  Egitto"  for  the  Paris  Opera 
(March  26,   1827);    "Guillaume  Tell,"  music  by  Rossini  (August  3, 

1829), 

* 
*  * 

Jouy  based  his  libretto  of  "Les  Abencerages"  on  one  of  the  many 
legends  told  of  the  noble  Moors  who  took  their  name  frqm  Jusuf  ben 
Serragh,  went  to  Spain  in  the  eighth  century,  and  were  the  bitter  foes 
of  the  Zegris.*  It  is  said  that  the  love  of  an  Abencerrage  for  the  sister, 
or  wife,  of  Boabdil  brought  on  the  massacre  of  the  chief  members  of 
the  family  in  the  Alhambra.  When  Richard  Ford  wrote  his  "Hand- 
book for  Travellers  in  Spain"  (2d  ed.,  1847)  the  guides  to  the  Alhambra 
showed  in  the  Hall  of  the  Abencerrages  some  dingy  stains  near  the 
fountain  as  the  blood-marks  of  the  Abencerrages  massacred  here  by 
Boabdil.  "Alas,"  cries  out  the  entertaining  Ford,  "alas,  that  boudoirs 
made  for  love  and  life  should  witness  scenes  of  hatred  and  death! 
And  oh,  'dearest  reader!  believe  this  and  every  tale  of  the  Alhambra, 
a  sacred  spot  far  beyond  the  jurisdiction  of  matter-of-fact  and  prosaic 
history:  do  not  disenchant  the  romance  of  poetry,  the  genius  loci; 
where  fairies  have  danced  their  mystic  rings,  flowers  may  spring,  but 
mere  grass  will  never  grow;  above  all,  eschew  geology;  deem  not  these 
spots  ferruginous,  for  nothing  is  more  certain  than  that  heroic  blood 
never  can  be  effaced,  still  less  if  shed  in  foul  murder.  Nor,  according 
to  Lady  Macbeth,  will  all  the  perfumes  of  Arabia  mask  the  smell. 
This  blood  is  quite  as  genuine  to  all  intents  of  romance  as  is  that  of 
Rizzio  at  Holyrood-house,  or  of  Becket  at  Canterbury.  Beware,  says 
Voltaire,  'des  gens  durs  qui  se  disent  solides,  des  esprits  sombres  qui 
pretendent   au   jugement    parce-qu'ils  sont  depourvus  d' imagination, 

*The  Zegris  (Thegrim,  the  people  who  came  from  Thegr,  or  Arragon)  espoused  the  faction  of  Ayeshah,  a 
wife  of  Abu-I-hasan,  king  of  Granada.  The  Abencerrages,  the  Beni  Cerraj  (the  children  of  the  saddle,  or 
palace),  took  sides  with  Isabel  de  Solis,  a  Christian,  who,  taken  prisoner  by  the  Moors,  became  the  favorite 
wife  of  Granada's  king,  and  was  known  on  account  of  her  surpassing  beauty,  which  excited  the  jealousy  of 
Ayeshah,  as  Zoraya,  "Morning  Star."     Boabdil,  the  son  of  Ayeshah,  dethroned  his  father  in  1482. 
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qui  veulent  proscrire  la  belle  antiquite  de  la  fable — gardez-vous  bien 
de  les  croire.' " 

The  story  chosen  b}^  Jouy,  now  rejected  as  a  fable,  furnished 
Chateaubriand  the  subject  of  a  romance,  "Les  Aventures  du  Dernier 
Abencerage."  The  scene  of  the  opera  is  the  Alhambra;  the  time  is 
the  first  year  of -the  reign  of  Ferdinand  V.,  who  died  in  15 16.  The 
talismanic  standard  of  Granada  plays  an  important  part. 

The  action  of  the  opera  was  said  to  be  cold  and  slow.  J.  D.  Martine 
in  his  singular  but  valuable  book,  "  De  la  Musique  Dramatique  en 
France"  (Paris,  18 13),  wrote  a  contemporaneous  opinion:  "The  music 
of  'The  Abencerrages '  only  confirms  me  in  my  opinion  concerning 
the  quality  of  M.  Cherubini's  talent.  The  majority  of  the  choruses 
and  the  overture  (the  character  of  which  presents  a  happy  contrast) 
are  effective;  the  first  air  of  Almanzor,  his  duet  with  Zoraime  [sic] 
in  the  first  act,  his  farewell  to  his  country,  the  first  number  for  Gonsalvo 
[sic]  and  the  songs  of  the  Troubadours  deserve  praise  for  the  melody 
and  the  expression;  but  there  is  nothing  remarkable  in  the  music  for 
Zoraime  [sic]  and  Alemar.  If  the  latter's  air  in  the  third  act  'Le 
jour  de  la  vengeance  arrive,'  is  not  without  character,  how  many  airs 
of  the  same  kind  are  superior  to  it !  There  can  be  nothing  more  soporific 
than  the  air  in  the  second.  As  a  whole,  this  work,  of  which  the  first 
act  is  the  best,  does  not  excite  the  lively  sensations  that  spirited,  inspired 
music  produces;  there  is  more  science,  more  labor  than  genius.  Truly 
beautiful  airs  are  those  that  a  sensitive  amateur  retains  easily,  that 
are  engraved  on  his  memory.  They  have  no  influence  on  what  I  may 
call  'this  readiness  for  impression.'     He  will  recollect  the  delicious  airs 
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in  'Dido'*  and  'CEdipus'f  as  well  as  vaudeville  airs,  just  as  the  con- 
noisseur of  poetry  will  learn  beautiful  verses  of  tragedy  with  as  much 
ease  as  he  will  a  passing  line." 

Martine  added  this  malignant  footnote.  He  first  quoted  an  opinion 
contrary  to  his  concerning  "The  Abencerrages " :  "  Cherubini  seems  to 
me  to  have  worthily  sustained  in  this  work  the  name  that  musicians 
have  agreed  to  call  him — the  first  of  European  composers."  Martine 
then  answered:  "I  should  like  to  ask  this  journalist  who  are  the 
musicians  that  have  proclaimed  M.  Cherubini  to  be  the  iirst  of  European 
composers.  Surely  not  M.  Gretry,  who  in  his  writings,  where  he  cites 
with  praise  the  majority  of  composers  of  our  period,  has  not  mentioned 
him.  Assertions  of  this  kind  have  not  worth  when  they  are  neither 
published  nor  proved,  and  I  do  not  know  that  M.  Mehul  has  advanced 
one  of  like  nature.  But  is  there  nothing  suspicious  in  this  testimony? 
Could  M.  Mehul  give  himself  the  first  place,  to  which  he  would,  how- 
ever, have  an  incorytestable  right,  if  he  had  only  to  fear  M.  Cherubini?" 
,  On  the  other  hand,  Beethoven,  when  asked  by  Cipriani  Potter  who 
was  the  greatest  composer  then  living  except  Beethoven,  answered, 
"Cherubini."  He  wrote  to  Louis  Schlosser  about  to  visit  Paris  in 
1823,  "Say  all  inconceivably  pretty  things  to  Cherubini — that  there  is 
nothing  I  so  ardently  desire  as  that  we  should  soon  get  another  opera 
from  him,  and  that  of  all  our  contemporaries  I  have  the  highest  regard 
for  him."  Seyfried  reporte4  Beethoven  as  saying,  "Among  all  the 
composers  alive,  Cherubini  is  the  most  worthy  of  respect."  Mendels- 
sohn— not  a  broad-minded,  sympathetic,  or  intelligent  judge  of  opera — 
wrote  to  Moscheles  (November  30,  1837) :  "And  how  is  old  Cherubini? 
There's  a  matchless  fellow!  I  have  his  ' Abencerages '  and  cannot 
sufficiently  admire  the  sparkling  fire,  the  clever,  original  phrasing,  the 
extraordinary  delicacy  and  refinement  with  which  the  whole  is  written, 
or  feel  grateful  enough  to  the  grand  old  man  for  it.  Besides,  it  is  all  so 
free  and  bold  and  spirited."  Mendelssohn  was  judging  from  the  score. 
What  he  said  might  be  true,  and  yet  the  opera  as  a  dramatic  work  might 
be  slow  and  dull. 

Napoleon,  who  did  not  like  Cherubini's  music,  attended  the  first 
performance  of  "Les  Abencerages."  The  next  day  he  left  to  meet 
the  Russians  and  their  allies. 


•  "Didon,"  opera  by  Marmontel  and  Piccini,  Paris  Opera,  December  i,  1783. 

t  "CEdipe  a  Colone,"  opera  by  Guillard  and  Sacchini,  Paris  Opera,  February  i,  1787. 
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The  gossiping  Castil-Blaze  says  that  the  dancer  Albert  had  studied  a 
brilHant  solo  for  the  guitar  which  he  was  to  play  while  dancing  with 
two  charming  ballerinas  in  the  opera.  Antonin  secretly  practised  this 
solo,  "worked  assiduously"  on  the  rasgado  and  arpeggios,  to  pluck  the 
flower  of  this  novelty.  To  insure  success  he  made  Mme.  Courtin,  a 
dancer,  and  the  wife  of  the  Secretary  of  the  Opera,  his  accomplice. 
The  music  for  this  dance  with  guitar  solo  was  slipped  into  the  orchestral 
parts  of  "Noces  de  Gamache."*  Antonin  and  Mme.  Courtin,  cloaked, 
came  to  the  opera  house  and  hid  behind  a  scene.  At  a  certain  chord 
played  by  the  orchestra  they  rushed  on  the  stage,  danced  to  the  guitar 
played  by  Antonin,  and  thus  anticipated  the  performance  of  "Les 
Abencerages."  The  audience  applauded  madly,  but  the  ballet  masters 
were  furious.  "Achilles  drew  his  sword  on  the  perfidious  Ajax,  the 
prudent  Ulysses  stepped  in  to  separate  the  combatants,  and  Albert, 
the  virtuoso,  assumed  his  rights  in  a  most  brilliant  manner  in  the  new; 
opera."  Since  the  Court  ballets  the  guitar  had  not  been  used  on  the 
stage  of  the  Opera. 

*  * 

Louis  Nourrit,  who  took  the  part  of  Almanzor,  was  born  at  Mont- 
pellier,  August  4,  1780.  The  son  of  a  merchant,  he  made  his  way  to 
Paris,  entered  the  Conservatory,  studied  under  Guichard  and  Garat, 
and  on  March  3,  1805,  made  his  debut  at  the  Opera  as  Roland  in 
"Armide."  After  Lainez  left  the  Opera,  Nourrit  took  the  roles  of  the 
first  tenor,  or  the  haute-contre,  as  this  voice  was  then  called.  He 
retired  in  1826  and  died  in  1831.  Even  during  his  operatic  career  he 
was  busied  as  a  diamond-merchant.  His  famous,  son  Adolphe,  born 
in  1802,  studied  singing  against  his  father's  wishes,  and  made  his 
debut  at  the  Opera  September  10,  1 821,  as  Pylade  in  "Iphigenie  en 
Tauride."  The  scandalous  "Petite  Biographic  Dramatique"  by 
Guillaume  Le  Flaneur  (Paris,  182 1)  said  of  the  elder  Nom-rit:  "Prop 
of  the  Academy,  as  Renaud  he  set  the  susceptible  hearts  of  our  ladies 
palpitating.  What  expression,  what  charm  he  knows  how  to  give  this 
character!  Pericles f  perhaps  adds  more  to  his  glory.  The  Lubin  of 
'Rossignol't  has  called  for  the  bravos  of  esteem.  This  actor  has  a 
fault  rarely  found  among  his  comrades:  always  persuaded  that  his 
singing  has  not  enough  fire  and  energy,  and  abusing  himself  by  this 
desire  to  please,  he  steps  out  of  the  frame  of  the  poem,  forces  his  voice, 

*"Les  Noces  de  Gamache:  ballet-pantomime-folie,"  in  two  acts,  music  arranged  by  the  Citizen  F.  C. 
Lefebre,  produced  at  the  Paris  Opera  28  Nivose  year  IX  (January,  i8oi),  was  revived  in  1812-13-14-15-17- 
18-19-20-41. 

t  "Aspasie  et  Pericles,"  opera  in  one  act,  by  Viennet  and  Daussaigne,  Paris  Opera,  July  17,  1820. 

J"Le  Rossignol,"  opera  in  one  act  by  £tienne  and  Le  Brun,  Paris  Opera,  April  23,  1816. 
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and  the  public,[thus' losing  some  of  the  words,  suffers.  In  place  of  forc- 
ing his  resources,  he  should,  on  the  contrary,  husband  them.  Let  him 
save  himself  for  his  glory  and  our  pleasure.  There  are  others  to  whom 
I  should  give  the  opposite'  advice.     I  should  say  to  Eloi,  for  example: — 

Entonne  encor  plus  haut  les  divines  merveilles; 

Bientot  succombant  sous  tes  cris, 

Tes  vastes  poumons  affaiblis 
Laisseront  en  repos  ta  gorge  et  nos  oreilles." 

The  same  writer  wrote  maliciously  of  Alexandrine  Caroline  Branchu 
(1780- 1 850),  over  whom  Berlioz  raved  as  his  master  Le  Sueur  had 
raved  over  Mme.  Saint-Huberti.  Mme.  Branchu  made  her  debut  in 
1 801  as  Dido.  In  spite  of  her  great  success  as  singer  and  actress  she 
studied  until  she  withdrew  in  1826.  But  listen  to  Guillaume  Le 
Flaneur:  "As  singer  she  holds  the  first  rank  among  the  deities  of  the 
Royal  Academy,  but  that  is  not  saying  that  her  voice  is  always  true. 
As  actress  she  is  still  sovereign.  Her  name  celebrated  throughout 
Europe,  a  reputation  sustained  by  feuilletons  for  thirty  years,,  have 
not  been  able  to  convince  her  that  she  has  done  enough  for  her  glory. 
When  a  nymph  enters  the  dramatic  career,  it  is  necessary  to  be  prodigal 
with  bravos  to  encourage  her;  but  there  comes  a  time  when  one  should 
no  longer  look  for  claques.  Mme.  Branchu  cannot  convince  herself 
that  this  is  true;  she  wishes  to  have  the  claque  applaud  and  loudly; 
the  more  noise,  the  more  she  screams,  and  the  more  she  screams,  the 
louder  the  claque.  She  daily  ruins  herself  for  this  little  joy.  However 
this  may  be,  she  is  the  spoiled  child,  of  Apollo.  She  would  be  every  day 
surrounded  by  a  crowd  adoring — her  voice 

Saissant  le  rameau  que  pour  elle  on  festonne, 
Sa  main,  dans  le  laurier  qui  forme  sa  couronne, 
Cherche  la  fieur  du  myrthe :  helas !  soins  superflus ! 
Phebus  seme  pour  elle.  Amour  ne  seme  plus." 

Henri  fitienne  Derivis,  bass,  born  at  Alby,  August  21,  1780,  studied 
at  the  Paris  Conservatory,  and  made  his  debut  at  the  Opera  on  February 
II,  1803,  as  Zarastro  in  "Les  Mysteres  d'Isis,"  a  wretched  arrangement 
of  "The  Magic  Flute."  Not  an  accomplished  singer,  too  often  Shout- 
ing, he  took  the  leading  bass  parts  from  1805  to  1828.  He  died  at 
Livry,  February  i,  1856.  Leonard  de  Gereon  in  "La  Rampe  et  Les 
Couhsses"  (Paris,  1832),  speaking  of  his  son  Prosper  Derivis  (1808- 
80),  wrote:  "He  has  all  the  faults  that  tarnished  the  incontestable 
talent  of  his  father  and  not  all  of  his  qualities.  Derivis  the  father  had 
a  beautiful  voice  which  he  did  not  know  how  to  use ;  his  son  has  neither 
voice  nor  method.  The  father  as  a  tragedian  raised  himself  sometimes 
to  a  great  height;  the  performances  of  'CEdipe  a  Colone'  were  often  for 
him  a  veritable  triumph.     His  son  is  awkward,  without  fire,  intelligence, 
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arrive  and  see  that  the  choice  is  harmonious 
as  related  to  general  surroundings.  (All 
this  without  cost  to  the  customer.) 
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talent  of  any  sort.  Fortunately  employment  at  the  Opera  is  not 
hereditary,  otherwise  we  should  be  obliged  to  regret  the  bellowing  voice 
and  academic  pantomime  of  the  elder  Derivis." 

* 
*  * 

We  have  said  that  Napoleon  did  not  like  Cherubini's  music.  He 
treated  him  shabbily. 

Returning  from  the  Italian  Campaigns,  Bonaparte  brought  with  him 
a  march  by  Paisiello,  which  he  wished  to  hear  performed  at  the  Paris 
Conservatory.  Sarette,  then  the  director,  wishing  to  show  Napoleon 
the  resources  of  the  recently  established  institution,  added  to  the 
programme  a  cantata  and  funeral  march  written  by  Cherubini  in  1795 
to  words  by  Chenier  for  the  funeral  of.  General  Hoche.  After  th6 
concert  Napoleon  went  up  to  Cherubini,  and,  saying  nothing  about  his 
music,  praised  Paisiello,  whom  he  regarded  as  the  first  of  composers, 
and  praised  Zingarelli,  whom  he  put  second.  Cherubini  murmured, 
"Paisiello  may  pass,  but  Zingarelli!"  Bonaparte,  as  First  Consul  or 
Emperor,  never  forgot  this  remark.  When  on  December  24,  1800, — 
the  day  of  the  Explosion  of  the  infernal  machine  when  the  Consul  was 
going  to  the  Opera  to  hear  Haydn's  "Creation," — deputations  from 
all  the  public  bodies  and  institutions  were  received  at  the  Tuileries, 
Cherubini  stood  behind  his  colleagues  of  the  Conservatory.  Napoleon, 
pronouncing  his  name  in  the  French  manner,  said,  "But  I  do  not  see 
M.  Cherubini."  The  latter  stepped  forward  and  said  nothing.  A  few 
days  afterwards  he  was  invited  to  dinner.  Napoleon  said  to  him  after 
the  many  guests  had  left  the  table,  "Well,  M.  Cherubini,  are  the 
French  in  Italy?"  "Where  would  they  not  go.  Citizen  Consul,  led  by 
a  hero  like  you!"  This  answer  pleased  Napoleon,  who  continued  the 
conversation  and  soon  began  to  talk  about  music,  talking  now  in 
French,  now  in  Italian.  He  again  expressed  his  preference  for  Paisiello 
and  Zingarelli.  At  last  he  said:  "I  am  very  fond  of  Paisiello's  music; 
it  is  gentle,  it  is  restful.  You  have  much  talent,  but  your  accompani- 
ments are  too  loud." 

"  Citizen  Consul,  I  have  conformed  myself  to  the  taste  of  the  French, 
paese  die  vai,  usanza  che  trovi,  as  the  Italian  proverb  has  it." 

"Your  music  is  too  noisy;  speak  to  me  about  Paisiello's;  that 
gently  lulls  me." 

"I  understand,"  said  Cherubini;  "you  wish  music  that  will  not 
prevent  you  from  dreaming  about  affairs  of  state." 

Napoleon  did  not  forget  this  compliment,  or  criticism.     Cherubini 
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was  in  Vienna  in  1805  when  he,  foregathered  with  Haydn,  brought  out 
his  "Lodoiska"  and  worked  on  his  "Faniska."  Napoleon,  arriving 
there  after  Austerhtz,  summoned  him.  "Since  you  are  here,  M. 
Cherubini,  we'll  make  music  together;  you  shall  direct  my  concerts." 
At  a  dozen  of  these  concerts  music  was  discussed  by  the  Emperor 
and  the  composer.  One  day  Napoleon  said,  "I  hope  you  are  here 
only  on  leave,  and  that  you  will  return  to  Paris."  But  Cherubini  was 
too  proud  to  ask  for  anything  definite,  and  so  the  Emperor  could 
hardly  make  an  offer.  Cherubini  was  well  paid  for  his  concert  work. 
"Faniska"  was  produced  in  Vienna  on  February  25,  1806,  with 
great  success.  Cherubini  arrived  at  Paris  in  April.  The  Emperor 
had  shown  great  favor  to  Le  Sueur,  Mehul,  Gossec,  Gretry;  there 
was  nothing  for  Cherubini.  In  1809  his  friends,  wishing  to  over- 
come the  prejudices  of  Napoleon,  persuaded  Cherubini  to  write  an 
Italian  opera,  "Pimmalione,"  for  the  theatre  of  the  Tuileries.  The 
Emperor,  delighted  by  the  music,  especially  by  a  scene  sung  by  Cres- 
centini,  demanded  the  name  of  the  composer,  and,  learning  it,  was 
surprised.  During  the  One  Hundred  Days  Cherubini  was  named 
Chevalier  of  the  Legion  of  Honor;  he  received  the  decoration  from  the 
Emperor  himself,  not  as  a  composer,  but  as  captain  of  the  band  of  the 
National  Guard.  After  the  fall  of  Napoleon  there  was  tardy  justice. 
In  18 16  he  was  called  to  the  Conservatory,  after  its  reorganization 
as  L'E^cole  Royale  de  Musique,  and  with  Le  Sueur  named  superintendent 
of  the  king's  music.  He  was  appointed  director  of  the  Conservatory 
on  April  i,  1822. 


Mr.  Anton  Witek,  violinist,  was  born  at  Saaz,  Bohemia,  January 
7,  1872.  He  studied  the  violin  under  Anton  Bennewitz  at  Prague,  and 
in  1894  was  chosen  concertmaster  of  the  Philharmonic  Orchestra  of 
Berlin.  Mr.  Witek  commanded  attention  in  Germany  in  1895  by  his 
performance  in  one  evening  of  three  violin  concertos  (by  Beethoven, 
Brahms,  and  Paganini).  Since  1894  he  has  given  concerts  in  all  the 
European    countries    with    the    Danish    pianist,    Vita   Gerhardt,    who 
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is  now  Mrs.  Witek.  In  1903  Mr.  and  Mrs.  Witek,  with  Mr.  Joseph 
Malkin,  who  was  then  solo  violoncelhst  of  the  Berhn  Philharmonic 
Orchestra,  formed  the  Berlin  Philharmonic  Trio.  (Mr.  Malkin  be- 
came a  member  of  the  Boston  Symphony  Orchestra  in  October,  19 14.) 
In  1907  Mr.  Witek  played  in  Berlin  the  newly  discovered  violin  con- 
certo in  A  major  of  Mozart,  for  the  first  time,  and  in  1909  in  the  same 
city  the  newly  discovered  violin  concerto  in  C  major  of  Haydn,  also  for 
the  first  time. 

Mr.  Witek  was  engaged  as  concertmaster  of  the  Boston  Symphony 
Orchestra  in  19 10.  He  has  played  in  Boston  at  concerts  of  this  orchestra 
the  following  concertos : — 

Beethoven's  Concerto  in  D  major,  October  29,  19 10;  November  14, 
1914;  Brahms's  Concerto  in  D  major,  January  20,  1912;  Bruch's  Con- 
certo No.  2,  Op.  44,  January  18,  1913;  Tschaikowsky's  Concerto  in 
D  major.  Op.  35,  January  24,  1914;  Beethoven's  Concerto  in  D  major, 
November  14,  1914;  Joachim's  Concerto  in  the  Hungarian  manner, 
February  11'  1916;   Brahms's  Concerto,  Op.  77,  November  24,  1916. 

He  has  given  chamber  concerts  in  Boston,  with  Mrs.  Witek  and  Mr. 
Malkin.     Mr.  Witek  has  also  given  chamber  concerts  in  New  York. 


Mr.  Heinrich  WarnkE  was  born  at  Wesselbiiren,  a  few  miles  from 
the  German  Ocean,  on  August  30,  1871.  His  father  was  a  violinist, 
and  all  his  sons  are  musicians.  Mr.  Warnke  began  to  study  the  piano- 
^rte  when  he  was  a  young  boy,  and  when  he  was  ten  his  father  began 
to  give  him  violoncello  lessons.  Two  years  later  the  boy  was  sent 
to  the  Conservatory  of  Music  in  Hamburg,  where  he  studied  with 
Gowa,  and  it  was  there  that  he  first  played  in  public.  He  afterwards 
studied  at  Leipsic  with  Julius  Klengel,  and  made  his  debut  at  the  Ge- 
wandhaus.  He  has  been  associated  with  orchestras  in  Baden-Baden 
and  Frankfort-on-the-Main.  About  ten  years  ago  Felix  Weingartner 
invited  him  to  be  the  first  violoncellist  of  the  Kain  Orchestra  at  Munich. 
He  left  that  orchestra  in  1905,  to  take  a  similar  position  in  the  Boston 
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Symphony  Orchestra,  as  successor  to  Mr.  Rudolf  Krasselt,  whom  he 
had  taught.  In  Munich  he  was  associated  with  Messrs.  Rettich  and 
Weingartner  in  a  trio  club,  and  he  was  also  a  member  of  a  quartet. 
He  first  played  in  the  United  States  as  a  soloist  at  a  concert  of  the 
Boston  Symphony  Orchestra  in  Boston,  October  28,  1905  (Dvorak's 
Concerto  in  B  minor  for  violoncello).  On  January  5,  1907,  he  played 
at  a  Symphony  Concert  in  Boston  Volkmann's  Concerto  in  A  minor, 
Op-  33'^  on  February  29,  1908,  Dohnanyi's  Concert  Piece  in  D  major 
for  orchestra,  with  violoncello  obbligato,  Opr  12  (first  time  in  Boston); 
on  March  13,  1909,  Gradener's  Concerto  for  violoncello,  Op.  45  (first 
time  in  America);  on  October  30,  1909,  Strube's  Concerto  in  E  minor 
(MS.;  first  performance);  on  January  28,  191 1,  Saint-Saens's  Con- 
certo in  A  minor;  on  February  10,  19 12.,  Lalo's  Concerto;  on  December 
21,  1912,  Klughardt's  Concerto,  Op.  59  (first  time  in  Boston) ;  on  Novem- 
ber 15,  1913,  Haydn's  Concerto  in  D  major;  on  November  21,  1914, 
Dvorak's  "Waldsruhe,"  and  Rondo,  Op.  94;  on  March  24,  1916, 
Volkmann's  Concerto  in  A  minor,  Op.  33. 

On  April  23,  1910,  February  18,  191 1,  and  February  12,   1916,  he 
played  the  violoncello  solo  part  in  Richard  Strauss's  "  Don  Quixote." 


Concerto,  in  A  minor,  for  Violin  and  Violoncello,  Op.  102. 

Johannes  Brahms 
(Bom  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  visited  Italy  in  the  spring  of  1887,  and  he  spent  the  summer 
of  that  year  at  Thun,  Switzerland,  where  he  v^Tote  this  concerto  and 
the  Gipsy  songs  for  four  solo  voices  with  pianoforte  accompaniment. 
Op.  103.  In  a  letter  written  to  Elisabeth  von  Herzogenberg,  dated 
Thun,  July  20,  1887,  he  thus  referred  to  the  concerto:  "I  can  give 
you  nothing  worth  calling  information  about  the  undersigned  musi- 
cian. True,  he  is  now  writing  down  a  thing  which  does  not  figure 
in  his  catalogue — but  neither  does  it  figiu-e  in  other  people's!  I  leave 
you  to  guess  the  particular  form  of  idiocy!" 
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Miss  May  says  in  her  Life  of  Brahms  that  the  concerto  was  first 
performed  at  Cologne,  October  15,  1887.  But  Brahms  wrote  to  Mrs. 
von  Herzogenberg  from  Vienna  on  that  day:  "How  I  wish  I  could 
offer  you  any  little  pleasure  or  distraction!  The  concerto  could  only 
be  the  latter  at  best.  Perhaps  I  may  send  it  you  from  Cologne, 
which  is  my  destination  to-day." 

The  concerto  was  performed  privately,  immediately  after  it  was 
completed,  in  the  Louis  Quinze  room  of  the  Baden-Baden  Kurhaus, 
when  the  solo  parts  were  played  by  Joachim  and  Hausmann.  Brahms 
conducted.  The  first  public  performance  was  at  Cologne,  October  18, 
1887,  with  the  same  players  and  conductor.  The  concerto  was  per- 
formed in  like  manner  at  Frankfort,  November  18  of  the  same  year 
and  two  days  later  at  Basle.  Miss  May  mentions  a  performance  at 
Wiesbaden  November  17.  The  concerto  was  performed  at  Leipsic  in 
the  Gewandhaus,  January  i,  1888,  with  the  same  players,  and  Brahms 
conducted.  There  was  a  performance  at  Meiningen,  December  25, 
1887,  and  at  Stuttgart  in  June,  1888.  Other  early  performances 
were  by  the  Berlin  Philharmonic  Society,  led  by  von  Biilow,  Febru- 
ary 6,  1888;  at  London  Symphony  concerts,  led  by  Henschel,  Feb- 
ruary 15  and  21,  1888;  at  the  Philharmonic  concert  in  Vienna,  led  by 
Richter,  December  23,  1888.  The  solos  were  played  at  all  these  con- 
certs by  Joachim  and  Hausmann. 

The  concerto  was  published  in  1888.  Brahms  wrote  on  a  copy 
presented  by  him  to  Joachim:   "To  him  for  whom  it  was  written." 

The  first  performance  in  America  was  at  Theodore  Thomas's  Sym- 
phony Concert  in  New  York,  January  5,  1889,  when  it  was  played 
by  Messrs.  Max  Bendix  and  Victor  Herbert.  It  was  first  played  in 
Boston  at  a  Symphony  concert,  November  18,  1893,  by  Messrs. 
Kneisel  and  Schroeder;  it  was  one  of  the  pieces  performed  at  the 
concert  in  memory  of  Brahms,  April  10,  1897,  when  the  solo  players  were 
Messrs.  Kneisel  and  Schroeder,  and  they  played  it  at  the  concert 
of  the  Boston  Symphony  Orchestra  in  Boston,  February  i,  1902. 
Messrs.  Willy  Hess  and  Alwin  Schroeder  played  it  at  a  concert  of  the 

Boston  Symphony  Orchestra  January  22,  1910. 

* 

*  * 

I.  Allegro,  A  minor,  4-4.  There  are  four  measures  for  full  orches- 
tra which  announce  the  stormy  first  theme.  There  is  an  introductory 
cadenza,  at  first  for  the  solo  'cello,  and  then  carried  on  by  it  and  the 
violin.  The  first  theme  is  developed  in  a  long  tutti  passage.  After 
the  orchestral  development  of  this  theme  and  its  subsidiary,  the  two 
solo  instruments  develop  the  theme  in  a  somewhat  different  manner. 
The  second  theme,  after  brilliant  passage-work,  enters  in  the  key  of 
C  major.     The  working  out  is  long  and  most  elaborate. 
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II.  Andante,  D  major,  3-4.  This  movement  might  be  said  to  be 
in  the  form  of  a  minuet  and  trio,  although  it  has  Httle  or  none  of  the 
character  of  the  minuet.  The  first  and  third  parts  contain  the  de- 
velopment of  a  quiet  theme.  TJie  middle  part  has  a  more  songlike 
theme  in  F  major.     The  movement  is  short. 

III.  Vivace  non  troppo,  A  minor,  2-4.  The  Finale  is  an  energetic 
rondo  built  on  four  contrasted  themes.  "Its  family  resemblance, 
in  the  matter  of  construction,  to  the  finale  of  Brahms's  symphony  in 
C  minor  is  tmmistakable." 

The  concerto  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  kettledrums,  solo  violin,  solo 
violoncello,  and  the  usual  strings. 


Max  Kalbeck  in  his  monumental  Life  of  Brahms  intimates  that 
impressions  of  the  Bernese  Oberland  shaped  the  chief  themes  of  this 
concerto.  The  influence  of  Viotti's  violin  concerto  in  A  minor  is  also 
felt.  This  concerto  was  one  of  Joachim's  favorite  pieces,  and  Brahms 
was  fond  of  it.  He  and  Joachim  had  fallen  out  when  Brahms  espoused 
the  side  of  AmaHe  Joachim,  who  was  separated  from  her  husband  in 
1882.  Brahms  possibly  thought  that  the  recollection  of  Viotti's 
concerto  and  the  association  of  Robert  Hausmann,  their  common 
friend,  might  bring  back  the  old  feelings.  Yet  Brahms  wrote  to  his 
publisher  that,  on  account  of  his  present  relations  with  Joachim,  he 
would  like  to  abandon  the  work.  Alterations  were  made  in  the  score 
after  the  rehearsal  at  Baden. 

The  programme  of  the  Gurzenich  concert  in  Cologne  included  besides 
the  double  concerto  Brahms'  "Gesang  der  Parzen,"  Mendelssohn's 
overture  "Meeres  Stilleund  Gliickliche  Fahrt,"  the  Adagio  from  Spohr's 
Ninth  Violin  Concerto,  Schubert's  "Gott  in  der  Natur"  arranged  by 
Wiillner  for  mixed  chorus  and  orchestra,  an  Adagio  and  Allegro  by 
Boccherini  for  violoncello  and  string  orchestra,  and  Beethoven's  Fifth 
Symphony. 

Many  musicians,  among  them  Clara  Schumann,  thought  the  idea  of 
the  double  concerto  an  unfortunate  one:  "As  it  is  also  not  a  brilhant 
piece  for  the  instruments,!  do  not  believe  that  the  concerto  has  a  future." 


C.  Ed.  Kakai,  Pret. 
Wm.  F.  Kakai,  Treat. 
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A  concerto  for  violin  and  violoncello  with  orchestra  is  seldom  heard 
in  the  concert  room.  There  are  many  compositions  for  various  solo 
vStringed  instruments  grouped  together:  thus  "Le  Coucou,"  for  viole 
d'amour  and  double-bass  by  Antoine  Bruni  (1759-1823),  was  played 
in  December,  1892,  at  a  Colonne  matinee  in  Paris.  There  are  double 
concertos  for  violin  and  viola  and  for  two  vioUns  by  Mozart;  a  triple 
concerto  for  piano,  violin,  and  'cello  by  Beethoven,  also  one  by  Emanuel 
Moor,  the  composer  also  of  a  concerto  for  two  violoncellos  and  orchestra; 
a  double  concerto  for  two  violins  by  vSpohr, — ^I  cite  at  random.  This 
concerto  of  Brahms  is  not  merely  a  duet  for  virtuosos:  the  work  has  a 
symphonic  character,  and  the  solo  instruments  and  the  orchestra  con- 
tribute alike  to  the  musical  structure  of  the  whole.  On  the  other  hand, 
the  soloists  are  not  unduly  subordinated,  and,  as  has  well  been  said, 
they  are  prinii  inter  pares. 


Symphony  in  C  major  with  Fugue  Finale,  "Jupiter"  (K.  551). 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major 
with  the  fugue-finale  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  excep- 
tion of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation 
festivities  of  Leopold  II.  at  Frankfort  in  1790.  There  are  canons 
and  piano  pieces,  there  is  the  orchestration  of  Handel's  "Acis  and 
Galatea,"  and  there  are  six  German  dances  and  twelve  minuets  for 
orchestra.  Nor  are  the  works  composed  in  1789  of  interest  with 
the  exception  of  the  clarinet  quintet  and  a  string  quartet  dedicated 
to  the  King  of  Prussia.  Again  we  find  dances  for  orchestra, — twelve 
minuets  and  twelve  German  dances. 
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to  endure,  must  be  founded  upon  genuine 
merit,  which  makes  its  direct  appeal  to  the  in- 
telligent observer,  and  stands  the  test  of  time. 

Henry  F.  Miller  made  good  pianos  because  he  him- 
self lilted  good  pianos  and  believed  there  was  a  buyer 
for  every  such  piano  he  might  build;  his  ideals  have 
always  been  strictly  adhered  to  by  his  sons  and 
grandsons  with  ever  growing  success. 

The  reputation  of  Henry  F.  Miller  Pianos  is  safe 
in  the  expressed  judgment  of  over  45,000  pur- 
chasers. It  will  be  enhanced  by  the  quality  of 
the  pianos  offered  to  you  to-day,  which  are  made 
better  than  ever,  and  will  give  good  service  and 
satisfaction 
for  your 
lifetime. 
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Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the 
feat  of  producing  three  symphonies  in  such  a  short  time?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died  No- 
vember 15,  1787,  and  thus  resigned  his  position  with  salary  of  two 
thousand  florins.  Mozart  was  appointed  his  successor,  but  the  thrifty 
Joseph  cut  down  the  salary  to  eight  hundred  florins.  And  Mozart 
at  this  time  was  sadly  in  need  of  money,  as  his  letters  show.  In  a 
letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could  have 
better  air,  a  garden,  quiet.  In  another,  dated  Jime  27,  he  says:  "I 
have  done  more  work  in  the  ten  days  that  I  have  lived  here  than  in 
two  months  in  my  other  lodgings,  and  I  should  be  much  better  here, 
were  it  not  for  dismal  thoughts  that  often  come  to  me.  I  must  drive 
them  resolutely  away;  for  I  am  living  comfortably,  pleasantly,  and 
cheaply."  We  know  that  he  borrowed  from  Puchberg,  a  merchant 
with  whom  he  became  acquainted  at  a  Masonic  lodge,  for  the  letter 
with  Puchberg's  memorandum  of  the  amount  is  in  the  collection  edited 
by  Nohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was 
unfortunate  in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock; 
he  dined  on  boiled  bacon  at  3.15;  he  preferred  water,  but  he  would 
drink  a  glass  of  Tokay;  he  was  continually  putting  chocolate  drops 
from  his  waistcoat  pocket  into  his  mouth;  he  gave  gold  coins  to  the 
poor;  he  was  imwilhng  to  sit  for  his  portrait;  he  had  remarkably  fine 
teeth;  he  disliked  sycophantic  fuss;  he  patronized  the  English  who 
introduced  horse-racing;  and  Michael  Kelly,  who  tells  us  many  things, 
says  he  was  "passionately  fond  of  music  and  a  most  excellent  and 
accurate  judge  of  it."  But  we  know  that  he  did  not  like  the  music 
of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  hundred  florins  a  year.     He  did  order  dances,  the  dances  named 
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above.  For  the  dwellers  in  Vienna  were  dancing-mad.  I,et  us  listen 
to  Kelly,  who  knew  Mozart  and  sang  in  the  first  performance  of  "Le 
Nozze  di  Figaro"  in  1786:  "The  ridotto  rooms,  where  the  masquerades 
took  place,  were  in  the  palace;  and,  spacious  and  commodious  as  they 
were,  they  were  actually  crammed  with  masqueraders.  I  never  saw 
or  indeed  heard  of  any  suite  of  rooms  where  elegance  and  convenience 
were  more  considered,  for  the  propensity  of  the  Vienna  ladies  for  danc- 
ing and  going  to  carnival  masquerades  was  so  determined  that  nothing 
was  permitted  to  interfere  with  their  enjoyment  of  their  favorite 
amusement.  .  .  .  The  ladies  of  Vienna  are  particularly  celebrated  for 
their  grace  and  movements  in  waltzing,  of  which  they  never  tire.  For 
my  own  part,  I  thought  waltzing  from  ten  at  night  until  seven  in  the 
mornihg  a  continual  whirligig,  most  tiresome  to  the  eye  and  ear,  to 
say  nothing  of  any  worse  consequences."  For  these  dances  Mozart 
wrote,  as  did  Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  loyal  protection.     He  wrote  Puchberg 
that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna.     In  the 
.spring  of  1789  he  left  his  beloved  Constance,  and  made  a  concert  tour 
in  hope  of  bettering  his  fortunes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched 
yet  glorious  years.  It  is  not  necessary  to  tell  the  story  of  the  loneliness 
of  his  last  days,  the  indifference  of  court  and  city,  the  insignificant 
burial.  This  lack  of  appreciation  was  wondered  at  in  other  towns. 
See,  for  instance,  Studien  fiir  Tonkunstler  und  Musikfreunde,  a  musical 
journal  published  at  Berlin  in  1792.  The  Prague  correspondent  wrote 
on  December  12,   1791:    "Because  his  body  swelled  after  death,  the 
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story  arose  that  he  had  been  poisoned.  .  .  .  Now  that  he  is  dead  the 
Viennese  will  indeed  find  out  what  they  have  lost.  While  he  was  alive 
he  always  had  much  to  do  with  the  cabal,  which  he  occasionally  irri- 
tated through  his  sans  souci  ways.  Neither  his  '  Figaro '  nor  his  '  Don 
Giovanni '  met  with  any  luck  at  Vienna,  yet  the  more  in  Prague.  Peace 
be  with  his  ashes!" 

As  John  F.  Runciman  says:  "It  may  well  be  doubted  whether 
Vienna  thought  even  so  much  of  Capellmeister  Mozart  as  Leipsic 
thought  of  Capellmeister  Bach.  Bach,  it  is  true,  was  merely  Capell- 
meister :  he  hardly  dared  to  claim  social  equality  with  the  citizens  who 
tanned  hides  or  slaughtered  pigs.  .  .  .  Still  he  was  a  burgher,  even  as 
the  killers  of  pigs  and  the  tanners  of  hides.  He  was  thoroughly  respect- 
able, and  probably  paid  his  taxes  as  they  came  due.  If  only  by  neces- 
sity of  his  office  he  went  to  church  with  regularity,  and  on  the  whole  we 
may  suppose  that  he  got  enough  of  respect  to  make  life  tolerable.  But 
Mozart  was  only  one  of  a  crowd  who  provided  amusement  for  a  gay 
population;  and  a  gay  population,  always  a  heartless  master,  holds 
none  in  such  contempt  as  the  servants  who  provide  it  with  amusement. 
So  Mozart  got  no  respect  from  those  he  served,  and  his  Bohemianism 
lost  him  the  respect  of  the  eminently  respectable.  He  hved  in  the 
eighteenth-century  equivalent  of  a  'loose  set';  he  was  miserably  poor, 
and  presumably  never  paid  his  taxes;  we  may  doubt  whether  he  often 
went  to  church;  he  composed  for  the  theatre;  and  he  lacked  the  self- 
assertion  which  enabled  Handel,  Beethoven,  and  Wagner  to  hold  their 
own.  Treated  as  of  no  account,  cheated  by  those  he  worked  for,  hardly 
permitted  to  earn  his  bread,  he  found  life  wholly  intolerable,  and  as  he 
grew  older  he  lived  more  and  more  within  himself,  and  gave  his  thoughts 
only  to  the  composition  of  masterpieces.  The  crowd  of  mediocrities 
dimly  felt  him  to  be  their  master,  and  the  greater  the  masterpieces  he 
achieved  the  more  vehemently  did  Salieri  and  his  attendants  protest 
that  he  was  not  a  composer  to  compare  with  SaUeri." 

Mozart  in  1788  was  unappreciated  save  by  a  few,  among  whom  was 
Frederick  William  II.,  King  of  Prussia;  he  was  wretchedly  poor;  he 
was  snubbed  by  his  own  Emperor,  whom  he  would  not  leave  to  go  into 
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foreign,  honorable,  lucrative  service.  This  was  the  Mozart  of  1788 
and  1789. 

We  know  little  or  nothing  concerning  the  first  years  of  the  three 
symphonies.  Gerber's  "Lexicon  der  Tonkiinstler"  (1790)  speaks 
appreciatively  of  him:  the  erroneous  statement  is  made  that  the 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins;  the  varied 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention  what- 
ever of  any  symphony. 

The  enlarged  edition  of  Gerber's  work  (18 13)  contains  an  extended 
notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  of  his 
career:  "If  one  knew  only  one  of  his  noble  symphonies,  as  the  over- 
poweringly  great,  fiery,  perfect,  pathetic,  sublime  symphony  in  C." 
And  this  reference  is  undoubtedly  to  the  "Jupiter,"  the  one  in  C  major. 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  programme 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were  two 
symphonies  in  manuscript.  A  story  that  has  come  down  might  easily 
lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor.  At  a 
rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a  symphony 
at  a  very  fast  pace,  so  that  the  orchestra  soon  was  unable  to  keep  up 
with  him.  He  stopped  the  players  and  began  again  at  the  same  speed, 
and  he  stamped  the  time  so  furiously  that  his  steel  shoe  buckle  flew 
into  pieces.  He  laughed,  and,  as  the  players  still  dragged,  he  began 
the  allegro  a  third  time.  The  musicians,  by  this  time  exasperated, 
played  to  suit  him.  Mozart  afterwards  said  to  some  who  wondered 
at  his  conduct,  because  he  had  on  other  occasions  protested  against 
undue  speed :  "It  was  not  caprice  on  my  part.  I  saw  that  the  majority 
of  the  players  were  well  along  in  years.  They  would  have  dragged 
everything  beyond  endurance  if*  I  had  not  set  fire  to  them  and  made 
them  angry,  so  that  out  of  sheer  spite  they  did  their  best."  Later  in 
the  rehearsal  he  praised  the  orchestra,  and  said  that  it  was  unneces- 
sary for  it  to  rehearse  the  accompaniment  to  the  pianoforte  concerto: 
"The  parts  are  correct,  you  play  well,  and  so  do  I."  This  concert,  by 
the  way,  was  poorly  attended,  and  half  of  those  who  were  present 
had  received  free  tickets  from  Mozart,  who  was  generous  in  such 
matters. 
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J.  MALKIN 

SOLO  'CELLIST  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
COMMENDS  THE 

SCHOMACKER  PIANO 

Mr.  Malkin's  letter  follows  : 

A.  M.  Hume  Music  Co., 

196  BoYLSTON  St.,  Boston,  Mass. 
Dear  Sirs: 

Replying  to  your  inquiry,  I  am  so  keenly  and 
completely  satisfied  with  the  wonderful  Schomacker  tone 
that  I  am  very  glad  of  an  opportunity  to  express  my 
appreciation  of  it. 

It  has  the  requisite  depth  of  tone  and"  the  splendidly 
vibrant  quality  to  meet  the  difficult  test  of  furnishing  a 
satisfactory  accompaniment  to  the  *ceIlo,  and  such  rare 
tonal  quahties  the  Schomacker  has  to  a  degree  I  have 
never  known  before. 

The  Schomacker  Grand  used  at  my  first  Boston 
concert,  for  instance,  was  a  magnificent  concert  instrument, 
and  displayed  all  those  noble  characteristics  for  which 
pianos  of  this  distinguished  m.ake  have  been  so  highly 
esteemed  by  musicians.  In  daily  use  I  find  the  Schomacker 
a  most  satisfactory  and  companionable  instrument.  I  like 
it  better  every  day. 

Yours  truly, 

(Signed)  J.   MALKIN. 
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Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  October 
14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but  they  were 
by  Haydn;  and  one  by  Mozart  was  played  in  1791.  In  1792  a  sym- 
phony by  Mozart  was  played  at  Hamburg. 

The  early  programmes,  even  when  they  have  been  preserved,  seldom 
determine  the  date  of  a  first  performance.  It  was  the  custom  to  print: 
"Symphonic  von  Wranitsky,"  "Sinfonie  von  Mozart,"  "Sinfonia  di 
Haydn."  Furthermore,  it  must  be  remembered  that  "Sinfonie" 
was  then  a  term  often  applied  to  any  work  in  three  or  more  movements 
written  for  strings,  or  strings  and  wind  instruments. 

It  is  possible  that  the  "Jupiter"  symphony  was  performed  at  the 
concert  given  by  Mozart  in  Leipsic.  The  two  symphonies  then  played 
were  not  published.  The  two  that  preceded  the  great  three  were  com- 
posed in  1783  and  1786.  The  latter  one  in  D  major  was  performed  at 
Prague  with  extraordinary  success.  The  publishers  were  not  slow  in 
publishing  Mozart's  compositions,  even  if  they  were  as  conspicuous  nig- 
gards as  Joseph  II.  himself.  The  two  symphonies  played  at  Leipsic  were 
probably  of  the  three  composed  in  1788,  but  this  is  only  a  conjecture. 

Nor  do  we  know  who  gave  the  title  "Jupiter"  to  this  symphony. 
Some  say  it  was  applied  by  J.  B.  Cramer,  to  express  his  admiration  for 
the  loftiness  of  ideas  and  nobility  of  treatment.  Some  maintain  that 
the  triplets  in  the  first  measure  suggest  the  thunder-bolts  of  Jove. 
Some  think  that  the  "calm,  godlike  beauty"  of  the  music  compelled 
the  title.  Others  are  satisfied  with  the  belief  that  the  title  was  given 
to  the  symphony  as  it  might  be  to  any  masterpiece  or  any  impressively 
beautiful  or  strong  or  big  thing.  To  them  "Jupiter"  expresses  the 
power  and  brilliance  of  the  work. 

The  eulogies  pronounced  on  this  symphony  are  familiar  to  all, — 
from  Schumann's  "There  are  things  in  the  world  about  which  nothing 
can  be  said,  as  Mozart's  C  major  symphony  with  the  fugue,  much  of 
Shakespeare,  and  pages  of  Beethoven,"  to  von  Billow's  "  I  call  Brahms's 
first  symphony  the  tenth,  not  because  it  should  be  placed  after  the 
ninth:  I  should  put  it  between  the  second  and  the  'Eroica,'  just  as 
I  think  the  first  not  the  symphony  of  Beethoven  but  the  one  composed 
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by  Mozart  and  known  by  the  name  'Jupiter.'"  But  there  were 
decriers  early  in  the  nineteenth  century.  Thus  Hans  Georg  Nageli 
( 1 773-1 836)  attacked  this  symphony  bitterly  on  account  of  its  well- 
defined  and  long-lined  melody,  "which  Mozart  mingled  and  con- 
founded with  a  free  instrumental  play  of  ideas,  and  his  very  wealth  of 
fancy  and  emotional  gifts  led  to  a  sort  of  fermentation  in  the  whole 
province  of  art,  and  caused  it  to  retrograde  rather  than  to  advance." 
He  found  fault  with  certain  harmonic  progressions  which  he  character- 
ized as  trivial.  He  allowed  the  composer  originality  and  a  certain 
power  of  combination,  but  he  found  him  without  style,  often  shallow 
and  confused.  He  ascribed  these  qualities  to  the  personal  qualities  of 
the  man  himself:  "He  was  too  hasty,  when  not  too  frivolous,  and  he 
wrote  as  he  himself  was."  Nageli  was  not  the  last  to  judge  a  work 
according  to  the  alleged  morality  or  immorality  of  the  maker. 

And  now  a  word  about  the  Finale  of  the  "Jupiter."  The  opening 
theme  of  four  measures  is  an  old  chiu-ch  tone  that  has  been  used 
by  many, — Bach  and  no  doubt  many  before  him,  Purcell,  Michael 
Haydn,  Handel,  Beethoven,  Croft,  Schubert,  Goss,  Mendelssohn, 
Arthur  Sullivan,  and  others.  It  was  a  favorite  theme  of  Mozart.  It 
appears  in  the  Credo  of  the  Missa  Brevis  in  F  (1774),  in  the  Sanctus  of 
the  Mass  in  C  (1776),  in  the  development  of  the  first  movement  of  the 
symphony  in  B-flat  (1779),  in  the  development  of  the  first  movement 
of  the  sonata  in  E-flat  for  piano  and  violin  (1785). 

In  the  Tablettes  de  Polymnie  (Paris,  April,  18 10)  a  writer  observed 
that  the  fugue-finale  of  the  "Jupiter"  symphony  "is  understood  only 
by  a  very  small  number  of  connoisseurs;  but  the  public,  which  wishes 
to  pass  for  a  connoisseur,  applauds  it  with  the  greater  fury  because  it  is 
absolutely  ignorant  in  the  matter." 


* 
*  * 


The  "Jupiter"  symphony  is  scored  for  one  flute,  two  oboes,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

I.  Allegro  vivace,  C  major,  4-4.  The  movement  opens  immediately 
with  the  announcement  of  the  first  theme.     The  theme  is  in  two  sec- 
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tions.  Imposing  triplets  of  the  full  orchestra  alternating  with  a  gentler 
melodious  passage  for  strings;  the  section  of  a  martial  nature  with 
strongly  marked  rhjrthm  for  trumpets  and  drums.  There  is  extensive 
development  of  the  figures  with  some  new  counter  ones.  The  strings 
have  the  second  theme:  "a  yearning  phrase,"  wrote  William  Foster 
Apthorp,  "  ascending  by  two  successive  semitones,  followed  by  a  brighter, 
almost  a  rollicking  one — is  it  Jove  laughing  at  lovers'  perjuries? — the 
bassoon  and  flute  soon  adding  richness  to  the  coloring  by  doubling  the 
melody  of  the  first  violins  in  the  lower  and  upper  octaves."  This  theme 
is  in  G  major.  There  is  a  cheerful  conclusion-theme,  and  the  first  part 
of  the  movement  ends  with  a  return  of  the  martial  rhythm  of  the  second 
section  of  the  first  theme.  The  free  fantasia  is  long  and  elaborate. 
The  third  part  is  almost  like  unto  the  first  with  changes  of  key. 

II.  Andante  cantabile,  F  major,  3-4.  The  first  part  presents  the 
development  in  turn  of  three  themes  which  are  so  joined  that  there  is 
apparent  melodic  continuity.  The  second  part  consists  of  some  more 
elaborate  development  of  the  same  material. 

III.  Menuetto:  Allegro,  C  major,  3-4.  The  movement  is  in  the 
traditional  minuet  form.  The  chief  theme  begins  with  the  inversion 
of  the  first  figure,  the  "chromatic  sigh,"  of  the  second  theme  in  the 
first  movement,  and  this  "sigh"  is  hinted  at  in  the  Trio  which  is  in  C 
major. 

Finale:  Allegro  molto,  C  major,  4-4.  The  movement  is  often  de- 
scribed as  a  "fugue  on  four  subjects."  Mr.  Apthorp  wrote  concerning 
it  as  follows:  "Like  the  first  movement,  it  is  really  in  2-2  (alia  breve) 
time;  but  Mozart,  as  was  not  unusual  with  him,  has  omitted  the  hair 
stroke  through  the  'C  of  common  time — a  detail  in  the  use  of  which 
he  was  habitually  extremely  lax.  As  far  as  the  'fugue  on  four  subjects' 
goes,  the  movement  can  hardly  strictly  be  called  a  fugue;  it  is  a  brilliant 
rondo  on  four  themes,  and  the  treatment  of  this  thematic  material  is 
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for  the  most  part  of  a  f ugal  character — the  responses  are  generally  '  real ' 
instead  of  'tonal.'  Ever  and  anon  come  brilliant  passages  for  the  full 
orchestra  which  savor  more  of  the  characteristically  Mozartish  'tutti 
cadences'  to  the  separate  divisions  of  a  rondo  or  other  symphonic 
movement  than  they  do  of  the  ordinary  'divisions'  in  a  fugue.  Still 
fuga  writing  of  a  sufficiently  strict  character  certainly  predominates  in 
the  movement.  For  eviscerating  elaborateness  of  working-out — all  the 
devices  of  motus  rectus  and  motus  contrarius  being  resorted  to;  at  one 
time  even  the  old  canon  cancrizans — this  movement  may  be  said  almost 
to  seek  its  fellow.  It  is  at  once  one  of  the  most  learned  and  one  of 
the  most  spontaneously  brilliant  things  Mozart  ever  wrote." 


The  symphony,  it  is  said,  was  the  successor  of  the  old  suite.  It 
should  not  be  forgotten  that  "the  ultimate  basis  of  the  suite-form  is 
a  contrast  of  dance-tunes;  but  in  the  typical  early  symphony  the 
dance-tunes  are  almost  invariably  avoided."  Nor  can  the  introduction 
of  the  minuet  in  the  symphony  be  regarded  as  a  vital  bond  between 
symphony  and  suite.  The  minuet  is. not  so  characteristic  an  element 
in  the  old  suite  as  is  the  allemande,  courante,  sarabande,  gigue,  gavotte, 
or  bourree. 

Mozart  preserved  the  type  of  the  old  minuet,  as  it  is  found  in  the  old 
suites:  he  kept  the  moderate  movement,  the  high-bred,  courtly  air. 
Haydn  accelerated  the  pace,  gave  a  lighter  character,  and  supplied 
whimsical  and  humorous  incidents.* 

It  is  often  stated  loosely,  and  w4th  the  air  of  Macaulay  and  his  "every 
school-boy  knows,"  that  the  minuet  was  introduced  into  the  symphony 
by  Haydn.  Gossec  in  France  wrote  symphonies  for  large  orchestra 
before  Haydn  wrote  them,  and  these  works  were  performed  at  Paris. 
Haydn's  first  symphony  was  composed  in  1759.  Gossec's  first  sym- 
phonies were  published  in  1754;  but  just  when  Gossec  introduced  the 
minuet  as  a  movement  is  not  determined  beyond  doubt  and  perad- 
venture.     Sammartini  wrote  his  first  symphony  in  1734,  Stamitz  wrote 

*For  interesting  remarks  concerning  the  infancy  of   the   symphony,  especially  at  Vienna,  see  "Mozarts 
Jugendsinfonien,"  by  Detlef  Schultz  (Leipsic,  igoo). 
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symphonies .  before  Haydn,  and  there  were  other  precursors.  Even  a 
Viennese  composer  introduced  the  minuet  before  Haydn,  one  Georg 
Matthias  Monn,*  whose  symphony  in  D  major,  composed  before  1740, 
with  a  minuet,  is  now  in  the  Vienna  Court  Library. 

There  were  some  who  thought  in  those  early  days  that  a  symphony 
worthy  of  the  name  should  be  without  a  minuet.  Thus  the  learned 
Hofrath  Johann  Gottheb  Carl  vSpazier  (i 761-1805)  wrote  a  strong  pro- 
test, which  appeared  in  the  number  of  the  Musikalisches  W ochenblatt 
after  that  which  contained  the  news  of  Mozart's  death.  Spazier 
objected  to  the  minuet  as  a  destroyer  of  unity  and  coherence.  In  a 
dignified  work  there  should  be  no  discordant  mirth.  Why  not  a  polo- 
naise or  a  gavotte,  if  a  minuet  be  allowed?  The  first  movement  should 
be  in  some  prevailing  mode,  jojrful,  uplifted,  proud,  solemn,  etc.  A 
slow  and  gentle  movement  brings  relief  and  prepares  the  hearer  for  the 
finale  or  still  stronger  presentation  of  the  first  mood.  The  minuet  is 
disturbing,  it  reminds  one  of  the  dance-hall  and  the  misuse  of  music; 
and  "when  it  is  caricatured,  as  is  often  the  case  with  minuets  by  Haydn 
and  Pleyel,  it  excites  laughter."  The  minuet  retards  the  flow  of  the 
symphony,  and  it  should  surely  never  be  found  in  a  passionate  work  or 
in  one  that  induces  solemn  meditation.  Thus  the  Hofrath  Spazier  of 
Berlin.  The  even  more  learned  Johann  Mattheson  had  said  half  a 
century  before  him  that  the  minuet,  played,  sung,  or  danced,  produced 
no  other  effect  than  a  moderate  cheerfulness.  The  minuet  was  an 
aristocratic  dance,  the  dance  of  noble  dames  with  powder  and  patches 
and  of  men  renowned  for  grace  and  gallantry.  It  was  so  in  music  until 
Haydn  gave  it  to  citizens  and  their  wives  with  loud  laugh  and  louder 
heels.  And  in  England  the  minuet  was  a  formal  function.  Austin 
Leigh,  commenting  on  the  proposed  revival  of  this  eighteenth- century 
dance,  said:  "It  was  not  every  one  who  felt  qualified  to  make  this 
public  exhibition,  and  those  ladies  who  intended  to  dance  minuets 
used  to  distinguish  themselves  by  wearing  a  particular  kind  of  lappet 
on  their  head-dress.     I  have  heard  also  of  another  curious  proof  of 

•Little  is  known  about  this  Viennese  composer  of  the_ eighteenth  century  except  that  he  was  productive. 
A  list  of  some  of  his  works  is  given  in  Gerber's  "Neues  historisch  biographisches  Lejdkon  der  Tonkiinstler," 
Vol.  III.  (Leipsic,  1813). 
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the  respect  in  which  this  dance  was  held.  Gloves  immaculately,  clean 
were  considered  requisite  for  its  due  performance,  while  gloves  a  little 
soiled  were  thought  good  enough  for  a  country  dance;  and  accordingly 
some  prudent  ladies  provided  themselves  with  two  pairs  for  their 
several  purposes." 

Mozart's  "Prague"  symphony  in  D  major  (1786)  is  without  a  minuet. 
So  is  the  s}Tnphony  in  G  major  (1783). 

For  a  discussion  of  the  minuet  in  the  early  symphonies  see  Detlef 
Schultz's  "Mozarts  Jugendsinfonien "  (Leipsic,  1900).  For  the  in- 
fluence of  Schobert  over  Mozart  see  "Mozart,"  by  T.  de  Wyzewa 
and  G.  de  Saint-Foix  (Paris,  19 12),  Vol.  I,  pp.  65-80.  Schobert  gave  to 
the  trios  of  a  minuet  a  capricious  character,  or  one  of  reverie,  by  re- 
peating constantly  a  little  theme  with  diverse  modulations;  but  in 
the  choice  of  a  subject,  light,  melancholy,  almost  mysterious,  the 
yoimg  Mozart  knew  no  model. 


* 
*   * 


The  early  symphonies  followed,  as  a  rule,  the  formal  principles  of 
the  Italian  theatre-symphony,  and  these  principles  remained  fixed 
from  the  time  of  Alessandro  Scarlatti  (165 9- 172 5)  to  that  of  Mozart, 
who  in  his  earlier  symphonies  was  not  inclined  to  break  away  from 
them.  The  Italian  theatre-symphony  had  three  movements:  two 
lively  movements  were  separated  by  a  third,  slower  and  of  a  contrasting 
character.  It  was  thus  distinguished  from  the  French  overture  or 
theatre-symphony,  which  brought  a  fugued  allegro  between  two  grave 
movements,  and  was  of  a  more  solemn  and  imposing  character.  As 
the  Italian  was  better  suited  to  the  technic  of  amateurs, — princes  and 
citizens  who  were  fond  of  music  and  themselves  wished  to  play, — 
the  theatre-symphony  grew  gradually  of  less  theatrical  importance: 
it  no  longer  had  a  close  connection  with  the  subject  of  the  music- 
drama  that  followed;  it  became  mere  superficial,  decorative  music, 
which  sank  to  "organized  instrumental  noise,"  to  cover  the  din  of  the 
assembling  and  chattering  audience.  The  form  survived.  In  the  first 
movement  noisy  phrases  and  figures  took  the  place  of  true  musical 
thought,  and  if  a  thought  occurred  it  was  ornamented  in  the  taste  of 
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the  period.  The  slow  movement  was  after  the  manner  of  the  rococo 
pastoral  song,  or  it  was  a  sentimental  lament.  The  finale  was  gay, 
generally  with  the  character  of  a  dance,  but  conventional  and  without 
any  true  emotional  feeling.  The  slow  movement  and  the  finale  were 
occasionally  connected.  The  first  movement  was  generally  in  4-4  or 
3-4;  the  second,  in  2-4,  3-4,  or  3-8;  the  third,  in  simple  time  or  in  6-8. 
The  first  movement  and  the  finale  were  in  the  same  and  major  key. 
They  were  scored  for  two  oboes,  two  horns,  and  strings,  to  w^hich 
trumpets  and  drums  were  added  on  extraordinary  occasions.  The 
slow  movement  was,  as  a  rule,  in  the  subdominant  or  in  the  minor  of 
the  prevailing  tonality,  sometimes  in  the  superdominant  or  in  a  parallel 
key.  It  was  scored  chiefly  for  string  quartet,  to  which  flutes  were 
added  and,  less  frequently,  oboes  and  horns.  The  cembalo  was  for 
a  long  time  an  indispensable  instrument  in  the  three  movements. 

In  the  slow  movement  of  the  conventional  theatre-symphony  the  mel- 
ody was  played  by  the  first  violin  to  the  simplest  accompaniment  in  the 
bass.  The  middle  voices  were  often  not  written  in  the  score.  The 
second  violin  went  in  unison  or  in  thirds  with  the  first  violin,  and  the 
viola  in  octaves  with  the  bass. 


vSir  Charles  Stanford  in  "A  History  of  Music"  by  Stanford  and 
Forsyth  (New  York,  19 16)  has  this  to  say  about  Mozart: — 

"It  is  a  curious  commentary  on  the  subtle  character  of  Mozart's 
creations  that  almost  every  music  lover  only  reaches  the  point  of 
adequate  appreciation  of  his  work,  when  his  judgment  has  become 
matured.  When  one  is  a  child,  he  speaks  as  a  child;  but  when  one  is 
old,  he  puts  away  childish  things,  or  rather,  what  we  once  imagined  to 
be  childish  turns  out  to  be  mature.  His  simplicity  of  expression  is 
so  perfect  that  it  gains  with  repetition.  It  is  not  the  simplicity  of  a 
superficial  or  vapid  mind,  but  the  natural  expression  of  a  highly  trained 
and  deeply  sensitive  one.  The  harmonic  effects  are  never  calculated 
even  when  they  are  most  surprising,  as  in  the  Introduction  to  the  C 
major  Quartet,  or  the  slow  movement  of  that  in  E-flat.  The  ingenuity 
of  his  canonic  devices  is  so  concealed  that  an  ignoramus  can  appreciate 
the  music  for  itself  without  any  idea  of  the  complexity  within.     He 
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wrote  perfectly  for  the  orchestra,  but  no  less  so  for  the  human  voice, 
and  never  crushed  the  latter  with  the  former.  He  reached  a  point  in 
symphonic  work,  with  his  last  four  works  in  that  form,  which  has 
never  been  excelled  within  its  own  limits,  although  Beethoven  climbed 
greater  and  larger  heights  when  he  enlarged  frontiers  which  gave  his 
predecessor  sufficient  room :  but  any  observant  eye  can  see  in  the  E-flat 
symphony  the  prototype  of  the  Eroica.  The  string  quartets  are  un- 
surpassable for  workmanship,  for  charm,  and  for  perfection  of  in- 
strumental treatment.  The  most  sympathetic,  lovable,  generous  of 
composers,  he  richly  deserved  the  recorded  tribute  of  his  brother 
Freemasons,  '  Orpheuni  vix  super avit.' " 


* 

*  * 


Musicians  as  Victims  of  the  Dramatist. 

(Richard  Aldrich  in  the  New  York  Times  of  March  25,  1906.) 

The  unscrupulous  tribe  of  novelists  and  dramatists  have  never 
hesitated  to  play  fast  and  loose  with  historical  personages  whenever 
it  came  in  their  way  to  do  so.  From  Shakespeare  down  historical 
plays  have  been  plays  first  and  very  doubtful  history  secondly;  and 
actual  personages  who  have  figured  in  the  drama  have  had  their  line- 
aments so  twisted  and  their  surroundings  so  shifted  about  that  they 
would  never  have  recognized  themselves  if  they  could  come  back  and 
see  their  dramatic  counterfeits.  Musicians  have  always  been  severe 
sufferers  from  the  novelists,  who  delight  to  help  themselves  from  the 
mush  of  sentimental  legends  in  which  composers  and  performers  seem 
destined  to  stew  more  than  other  men.  The  dramatists  have  dipped 
their  ladle  into  it.  Beethoven  was  a  subject  a  few  years  ago  in  a  play 
called  "Adelaide";  now  Mozart  is  the  victim,  as  the  hero  of  "The 
Greater  Love,"  w^hich  is  at  present  to  be  seen  at  the  Madison  Square 
Theatre. 

One  Heribert  Rau  concocted  certain  romantic  tales  much  read  in 
Germany  a  generation  or  two  ago,  in  which  Mozart  and  Beethoven 
appear  as  the  heroes  respectively,  enmeshed  in  a  web  of  sentimentality 
that  would  have  aroused  the  ire  of  either  of  them.  He  called  his 
stories  "cultural-historical  romances";  and  of  his  Mozart  tale  Jahn, 
the  biographer,  observes  that  it  has  as  little  to  do  with  culture  as  with 
historv^  and  that  his  picture  of  Mozart's  stay  in  Prague  "is  a  calumny 
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upon  Mozart's  moral  and  artistic  nature  such  as  his  worst  enemy 
never  undertook  to  rival.  Mr.  Rau  is  partly  responsible  for  the  queer 
situations  that  pop  up  about  Mozart  in  "The  Greater  Love,"  it 
appears.  The  rest  the  dramatist  devised;  but  apparently  the  facts  as 
they  are  known  and  extant  in  the  accounts  of  Mozart's  life  have  very 
little  part  in  this  Mozart  play. 

The  queerest  of  all  the  things  in  it  is  the  one  on  which  the  whole  play 
turns — the  exhibition  of  Herr  Schikaneder  as  the  unscrupulous  enemy 
of  Mozart,  and  as  entering  into  a  nefarious  scheme  to  make  the  first 
performance  of  "Don  Giovanni"  in  Prague  a  failure,  putting  men  into 
the  gallery  to  create  a  disturbance  and  contriving  that  at  the  last 
moment  the  prima  donna  shall  fail  to  appear. 

This  is  strange  history  indeed.  For  Emmanuel  Schikaneder,  so  far 
from  being  an  enemy  of  Mozart  and  endeavoring  to  destroy  the  success 
of  his  operas,  was  his  admirer  and  friend.  It  was  he  who,  when 
threatened  with  bankruptcy  in  Vienna  by  the  failiure  of  his  theatre, 
came  to  Mozart  imploring  him  to  save  the  situation  by  writing  him 
the  music  for  a  fairy  extravaganza  of  the  kind  that  was  popular  for  the 
moment  in  Vienna.  He  had  known  the  Mozart  family  for  years  and . 
was  a  fellow-Mason;  so  the  good-natured  composer,  to  help  Schikaneder, 
took  the  absurd  and  almost  unintelligible  libretto  that  he  gave  him  and 
transformed  it  by  his  genius  into  an  immortal  masterpiece,  "The 
Magic  Flute."  And  Schikaneder  naturally  did  everything  in  his  power 
to  make  it  a  success. 

As  for  the  production  of  "Don  Giovanni"  in  Prague,  Schikaneder 
had  nothing  whatever  to  do  with  it,  and,  so  far  as  is  recorded,  was 
nowhere  near  upon  that  historic  occasion.  There  were  no  hoots,  no 
groans,  and  the  opera  was  an  unquestioned  success  there  from  the 
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beginning  of  the  overture  on  the  first  night.  Mozart  conducted  it — 
hence  he  did  not,  from  his  study  adjoining  the  theatre,  hear  the  overture 
gradually  triumph  over  the  disturbance  in  the  gallery.  He  was  in  fact 
extremely  popular  in  Prague,  and  when  he  appeared  in  the  orchestra 
was  most  enthusiastically  greeted. 

Schikaneder  cuts  no  very  dignified  or  alluring  figure  in  the  story  of 
his  relations  with  Mozart.  He  was  more  or  less  of  a  good-for-nothing, 
a  "fakir  "  as  a  theatrical  manager,  a  promoter  of  low  comedy,  a  purveyor 
of  hack  librettos.  But  his  shade  may  well  make  a  protest  against 
his  being  set  up  as  a  deep-dyed  villain  intriguing  against  the  composer 
to  whom  he  was  so  deeply  indebted  and  whose  success  could  have  been 
his  only  interest. 

The  "famous  Roman  singer"  Mandini  plays  a  prominent  and 
affecting  part  in  this  drama.  But  this  personage,  to  whom  Mozart 
is  supposed  to  have  been  so  passionately  attached,  never  existed.  No 
mysterious  Roman  singer  rushed  in  at  the  last  moment  to  save  the 
performance  of  "Don  Giovanni"  in  Prague  by  her  perfect  knowledge 
of  the  music  when  the  prima  donna  failed  to  appear.  None  of  the 
prima  donnas  failed  to  appear,  and  the  cast,  as  it  was  originally  dis- 
tributed, gave  the  performance.  No  Roman  singer  could  have  had 
a  perfect  knowledge,  or  any  knowledge,  of  the  music  before  the  perform- 
ance, because  there  were  only  the  manuscript  copies  of  the  parts  in 
the  hands  of  the  artists  concerned  in  it. 

The  Weber  family  did  indeed  exist  as  it  exists  in  the  play — Aloysia, 
Constanze,  and  Sophie ;  and  there  was  an  elder  sister,  Josepha,  a  bravura 
singer  for  whom  Mozart  wrote  Astrifiammente'S  aria  in  "The  Magic 
Flute,"  to  the  great  trial  of  all  subsequent  representatives  of  that  part. 
And  it  is  true  that  Aloysia  also  had  a  voice — Mozart  wrote  for  her,  too, 
the  part  of  Constanze  in  "Die  Entfiihrung  aus  dem  Serail";  but  that 
she  was  a  tool  in  Schikaneder's  persecution  of  the  composer,  as  she 
appears  in  the  play,  is  not  true,  even  if  her  disposition  was  so  selfish 
as  to  make  her  willing  to  be;  for  there  was  no  persecution  by  Schikan- 
eder. Aloysia,  in  fact,  was  Mozart's  first  love.  The  third  sister, 
Constanze,  he  married. 

As  there  was  no  Mandini,  her  departure  from  Mozart's  life  could  not 
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have  been  the  mysterious  suggestion  of  the  Requiem ;   but  the  Requiem 
is  another  and  a  really  romantic  story. 

People  are  so  anxious  to  be  told  touching  and  sentimental  things 
concerning  great  musicians  that  it  is  hard  enough  at  best  to  keep  the 
records  straight  about  them;  and  such  a  play  as  "The  Greater  Love" 
helps  to  put  them  awry.  Might  not  a  playwright  be  in  better  business 
than  hanging  upon  the  coat  tails  of  a  great  and  beloved  personality  to 
be  carried  to  success. 


The  Pall  Mall  Gazette,  hearing  of  this  play,  remarked: — 
"We  knew  it  would  come.  It  was,  of  course,  impossible  for  the 
watchful  dramatist  to  escape  the  glamour  of  Mozart's  career.  We  have 
made  the  same  remark  before,  on  various  occasions,  but  one  does  not 
always  expect  prophecy  to  be  realized,  even  though  the  realization 
might  seem  probable.  The  current  number  of  a  well-known  American 
musical  journal  contains  a  notice  of  what  is  called,  'A  Successful  Mozart 
Play,'  which  is  now  to  go  on  tour  after  its  triumph  in  New  York,  and 
will  begin  at  Columbus  on  September  3.  The  name  of  the  play  is 
'The  Greater  Love,'  and  we  read  that  Ivy  Ashton  Root,  the  authoress, 
is  a  niece  of  the  Secretary  of  State,  and  'has  for  many  years  been  a 
patron  of  music  and  musicians.'  One  is  also  informed  that  'this  fact, 
no  doubt,  led  her  to  write  the  play  about  the  great  tone-king.'  One 
rather  admires  that  expression,  the  'tone-king,'  partly  because  it  is 
so  excessively  vague,  and  partly  because,  in  the  day  of  Mozart,  such  a 
thought  as  a  tone-poem  was  altogether  unknown.  At  any  rate,  the 
manager  has  engaged  fifteen  instrumentalists,  and  eight  operatic  soloists, 
to  accompany  no  less  than  fifty  actors  and  actresses.  Mr.  Aubrey 
Boucicault,  the  son  of  the  famous  writer  of  nearly  half  a  hundred  plays, 
will  take  the  part  of  Mozart.  Anything  less  like  the  portraits  of  Mozart 
we  cannot  imagine  than  a  reproduction  of  a  photograph  lying  before 
us,  which  describes  the  actor  as  'Mozart  composing.' " 
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Our  recent  rhyme  and  jingle  contest  brought  us  many  expressions 
of  belief  in  Lewandos  reliability  and  reputation  We  propose  to 
publish  some  of  the  best  ones  of  the  many  thousands  received 
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FRIDAY  AFTERNOON.  MARCH  2.  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  3,  at  8.00  o'clock 


Goldmark 


Overture,  "In  the  Spring" 


Beach 


Concerto  for  Piano  and  Orchestra  in  C-sharp  minor 


CM.  Loeffler 


"Hora  Mystica":  Symphony  in  One  Movement 
for  Full  Orchestra  and  Men's  Voices 

(First  performance  in  Boston) 


In  the  performance  of  the  Sj^mphony,  a  Male  Chorus  from  the  Choral 
Music  Society  (Stephen  S.  Townsend,  Conductor)  will  assist. 


SOLOIST 
Mrs.  H.  H.  A.  BEACH 


STEINWAY    PIANO 


The  length  of  this  programme  is  one  hour 
and  forty- five  minutes 
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TUESDAY  EVENING 


HALL 

FEBRUARY  27,  at  8.15 


In  VIOLIN  RECITAL 


BRUCH 
BACH 


PROGRAMME  UNIQUE 

1 .  Concerto  in  D  minor  ........ 

2.  Sonata  in  B  minor,  for  Violin  and  Piano        ... 

(First  time  irt  Boston) 

3.  a.     Ballade DVORAK 

b.     Hungarian  Love  Song       ......  Arranged  by  HELEN  WARE 

C.     Hungarian  Camp  Songs    ......  Arranged  by  HELEN  WARE 

d.     Czinka  Panna— Hungarian  Pharitasy  .        HELEN  WARE 

(Original  Compositions — First  presentation  in  Boston) 

4.  o.     Five  Swedish  Dances         .........  BRUCH 

6.     Waltz  Caprice WIENIAWSKY 

At  the  Piano.  MAURICE  EISNER  STEINWAY  PIANO 

Reserved  Seats,  50c.,  $1.00,  $1.50  '  Tickets  are  now  on  sale  at  the  Hall 

Local  Management,  RICHARD  NEWMAN,  Steinert  Hall 


PIANO   RECITAL 


(For  the  benefit  of  the  Scholarship  Fund  of  the  Bertha  Feiring  Tapper  Club) 


SATURDAY  AFTERNOON 


MARCH  3,  at  2.30 


PROGRAM 

RAVEL 


RAVEL  a.  Sonatina 

b.  Oiseaux  Tristes 

c.  Le  Barque  sur  I'Ocean 

CHOPIN        a.  Nocturne,  F-sharp  major     * 

b.  Nocturne,  B  major 

c.  Impromptu,  A-flat  major 

d.  Impromptu,  C-sharp  minor 

e.  Ballade,  G  mmor 

/.  Ballade,  A-flat  major 

KNABE  PIANO  USED 


Gaspard  de  la  Nuit 
a.     Ondine 
b      Le  Gibet 
c.      Scarbo 


CHOPIN       a. 


Waltz,  A  minor 
Waltz,  C-sharp  minor 
fitude,  E  minor 
Etude,  C  minor 
Scherzo,  B-flat  minor 


Reserved  Seats,  $1.50,  $1.00,  and  50c. 


SECOND  PIANO  RECITAL 


M 


THURSDAY  EVENING.  MARCH  8.  AT  EIGHT-FIFTEEN 

Overture  from  the  29th  Church  Cantata  ........  BACH 

Arranged  by  Salnt-Saens 
Sonata,  A  major.  Op.  101      .  BEETHOVEN  A  la  Cubana  GRANADOS 

Papillons,  Op.  2  SCHUMANN  Valse  de  Concert      .  GRANADOS 

Sonata  Eroica  .  MacDOWELL  Staccato  fitude  .  RUBINSTEIN 

Spanish  Dance  .  .  GRANADOS 

STEINWAY  PIANO 

Tickets,  $1.50,  $1.00,  50c.,  are  now  on  sale  at  the  Hall 


Mr.  THOMPSOM 


f^  ETTPa,.^:^^ 


Will  give  a  PIANOFORTE  RECITAL 
FRIDAY  EVENING MARCH  NINE 

Reserved  Seats,  $1.00  and  50c.      Tickets  are  now  on  sale  at  Steinert  Hall 


STEINWAY  PIANO 
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THE 


KNEISEL  QUARTET 


FRANZ   KNEISEL,  First  Violin 


LOUIS  SVECENSKI.  Viol» 


HANS   LETZ.  Second  Violin  WILLEM   WILLEKE,   Violoncello 

THIRTY-SECOND  SEASON.    1916-1917 

STEINERT  HALL 


FINAL  CONCERT 
TUESDAY  AFTERNOON.  MARCH  13.  at  THREE 


GEBHARD 


Assisting   Pianist 


Tickets.  50c.  to  $1.50 
STEINWAY  PIANO 


Now  on  sale  at  the  Hall 

RICHARD  NEWMAN.  Local  Manager 


JORDAN    HALL 

To-morrow  (Saturday)  Afternoon,  February  24,  191 7,  at  3  o'clock 
PIANO  RECITAL  by 
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'THE  MUSIC  OF  TO-DAY" 

PROGRAMME 

a.    Arnold  Schonberg  "Clavierstiicke,"  Op.  11,  No.  1 

Les  Collines  d'Anacapri 
La  Cathedrale  engloutie 
c.    Edward  Royce         .  Theme  and  Variations  in  A  minor 

(MS.,  first  performance  in  Boston) 

Alexander  Scriabin 


b.    Claude  Debussy 


Seventh  Sonata,  Op.  64,  in  one  movement 

(First  performance  in  Boston) 

a.  Cesar  Franck  ......  •Pastorale 

b.  Raoul  Laparra  .         .         .  Rhythmes  Espagnols 

(First  performance  in  Boston) 

Modeste  Moussorgsky  .         .         .     Tableaux  d'une  Exposition 
Tickets,  $2.00,  $1.50,  $1.00.  75c.  and  50c.  At  Syn?phony  Hall 

MASON  &  HAMLIN  PIANO  USED 
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JORDAN  HALL 
Saturday  Afternoon,    March  3,    1917,  at  three 

SONG  RECITAL 


BY 


A~n  >\~^    L 


(Prima  donna  soprano  of  Chicago  Opera  Co.) 


PROGRAMME 


Fuori  di  Porta 
Serenata  .        .     '    . 
Dimmi  Perche 
E  me  ne  voglio  andar 


Minnelied 
Lasst  mich  allein 
Rheinlegendchen    . 
Hat  dich  die  Liebe  beriihrt 

Chanson  d'avril 
Je  ne  sais  pourquoi 
Phidyle     . 
La  Cigale 

Deep  River 

The  sleep  that  flits  on  baby' 
The  Crying  of  Water 
Spring  Rapture 


Sgambati 

Zandoriai 

Scontrimo 

Bimboni 

Brahins 
Dvorak 
Mahler 
.    Marx 

Bizet 

Laparra 

Duparc 

Chausson 


H.  T.  Burleigh 

.    Carpenter 

Campbell-Tipton 

Gilbert 


Tickets,  $1.50,  $L00,  75c.  and  50c.,  at  Symphony  HalL 
Direction,  Local  Management, 

Loudon  Charlton  L.  H.  Mudgett 

Alberto  Bimboni,  accompanist 
Kr.wich  «&  Bach  Piano  used 
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SYMPHONY  HALL 

SUNDAY   AFTERNOON,   MARCH  4,    1917,   at   3.30 

MA 

Senate  in  A  major, 

Allegro  molto. 
Andante. 

Allegro  vi 
Alleg 

Sonate  in  D  minor  1 

Grave — Largo. 

Allegi-o  giusto. 

Sarabande 

Poco  \ 

a.  Extase 

b.  Scherzo — Valse 

PIANO   SOLI: 

a.  Prelude 

b.  Caprice— Valst 

a.  Reve  d 'enfant    . 

b.  Valse    . 

c.  Rondo 

Tickets,  $2.00 
Direction,  R.  E.  Johns 

RECITAL  by 

:ne  ysaye 

URICE  DAMBOIS.  Pianist 

PROGRAMME 
I. 

Op.  13,  for  violin  and  piano       .      G.  Faure 

VO. 

ro  quasi  presto. 
MM.  Ysaye  and  Dambois 

II. 

or  violin  and  piano     .        .        .   Geminiani 

— Lento, 
ivace. 
MM.  Ysaye  and  Dambois 

III. 

Ysaye 

Chabrier-Loeffler 

M.  Ysaye 

IV. 

Rachmaninoff 

i M.  Dambois 

M.  Dambois 

V. 

Ysaye 

Chopin- Ysaye 

Guiraud 

M.  Ysaye 

S1.50,  .Sl.OO  and  50c..  at  Symphony  Hall 
ton                  Local  Management,  L.  H.  Mudgett 
Chickering  Piano  Used 
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SYMPHONY  HALL 
Course  Sale  Opens  February   12.  $4.00,  $3.00,  $2.50 


:1'/VV 


ff 


TRAVEL  TALKS  "°"°" ''""'''' 


COLOR  VIEV/S 
THE  ORIENT  TODAY 

••IMPRESSIONS  OF  1916" 

r   FRIDAY  EVENINGS 
J  SATURDAY     MATS.  , 


Beginning  To-night,  February  23-24 


Two  Courses  Exactly  Alike 

JAPAN   TODAY     . 
THE  NEW  CHINA 

PFk'TMr      IMPERIAL  PALACE 
riLrvilNVj,    jHE  GREAT  WALL      • 

KOREA  and  TSING  TAO 
HAWAII  and  MANILA 


February  23-24 
March  2-3 
.  March  9-10 
.  March  16-17 
.    March  23-24 


JORDAN    HALL 


WEDNESDAY  EVENING,  MARCH  7,  1917.  at  8.15  O'CLOCK 

THE  LONGY  CLUB 

CHAMBER  MUSIC  FOR  WIND  INSTRUMENTS 
(Third  and  last  Concert) 


THURSDAY  EVENING,   MARCH  15,    1917,  at  8.15  O'CLOCK 


' k  \),'/  i/r-^VJLi.' 


it? 


JAETET 


(Third  and  last  Concert) 


SATURDAY  AFTERNOON,   MARCH  17,  1917,  at  3  O'CLOCK 

RECITAL  BY 

EMILIO  de  GOGORZA 


Distinguished  Baritone 


Tickets,  $1.50,  $1.00,  75c.  and  50c. 


At  Symphony  Hall  for  the 
above  concerts 
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SYMPHONY  HALL 


Sunday  Afternoon,  March  1  1 ,  at  3.30 
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ON    THE    EVENING    OF    THURSDAY.   MARCH  1 
AT  STEINERT  HALL 


:er 


SOPRANO 


ind 


yl^Jr  Hil-,<dnLi^  h^ 


Will  give  a  JOINT  RECITAL 


BOSTON  PHILHARMONIC  TRIO 
LOUIS  BESSERER,  Violin     LOUIS  DALBECK,  'Cello      JAMES  ECKER,  Piano 

Assisting 

Songs   by   Wyman,   Rhene-Baton,  Palmgren,  Faure,  Leroux,  Chausson,  Kahn, 
Hermann,  Brandt,  Tschaikowsky  and  Daniels 

Piano  Solos  by  Albeniz,  Grovlez  and  Granados 


Tickets,   $1.50,  $1.00,  and  50c. 


At  Steinert  &  Sons 


Mason  &  Hamlin  Piano 


Jordan  Hall,   Saturday  Afternoon,   March    10,   at  3  p.m. 

VIOLINIST 
EMIL  NEWMAN  at  the  piano 

BALDWIN  PIANO  USED 

Tickets,  50c.  to  $1.50,  At  Symphony  Hall 

Direction,  ANTONIA  SAWYER,  Inc.  Local  Management,  L.  H.  MUDGETT 


2  ^niyAt/yaiT  fHAil 
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JORDAN  HALL,  THURSDAY,  MARCH  1,  at  3  P.M. 
ILLUSTRATED  LECTURE  BY 

Major -General  Ge©m®  W,  G©etliiafe 


UNDER  THE  AUSPICES  OF 


Miss  Mersey's  School  Association 

For  the  Benefit  of  its  Charities 

Tickets,  $2.00,  $1.50,  $1.00  and  50c.  On  sale  at  Herrick's 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL       INSTRUCTION 

Classes  in  Sight  Reading 
Miss  CAROLINE  M.  SOUTHARD  (Eight.Hands) 

Advanced    pupils    follow    the  Symphony 
TEACHER    OF   THE    PIANOFORTE  programmes   as  far   as   practicable 

165  Huntington  Avenue  -  Boston 


JOHN  LANE 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 
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MUSICAL      INSTRUCTION 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square.  BOSTON 


MISS 


Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 

CHICKERING  &  SQNS 
791   TREMONT  STREET.  BOSTON 


^I^ 


S  EOGEI 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street.    New  York 


JOHN  HERMANN  LOUD 

F.  A.G.  0. 

Organist  and  Choir  Master,  Park  Street  Church 


Coaching  for  Guild  Ejcaminations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons   given   on   large  three-manual  organ 

Address,  1 40  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


Miss  ALICE  HUTCHMS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


PIANOFORTE    SCHOOL 

CARL  FAELTEN.  Director 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT         WAY 
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MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


osepin  E-miie 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


Miss  GERTRUDE  EDMANDS 
TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  ^STREET 
Room  16 


Miss  MARY  INGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  BERG-LOFGREI^ 

Studio,  70  Westland  Avenue,  Boston.  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 

Mr.  ARTHUR  J.  HUBB/ 

And    his   Assistants 

VINCENT  V.  HUBBARD  and 
Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246     Huntington     Avenue 


d 


TS. 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY,  THURSDAY.  AND  FRIDAY  MORNINGS 

Inquire  at  any  time  at  Room  3 15.  or  94  Brattle  Street  -        -  CAMBRIDGE.  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


FRANKLIN  CANNON 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught  by  Leschetizki,  combining    relaxation   and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  26  STEINERT  HALL 

Residence  Telephone.  Back  Bay  52471 


PIANIST  and  TEACHER 

STUDIO.  81  MARLBOROUGH  STREET 
Telephone.  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


RIE  NICHOLS 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  BIdg.,  Boston,  Mondays  and  Thursdays 
Address,  162  Riverway,  Boston 

Telephone.   1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone.  Angell    1753  W 


.f^  POOLE 

CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL.  844  Beacon  Street.  Boston 

Phone,  883-M  Back  Bay 


LESLl 


;y 


Studii 


BEL  CANTO 

1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack.  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes.  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


THE  USE  OF  THE    SUBJECTIVE    P^ 
IN  THE  DEVELOPMENT  OF   MUSI 

A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  35  Cents,  postpaid 

MADAM  OLGA  BENSON.  Box  1659.  BOSTON.  MASS. 


TENTH  SEASON 


AMERICAN  STRING  QUARTETTE 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viola 
HAZEL  L'AFRICAIN,  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone,  2351  M  Brookline 
9S6 


MUSICAL      INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian.  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone,  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  E'-merich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


lARL  WEI 


'CELLO  SOLOIST 

INSTRUCTION 

STUDIO.  218  TREMONT  STREET 

Telephone.  Beach  903-W 


VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  2238  W 


Miss  RUTH  LAIGHTON 

VIOLINIST  and  TEACHER 

has  removed  to 

274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 
Telephone.  Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.  417    PIERCE    BUILDING.    BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS.   88  GAINSBOROUGH  STREET 


MARY  O. 
FRANCES  R 

Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street -.     .     BOSTON 


MISS  M 

VOICE  BUILDING 

SONG   INTERPRETATION.  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall,     -     BOSTON 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250  HUNTINGTON   AVE.  SymprnyHalr 


HELEf^ 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


JOSEPHINE  KMIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....        Boston 

B.  B.  1047 
In  Worcester,  Wednesdays.  19  Pearl  St..  Studio  7  and  8 
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MUSICAL       INSTRUCTION 


SUZA 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back   Bay  5675-M  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Masi. 


MARY  F.  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work   in   Ensemble    playing    with    Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .      .     Care  Richard  Newman.  Steinert  Hall 

Worcester  Tucker  Pianoforte  School.  1 1  Foster  St. 


Harriot  Eudora  Barrows 


TEACHER  OF  SINGING 


Jackson  Hall,  Trinity  Court, 


Boston 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


s  HELEN  GOODRICH 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


Madame  Aiexaimcler  -  Marnis 

(officier  de  I'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French.  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


ELIZABETH   SIEDHOFF 

AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt,  Schnabel,  Godowsky 
Diplomed  Representative  of  the  Most  Modern  Ideas  in 


Pianoforte  Technic 
Primary,  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  ^  ,     l  Back  Bay  3180 

6  NEWBURY  STREET  '  ^'^-  I      "       "    3529-R 


S   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     -     -     -     -     6  Newbury  Street 


Gertrodi 


Grammar,  Conversation.  History,  Literature 

Special  Courses  in   ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 
Tel..  Back  Bay  3317-R 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address,  87  St  Stephen  Street,  Boston 


Miss  LILA  M.  HOLMES 
TEACHER  OF  PIANO 

2  CYPRESS  TERRACE.  BROOKLINE 

Studio,  701    Pierce  Building 

Monday   and  Thursday   afternoon 

Telephone.  1923-W   Brookline 


isen 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE        Tues.  and  Fri. 

Huntington  Chambers     41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 


E.  SHIRLEY 

Tenor  Soloist  and  Teacher 
CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .    Boston 
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MUSICAL       INSTRUCTION 


ROLAND  W.  HAYES,  T^n^ 

Recitals,  Concerts,  Oratorio,  Opera 

"An  unusually  good  voice.  The  natural  quality  is 
beautiful.  It  is  a  luscious,  yet  manly,  voice.  Mr.  Hayes 
sings  freely  and  with  good  taste." 

PHILIP  HALE,  in  che  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone.  Roxbury  5133  M        


ROSABELLE  TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone,  1507  Back  Bay 


I  Phillips  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard/is  a  graduate  of  The  New  Elngland  Con- 
servatcry,  with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel..  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


HUYMAN    BUITEKA^ 

CONCERT  PIANIST  AND  TEACHER 


58  FENWAY 


Telephone.  B.B.  6036-R 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera. Oratorio  and  S  jr  gs 

Programmes  Coached   and  Arranged 

331  Huntington  Avenue,  Boston.  Mass. 

Telephone,  Bark  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone,  Cambridge  181 1-W 


Janet  Bollock  Williams 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Scudio,  701   Pierce  Building,  Copley  Square 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  Hemenway 

CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL   INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331    Huntington    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 
Telephone.  B.  B.   5845 


CORINNE  HARJ 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 


Boston's  Great  Art  Product 


illasini^l|aralm 


PIANOS 


Highest  in  cost,  most  beautiful  an<l 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


PRoGRH/WE 


«a 


The   N^w   A^eolian   Phonograph 

T/?e  AEOLIAN- 
VO  C A  L I O  N 

A  Notable  Achievement  in  Musical 
Instrument   Making 

WHEN  you   go  to  buy   a  phonograph   judge   its  quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom,  from  the  usual  phonographic  imperfec- 
tions,  will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  $350  for  conventional  models 
($35  to  $75  styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON   STREET 

The  Aeolian- Vocalion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

.     HUNTINGTON    AND    MASSACHUSETTS   AVENUES 

Telephones  {  Ticket  Office  i  R  ck  Rav  1492 

Branch  Exchange  (  Administration  Offices  )  ^ 


Boston  Symp 


o 


THIRTY-SIXTH  SEASON,  1916-1917 

Dr.  KARL  MUCK,  Conductor 


le 


)kKtBmm 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  MARCH  2 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MARCH  3 
AT  8.00  O'CLOCK 

COPYRIGHT,  1917,  BY  C.  A.  ELLIS 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs.** 


STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-sixth  Season.  1916-1917 
Dr.  KARL  MUCK,  Conductor 


Violins. 


Witek,  A. 

Concert-master . 

Roth,  0. 
Hoffmann, 

Rissland,  K. 
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Theodorowicz,  J. 
Bak,  A. 
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Goldstein,  H. 
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Griinberg,  M. 

Habenicht,  W. 
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Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 
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Kautzenbach,  W. 

Van  Wynbergen,  C. 
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Warnke,  H. 
Malkin,  J. 

KeUer,  J. 
Nagel,  R. 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


Sixteentli  Programme 


FRIDAY  AFTERNOON.  MARCH  2.  at  2.30  o'clock 

SATURDAY  EVENING,  MARCH  3.  at  8.00  o'clock 


Goldmark        .         .         Overture,  "Im  Friihling"  (In  Springtime),  Op.  36 

Mrs.  H.  H.  A.  Beach  Concerto  in  C-sharp  minor  for  Pianoforte,  Op.  45 

I.     Allegro  moderate. . 
II.     Scherzo  (Perpetuum  mobile) :  Vivace. 
ni.    Largo:  Allegro  con  scioltezza. 


Loeffler   ....     "Hora  Mystica,"  Symphony  in  One  Movement 

for  Full  Orchestra  and  Men's  Voices 

First  time  in  Boston 
Male  Chorus  prepared  by  Stephen  S.  Townsend 


SOLOIST 
Mrs.  H.  H.  A.  BEACH 

STEINWAY   PIANO 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  t^  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator!. 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn. 

Attert:  J.  M.  GALVIN.  City  Clerk 
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ADVANCE  MODELS  NOW  BEING  SHOWN 
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"Woman's  first  interest  is,  and  always  will  be, 
the  home;  second,  education;  then,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melan- 
choly. There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray. 

In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous line  of  new  patterns  and  colorings.  Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 

ALFRED  PEATS  COMPANY 

118  SUMMER  STREET     -     -     BOSTON,  MASS 
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Overture,  "In  THE  Spring,"  Op.  36 Carl  Goi^dmark 

(Bom  at  Keszthely,  Hungary,  May  i8,  1830;  died  at  Vienna,  January  3,  1915.) 

The  overture  "  Im  Friihling"  was  first  played  at  Vienna,  December  i, 
1889,  at  a  Philharmonic  concert.  Goldmark  was  then  known  chiefly 
as  the  composer  of  the  opera  "The  Queen  of  vSheba,"  and  the  concert 
overtures  "Sakuntala"  and  "Penthesilea."  The  overtures  "Prome- 
theus Bound"  and  "Sappho"  were  not  then  written.  There  was 
wonder  why  Goldmark,  with  his  love  for  mythology,  his  passion  for 
Orientalism  in  music,  should  be  concerned  with  the  simple,  inevitable 
phenomenon  of  spring,  as  though  there  were  place  in  such  an  overture 
for  lush  harmonic  progressions  and  gorgeously  sensuous  orchestration. 
Consider  the  list  of  his  works:  his  operas  "The  Queen  of  Sheba"  and 
"Merlin"  are  based  on  legend;  "The  Cricket  on  the  Hearth"  is  a  fanci- 
ful version  of  Dickens's  tale;  the  opera  "The  Prisoner  of  War"  is  the 
story  of  the  maid  for  whose  dear  sake  Achilles  sulked;  "Gotz  von  Ber- 
lichingen"  (1902)  was  inspired  by  Goethe;  "Ein  Wintermarchen " 
(1908)  is  based  on  Shakespeare's  "Winter  Tale."  Of  his  two  sym- 
phonies, the  more  famous,  "The  Country  Wedding,"  might  be  cele- 
brated in  a  pleasure-ground  of  Baghdad  rather  than  in  some  Austrian 
village. 

And  what  are  the  subjects  of  his  overtures?  Saktmtala,  who  loses 
her  ring  and  is  beloved  by  the  great  king  Dushianta;  Penthesilea,  the 
Lady  of  the  Ax, — and  some  say  that  she  invented  the  glaive,  bill,  and 
halberd, — the  Amazon  queen,  who  was  slain  by  Achilles  and  mourned 
amorously  by  him  after  he  saw  her  dead,* — the  woman  whose  portrait 

*  But  Goldmark's  overture  was  inspired  by  von  Kleist's  tragedy,  in  which  Penthesilea,  suspecting  Achilles 
of  treachery,  sets  her  hounds  on  him  and  tears  with  them  his  flesh;  then,  her  fury  spent,  she  stabs  herself 
and  falls  on  the  mutilated  body. 
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AH,  LOVE  BUT  A  DAY  (Two  Keys)  .50 
Sung  by  Florence  Hinkle.Mme. Schumann- 
Heink,  Josephine  Knight,  Cecil  Fanning, 
Evan  Williams. 

ECSTASY  (Two  Keys) 50 

Sung  by  Hildegarde  Hoffnrian  Huss, 
Florence  Mulford  Hunt,  Charles  N. 
Granville. 

I  SEND  MY  HEART  UP  TO  THEE 

(Two  Keys) 50 

Sung  by  Christine  Miller,  Lilla  Ormond, 
Harriet  Sterling. 


JUNE  (Two  Keys) 50 

Sung  by  Marcella  Craft,  Mme.  Gadski, 
George  Hamlin. 

THE  YEAR'S  AT  THE  SPRING 

(Two  Keys) 50 

Sung  by  Marcella  Craft,  Percy  Hemus, 
Mme.  Homer,  George  Hamlin,  Mme. 
Jomelli,  Christine  Miller,  Alice  Nielsen, 
Mme.  Sembrich. 

EXALTATION  (Two  Keys)  ...  .50 
Sung  by  John  McCormack,  Mrs.  Lafay- 
ette Goodbar. 


FAIRY  LULLABY  (Medium  Voice) 50 
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is  in  the  same  gallery  with  the  likenesses  of  Temba-Ndumba,  Judith, 
Tomyris,  Candace,  Jael,  Joan  of  Arc,  Margaret  of  Anjou,  Semiramis, 
the  Woman  of  Saragossa,  Mary  Ambree — Penthesilea,  a  heroine  of 
Masochismus;  Prometheus  bound  in  a  cleft  of  a  rock  in  a  distant 
desert  of  Scythia,  defying  Jove,  the  heaving  earth,  the  bellowing  thun- 
der, the  whirling  hurricane,  the  firmament  embroiled  with  the  deep; 
Sappho,  "the  little  woman  with  black  hair  and  a  beautiful  smile,"  with 
her  marvellous  song 

"Made  of  perfect  sound  and  exceeding  passion." 

And  for  his  concert  overture  "In  Italy"  (1904)  Goldmark  endeavored 
to  warm  his  blood  by  thinking  of  Italy. 

The  composer  of  "Sakuntala,"  "The  Queen  of  Sheba,"  and  "The 
Country  Wedding,"  a  composer  of  an  overture  to  "Spring"!  His 
music  was  as  his  blood, — half  Hungarian,  half  Hebraic.  His  melodies 
were  like  unto  the  century-old  chants  solemnly  intoned  by  priests 
with  drooping  eyes,  or  dreamed  of  by  the  eaters  of  leaves  and  flowers 
of  hemp.  His  harmonies,  with  their  augmented  fourths  and  diminished 
sixths  and  restless  shif tings  from  major  to  minor,  were  as  the  stupefying 
odors  of  charred  frankincense  and  grated  sandal- wood.  To  Western 
people  he  was  as  the  disquieting  Malay,  who  knocked  at  De.Quincey's 
door  in  the  mountain  region. 

Over  a  hundred  years  before  Diderot  had  reproached  de  Saint- 
Lambert,  the  author  of  a  poem,  "The  Seasons,"  for  having  "too  much 
azure,  emerald,  topaz,  sapphire,  enamel,  crystal,  on  his  pallet,"  when 
he  attempted  to  picttue  Spring. 

And  lo,  Goldmark  disappointed  these  lifters  of  eyebrows  and  shakers 

of  heads.     The  overture  turned  out  to  be  fresh,  joyous,  occidental, 

without  suggestion  of  sojourn  in  the  East,  without  the  thought  of  the 

temple. 

* 

*  * 

The  overtiu-e  begins  directly  Allegro  (feurig,  schwungvoll) ,  A  major, 
3-4,  with  a  theme  that  is  extended  at  considerable  length  and  appears 
in  various  keys.     After  the  entrance  of  the  second  theme  there  is  an 
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awakening  of  nature.  The  notes  of  birds  are  heard,  furtively  at  first; 
and  then  the  notes  are  bolder  and  in  greater  number.  Clarinets 
accompany  a  soft  melody  of  the  violins.  There  is  a  stormy  .episode, 
which  has  been  described  by  Hanslick  not  as  an  April  shower,  but  as 
a  Wagnerian  "little  rehearsal  of  the  crack  of  doom."  The  first  frank 
theme  re-enters,  and  towards  the  end  there  is  still  a  fourth  theme  treated 
canonically.  This  theme  turns  by  a  species  of  cadenza-like  ritardando 
to  the  main  tonality,  and  is  developed  into  a  brilliant  finale. 

The  overture  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones,  one  bass  tuba,  kettledrums,  and  strings. 

The  first  performance  in  America  was  at  a  concert  of  the  vSymphony 
Society  in  New  York,  December  14,  1889. 

The  first  performance  in  Boston  was  on  April  19,   1890,  under  Mr. 

Nikisch.     The  present  performance  is  the  ninth  at  these  concerts. 

* 
*  * 

For  a  long  time  the  date  of  Goldmark's  birth  was  given  erroneously, 
and  even  now  certain  books  of  reference  are  mistaken.  Goldmark 
wrote  in  May,  1902,  concerning  the  year  of  his  birth  to  the  Berliner 
Tageblatt:  "I  have  every  reason  to  assume  that  I  was  born  on  May  18, 
1830.  The  mistake  made  [in  certain  books  of  reference]  may  be  ex- 
plained in  this  way:  I  possess  a  'certificate,'  a  sort  of  traveller's  pass- 
port of  the  j^ear  1847,  filled  out  in  the  handwriting  of  my  father,  who, 
besides  being  a  cantor,  was  also  the  actuary  of  our  community.  In  this 
document  1832  is  given  as  the  year  of  my  birth.  Thence  it  was  trans- 
ferred to  the  biographic  hand-books.  When  my  father  died,  in  1870, 
I  found  among  his  remains  an  old  book  which  had  the  following  written 
on  the  inside  of  the  cover :  '  To-day  a  dear  son — Carl — was  born  to  me, 
May  18,  1830,  R.  Goldmark.'  The  book  had  long  been  forgotten,  and 
my  father  had  made  a  mistake — pardonable,  in  view  of  the  size  of  his 
family." 

Goldmark  was  the  son  of  a  Jewish  precentor.  Mr.  Rubin  Goldmark, 
of  New  York,  the  nephew  of  Carl,  in  an  article  contributed  to  The 
Looker  On  (New  York),  April,  1897,  said  that  his  uncle  undoubtedly 
inherited  the  greater  part  of  his  talent  from  the  precentor,     "In  the 
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chants  and  prayers,  the  ritual  of  the  synagogue  furnishes  frequent 
opportunity  for  vocal  improvisation,  and  the  precentor  Rubin  Gold- 
mark,  although  without  theoretical  musical  knowledge,  not  even  pos- 
sessing the  power  of  putting  his  musical  thoughts  on  paper,  attracted 
people  from  far  and  wide  to  listen  to  his  singing."  Carl's  first  instruc- 
tion as  a  violinist  was  received  in  the  Oedenbiu'ger  Musikverein.  At 
the  age  of  eight  he  first  played  in  public.  For  a  number  of  years  he 
practised  ten  hours  a  day.  As  violinist  in  a  small  Hungarian  theatre 
he  received  a  salary  equivalent  to  about  three  dollars  and  fifty  cents 
a  month.  In  1844  he  went  to  Vienna  where  he  studied  the  vioHn  with 
Leopold  Jansa  and  Josef  Bohm.  In  1847  he  entered  the  Conservatory 
to  study  theory  with  Gottfried  Preyer.  In  1848  the  Conservatory  was 
closed  on  account  of  the  Revolution.  Mr.  Rubin  Goldmark  states  that 
his  uncle  was  conscripted,  pressed  into  military  service,  mistaken  for 
a  deserter  and  sentenced-  to  death,  but  he  was  fortunately  identified; 
this  service  over,  he  looked  towards  Vienna  and  went  there  in  1848; 
that  up  to  that  time  he  had  never  touched  a  pianoforte;  that  he  was 
fully  twenty-one  before  he  received  his  first  instruction;  that  his 
studies  in  the  Conservatory  were  limited  to  a  course  in  harmony  for 
six  months;  otherwise  he  was  entirely  self-taught  in  composition. 
On  the  other  hand,  Otto  Keller,  of  Vienna,  in  his  hfe  of  Goldmark, 
gives  positively  the  dates  that  we  have  quoted  above,  and  adds  that 
Dr.  Josef  Goldmark,  Carl's  brother,  falsely  accused  of  participation  in 
the  murder  of  Latour,  minister  of  war,  was  obHged  to  fly  to  America, 
and  Carl,  with  whom  he  had  lived,  was  thrown  wholly  on  his  own 
resources. 

At  any  rate  Goldmark  took  a  position  as  violinist  in  the  orchestra 
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of  the  Karltheater,  where  the  music  was  chiefly  for  the  waits.  His 
nephew  says:  "Yet  Goldmark  has  frequently  admitted  that  here  he 
laid  the  foundation  of  his  knowledge  of  orchestration.  Often  in  the 
intermission  between  a  polka  and  a  Viennese  popular  song  he  would 
jot  down  an  original  theme  on  his  orchestral  copy,  and  then,  after  the 
performance,  spend  the  rest  of  the  night  in  working  it  out,  and  in  the 
necessary  technical  study."  He  also  studied  the  pianoforte  and  was 
able  to  give  lessons. 

In  1857  Goldmark  gave  a  concert  of  his  own  works:  an  overture,  a 
pianoforte  quartette,  a  Psalm,  and  two  songs.  The  Wiener  Zeitung 
(March  20,  1857)  published  a  critical  review  of  the  concert.  The 
critic  found  the  most  promise  in  the  pianoforte  quartette  (Josef  Dachs, 
pianist).  The  overture  was  condemned  for  its  lack  of  form.  The 
Psalm  was  too  much  influenced  by  Mendelssohn,  and  only  one  of  the 
songs,  "Der  Trompeter  an  der  Katzbach,"  should  have  been  on  the 
programme.  No  one  of  these  works  was  published.  Goldmark  was 
not  grieved  by  the  criticism.  In  1858  he  moved  to  Budapest  where  in 
seclusion  he  studied  counterpoint,  fugue,  and  instrumentation.  In  1859 
he  gave  a  concert  of  his  compositions  and  returned  the  next  year  to 
Vienna,  which  was  his  home  until  the  end.  He  taught  the  pianoforte 
and  composed.  Three  pianoforte  pieces  were  published  without  opus 
number.  They  were  dedicated  to  his  pupil  Caroline  Bettelheim,  who, 
born  at  Buda,pest  in  1845,  afterwards  became  a  celebrated  opera  singer. 
She  left  the  Vienna  Court  Opera  in  1867  when  she  married  the  banker 
Gomperz.  As  pianist  she  brought  out  in  1864  Goldmark's  pianoforte 
trio  and  in  1865  the  famous  Suite  in  E  major  for  violin  and  pianoforte 
at  the  Hellmesberger  concerts. 

But  his  fame  was  more  firmly  established  by  his  overture  to  "Sa- 
kuntala"  and  the  opera  "Die  Konigin  von  Saba."     The  remainder 
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one  can  only  speak  of  the  ensemble  effect — it  is  perfect.  The  Phrasing  Lever  is 
marvelous,  almost  beyond  belief,  in  its  control  of  the  tempo ;  the  Melodant  brings  out 
the  melody  exqui"sitely ;  while  the  touch  and  tone  coloring  are  the  height  of  artistry. 
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of  his  life  can  here  be  told  by  quotations  from  his  nephew's  article 
and  the  notes  to  the  list  of  his  works. 

Mr.  Rubin  Goldmark  says  that  his  uncle  thought  the  chief  thing 
in  music  was  the  tonal  effect  (Klangwirkung) ;  that  while  he  detested 
Kapellmeistermusik  and  slavish  adherence  to  form  and  conventional 
harmonies,  yet  in  his  old  age  he  wrote  for  his  own  pleasure  and  profit 
fugues  and  canons  according  to  the  strictest  rules.  As  a  rule  he  de- 
voted six  months  of  the  year  to  composition.  "At  six  o'clock  in  the 
morning  he  is  ready  for  work.  It  is  his  invariable  custom  to  begin 
by  playing  Bach  for  half  an  hour.  A  few  weeks  before  he  commences 
to  compose  he  does  purely  contrapuntal  work."  He  was  a  worshipper 
of  Mozart,  and  in  his  younger  years  greatly  admired  Schumann.  "Of 
Wagner  he  has  but  assimilated  what  may  be  said  to  be  in  the  air,  that 
which  no  modern  composer  can  escape.  His  best  works,  however, 
those  which  express  his  fullest  individuality,  were  written  long  before 
the  later  Wagner  was  performed  in  Vienna.  .  .  .  Over  and  above  the 
musician,  Goldmark  is  a  man  of  keen  intelligence  and  great  educa- 
tion." 


Goldmark's  chief  works  are  as  follows: — 

Operas:  "Die  Konigin  von  Saba,"  Op.  27.  Produced  at  the  Vienna 
Court  Theatre,  March  10,  1875.  Konig  Salomon,  Beck;  Baal-Hanan, 
Lay;  Assad,  Gustav  Walter;  Hoher-priester,  Rokitansky;  Sulamith, 
Mme.  Wied;    Die  Konigin  von  Saba,  Mme.  Materna;    Astarot,  Miss 
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"Golflex"  Suits  and  sport  styles  in  wool  jersey,  silk  jersey,  khaki- 
kool,  silk  tricotine,  white  flannel,  white  serge,  Poiret  twill,  and  white  cotton 
gabardine  suits.  New  faille  silk  suits.  New  tailor-mades.  New  dress  and 
semi-dress  styles.  French  gray,  bisque,  apple  green,  jade  green,  clay,  gold, 
rose,  purple,  violet,  turquoise,  old  blue,  and  also  navy  and  black  suits. 

New  Golflex  Suits  $25  to    $45 

New  Sport  Style  Suits  $35  to  $110 

New  Silk  Suits  $75  to  $150 

New  Dress  Suits  $55  to  $165 

New  Tailored  Suits  $35  to    $65 

NEW  GOWNS 

New  plaited  crepe  de  Chine  gowns.  New  wide-tucked,  pearl  button 
trimmed,  crepe  de  Chine  gowns.  Meteor  and  wool  jersey,  Russian  style, 
tailored  gowns.  New  ''Surtout"  or  coat  dress.  New  sport  styles.  The 
new  gowns  show  the  straight  line  tendency.  New  tailored  styles  in  piping 
rock  silk.  New  na\'y  gowns  in  meteor  and  Georgette  embroidered  in  gold. 
Smart  navy  gowns  with  crystal  beading.  New  taffeta  gowns  in  semi-tailored 
effects.  Georgette  crepe  in  combination  with  khaki-kool  silk.  Soutache 
braided  gowns.    New  beaded  gowns. 

New  White  Crepe  de  Chine 

Gowns  $35  to    $55 

New  Georgette  Crepe  Gowns  $45  to  $125 
New  Afternoon  Gowns  $25  to    $95 

New  Dance  Frocks  $25  to    $55 

New  Evening  Gowns  $45  to  $135 

NEW  BLOUSES 

.  New  models  in  crepe  de  Chine  and  the  fashionable  Georgette  crepe. 
Hand-embroidered  styles.  Valenciennes  and  filet  lace  and  new  pin-tucks 
are  effectively  used.  New  importations  of  French  hand-made  hngerie 
blouses.  New  Cossack  blouses.  New  sport  blouses.  Tussah  silk  coat 
blouses  in  sport  styles.  New  cotton  voile  blouses.  New  stripe  voile  blouses. 
New  batiste,  dimity  and  linen  tailored  blouses. 

Crepe  de  Chine  Blouses  $5.75  to  $10 

Georgette  Crepe  Blouses  $5.75  to  $35 
French  Hand-made  Blouses  $5.75  to  $35 
New  Lingerie  Blouses  $2.00  to  $25 
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Siegstadt.  Conductor,  Wilhelm  Gericke,  Goldmark  was  impressed 
by  Kaulbach's  painting  of  the  entrance  of  the  Queen  of  Sheba  into 
Jerusalem.  He  exclaimed,  "What  a  splendid  subject  for  a  romantic 
opera!"  and  he  sought  out  at  once  the  poet  Salomon  H.  Mosenthal. 
There  was  a  long  delay  in  producing  the  opera  after  it  had  been  written. 
Some  have  stated  that  this  delay  was  occasioned  by  the  trickery  of 
Johann  Herbeck,  whom  they  accused  of  jealousy.  Ludwig  Herbeck, 
in  the  Life  of  his  father,  does  not  think  it  necessary  to  deny  the  charge. 
Herbeck  was  then  at  the  opera  house  as  director.  From  the  son's 
story  it  appears  that  Count  Wrbna  thought  the  opera  would  not  be 
popular  nor  abide"  in  the  repertory;  that  the  expense  of  production 
would  be  too  great;  and  that  he  was  discouraged  by  the  failure  of 
Rubinstein's  "Feramors."  Furthermore,  he  intimates  that  the  day 
was  due  chiefly  ^o  the  instigations  of  Ober-Inspector  Richard  Lewy. 
Mr.  Rubin  Goldmark  says:  "The  Vienna  Municipal  Council  offered 
an  annual  stipend  to  encourage  the  efforts  of  young  composers.  One 
year  the  stipend  was  awarded  to  Goldmark.  A  jealous  competitor 
subsequently  became  director  of  the  Vienna  Court  Opera,  and,  not 
forgetting  his  rival's  former  triumph,  stubbornly  refused  to  consider 
the  production  of  the  opera.  So  the  'Queen  of  Sheba'  was  safely 
shelved,  with  little  likelihood  of  a  public  hearing.  One  evening,  how- 
ever, at  a  soiree  in  the  house  of  the  Austrian  Prime  Minister,  two  of 
Vienna's  well-known  musicians  happened  to  play  some  parts  of  the 
opera.  The  wife  of  the  prince  became  interested,  instituted  inquiries 
as  to  the  work  and  its  composer,  and  was  finally  instrumental  in  bring- 
ing about  its  production,  despite  the  continued  ill-will  of  the  director 
of  the  opera  house.  The  opera  had  great  success  with  the  public, 
but  the  two  best  known  critics  were  unfavorable,  and  used  their  in- 
fluence with  the  press  with  such  effect  that  for  two  years  no  pubUsher 
would  print  the  music." 

"Merlin,"  three  acts,  libretto  by  Siegfried  Lipiner.  Vienna,  Novem- 
ber'19,  1886,  Merlin,  Winkelmann;  the  Demon,  Reich enberg;  Viviane, 
Mme.  Materna.     Conductor,  Wilhelm  Jahn. 

"Das  Heimchen  am  Herd,"  three  acts,  libretto  based  by  Dr.  A.  M. 
Willner  on  Dickens's  "Cricket  on  the  Hearth."     Vienna,  March  21, 
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]\ /[ADAME  had  gotten  that  impression — 
just  how  she  could  not  say.  But  a 
pleasant  surprise  awaited  her  when  we  in- 
duced her  to  tour  the  Pray  shops  in  search 
of  ideas  for  general  house  decoration. 

She  wound  up  by  placing  a  liberal  order, 
and  sharing  with  one  of  the  specialists  the 
task  of  choosing. 

The  next  move  will  be  that  the  Pray  expert 
will  visit  her  residence  when  the  new  things 
arrive  and  see  that  the  choice  is  harmonious 
as  related  to  general  surroundings.  (All 
this  without  cost  to  the  customer.) 
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I900.  JoHn,  Ritter;  Dot,  Miss  Renard;  May  Fielding,  Miss  Abend- 
roth;  Eduard  Plummer,  Schrodter;  Tackleton,  Reichenberg;  Das 
Heimchen,  Mme.  Forster. 

"Die  Kriegsgefangene,"  two  acts,  libretto  based  by  Bmil  Schlicht 
on  Homer's  Iliad.  Vienna,  January  9,  1899.  Briseis,  Miss  Renard; 
Achill,  Reichmann;  Priamus,  Hesch;  Thetis,  Miss  Walter;  Agamem- 
non, Neidl;  Automedon,  Pacal;  Idaus,  Schittenhelm ;  Ein  Herold, 
Felix. 

"Gotz  von  Berlichingen,"  five  acts,  based  by  A.  M.  Willner  on 
Goethe's  tragedy.  Budapest,  December  16,  1902.  Gotz,  Takats; 
Adelheid,  Miss  Szoger;  other  parts  taken  by  Mme.  Atmbrist  and 
Beck. 

"Ein  Wintermarchen,"  three  acts,  based  by  A.  M.  Willner  on  Shake- 
speare's "Winter's  Tale."  Court  Opera,  Vienna,  January  2,  1908. 
Perdita,  Miss  Kurz;  Hermione,  Miss  v.  Mildenburg;  Leontes,  Slezak; 
Polyxner,  Demuth;  Florizel,  Schrodter;  Old  Shepherd,  Mayder; 
Camillo,  Haydter;   Pauline,  Miss  Kittel.     Bruno  Walter,  conductor. 

"Der  Fremdhng." 

SymphoniBs:  "Landliche  Hochzeit,"  Op.  26.  Philharmonic  con- 
cert in  Vienna,  March  5,  1876. 

Symphony  in  E-flat  major.  Op.  35.     Dresden,  December  2,  1887. 

Overtures:  "Sakuntala,"  Op.  13.  Philharmonic  concert,  Vienna, 
September  26,  1865. 

"Penthesilea,"  Op.  31  (Kleist's  tragedy).  Philharmonic  concert, 
Vienna,  December  5,  1880. 

"Zum  gefesselten  Prometheus"  (^schylus).  Op.  38.  Berlin,  Novem- 
ber 25,  1889. 

"Im  Friihling,"  Op.  36.  Philharmonic  concert,  Vienna,  December 
I,  1889. 

"Sappho,"  Op.  44.  Philharmonic  concert,  Vienna,  November  26, 
1893- 
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"Zrinyi,"  Budapest,  May  4,  1903.  Composed  for  the  50th  birth- 
day of  the  Philharmonic  Society  of  that  city. 

"In  ItaHen,"  Op.  49.  Philharmonic  concert,  Vienna,  January  24, 
1904. 

"Aus  Jugendtagen."  Philharmonic  concert,  Vienna,  November  10, 
1912. 

Other  Orchestral  Works:  Scherzo  in  E  minor,  Op.  19;  Scherzo 
in  A  major.  Op.  45. 

Concertos  :  Concerto  for  violin  and  orchestra,  Op.  28.  Philharmonic 
concerto,  Vienna,  April  10,  1881  (Arnold  Rose,  violinist). 

Concerto  for  violin  and  orchestra.  No.  2. 

Chamber  Music  :  Pianoforte  trio,  Op.  6 ;  String  quartet,  B-flat  major, 
Op.  8;  String  quintet,  A  minor,  Op.  9;  Suite,  E  major,  for  pianoforte 
and  violin.  Op.  11;  Sonata,  D  major,  for  violin  and  pianoforte.  Op.  25; 
Pianoforte  quintet,  B-fiat  major.  Op.  30;  Pianoforte  trio.  Op.  33 ;  Sonata 
for  pianoforte  and  violoncello.  Op.  39  (Rose  Quartet  concert,  Vienna, 
March  15,  1892);  Suite  No.  2,  E-flat  major,  for  pianoforte  and  violin; 
Ballade,  G  major,  and  Romanze,  A  major,  for  violin  and  pianoforte. 
It  is  said  that  Goldmark's  latest  composition  is  a  pianoforte  quintet 
completed  shortly  before  his  death. 

Pianoforte  Pieces:  Sturm  und  Drang:  charakterstiicke,  Op.  5; 
Three  pieces,  four  hands.  Op.  1 2 ;  Tanze,  four  hands.  Op.  22 ;  Two  novel- 
letten.  Prelude  and  Fugue,  Op.  29;  Georginen:  Giorgine,  Im  Fliigel- 
kleide,  Stille  Hoffnung,  Ins  Leben,  Mondnacht  am  See,  Verloren,  Op. 

52  (1913). 

Choral:  Regenlied,  Op.  10;  two  choruses  for  male  voices.  Op.  14; 
Friihlingsnetz,  four  male  voices,  four  horns  and  pianoforte,  Op.   15; 
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A  Practical  Guide  for  Students  and  Teachers 

By  PAVEL  L.  BYTOVETZSKI 

Price,  $1.25  postpaid 

FOR  THE  STUDENT 

It  is  a  concise  and  vital  exposition  of  points  proved  by 
eminent  teachers. 

FOR  THE  YOUNG  TEACHER 

It  provides  specific  methods  for  solving  the  technical  prob- 
lems of  his  pupils. 

FOR  THE  EXPERIENCED  TEACHER 

It  saves  repetition  of  explanations,  confirms  his  teachings, 
and  instills  like  procedure  in  his  pupils*  practice. 
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Meeresstille  und  gliickliche  Fahrt,   male  chorus  with  horns,  Op.    i6; 

FruhHngshymne,  chorus,  alto  solo,  orchestra.  Op.  23;    Im  Fuscherthal, 

six  songs  for  mixed  chorus;   Eintritt,  Gruss,  Neu  Liebe,  Wasserfall  und 

Ache,  Gestandniss  Abschied,  Op.  24;    Psalm  113;   Two  male  choruses: 

Die  Holsteiner  in  dem  Hamm,  Nicht  rasten  und  nicht  rosten,  Op.  41 ; 

Wer  sich  die  Musik  erkiest,"  for  two  female  and  two  male  voices.  Op.  42. 

Songs:    Twelve  songs  with  pianoforte,  Op.  18;    Beschworung,  song 

for  deep  voice  and  pianoforte.   Op.   20;    Songs  for  voice  and   piano, 

Op.  21;    four  songs.  Op.  34;    Eight  songs  for  high  voice,  Op.  37;    Six 

songs :  Der  Brautkranz  mit  den  halbverwelkten  Bliiten,  An  die  Georgine, 

Trutz,  Der  Trompeter  an  der  Katzbach,  Wenn  zwei  sich  lieben,  Be- 

freit,  Op.  46  (1913). 

* 
*  * 

Goldmark  was  at  work  on  his  autobiography  when  he  died.     His 

life  has  been  written  by  Otto  Keller  for  the  series  "Moderne  Musiker" 

(Leipsic,  Hermann  Seeman  Nachfolger  s.d.). 

These  works  by  Goldmark  have  been  performed  at  concerts  of  the 
Boston  Symphony  Orchestra  in  Boston.  Those  marked  with  an  aster- 
isk were  performed  for  the  first  time  in  Boston. 

Overture,  "Sakuntala,"  October  28,  1882;    December  27,  1884;   March  26,  1887; 
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101  TREMONT  STREET 
TELEPHONE.  MAIN  4335  ROOM  211.  BOSTON 


INSTRUCTION  IN 

Singing,    Coaching,   Vocal    Ensemble.     Piano,  Violin,   'Cello,  Harp 

Flute,  Oboe,  Clarinet,  Instrumental  Ensemble 
Harmony,  Solfeggio  (French  Diction).  Rhythmic  Gymnastics 

Medds  and  Diplomas  presented  to  Solfeggio  Pupils  at  Public  Exercises 
at  End  of  School  Year 

For  Teacher's  Book  and  Particulars,  apply  to 

LONGY  SCHOOL     ::     103  Hemenway  Street.  BOSTON.  MASS. 

B.  B.  4971 -J 
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December  14,  1889;  April  9,  1892;  November  2,  1895;  March  6,  1897;  March  11, 
1899;  April  6,  1901;  October  31,  1903;  March  10,  1906;  Januarys,  1907;  March 
18,  1911;   February  27,  1915. 

Overture,  "Penthesilea,"  February  20,  1886;  March  15,  1902. 

Overture,  "Prometheus  Bound,"  *  November  i,  1890;  January  2,  1892;  October 
21,  1899. 

-  Overture,  "Im  Friihling,"  *  April  19,  1890;  January  21,  1893;  October  29,  1898; 
November  23,  1901;  October  14,  1905;  February  8,  1908;   March  i,  1913;  May  i, 

1915- 

Overture,  "Sappho,"  *  November  24,  1894;  April  7,  1900;  November  26,  1904; 
February  25,  1916. 

Overture,  "In  Italien,"  *  February  4,  1905. 

Symphony,  "Rustic  Wedding,"  No.  i,  January  24,  1885;  November  10,  1888; 
February  21,  1891;  March  25,  1893;  February  i,  1896;  February  i,  1902;  Novem- 
ber 20,  1909. 

Symphony  No.  2,*  April  7,  1888;   February  2,  1889;   December  8,  1900. 

vScherzo,  A  major.  Op.  45,*  November  3,  1890. 

Prelude  to  Part  III.  of  "Das  Heimchen  am  Herd,"  *  November  21,  1896. 

Chorus  of  Spirits  and  Spirits'  Dance  from  "Merlin,"  *  January  10,  1903. 

Violin  concerto  No.  i,*  December  6,  1890  (Franz  Kneisel),  first  performance  in  the 
United  States;  January  26,  1895  (Cesar  Thomson);  October  22,  1898  (Franz 
Kneisel);  January  4,  1902  (Olive  Mead);  April  7,  1906  (Jacques  Hoffmann) ;  Octo- 
ber 15,  19 10  (Francis  Macmillan). 


These  orchestral  pieces  have  been  played  in  Boston  by  other  or- 
chestras : — 

Harvard  Musicai^  Association. 

Overture,  "Sakuntala,"  *  January  5,  1871;  March  9,  1871;  December  6,  1877 
(Carl  Zerrahn,  conductor). 

Overture,  "Penthesilea,"  January  6,  1881  (Carl  Zerrahn,  conductor). 

Philharmonic  Society. 

Bridal  song  and  dance,  from  "Rustic  Wedding"  Symphony,  December  i,  1881 
(Louis  Maas,  conductor). 

"Rustic  Wedding"  Symphony  complete,*  February  21,  1883  (Carl  Zerrahn,  con- 
ductor) . 

Overture,  "Penthesilea,"*  December  3,  1880  (Bernard  Listemann,  conductor). 

Scherzo,  Op.  19,  March  16,  1882  (Louis  Maas,  conductor). 


Mile.  CAROIJNE,    -:=    MIL 

480  Boylston  Street,  Boston 

HATS!      HATS!!      HATS!!! 

Hats  to  ride  in,  to  run  in,  to  walk  in;  Hats  of  braids,  of  ribbons,  of  laces. 

Hats  to  sing  in,  to  dance  in,  to  talk  in;  Hats  to  suit  all  kinds  of  faces, 

Hats  to  sit  in,  to  stand  in,  to  call  in;  All  of  them  different  in  color  and  shape, 

And  some  to  do  nothing  at  all  in.  Of  flowers,  of  foliage,  of  velvet  and  crape. 

(Prices,  six  dollars  and  up) 


PURITAN 


390  Commonwealth  Avenue,  near  Massachusetts  Avenue  Subway  Station 
which  it  four  minutes  from  the  comer  of  Tremont  and  Boylston  Streets 

You  are  invited  to  make  your  city  home  for  the  day,  seascni  or  year  in 
this  comfortable  house. 

Some  globe  trotters  have  been  good  enough  to  say  that  the  Puritan 

is  one  of  the  most  homelike  and  attractive  hotels  in  the  world. 

Your  inquiries  gladly  answered  and  our  booklet  mailed. 

S.  M.  COSTELLO.  Manager 


THE  next  best  thing  to  piano 
perfection  is  the  appreciation 
of  it.  That  the  Mehlin  pianos 
are  appreciated  is  evidenced  by  the 
fact  that  the  largest  purchase  of 
pianos  ever  made  by  any  institution 
has  been  made  by 

NA/ard  Belmont  College 

of  Nashville,  one  of  the  largest  and 
most  prominent  educational  institU' 
tions  in  the  South,  which  has  pur-- 
chased 

Eighty  ilepn  Pianos 


From  the  lowest  bass  register  to  the 
highest  treble  note  there  is  a  quality 
of  tone  in  the  Mehlin  Piano  that  is 
incomparable. 

Inherited  genius,  personal  knowledge 
and  musicianship,  and  the  inspiration 
of  artistic  ideals  permeate  the  prO' 
duction  of  the  Mehlin. 
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^75  lo  ^575 
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^750  to  ^1400 

Players,  ^850 

'Deferred 
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May  we  demonstrate  the  inimitable  tone  quality  of  Mehlin 

pianos,  together  with  numerous  other  features  found  only 

in  these  instruments? 
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Theodore  Thomas  Orchestra. 

Scherzo,  Op.   19,*  January  21,   1871;    November  30,   1872;    January  30,   1874; 
January  29,  1876. 

Overture,  "Sakuntala,"  February  19,  1876. 

Ballet  Music  from  "Die  Konigin  von  Saba,"  *  February  19,  November  7,  1877, 
April  22,  1878. 

■     Wedding  March:  Variations*  from  "The  Rustic, Wedding "  Symphony,  February 
13,  1878. 

^  Apollo  Club. 

Scherzo,  Op.  19,  April  25,  27,  1883. 


These  chamber  works  and  choral  works  have  been  performed  in 
Boston: — 

Kneisel  Quartet. 

Pianoforte  Quintet,  Op.  30,  November  19,  1888  (Edward  MacDowell,  pianist). 
Suite  in  E  major.  Op.  11,  December  29,  1903  (Franz  Kneisel  and  Carlo  Buonamici). 

Apollo  Club. 

Flower  net.  Op.  15,  January  9,  15,  June  4,  1878;    May  12,  21,  1880;    April  30, 
May  5,  1884;  May  25,  30,  1888;  January  26,  1898. 

Sea  Calm  and  Happy  Voyage,  *0d.  16,  December  6,  9,  1878. 

Theodore  Thomas  Concert. 

Spring  Hymn,*  Op.  23,  January  5,  February  21,  1876  (Sharland  Choral  Society, 
Mrs.  F.  P.  Whitney,  soloist). 


Opera. 

"The  Queen  of  Sheba,"  *  Boston  Theatre,  January  10,  1888,  National  (English) 
Opera  Company.  King  Solomon,  A.  E.  Stoddard;  High  Priest,  Frank  Vetta; 
Sulamith,  Bertha  Pierson;  Assad,  Barton  McGuckin;  Baal-Hanan,  William  Merton; 
Astaroth,  Amanda  Fabris;  the  Queen  of  Sheba,  Clara  Poole.  The  opera  was  per- 
formed again  on  January  14,  when  Charles  Bassett  took  the  part  of  Assad.  Gustav 
Hinrichs  was  the  conductor;  Amelie  Franchi  was  the  solo  dancer. 


T&Tir^iljRRIERS. 


C.  Ed.  Kakai,  Pret. 
Wm.  F.  Kakai,  Treat. 

'Now  in  Our  New  Building 
72  CHAUNCY   STREET,  BOSTON 

Formerly  at  179  Tremont  Street 
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'GOOD  REASONS  MUST.  OF  FORCE, 
GIVE  PLACE  TO  BETTER" 


IN  days  gone  by,  honorable  tra- 
ditions were  as  good  reasons  as 
any  for  piano  preferment,  but 
with  expert  comparisons  of  actual 
musical  worth  made  possible  by 
the  great  international  expositions, 
tradition  must  give  way  to  facts 
that  place  beyond  question  the 
world-leadership  of 
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ST.  LOUIS 
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SAN  FRANCISCO 
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Mrs.  Henry  Harris  Aubrey  Beach  (born  Amy  Marcy  Cheney) 
comes  of  old  New  England  Colonial  stock.  She  showed  musical  talent 
at  the  age  of  four  and  soon  began  to  write  little  pieces,  which  were 
musically  correct.  Nature  gave  her  an  unusually  accurate  ear.  When 
she  was  six  years  old  she  began  taking  pianoforte  lessons  of  her  mother. 
Two  years  later  she  studied  in  turn  with  Johann  Ernst  Perabo,  Junius 
Welch  Hill,  and  Carl  Baermann.  She  took  harmony  lessons  of  Mr. 
Hill  in  1881-82,  but  in  counterpoint,  fugue,  and  instrumentation  she 
is  wholly  self-taught.  The  treatises  of  Berlioz  and  Gevaert  were  used 
by  her;  she  made  translations  from  the  text;  and  she  studied  analyti- 
cally for  many  years  symphonic  works  played  at  concerts  of  the  Boston 
Symphony  Orchestra,  thus  advised  by  Wilhelm  Gericke. 

Her  first  appearance  in  public  as  a  pianist  was  in  the  Boston  Music 
Hall  on  October  24,  1883,  when  she  played  Moscheles's  Concerto  in  G 
minor  with  orchestra. 

Din-ing  the  ensuing  winter  she  gave  several  recitals.  She  has  played 
at  concerts  of  the  Boston  Symphony  Orchestra  in  Boston  these  concertos : 

1885,  March  28,  Chopin,  Concerto  in  F  minor  (as  Miss  Cheney). 

1886,  February  20,  Mozart,  Concerto  in  D  minor  (as  Mrs.  Beach). 
1888,  April  21,  Beethoven,  Concerto  in  C  minor  (cadenza  by  Mrs. 

Beach). 

1895,  February  16,  Saint-Saens,  Concerto  in  G  minor.  No.  2. 

1900,  April  7,  Beach,  Concerto  in  C-sharp  minor.  First  performance 
(MS.). 

On  April  29,  1885,  she  played  here  at  a  Theodore  Thomas  concert, 
Mendelssohn's  Concerto  in  D  minor,  No.  2. 
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EILITY 


Is  the  result  of  careful  use  of  selected 
material  by  skilled  workmen,  intelligently 
directed.  Its  proof  is  only  given  by  the  years ! 

Henry  F.  Miller  was  a  piano  maimer  of  high  standing 
half-a-century  ago;  he,  his  sons  and  grandsons  have 
made  and  maintained  their  reputation  by  a  sincere 
endeavor   to  build  pianos  only  of  the  best  quality. 

To-day  they  are  being  made  better  than  ever 
because  there  is  employed  in  their  building 
BETTER  material.  MORE  SKILLED  workmen, 
and  the  experienced  judgment  of  52  YEARS. 
The  Henry  F.  Miller  piano  you  buy  to-day  will 
wear  better,    last    longer,  and    will    so   prove  to 

be  true  economy 
in  the  end. 


WAREROOMS. 


395  BoYLSTON  St. 
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With  the  exception  of  a  few  songs,  all  her  compositions  were  pub- 
lished since  her  marriage  in  1885.  Her  larger  compositions  are  as  fol- 
lows : — 

Symphony  in  E  minor,  "Gaelic,"  Op.  32.  First  played  from  manu- 
script at  a  concert  of  the  Boston  Symphony  Orchestra  in  Boston, 
October  31,  1896,  Mrs.  Beach,  pianist;  Emil  Paur,  conductor.  Re- 
peated February  12,  1898. 

Mass  in  K-flat  major,  Op.  5,  for  solo  voices,  chorus,  and  orchestra. 
Produced  by  the  Handel  and  Haydn  Society  in  Boston,  February  7, 
1892,  Carl  Zerrahn,  conductor;  B.  J.  Lang,  organist.  Solo  singers: 
Mrs.  Jennie  Patrick  Walker,  Mrs.  Carl  Alves,  Italo  Campanini,  Emil 
Fischer.  At  this  concert  Mrs.  Beach  played  the  pianoforte  in  Beet- 
hoven's Choral  Fantasia. 

Festival  Jubilee  for  chorus  and  orchestra.  Op.  18,  composed  for  the 
dedication  of  the  Woman's  Building  of  the  Columbian  Exposition, 
Chicago,  1893;  an  aria,  "Eilende  Wolken,"  Op.  18  (scene  from  Schil- 
ler's "Maria  Stuart";  produced  for  the  first  time  at  a  concert  of  the 
New  York  Symphony  Orchestra  conducted  by  Walter  Damrosch,  De- 
cember, 1892,  and  with  Mrs.  Carl  Alves  as  contralto  soloist);  "The 
Minstrel  and  the  King"  for  male  chorus  and  orchestra.  Op.  16;  "The 
Rose  of  Avontown,"  "The  Sea-Fairies,"  and  "The  Chambered  Nauti- 
lus," all  for  women's  voices  and  orchestra. 

,  Sonata  for  violin  and  pianoforte.  Op.  34,  Kneisel  Quartet  concert 
January  4,  1897. 

Quintet  for  pianoforte  and  strings.  Op.  67.  Performed  in  Boston 
for  the  first  time  at  her  own  concert,  December   i6,   19 14,  with  the 
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Hoffmann  Quartet.     Kneisel   Quartet    concert,    November    28,    1916 
(Mrs.  Beach,  pianist). 

BRomanza  for  violin  and  pianoforte  (1893). 

Ik  "  Iverniana":   Suite  for  two  pianofortes,  played  from  manuscript  in 
Boston  by  Mrs.  Beach  and  Carl  Faelten,  February  10,  19 10. 
Mrs.  Beach  has  written  many  pianoforte  pieces  and  many  songs. 


CONCBRTO   IN   C-SHARP  MINOR  FOR   PIANOFORTE,  Op.  45 

Mrs.  H.  H.  A.  Beach 

(Born  at  Henniker,  New  Hampshire,  September  5,  1867;   now  living.) 

This  concerto  was  played  for  the  first  time,  and  from  manuscript,  at 
a  concert  of  the  Boston  Symphony  Orchestra  in  Boston  on  April  7, 
1900;  Mrs.  Beach  pianist,  Mr.  Gericke  conductor.  It  was  composed 
in  1899,  partly  in  Boston,  where  Mrs.  Beach  was  then  "living,  and  partly 
at  her  cottage  near  Centreville,  Cape  Cod. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets, 
three  trombones,  bass  tuba,  a  set  of  three  kettledrums,  triangle,  and 
strings.     The  score  is  dedicated  to  Mme.  Teresa  Carreno. 

Mrs.  Beach  wrote  the  following  description  of  the  concerto  for  the 
Programme  Book  of  the  Chicago  orchestra  when  she  played  with  it 
in  Chicago  February  4,  5,  19 16:  "The  concerto  contains  four  move- 
ments, of  which  the  opening  Allegro  is  much  longer  than  the  others. 
This  is  built  broadly  upon  the  symphonic  form,  the  orchestra  and  the 
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piano  sharing  in  about  an  equal  degree  in  the  development  of  the  two 
contrasting  themes.  The  second  movement  is  a  'Perpetuum  mobile' 
for  the  solo  instrument,  with  the  melodic  and  harmonic  structure  sup- 
plied almost  entirely  by  the  orchestra.  A  short  slow  movement  leads 
without  break  into  the  finale  which  is  interrupted  before  the  close  by  a 
recurrence  of  the  Largo." 

We  quote  from  William  Foster  Apthorp's  analysis  of  the  concerto 
pubhshed  in  the  Programme  Book  of  the  Boston  Symphony  Orchestra, 
April  6,  7,  1900: — 

"The  first  movement  of  this  concerto,  Allegro  Moderato  in  C-sharp 
minor,  4-4  time,  opens  with  a  short  orchestral-prelude.  ...  It  merely 
announces  the  first  theme  and  develops  it  to  a  certain  extent.  The 
pianoforte  soon  enters  with  a  free  cadenza  on  figures  from'  this  theme 
in  the  further  development  of  which  (and  of  its  inversion,  motu  con- 
trario)  the  orchestra  soon  joins  it.  At  a  slight  slackening  of  the  tempo, 
poco  piu  tranquillo,  the  development  returns  to  the  orchestra,  while 
the  pianoforte  hits  a  new  counter-theme  against  it.  After  what  prom- 
ises to  be  a  modulation  to  the  relative  E  major,  but  really  ends  with 
a  return  to  the  tonic  C-sharp  minor,  the  orchestra  announces  the  first 
subsidiary  .  .  .;  the  pianoforte  almost  immediately  takes  part  in  the 
development  of  this  theme,  but  soon  leaves  it  to  the  orchestra  again, 
while  it  accompanies  the  development  with  running  bravura  passages 
and  arpeggios.  As  this  passage  dies  away  .  .  .  the  orchestra  comes  in" 
with  one  more  allusion  to  the  first  theme,  leading  over  to  the  entrance 
of  the  second.     This  more  cantabile  melody  enters  in  the  pianoforte 
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alone  in  A  major,  the  orchestra  taking  up  the  development  after  a 
while  (with  the  melody  in  a  solo  violin),  in  C-sharp  major,  against 
elaborate  embroidery  in  the  solo  instrument.  A  concluding  passage 
for  both  pianoforte  and  orchestra,  in  which  elements  from  the  first 
theme,  counter-theme,  and  subsidiary  are  to  be  detected,  closes  the 
first  part  of  the  movement,  which  merges  into  the  free  fantasia.  The 
elaborate  working-out  of  the  free  fantasia  continues  .for  some  time; 
the  beginning  of  the  third  part  is  not  clearly  indicated,  the  recapitu- 
lation not  being  distinctly  recognizable  until  a  second  return  of  the 
second  theme,  fortissimo,  in  D-flat  major  (enharmonic  of  the  tonic 
C-sharp  major).  The  very  extended  development  of  this  theme  now 
leads  to  an  unaccompanied  cadenza  for  the  pianoforte,  which,  in  its 
turn,  leads  to  a  short  and  brilliant  coda,  principally  on  the  first  theme. 
"The  second  movement.  Scherzo  {Perpetuum  mobile):  Vivace  in 
A  major,  2-4  time,  consists  of  the  alternate  development  of  two  not 
very  sharply  contrasted  themes,  which  development  is  given  entirely 
to  the  orchestra.  After  some  brief  preluding  by  the  orchestra  alone, 
the  first  theme  is  announced  in  the  tonic  by  the  violas  and  violoncellos, 
and  then  developed  at  length;  the  second  theme  enters  considerably 
later,  in  the  flute,  in  G  major.  The  development  of  both  themes  is 
exceedingly  elaborate.  While  this  development  is  going  on  in  the 
orchestra  the  pianoforte  keeps  up  a  persistent  accompaniment  of 
counter-figures  in  sixteenth  notes  (the  perpetuum  mobile)',  this  ac- 
companiment never  flags  nor  changes  its  rhythm  for  a  moment. 


The  Mewhall  Apartments 

1101  BEACON  STREET 

Here  you  will  find  every  modern  appointment  neces- 
sary to  your  comfort  and  convenience.  The  luxuries 
of  a  large  home  without  the  discomforts.  Nine  and 
ten  large  rooms,  four  bathrooms  to  each  suite. 

CHARLES  A.  NEWHALL 

Telephone.  Fort  Hill  3286  1 8  TREMONT  STREET 


SIXTY  YEARS'  REPUTATION 


f 'S  BRONCHIAL  TROCHES 

Give  immediate  relief  in  cases  of  Hoarseness,   Coughs,   Sore  Throat,   Bronchial  and   Asthmatic 
Troubles.   Free  from  opiates  in  any  form.    Sold  everywhere  or  sent  postpaid  on  receipt  of  price — 
10c..  25c.,  50c..  and  $1.00  per  box.  JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 

s  'sZnS?  dentifrice 

Will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a  particularly  clean  and  pleasing  feeling  in  the  mouth 

Price.  25c.  at  druggists  or  by  mail.     JOHN  \.  BROWN  &  SON,  Boston.      Curtis  &  Brown  Mfg.  Co..  Ltd..  New  York 
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SATURDAY,    2    P.M. 

ALL  NEXT  WEEK,  10  A.M.- 10.30  P.M. 


LARGEST  AND  MOST  COMPREHENSIVE 
EXHIBIT  OF  PLEASURE  CARS  AND 
TRUCKS  EVER  DISPLAYED  IN  THE  WORLD 


ADMISSION,  50c. 


AUTOMOBILE  SALON 

COPLEY- PLAZA  HOTEL 

OPEN    NEXT   MONDAY 

SIX  DAYS  —  1 1  A.  M.  -  1 1  P.  M. 


ADMISSION,   $L00 

DISPLAY  OF  MOST   GORGEOUS   CARS 
MANUFACTURED 


PERSONAL  DIRECTION 


CHESTER  I.  CAMPBELL 
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"The  third  movement,  Largo  in  F-sharp  minor,  3-4  time,  begins  with 
some  free  orchestral  prekiding  on  its  one  theme.  The  pianoforte  then 
enters  with  the  theme,  and  the  development  is  continuous  to  the  end 
of  the  movement,  being  at  times  confided  to  the  solo  instrument,  at 
others  to  the  orchestra,  against  accompanying  figures  in  the  pianoforte. 
This  movement  is  immediately  enchained  with  the  next. 

"The  fourth  movement,  Allegro  con  scioltezza*  in  C-sharp  minor, 
6-8  time,  opens  immediately  with  its  brilliant  first  theme  in  the  piano- 
forte alone.  After  a  while  the  orchestra  steps  in  with  accompanying 
chords.  A  brief  tuUi  leads  over  to  the  entrance  of  the  second  theme 
in  the  relative  E  major;  the  development  of  this  theme  is  partly  in 
the  pianoforte,  accompanied  by  the  orchestra,  partly  vice  versa.  An 
unaccompanied  cadenza  leads  over  to  the  recapitulation,  the  first 
theme  returning  regularly  in  the  tonic,  in  the  orchestra,  against  brilliant 
embroidery  in  the  solo  instrument.  Just  where  the  second  theme  ought 
to  enter,  there  comes  an  episode  in  G-sharp  minor,  9-8  time,  on  a  more 
passionate  cantilena,  after  which  the  second  theme  comes  in  at  last  in 
the  tonic,  D-flat  major.  The  recapitulation  of  this  theme,  followed  by 
a  brief  coda,  poco  piu  mosso,  closes  the  movement."     • 

In  the  fall  of  19 13  Mrs.  Beach  played  her  concerto  in  various  German 
cities — Leipsic,  Hamburg,  Berlin. 

*  Allegro  with  freedom. 


Lmoiuisiiie  amd  Laedaialet  Bodies 

AUTOMOBILE  TOPS  AND  SLIP  COVERS 
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For  Twenty-one  Years  the 
Car   of  Royalty  in   Europe 

In  America  the  car  of  that  aristocracy 
of  wealth  and  refinement  which  will 
accept  nothing  less  than  the  limit  of 
Exclusiveness,  Luxury  and  Service. 

^t  the  Boston   Automobile  Show 
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Copley-Plaza  Salon 
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"HoRA  Mystica":  Symphony  in  One  Movement  for  Full  Orches- 
tra AND  Men's  Voices Charles  Martin  Loeffler 

(Born  at  Miihlhausen-i-R.  [Alsace],  January  30,  1861;    now  living  at  Medfield, 

Massachusetts.) 

This  symphony  was  performed  for  the  first  time  at  a  concert  of  the 
Litchfield  County  Choral  Union  at  Norfolk,  Connecticut,  on  June  6,  19 16. 
Mr.  Loeffler  then  conducted  the  Philharmonic  Orchestra  of  New  York. 

The  other  compositions  on  the  programme  were  Brahms's  "German" 
Requiem  (Miss Florence  Hinkle,  soprano;  Oscar  Seagle,  baritone;  Arthur 
Mees,  conductor)  and  Grieg's  pianoforte  concerto  played  by  Miss  Guio- 
mar  Novaes.  , 

The  symphony  is  scored  for  three  flutes  (the  third  interchangeable 
with  piccolo),  tlu-ee  oboes,  English  horn,  three  clarinets,  bass  clarinet, 
three  bassoons,  four  horns,  four  trumpets,  three  trombones,  bass  tuba, 
a  set  of  four  kettledrums,  seven  bells,  two  harps,  pianoforte,  celesta, 
strings. 

Mr.  Henry  E.  Krehbiel  in  his  account  of  the  Norfolk  Festival  pub- 
lished in  the  New  York  Tribune  of  June  11,  19 16,  spoke  as  follows  about 
the  origin  of  the  symphony:  "The  composer's  conception  of  the  plan 
of  his  work  grew  out  of  his  interest  in  the  Gregorian  chant.  ...  Of  late 
years,  out  of  love  for  the  ancient  art,  he  has  taught  it  to  choristers  in 
Medfield.  Two  or  three  years  ago  *  he  undertook  a  sort  of  artistic  pil- 
grimage to  a  Benedictine  monastery,  built  in  the  nth  century  in  a 
village    of    the    Rhenish    Palatinate,  f     He    had   walked    through    the 

*  Mr.  LoeflSer's  last  visit  was  in  igog. — P.  H. 
t  This  village  is  Marialach. — P.  H. 
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INVITES  YOUR   INSPECTION  OF 
OPEN  AND  CLOSED  MODELS  OF 


)!■ 


DURING  THE  COMING  WEEK 

At  Spaces  18  and  20  Main  Hall,  Mechanics  Building,  and 
at  the  Salon  Show,  Copley-Plaza  Hotel,  where  a  $10,000 
closed  car  will  be  on  display. 


AGENTS  FOR  EASTERN  MASSACHUSETTS 

WORCESTER  COUNTY  AND 

NEW  HAMPSHIRE 

741-743-745   BOYLSTON   STREET 
BOSTON 

,  TELEPHONE.  BACK  BAY  2316-2317-2318-2319 
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country,  his  heart,  ilo  doubt,  expanding  to  the  beauty  of  the  landscape; 
he  had  heard  the  piping  of  shepherds  and  the  chiming  of  the  village  bells, 
had  looked  upon  the  cathedral  with  its  grotesque  gargoyles,  and  in  the 
mood  of  pious  contemplation  had  joined  the  worshippers  in  the  cathe- 
dral in  the  evening  service.  How  deeply  he  was  impressed  by  the  sights 
and  sounds  may  easily  be  imagined:  how  his  experiences  were  trans- 
muted into  a  musical  composition  is  testified  by  this  'Hora  Mystica.'" 

Mr.  IvOeffler  has  furnished  these  notes: — 

"The  mood  is  one  of  religious  meditation  and  adoration  of  nature. 
A  lonely  pilgrim  winds  his  way  through  a  land  of  ever-changing  enchant- 
ments, a  land  where  clouds  move  like  a  procession  of  nuns  over  the 
hills  or  descend  upon  a  lake,  changing  it  into  a  mysterious  gray  sea — 
a  land  where  shepherds  still  pipe  to  their  flocks.  From  far  away  comes 
a  curious  tolling  of  village  church-bells.  At  last  the  wanderer  stands 
before  the  cathedral  of  a  Benedictine  monastery,  contemplating  its 
beauty — even  the  grotesque  beauty  of  the  gargoyles,  placed  on  the 
house  of  worship  to  ward  off  evil  spirits.  In  the  church,  with  its  rose- 
window  still  aglow  with  the  last  evening  light,  the  office  of  compline* — 
known  to  the  Benedictine  monks  as  Hora  Mystica— is  tendered  to 
God,  and  peace  descends  into  the  soul  of  the  pilgrim." 

*  * 

*  The  complin,  or  compline,  is  in  the  Catholic  ritual  the  last  service  of  the  day,  completing  the  ser- 
vices of  the  canonical  hours;  also  the  hour  of  that  service,  "matyns,  pryme,  tierce,  sext,  none,  euensonge  and 
complyn."  This  last  service  was  first  appointed  by  the  Abbot  Benedict.  Crashaw,  the  poet,  found  that 
"the  complin  hour  comes  last,  to  call  us  to  our  own  life's  funeral." 

The  word  comes  from  the  Latin  "completa"  (,sc.  hora),  passing  through  old  French  and  Middle  English. 
"In  recent  times,  the  plural  'complins,'  after  the  French  and  Latin,  and  analogous  to  'matins,'  has  come  in. 
The  final  'e'  is  modem  and  unhistorical." — P.  H. 
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For  cold  weather  drivLag  the  Detroit 
Electric  excells 


The  Car  of  Great  Econ 


Because  of  this  vital  advantage 
motorists  are  turning  to  the  Detroit 
Electric  in  preference  to  any  other 
all-year  car. 

First — current  for  battery  charging  is  fur- 
nished at  low  cost  and  is  constantly  decreas- 
ing— $5  to  $7  pays  for  a  month's  power. 

Tires  last  twice  as  long  as  on  most  other 
cars.  Repairs,  replacements  and  adjustment 
charges  seldom  concern  Detroit  Electric 
owners. 

■  Because  of  its simpleconstruction, freedom 
from   complicated  mechanical   parts   and 


weather  susceptible  features,  there  is 
nothing  to  get  out  of  order,  no  reason  to 
lay  the  car  up  every  little  while  for  repairs. 

This  means  economy  in  the  full  sense 
of  the  word — for  when  a  car  is  capable  of 
service  every  day  in  the  year — when  it  can 
be  driven  with  safety  and  pleasure  by  every 
member  of  the  family — and  when  a  chauf- 
feur is  unnecessary,  automobiling  becomes 
a  real  pleasure,  and  the  cost  is  brought 
down  to  a  reasonable  basis. 

The  Detroit  Electric  is  the  one  car  that 
meets  these  conditions  in  every  way — the 
car  of  great  economy. 


E. 


Remember — the  Detroit  Electric  is 
a  quality  car  at  a  moderate  price 

$1825  to  $2425,  Delivered 

Y.  STIMPSON  650  Beacon  Street,  Boston 

Telephone,  Back  Bay  3230     -  SEE  US  AT  THE  SHOW 
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"The  symphony  is  woven  round  the  recitation  of  the  capitulum  * 
'Tu  autem  in  nobis  es,  Domine,'  the  chant  'In  manus  tuas,  Domine, 
commendo  spiritum  meum,'  and  the  antiphon  f  'Salve  Regina.'  The 
principal  theme  of  the  symphony  is  inspired  by  the  response  of  the 
capitulum:  'Deo  gratias.'  In  the  first  part,  preceding  the  principal 
Allegro,  the  different  motives  gradually  develop  into  theme;  the  ex- 
position of  themes  takes  place  in  this  introduction.  The  Allegro  is 
followed  by  an  Adagio,  which  in  turn  leads  back  to  the  Allegro  and  the 
recitation  of  the  capitulum:  'Tu  autem  in  nobis  es,  Domine.'  Then 
follow  the  chants  in  unison:  'In  manus  tuas'  and  'Salve  Regina.'  The 
symphonic  part  is  closely  interwoven  with  these  chants.     The  anti- 

*  Capitulum:  "A  short  'lesson'  from  Scripture."  Durandus  says  that  these  capitula,  short  lessons  said 
in  place  of  ordinary  ones,  are  called  "lecticulae"  because  they  are  short;  that  they  are  called  "capitula" 
because  they  are  taken  from  chapters  of  the  Epistles.  The  capitula  sung  on  Sunday  are  the  Capitula  Domini- 
calia.  "The  Psalms  are  ordinarily  the  same  in  all  hours;  but  the  capitula  are  diflFerent  and  often  change. 
Formerly  they  were  invariable  for  all  hours,  as  they  still  are  for  prime  and  complin.  They  are  usually  repeated 
from  memory  and  in  some  places  in  the  middle  of  the  choir.  The  Venerable  Bede  pretends  that  the  custom 
of  reciting  capitula  several  times  in  the  day,  that  is,  in  all  parts  of  the  divine  office,  came  from  the  Israelites 
who  in  the  time  of  Esdras  read  four  times  a  day  something  from  the  bftoks  of  the  Law.  The  capitula  are  said 
standing  after  the  Psalms,  to  renew  fervor." — P.  H. 

t  Antiphon:  I.     A  versicle  or  sentence  sung  by  one  choir  in  response  to  another. 

II.  A  composition  in  prose  or  verse,  consisting  of  verses  or  passages  sung  alternately  by  two  choirs  in 
worship  =  anthem  in  the  original  sense;   but  passing  also  early  into  the  modern  sense  of  anthem. 

III.  "A  short  piece  of  plain-song  introduced  before  a  psalm  or  canticle,  to  the  Tone  of  which  it  corre- 
sponds, while  the  words  are  selected  so  as  specially  to  illustrate  and  enforce  the  evangelical  or  prophetic  mean- 
ing of  the  text." — Helmore. 

"The  old  Roman  cantilena  comprised  a  number  of  long  processional  antiphons  such  as  the  well-known 
'Deprecamur  te,'  which  was  sung  by  St.  Augustine  and  his  companions  at  their  first  coming  to  England:  at 
a  much  later  date  a  new  set  of  independent  antiphons  arose,  such  as  the  '  Salve  Regina '  and  the  '  Alma  Redemp- 
toris,'  written  in  honor  of  the  Blessed  Virgin.  These  occasionally  came  to  be  inserted  into  the  psalmody  of 
the  Hours,  but  their  proper  place  was  an  independent  one:  arising  in  the  12th  century,  they  soon  became 
treated  as  an  appendage  to  the  Hours,  and  it  became  customary  to  sing  one  of  these  antiphons  of  Our  Lady 
at  the  close  of  Complin." — Rev.  W.  H.  Frere.  But  the  "Salve  Regina"  is  undoubtedly  earlier  than  the  12th 
century.     Other  antiphons  for  complin  are  "Ave  Regina  Caelorum"  and  "Regina  Caeli  laetare." — P.  H. 
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Franklin  Town  Car— Weight  2610  Ib«.— Price  $3100 

Regardless  of  Season,  the  Franklin 
Town  Gar  Has  Its  Place 


WHEN  a  motorist  buys  a 
Franklin  Town  Car,  he 
is  buying  for  summer,  as  well 
as  winter,  driving.  The  proof 
of  this  is  the  number  of  Frank- 
lin Enclosed  Cars  you  meet 
almost  any  day  and  almost 
anywhere. 

Franklin  Town  Car  owners 
like  to  use  the  car  for  trips  to 
the  country  club,  for  station 
purposes,  for  summer  social 
doings — with  freedom  from 
dust  and  dirt,  sun  glare  and 


sunburn,  and  disheveling  gusts 
of  wind. 

This  car  is  practical  for 
these  purposes,  because  it  is 
light  weight  (only  2610 
pounds),  and  can  be  driven 
over  any  kind  of  roads,  any 
time,  with  economy,  safety, 
comfort.  Ask  any  Franklin 
Enclosed  Car  owner  about 
his  experience. 

See  this  car  at  our  sales- 
room, ready  for  immediate 
delivery. 


Franklin  Motor  Car  Co. 

616  Commonwealth  Avenue 


Main  and  King  Streets 
WORCESTER 


2426  Forest  Avenue 
PORTLAND,  ME. 
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phon  '  Salve  Regina '  is  the  cantiis  firmus  of  the  Adagio  with  the  repe- 
tition of  which  the  work  closes. 

"The  succession  of  notes  on  the  bells,  B-flat,  D-flat,  E-fiat,  F,  A-flat, 
B-flat,  comes  from  an  old  Benedictine  monastery,  near  which  the  com- 
poser also  noted  the  curious  tolling  of  smaller  village  church-bells. 
This  motive  is  rendered  in  the  beginning  of  the  work  by  the  harps  and 
recurs  repeatedly." 


The  text  sung  by  the  male  chorus  is  as  follows: — 

CapituIvUM.    Jerem.  xiv.  b. 

Tu  autein  in  nobis  es,  Domine,  et  nomen  sanctum  tuum  invocatum  est  super  nos, 
ne  derelinquas  nos,  Domine  Deus  noster. 

Deo  gratias. 

Yet  thou,  O  Lord,  art  in  the  midst  of  us,  and  we  are  called  by  thy  Name;  leave 
us  not. 

Thanks  be  to  God. 

Tempore  Paschali,  Responsorium  breve. 
In  manus  tuas,  Domine,  commendo  spiritum  meum.     Alleluia,  alleluia.     Redem- 
isti    nos,   Domine,    Deus   veritatis.     Alleluia,   alleluia.     Gloria    Patri,   et  Filio,   et 
Spiritui  Sancto. 

Antiphona  B.  Mariae  Virginis. 

Salve  Regina,  Mater  misericordiae,  vita,  dulcedo,  et  spes  nosetra  salve.  Ad  te 
clamamus  exsules,  filii  Hevae.  Ad  te  suspiramus  gementes  et  flentes  in  hac  lacri- 
marum  valle.  Eia  ergo  advocata  nostra,  illos  tuos  misericordes  oculos  ad  nos 
converte.  Et  Jesum  benedigtum  fructum  ventris  tui,  nobis  post  hoc  exsilium 
ostende.     O  clemens,  O  pia,  O  dulcis  Virgo  Maria!  * 

Hail,  holy  Queen,  Mother  of  mercy;  our  life,  our  sweetness,  and  our  hope.  To 
thee  do  we  cry,  poor  banished  children  of  Eve;  to  thee  do  we  send  up  our  sighs, 
mourning  and  weeping  in  this  valley  of  tears.  Turn,  then,  most  gracious  Advocate, 
thine  eyes  of  mercy  towards  us;  and  after  this  our  exile,  show  unto  us  the  blessed 
fruit  of  thy  womb,  Jesus.     O  clement,  O  pious,  O  sweet  Virgin  Mary ! 

The  "Salve  Regina"  has  been  attributed  to  Anselm,  Archbishop  of 
Canterbury  in  the  12th  century;  Peter,  Bishop  of  Compostella  in  the 
12th  century;    to  Adhemar,  Bishop  of  Puy,  who  died  at  Antioch  in 

*  A  manuscript  of  Ebsiedeln  written  about  1300  gives  these  variants:    "Salve  Regina,  misericordiae, 
vitae  dulcedo  .  .  .  Evae  .  .  .  post  hoc  exilium  benignum  ostende." 
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automatically  changes  dry  air  for  moist, 
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lew  B^eries  i^©w  oe  nxniDition 

AT  OUR  SHOWROOMS 

ALSO   AT 

SPACES  8  to  12.  MECHANICS  BUILDING.  Main  Hall 
SPACE  20.  COPLEY- PLAZA  SALON 

No  material  changes.  Prompt  deliveries  of  early  orders.  The 
MARMON  34  has  been  the  sensation  of  the  year.  It  has  proven 
by  its  performances  in  the  hemds  of  the  owners  the  superiority  of 
its  scientific  construction  emd  advanced  design. 


FRANK  E.  Wi; 


562  Commonwealth  Avenue,  BOSTON 

Phone,  B.  B.  6356  Junction  Beacon  Street  Phone,  B.  B.  6357 

New  England  Distributor  of  MARMON  Cars  for  Twelve  Years 
Manufactured  exclusively  by  NORDYKE  &  MARMON  CO.  Established  1851 
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1098;  but  with  greater  probability  it  is  assigned  to  Hermann  Contrac- 
tus (1013-54),  the  crippled  monk  of  St.  Gall  and  Reichenau,  composer 
and  writer  on  music*  It  was  originally  an  independent  antiphon,  but 
afterwards  had  a  special  place,  and  became  one  of  the  antiphons  of  the 
Blessed  Virgin  Mary  sung  after  Complin.  It  is  said  that  Saint  Ber- 
nard having  heard  the  antiphon  in  church  added  the  last  words  "O 
clemens,  O  pia,  O  dulcis  Virgo  Maria ! ' '  The  Salve  is  sung  from  Trinity  to 
Advent  in  the  Roman  ritual  and  in  several  especial  rituals.  At  Chalons- 
sur-Marne  it  was  recited  only  from  the  Purification  to  Holy  Thursday. 
A  contributor  to  d'Ortigue's  " Dictionnaire  de  Plain-Chant"  (Vol.  29 
of  Migne's  "Nouvelle  Encyclopedic  Theologique")  says:  "We  have 
heard  the  admirable  'Salve'  of  the  Trappists,  and  we  do  not  believe 
that  in  any  church  is  there  anything  comparable  with  this  magnificent 
song  so  worthy  of  the  Mother  of  God."  The  same  writer  says  that 
the  antiphon  was  known  as  the  "Anthem  of  Puy"  to  those  who  be- 
lieved Adhemar  to  be  the  author. 

Remy  de  Gourmont  in  "Le  Latin  Mystique"  says  that  one 
enters  with  Christianity  into  a  new  universe:  "Ideas  and  words  are 
baptized."  Pie  quotes  from  A.  Grenier's  study  of  Gregory  of  Nyssa: 
"  It  is  a  new  language,  independent,  full  of  character,  fashioned  for  new 
sentiment,  not  dependent  on  any  classic  grammar  or  model,  charged 
with  hebraisms,  abounding  in  phrases  and  similes  of  the  people,  harsh 
and  barbaric,  but  great  in  its  harshness  and  often  of  a  divine  charm  in 
its  barbarity.  It  formed  itself  as  the  Corinthian  metal,  marvellous 
alloy  whose  proportions  are  not  known,  in  the  burning  and  the  melting 
of  the  old  world.  Does  one  recall  Virgil,  Horace,  Ovid,  in  hearing  the 
'  Pange  lingua '  ?  Does  one  think  of  Dido  or  Ariadne  in  reading  the 
'Salve  Regina'?" 

In  the  middle  ages  the  "Salve  Regina"  was  so  much  of  a  favorite 
that  men  left  money  by  will  to  churches  that  the  antiphon  might  be 
regularly  sung.  Italian  sailors  and  fishermen  sang  it  at  sea.  Luther 
stormed  against  this  veneration  shown  the  Blessed  Virgin  Mary,  and 

*  To  him  is  also  assigned  the  "Ahna  Redemptoris"  and  the  sequence  "De  Sancta  Cruce."  See  "Histoire 
de  la  Notation  Musicale"  by  David  and  Lussy  (Paris,  1882);  Vincent  d'Indy's  "Cours  de  Composition  Musi- 
cale,"  Vol.  I.  (Paris,  1902),  pp.  56,  57;  Schubiger's  "  Sangerschule  St.  G.illens  "  (Einsiedeln  and  New  York, 
1858),  pp.  84,  85. 
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THE  LITTLE  BRICK  HOUSE 

90  WESTLAND  AVENUE 

Fenway  E,ntrance 

One  Block  from  Symphony  Hall 

LUNCHEON  .  .  12  to  2 
AFTERNOON  TEA  2  to  4 
DINNER   .     .     .    5to7 


Also  For  Sale.  HOME  COOKED  FOODS 
at  67  Batavia  Street  Saxonia  Chambers 


Huntington  and  Massachusetts  Aves. 

DAINTY  LUNCHEONS.  CANDIES. 
ICE  CREAM.  SODA,  and  BAKERY 
GOODS.  Everything  Home  Made 


I  BRANCH 

I  VICTORIA  SPA 

^  160  Massachusetts  Avenue 

m 
m 
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HERE  is  an  air  of  distinction,  a 
fineness  of  line  and  finish,  a  sugges- 
tion of  speed,  power  and  comfort 
about  the  Stutz  that  classes  it  by  itself. 
A  Stutz  Limousine  or  sedan  is  dis- 
tinctive because  the  Stutz  chassis  possesses 
the- lowest  centre  of  gravity  of  any  chassis 
constructed. 


Becker-Stutz  Automobile  Co. 

677  BEACON  STREET 

At  the  Boston  Show  in  front  of  the  Stage,  Grand  Hall 
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the  accompanying  honor  of  church  bells  rung  while  the  holy  song  was 
sung. 

See  the  description  of  the  "Salve  Regina,"  as  sung  by  the  Trappists 
at  Notre-Dame  de  I'Atre  in  J.  K.  Huysman's  "  En  Route"  (pp.  247,  8,  9). 


These  orchestral  works  by  Mr.  Loeffler  have  been  performed  in 
Boston : — 

Boston  Symphony  Orchestra. 

1891,  November  21,  "Le  Veill^es  de  I'Ukraine,"  Suite  for  orchestra 
and  violin  (Mr.  Loeffler,  violinist);  revised  version  November  25,  1899 
(Mr.  Kneisel,  violinist). 

1894,  February  3,  Fantastic  Concerto  for  orchestra  and  violoncello 
(Mr.  Schroeder,  violinist);  repeated  February  12,  1898. 

1895,  January  5,  Divertimento  in  A  minor  for  violin  and  orchestra 
(Mr.  Loeffler,  violinist);  repeated  January  9,  1897. 

1898,  January  8,  March  19,  "La  Mort  de  Tintagiles,"  Op.  6,  sym- 
phonic poem  after  the  drama  by  Maeterlinck,  for  orchestra  and  two 
violas  d'  am.ore  (Messrs.  Kneisel  and  Loeffler) ;  remodelled  and  rescored 
version  for  orchestra  and  one  viola  d'  amore  (Mr.  Loeffler),  February 
16,  1901;  January  2,  1904  (Mr.  Loeffler);  April  18,  1914  (Mr.  Ferir); 
October  23,  19 15  (Mr.  Ferir). 

1902,  April  12,  "La  Bonne  Chanson"*  (after  Verlaine),  January  3, 
1903. 

1902,  April  12,  "La  Villanelle  du  Diable,"  Op.  9,  after  a  poem  by 

*  The  original  title  was  "  Avant  que  tu  ne  t'en  ailles." 


B 

UTTER 

ALWAYS 

DELIVERED  ANYWHERE  BY 

AND     EGGS 

BEST  QUALITY 

DUR  OWN  TRUCKS.  OR  EXPRESS  PREPAID 

Establi 

shed 

W.  H.  LERNED  &  SONS 

1837              87  FANEUIL  HALL  MARKET             Tel.  Richmond  1431 

ST  CO. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  BRANCH    .    579  Boylston  Street 

MASSACHUSETTS  AVENUE  BRANCH 

Comer  Massachusetts  Avenue  and  Boylston  Street 

INTEREST    ALLOWED    ON  DEPOSITS   OF    $300  AND    OVER 
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^aire 
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FOR 


Owner  and  Chauffeur 

CORRECT  FABRICS  AND  STYLES 
CAPS  AND  ALL  ACCESSORIES 

4 


Macullar  Parkeir  C©mpaini' 

400  WASHINGTON  STREET 
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Rollinat,  symphonic  fantasia  for  full  orchestra  and  organ;    January  3, 
1903;   November  25,  1905;   Januarys,  191^. 

1907,  November  23,  "Pagan  Poem"  (after  Virgil),  Op.  14,  for  or- 
chestra, pianoforte,  I^nglish  horn,  and  three  trumpets  obbligati  (Mr. 
Gebhard,  pianist);  March  14,  1908  (Mr.  Gebhard,  pianist);  March  8, 
1 9 13  (Mr.  Gebhard,  pianist) 

Orchestral  Club. 

1 901,  January  29,  Divertissement  Espagnol  for  orchestra  and  sax- 
ophone (Mrs-  R.  J.  Hall);  April  i,  1902  (Mrs.  Hall). 


Mr.  LoeflEler,  as  a  member  of  the  Boston  Symphony  Orchestra,  ap- 
peared at  these  concerts  in  Boston  as  a  soloist  :^ — 

1883,  November  17,  Godard,  Concerto  Romantique  for  violin.  Op. 
35  (first  time  here). 

1884,  December  20,  Lalo,  Fantaisie  Norwegienne,  in  A  (first  time 
here) . 

1885,  November  28,  Bruch,  Concerto  for  violin  in  G  minor,  No.  i, 
Op.  26. 

1886,  December  11,  Mendelssohn,  Concerto  in  B  minor  for  violin, 
Op.  64. 

1887,  November  i2,  Lalo,  Symphonic  Espagnole  (first  time  here). 

1888,  November  24,  Bruch,  Fantasia  for  violin  and  orchestra.  Op.  46 
(first  time  here). 

1890,  February  8,  Lalo,  Symphonic  Espagnole. 

1890,  October  11,  Bach,  Concerto  in  D  minor  for  two  violins  and 
orchestra  of  strings,  with  Mr.  Kneisel.  Concert  in  memory  of  Otto 
Dresel. 

1891,  November  21,  Loeffler,  "Les  Veillees  de  I'Ukraine,"  Suite  in 
four  movements  for  violin  and  orchestra.     First  performance. 

1892,  January  2,  Mozart,  Symphonic  Concerto  for  violin  and  viola 
(first  movement) :  Mr.  Loeflfler,  violin ;  Mr.  Kneisel,  viola.  First  per- 
formance at  these  concerts. 


ELIAS    HOWE    CO.  Formerly  at  88  COURT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 


OLD  ¥!OLMS,  VIOLOI 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.    Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


CO.,  8  Bosworlh  St^j  Boston 


1 
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GROWTH  in  a  banking  institution,  as  in  any 
other  corporation  or  business  house,  is  an 
indication  of  service  adequately  performed,  which 
is  the  only  sound  basis  for  progress. 
The  affairs  of  The  Merchants  National  Bank  are 
conducted  with  this  principle  constantly  in  mind, 
and  we  feel  that  the  growth  which  has  placed 
this  bank  among  the  large  financial  institutions 
of  New  England  is  the  most  convincing  evidence 
of  public  appreciation. 


1  he  Mleirelhai^i^  iKIatiDiial   oaek 

Merchants  Bank  Building  28  State  Street,  Boston 
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i893>  February  25,  Saint-Saens,  Concerto  for- violin,  No.  i,  A  major, 
Op.  20. 

1894,  February  17,  Bruch,  Romanza  for  violin  with  orchestra,  A 
minor.  Op.  42  (first  time  here).  Saint-Saens,  Concert  Piece  in  E  minor 
for  violin  with  orchestra.  Op.  62  (first  time  here). 

1895,  January  5,  Loeffler,  Divertimento  in  A  minor  for  violin  and 
orchestra  (MS.).     First  performance. 

1897,  January  9,  IvOeffler,  Divertimento  in  A  minor  for  violin  and 
orchestra. 

1898,  January  8,  Loeffler,  "La  Mort  de  Tintagiles,"  symphonic  poem 
for  orchestra.  First  time.  Messrs  Loeffler  and  Kneisel,  violes 
d'amour. 

1898,  March  19,  "La  Mort  de  Tintagiles,"  as  on  January  8. 

1901,  February  16,  "La  Mort  de  Tintagiles"  (revised  edition),  Mr. 
Loefiier,  viole  d'amour. 

1904,  January  2,  "La  Mort  de  Tintagiles"  (revised  edition),  Mr. 
Loefiier,  viole  d'amour. 


THEATRE  SUPPERS  AND  AFTERNOON  TEAS 


Dishes  that  live  up  to  the 
atmosphere  of  haut  monde. 


H  O 


Dancing  may  be  enjoyed  nightly 
from   ten  o'clock  to  one  A.  M. 


L.  C.  PRIOR 


Managing  Director 


lill^  Smitli  (&  C©« 

Wholesale  and  Retail 

STATIONERS 

Engraving,  Die  Stamping 
and  Fine  Printing 

Blank  Book  Manufacturers 

Modern  Loose-leaf  Devices 

and  Supplies 

8  MILK   STREET 

Old  South  Building 
Telephone,  Main  1590 


NEW  SONGS  BY 
Emma  Weller  French 

OUT  ON  THE  FIELDS       Violin  Obb. 
FAREWELL     (Medium)       'Cello  Obb. 
APRIL  IS  A  LADY    (Medium) 
SHIREEN  CONCERT  SONG 

Violin  Obb. 

These  Songs  are  being  sung  by  Edith  Cary  Page 
Madam  Calvert,  and  others,  with  great  success 


C.  W.  THOMPSON  &:  CO. 

2B  PARK  STREET,  BOSTON,  MASS. 

Chiel  Editor  Publication  Department 
Alvah  Glover  Salmon 

Telephone,  Haymarket   1150 
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THE  SCHOMACKER 


^  Style  A  $700 

I 

^  ^.T^  ^^^^  touch  which  art,   long  experience,    and 

1  ^  exceptional  skill  can  impart  is  lacking  to  make  the 
Schomacker  tone  a  joy  to  the  critical  musician.  Now 
its  charm  is  in  the  melodious  fullness  of  its  singing  tone, 
now  its  grandeur  in  a  crashing  climax,  now  the  ex- 
quisite shadings  which  only  high-bom  instruments  re- 
veal, and  always  its  tone  has  the  subtle  power  to 
command  instant  homage  wherever  the  Schomacker  is 
played  —  in  the  home  or  in  the  concert  hall. 


You  are  invited  to  hear  and  play  the 
Schomacker  at  its  new  Boston  home,  196 
Boylston  Street.  The  Emerson,  Linde- 
man  &  Sons,  and  other  well-known  pianos 
are  also  on  exhibition  here. 


A.  M.  Hume  Music  Co. 

196  Boylston  Street  and  36  Park  Square 

Opposite  the   Public  Garden 
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Our  recent  rhyme  and  jingle  contest  brought  us  many  expressions 
of  belief  in  Lewandos  reliability  and  reputation  We  propose  to 
publish  some  of  the  best  ones  of  the  many  thousands  received 

Lewandos  is  the  place  for  me 

I  like  it 
It  dyes  and  cleanses  perfectly 

I  like  it 
The  largest  in  the  world  you  see 
Established  most  a  century 
It  saves  you  money  all  agree 

I  like  it 
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AMERICAS  GREATEST 
eansers  Dyers  Launderers 


BOSTON  SHOPS 


284  BOYLSTON  STREET 


CAMBRIDGE 
BROOKLINE 
WATERTOWN 
WALTHAM 
MALDEN    . 
LYNN  . 
SALEM 
LOWELL      . 
FITCHBURG 
WORCESTER 
SPRINGFIELD 
FALL  RIVER 


1274  Massachusetts  Avenue 
13 10  Beacon  Street 
1  Galen  Street 
.    193  Moody  Street 
.   30  Pleasant  Street 
.     22  Munroe  Street 
72  Washington  Street 
37  Merrimac  Square 
570  Main  Street 
.     3  Pleasant  Street 
.     294  Bridge  Street 
197  Bank  Street 


PORTLAND 

HARTFORD 

NEW  HAVEN 

BRIDGEPORT 

WATERBURY 

PROVIDENCE 

NEWPORT 

NEW  YORK 

ALBANY      . 
PHILADELPHIA 


TELEPHONES  IN  ALL  SHOPS 
DELIVERY  BY  OUR  OWN  MOTORS 


529  Congress  Street 

(with  Rines  Bros.) 

32  Pratt  Street 

.    123  Church  Street 

.       213  State  Street 

24  East  Main  Street 

1 37  Mathewson  Street 

.  231  Thames  Street 

348  Madison  Avenue 

801  Madison  Avenue 

75  North  Pearl  Street 

1633  Chestnut  Street 


"YOU  CAN  RELY  ON"  LEWANDOS" 
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Se¥eiiteeiith  Programme 


FRIDAY  AFTERNOON.  MARCH  9.  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  10.  at  8.00  o'clock 


In  Memory  of 
PAUL  AGASSIZ  SHAW 


Liszt       ...  A  Faust  Symphony  in  Three  Character  Pictures 

(after  Goethe) 
I.    Faust: 

Lento  assai.    Allegro  impetuoso. 
Allegro  agitato  ed  appassionato  assai. 

II.     Gretchen: 

Andante  soave. 

III.    Mephistopheles: 

Allegro  vivace  ironico. 

Final  Chorus,  "Alles  vergangliche" :   Andante  mistico. 

Male  Chorus  prepared  by  Stephen  S.  Townsend 


The  length  of  this  programme  is  one  hour 
and  ten  minutes 
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STEINERT        HALL 

FRIDAY  EVENING         -        -        -        -         MARCH  9,  at  8.15 
PIANO  RECITAL  by 

THOMPSON  STONE 

PROGRAM 
Sonata  in  A  major  ..........         MOZART 

Scherzo,  in  E  minor  .  .  .       ~~.  '.  .  .  .  .       MENDELSSOHN 

Song  without  Words,  in  F  major MENDELSSOHN 

fitude.  in  F  minor CHOPIN 

Scherzo,  in  C-sharp  minor  .........  CHOPIN 

Pavane ~  \  .  ....  RAVEL 

Seguidilla  .  ALBENIZ 

Pierrot CYRII,  SCOTT 

"Rigoletto"  Fantasie VERDI-LISZT 

STEINWAY  PIANO  USED 
RESERVED  SEATS.  50c..  $1.00 

SECOND  PIANO  RECITAL 

ANME  GULIC 

THURSDAY  EVENING,  MARCH  8,  AT  EIGHT-FIFTEEN 

Overture  from  the  29th  Church  Cantata  .  .  .       "    .  .  .  BACH 

Arranged  by  Saint-Sagns 
Sonata.  A  major.  Op.  101      .  BEETHOVEN  A  la  Cubana  .  .  GRANADOS 

Papillons.  Op.  2       .  .  SCHUMANN  Valse  de  Concert      .  .  GRANADOS 

Sonata  Eroica  .  ..  MacDOWELL  Staccato  fitude  .  .  RUBINSTEIN 

Spanish  Dance  .  .  GRANADOS 

STEINWAY  PIANO 

Tickets,  $1.50,  $1.00.  50c.,  are  now  on  sale  at  the  Hall 

FINAL  CHAMBER  CONCERT 
BY  THE 

KNEISEL   QUARTET 

FRANZ  KNEISEL.  First  Violin  LOUIS  SVECENSKI,  Viola 

HANS  LETZ,  Second  Violin  WILLEM  WILLEKE.  Violoncello 

THIRTY-SECOND  SEASON,  1916-1917 

STEINERT  HALL 
TUESDAY  AFTERNOON         -        -         MARCH  13,  at  THREE 

PROGRAM 
BEETHOVEN   ....     Quartet  in  F  major.    (Arrangement  for  String  Quartet  of  his  Pianoforte  Sonata 

in  E  major.  Op.  14,  No.  1,  made  by  Beethoven  in  1802.)     First  time  at  these 

concerts, 
BRAHMS       .....     Quartet  in  A  major  for  Pianoforte.  Violin,  Viola  and  Violoncello,  Op.  26. 

ARNOLD  SCHONBERG     Sextet  in  D  minor.  Op.  4.  for  two  Violins,  two  Violas,  and  two  Violoncellos. 
("Verklarte  Nacht.") 

Assisting  Artists 

Mr.  HEINRICH  GEBHARD,  Piano 

Mr.  LOUIS  BOSTELMANN.  Viola 

Mr.  JACQUES  RENARD.  Violoncello 

THE  STEINWAY  PIANO  USED 
Management.  RICHARD  NEWMAN.  Steinert  Hall 

Reserved  Seats.  $1.50.  $1.00.  75c.  and  50c.  Now  on  sale  at  the  Hall— (Beach  1330) 
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SYMPHONY  HALL 
Seats,  $1.00,  75  cents,  50  cents,  25  cents 


TRAVEL  TALKS 


MOTION  PICTURES 
COLOR  VIEWS 


THE  ORIENT  TODAY 

"IMPRESSIONS  OF  I9I6" 

r   FRIDAY  EVENINGS 
J  SATURDAY    MATS. 

To-night,  March  2-3 

Two  Courses  Exactly  Alike 

THE  NEW  CHINA        ....  March  2-3 

PEKING.  '^i^^h^V^   ....  March  9-10 

KOREA  and  TSING  TAO       .         .         .  March  16-17 

HAWAII  and  MANILA           .        .        .  March  23-24 


JORDAN  HALL,  To-morrow  (Saturday)  Afternoon.  March  3,  1917.  at  3 


SONG  RECITAL  by) 


(Prima  dorma  soprano  of  Chicago  Opera  Co.) 

Tickets,  $1.50,  $1.00,  75c.  and  50c.,  at  Symphony  Hall 
Direction,  Loudon  Charlton  Local  Management,  L.  H.  Mxjdgett 

Alberto  Bimboni,  accompanist  Kranich  &  Bach  Piano  used 


JORDAN  HALL      ....        Wednesday  Evening,  March  21.  191 7,  at  8.15  o'clock 
Second  of  the  two  SPECIAL  CONCERTS  by 

M.  GEORGES  LONGY  and  Mile.  RENEE  LONGY 

CHARLES  MARTIN  LOEFFLER  PROGRAMME 

ASSISTING  ARTISTS 
Mme.  POVLA  FRIJSH  (Soprano) 
Miss  GERTRUDE  MARSHALL  (viole  d'amour)  Miss  ADELINE  PACKARD  (viola) 

FEMALE  CHORUS  FROM  THE  CECILIA  SOCIETY 


PROGRAMME:    I.  Two  Rhapsodies,  for  Oboe,  Viola  and  Piano;     II.  Songs;    III.  L'Archet, 
"Fantaisie  Legende,"  for  Voice,  Female  Chorus,  Viole  d 'amour  and  Piano. 

TICKETS:  Floor,  $3.00,  $2.50,  $2  00.  $1.50.     Balcony,  $1.00,  75  cents,  50  cents.     At 
Symphony  Hall  or  the  Longy  School,  103  Hemenway  Street. 

Management,  L.  H.  MUDGETT  Mason  &  Hamlin  Piano 
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JORDAN  HALL 

WEDNESDAY  EVENING    -     -     -    MARCH  7,  1917,  at  8.15 


CHAMBER  MUSIC  FOR  WIND  INSTRUMENTS 
THIRD  CONCERT 


I.     H.  WOOLLETT 
II.     G.  F.  HANDEL 

III.     TH.  GOUVY     . 


PROGRAMME 

.     .     Five  pieces  for  piano,  2  flutes,  clarinet  and  horn. 

.     .     Trio  in  B-flat,  for  2  oboes  and  bassoon. 

(First  time  at  these  concerts) 

.     Suite  Gauloise,  Op.  90,  for  flute,  2  oboes,  2  clarinets,  2  horns 
and  2  bassoons. 

TICKETS  AT  SYMPHONY  HALL 


JORDAN  HALL 
THURSDAY  EVENING     -     -     -    -    -     MARCH  15.  at  8.15 


(Third  and  last  Concert) 

PROGRAM 
Quartet,  F  major.  Op.  41,  Schumann.  Trio  for  two  Violins  and  Viola  (The  Village  Music 
Director),  Strong.     Quartet,  F  major.  Op.  59,  Beethoven. 

Tickets,  $1.50,  $1.00,  75c.        Symphony  Hall 

JORDAN  HALL 
SATURDAY  AFTERNOON MARCH  17,  at  3 

SONG  RECITAL 


Baritone 

TICKETS  AT  SYMPHONY  HALL 


JORDAN  HALL 
SATURDAY  AFTERNOON     -     -     -     MARCH  10,  at  3  P.M. 


lO'IO) 


Violinist 


1.  (a)  Menuett,  Popora.     (b)  Sonata  in  D  major  (Adagio — ^Allegro — Larghetto — Allegro), 

Handel 

2.  Concerto  in  B  minor,  D  'Ambrosio 

3.  (a)  Romance,  Gardner,    (b)  Appassionato,  Suk.    (c)  Berceuse,  Juon.    (d)  La  Chasse 

(Caprice),  Cartier-ICreisler.     (e;  Slavonic  Fantasie,  B  minor,  Dvorak-Ivreisler 

4.  (a)  Romance  (Albumblatt),  Wagner- Wilhelmj .     (b)  Polonaise,  A  major,  Wieniawski 

EMIL  NEWMAN  at  the  Piano 

BALDWIN  PIANO  USED 

Ticket!,  50c.  to  $1.50,  at  Symphony  Hall 
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SYMPHONY  HALL 

SUNDAY   AFTERNOON,   MARCH   4,    1917,   at   3.30 

RECITAL  by 

MAURICE  DAMBOIS.  Pianist 

PROGRAMME 
I. 

Senate  in  A  major,  Op.  13,  for  violin  and  piano      .      G.  Faure 
Allegro  molto. 
Andante. 

Allegro  vivo. 

Allegro  quasi  presto. 

MM.  YsAYE  and  Dambois 

II. 

Sonate  in  D  minor  for  violin  and  piano     .        .     *  .  Geminiani 
Grave — Largo. 
Allegro  giusto. 

Sarabande — Lento. 
Poco  vivace. 

MM.  YsATE  and  Dambois 

III. 

a.  Extase .   Ysaye 

h.  Scherzo — Valse Chabrier-Loeffler 

M.  Ysaye 

IV. 
PIANO   SOLI: 

a.  Prelude Rachmaninoff 

h.  Caprice — Valse M.  Dambois 

M.  Dambois 

V. 

a.  Reve  d'enfant Ysaye 

6.  Valse .        .        .    Chopin- Ysaye 

c.  Rondo Guiraud 

M.  Ysaye 

Tickets,  .S2.00,  .$L50,  $L00  and  50c.,  at  Symphony  Hall 
Direction,  R.  E.  Johnston  Local  Management,  L.  H.  Mudgett 

Chickering  Piano  Used 

1047 


SYMPHONY  HALL 

Sunday  Afternoon,  March  1  1 ,   at    3.30 

The  Sensation  of  the  Musical  Season 


First  appearance  in  Boston 


"  Galli-Curci  is  today's  Patti." — Herman  Devries,  Chicago 
American. 

"  Such  singing  you  must  go  to  hear — it  is  beyond  mere 
words." — Karleton  Hackett,  Chicago  Evening  Post. 

"  Mme.  GalH-Curci  is  one  of  the  greatest  artists  who  has 
ever  stepped  upon  the  stage  of  the  Auditorium,  and  this  is  said 
in  a  calm,  judicial  frame  of  mind.''— Chicago  Evening  Post. 

"  Galli-Curci's  debut  makes  opera  history." — Chicago 
American. 

'Mtalian  songbird  is  cheered  wildly  after  first  appearance  in 
America." — Dr.  Donaghey,  Chicago  Tribune. 

"  Galli-Curci's  high  E  wins  opera  throng." — James 
Whittaker,  Chicago  Examiner. 

"  Singer's  tone  flawless,  her  welcome  astounding." — Chicago 
American. 

"  In  the  front  rank  of  the  great  coloratura  artists  of  the 
age." — Felix  Borowski,  Chicago  Herald. 


Tickets,  $1.00,  $1.50,  $2.00,  $2.50 
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SYMPHONY  HALL 

SUNDAY  AFTERNOON,  MARCH  18,  1917,  at  3.30  o^clock 


^ong  Eecital 


BY 


JULIA  CULP 

ASSISTED  BY 

COENRAAD  V.  BOS      .     .     Pianist 


programme 


Der  Lindenbaum  \ 

Lachen  und  Weinen        C 

Gretchen  am  Spinnrade  f  "  "  ". 

Litanei  ' 

Mme.  CULP 

11. 
Senate,  C  major      .  .  -  .  . 

Allegro — Andante — Allegro  vivace. 

COENRAAD  V.  BOS 


Japanese  Death  Song 
Indian  Love  Song  - 
Deep  River  (Negro  Melody) 
I'm  wearing  awa',  Jean 


Das  Miihlrad 

Hans  und  Liesel 

Der  Tyroler  und  sein  Kind 

Phyllis  und  die  Mutter 


Elegie 
To  Elise 
Pierrette 


Nachtigall 
Schalbe  sag'  mir  an 
WiegenUed  C 

Vergebhches  Standchen  ) 


III. 


Mme.  CULP 
IV. 


Mme.  CULP 
V. 


COENRAAD  V.  BOS 
VI. 


Schubert 


Mozart 


Earl  Cranston  Sharp 

T.  Lieurance 

Arr.  by  Wm.  A.  Fisher 

Arthur  Foote 


Old  German  Folksongs 


Rachmaninoff 

Beethoven 

Chaminade 


Brahms 


Tickets,  $2.00,  $1.50,  $1.00  and  50c.,  at  Symphony  Hall 

Du-ection,  ANTONIA  SAWYER,  Inc.        Local  Management,  L.  H.  MUDGETT 


STEINWAY  PIANO  USED 
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SYMPHONY  HALL 


Tp3 


© 


Prima  Donna  Coloratura  Soprano 
Metropolitan  Opera  Co. 


SUNDAY  AFTERNOON,  MARCH  25,  at  3.30 
Tickets,  $2.00,  $1.50,  $1.00,  50c. 


DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462  BOYLSTON  STREET       ::      Telephone,  Back  Bay  4364-M 
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SECOND  OF  THE  SERIES  OF  FOLK-SONG  CONCERTS 
IN  AID  OF  THE  SOUTH  END  MUSIC  SCHOOL 

BY 

ELIZABETH.  GUTMAN 


of  Russian  and  Yiddish  Songs 

At  HOTEL  TUILERIES,  270  Commonwealth  Avenue 

on  MONDAY,  MARCH  12,  at  3.30  o'clock 

Tickets,  $2.00  At  Herrick's  or  at  the  Door 


ERNST  SCHMIDT 


Assistant  Conductor  of  Boston  Symphony  Orchestra 

Instruction  in  Theory,  Composition, 
Instrumentation,  Coaching 

Long  Elxperience  in 

GERMAN.  FRENCH.  ITALIAN  OPERA 

For  terms  apply  to  Symphony  Hall.  Boston,  Mass.,  or  Phone  Jam.  1061  W 


Mrs.  Sophie  Illieg-Schmidt 


DRAMATIC  SOPRANO 

TEACHER   OF   SINGING 

VOICE  CULTURE 


Miss  CLARA  E.  MUNGER 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


i 


280  BOYLSTON  ST. 
BOSTON 


MANAHAM/TOc 

Ihe  iharif  5prainig  k'  ailnia®ii§ 

Showing  the  Latest  Edict  of  Paris 

New  Suits,  New  Coats,  New  Frocks 

New  Blouses  in  the  new  Fabrics  and  Colorings 
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MUSICAL      INSTRUCTION 


Miss  CAROLINE  M. 

TEACHER  OF  THE  PIANOFORTE 


Classes  in  Sight  Reading 

(Eight  Hands) 

Advanced    pupils    follow    the  Symphony 
programmes  as  far  as  practicable 

165  Huntington  Avenue  •  Boston 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


i§s  PRISCILLA.  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 

MABEL  ELSWORTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791   TREMONT  STREET,  BOSTON 


FRA 


(CIS  R^ 


■^/ppi 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 


JOHN  HERMAI 


U 


F.  A.  G.  0. 

Organist  and  Choir  Master.  Park  Street  Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on    large   three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


FA  EL' 


FORTE    SCHOOL 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


CARL  FAELTEN.  Director 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT         WAY 
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MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  MOR 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 

STUDIOS.  STEINERT  HALL.  BOSTON 


.1IN\ 


Miss  ALICE  HUTCHINS  : 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY.  BOSTON 

Telephone.  Back  Bay  3180 


Miss  GERTRUDE  EDI 

TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room  16 


Miss  MARY  INGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  BERG-LOFGREI^ 

Studio,  70  Westland  Avenue.  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helena  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


MES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons. 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Singld  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J. 


And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


r  s„    M    R  «  G  A  L  L  I 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquireatany  time  at  Room  315.  or  94  Brattle  Street  -        -  CAMBRIDGE.  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


FRANKLIN 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught  by  Leschetizki,  combining    relaxation   and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO.  26  STEINERT  HALL 

Residence  Telephone,  Back  Bay  52471 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone,  Back  Bay  1 90 

Mason  &  Hamlin  Piano  Used 


MARIE  NICHOLS 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston.  Mondays  and  Thursdays 

Address,  1 62  Riverway,  Boston 

Telephone.   1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone,  Angell   1753  W 


lame  CLARA  POOLE 

CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL,  844  Beacon  Street.  Boston 

Phone.  883.M  Back  Bay 


LESLEY  MARTIN 

BEL  CANTO 


Studic 


1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  G'Hara,  Umberto  Sacchetti,  EUis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


THE  USE  OF  THE 


'E 


IN  THE  DEVELOPMENT  OF   MUSICAL   ABILITY 

A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  35  Cents,  postpaid 

MADAM  OLGA  BENSON.  Box  1659.  BOSTON.  MASS. 

TENTH  SEASON 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD. 
HAZEL  L'AFRICAIN. 


Viola 
'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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MUSICAL      INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO,  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  Emerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 
own  teaching."— William  Shakespeare,  London. 


ARL 


•CELLO  SOLOIST 
INSTRUCTION 

STUDIO.  218  TREMONT  STREET 

Telephone.  Beach  903-W 


AUGUSTO  VANNINI 

VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  2238  W 


Miss  RUTH  LAIGHTON 
VIOLINIST  and  TEACHER 

has  removed  to 

274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone,   Back  Bay  4965  R 


EDITH    CASTLE 

CONTRALTO  SOLOIST 

TEACHER  OF  SINGING 
No.  417    PIERCE    BUILDING,    BOSTON 

MONDAYS  AND  THURSDAYS 
HOME  ADDRESS.   88  GAINSBOROUGH  STREET 


FRANCES  R.  PORTER 

Reception.  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street.     ......     BOSTON 


MISS  MINNIE  HAYDEN 

VOICE  BUILDING 

SONG   INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall,      -      BOSTON 


Miss  ROSE  S" 

VOCAL  INSTRUCTION 
250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEN 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No,  509  Pierce  Building     ....     Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

B.  B.  1047 
In  Worcesfer,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 
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MUSICAL       INS.  TRUCTION 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 

INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


MARY  F.  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work  in  Ensemble    playing   with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .     .     Care  Richard  Newman.  Steinert  Hall 

Worcester  Tucker  Pianoforte  School.  1 1  Foster  St. 


lora  Barrows 


TEACHER  OF  SINGING 

Jackson  Hall.  Trinity  Court.  Boston 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


liss  HELEM  GOODRICH 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


M 


ii 


am©  Alexamcli 

(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,   Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


IZABETH  SIEDHOFF 

AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt,  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary,  Advanced  and  Teachers'  Courses 
LANG  STUDIOS  t,     (Back  Bay  3180 

6  NEWBURY  STREET  '  ^'^-  I      "       "    3529-R 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios     .     -     -     -     6  Newbury  Street     m 


Gertnid© 


Lam 


Grammar,  Conversation,  History,  Literature 
Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 
Tel..  Back  Bay  3317-R 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address,  87  St-  Stephen  Street,  Bostoi 


TEACHER  OF  PIANO 

2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701   Pierce  Building 

Monday  and  Thursday  afternoon 

Telephone,  1923-W   Brookline 


Alfred  F.  Demghausen 

VOICE  CULTURE 

.  AND 
Wed.  and  Sat.        REPERTOIRE        Tues.  and  Fri. 

Huntington  Chambers     41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 


CLARENCE  B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio.  Huntington  Chambers      .     .     Boston 
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MUSICAL       INSTRUCTION 


.YEf 


Tenor 


Recitals,  Concerts,  Oratorio,  Opera 

"An  unusually  good  voice.  The  natural  quality  is 
beautiful.  It  is  a  luscious,  yet  manly,  voice.  Mr.  Hayes 
»ings  freely  and  with  good  taste." 

PHILIP  HALE  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone   Roxburv  5133  M 


ROSABELLE  TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone.   1507  Back  Bay 


ps  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


ORA  LAI 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


HUYMAN    BUITEKAN 

CONCERT  PL\NIST  AND  TEACHER 


58  FENWAY 


Telephone.  B.B.  6036-R 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -    609  PIERCE  BUILDING 

Telephone.  Back  Bay  51 45-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of   Accompanying 

Specializing  in  Vocal  Coaching,  Opera, Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331   Huntington  Avenue,  Boston.  Mass. 
Telephone.  Back  Bay  2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone.  Cambridge  181 1-W 


Janet  BuiHock  Williams 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,  701   Pierce  Building,  Copley  Square 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  Hemenway 

CONTRALTO   SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL   INSTRUCTION 

Studio,  Huntington  Chambers 

Residence.    331     Huntingfm    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA  - 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

114  Fenway 
Telephone,  B.  B.  5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Cabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 


Boston's  Great  Art  Product 
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PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


PRoGRSnnE 


The  New  Aeolian   Vhonograph 

The  AEOLIAN- 
VO  C A  L I O  N 

A  Notable  Achievement  in  Musical 
Instrument    Making- 

WHEN   you    go   to   buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  ^350  for  conventional  models 
(^35  to  $7S  styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON   STREET 

The  Aeolian-Vocalion  is  the  latest  product  of  the  Aeolian   Company 
'  largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  )  g^^j^  ^      j^gg 

Branch  Exchange  j  Administration  Offices  )  ' 
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THIRTY-SIXTH  SEASON.  1916-1917 

Dr.  KARL  MUCK,  Conductor 


Aftem©€)iii  aedl  E¥eiiiii 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  MARCH  9 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MARCH  10 
AT  8.00  O'CLOCK 

COPYRIGHT,  1917,  BY  C.  A.  EULI8 


PUBLISHED      BY      C.     A.      ELLIS.      MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  -  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


EINWAY   ^    SONS 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Elxpress  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK.  Conductor 


PERSONNEL 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  b. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Wamke,  H. 
Mklkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Wamke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
PiUer.  B. 

English  Horn 

Bass  Clarinet. 

Contra-Bassoon. 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiomo,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
CeUa,  T. 

Neumann,  S.           Zahn,  F.             Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

MarshaU,  J.  P. 

Sauerquell  J, 

Rogers,  L.  J. 
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THIRTY-SIXTH  SEASON,  NINETEEN   HUNDRED   SIXTEEN   AND   SEVENTEEN 


Seventeenth  Programme 


FRIDAY  AFTERNOON.  MARCH  9,  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  10,  at  8.00  o'clock 


In  Memory  of 
PAULINE  AGASSIZ  SHAW 

Liszt       ...  A  Faust  S)anphony  in  Three  Character  Pictures 

(after  Goethe) 
I.    Faust: 

Lento  assai.     Allegro  impetuoso. 
Allegro  agitato  ed  appassionato  assai. 

II.     Gretc^en: 

Andante  soave. 
III.    Mephistopheles  : 

Allegro  vivace  ironico. 

Final  Chorus,  "AUes  vergangliche" :  Andante  mistico. 

MALE  CHORUS  PREPARED  BY  STEPHEN  S.  TOWNSEND 
ARTHUR  HACKETT.  Tenor 


There  will  be  no  intermission 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

■  The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  TJiose  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  ihall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators. 
it  baing  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  wont. 

AttMt:  J.  M.  GALVIN.  aty  Clerk 
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L.   P.   HOLLANDER    &    CO. 

202-214  BOYLSTON  STREET  and  52  PARK  SQUARE,  BOSTON 
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FIRST  Complete  Showing  in  All  Departments 
Of  What  Is   Correct   for    the    Coming    Season 


DECORATION 

"Woman's  firit  interest  ii,  and  always  will  be, 
the  home;  second,  education;  then,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melem- 
choly.  There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There -are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray. 

In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous line  of  new  patterns  and  colorings.  Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 

ALFRED  PEATS  COMPANY 


118  SUMMER  STREET 


BOSTON,  MASS. 


1062 


A  Faust  Symphony  in  Thre;©  Character  Pictures  (after  Goethe)  : 
I,  Faust,  II.  Gretchen,  III.  MephistopheivEs  .  .  Franz  Liszt 

(Bom  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1;   died  at 
Bayreuth,  July  31,  1886.) 

In  19 1 2,  Dr.  Karl  Muck  found  in  the  library  at  Wagner's  home,  Wahn- 
fried,  in  Bayreuth,  the  score  of  Liszt's  "Faust"  Symphony  with  many 
pencilled  changes  and  additions.  He  was  told  that  Liszt  made  these 
revisions  about  1883.  The  revisions  have  never  been  published.  There 
has  been  no  comment  about  them  in  a  music  periodical.  The  score 
was  given  to  Dr.  Muck  with  the  permission  to  perform  the  revised 
symphony  if  he  should  see  fit. 

In  no  way  has  Liszt  changed  the  thematic  contour,  nor  has  he  made 
serious  changes  in  the  development  or  in  the  episodes.  The  changes 
for  the  most  part  affect  the  orchestration.  Thus  early  in  "Faust" 
an  arioso  written  originally  for  bassoon  is  given  to  the  bass  clarinet, 
which  was  not  at  first  in  Liszt's  table  of  instruments  to  be  employed. 
Here  and  there  wind  instruments  are  introduced  to  reinforce,  or  for 
the  sake  of  greater  brilliance.  The  greatest  number  of  changes  is  in 
"Mephistopheles,"  where  the  "vision  of  Gretchen"  is  made  much  more 
effective .  There  are  excisions  throughout  the  symphony;  sometimes 
only  a  measure,  sometimes  more. 


flic  t  anciea 

A  SELECTION  OF  SONGS  BY 


C 


Four  Collections  containing 
Fifty -nine  Favorite  Songs 


Two  Volumes  for  Soprano  or  Tenor 
Two  Volumes  for  Alto  or  Baritone 

Price,  $1.25  each 

Selected  from  the  works  of  Beach,  Bischoff, 
Branscombe,  Chadwick,  Daniels,  Foote, 
Hadley,  Lang,  Lynes,  MacDowell,  Metcalf, 
Neidlinger,  Park,  Salter,  and  others. 

SEND  FOR  LIST  OF  CONTENTS 
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OF 


SACRED 


Six  Collections,  each  containing 
Twelve  Favorite  Numbers 


Two  Volumes  for  Soprano  or  Tenor 

Two  Volumes  for  Mezzo-soprano  or  Baritone 

Two  Volumes  for  Alto  or  Bass 

Price,  75  cents  each 

Selected  from  the  works  of  Ambrose, 
Bischoff,  Chadwick,  Crowninshield,  Hans- 
com,  Lansing,  Lynes,  Marston,  Rogers, 
Schnecker,  Tinney,  West,  and  others. 

SEND  FOR  LIST  OF  CONTENTS 


THE  ARTHUR  R  SC 

120  BOYLSTON  STREET.  BOSTON,  MASS. 


For  Sale  by  all  Music   Dealers 
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The  "Faust"  Symphony  with  these  revisions  was  performed  at  these 
concerts  for  the  first  time  on  January  2,  19 15. 


* 
*  * 


Liszt  told  his  biographer,  Lina  Ramann,  that  the  idea  of  this  sym- 
phony came  to  him  in  Paris  in  the  forties,  and  was  suggested  by  Ber- 
lioz's "Damnation  of  Faust."  (Berlioz's  work  was  produced  at  the 
Op6"a-Comique,  December  6,  1846.)  Lina  Ramann's  biography  is 
eminently  unsatisfactory,  and  in  some  respects  untrustworthy,  but 
there  is  no  reason  to  doubt  her  word  in  this  instance.  Some  have  said 
that  Liszt  was  inspired  by  Ary  Scheffer's  pictures  to  illustrate  Goethe's 
"Faust."  Peter  Cornelius  stated  that  Liszt  was  incited  to  his  work 
by  seeing  the  picttu'es  "in  which  Scheffer  had  succeeded  in  giving  a 
bodily  form  to  the  three  leading  characters  in  Goethe's  poem,"  As 
a  matter  of  fact,  I  believe,  Scheffer  did  not  portray  Mephistopheles. 
Scheffer  (1795- 185 8)  was  a  warm  friend  of  Liszt,  and  he  made  a  por- 
trait of  him  in  1837,  which  is  in  the  Liszt  Museum  at  Weimar. 

But  Liszt  made  in  the  forties  no  sketches  of  his  symphony.  The 
music  was  composed  in  1853-54;  it  was  revised  in  1857,  when  the  final 
chorus  was  added.  The  score  was  published  in  August,  1861  (the 
second  edition  in  September,  1866);  the  orchestral  parts  in  October, 
1874.  Liszt's  arrangement  of  the  symphony  for  two  pianofortes,  four 
hands,  was  published  in  1859.  In  1874  he  arranged  the  Gretchen  pict- 
ure for  pianoforte,  two  hands,  and  this  arrangement  was  published  in 

1875. 

The  "Faust"  Symphony  is  scored  for  three  flutes  (one  interchange- 
able with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  one  bass  tuba,  two  pairs  of  kettle- 
drums, cymbals,  triangle,  harp,  strings,  and  for  the  closing  chorus  an 
organ  or  harmonium.  In  the  revised  and  unpublished  version  now 
played  the  bass  clarinet  is  used,  but  only  for  a  few  measures. 

* 

*  * 

Much  has  been  written  about  the  "Faust"  Symphony  in  "psycho- 
logical explanation,"  as  a  voluminous  commentary,  and  in  close  analy- 
sis. There  are  articles  that  may  well  be  characterized  as  excellent 
specimens  of  hifalutin,  as  when  a  writer  pointing  out  the  dissonances 
at  the  beginning  of  the  first  movement  alludes  to  the  dissonance  as 
"the  mother  of  tragedy."  Richard  Pohl's  elaborate*  essay,  written 
in  1862  and  published  later  in  a  volume  of  his  collected  essays  and 
sketches,  "Franz  Liszt,  Studien  und  Erinnerungen "  (Leipsic,  1883), 
may  be  recommended  to  those  who  wish  to  make  a  minute  study  of 
the  symphony.  Theodore  Thomas  owned  an  exhaustive  analysis, 
which  was  used  in  part  by  Mr.  Hubbard  William  Harris,  when  he 
edited  the  programme  books  of  the  Chicago  Symphony  Orchestra. 
Mr.  Harris  was  unable  to  acknowledge  any  indebtedness.     The  au- 
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thor  was  unknown  to  him,  and  the  analysis  bore  neither  signature  nor 
date.  "However,"  says  Mr.  Harris,  "in  view  of  its  authoritative  tone 
and  the  utter  dependence  of  a  rehable  analysis  of  such  a  work  upon  the 
composer's  elucidation,  it  is  surmised  that  this  explanation  must  have 
emanated,  in  some  degree  at  least,  from  Liszt  himself."  William 
F.  Apthorp,  in  his  programme  books  of  the  Boston  Symphony  Orches- 
tra, analyzed  only  the  "Faust"  movement,  and  said  by  way  of  preface: 
"This  composition,  which  is  really  a  concatenation  of  three  symphonic 
poems  rather  than  a  symphony,  properly  so  called,  is  somewhat  re- 
calcitrant to  technical  analysis.  It  hardly  comes  within  the  domain  of 
programme-music  proper,  for  the  composer  has  published  no  explana- 
tory programme  nor  preface  with  it,  content  to  let  the  mere  titles  of 
the  several  movements  help  the  music  to  tell  what  story  it  may  have 
to  tell;  but  it  has  in  it  so  little  that  suggests  the  traditional  symphonic 
form  that  it  can  properly  be  called  a  symphony  only  by  a  certain  stretch- 
ing of  terms.  It  is,  for  the  most  part,  a  piece  of  perfectly  free  composi- 
tion. Yet  there  are  nevertheless  some  symphonic  characteristics  dis- 
coverable in  the  first  movement."  Mr.  Apthorp,  therefore,  did  not  at- 
tempt any  technical  analysis  of  "Gretchen"  and  "Mephistopheles." 
He  said  of  "Gretchen":  "As  for  its  poetic  character  and  suggestive- 
ness,  little  need  be  said,  or  could  be  said  with  profit;  the  composer 
has  plainly  left  this  for  each  listener  to  make  out  and  interpret  for 
himself,  for  the  bare  title  of  the  movement  is  the  only  hint  he  has  given." 
Miss  Ramann  admits  frankly  that  the  symphony  is,  without  the 
final  chorus,  merely  a  series  of  musical  "Faust  pictures,"  as  the  pict- 
ures by  Kaulbach,  Kreling,  and  others,  are  in  art;  but  without  the 
chorus  it  does  not  reproduce  the  lyrical  contents  of  the  main  idea  of 
the  poem  itself. 

\  *  * 


DANCING  DRESSES  A  SPECIALTY 
717  BOYLSTON  STREET 

TELEPHONE,  5818  B.B. 

BOSTON 
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I.     "Faust." 

Some  find  in  this  movement  five  leading  motives,  each  one  of  which 
portrays  a  characteristic  of  Faust  or  one  of  his  fixed  moods.  The 
more  conservative  speak  of  first  and  second  themes,  subsidiary  themes, 
and  conclusion  themes.  However  the  motives  are  ticketed  or  numbered, 
they  appear  later  in  various  metamorphoses. 

The  movement  begins  with  a  long  introduction.  Lento  assai,  4-4. 
"A  chain  of  dissonances,"  with  free  use  of  augmented  fifths  (muted 
violas  and  'cellos),  has  been  described  as  the  "Inquiry"  .theme,  and 
the  bold  greater  seventh  (oboe)  is  also  supposed  to  portray  Faust, 
the  disappointed  philosopher.  "These  motives  have  here  the  expres- 
sion of  perplexed  musing  and  painful  regret  at  the  vanity  of  the  efforts 
made  for  the  realization  of  cherished  aspirations!" 

An  Allegro  impetuoso,  4-4.  Viohns  attack,  and,  after  the  interrup- 
tion of  reeds  and  horns,  rush  along  and  are  joined  by  wind  instruments. 
The  "Inquiry"  motive  is  sounded.  The  music  grows  more  and  more 
intense.  A  bassoon,*  Lento  assai  (original  version),  gives  out  the  Faust 
motive  and  introduces  the  main  body  of  the  movement. 

Allegro  agitato  ed  appassionato  assai,  C  minor,  4-4.  The  first 
theme,  a  violently  agitated  motive,  is  of  kin  in  character  to  a  leading 
theme  of  the  composer's  symphonic  poem,  "Prometheus,"  which  was 

•  The  rererences  to  instruments  apply  to  the  score  as  published. 
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composed  in  1850  and  revised  in  1855,  This  theme  comes  here  for 
the  first  time,  except  for  one  figure,  a  rising  inflection  at  the  end  of 
the  first  phrase,  which  has  been  heard  in  the  introduction.  It  is  de- 
veloped at  length,  and  is  repeated  in  a  changed  form  by  the  whole 
orchestra.  A  new  theme  enters  in  passionate  appeal  (oboes  and 
clarinets  in  dialogue  with  bassoons,  'cellos,  and  double-basses),  while 
the  first  violins  bring  back  the  sixteenth-note  figure  of  the  first  theme 
of  the  main  section.  This  second  theme  with  subsidiary  passage- 
work  leads  to  an  episode,  Meno  mosso,  misterioso  e  molto  tranquillo, 
6-4.  The  "Inquiry"  theme  in  the  introduction  is  developed  in  mod- 
ulating sequence  by  clarinet  and  some  of  the  strings,  while  there  are 
sustained  harmonies  in  wind  instruments  and  ascending  passages 
in  muted  violins  and  violas.  But  the  "Inquiry"  theme  has  not  its 
original  and  gnarled  form :  it  is  calmer  in  line  and  it  is  more  remote. 
Another  theme  comes  in,  Affettuoso  poco  andante,  E  major,  7-4  (3-4, 
4-4),  which  has  been  called  the  Love  theme,  as  typical  of  Faust  with 
Gretchen.  This  theme  is  based  on  the  Faust  motive  heard  near  the 
beginning  of  the  introduction  from  wind  instruments.  In  this  move- 
ment it  is  said  to  portray  Gretchen,  while  in  the  "Gretchen"  move- 
ment it  portrays  Faust;  and  this  theme  is  burlesqued  continually 
in  the  third  movement,  "Mephistopheles."  The  short  theme  given 
to  wind  instruments  is  interrupted  by  a  figure  for  solo  viola,  which 
later  in  the  symphony  becomes  a  part  of  the  theme  itself.  The  Faust- 
Gretchen  motive  is  developed  in  wood-wind  and  horns,  with  figures 
for  violins  and  violas.  Passage-work  follows,  and  parts  of  the  first 
theme  appear,  allegro  con  fuoco,  4-4.  The  music  grows  more  and  more 
passionate  and  the  rhythm  of  the  wind  instruments  more  pronounced. 
There  is  a  transition  section,  and  the  basses  allude  to  the  last  of  the 
themes, — the  fifth  according  to  some,  the  conclusion  theme  as  others 
prefer, — Grandioso,  poco  meno  mosso,  which  is  given  out  fortissimo 
by  the  full  orchestra.  It  is  based  on  the  initial  figure  of  the  violas 
and  'cellos  in  the  introduction.  The  exposition  section  of  the  move- 
ment is  now  complete.  The  free  fantasia,  if  the  following  section  may 
be  so  called,  begins  with  the  return  of  "tempo  primo.  Allegro  agitato 
assai,"  and  the  working-out  of  thematic  material  is  elaborate.  There 
is  a  repetition  section,  or  rather  a  recapitulation  of  the  first,  third,  and 
fourth  themes.  The  coda  ends  sadly  with  the  Faust  motive  in  aug- 
mentation. 
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II.     "Gretchen." 

Andante  soave,  A-flat  major,  3-4.  The  movement  has  an  intro- 
duction (flutes  and  clarinets),  which  estabUshes-a  mood.  The  chief 
theme,  "characteristic  of  the  innocence,  simpHcity,  and  contented 
happiness  of  Gretchen,"  may  be  called  the  Gretchen  theme.  It  is 
sung  (dolce  semplice)  by  oboe  with  only  a  solo  viola  accompaniment. 
The  theme  is  then  given  to  other  instruments  and  with  another  ac- 
companiment. The  repeated  phrase  of  flutes  and  clarinet,  answered 
by  violins,  is  supposed  by  some  commentators  to  have  reference  to 
Gretchen's  plucking  the  flower,  with  the  words,  "He  loves  me — loves 
me  not,"  and  at  last,  "He  loves  me!"  The  chief  theme  enters  after 
this  passage,  and  it  now  has  a  fuller  expression  and  deeper  significance. 
A  second  theme,  typical  of  Gretchen,  is  sung  by  first  violins,  dolce 
amoroso;  it  is  more  emotional,  more  sensuous.  Here  there  is  a  sug- 
gestion of  a  figure  in  the  introduction.  This  theme  brings  the  end 
to  the  first  section,  which  is  devoted  exclusively  to  Gretchen. 

Faust  now  enters,  and  his  typical  motive  is  heard  (horn  with  agitated 
viola  and  'cello  accompaniment).  The  Faust-Gretchen  motive  of  the 
first  movement  is  used,  but  in  a  very  different  form.  The  restless 
theme  of  the  opening  movement  is  now  one  of  enthusiastic  love.  The 
striking  modulations  that  followed  the  first  Gretchen  theme  occur 
again,  but  in  different  keys,  and  Faust  soon  leaves  the  scene.  The 
third  section  of  the  movement  is  a  much  modified  repetition  of  the 
first  section.  Gretchen  now  has  memories  of  her  love.  A  tender  violin 
figure  now  winds  about  her  theme.  Naturally,  the  "He  loves  me 
— loves  me  not"  music  is  omitted,  but  there  is  a  reminiscence  of  the 
Faust  motive. 

III.      "MEPHISTOPHEIvES." 

Mephistopheles  is  here  the  spirit  of  demoniacal  irony.  Mr.  Apthorp, 
after  saying  that  the  prevalence  of  triple  rhythms  in  the  move- 
ment might  lead  one,  but  in  vain,  to  look  for  something  of  the  scherzo 
form  in  it,  adds:  "One  may  suspect  the  composer  of  taking  Mephisto's 
'Ich  bin  der  Geist  der  stehts  verneint'  (I  am  the  spirit  that  denies) 
for  the  motto  of  this  movement;  somewhat  in  the  sense  of  A.  W. 
Ambrose,  when  he  said  of  Jacques  Offenbach,  in  speaking  of  his  opera- 
bouffes:  'All  the  subjects  which  artists  have  hitherto  turned  to  ac- 
count, and  in  which  they  have  sought  their  ideals,  must  here  be  pushed 
ad  absurdum;  we  feel  as  if  Mephisto  were  ironically  smiling  at  us  in 
the  elegant  mask  of  "a  man  of  the  times,"  and  asking  us  whether  the 
whole  baggage  of  the  Antique  and  the  Romantic  were  worth  a  rap!'" 
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It  is  not  at  all  improbable  that  Liszt  took  the  idea  of  Mephistopheles 
parodying  the  themes  of  Faust  and  Gretchen  from  the  caricature  of 
the  motive  of  the  fixed  idea  and  from  the  mockery  of  the  once  loved 
one  in  the  finale  of  Berlioz's  "Episode  in  the  Life  of  an  Artist,"  or 
Fantastic  Symphony. 

There  are  no  new  themes  introduced  in  the  Mephistopheles  move- 
ment. 

As  Miss  Ramann  says,  Mephistopheles'  character  in  this  music  is 
to  be  without  character.  His  sport  is  to  mock  Faust  as  typified  by 
his  themes;  but  he  has  no  power  over  the  Gretchen  themes,  and  they 
are  left  undisturbed. 

Mr.  Ernest  Newman  finds  the  Mephistopheles  section  particularly 
ingenious.  "It  consists,  for  the  most  part,  of  a  kind  of  burlesque 
upon  the  subjects  of  the  'Faust'  which  are  here  passed,  as  it  were, 
through  a  continuous  fire  of  irony  and  ridicule.  This  is  a  far  more 
effective  way  of  depicting  '  the  spirit  of  denial '  than  making  him  mouth 
a  farrago  of  pantomime  bombast,  in  the  manner  of  Boito.  The  being 
who  exists,  for  the  purposes  of  the  drama,  only  in  antagonism  to  Faust, 
whose  main  activity  consists  only  in  endeavoring  to  frustrate  every 
good  impulse  of  Faust's  soul,  is  really  best  dealt  with,  in  music,  not 
as  a  positive  individuality,  but  as  the  embodiment  of  negation — a 
malicious,  saturnine  parody  of  all  the  good  that  has  gone  to  the  making 
of  Faust.  The  'Mephistopheles'  is  not  only  a  piece  of  diabolically 
clever  music,  but  the  best  picture  we  have  of  a  character  that  in  the 
hands  of  the  average  musician  becomes  either  stupid,  or  vulgar,  or 
both.  As  we  listen  to  Liszt's  music,  we  feel  that  we  really  have  the 
Mephistopheles  of  Goethe's  drama." 

Allegro  vivace  ironico,  C  major,  2-4.  There  is  a  short  pictorial 
introduction,  an  ascending  chromatic  run  ('cellos  and  double-basses, 
chords  for  wood-wind,  strings,  with  cymbals  and  triangle) .  There 
are  ironical  forms  of  the  Faust  and  "Inquiry"  motives,  and  the  sempre 
allegro  in  which  these  themes  appear  leads  to  the  main  body  of  the 
movement.  Allegro  vivace,  6-8,  2-4.  The  theme  is  the  first  of  the 
first  movement,  and  it  now  appears  in  a  wildly  excited  form.  In- 
terrupted by  the  Faust  motive,  it  goes  on  with  still  greater  stress  and 
fury.  Transitional- passages  in  the  movement  return  in  strange  dis- 
guise. An  episode  un  poco  animato  follows,  with  an  abrupt  use  of 
the  Faust  motive,  and  the  "Inquiry"  motive,  reappearing,  is  greeted 
with  jeers  and  fiendish  laughter.  The  violas  have  a  theme  evolved 
from  the  Faust  motive,  which  is  then  given  to  the  violins  and  becomes 
the  subject  of  fugal  treatment.  Allegro  animato;  the  grandiose 
fifth,  or  conclusion,  theme  of  the  first  movement  is  now  handled  most 
flippantly.  There  is  a  tempestuous  crescendo,  and  then  silence; 
muted  horns  sustain  the  chord  of  C  minor,  while  strings  pizzicati  give 
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out  the  "Inquiry"  motive.  "The  passage  is  as  a  warning  apparition." 
The  hellish  mockery  breaks  out  again.  Some  find  the  music  now  in- 
spired by  an  episode  in  Goethe's  Walpurgis  scene.  In  the  midst  of 
the  din,  wood-wind  instruments  utter  a  cry,  as  when  Faust  exclaimed, 
"  Mephistopheles,  do  you  see  yonder  a  pale,  beautiful  child,  standing 
alone?  ...  I  must  confess  it  seems  to  me  that  she  looks  like  the  good 
Gretchen."  The  music  ascends  in  the  violins,  grows  softer  and  softer. 
Andante:  the  oboe  sings  the  Gretchen  theme.  The  vision  quickly 
fades.  Again  an  outbreak  of  despair,  and  there  is  a  recapitulation 
of  preceding  musical  matter.  ,In  the  Allegro  non  troppo  the  Faust 
theme  is  chiefly  used.  "And  then  things  grow  more  and  more  desperate, 
till  we  come  to  what  we  may  call  the  transformation  scene.  It  is 
like  the  rolling  and  shifting  of  clouds,  and,  indeed,  transports  us  from 
the  abode  of  mortal  man  to  more  ethereal  spheres."  The  wild  dis- 
sonances disappear ;  there  is  a  wonderful  succession  of  sustained  ch'ords. 
Poco  andante,  ma  sempre  Alia  breve :  the  Gretchen  theme  is  colored 
mysteriously;  trombones  make  solemn  declarations.  Gretchen  is  now 
Faust's  redeemer.  The  male  chorus,  "Chorus  mysticus,"  accom- 
panied by  organ  and  strings,  sings  to  the  strain  announced  by  the  trom- 
bones, "andante  mistico,"  the  lines  of  Goethe: — 

Alles  Vergangliche 
1st  nur  ein  Gleichniss; 
Das  Unzulangliche, 
Hier  wird's  Erreigniss; 
Das  Unbeschreiblichc, 
Hier  ist's  gethan; 
Das  Ewig-Weibliche 
Zieht  uns  hinan. 

The  solo  tenor  and  chorus  sing:  "Das  Ewig-Weibliche  zieht  tms 
hinan"  (with  the  Gretchen  motive  rhythmically  altered  and  with  harp 
added  to  the  accompaniment),  and  the  work  ends  radiantly  calm. 

These  lines  have  been  Englished  in  prose:  "All  that  is  transitory 
is  only  a  simile;  the  insufficient  here  becomes  event;  the  indescribable 
is  here  done;  the  Ever-feminine  draws  us  onward."  It  was  Liszt's 
intention,  Brendel  tells  us,  to  have  this  chorus  invisible  at  the  first 
performance,  but,  inasmuch  as  it  would  have  been  necessary  at  Weimar 
to  have  it  sung  behind  the  lowered  curtain,  he  feared  the  volume  would 
be  too  weak. 

On  July  23,  1861,  Hans  von  Biilow  wrote  Liszt  a  long  letter,  in  which 
after  warm  praise  of  "this  imposing  and  incomparable  creation"  he 
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suggested  a  change  in  the  conclusion.  "And  now  I  have  another  thing 
on  my  heart.  Will  you  not  be  offended  by  my  boldness?  The  decla- 
mation of  'das  Ewig-Weibliche '  has  almost  given  me  insomnia.  I  do 
not  wish  that  there  shall  be  anything  vulnerable  in  this  score,  even 
from  the  view-point ^of  the  Philistines.  I  find  only  this  one  thing, 
which  is,  however,  enough  to  bring  on  the  composer  of  'Faust'  the 
reproach  of  being  a  'straniero'  [foreigner].  I  grow  red  with  anger  at 
the  thought.  Do  me,  a  German,  the  favor  of  changing  this  dec- 
lamation." Billow  then  suggested  in  notation  a  modification,  and 
added:  "In  spite  of  my  aversion  from  'litanies,'  I  find  they  may  be 
applied  to  words  which,  as  '  eternal,'  present  the  idea  of  extent,  vastness, 
infinity;   this  idea  can  be  mirrored  by  an  image,  which  in  this  instance 

should  be  the  prolongation  of  the  first  vowel  (B ),  and  there 

is  nothing  ignoble  in  this  treatment." 


This  symphony,  dedicated  to  Hector  Berlioz,  was  first  performed 
from  manuscript  at  a  festival  concert  in  the  Grand  Ducal  Theatre 
at  Weimar  on  September  5,  1857.  Liszt's  symphonic  poem,  "Die 
Ideale,"  was  also  then  performed  for  the  first  time.  The  solo  tenor  was 
Caspari.  The  Weimar  festival  of  September  3-5,  1857,  was  attended 
by  many  princes  and  distinguished  persons.  The  composer  conducted. 
The  symphony  made  a  marked  impression  on  those  in  sympathy  with 
Liszt;  to  some  the  music  was  unintelligible,  and  some  were  violent 
in  their  hostility.  Liszt  wrote  Brendel  that  the  tenor  solo  at  the  end 
was  a  stumbling-block  to  all,  so  that  even  his  warmest  friends  urged 
him  to  strike  out  the  solo  and  the  chorus  for  male  voices,  and  end  the 
symphony  with  the  orchestral  chord  in  C  major.  For  the  symphony 
as  completed  in  1854  ended  in  this  manner.  The  solo  and  Chorus 
Mysticus,  "Alles  vergangliche,"  was  added  when  the  composer  revised 
the  work  in  1857. 

At  this  festival  at  Weimar  the  corner-stone  of  the  monument  to 
Grand  Duke  Karl  August  was  laid  on  September  3.  On  the  next 
day  the  Goethe-Schiller  monument  by  Rietschel  and  the  statue  of 
Wieland  by  Gasson  v/ere  dedicated.     At  the  theatre  on  September  3  a 
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festival  piece  by  Franz  von  Dingelstedt,  Goethe's  dramatic  allegory, 
"Palaophron  und  Neoterpe,"  and  the  third  act  of  "Don  Carlos,"  with 
Dawison  as  King  Philip  and  Devrient  as  Marquis  Posa,  were  per- 
formed. On  September  4  the  dramatic  festival  consisted  of  acts  from 
six  dramas  of  Goethe  and  Schiller. 

The  programme  of  the  concert  September  5  was  as  follows:  Part  I.: 
I.  Schiller's  "An  die  Kiinstler"  for  orchestra,  solo  voices,  and  male 
chorus;  2.  "Die  Ideale,"  symphonic  poem  after  Schiller's  similarly 
named  poem;  3.  Schiller's  "Gruppe  aus  dem  Tartarus"  for  male 
voices;  4.  Goethe's  " Ueber  alien  Gipfeln  ist  Ruh"  for  male  quartet; 
5.  Goethe's  " Schwager  Kronos "  for  male  chorus.  Part  II.:  6.  "Faust" 
Symphony;  7.  Cornelius'  "Weimars  Volkslied."  The  music  of  all 
these  compositions  was  by  Liszt  with  the  exception  of  Nos.  3  and  5; 
the  music  of  them  was  by  Schubert.  In  the  orchestra  were  David 
Griitzmacher,  Hermann,  and  Rontgen  of  Leipsic,  the  Court  Quartet 
of  the  Miiller  Brothers  of  Meiningen,  Griin  of  Budapest,  and  Singer 
and  Cossmann  of  Weimar.  Herbeck,  Smetana,  Radecke,  Andersen, 
Auerbach,  Griepenkerl,  were  present  as  hearers. 

Liszt  wrote  to  "a  friend," — Marie  Lipsius,  known  in  musical  litera- 
ture as  "La  Mara," — September  14,  1857:  "The  health  of  the  Princess 
[Carolyne  Sayn-Wittgenstein]  is  bettering,  and,  although  she  still  limps 
a  good  deal,  she  was  able  to  take  part  in  the  September  Festival  by 
being  present  at  the  dedication  of  the  monument  of  Goethe  and  Schiller, 
as  at  the  dramatic  performances  of  Dawison,  Devrient,  Miss  Seebach, 
and  Miss  Fuhr,  and  at  the  concert  of  September  5,  the  programme  of 
which  was  made  up  wholly  of  my  compositions.  The  performance 
of  these  compositions  was  admirable,  and  I  may  well  plume  myself 
on  the  reception  of  my  'Faust'  Symphony;  a  vocal  quartet,  'Ueber 
alien  Gipfeln  ist  Ruh,'  which  was  repeated;  the  chorus,  'An  die  Kiinst- 
ler,' etc.  We  had  for  that  evening  more  than  double  the  ordinary 
number  of  players  in  the  orchestra,  for  artists  of  the  first  rank  came 
from  Leipsic,  Berlin,  Meiningen,  Sondershausen,  and  elsewhere,  to 
assist, — men  like  David,  Bott,  Ulrich,  the  quartet  of  young  Miillers, 
and  many  others,  and  the  male  chorus  was  enlarged  to  a  hundred. 
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Litolff  and  Raff  were  among  the  great  number  of  musicians  in  the 
audience  to  assist  at  this  very  categorical  demonstration  of  'Music  of 
the  Future.'  Raff,  as  a  prtident  friend,  gave  me  the  advice  not  to 
injure  my  health  by  pushing  my  active  labors  to  an  excess!" 

There  were  private  performances,  or  rather  rehearsals,  of  the  work 
at  Weimar  before  this  festival.  One  was  in  the  fall  of  1854,  and  there 
were  others  in  1856  before  the  final  chorus  was  added. 

The  second  movement  was  performed  at  Breslau  from  manuscript, 
led  by  Dr.  Leopold  Damrosch,  December  8,  1859,  at  a  concert  for  the 
benefit  of  the  Philharmonic  Society. 

The  second  complete  performance  of  the  symphony  was  at  Weimar, 
August  6,  1 86 1,  in  the  Grand  Ducal  Court  Theatre  at  the  second  con- 
cert of  the  Second  Congress  of  German  Musicians.  Biilow  led  from 
manuscript.  Liszt  speaks  frequently  in  his  letters  of  the  excellent  per- 
formance. Biilow  conducted  the  rehearsals  without  the  score.  He 
had  memorized  even  the  letters  in  the  score  to  aid  him  in  going  over 
this  or  that  passage.  The  other  work  performed  at  this  concert  was 
Liszt's  "Der  entfesselte  Prometheus"  (complete).  The  solo  tenor 
was  Meffert.  The  next  performance  was  at  Leipsic,  March  11,  1862, 
at  a  concert  led  by  BiiloW.     Schnorr  von  Carolsfeld  was  the  tenor. 

The  symphony  was  produced,  without  chorus,  in  New  York  on  May 
23,  1863,  under  Carl  Bergmann.  The  whole  symphony  was  performed 
by  the  Philharmonic  Society  of  New  York,  Carl  Bergmann  conductor, 
January  30,  1864.  The  Arion  Chorus  assisted,  and  Louis  Quint  was 
the  solo  tenor. 

The  record  of  performances  in  Boston  is  as  follows:  The  Gretchen 
"picture"  was  played  at  a  Theodore  Thomas  concert  on  October  14, 
1870.  It  was  played  by  the  Philharmonic  Orchestra  under  Mr.  Liste- 
mann  on  December  5,  1879.  The  whole  symphony  was  performed 
in  Boston  for  the  first  time  on  December  17,,  1880,  by  the  Philharmonic 
Orchestra;  Mr.  C.  F.  Webber,  tenor,  Mr.  J.  B.  Sharland's  male  chorus, 
and  Mr.  W.  J.  D.  Leavitt,  organist,  assisted.  At  this  concert  Mr. 
Adolphe  Fischer  (1847-91),  the  distinguished  violoncellist,  made  his 
first  appearance  in  Boston.  The  Gretchen  "picture"  was  played  at 
concerts  of  the  Boston  Symphony  Orchestra  on  November  21,   1885, 
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and  October  20,  1888.  The  symphony,  without  chorus,  was  played 
at  a  concert  on  March  24,  1894,  and  it  was  performed  on  March  11, 
1899,  with  Mr.  Herbert  Johnson,  tenor,  and  a  male  chorus  from  the 
Cecilia.  At  the  performance  in  Boston  by  the  Philadelphia  Orchestra, 
Mr.  Scheel  conductor,  at  the  second  of  the  Richard  Strauss  concerts, 
in  Symphony  Hall,  on  March  8,  1904,  the  tenor  solo  and  chorus  were 
omitted.  The  symphony  without  the  chorus  was  performed  in  Boston 
at  a  concert  of  the  Boston  Symphony  Orchestra,  April  14,  1906.  The 
symphony  with  chorus  was  performed  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  on  April  16,  19 10  (chorus  from  the  Apollo  Club;  Mr. 
James  H.  Rattigan,  solo  tenor);  on  January  2,  19 15,  and  April  2,  1915, 
with  the  revisions  (chorus  from  the  Apollo  Club;  Mr.  Paul  Draper, 
solo  tenor);  December  23,  1916  (male  chorus  from  the  Choral  Music 
Society;   Mr.  Arthur  Hackett,  tenor). 

Goethe's  "Faust"  and  Composers. 

The  Legend  of  Dr.  Faust,  which  was  first  published  by  the  printer, 
Johann  Spiess,  at  Frankfort-on-the-Main,  on  September  4,  1587, 
inspired  Christopher  Marlowe,  whose  play,  "The  Tragical  History  of 
Dr.  Faustus,"  was  performed  early  in  1589  or  late  in  1588.  Many 
German  dramatic  pieces  were  founded  on  the  legend,  beginning  with 
the  middle  of  the  seventeenth  century.  The  legend  became  a  favorite 
with  managers  of  marionette  shows. 

The  subject  fascinated  Goethe  as  early  as  1770.  "The  wonderful 
Faust  legend  of  the  old  puppet-shows  struck  many  and  responsive 
chords  within  me.  I,  too,  had  trodden  the  paths  of  knowledge  and  had 
early  been  led  to  see  its  vanity.  In  actual  life,  too,  my  experiences 
had  been  many,  and  I  had  returned  more  unsatisfied  and  troubled  than 
before."  He  was  working  on  the  tragedy  in  177 1.  In  1774  he  showed 
one  Wagner  his  sketch,  especially  the  Gretchen  episode.  Wagner 
"caught  at  the  idea  and  used  it  for  a  tragedy,  'Die  Kindesmorderin ' 
(The  Infanticide).  It  was  the  first  time  that  any  one  had  stolen 
from  me  any  of  my  plans.  It  vexed  me,  though  I  bore  him  no  ill-will 
on  that  account."  Scenes  from  the  first  part  of  Goethe's  "Faust" 
were  published:  "Faust:  Ein  Fragment,"  at  Leipsic  in  1790.  The 
whole  of  the  first  part  was  published  in  1806;  the  second  part  was 
completed  in  1831.  The  date  of  the  first  performance  has  been  dis- 
puted. Some  fragments  were  brought  out  privately  by  Prince 
Radziwill  in  1820,  in  the  Monbijou  Palace,  for  the  birthday  of  his  wife, 
the  Princess  Luise.  It  is  said  that  the  first  authoritative  performance 
was  at  the  Court  Theatre,  in  Brunswick,  on  January  19,  1829,  when 
the  stage  version  by  August  Klingemann  was  used.  Schiitz  played 
Faust;     Marr,    Mephistopheles;     Mme.   Berger,    Gretchen.     Perform- 
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ances  followed  on  June  8,  1829,  at  Hanover;  on  August  28,  1829,  at 
Leipsic.  On  August  29,  1829,  there  was  a  performance  at  Weimar 
under  Goethe's  direction.  Durand  then  played  Faust;  La  Roche, 
Mephistopheles ;   and  Miss  Karoline  Lortzing,  Gretchen. 

"Faust"  (first  part)  was  played  in  German  at  the  Boston  Theatre  on 
April  5,  1 871:  Dombrowski,  Faust;  Harry,  Mephistopheles;  Marie 
Seebach,  Gretchen.  It  was  played  in  German  at  the  Shubert  Theatre, 
Boston,  February  24,  19 14,  by  the  Irving  Place  Theatre  Company  of 
New  York:  Otto  Stoeckel,  Faust;  Rudolf  Christians,  Mephistopheles; 
Annie  Simson,  Margarete.  On  February  12,  1829,  Eckermann  said 
to  Goethe  that  he  had  not  abandoned  the  hope  of  hearing  music  that 
would  suit  "Faust."  Goethe  answered:  "It  is  wholly  impossible. 
The  disagreeable,  the  repulsive,  the  terrible,  which  the  music  must  in 
places  contain,  is  contrary  to  the  period.  The  music  must  be  in  the 
manner  of  'Don  Giovanni';  Mozart  was  the  one  to  have  composed 
'Faust.'  Meyerbeer  was  perhaps  competent  for  it,  but  he  would 
not  have  to  do  with  it;  he  is  too  much  bound  up  with  Italian  theatres." 

Goethe  had  confessed  to  Eckermann  that  music  interested  him  less 
than  the  other  arts,  and  he  admitted  that  he  knew  little  about  it. 
When  Eckermann  had  heard  him  read  from  manuscript  about  his  journey 
in  Switzerland,  he  expressed  his  pleasure  at  noting  the  interest  taken 
by  Goethe  in  everything;  from  rivers  and  winds  to  military  affairs  and 
civic  government.  Goethe  answered:  "But  you  have  not  found  one 
syllable  about  music,  because  music  is  not  in  my  sphere.  Each  one 
should  know  what  he  should  see  in  his  travels,  and  what  belongs  to 
him  as  his  own  affair."  Apropos  of  his  translation  of  Diderot's  "  Neveu 
de  Rameau,"  he  wrote:  "I  should  also  return  to  musical  study,  which 
formerly  busied  me  so  agreeably,  but  which  I  have  for  a  long  time  left  ^ 
in  forgetfulness."  This  was  written  in  1805.  And  he  wrote  to  Schiller, 
apropos  of  this  translation :  "The  notes  have  pushed  me  into  the 
kingdom  of  music;  as  this  domain  is  not  very  familiar  to  me,  I  have 
confined  myself  to  tracing  some  principal  lines  and  then  withdrawn 
as  soon  as  possible." 
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Incidkntal  Music  to  "Faust." 

REichardt.  In  1 79 1,  Johann  Friedrich  Reichardt  spoke  of  music 
composed  by  him  for  "Faust."  It  is  a  question  whether  this 
music  was  ever  composed,  with  the  exception  of  some  songs. 
"Der  Konig  in  Thule"  appeared  in  1809  in  the  third  volume  of 
a  complete  edition  of  Goethe's  Lieder  at  Leipsic. 

RadziwilIv.  Anton  Heinrich,  Prince  von  Radziwill,  wrote  music  for 
the  first  part  of  "Faust."  The  Easter  chorus  was  first  sung  in 
the  Singakademie,  Berhn,  on  May  i,  18 10.  Other  music  was 
performed  with  the  fragments  of  the  play  in  1820,  as  noted 
above.  The  full  score  was  completed  in  1830;  the  greater 
part  was  performed  after  the  composer's  death  at  the 
Singakademie,  October  26,  1835.  The  orchestral  score  was 
published  in  1835;  the  edition  for  voices  and  piano  in  1836. 
On  May  15,  1838,  various  vocal  numbers  were  performed  for 
the  first  time  with  the  play  in  the  Royal  Theatre,  Berlin,  in 
conjunction  with  music  by  Lindpaintner.  After  the  overture 
Mozart's  fugue  from  the  Quartet  in  C  minor,  with  a  beginning 
and  a  coda, — ^there  are  24  numbers.  The  twenty-fifth,  the 
"Hexen-scene,"  was  only  sketched. 

Eberwein.  Karl  Eberwein's  music  to  the  first  part  of  "Faust," 
composed  1828-29,  is  unpublished.  It  was  first  performed  at 
Weimar,  with  the  play,  on  August  29,  1829.  The  score  con- 
tains an  overture,  7  entr'actes,  songs,  choruses,  and  melo- 
dramatic music.  The  music  pleased  greatly  and  was  performed 
in  other  theatres.  Eberwein  wrote  music  for  the  first  act  of 
"Faust"  (Second  part),  arranged  by  Eckermann  as  a  declama- 
tion, for  the  Ducal  Court  Theatre,  Weimar,  October  28,  1852. 
All  this  music  of  Eberwein  is  unpublished. 

LiNDPAiNTNER.  Music  to  the  first  part  by  Peter  Joseph  von  Lind- 
paintner  (Op.  80,  unpublished).  Performed  at  the  Court 
Theatre  at  Stuttgart,  March  2,  1832.  Overture,  five  entr'actes, 
songs,  choruses,  and  melodramatic  music.  The  success  was 
immediate,  and  the  music  for  many  years  was  performed  with 
the  tragedy  throughout  Germany.     The  score  of  the  overture. 
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It  means  spending  money,  time  or  anything 
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often  played  in  German  concert  halls,  was  published  in  1858; 
for  pianoforte  (two  and  four  hands)  in  187 1. 

vScHLOESSER.  Music  for  the  first  part  composed  by  Louis  Schloesser, 
for  performance  at  Darmstadt  in  the  Ducal  Court  Theatre, 
1835.  Overture,  entr'actes,  songs,  choruses,  melodramatic 
music.     Only  some  of  the  songs  have  been  published. 

RiETZ.  Julius  Rietz  composed  music  for  the  first  part  in  1836.  Played 
in  the  City  Theatre  of  Diisseldorf.  Little  is  known  about  this 
unpublished  music. 

REissiger.  Music  for  the  second  part  was  composed  by  Karl  Gottlieb 
Reissiger,  for  performance  in  the  Royal  Court  Theatre,  Dresden, 
August  28,  1849:  "Der  Raub  der  Helena"  (act  iii.)  arranged 
for  the  stage  by  Karl  Gutzkow.     Music  not  published. 

PiERSON.  An  Enghshman  by  birth,  Henry  Hugo  Pierson,  wrote 
music  for  the  second  part,  arranged  by  Wollheim  da  Foncesca, 
for  performance  in  the  City  Theatre  of  Hamburg,  March  25, 
1854.  This  arrangement  was  used  by  Friedrich  Haase  in 
Breslau,  Frankfort,  and  Leipsic.  A  complete  edition  with  text 
for  pianoforte  was  published  in  1856.  The  overture  for  piano- 
forte (two  and  four  hands)  in  1857. 

Lassen.  Eduard  Lassen  was  the  first  to  write  music  for  the  whole 
of  "Faust,"  which,  arranged  by  Otto  Devrient,  was  performed 
on  May  6  and  7,  1875,  in  the  Ducal  Court  Theatre  at  Weimar. 
A  complete  edition  for  pianoforte  with  text  was  published  in 
1877.  There  is  hardly  a  scene  in  the  tragedy  for  which  Lassen 
did  not  find  music.  There  were  repetitions  at  Weimar  in 
1876,  1878,  1880,  and  the  music  has  been  played  with  the  two 
parts  of  the  tragedy  in  many  other  German  cities. 

WeingartnER.     Felix  Weingartner's  inc"dental  music  for  " Faust"  was 
first  played  with  the  tragedy  at  Weimar  in  1908. 
Little  is  known  about  music  written  by  Julius  Sulzer  for  the  first 

part  and  by  Arno  Kleffel  for  both  parts,  or  about  the  music  by  C. 

Blum  (1829). 

As  early  as  1832,  Wagner  had  written  incidental  music  to  Goethe's 

drama  and  numbered  the  set  Op.  5.     These  pieces  were:    Soldiers' 
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Chorus,  Rustics  under  the  Linden,  Brander's  Song,  two  songs  of 
Mephistopheles,  Gretchen's  song,  "Meine  Ruh'  ist  hin,"  and  melo- 
drama for  Gretchen.  This  music  was  intended  for  performance  at 
Leipsic,  where  Wagner's  sister,  Johanna  Rosahe  (1803-37),  the  play- 
actress,  as  Gretchen,  was  greatly  admired. 

John  Iviptrot  Hatton  wrote  music  for  a  production  of  "  Faust  and 
Marguerite"  in  London  (1854). 

Music  was  written  by  Hamilton  Clarke  and  jSl-  Ball  for  W.  G.  Will's 
version  of  Goethe's  tragedy  produced  at  the  Lyceum  Theatre,  London, 
by  Irving,  on  December  19,  1886. 

Concert  Pieces. 

SeyfriEd.  An  overtm^e  to  "Faust"  by  Ignaz  Ritter  von  Seyfried 
was  composed  at  Vienna  in  18 15,  The  orchestral  parts  were 
published  in  18 17;  a  pianoforte  transcription  for  four  hands  in 
1 8 19.     Apparently  for  Klingemann's  stage  version. 

Wagner.  A  Faust  overture.  Composed  at  Paris  in  i839(?)-i840. 
First  performed  at  Dresden,  July  22,  1844.  Revised  in  1855  at 
Zurich,  and  performed  there  January  23,  1855.  The  work  was 
originally  intended  as  the  first  movement  of  a  "Faust"  sym- 
phony. First  performance  in  the  United  States  at  a  Phil- 
harmonic concert,  Carl  Zerrahn  conductor,  January  3,  1857; 
at  the  Melodeon,  with  an  orchestra  of  about  35  players. 

Mayer.  Overture  to  "Faust"  by  Emilie  Mayer,  Op.  46.  Com- 
posed probably  early  in  the  Seventies  of  the  last  centiuy  and  at 
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Berlin.  A  four-handed  arrangement  was  published  in  March, 
1881;   score  and  orchestral  parts  in  January,  1885. 

Rubinstein.  Early  in  the  Sixties  Anton  Rubinstein  composed  "Faust: 
a  Musical  Character-Picture."  vScore,  orchestral  parts  and 
pianoforte  arrangement  for  four  hands  were  published  in  1864. 
The  piece  was  played  in  Boston  at  a  Theodore  Thomas  concert, 
April  7,  1870. 

Liszt.     A  "Faust"  symphony.     See  preceding  notes. 

Schulz-Beuthen.  "Am  Rabenstein,"  scene  from  "Faust,"  music 
by  Heinrich  Schulz-Beuthen,  was  performed  in  1884  at  one  of 
Mansfeldt's  Symphony  concerts  in  the  Gewerbehaus,  Dresden. 

Berlioz.  Hector  Berlioz,  reading  the  translation  of  "Faust"  by 
Gerard  de  Nerval,  which  pleased  Goethe,  began  to  compose 
"Huit  Scenes  de  Faust"  in  September,  1827.  Tbese  scenes 
were  engraved  in  1829.  Berlioz  thought  at  the  time  of  writing 
a  ballet  "Faust"  for  the  Opera.  The  eight  scenes  were  as 
follows':  (i)  "Songs  of  the  Easter  Festival,"  a  number  which 
is,  as  far  as  the  first  part  is  concerned,  identical  with  the  Easter 
Hymn  in  "The  Damnation  of  Faust"  and  varies  only  slightly 
in  the  second  part;  (2)  "Peasants  under  the  Lime  Trees," 
the  Peasant  Song  in  the  later  work,  but  written  a  tone  higher 
and  without  the  concluding  presto  in  2-4;  (3)  "Concert  of 
Sylphs,"  which  is  practically  the  same  as  in  "The  Damnation 
of  Faust,"  but  is  now  sung  by  chorus  and  not  by  "six  solo 
voices";  (4)  "Echo  of  a  Jovial  Companion,"  Brander's  song; 
(5)  "The  Song  of  Mephistopheles,"  the  "Song  of  the  Flea";  (6) 
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"The  King  of  Thule,"  Marguerite's  "Gothic  Song,"— the 
version  in  "The  Damnation  of  Faust"  is  a  tone  lower,  and  the 
characteristic  syncopation  in  the  initial  phrase  is  added;  (7a) 
"Marguerite's  Romance,"  as  in  the  later  version;  (76)  "Soldiers' 
Chorus,"  revised  for  "The  Damnation  of  Faust";  (8)  "Mephis- 
topheles'  Serenade,"  accompanied  at  first  only  by  a  guitar. 
The  music  of  Mephistopheles  was  composed  for  a  tenor;  so 
the  Serenade  was  lowered  for  "The  Damnation  of  Faust,"  but 
the  "Song  of  the  Flea"  remains  in  the  original  key.  Berlioz 
inserted  in  the  "Eight  Scenes"  descriptive  mottoes,  chosen 
from  Shakespeare's  "Hamlet"  and  "Romeo  and  Juliet,"  quota- 
tions from  Goethe  and  Thomas  Moore,  and  singular  annotation 
of  his  own.  The  "Eight  Scenes"  were  dedicated  to  the  Vicomte 
de  La  Rochefoucauld,  but  Adolphe  Boschot  represents  Berlioz 
as  saying:  "These  scenes  were  not  written  for  him,  but  for 
F.  H.  S.,  that  is,  for  Harriet  Smithson!"  The  "Huit  Scenes 
de  Faust"  were  composed  at  Grenoble  in  September,  1828,  and 
in  Paris  in  the  early  part  of  1829.  The  score  was  published  in 
1829.  The  score  and  parts  of  "La  Damnation  de  Faust"  were 
published  in  1854.  The  "Concert  de  Sylphes"  was  sung  by 
six  pupils  of  the  Paris  Conservatory — Misses  Leroux,  Saint- 
Ange,  Beck,  and  Messrs.  Cambon,  Canaste,  and  Devillers; 
Habeneck  conducted — at  a  concert  given  by  Berlioz  in  Paris, 
November  i,  1829.  The  other  scenes  were  not  performed. 
Berlioz  sent,  April  10,  1829,  a  copy  of  the  score  to  Goethe  with 
a  letter  in  which  he  addressed  him  as  ' '  Monseigneur . ' '  Ferdinand 
Hiller  asked  Eckermann  how  Goethe  received  it.  Eckermann 
said:  "Goethe  showed  me  the  score  and  tried  to  read  the  music 
by  the  eye.  He  had  a  lively  desire  to  hear  it  performed.  There 
was  also  a  very  well  written  letter  from  M.  Berlioz,  which 
Goethe  also  gave  me  to  read.  Its  elevated  and  most  respectful 
tone  gave  us  a  common  joy.  He  will  certainly  answer,  if  he 
has  not  already  done  so."  Goethe,  according  to  his  custom 
whenever  there  was  question  about  music,  wished  the  opinion 
of  Zelter  in  Berlin.     He  sent  the  score  to  him,  and  received  no 
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reply  for  a  couple  of  months.  When  the  reply  came,  it  was  as 
follows:  "Certain  persons  make  their  presence  of  mind  under- 
stood only  by  coughing,  snoring,  croaking,  and  expectoration. 
M.  Hector  Berlioz  seems  to  be  one  of  this  number.  The  smell 
of  sulphur  which  Mephistopheles  emits  seizes  him,  and  makes 
him  sneeze  and  explode  in  such  a  way  that  he  makes  all  the 
orchestral  instruments  rain  and  spit  without  disturbing  a  hair 
of  Faust's  head.  Nevertheless,  I  thank  you  for  sending  it  to 
me."  Goethe  never  answered  Berlioz's  letter,  never  acknowl- 
edged the  gift. 

Bkrlioz.  "La  Damnation  de  Faust."  The  revisions  of  the  "Huit 
Scenes"  were  made  and  x)ther  portions  of  "La  Damnation  de 
Faust"  were  composed  in  1845-46.  Score  and  orchestral  parts 
were  published  in  1854.  The  first  performance  of  "La  Damna- 
tion de  Faust"  was  at  the  Op^ra-Comique,  Paris,  December  6, 
1846.  The  singers  were  Mrs.  Duflot-Maillard,  Roger,  Leon, 
Henri.  The  composer  conducted.  The  first  performance  in 
the  United  States  was  at  New  York,  under  Dr.  Leopold 
Damrosch,  February  12,  1880,  with  Amy  Sherwin,  Jules  Jordan, 
Franz  Remmertz,  Botune.  The  first  performance  in  Boston  was 
under  Mr.  Lang,  May  14,  1880,  with  Mrs.  Humphrey- Allen, 
W.  J.  Winch,  Clarence  Hay,  and  an  "Amateur"  (S.  B.  Schles- 
inger).  The  first  performance  of  the  work  as  an  opera  was  at 
Monte  Carlo,  February  18,  1893,  with  Miss  d'Alba,  Jean  de 
Reszke,  Melchissedec,  and  Illy. 

GrEgoir.  "Faust,"  a  musical  poem,  music  by  Joseph  Gregoir,  was 
produced  at  Antwerp,  January  27,  1847.  The  chief  scenes  of 
the  first  part  of  "Faust"  were  chosen.  Mephistopheles  does 
not  appear! 

Cohen.  Henry  Cohen's  "Marguerite  et  Faust"  was  performed  at 
Paris  in  1847.  A  scene,  "Le  Triomphe  de  Mephistopheles," 
was  especially  applauded. 

RoDA.  Ferdinand  von  Roda's  "Scenes  from  'Faust'"  was  performed 
at  Rostock,  March  7,  1872. 

Schumann.     "Szenen  aus   Goethes  Faust,"   for  solo  voices,   chorus, 
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and  orchestra,  were  begun  with  the  third  part,  "Fausts 
Verklarung,"  at  Leipsic  in  June,  1844;  finished  with  the  overture, 
August  17,  1853,  at  Diisseldorf.  The  third  part  was  performed 
privately  at  Dresden,  June  25,  1848;  publicly  at  Dresden, 
August  29,  1849.  The  first  performance  of  the  complete 
work  was  at  Cologne,  January  14,  1862.  Singers,  Emilie 
Genast  (Gretchen),  Gertrude  von  Conraths,  Mme.  X.  of  Paris, 
Adele  Assmann,  Andreas  Piitz,  Julius  Stockhausen,  Karl 
Bergstein.  Ferdinand  Hiller  conducted.  The  score  was  pub- 
lished in  1858.  The  first  performance  in  Boston  was  by  the 
Cecilia  Society  in  Tremont  Temple,  March  28,  188 1.  B.  J. 
Lang  conducted.  Gretchen,  Miss  Gertrude  Franklin;  Faust, 
Georg  Henschel;  Mephistopheles,  George  W.  Dudley;  Ariel, 
Charles  R.  Adams. 
LiToiyFF.  "Scenen  aus  Goethes  Faust,"  for  solo  voices,  chorus,  and 
orchestra,  Op.  103,  music  by  Henry  Litolff,  unfinished.  No.  i, 
Faust  in  his  Study;  2,  Before  the  Gate;  7,  Gretchen  in  the 
Church.     These  portions  were  published  in  score  in  1864. 

There  is  mention  of  overtures  to  Goethe's  tragedy  by  J.  Ph.  Chr. 
^chultz  (Leipsic,  early  in  the  19th  century),  Ferdinand  Hiller  (Paris, 
183 1),  Michalovich  (overture  or  symphonic  poem),  W-  Taubert; 
of  overtures  to  Klingemann's  version  by  Bierry,  K.  Schulz,  and  J.  L. 
Schubert. 

Symphonic  poems  suggested  by  Goethe's  tragedy  were  composed  by 
Ad.  Miincheimer,  Mihalovich(?),  P  Geisler  ("Walpurgis  Nacht"), 
L.  Heidingsfeld  (" Triumphsymphonie  iiber  Faust's  Rettung"). 

Operatic  Works. 
"Fausto,"  semi-seria  opera  in  four  acts  with  an  Italian  libretto  based 
on  Goethe's  tragedy-,  music  by  Louise  Angelique  Bertin,  Theatre 
Itahen,  Paris,  March  8,  1831.  The  scene  with  the  sorcerer 
was  included.  Donzelli,  Faust;  Bordogni,  Valentino;  Santini, 
Mephistopheles;  Graziani,  Vagner;  Mme.  Meric-Lalande, 
Margherita;   Mme.  Corradi,  La  Maga;   Mme.  Rossi,  Catarina. 
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'Faust,"  libretto  by  Th^aulon,  music  by  the  Baron  de  Peelaert,  the 
Monnaie,  Brussels,  February  19,  1834.  Chollet,  Faust;  Des- 
sessarts,  Conrad;  Juillet,  Christophe  Wagner;  Potet,  Mephis- 
toph^les;  Miss  Prevost,  Marguerite;  Miss  Duchampy,  Mina. 
The  Courrier  Beige  gave  an  amusing  account:  " Mephistopheles- 
Potet  appeared  greatly  occupied  with  his  costume.  To  his 
natural  charms,  he  added  a  pasteboard  nose  of  colossal  size, 
the  horns  of  a  Thibetan  goat,  a  wig  of  bull's  red  tow,  mustache 
imperial,  and  eyebrows  all  red,  and  the  wings  of  a  bat.  He  was 
charming,  that  is,  charming  for  a  classical  devil,  because  the 
devil  he  has  shown  to  us  is  a  demon  of  'the  temptation,'  for  the 
costtunes  of  which  the  opera  has  risen  to  the  height  of  new 
ideas.  It  is  to  be  regretted  that  Adrien  Potet  has  scarcely 
understood  his  role.  He  played  it  too  lumpishly.  Let  him 
remember  that  Mephistopheles  is  the  wittiest  of  demons;  he 
is  Crispin  descended  into  hell;  he  is  Figaro  passed  into  Lucifer's 
service."     The  librettist  played   havoc  with   Goethe's  "tragedy. 

'Faust,"  Hbretto  by  Theaulon,  music  by  Hennebert,  Liege,  April  3, 

1835- 

'Fausto,"  opera  by  L.  Gordigiani,  Florence,  1837. 

'Faust,"  opera  in  five  acts,  text  by  Jules  Barbier  and  Michael  Carre, 
music  by  Charles  Gounod.  Produced  at  the  Theatre-Lyrique, 
Paris,  March  19,  1859.  Faust,  Barbot;  Mephistopheles, 
Balanque;  Valentin,  Reynald;  Wagner,  Cibot;  Marguerite, 
Mme.  Miolan-Carvalho;  Siebel,  Mme.  Faivre;  Marthe,  Mme. 
Duclos.  Deloffre  conducted.  With  additions,  at  the  Paris 
Opera,  March  3,  1869.  Faust,  Colin;  Mephistopheles,  Faure; 
Valentin,  Devoyod;  Wagner,  Gaspard;  Marguerite,  Mme. 
Nilsson;  Siebel,  Mme.  Mauduit;  Marthe,  Mme.  Desbordes. 
First  performance  in  the  United  States  at  the  Academy  of  Music, 

<  New  York,  in  Italian,  on  November  25,   1863.     Faust,  Fran- 

cesco Mazzoleni;  Mephistopheles,  Hanibal  Biachi;  Valentine, 
G.  Yppolito;  Wagner,  D.  Coletti;  Margherita,  Clara  Louise 
KeUogg;  Siebel,  Henrietta  Sulzer;  Martha,  Fanny  Stockton. 
First  performance  in  Boston,  January   14,    1864.     Cast  as  in 
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New  York.  The  Walpurgis  Night  Scene  with  ballet  was  first 
performed  in  Boston,  isolated  and  as  a  ballet,  by  Anna  Pavlowa's 
company  at  the  Boston  Opera  House,  November  7,  19 14.  Mmes. 
Pavlowa,  Helen;  Kuhn,  Cleopatra;  Plaskovietzka,  Phryne; 
Messrs.  Veseloff,  Faust;  Oukrainski,  Mephistopheles ;  Volinine, 
Cleopatra's  slave.  The  opera  was  given  with  this  act  and  ballet 
by  the  Boston  Opera-Rabinoff  and  Pavlowa  Company  in  the 
Boston  Opera  House,  December  i,  19 15,  when  the  singers  were 
Mmes.  Lyne,  Campbell,  and  Leveroni,  and  Messrs.  Zenatello, 
Chalmers  (Valentin),  Baklanoff  (Mephistopheles)  and  Piulti. 
Mr.  Moranzoni  conducted. 

"Mefistofele,"  opera  in  four  acts,  with  prologue  and  epilogue,  text 
(after  Goethe's  "Faust")  and  music  by  Arrigo  Boiton.  Pro- 
duced at  La  Scala,  Milan,  on  March  5,  1868,  the  opera  failed. 
The  chief  singers  were  Mmes.  Rebout  and  Flory,  and  Messrs. 
Spallazzi  and  Junca.  A  condensed  and  thoroughly  revised 
version  was  produced  at  the  Communal  Theatre,  Bologna,  on 
October  4,  1875,  when  the  chief  singers  were  Mme.  Borghi- 
Mamo  and  Campanini  and  Nannetti.  The  opera  was  then 
applauded  to  the  skies.  The  first  performance  in  Boston  was 
by  the  Strakosch-Hess  Grand  English  Opera  Company  at  the 
Globe  Theatre,  November  18,  1880.  Mmes.  Marie  Roze  and 
Annandale;  Messrs.  Perugini,  Conly,  and  Tilla.  This  per- 
formance, called  inadequate  by  the  contemporary  critics,  is  said 
to  have  been  the  first  in  this  country.  The  first  performance 
here  in  Italian  was  at  the  Boston  Theatre,  December  29,  1880. 
Mmes.  Valleria  and  Cary;    Messrs.  Campanini  and  Novara. 

"Faust,"  opera  by  Heinrich  Zollner  (four  acts  and  prelude),  text  by 
the  composer  (after  Goethe),  Munich,  October  19,  1887. 

Is  Theaulon's  libretto  used  by  the  composers  Hennebert  and  Peelaert 
the  same  as  that  prepared  by  him  for  the  opera  "Faust"  with  music 
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"arranged"  by  Beaucourt,  produced  at  the  Nouveaut^s,  Paris,  October 
27,    1827?     If  so,   strange  liberties  were  taken  with  Goethe's  poem. 
Th^aulon's  story  is  as  follows:    The  philosopher  Faust,  restored  to  his 
youth  by  his  own  magic  art,  has  saved  Margaret,  the  daughter  of  an 
old  soldier,  Conrad,  from  drowning.     He  asks  for  her  hand,  but  Con- 
rad refuses  on  the  ground  that  Faust  cannot  offer  a  position  worthy 
of.  her.     In  despair  Faust  summons  the  aid  of  the  infernal  powers. 
Mephistopheles  appears,   and  offers   incalculable  wealth  in  exchange 
for    an    agreement    that    binds    them    together    for    eternity.      Faust 
signs  the  contract,  and,  now  rich  and  noble,  renews  his  suit.     Conrad 
•welcomes  it,  but  the  price  paid  by  Faust  becomes  known,  and  Mar- 
garet, frightened,  repulses  Faust  and  invokes  the  aid  of  heaven.     Faust 
is  then  seized  with  remorse;    he  demands  from  Mephistopheles  the 
annulment  of  the   contract,   and,   pardoned,    marries   Margaret,   who 
turns  out  to  be  the  heiress  of  the  noble  family  of  Irnestal.     The  char- 
acters   besides    those    already    mentioned    are    Christopher   Wagner, 
Mina,  a  soldier,  and  the  ghosts  of  Sappho,  Cleopatra,  Phryne,  Lais, 
Aspasia,  and  Rhodope.     The  opera  was  brilliantly  mounted,   and  it 
was  successful.     The  Duke  of  Aumont,  on  behalf  of  the  Opera-Comique, 
demanded  that  "Faust"  be  interdicted  on  the  ground  that  its  char- 
acter classed  it   with   pieces   that  should  be  performed  only   at  the 
Opera-Comique.     The  manager  replied  that  the  airs  in  "Faust"  were 
familiar  and  known  to  all.     The  Duke  did  not  wish  to  incur  the  risk 
of  a  suit  in  court.     The  "  Dictionnaire  des  Operas"  by  Clement  and 
Larousse,    mentioning   this    opera,    makes   this    delightful   statement: 
"This  magnificent  and  powerful  conception  of  Goethe's  genius  was  then 
for  the  first  time  put  on  a  French  stage."     And  M.  Arthur  Pougin,  the 
editor  of  the  revised  and  augmented  Dictionary,  allowed  this  statement 
to  stand.     But  lyccomte's  History  of  the  Nouveautes  was  not  then  pub- 
lished. 

"Faust"  by  Spohr  (Vienna,  June  7,  18 15)  has  nothing  to  do  with 
Goethe's  tragedy.  Nor  has  the  opera  "Faustus"  by  Sir  Henry  R. 
Bishop  (London,  1825). 

Was  "Faust,"  an  opera  by  Bianchi  and  Renzo  (Florence,  1908) 
based  on  Goethe's  tragedy? 
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Beethoven  thought  more  than  once  of  an  opera  based  on  Goethe's 
tragedy.  About  1807  he  composed  the  Song  of  the  Flea.  He  once 
wrote  to  Bihler:  "I  do  not  always  compose  what  I  wish;  I  work  for 
money.  But  when  the  hard  times  are  over,  I  shall  write  something 
that  will  please  me,  for  art  alone;  it  will  probably  be  'Faust.' "  When 
a  proposition  was  made  to  him  in  1822  that  he  should  write  music  for 
"Faust,"  he  spoke  of  two  great  symphonies — one  was  the  ninth — ^and 
an  oratorio  that  he  had  in  mind. 

Goethe  thought  Meyerbeer  was  his  man.  Meyerbeer  had  the  idea 
of  writing  a  score.  It  is  said  that  he  abandoned  it,  not  to  displease 
Spohr,  and  later  not  to  seem  a  competitor  of  Gounod.  But  he  left 
an  incomplete  work,  "La  Jeunesse  de  Goethe"  (drama  by  Blaze  de 
Bur^"),  for  which  he  had  composed  important  music.  Among  the 
excerpts  from  Goethe's  tragedy  are  the  church  scene  and  the  final 
"Hosanna"  of  the  second  part.  Meyerbeer's  will  forbade  the  per- 
formance and  the  publication  of  this  work. 

Mendelssohn,  unfitted  by  nature  for  the  operatic  stage,  yet  zealously 
searching  after  a  libretto,  wrote  in  1843  to  Devrient,  about  plays  of 
Shakespeare,  "'King  Lear,'  for  example."  "Or  'Faust,'  to  which  I 
always  return." 

Rossini  dreamed  of  a  "Faust"  with  a  libretto  by  the  elder  Dumas. 
He  had  made  a  contract  with  Veron  to  compose  five  operas  for  the  Paris 
Opera.  The  first  was  "  Guillaume  Tell,"  the  second  was  to  be  "  Faust." 
Some  time  after  the  production  of  "Robert  le  Diable"  (183 1)  Rossini 
called  on  Veron,  who  received  him  coldly.  Rossini  tore  up  the  con- 
tract. Returning  to  Italy,  he  received  one  day  a  visit  from  Fetis  and 
he  showed  him  a  thick  score,  saying;  "This  is  my  'Faust.'"  This  is 
the  story.  Was  Rossini  joking?  There  was  no  mention  of  a  "Faust" 
in  the  list  of  his  unpublished  works  that  was  printed  soon  after  his  death. 

Boildieu  was  asked  by  Antony  Beraud,  the  playwright,  to  compose 
music  for  a  "Faust."  The  plan  was  for  an  opera-comique  with  a  female 
Mephistopheles.  Boildieu  refused,  saying  that  Scribe  was  about  to 
prepare  a  libretto  on  this  subject  for  Meyerbeer.  (Beraud's  play  was 
produced  at  the  Poite-Saint-Martin,  Paris,  on  October  20,  1828,  with 
great  success.) 


NOW  IS  THE  TIME 

to  register  your  name  with  the 

Musical  and  Educational  Bureau 

if  you  are  a  teacher  of  any  branch  of  music,  and 
want  a  position  next  Fall.  QuaHfications  must  be 
of   the    best.        (Also   Church    Choir   positions.) 

Address  HENRY  C.  LAHEE,  218  Tremont  St. 
Boston,  Mass. 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI.  Naples,  Italy 

TEACHER  OF 

Mandolin,   Guitar,   Banjo   and    Ukulele 

Foreign  and  American  Instruments  For  Sale 

90  Huntington  Avenue,  Boston 

Telephone.  Back  Bay  1427-R 


COIFFEUSE 

MARCEL  WAVE,  MANICURE 
HERB  SHAMPOO 

FACIALS  OF  DISTINCTION 


PERMANENT  WAVE 
A  SPECIALTY 


462  Boylston  Street 
SUMMER  SHOP    -     -    MAGNOLIA 


1000 


There  have  been  a  great  many  stage  works  founded  on  the  legend — 
plays,  melodramatic  or  comic,  with  music  by  Galliard  (London,  17 15), 
Phanty  (Vienna,  1790),  Arnold  (London,  1793),  Hanke  (Flensburg, 
1794),  Ignaz  Walter  (Hanover,  1797),  Jos.  Strauss  (1815),  Georg 
Lickl  (Vienna,  1799),  many  by  Wenzel  Miiller  (Briinn  and  Vienna), 
J.  von  vSeyfried  (Vienna,  1820),  Voss  (Berlin,  1824),  Blum  (1829), 
Meyer  (about  1830),  Wilh.  Meyer-Lutz  (London,  1855). 

There  are  the  operas  "Pan  Twardowski"  by  Werstowsky  (Moscow, 
1 831) — "Twardowski  is  the  Polish  Faust";  "Twardowski"  by  J.  von 
Zaitz  (Agram,  1880). 

Ballets:  Adolphe  Adam  (London,  1832),  also  by  Neuner,  Fr.  Dunkel, 
C.  Pugni,  Panizza  (with  Costa  and  Bajetti,  Milan,  1848),  Ernest  Ford 
(London,  1894-95?). 

There  is  mention  in  Riemann's  "  Opern-Handbuch "  of  music  com- 
posed for  "Faust" — scenes,  etc.,  by  B.  Damcke,  Fanny  Hensel,  To- 
maczek,  Herbeck,  W.  Fritze,  E.  Petzold,  L.  Dachauer.  It  has  been 
said  that  Brahms  with  Dessoff  and  Hellmesberger  wrote  music  of  some 
sort  for  the  tragedy,  but  we  are  unable  to  verify  this  statement. 


Music  to  songs  in  "Faust"  has  been  composed  by  many: — 
Der  Konig  in  Thiile"  by    Zelter,  Reichardt,  Schubert,  Marschner, 

G.  W.  Fink,  Jos.  Klein,  A.  B.  von  Lauer,  J.  G.  Quandt,  L.  Lenz, 

Liszt, 
'Gretchen  am  Spinnrade"  by  Zelter,  Schubert,  Lowe,  Weinbrenner, 

Hetsch,  Wickmann,  Lenz,  Zenger. 
Gretchen    vor    dem    Muttergottesbilde     der    Mater     Dolorosa"    by 

Schubert,  Lauer,  Zenger,  Lowe,  Lenz,  Freudenberg. 
'In  Auerbachs   Keller":    "Es  war  eine   Ratt'"  by  Lauer;    "Es  war 

eimal  ein  Konig,"  Lauer;   Kanon  (fotu*  voices),  "Uns  ist  so  kan- 

nibalisch  wohl,"  Lauer;    "Es  soil  sich  nirgends  doch  so  gut," 

Kuntze. 
'Geisterchor,"  for  male  chorus  and  orchestra,  by  W.  Speidel. 
'Chor  der  Engel":    "Rosen,  ihr  blendenden,"  for  mixed  chorus,  by 

Liszt. 
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There  have  been  burlesque  plays  with  music,  operettas,  as  "  Doktor 
Faust's  Vetter,"  music  by  h.  de  Saint  Lubin"  (Berlin,  1830);  "Doktor 
Faust's  Zauberkappchen "  by  Hebenstreit  (Vienna,  1843);  "Der  Mo- 
derne  Faust"  by  Genee  (Vienna,  1855);  "Le  faux  Faust"  by  Fr.  Et. 
Barbier  (Paris,  1858);  "Margarethal  and  Faustling"  by  J.  Hopp; 
many  others,  of  which  the  two  most  conspicuous  are  "Le  petit  Faust," 
opera-bouflfe,  text  by  Cremieux  and  Jaime  fils,  music  by  Herve  (Paris, 
Folies-Dramatiques,  April  23,  1869, — Herve,  Faust;  the  other  parts 
taken  by  Mmes.  Van  Ghel  (Mephistopheles),  Blanche  d'Antigny, 
Messrs.  Milher  and  Vavasseur), — and  "  Faust-up-to-Date "  (Gaiety 
Theatre,  London,  October  30,  1888),  text  by  Sims  and  Pettitt,  music 
by  Meyer  Lutz,  whose  serious  opera,  "Faust  and  Marguerite,"  men- 
tioned above,  produced  at  the  Surrey  Theatre,  London,  in  1855,  was 
based  on  the  drama  of  that  name  played  by  Charles  Kean,  his  wife, 
and  company.  In  this  burlesque  Florence  St.  John  took  the  part  of 
Marguerite;  E.  J.  Lonnon,  Mephistopheles;  Violet  Cameron,  Faust; 
Fanny  Robina,  Siebel.  " Le  petit  Faust "  and  "Faust-up-to-Date" 
came  to  Boston,  the  former  produced  by  Aimee  and  her  company,  the 
latter  by  the  London  Gaiety  Company. 


ENTR'ACTE. 

WANTED,  AN   IDIOM! 

BY  ROBIN   H.  IvEGGE;. 
(The  Daily  Telegraph,  London,  November  11,  1916.) 

Let  me  make  a  humble  confession.  I  went  one  day  during  this  week 
to  a  concert  of  no  great  pretensions,  yet  a  perfect  thing  in  its  quiet, 
unassuming  way.  It  began  at  the  orthodox  hour  of  three,  or  there- 
abouts; I  was  there  when  it  began,  anyway,  and  I  remained  not  only 
to  the  end  of  the  programme  but  even  to  hear  the  encore  piece  with 
which  the  concert  ended.  Now,  my  humble  confession  is  this.  I  can 
bear  usually  with  an  hoiu-  of  really  good  music  really  well  played,  and 
when  I  go  a-concerting  I  always  study  the  programme  Ipeforehand  in 
order  to  note  what  I  take  to  be  the  clou  of  the  concert.  On  the  present 
occasion  I  could  not  find  a  clou.  It  was  all  clou,  so  to  say.  But  in 
ruth  I  did  not  realize  this  fact  until  the  concert  was  well  under  way. 
And  now  when  I  come  to  look  over  the  programme  there  seems  precious 
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little  in  it  to  stir  up  one's  soul,  if  so  be  a  similar  programme  should 
present  itself  again  next  week  or  the  week  after.  Yet  my  soul  was 
stirred.  It  may  be  that  that  element  of  my  being  "threw  back"  over 
the  centuries,  for  there  was  not  a  note  in  the  scheme  that  was  less  than 
about  200  years  old.  But  for  all  this  hoary  antiquity  I  loved  "The 
Laird  o'  Cockpen,"  "As  I  walked  out  one  May  morning"  (in  announc- 
ing which  even  the  accomplished  singer  could  not  refrain  from  getting 
the  accent  wrong.  Read  it  and  try !) ,  "Buy  broom  bizzums, "  or  "  Young 
Waters,"  or  the  delicious  yarn  of  "The  Hundred  Pipers,"  or  that  of 
the  particular  Phillis  "who  was  a  faire  maide,"  or  even  the  "Pretty, 
pretty  ducke."  Or  more  particularly  "When  flow'ry  meadows,"  or 
"In  going  to  my  lonely  bed,"  "The  Silver  Swan,"  or  Weelkes's  "The 
Nightingale."  I  acknowledge  and  confess  that  I  loved  them  all,  and 
I  would  dearly  love  to  pass  in  these  strenuous  days  just  such  another 
afternoon  in  their  glorious  company.     Why?     I  wonder. 

I  wondered  then  while  listening,  and  I  am  wondering  still.  Yet  I 
feel  sure  that  in  my  heart  of  hearts  I  know  perfectly  well  why  I  revelled 
in  the  comparatively  imsophisticated  strains  of  the  old-world  music. 
It  rang  true.  There  you  have  it.  In  these  old  English  and  Scottish 
times  there  was  that  which  was  unmistakably  of  the  soil  or  in  the  blood. 
But,  as  I  said,  it  is  all  "himdreds  of  years"  old!  Now,  if  any  other 
hearer  was  struck  as  I  was,  has  it  dawned  on  him  or  her  that  the  ques- 
tion of  age  has  nothing  to  do  with  the  matter  of  the  idiom  at  all  (though 
this  is  clearly  a  case  of  idiom),  and  that  more  than  possibly  the  reason 
why  British  music  has  been  under  something-  of  a  cloud  for  many  years 
in  the  immediate  past  is  precisely  because  that  idiom  which  is  unmis- 
takable to  us  when  it  comes  down  the  long  centuries  has  been  lost  to 
us  as  a  living  thing?  I  feel  convinced  that  this  is  the  reason  why  so 
much  of  our  own  modern  music  does  not,  as  music,  make  the  appeal 
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Corner  Massachusetts  Avenue  and  Boylston  Street 
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that  it  might  be  expected  to  make  to  us.  It  does  not  speak  to  us 
directly  enough  or  with  a  sufficiently  vivid  living  force  as  the  music  of 
the  centuries  ago  spoke  to  our  forebears,  and,  through  them,  speaks 
to  us  even  now.  But,  if  this  be  so,  what  is  the  remedy?  Frankly,  I 
make  another  confession,  namely,  that  I  don't  know. 

Of  course,  I  know  that  there  is  a  very  goodly  company  of  native 
composers  who  pin  the  last  article  of  their  artistic  faith  on  the  revival 
of  the  folk-song  as  a  basis  for  what  really  is  the  revival  of  the  native 
idiom  that  is  clear  to-day  in  much  of  the  music  mentioned  above.  And 
I  know — I  have  suffered  rather  severely  from  it! — that  the  folk-song 
enthusiasts  urge  that  nothing  idiomatic  can  come  out  of  our  music,  or, 
for  that  matter,  into  it,  until  the  said  folk-song  has  been  revived,  to 
which  end  they  urge,  as  examples,  the  cases  of  Russia  and  France. 
But  there  is  all  this  most  material  difference,  that  the  folk-song  of 
Russia  and  France,  however  antique,  is  still  a  living  thing,  and  has 
never  been  dead!'  Tschaikowsky,  ill  in  bed,  heard  the  man  who  was 
painting  the  outside  of  his  house  sing  the  tune  he  uses  as  the  basis  of 
the  slow  movement  of  one  of  his  quartets,  and  it  is  a  tune  quoted  as  an 
ancient  folk-tune  in  every  collection  of  Russian  folk-song  with  which 
I  am  acquainted.  Then  Moussorgsky  uses  many  tunes  of  a  similar 
character,  as  did  most  of  his  contemporaries  and  successors  until  the 
coming  of  the  modem  "revolutionaries."  Again,  that  which  purports 
in  some  places  to  be  essentially  French — the  music  of  Debussy,  for 
example — well,  is  it  what  is  generally  known  as  French  music?  Had 
it  its  "generation"  in  France,  I  mean  as  to  idiom?  But  let  that  pass. 
The  point  is  that  there  are  parts  of  France  to-day  where  the  folk-songs 
of  the  past  centuries  are  still  a  living  force,  and  their  idiom  has  been 
adopted  into  the  language,  as  it  were.  Where  in  England  (I  do  not 
say  anything  here  of  Scotland  or  Wales,  still  less  of  Ireland)  are  the 
"folk-songs"  of  a  more  ancient  date  than  "We  don't  want  to  fight, 
but,  by  Jingo,  if  we  do!"  kind  of  thing  to  be  found  still  flowering  annu- 
ally? I  hope  I  am  in  error,  but  I  confess  to  thinking  that  when  the  hand 
of  trade  usurped  the  land  and  dispossessed  the  swain,  the  folk-song 
began  to  die  out  of  general  use,  and  with  it  the  specific  idiom  which 
I  think  I  found  again  in  the  songs  and  part-music  mentioned  above. 
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And  is  it  or  is  it  not  the  case  that  when  something  is  attempted 
nowadays  on  the  hnes  of  the  old,  this  same  "old"  goes  no  farther  back 
than  the  Handelian  times  or  those  of  old  Arne?  I  do  not  for  a  moment 
think  that  any  particular  good  would  accrue  even  if  our  composers 
went  back  as  far  as  Tubal  Cain  (whose  surname  looks  English!)  and 
slavishly  imitated.  I  would  go  farther,  and  say  that  in  this  matter 
of  the  once  clear  idiom,  that  idiom  has  been  lost,  and  that  the  solitary 
hope  of  salvation  is  to  evolve  another — not  an  imitation — that  shall 
suffice  for  the  expression  of  life  of  to-day,  for  nothing  but  life  is  worth 
depicting  in  terms  of  music.  But  something  better  for  a  national 
British  idiom  must  be  discovered  than  the  slavish  imitation  of  the 
horrible  Teutonic  idiom  that  has  served  so  long  and  so  badly  for  more 
than  a  long  generation!  There  is  a  crying  need,  for  example,  for 
something  that  shall  give  us  idiomaticaUy  English  music  in  the  multi- 
tude of  variations  so  common  nowadays  upon  old  English  tunes.  No 
longer  do  we  feel  that  we  can  be  satisfied  with  "Drink  to  me  only  with 
thine  eyes"  with  a  dozen  of  variations  written  by  the  pale  ghost  of 
Brahms.  But  how  are  we  to  get  the  idomatically  English  variations, 
that  is,  the  English  "idiom"  that  is  so  essential?  So  far  as  I  am  con- 
cerned, all  I  can  say  at  this  moment  is,  that  Echo  answers  "How?" 
A  means  must  be  foimd,  however.  No  more  must  we  have  a  hybrid 
music  passing  itself  off  as  the  real  English  article,  for  we  once  pos- 
sessed an  idiom  of  our  own,  and  must  find  it  again.  We  shall  be  no 
better  off  if  the  future  music  is  imitative  of  the  Russian  idiom  that  is 
based  upon  the  Russian  folk-song  which  is  as  alive  to-day  as  ever  it 
was,  or  on  the  French.  It  is  not  restful  to  realize  that  after  the  war 
we  may  possibly  see  the  place  of,  say,  the  old  Peters  edition  of  music 
taken  not  by  the  publications  of  British  firms,  but  by  those  of  France 
and  America,  for  however  much  we  may  hate  the  German  edition, 
however  much  we  may  like  to  see  it  ousted,  as  we  all  do,  it  will  not 
materially  improve  trade  matters  if  its  place  is  not  taken  by  English 
publications.  And  if  this  is  true  on  the  trade  side,  how  infinitely  greater 
is  its  meaning  on  the  side  of  the  art  itself. 
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Our  recent  rhyme  and  jingle  contest  brought  us  many  expressions 
of  belief  in  Lewandos  reHabihty  and  reputation  We  propose  to 
publish  some  of  the  best  ones  of  the  many  thousands  received 


In  every  sort  of  work  or  play 
There's  always  some  one  finds  a  way 

To  distance  all  the  rest 
Whoever  needs  to  dye  or  cleanse 
Will  find  that  safety  recommends 
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Fifth  orchestral  trip  next  week.      There  will  be  no  concerts  on 
Friday  afternoon  and  Saturday  evening, 
March  sixteenth  and  seventeenth 


ligfeteentli  Programme 


FRIDAY  AFTERNOON,  MARCH  23.  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  24,  at  8.00  o'clock 


Sinigaglia 


Overture  to  Goldoni's  Comedy  "Le  Baruffe  Chiozzotte" 


Ernest  Bloch  . 


(First  time  in  Boston) 
To  be  conducted  by  the  Composer 


Trois  Poemes  Juifs 

(a)  Danse 

(b)  Rite 

(c)  Cortege  funebre 


Brahms  . 


Concerto  for  Pianoforte  and  Orchestra,  No.  2,  in 
B-flat  major,  Op.  83 


SOLOIST 
CARL  FRIEDBERG 

STEINWAY  PIANO  USED 


The  length  of  this  programme  is  one  hour 
and  forty  minutes 
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BEGS  TO  ANNOUNCE  THAT  SHE  WILL  GIVE  AT 

STEINERT  HALL 

TUESDAY  AFTERNOON,  MARCH  20,  at  THREE 

AND 

WEDNESDAY  AFTERNOON,  MARCH  21.  at  THREE 

TWO  LECTURES  IN  ENGLISH  IN  TWO  PARTS,  ON 

The  Art  of  Interpreting  Songs 

("How  to  Sing  a  Song") 

In  the  course  of  these  two  lectures  Madame  Yvette  Guilbert  will  illustrate  the  following 
points,  giving  as  examples  songs  analyzed  line  by  line  to  demonstrate  clearly  and  mechan- 
ically the  fundamental  principles  of  diction,  expression  and  color  in  dramatic  art: 


b. 


d. 


FIRST    LECTURE 

The  special  vocal  Technique  necessary 
to  a  singer  of  songs  as  compared  to  that 
of  an  operatic  singer. 
How  to  penetrate   and   amplify  the 
text  of  the  author. 
How  to  create  "atmosphere." 
The  Expression  of  the  different  forms 
of  Tragedy. 
The  Comic  Spirit. 

The  Expression  of  Joy  as  character- 
ized in  Colors:  Gray,  Purple  and  Red. 
The  plastic  Art. 


SECOND     LECTURE 

The  development  of  the  Faculty  of 

Observation. 
i.     The  Science  of  Tempo  in  declamation, 
j.     Musical  Rhythm, 
k.    Eurhythmic  Expression  of  the  Body. 
1.     How   to   acquire    the    indispensable 

quality  of  Personal  Magnetism  and 

Charm, 
m.  How  to  acquire  Facial  Mimicry, 
n.    About:  The  Soul  that  must  animate 

the  True  Artist. 


h. 


THE  TWO  LECTURES  WILL  BE  FOLLOWED  BY 

A   SPECIAL   RECITAL 


TO  BE  GIVEN  BY 


¥etfc 


iwll'SlSAcai 

THURSDAY  EVENING,  MARCH  22,  at  8.30 

THE  PROGRAMME  OF  WHICH  WILL  BE 
"LES  CHANSONS  DE  MES  DEBUTS"     ("The  Songs  of  my  Debuts") 
(LE  CHAT  NOIR  ET  MONTMARTRE)  With  an  explanatory  introduction  in  English 

by  MADAME  YVETTE  GUILBERT  on 

Chansons  Types  de  Montmartre  Chansons  Types  du  Paris  Nocturne 

Chansons  Types  du  Quartier  Latin 
GUSTAVE  FERRARI  at  the  Piano   KNABE  PIANO  USED 

Tickets  for  the  Lectures  and  the  Recital  at  $1.00,  $1.50,  and  $2.00,  at  the  Hall 

Mail  orders  should  be  addressed  to  Steinert  Hall,  Boston,  and  will  receive  prompt  attention 

DIRECTION:  CATHARINE  A.  BAMMAN,  NEW  YORK 
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FINAL  CHAMBER  CONCERT 
BY  THE 

KNEISEL   QUARTET 


FRANZ  KNEISEL.  First  Violin 
HANS  LETZ.  Secotid  Violin 


LOUIS  SVECENSKI,  Viola 
WILLEM  WILLEKE.  Violoncello 


THIRTY-SECOND  SEASON.  1916-1917 

STEINERT  HALL 


TUESDAY  afternoon"^ 


MARCH  13.  al  THREE 


PROGRAM 
BEETHOVEN  .  Quartet  in  F  major.   (Arrangement  for  String  Quartet  of  his  Pianoforte  Sonata 

in  E  major,  Op.  14,  No.  I,  made  by  Beethoven  in  1802.)      First  time  at  these 

concerts. 
BRAHMS Quartet  in  A  major  for  Pianoforte,  Violin,  Viola  and  Violoncello,  Op.  26. 

ARNOLD  SCHONBERG     Sextet  in  D  minor.  Op.  4,  for  two  Violins,  two  Violas,  and  two  Violoncellos. 
C'Verklarte  Nacht.") 

Assisting  Artists 

Mr.  HEINRICH  GEBHARD,  Piano 

Mr.  LOUIS  BOSTELMANN.  Viola 

Mr.  JACQUES  RENARD.  Violoncello 

THE  STEINWAY  PIANO  USED 
Management,  RICHARD  NEWMAN.  Steinert  Hall  - 

Reserved  Seats,  $1.50,  $1.00,  75c.  and  50c.  Now  on  sale  at  the  Hall— (Beach  1330) 


Seats,  $1.00,  75  cents,  50  cents,  25  cents 


SYMPHONY  HALL 


TRAVEL  TALKS  Motion  Pictures  Color  Views 

THE  ORIENT  TODAY    -impressions  of  i9i 6 •■ 

5   FRIDAY  EVENINGS  5   SATURDAY  MATINEES 

TO-NIGHT,  MARCH  9-10 


Two  Courses  Exactly  Alike 

PEKING  (Imperial  Palace,  The  Great  Wall)     .     .     .     March  9-10 
KOREA  and  TSING  TAO     .    .    .     March    16-17  HAWAII  and  MANILA     .     .    .     March   23-24 


SYMPHONY  HALL.  Saturday  Afternoon,  April  7,  at  2.30 


U-,: 


E 


IN  A  RECITAL  OF 
PIANO   MUSIC 


Tickets,  $1.00,  $1.50.  $2.00,  $2.50 

STEINWAY  PIANO  USED 


At  Box  Office 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON,   MARCH  11.  1917.  at  3.30 


First  Boston  Appearance 
Sensation  of  the  Musical  Season 


SOPRANO 
Assisting  Artists: 


MANUEL  BERENGUER.  Flutist 


HOMER  SAMUELS,  Pianist 


Tickets,  $2.50,  $2.00,  $1.50  and  $1.00,  at  Symphony  Hall 


CHICKERING  PIANO  USED 


JORDAN  HALL 
Thursday  Evening,  March   15,  1917,    at  8.15 

THIRD  AND  LAST  CONCERT 


©oEa 


(TENTH  SEASON,  1916-1917) 

Founded  by  the  late  E.  J.  de  Coppet  of  New  York 

ADOLFO  BETTI        -        -  First  Violin 

ALFRED  POGHON   -        -  Second  Violin 

UGO    ARA         -        .        -  -         Viola 

IWAN  D'ARGHAMBEAU  Violoncello 


PROGRAMME 

Robert  Schumann       -        .        -        -         Quartet  in  F  major,  Op.  41,  No.  2 
George  Templeton  Strong  _        -        .       "The  Village  Music-Director " 

(Trio  for  Two  Violins  and  Viola) 
Ludwig  van  Beethoven     -        _        -         Quartet  in  F  major,  Op.  59,  No.  1 


Tickets,  $1.50,  $1.00,  and  75  cents,  at  Symphony  Hall 
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SYMPHONY  HALL 
FRIDAY  AFTERNOON,  MARCH  16,  1917,   AT  2.30   O'CLOCK 


EUGENE  Y5AYE 

Celebrated  Belgian  Violinist 
ASSISTED  BY 

MAURICE  DAMBOIS 

Violoncellist  and  Pianist 


lltDgramme 


Senate  Op.  24,  for  violin  and  piano 

(Dedicated  to  Eugene  Ysaye) 
I.    Lento. 
II.     Lento. 
III.     Con  fuoco. 

MM.  YSAYE  and  DAMBOIS 

II. 
Concerto  in  A  minor,  No.  22 

(With  cadenza  by  Ysaye) 
I.     Moderate. 
II.    Adagio. 
III.    Agitato  assai. 

M.  YSAYE 

III. 

(a)  Chant  d'Hiver  (Poeme  No.  3) 

(b)  Divertimento  (Fantasie)  _         _         _ 

M.  YSAYE 

IV. 
La  Muse  et  le  Poete  (duet  for  violin  and  'cello) 
MM.  YSAYE  and  DAMBOIS 


Sylvio  Lazzari 


V. 


(a)  Havanaise 

(b)  Berceuse 

(c)  Polonaise  in  D 


M.  YSAYE 


Viotti 


Ysaye 
Ysaye 


-  Saint-Saens 

-  Saint-Saens 

Faure 
Wieniawski 


Tickets,  $2.00,  $1.50,  $1.00  and  50  cents,  at  Symphony  Hall 

Direction,  R.  E.  JOHNSTON  Local  Management,  L.  H.  MUDGETT 

Chickering  Piano  Used 
nil 


JORDAN  HALL        SATURDAY  AFTERNOON.  MARCH  17.  1917.  at  3  o'clock 

lOGORZA 

BARITONE 

Miss  Helen  M.  Winslow,  Accompanist 

PROGRAMME 

I.  ■ 

Recit.  et  Air,  "Diane  Impitoyable"  ("Iphig6nie  en  Aulide") 

Christoph  Willebald  Gluck,  1774 
II. 

a.  Air,  "De  ma  barque  16gere"  ("Anacreon")         .        .        .       Andr6  E.  M.  Gr6try,  1797 

b.  Air,  "Adieu,  ch6re  Louise"  ("Deserteur")  .        .        .        Pierre  A.  Monsigny,  1769 

c.  "  Chanson  Bachique "("  Anacreon ") Andr6  E.  M.  Gr6try,  1797 

III. 

a.  Feldeinsamkeit Johannes  Brahms 

6.   Es  blinkt  der  Thau Anton  Rubinstein 

c.   Cecile Richard  Strauss 

IV. 

a.  On  the  Seashore  of  Endless  Worlds J.  A.  Carpenter 

b.  In  Silent  Night S.  Rachmaninoff 

c.  Marishka Francis  Korbay 

V. 

a.  Canto  del  Presidiario  (by  request) F.  M.  Alvarez 

b.  Tavira  o'  la  Romeria  (Zortzico),  Chanson  basque B.  de  Ercilla 

c.  Cancion  del  Postilion Enrique  Granados 

VI. 

a.  11  6tait  une  fois  jadis Andr6  Caplet 

b.  Le  gardeur  de  ch^vre,  Op.  14 Ren6  Lenormand 

c.  Premiere  danse J.  Massenet 

Management,  Wolpsohn  Musical  Bureau.  Local  Management,  L.  H.  Mudgett. 

Tickets,  SI. 50,  $1.00,  75c.  and  50c.,  at  Symphony  Hall 
STEINWAY    PIANO    USED 


JORDAN  HALL         MONDAY  AFTERNOON,  MARCH  19.  1917.  AT  THREE 

GRETA  TOEPADIE 

SOPRANO 

IN   SONG   RECITAL 

COENRAAD  V.  BOS,  Pianist 

PROGRAMME 

I.     My  mother  bids  me  bind  my  hair Haydn 

Skylark,  pretty  rover Handel 

Fingo  per  mio  diletto Anonymous 

II.     SCANDINAVIAN: 

Efteraar Lange-MiiUer 

Titania Peterson-Berger 

En  Slanda Sibelius 

Fylgia Stenhammar 

Sylvelin Binding 

Efter  en  Sommerfugl Backer-Grondahl 

III.  Lament© Lenormand 

Mandoline Dupont 

Crepuscule  du  Soir  Mystique        .        .        . Poldowski 

Le  Clavecin Dell  'Acqua 

L'Oiseau  bleu Decreus 

IV.  Das  verlassene  Magdelein H.  Wolf 

Die  Forelle Schubert 

Es  traumte  mir             1  Brahms 

Das  Madchen  spricht  J 

I'm  teUin'  ye  guidbye,  lad  (Manuscript) Tweedy 

My  Fawn  (Manuscript) Jonson 

Tickets,  $1.50,  $1.00,  75c.  and  50c.,  at  Symphony  Hall 
Management,  L.  H.  Mudgett  Steinway  Piano  Used 

1112 


SYMPHONY  HALL 

SUNDAY  AFTERNOON,  MARCH  18,  1917,  at  3.30  o'clock 


^ons  Eecital 


BY 


JULIA  CULP 

ASSISTED  BY 

COENRAAD  V.  BOS      .     .     Pianist 


Der  Lindenbaum  \ 

Lachen  und  Weinen  C 
Gretchen  am  Spinnrade  f 
Litanei  ' 


programme 


Mme.  CULP 
•     II. 


Schubert 


Sonate,  C  major      -           _           . 

Allegro — Andante — Allegro  vivace. 

COENRAAD  V.  BOS 

Mozart 

Japanese  Death  Song 
Indian  Love  Song  - 
Deep  River  (Negro  Melody) 
I'm  wearing  awa',  Jean 

III. 

Mme.  CULP  " 

Earl  Cranston  Sharp 

T.  Lieurance 

Arr.  by  Wm.  A.  Fisher 

Arthur  Foote 

Das  Muhlrad                         ^ 
Hans  und  Liesel                    C 
Der  Tyroler  und  sein  Kind  C 
Phyllis  und  die  Mutter       * 

'           IV. 

Mme.  CULP 
V. 

Old  German  Folksongs 

Elegie           -           _           _ 
To  Elise       -        _  - 
Pierrette       -           -           - 

COENRAAD  V.  BOS 

Rachmaninoff 
Beethoven 
Chaminade 

Nachtigall                        \ 
Schalbe  sag'  mir  an          f 
Wiegenlied                        f 
Vergebliches  Standchen  ) 

VI. 

Brahms 

Tickets,  $2.00,  $1.50,  $1.00  and  50c.,  at 

Symphony  Hall 

STEINWAY  PIANO  USED 
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SYMPHONY  HALL 


PEL 


Prima  Donna  Coloratura  Soprano 
Metropolitan  Opera  Co. 


SUNDAY  AFTERNOON.  MARCH  25.  at  3.30 
Tickets.  $2.00.  $1.50,  $L00,  50c. 


SYMPHONY  HALL 
Sunday  Afternoon,  April  1 ,  at  3.30 

OMCI 

IN  AID 


R 


OX^iSKc 


Dr.  KARL  MUCK,  Conductor 


TICKETS.  $2.00.  $1.50  and  $1.00 
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JORDAN  HALL     ^ 


Wednesday  Evening,  March  21,  1917,  at  8.15  o'clock 


Second  of  the  two  SPECIAL  CONCERTS  by 

M.  GEORGES  LONGY  and  Mile.  RENEE  LONGY 

CHARLES  MARTIN  LOEFFLER  PROGRAMME 

ASSISTING  ARTISTS 
Mme.  POVLA  FRIJSH  (Soprano) 
HEINRICH  GEBHARD  (Pianist) 
Miss  GERTRUDE  MARSHALL  (viole  d'amour)  Miss  ADELINE  PACKARD  (viola) 

FEMALE  CHORUS  FROM  THE  CECILIA  SOCIETY 


PROGRAMME:    I.  Two  Rhapsodies,  for  Oboe,  Viola  and  Piano;     II.  Songs;    III.  L'Archet, 
•  'Fantaisie  Legende,"  for  Voice,  Female  Chorus,  Viole  d'amour  and  Piano. 

TICKETS:  Floor,  S3. 00,  S2.50,  $2  00.   $1.50.     Balcony,  $1.00,  75  cents,  50  cents.     At 
Symphony  Hall  or  the  Longy  School,  103  Hemenway  Street. 

Management,  L.  H.  MUDGETT  Mason  &  Hamlin  Pianb 


Mrs. 

J. 

M. 

DESIGNER 

MORRISON 

AND  MAKER  OF 

CORSETS 

FOR 

ALL    OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 

462 

BOYLSTON 

STREET 

::       Telephone.  Back  Bay  4364-M 

lH  t^i^mcan^Ajiji 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 
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MUSICAL      INSTRUCTION 

Classes  in  Sight  Reading 
Miss  CAROLINE  M.  SOUTHARD  (Eight  Hands) 


TEACHER  OF  THE  PIANOFORTE 


Advanced    pupils    follow    the  Symphony 
programmes  as  far  as  practicable 

165  Huntington  Avenue  -  Boston 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 


Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Elnergy 

'  and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791   TREMONT  STREET.  BOSTON 


FRANI 


GEI 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 


JOHN  HERMANN  LOUD 

F.  A.  G.  0. 

Organist  and  Choir  Master,  Park  Street  Church 


Coaching  for  Guild  Elxaminations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons   given   on   Wge  three-manual  organ 

Address,  1 40  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


FAEL' 


E 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


CARL  FAELTEN.  Director 


30  Huntington  Avenue,  Boston 
STUDY         MUSIC         THE         RIGHT 
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SCHOOL 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


WAY 


MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  I 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS,  STEINERT  HALL.  BOSTON 


km 


A. 


-J  7  J 


ICE  iili'iC 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY.  BOSTON 

Telephone.  Back  Bay  3180 


Miss  GERTRUDE  EDMANDS 

TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room  16 


Miss  MARY  INGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 

6  NEWBURY  STREET 


Mme.  DE  BERG-LOFGREN 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 


SUCCESSFUL  PUPILS: 

Studio,  70  Westland  Avenue,  Boston,  Mass.  Bettina  Freeman  Christiana  Caya 

virgmia  Pierce  Lena  Keynolds 

T  1     u         ina  D     1   D  Howard  White  Helene  Lindahl 

1  elephone.  308  Back  Bay  .        i    »«  /-•  ^l  n      i  •   j  it 

'^  Angela  McCarthy  Lisa  Lindell 

and  many  others 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston).  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.ARTI 


And  his  Assistants  , 

VINCENT  V.  HUBBARD  and 
Mrs.  CAROLINE  HOOKER 


Al 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


Mrs. 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY,  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquireatany  time  at  Room  315,  or  94  Brattle  Street  -        -  CAMBRIDGE,  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


FRANKLIN  CAMN 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught   by  Leschetizki,  combining    relaxation   and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO.  26  STEINERT  HALL 

Residence  Telephone.  Back  Bay  52471 


ROSALIE  THO 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone.  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


lARIE  MICHOI 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg..  Boston.  Mondays  and  Thursdays 
Address,  1 62  Riverway,  Boston 

Telephone.   1470  Brookhne 

343  Thayer  Street.  Providence,  Wednesdays 

Telephone.  Angell   1753  W 


CONTRALTO  SOLOIST 


TEACHER  OF  SINGING 

SPECIALTY  OF  TONE  PRODUCTION 
Also  Coaching  for  Opera  and  Oratorio 

THE  ARUNDEL.  844  Beacon  Street.  Boston 
Phone.  883-M  Back  Bay 


LESLEY 


Studio 


BEL  CANTO 

1425  Broadway.  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


THE  USE  OF  THE 


RJI 


IN  THE  DEVELOPMENT  OF    MUSICAL    ABILITY 

A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  35  Cents,  postpaid 

MADAM  OLGA  BENSON.  Box  1659.  BOSTON.  MASS. 


TENTH  SEASON 


AMEMCAN  STRING  QUARTETTE 


GERTRUDE  MARSHALL. 
RUTH  STICKNEY.  Violin 


Violii 


ADELINE  PACKARD.  VioU 
HAZEL  L'AFRICAIN.  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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MUSICAL      INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone,  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to^ive  singing  instruction." 

— Franz  Emerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


CARL  WEIBSTI 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone,  Beach  903-W 


,USTO  VANNIN 
VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  2238  W 


VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAMD 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone,  Back  Bay  4965  R 


i)iri 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


^ORTER 

R.  PORTER 

Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street BOSTON 


VOICE  BUILDING 

SONG  INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.      -      BOSTON 


VOCAL  INSTRUCTION 

250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEK 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

B.B.  1047 
In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 
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MUSICAL       INSTRUCTION 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675-M  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


PIANIST 

CONCERTS  LESSONS 

Special    work  in  Ensemble    playing   with   Violin    and 

Violcncelio.  "for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .      .     Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


iHJdora  oarrows 
TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,  Boston 


jrilisi  Cusliing  Clbi 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


HELEN  GOODRICH 

TEACHER  OF  SINGING 
HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


Madam©  Alexander -Marras 

(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 
late  Gertrude  Franklin  Salisbury 
Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


El 


AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt,  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary.  Advanced  and  Teachers'  Courses 
LANG  STUDIOS.  6  Newbury  Street.  Tel..  B.B.  3529-R 
Residence.  HOTEL    HEMENWAY,  Tel.,  B.B.  3180 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     ....    6  Newbury  Street 


Grammar,  Conversation.  History,  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-fUiythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  331 7-R 


WALLACE  L,  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address.  87  St  Stephen  Street,  Boitoa 


Miss  LILA  M,  HOLMES 
TEACHER  OF  PIANO 

2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701    Pierce  Building 

Monday   and  Thursday   afternoon 

Telephone,  1923-W   Brookline 


Alfred  F.  Denghaosen 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE        Tues.  and  Fri. 

Huntington  Chambers     41  Wren  St.,  W.  Rox. 

Telephone,  Bellevue  379  W 
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MUSICAL       INSTRUCTION 


ROLAND  W.  HAYES,  T^n^ 

Recitals,  Concerts,  Oratorio,  Opera 

"An  unusually  good  voice.  The  natural  quality  is 
beautiful.  It  is  a  luscious,  yet  manly,  voice.  Mr.  Hayes 
(ings  freely  and  with  good  taste." 

PHILIP  HALE  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 
Phone   Roxbury  5133  M 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone,   1507  Back  Bay 


Loyal  Phillips  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS 
BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  TTie  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address,  10  Acorn  Street.  Maiden.  Mass. 


HUYMAN    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER 


58  FENWAY 


Telephone,  B.B.  6036-R 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


AUCE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of   Accompanying 

Specializing  in  Vocal  Coaching,  Opera.Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone,  Cambridge  181 1 -W 


TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


Pianist  and  Teacher 

Studio,  701  Pierce  Building,  Copley  Square 


Pianoforte  Instruction 

ARTHUR   GERS 

formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  '. 

CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL  INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331     Huntington    Avenue 


DANIEL    KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone,   B.  B.    5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio.  142  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 


Boston's  Great  Art  Product 


iiasmi^2|ainlm 


PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


/ 


PRoGRmAE 


s^  10  :^ 


The   New   Aeolian    Phonograph 

The  AEOLIAN- 
VO  C  A  L I O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making- 

WHEN   you    go   to  buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  $350  for  conventional  models 
($35  to  $75  styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION   HALL  190  BOYLSTON  STREET 

The  Aeolian -Vocalion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

.      HUNTINGTON    AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  |  o     1,0      ti«Q«» 

Branch  Exchange  ]  Administration  Offices  ^  ^'"''^  ^^^  "^^ 


Boston  Symphony  Orchestra 

THIRTY-SIXTH  SEASON,  1916-1917 

Dr.  KARL  MUCK,  Conductor 


Programme  ©f  the 


Afterno( 


c3? 


venmg 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  MARCH  23 

AT  2.30  O'CLOCK 

SATURDAY  EVENING.  MARCH  24 
AT  8.00  O'CLOCK 


COPYRIGHT,   1917,   BY  C.  A.  ELLIS 


PUBLISHED      BY      C.      A.      ELLIS,       MANAGER 


The  ideal  of  the  Stein  way  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

*'The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs.*' 


STEINWAY   &    SONS 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-sixth  Season,   1916-1917 
Dr.  KARL  MUCK.  Conductor 
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Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A, 

Sauvlet,  H. 
Grunberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerard! ,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  S. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Wamke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Wamke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller.  E. 
PiUer.  B. 

English  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy.  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.             Gardner.  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian.                            Assistant  Librarian 

MarshaU,  J.  P. 

auerquell  J. 
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THIRTY-SIXTH  SEASON.  NINETEEN   HUNDRED  SIXTEEN   AND  SEVENTEEN 


ligliteeiith  Programme 


FRIDAY  AFTERNOON,  MARCH  23,  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  24.  at  8.00  o'clock 


Sinigaglia         .      Overture  to  Goldoni's  Comedy,  "Le  BaruffeChiozzotte" 
("The  Chioggian  Brawls"),  Op.  32 

Bloch ■  .         .         .     Trois  Poemes  Juifs 

(a)  Danse 

(b)  Rite 

(c)  Cortege  funebre 

First  time  in  Boston 
To  be  conducted  by  the  Composer 


Brahms  ....    Concerto  in  B-flat  major,  No.  2,  for  Pianoforte 

and  Orchestra,  Op.  83 
I.     Allegro  non  troppo. 
II.     Allegro  appassionato. 

III.  Andante. 

IV.  Allegretto  grazioso. 


SOLOIST 

Mr.  CARL  FRIEDBERG 


STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  njinutes  before  the  concerto 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
OH  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  (hall  not,  in  bii  place  of  amusement,  allow  any  person  to  wear  upon  the  head  >  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  wora. 

AttMti  J.  M.  CALVIK  aty  Clerk 
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L.   R   HC 

202-214  BOYLSTON  STREET  and  52  PARK  SQUARE,  BOSTON 


FIRST  Complete  Showing  in  All  Departments 
Of  What  Is   Correct   for    the    Coming    Season 


"Woman's  firit  interest  is,  and  always  will  be, 
the  home:  second,  education;  then,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melein- 
choly.  There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray. 

In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous line  of  new  patterns  and  colorings.  Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 


118  SUMMER  STREET 


IPANY 

BOSTON.  MASS. 
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Overture  to  Goldoni's  Comedy,  "I^e  Baruffe  Chiozzotte,"  Op.  32. 

Leone  Sinigaglia 

(Bom  at  Turin  on  August  14,  1868;  still  living.) 

This  overture  was  possibly  suggested  by  the  celebration  of  the  two 
hundredth  anniversary  of  Carlo  Goldoni's  birth  (February  25,  1707,  at 
Venice).  The  overture  was  performed  for  the  first  time  in  the  spring 
of  1907  at  a  symphonic  concert  at  La  Scala,  Milan,  led  by  Arturo 
Toscanini.  The  score  was  published  in  1908.  Arrangements  of  it 
for  pianoforte  solo  duet,  made  by  Ernesto  Consolo,  were  published  at 
the  same  time. 

"Le  Baruffe  Chiozzotte"  is  the  title  of  a  comedy  written  by  Goldoni 
for  Venice  in  176 1.  It  may  be  translated  into  English,  "The  Squabbles 
of  the  People  of  Chioggia."  This  little  fishing  village  is  a  few  miles 
from  Venice.  The  story  pf  the  comedy  is  simple.  Fishermen  basket 
the  fish  which  they  have  caught,  and  the  women  sit  in  the  main  street, 
knit  lace,  and  chatter.  Suddenly  there  is  angry  confusion,  for  a  quarrel 
arises.  There  are  shrieks  and  blows.  The  street  is  opposite  the 
beach,  and  the  fishermen  rush  to  take  part  in  the  row.  The  lovers, 
Lucietta  and  Titta-Nane,  take  sides,  and  abuse  each  other.  At  last 
the  magistrate  arrives  and  makes  peace.  He  calls  for  food  and  wine, 
and  there  is  fiddling,  there  is  dancing.* 

*  See  "Goldoni:  a  Biography,"  by  H.  C.  Chatfield-Taylor  (N.Y.  1913),  pp.  348-358. 
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M,  CLEMENTI 


REVISED  AND  EDITED  BY 


3  IP' 
i.  . 


Price,  75  cents 
(.Schmidt's  Educational  Series  No.  165) 


Ten  of  the  best  studies  from  the  famous  "Gradus 
ad  Pamassum."  The  numbers  selected  have  been 
reduced  to  moderate  length  ^nd  carefully  edited. 
Suitable  for  late  third  and  fourth  grades. 


e     Compog 


BY 


JULIUS  CHALOFF 

PRELUDE  IN  E  FLAT 75 

SOUVENIR  RUSSE 65 

VALSE  MELANCHOLIQUE     .    .    .60 
ETUDE  (Printemps) 75 


"Excellent  examples  of  work  of  the  modern 
school,  yet  avoiding  the  modern  ugliness.  Will 
appeal  to  the  advanced  pianist  and  ought  to  find 
their  way  to  the  concert  repertoire.  Mr.  Chaloff 
is  certainly  one  of  the  promising  young  composers 
of  the  present  and  reconciles  melodic  thought 
with  modern  expression." — (Signed)  LOUIS  C. 
ELSON. 


JUST   ISSUED 


1 R,     ¥  alse   Leinite 

By  FLORENCE  NEWELL  BARBOUR  Price.  50  cents 

This  tone  poem  is  modern  in  treatment  and  requires  a  very  legato  touch  for  expressive  rendering.      Its 
second  part  rises  to  a  splendid  climax  and  then  reverts  to  the  original  idea  of  languor  and  dreamy  reverie. 

THE  ARTHUR  P.  SCHMIDT  CO.J  20  Boylston  St.,  Boston.  Mass. 
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An  opera  in  two  acts,  "Le  Baruffe  Chiozzotte,"  music  by  Tommaso 
Benvenuti,  was  produced  at  Florence,  January  31,  1895. 

Sinigaglia's  overture  is  supposed  to  portray  the  general  character  of 
the  comedy.  The  overture,  dedicated  to  the  composer's  sister  Alina,  is 
scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  kettledrums,  snare-drum, 
triangle,  cymbals,  Glockenspiel,  and  the  usual  strings  It  begins 
Allegro  con  spirito,  D  major,  2-2,  with  a  lively  subject,  fortissimo, 
for  full  orchestra.  This  is  worked  at  some  length  with  a  subsidiary 
theme  of  a  quieter  nature.  There  is  a  transition  motive.  The  second 
chief  theme,  or  "song  theme,"  is  in  G  major,  moderatamente  mosso, 
with  the  melody  given  first  to  the  oboe  and  later  to  the  first  violins. 
This  theme  has. also  its  subsidiary  ('cello).  The  pace  grows  faster,  the 
mood  is  gayer,  and  a  motive  is  introduced  (Allegro  moderato)  which 
has  the  spirit  of  the  first  theme.  The  wood- wind  instruments  and 
violins  have  a  gossiping  figure  which  is  developed.  The  song  theme, 
with  the  latter  part  changed,  re-enters.  The  Allegro  moderato  motive 
is  again  brought  in  and  then  the  lively  first  subject.  There  is  a  short 
coda.  It  will  be  seen  that  the  overttu'e  is  not  in  the  strictly  orthodox 
sonata  form. 

The  first  performances  of  this  overture  in  the  United  States  were  by 
the  Theodore  Thomas  Orchestra  at  Chicago,  December  11,  12,  1908. 

The  first  performance  in  Boston  was  at  a  "  Pop  "  concert  in  Symphony 
Hall,  Mr.  Strube  conductor,  on  May  3,  1909. 

The  overture  was  performed  here  at  concerts  of  the  Boston  Sym- 
phony Orchestra  on  March  11,  191 1,  Mr.  Fiedler  conductor;  April  9, 
1915,  Dr.  Muck  conductor. 
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cAll  Suede  as  illustrated,  in  Fawn, 

Light  or  Dark  Gray. 

Also  White  Washable  Kid. 

'booklet  shoiving  Nem)  Spring  Styles 
mailed  on  request- 

T.   E.   cTWOSELEY    CO. 

160  TREMONT  ST.,  BOSTON 
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AN  INDIVIDUALIZED  SHOWING  OF 


Small,  medium  and 
large  hats  in  an 
extensive  variety 
of  styles  and  colors 


An    exceedingly  interesting  collection  of   our  own  exclusive 
interpretations  of  the  novel  ideas  of  Paris 


in  such  charming  colors  as  purple,  new  sand,  flame,  flowered  rose, 
navy,  the  conventional  black,  etc.,  at 


!  Slattery  Co. 

Tremont   Street   (Opposite  Boston  Common),   Boston,'  Mass. 
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Goldoni  says  of  this  comedy  in  his  Memoirs:  "I  composed  a  Vene- 
tian piece  entitled  'The  Chioggian  Brawls,'  a  low  comedy  that  pro- 
duced an  admirable  effect.  ...  I  had  been  coadjutor  of  the  criminal 
chancellor  at  Chioggia  in  my  youth.  .  .  .  My  position  brought  me  in 
contact  with  that  numerous  and  tumultuous  population  of  fishermen, 
sailors,  and  women  of  the  people,  whose  only  place  of  meeting  was 
the  open  street.  I  knew  their  manners,  their  singular  language,  their 
gaiety  and  their  spite;  I  was  enabled  to  paint  them  accurately;  and 
the  capital,  which  is  only  eight  leagues  distant  from  the  town,  was 
perfectly  well  acquainted  with  my  originals." 

Goethe  wrote  from  Venice  on  October  lo,  1786:  "At  last  I  can  say 
I  have  seen  a  comedy:  they  played  to-day  at  the  San  Luca  Theatre 
'Le  Baruffe  Chiozzotte,'  which  I  should  interpret,  'The  Brawls  and 
Shouting  of  Chioggia.'  The  characters  are  all  sea-faring  men,  in- 
habitants of  Chioggia,  and  their  wives,  sisters,  and  daughters.  The 
usual  babble  of  such  people  in  good  and  evil — their  dealings  with  one 
another,  their  vehemence,  but  kindness  of  heart,  commonplace  re- 
marks, and  spontaneous  manners,  their  naive  wit  and  humor — all 
this  was  skilfully  imitated.  The  piece  is  by  Goldoni,  and  as  I  had 
been  only  the  day  before  in  the  place  itself,  and  as  the  voices  and  be- 
havior of  the  sailors  and  people  of  the  seaport  still  echoed  in  my  ears 
and  floated  before  my  eyes,  it  was  a  great  joy  to  me;  and  although  I 
did  not  understand  many  a  feature,  I  was  nevertheless,  on  the  whole, 
able  to  follow  it  pretty  well."  When  the  plot  was  beyond  his  under- 
standing, he  let  it  go  as  "an  endless  din  of  scolding,  railing  and  scream- 
ing. ...  I  never  saw  anything  like  the  noisy  delight  the  people  evinced 
at  seeing  themselves  and  their  mates  represented  with  such  truth 
to   nature.     It  was   one   continued  laugh   and   tumultuous   shout  of 


Tailored  Costumes,  Coats  and  Waists 

DANCING  DRESSES  A  SPECIALTY 


717  BOYLSTON  STREET 

TELEPHONE.  5818  B.B. 

BOSTON 
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exultation  from  beginning  to  end.  .  .  .  Great  praise  is  due  the  author, 
who  out  of  nothing  had  here  created  a  most  amusing  entertainment." 

* 
*  * 

SinigagHa  from  the  beginning  devoted  himself  to  composition.     His 

l^st  teacher  was  Giovanni  Bolzoni,  director  of  the  Conservatory  of 

Music  at  Turin,  and  he  continued  his  studies  at  Vienna  with   Dr. 

Eusebius  Mandyczeski.     In  Vienna  he  became  acquainted  with  Dvorak 

and  Goldmark,  who  were  much  interested  in  him,  and  Dvorak  gave  him 

lessons  as  a  private  pupil.     Sinigaglia's  first  compositions  were  violin 

pieces,  pieces  for  violoncello  and  pianoforte,  songs,  duets,  choruses  and 

canons  for  female  voices,   pieces  for  wind  instruments.     A  Concert 

^tude.  Op.  5,  for  string  quartet,  spread  his  fame,  which  was  firmly 

estabhshed  by  the  appearance  of  his  Concerto  in  A  major  for  violin  and 

orchestra.  Op.  20  (1901),  first  played  by  Arrigo  Serato.*     His  Scherzo 

for  strings  took  a  prize  in  competition.     The  later  works  are  as  follows : 

Op.  19,  Twelve  Variations  on  a  theme  of  Schubert's  ("Heidenroslein") 

for  oboe  and  pianoforte;  Op.  22,  Variations  on  a  theme  by  Brahms  for 

quartet;  Op.  26,  Rapsodia  piemontese  for  violin  and  orchestra  (1905); 

*  Serato  was  bom  at  Bologna,  Italy,  February  7,  1877.  His  father  was  a  violinist  and  a  professor  in  the 
Bologna  Conservatory.  The  son  studied  the  violin  with  Federigo  Sarti,  and  began  to  play  in  public  at  an 
early  age.  In  1895  he  played  in  Berlin  with  success,  and  thus  won  a  reputation  in  Germany.  He  played 
in  Boston  at  a  concert  in  the  Boston  Theatre,  November  8,  r9i4:  concerto  by  Vitali;  Romance  and  Finale 
of  a  concerto  by  Wieniawski;  Schumann's  Abendlied  and  Sarasate's  Zigeunerweisen;  also  pieces  in  response 
to  recalls.    His  associate  was  Mr.  George  Mitchell,  tenor. 


'256  BOYLSTON  Street 
Boston 

Announce  an  Exceptional  Showing  of  their 
Latest  Creations  for  Spring 

RIDING    HABITS    AND    BREECHES 
SUITS  FOR  TOWN   AND  COUNTRY 
COATS  FOR  PROMENADE  AND  AUTO  WEAR 
AFTERNOON  GOWNS 
SPORT  FROCKS       DANCE  DRESSES 
TAILORED    AND    FANCY    BLOUSES 

Both  Custom  and  Ready-to-wear  Divisions  are  now 
Fully  Equipped 
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Op.  27,  Quartet  in  D  major;  Op.  28,  two  pieces  for  horn  and  pianoforte; 
Op.  29,  Romanze  in  A  major  for  violin  and  orchestra  (1906);  Op.  31, 
Danze  piemontesi  on  folk  themes  for  orchestra,  Nos.  i,  2  (1907) ;  Op.  33, 
Serenade  for  violin,  viola,  and  violoncello  (1908);  Op.  34,  Four  Canzoni 
for  voice  and  pianoforte;  Op.  35,  Two  Charakterstiicke  (No.  i,  Regen- 
lied;  No.  2,  E^tude  Caprice)  for  string  orchestra;  Piemonte,  suite  for 
orchestra  on  folk-tunes.  Op.  36 — Per  campi  e  boschi,  Un  balletto  rustico, 
"In  Montibus  Sanctis,"  Carnevale  Piemontese.  Earlier  works  not 
mentioned  above  are  two  pieces  for  violoncello  and  orchestra,  Op.  16; 
"Am  Altar,"  adagio  for  strings. 

The  Piedmontese  Dances  at  once  were  popular  throughout  Europe. 

Sinigaglia's  Concert  E^tude,  Op.  5,  was  played  in  Boston  by  the 
Kneisel  Quartet,  January  9,  1906.  The  Quartet  in  D  major  was  pro- 
duced at  a  concert  of  the  Flonzaley  Quartet,  January  21,  1908.  The 
Rapsodia  piemontese  has  been  played  in  Boston,  by  Mr.  Kreisler, 
February  i,  1908  (with  pianoforte  accompaniment). 


TrOIS  POEIMES  JUIFS  (DanSE,  RiTE,  CORTl^GE  FUN^BRE)  FOR 

Orchestra Ernest  Bu)ch 

(Born  in  July,  1880,  at  Geneva,  Switzerland;  now  living  in  New  York.) 

These  poems,  the  first  work  of  a  "Jewish  Cycle,"  composed  in 
1913,  are  dedicated  to  the  memory  of  the  composer's  father.  They 
are  scored  for  these  instruments:  piccolo,  two  flutes,  two  oboes,  Eng-- 
lish  horn,  two  clarinets,  two  bassoons  (double  bassoon  for  the  third 
poem),  foiu-  horns,  two  trumpets  (a  third  trumpet  for  the  march),  three 
trombones,  bass  tuba,  kettledrums,  and  other  pulsatile  instruments, 
harp,  celesta,  strings. 

We  are  indebted  to  Mr.  Bloch  for  the  following  notes : — 

"It  is  not  my  purpose,  not  my  desire,  to  attempt  a  ' reconstitution ' 
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of  Jewish  music,  or  to  base  my  work  on  melodies  more  or  less  authentic. 
I  am  not  an  archaeologist.  I  hold  it  of  first  importance  to  write  good, 
genuine  music,  my  music.  It  is  the  Jewish  soul  that  interests  me, 
the  complex,  glowing,  agitated  soul,  that  I  feel  vibrating  throughout 
the  Bible:  the  freshness  and  naivete  of  the  Patriarchs;  the  violence 
that  is  evident  in  the  prophetic  books;  the  Jew's  savage  love  of 
justice;  the  despair  of  the  Preacher  in  Jerusalem;  the  sorrow  and  the 
immensity  of  the  Book  of  Job;  the  sensuality  of  the  Song  of  Songs, 

"All  this  is  in  us;  all  this  is  in  me,  and  it  is  the  better  part  of  me.  It 
is  all  this  that  I  endeavor  to  hear  in  myself  and  to  transcribe  in  my 
music:  the  venerable  emotion  of  the  race  that  slumbers  way  down 
in  our  soul. 

"The  'Jewish  Poems'  are  the  first  work  of  a  cycle.  I  do  not  wish 
that  one  should  judge  my  whole  personality  by  this  fragment,  this 
first  attempt,  which  does  not  contain  it.  The  'Psalms,'  'Schelomo,' 
'Israel'  are  more  representative,  because  they  come  from  the  passion 
and  the  violence  that  I  believe  to  be  the  characteristics  of  my  nature. 
In  the  '  Jewish  Poems '  I  have  wished  in  some  way  to  try  a  new  speech, 
the  color  of  which  should  serve  my  future  expression.  There  is  in 
them  a  certain  restraint;  I  hold  myself  back;  my  orchestration  is 
also  guarded.  The  '  Poems  '■  are  the  first  work  of  a  new  period ;  they 
consequently  have  not  the  maturity  of  the  'Psalms'  or  of  'Israel.' 

"It  is  not  easy  for  me  to  make  a  program  for  the  'Poems.'  Music 
is  not  translated  by  words.  The  titles,  it  seems  to  me,  should  suf- 
ficiently inform  the  hearer. 

"I.  Panse.  This  music  is  all  in  the  coloring;  coloring  rather 
sombre,  mystical,  languorous. 


lachracli  Portrait 


MADE  FROM  YOUR  KODAK  FILM  or  copied  from  an  old  faded 
photograph  or  daguerreotype.  It  will  give  us  pleasure  to  give  you  an  estimate, 
advise  you  freely  and  send  samples.  If  the  work  is  photographically  possible, 
we  can  do  it;  if  not,  we  will  tell  you  so  frankly. 

JCouta  JFabtan  larljrarl][ 

Photographs  of  distinction  aind  all  photographic  work  out  of  the  ordinary 

647  BOYLSTON  STREET,  BOSTON  (Copley  Square) 

, _   J  Telephone,  Back  Bay  4155 

PROVIDFA'CE    WORCLSTER    NEW  YORK    PHILADELPHIA     BALTIMORE     WASHINGTON 


ERNST  SCHMIDT 

Assistant  Conductor  of  Boston  Symphony  Orchestra 

Instruction  in  Theory,  Composition, 
Instrumentation,  Coaching 

Long  Elxperience  in 

GERMAN,  FRENCH.  ITALIAN  OPERA 


Mrs.  Sophie  Iliing-Schmidt 

DRAMATIC  SOPRANO 

TEACHER    OF   SINGING 

VOICE  CULTURE 


For  terms  apply  to  Symphony  Hall,  Boston,  Mass.,  or  Phone  Jam.  1061  W 


H34 


Being  the  Boston  agents  for  these 
well-known  trunks,  we  have  at  all 
times  a  complete  assortment  of  the 
various  grades  and  sizes,  from  the 
small  taxi  trunk  to  the  finest  full-size 
wardrobe  trunks.      Range  of  prices 


lOH  QUAMTY  AT 

A  new  Innovation  Wardrobe  Trunk — covering  of 
plain  vulcanized  fibre  in  dark  green;  10  hangers 
accommodating  20  to  25  garments;  drawer  space  for 
small  articles  and  hats;  shoe  containers.  Each  S  4^ 


R. 


'A] 


1135 


"II.  Rite.  This  movement  is  more  emotional;  but  there  is  some- 
thing solemn  and  distant,  as  the  ceremonies  of  a  cult. 

"III.  CoRTElGE  fune;bre.  This  is  more  human.  My  father  died — 
these  'Poems'  are  dedicated  to  his  memory.  There  is  something 
implacably  severe  in  the  rhythms  that  obstinately  repeat  themselves. 
At  the  end,  sorrow  bursts  forth,  and  at  the  idea  of  an  eternal  separa- 
tion the  soul  breaks  down.  But  a  very  simple  and  serene  melody 
arises  from  the  orchestral  depths  as  a  consolation,  a  balm,  a  gentle 
faith.  The  memory  of  our  dear  departed  ones  is  not  effaced;  they  live 
forever  in  our  hearts. 

"The  form  is  free,  but  it  is  really  there,  for  I  believe  that  our  consti- 
tution demands  order  in  a  work  of  art." 


Mr.  Bloch,  the  son  of  a  merchant,  showed  musical  talent  at  an  early 
age.  He  began  to  play  the  pianoforte  when  he  was  eight  years  old. 
In  1895-96  he  studied  solfeggio  and  the  elementary  principles  of  music 
with  Emile  Jaques-Dalcroze  and  the  violin  with  Louis  Rey.  In  1896 
he  went  to  Brussels.  There  he  took  violin  lessons  of  Eugene  Ysaye 
and  studied  composition  with  Rasse,  a  pupil  of  Cesar  Franck.  Re- 
maining in  Brussels  for  three  years,  he  went  to  Frankfort-on-the- 
Main,  where  Ivan  Knorr  was  his  teacher.  The  years  1902-03  were 
spent  in  Munich.  He  had  begun  to  write  a  symphony  in  Frankfort. 
After  a  lesson  or  two  with  Ludwig  Thuille  in  Munich,  Mr.  Bloch  be- 
came his  own  teacher.  After  a  sojourn  in  Paris,  1903-04,  he  returned 
to  Geneva.  There  he  found  his  family's  affairs  in  bad  condition.  He 
became  the  book-keeper  in  his  mother's  shop.  In  his  spare  hours  he 
worked  on  his  opera  "Macbeth."  In  1909-10  he  conducted  subscrip- 
tion orchestral  concerts  at  Lausanne  and  Neuchatel.     From  191 1  to 
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19 1 5  he  gave  one  hundred  and  fifteen  lectures  on  aesthetic  subjects 
at  the  Conservatory  of  Music  in  Geneva. 

M.  Romain  Rolland,  visiting  Geneva,  happened  to  hear  Mr.  Bloch's 
symphony  led  by  the  composer.  .  When  Miss  Maud  Allan  engaged 
Mr.  Bloch  as  conductor  of  the  orchestra  which  was  to  accompany  her 
in  her  tour  through  this  country,  M.  Rolland  wrote  him  a  letter:  "  Your 
symphony  is  one  of  the  most  important  works  of  the  modern  school. 
I  do  not  know  any  work  in  which  a  richer,  more  vigorous,  more  pas- 
sionate temperament  makes  itself  felt.  It  is  wonderful  to  think  that 
it  is  an  early  work.  If  I  had  known  you  at  that  time,  I  should  have 
said  to  you:  'Do  not  trouble  yourself  about  criticisms  or  praises,  or 
opinions  from  others.  You  are  master  of  yourself.  Do  not  let  your- 
self be  turned  aside  or  led  astray  from  yourself  by  anything  whatever: 
influences,  advice,  doubts,  anything.'  From  the  very  first  measures 
to  the  end  of  such  music  one  feels  at  home  in  it.  It  has  a  life  of  its 
own;  it  is  not  a  composition  coming  from  the  brain  before  it  was  felt." 

Mr.  Bloch  made  his  first  appearance  as  a  conductor  in  this  country 
in  New  York  at  the  44th  Street  Theatre,  October  16, 19 16,  when  the  Maud 
Allan  orchestra  accompanied  the  dancer  and  played  orchestral  pieces, 
among  them  Bloch's  "Hiver-Printemps."     There  were  other  concerts. 


I 


The  list  of  Mr.  Bloch's  compositions  is  as  follows: — 

1900.     A  symphonic  poem,  "Vivre — Aimer." 

1901-02.     Symphony   in    C-sharp  minor.     Mr.    Bloch    writes:     "It 
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has  been  refused  by  the  majority  of  conductors  in  Europe  because  'I 
was  unknown.'  " 

1904.  "Macbeth,"  a  lyric  drama  in  three  acts,  with  prologue 
(seven  scenes),  libretto  based  on  Shakespeare's  tragedy  by  Edmond 
Fleg,  was  begun.  It  was  performed  for  the  first  time  at  the  Opdra- 
Comique,  Paris,  on  November  30,  19 10.  There  were  ten  perform- 
ances that  year.  The  cast  was  as  follows :  Macbeth,  Albers ;  Macduff, 
Vieuille;  Duncan,  Feodoroff;  lyC  Portier,  Delvoye;  Malcolm,  Mario; 
Le  Meurtrier,  Az^ma;  Banquo,  Jean  Laure;  Lennox,  Gilles;  Le 
Vieillard,  Payan;  ire  Apparition,  Guillamat;  Le  Serviteur,  Pasquier; 
Lady  Macbeth,  Lucipnne  Breval;  Lady  Macduff,  Miss  Vauthrin; 
Une  Sorciere,  Miss  Brohly;  Une  Apparition,  Miss  Raveau;  Une 
Sorciere,  Miss  Charbonnel;  Une  Sorciere,  Miss  Espinasse;  Le  Fils  de 
Macduff,  Miss  Carriere;  Fleance,  Miss  Fayolle;  Un  Enfant,  la  petite 
Privat.     Ruhlmann  conducted. 

1904.     "Hiver-Printemps,"  orchestral  poem. 

1906.     "Poemes  d'Automne"  for  voice  and  piano  (or  orchestra). 

Cycle  Juif. 

19 1 3.     "Trois  Poemes  Juifs"  for  orchestra. 

I9i3~i5-  "Psaume  114,"  "Psaume  137,"  for  soprano  and  full  or- 
chestra; "Psaume  22,"  for  baritone  and  full  orchestra.  Edmond  Fleg 
made  a  translation  of  these  Psalms  from  the  Hebrew,  a  translation  in- 
tended to  preserve  the  Hebraic  accent  of  ruggedness.  The  Psalms  are 
"When  Israel  went  out  of  Egypt";  "By the  rivers  of  Babylon";  "My 
God,  my  God;   why  hast  thou  forsaken  me?" 

1913-16.  Symphony,  "Israel,"  for  full  orchestra.  Two  move- 
ments are  now  complete. 

1916.     "Schelomo"    (Solomon),    Hebraic   Rhapsody   for  violoncello 
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sold  and£full  orchestra.  The  Solomon  is  the  cynical  old  ruler — to 
whom  "  Ecclesiastes "  is  falsely  attributed. 

19 1 6.  Quartet  in  B  major.  This  quartet  was  played  in  Boston 
at  an  extra  concert  of  the  Flonzaley  Quartet  on  January  8,  19 17.  The 
first  movement,  Lamento,  is  "essentially  Hebraic,  a  mingling  of  vio- 
lence and  grief,"  to  quote  the  composer.  "I  ask  my  friends  when 
they  play  it  to  think  of  the  Bible,  the  ardor  of  the  Psalms  and  the  hot 
pulsing  blood  of  the  Orient.  I  ask  them  to  think  of  those  poor  devils 
whom  one  meets  at  times  in  the  streets  or  along  country  roads,  with 
long  beards,  dirty,  sad,  despairing,  and  yet  holding  fast  to  some  obscure 
glimmering  hope  while  they  mutter  their  Hebrew  prayers.  .  .  .  Some 
of  my  themes  are  a  direct  result  of  my  recollections  of  a  painting  by 
Gaugin.  They  embody  something  of  Tahiti,  of  the  distant  Papuan 
isles." 

Mr.  Bloch  in  his  letter  also  mentions  a  "Symphonic  orientale"  on 
Jewish  themes  (19 16);  an  "Orientale"  for  full  orchestra  (19 17);  a 
Jewish  opera,  "Jezabel,"  already  begun,  and  numerous  sketches  for 
other  Jewish  works. 

Interesting  articles  about  Mr.  Bloch  as  a  musician  have  been  pub- 
lished. 

Pierre  Lalo's  elaborate  review  of  "Macbeth,"  published  in  Le  Temps 
of  December  31,  19 10,  has  been  reprinted  in  pamphlet  form. 

"The  Music  of  Ernest  Bloch,"  by  Paul  Rosenfeld,  was  published  in 
The  Seven  Arts  of  February,  19 17. 

Mr.  H.  K.  Moderwell  contributed  an  article  to  the  Boston  Evening 
Transcript  of  December  30,  1916. 

See  also  an  article  by  Mr.  Frederick  H.  Martens  in  Musical  America 
of  November  25,  1916. 
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"Man  and  Music,"  written  by  Mr.  Bloch  and  translated  by  Mr. 
Waldo  Frank,  was  published  in  The  Seven  Arts  of  March,  19 17.  We 
quote  passages  from  this  essay: — 

"Since  Wagner's  time  no  great  conception,  no  great  conviction,  has 
fertilized  mankind.  On  the  other  hand,  the  critical  instinct  has  devel- 
oped, the  positive  sciences  have  reigned;  industrialism  and  the  vulgari- 
zation of  art,  heightened  communication  and  interchange  of  ideas  have 
foisted  on  our  consciousness  a  febrile  mixture  of  thought  and  feeling. 
We  find  the  most  hostile  theories  living  side  by  side.  The  old  con- 
victions are  shattered,  and  new  ideas  are  not  strong  enough  to  become 
convictions.  Everywhere  there  is  chaos.  And  art  indeed  has  been 
the  mirror  of  our  uncertainties.  It  is  significant  to  find  in  a  single 
epoch  the  flourishing  of  works  and  styles  so  varied  and  so  opposed: 
Reger  to  Strauss;  Mahler  to  Schonberg;  Saint-Saens  to  d'Indy  or 
Debussy;  Puccini  to  Dukas.  Our  arts  tend  more  and  more  towards 
an  individualistic,  non-representative  and  non-racial  expression.  Nor 
is  the  factitious  renaissance  of  national  arts  which  manifested  itself 
before  the  war  to  be  taken  seriously.  The  ardor  of  these  prophets  was 
an  affair  of  the  will,  of  the  intellect.  Their  influence  on  the  real  domain 
of  art  is  negligible. 

"There  can  be  no  doubt,  for  instance,  that  a  great  artist  like  Claude 
Debussy  stands  for  the  best  and  purest  traditions  of  the  French,  but 
he  is  representative  chiefly  aesthetically  and  in  form.  The  essence  of 
his  inspiration  has  little  in  common  with  the  present  state  of  France. 
He  stands  far  less  for  France  than  a  Rabelais,  a  Montaigne,  a  Voltaire, 
a  Balzac,  a  Flaubert.  He  represents  in  reality  only  a  small  part  of  his 
country.* 

"Debussy  represents  the  goal  of  the  preraphaelite  doctrines  pro- 

*  Perhaps  it  is  unjust  to  seek  this  manifestation  of  France  in  her  music.     Her  poets  and  novelists,  painters 
and  sculptors,  are  certainly  more  typical.     Each  race  has  its  arts  of  predilection. — E.  B. 


Lewis  F.  Perry's  Sons  Co. 


IG    AND    DECORATING 


101  TREMONT  STREET 
TELEPHONE.  MAIN  4335  ROOM  211.  BOSTON 


1142 


STEIN  WAY  &  SONS 
I  -STEl  NERT  ■  J  EWETT  •  WOODBU  RY- 


PIANO 


)) 


STEINERT  'AMl.ieiBoy/s^o/iSt 


1143 


pounded  by  the  symbolist  poets  and  painters  of  France.  Above  all, 
he  represents  Claude  Debussy.  And  it  is  precisely  in  this  fact  that 
his  immense  value  lies;    his  personaHty,  his  special  individuality." 

Mr,  Bloch  writes  that  Debussy  met  with  the  usual  fate:  at  first 
he  was  ignored;  now  he  is  admired  only  for  his  superficial  qualities. 

"An  army  of  imitators,  of  second-hand  manufacturers,  pounced  on 
the  technique  of  Claude  Debussy." 

"The  peculiar  accent  of  a  peculiar  personality  became  a  debased 
tongue."  The  consequence,  as  with  Wagner,  has  been  a  constant 
musical  depreciation.  Ears  craving  wilder  complexities  are  now  in- 
capable of  the  fresh  beauty  of  old  masterpieces.  The  new  school  is 
the  slave  of  novelty.  The  new  aesthetic  is  based  exclusively  on  tech- 
nical considerations. 

The  world  of  art,  Mr.  Bloch  finds,  is  dividedin  to  two  great  cur- 
rents. "The  lower  one  is  that  of  the  masses:  their  facile  taste  is  sink- 
ing with  the  love  of  platitude  and  the  weight  of  mechanical  inven- 
tions—phonograph, pianola,  cinematograph.  The  other  current  is 
that  of  the  'high-Jarow.'  With  perverted  taste,  it  looks  on  art  as  a 
luxury,  as  a  purveyor  of  rare  sensations,  as  a  matter  of  intellectual 
acrobatics.  Both  on  its  higher  and  lower  levels  art  has  broken  with 
life.  And  this,  doubtless,  explains  why  the  fearful  events  now  trans- 
figuring mankind  have  had  so  little  effect  upon  it." 

*  *  • 
Mr,   Moderwell  represents   Mr.   Bloch  as  saying  that  his  Jewish 
music  is  not  based  on  Jewish  themes.     "The  themes  are  all  my  own 
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and  are  not  even  in  the  manner  of  the  traditional  Jewish  melodies 
which  themselves  are  of  doubtful  antiquity.  Superficially,  my  works 
are  not  Jewish  at  all.  The  learned  Jews  will  no  doubt  reject  them 
altogether.  In  fact,  I  expect  the  strongest  opposition  to  my  work 
to  come  from  Jews.  But  I  have  tried  to  express  the  soul  of  the  Jewish 
people  as  I  feel  it.  ...  I  cannot  tell  whether  others  will  feel  it  as  I 
feel  it,  but  I  believe  that  at  times  I  have  succeeded  in  writing  what 
can  justly  be  called  Jewish  music." 


Mr.  Rosenfeld  reviews  the  works  of  preceding  composers  who  have 
hitherto  represented  "Judaism  in  music."  "Was  it  really  infertility 
of  invention  that  hampered  them?  In  the  light  of  Mr.  Bloch's  music, 
I  begin  to  understand  their  aridity.  After  all,  it  had  its  root  in  the 
spiritual  war  that  divided  each  one  against  himself.  There  was  opera- 
tive in  each  of  them  a  secret  desire  to  escape  his  race.  They  were 
fugitive  from  the  national  consciousness.  Rent  inwardly,  distrustful 
of  their  proper  reactions,  uncertain  in  their  contact  with  life,  what 
freshness  of  apprehension  and  speech  was  left  them?  The  bourn  of 
impulse  was  sealed.  It  was  not  that  they  did  not  write  'Jewish'  music, 
express  experiences  solely  Jewish,  utilize  the  racial  scales  and  the 
melodies.  The  artist  of  Judaic  extraction  does  not  have  to  concern 
himself  with  exclusively  racial  subjects.  The  whole  world  is  open 
to  him.  He  can  express  his  day  as  he  will.  One  thing  is  necessary, 
however.  He  must  not  inhibit  any  portion  of  his  impulse.  ...  An 
inhibited,  harried  impulse  was  manifest  in  each  of  them.  And  so, 
like  Meyerbeer,  convinced  of  the  worthlessness  of  their  sentiments, 
they  manufactured  spectacles  for  the  operatic  stage.  And  pandered 
to  a  taste  which  they,  least  of  all,  respected.  Or,  like  Mendelssohn, 
they  tried  to  express  themselves  in  the  alien  medium  of  Teutonic 


ii7>>-o 


Ki^KiiiSdBlROS./inc 


^SfiOIVlpIRHIERSV 


^^^ 


C.  Ed.  Kakai.  Pre.. 
Wm.  F.  Kakai.  Treai. 


Now  in  Our  New  Building 
72  CHAUNCY   STREET,  BOSTON 

Formerly  at  179  Tremont  Street 


1146 


"GOOD  REASONS  MUST.  OF  FORCE. 
GIVE  PLACE  TO  BETTER" 


IN  days  gone  by,  honorable  tra- 
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romance,  and  produced  music  that  resembles  most  the  efforts  of  a  man 
with  marked  Yiddish  accents  who  affects  a  precious  English,  and  inter- 
lards it  with  bits  of  Keats  and  Francis  Thompson.  Or,  with  Rubin- 
stein, they  gloved  themselves  in  a  salon  style  that  permanently  con-, 
cealed  all  vestiges  of  the  human  flesh  beneath.  Some,  no  doubt, 
would  have  been  true  to  themselves.  Goldmark  is  an  example.  But 
his  desire  remained  intention  only.  For  his  method  was  a  little  child- 
ish. He  conceived  it  to  be  the  lyinrg  on  a  couch  amid  cushions,  the 
sniffing  at  orient  perfumes  in  scent  bottles.  He  did  not  realize  that 
the  couch  was  a  comfortable  German  canapee  (sic),  and  that  through  the 

'  Sabean  odour-s  from  the  spicy  shore 
Of  Araby  the  blest ' 

there  permeated  the  doubtless  very  appetizing  smell  of  Viennese  cook- 
ery. He  was  no  more  successful  than  the  renegade  others.  After  all, 
Wagner's  stricture*  was  just." 


ENTR'ACTE. 

PIANOFORTE  CONCERTOS:    THE  VALUE  OF  LEADERSHIP. 
(From  the  London  Times,  September  23,  1916.) 

The  destiny  which  shapes  the  ends  of  Sir  Henry  Wood's  concerts 
has  decreed  an  epidemic  of  the  Pianoforte  Concerto.  We  do  not  argue 
with  an  epidemic;  we  endure  what  is  sent  for  our  good.  Ten  plagues 
delivered  Israel  from  the  house  of  bondage,  but  twelve  have  reduced 

*The  allusion  is  to  Wagner's  famous  pamphlet  "Das  Judenthum  in  der  Musik,"  published  in  1850  under 
the  pseudonym  Karl  Freigedank. — P.  H. 
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who  honor  their  calling,  like  to  sell  good 
things,  because  they  know  the  satisfaction  of 
the  buyer  is  a  personal  asset  for  themselves. 

Henry  F.  Miller  was  a  salesman  when  he  started  to 
mal^e  pianos  and  he  personally  sold  his  own  product 
— even  as  his  sons  and  grandsons  do  to-day.  Their 
45,000  customers  are  friends  whose  continued  good' 
will  is  the  best  evidence  of  Henry  F.  Miller  integrity 
and  reliability. 

The  salesman  who  urges  you  to  buy  a  Henry  F. 
Miller  Piano  is  doing  you  a  friendly  service;  he  knows 
that  measured  in  years  of  satisfaction  the  best  is  the 
most  economical  for  you,  eind  the  most  fruitful  in 
goodwill  for  himself.  He  is  offering  you  quality 
and  satisfaction 
at  the 
price. 


WAREROOMS, 
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the  mind  of  the  Queen's  Hall  audience  to  a  jelly.  All  their  waves  and 
storms  have  gone  over  it  so  often  that  it  no  longer  knows  the  difference 
between  good  and  evil.  It  catches  feebly  at  any  outward  sign — a 
man  in  khaki  or  a  boy  in  an  Eton  collar — as  an  excuse  for  applauding 
generously  and  indiscriminately.  Unthinking  praise  has,  quite  natur- 
ally, induced  brainless  playing.  An  audience  gets  the  performance 
it  deserves.  We  do  not  expect  finished  work  in  time  of  war — though 
when  Mr.  Moiseivitch  likes  to  give  it  we  accept  it  gratefully — but  we 
do  expect  a  little  more  human  feeling  than  usual;  and  we  have  had 
a  little  less. 

The  Pianoforte  Concerto  is,  perhaps,  more  liable  to  abuse  than  any 
other  form  of  music.  The  forces  engaged  are  so  tremendous;  and 
these,  like  all  power,  can  be  used  for  selfish  ends,  and  ask  therefore 
at  every  point  for  checks  and  balances.  No  music  has  such  need  of 
Attic  salt;  for  the  concerto  is,  in  idea,  only  Greek  tragedy  over  again. 
The  Protagonist  is  to  supply  the  dramatic  incident,  and  the  chorus 
to  turn  it  to  lyrical  account. 

Meanwhile,  in  its  purpose,  the  concerto  addresses  itself  to  a  very 
practical  question — how  to  make  a  crowd  musical.  A  crowd  is  not 
naturally  musical;  it  cannot  originate,  it  can  only  follow.  An  or- 
chestra may  be,  and  not  seldom  is,  a  most  unmusical  body;  for  a 
number  of  experts  cannot  of  themselves  agree  upon  one  meaning  for 
a  thing  which  is  susceptible  of  many  meanings  until  they  yield  up 
their  will  completely  to  one  man — that  is,  until  they  cease  to  be  a 
crowd  and  become  a  regiment.  This  is  usually  brought  about  by  one 
who  waves  a  stick  in  front  of  them;  but  it  is  still  better  done  by  one 
who* will  share  their  risks  and  lead  them  to  the  deadly  breach.  They 
then  forget  their  own  several  ailments ;  they>f orget  their  pride  of  place 
at  the  first  desk,  they  forget  to  mouth  their  solos,  to  bear  down  their 
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neighbors  by  an  incisive  entry,  to  grumble  at  the  poor  hght  or  illegible 
copy,  or  insufficient  elbow  room,  or  to  anathematize  the  habitual 
delinquents  behind  them,  and  think  only  of  the  glory  that  is  set  before 
them. 

And  the  leader  has  to  remember  that  he  is  not  there  for  nothing, 
least  of  all  for  himself.  When  he  forgets  this,  and  thinks  he  is  some- 
body of  importance,  he  is  lost.  The  training  to  which  he  has  sub- 
mitted, the  thought  he  has  given  to  the  work,  and  the  care  he  has 
spent  upon  details — none  of  these  are  wasted;  but  when  he  comes 
into  action  he  has  to  think  first  of  the  men  behind  him.  It  is  only 
on  their  shoulders  that  he  can  be  borne  to  victory.  He  must  play 
to  them  and  not  to  the  gallery — and  there  is  no  good  player  that  does 
not  know  the  difference.  He  must  feel  that  what  happens  to  him  does 
not  matter;  it  is  what  happens  to  them.  A  counsel  of  perfection,  it 
may  be;  but  it  is  by  such  counsels  only  that  human  endeavor  reaps 
its  moderate  harvests. 

As  to  this  waving  of  the  stick,  one  sometimes  wonders  whether  poor 
old  Spohr,  with  those  interminable  concertos  which  he  led  with  his 
bow,  and  the  composers  who  sat  at  the  harpsichord  before  conductors 
were  invented,  did  not  find  the  springs  of  real  music  more  readily  than 
do  the  present  wielders  of  the  divining  rod.  We  could  not  revert  to 
type,  of  course,  in  these  days  of  48-stave  music  paper  and  starving 
third  flutes  and  eighth  horns;  but  we  may  confess  that  we  do  not  say 
so  much  to  the  square  foot  as  the  eighteenth  centm-y  did,  and  that 
the  demand  for  ripieni  was  more  calculable  than  the  caprices  of  a 
modern  score.     Our  music,  like  all  else,  is  becoming  more  machine- 


The  favorite  songs  of  this  highly  praised  Lieder-singtr  are  drawn  from  the 
music  of  many  different  lands,  from  her  native  Holland  to  our  own  America,  and 
including  France,  Germany,  Ireland,  etc.  This  collection  is  made  up  of  such  numbers 
as  have  won  Mme.  Gulp's  affection  as  well  as  proved  their  acceptability  to  her 
enthusiastic  audiences,  and  the  volume  is  of  extraordinary  interest.  A  charming 
Introduction  from  the  singer's  own  pen  and  portraits  enrich  the  book. 
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made  and  less  personal.  It  lacks  brains.  A  huge  orchestra  is  a  huge 
democracy;  and  one  looks  back  wistfully  to  the  days  when  one  man 
was  better  than  another. 

The  concerto — piano  or  violin  or  other — used  and  not  abused  might' 
help  to  quicken  musical  perception  and  restore  the  centre  of  gravity. 
Schumann's  in  A  and  Beethoven's  last  two  are  so  transparently  clear 
that,  given  the  necessary  qualifications  in  the  pianist,  they  almost  play 
themselves.  The  depths  of  Mendelssohn's  violin  concerto  are  all 
known  and  charted,  while  those  of  Beethoven's  will  never  be  wholly 
plumbed.  But  there  is  plenty  of  scope  for  any  one  who  can  show  us 
what  to  think  of  Brahms  or  Elgar  in  D,  who  can  read  the  portents 
in  the  Russian  sky,  and  absorb  some  of  the  unerring  taste  of  France. 


CONCERT   PROGRAMMES. 

(From  the  Daily  Telegraph,  London.) 

Are  our  concert  programmes,  for  the  most  part,  too  "heavy"?  A 
correspondent,  who  signs  himself  "A  Real  Music- Lover,"  asserts  that 
they  are,  and  it  may  well  be  that  there  are  others,  no  less  entitled  to 
such  a  description,  who  are  somewhat  of  the  same  opinion.  This 
particular  "music-lover's"  standpoint  is  interesting.  Let  us  consider 
it  for  a  moment.  In  the  first  place,  what,  precisely,  does  he  mean  by 
the  term  "hea\'y"  as  applied  to  the  kind  of  fare  more  or  less  typical 
of  that  provided  by  concert-givers?  On  this  point  we  cannot  do  better 
than  let  our  correspondent  speak  for  himself. 

"Is  the  average — say  orchestral — ^programme,"  he  asks,  "drawn  up 
in  a  way  to  make  the  widest  popular  appeal?     I  think  not.     The  idea 
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interpretative  analyses 


Concert  Pianist  and  Teacher  of  Piano 
STEINERT  HALL 


1153 


seems  to  be  that  a  concert  must  invariably  be  something  very  solemn 
and  weighty — something  that  only  the  highly-educated  can  under- 
stand and  appreciate.  What  real  justification  is  there  for  narrowing 
by  this  means  the  public  to  whom  musical  entertainments  might,  and 
should,  appeal?  Do  the  people  who  give  concerts,  and  arrange  these 
programmes,  consider  it  beneath  their  dignity  to  include  music  of  a  less 
ponderous  kind,  works  such  as  the  ordinary  music-lover  like  myself 
can  enjoy?"  The  writer  adds  that  he  is  speaking,  not  only  for  himself, 
but  on  behalf  of  "thousands  more"  who,  he  believes,  would  become 
more  regular  frequenters  of  concerts  if  they  were  less  restricted  in  their 
appeal. 

Frankly  our  sympathies  are  all  with  this  "Real  Music-Lover." 
Obviously  he  is  very  much  in  earnest,  and,  with  him,  we  are  wholly  of 
opinion  that  there  are  probably  ' '  thousands  more  "  in  a  city  like  London 
who  share  his  views.  If  you  doubt  it,  take  the  case  of  the  Queen's 
Hall  Promenade  Concerts.  Our  correspondent  points  himself  in  that 
direction  as  showing  how  numerous  a  public  there  is  for  orchestral 
concerts  that  are  rightly  reckoned  high-class  without  being  "stodgy." 
Nobody  needs  to  be  told  that  symphonies,  concertos,  and  other  works 
in  the  large  forms  are  by  no  means  excluded  from  the  "  Prom "  pro- 
grammes. But,  unquestionably,  they  do  contain  a  far  greater  variety  of 
music  and  consequently  appeal  to  a  wider  diversity  of  musical  tastes 
and  sympathies  than  the  average  concert. 

In  this  matter  one  cannot  help  thinking  that  our  concert-givers,  for 
the  most  part,  are  far  too  conservative.  It  would  seem  as  though 
their  point  of  view  is  that  there  is  only  a  limited  public  for  concerts,  and 
that  if  they  were  to  venture  upon  experiments  by  offering  them  some- 
thing different  from  tlie  kind  of  music  they  have  been  accustomed  to, 
there  would  be  a  risk  of  losing  their  support.  But  it  surely  does  not 
follow,  because  A  is  all  for  music  of  the  most  severe  and  "serious" 
order,  that  B  and  C  might  not  welcome  a  scheme  containing  also  music 
less  serious?  And  most  assuredly  the  intrinsic  value  of  a  musical  work 
is  not  conditioned  by  the  degree  of  its  "seriousness" — or  its  length. 

We  must  not  be  thought  to  decry  the  "classics."  But  does  not  a 
palpable  fallacy  lie  in  the  assumption — by  no  means  uncommon — that 
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GROWTH 
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GROWTH  in  a  banking  institution,  as  in  any 
other  corporation  or  business  house,  is  an 
indication  of  service  adequately  performed,  which 
is  the  only  sound  basis  for  progress. 
The  affairs  of  The  Merchants  National  Bank  are 
conducted  with  this  principle  constantly  in  mind, 
and  we  feel  that  the  growth  which  has  placed 
this  bank  among  the  large  financial  institutions 
of  New  England  is  the  most  convincing  evidence 
of  public  appreciation. 
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Merchants  Bank  Building  28  State  Street,  Boston 


no  music-lover  deserves  to  be  so  called  who  has  ears  only  for  a  work  of 
the  pretensions — and  dimensions — of  a  four-movement  sonata  or 
symphony.  A  work  is  not  the  less  "musical"  in  the  best  sense  because 
it  takes  less  than  forty-five  minutes  to  perform.  And  the  chances  are 
that,  to  many  people  not  necessarily  unmusical,  it  would  be  infinitely 
less  tedious.  In  one  recent  programme  we  had  three  works,  not  one 
of  which  occupied  less  than  from  thirty-five  to  forty  minutes  in  per- 
formance. Is  it  not  quite  conceivable  that  our  correspondent,  the 
"Real  Music-Lover,"  might  have  attended  that  concert  (we  feeL  siu-e 
he  didn't)  had  the  programme  been  leavened  with  one  or  two  works  of 
a  lighter  style  and  character? 

Perhaps,  in  happier  times,  it  will  be  worth  some  enterprising  concert- 
over's  while  to  experiment  in  the  direction  of  orchestral  programmes  ftn 
the  lines  suggested  by  the  correspondent  we  have  quoted.  Such  an 
experiment  need  not  entail  the  services  of  a  full-sized  modern  orchestra. 
On  the  other  hand,  there  are  any  number  of  beautiful,  attractive  works 
that  do  not  call  for  the  employment  of  such  an  orchestra,  and  for  the 
performance  of  which  one  of  the  proportions  of  the  New  Queen's  Hall 
Light  Orchestra  so  admirably  conducted  by  Mr.  Alick  Maclean,  and  so 
popular  at  the  Chappell  Ballad  Concerts,  would  thoroughly  suffice. 
That  particular  orchestra  has  shown  us — what,  indeed,  should  have 
required  no  demonstrating — that  there  is  a  wholly  attractive  repertory 
of  more  or  less  "light"  music  to  be  drawn  upon,  and  that  delightful 
variety  can  be  obtained  occasionally  by  performing  one  movement  from 
a  long  work  which,  in  its  entirety,  might  easily  repel  those  music-lovers 
who  do  not  want  to  concentrate  their  attention  for  three-quarters  of  an 
hour  or  so  upon  a  single  composition,  be  it  never  so  fine. 

There  is  no  "desecration,"  that  we  can  see,  in  performing  a  section 
of  a  beautiful  work — often  it  happens,  indeed,  that  one  particular  section 
is  really  worthier  of  its  composer  than  the  rest — any  more  than  it  is 
unbecoming  to  play  an  excerpt  from  an  opera.  Let  us  try  to  overcome 
some  of  our  old-fashioned  prejudices  in  these  matters,  and  rid  ourselves 
of  the  belief  that  music,  to  be  worth  listening  to,  must  needs  be  severely 
"classical"  or  intensely  "serious,"  and  by  such  means  open  our  concert- 
halls  to  a  far  wider  public  than  has  heretofore  been  drawn  to  them. 
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Mr.  Carl  Friedberg  was  born  in  Bingen-on-the-Rhine.  He 
showed  musical  instinct  at  an  early  age.  His  first  lessons  were  from 
a  Dutch  musician,  Louwerse,  then  living  in  Bingen.  Mr.  Friedberg's 
parents  wished  him  to  be  a  mathematician,  for  he  attained  his  first 
degree  at  the  age  of  fifteen,  a  rare  thing,  but  he  determined  to  be  a 
musician.  At  the  Hoch  Conservatory  in  Frankfort-on-the-Main  he 
studied  the  pianoforte  with  James  Kwast  and  theory  and  composition 
with  Bernhard  E.  Scholz  and  Ivan  Knorr.  A  few  of  his  compositions 
were  then  published.  For  a  time  he  was  a  pupil  of  Clara  Schumann. 
At  the  age  of  nineteen  he  was  a  teacher  in  the  Hoch  Conservatory. 
After  that  he  was  engaged  to  take  the  Master  Class  at  the  Vienna 
Conservatory,  but  the  management  of  the  Cologne  Conservatory  in 
1904  bought  the  contract  and  founded  for  him  a  Master  Class  in  that 
institution.  After  his  years  of  study  he  made  concert  tours,  and  after 
his  engagement  as  a  teacher  at  Cologne,  he  played  in  German  Festivals, 
gave  recitals  in  European  countries,  and  was  soloist  when  the  Cologne 
Choir  visited  Italy.  He  remained  at  Cologne  until  the  spring  of  19 14. 
Arriving  in  the  United  States  in  October  of  that  year  he  made  his  first 
appearance  at  Pittsburgh,  Pa.,  October  23,  19 14. 

Mr.  Friedberg  has  conducted  orchestras  on  various  occasions,  sym- 
phony and  oratorio  concerts.  Among  his  compositions  are  an  un- 
finished symphony,  a  sinfonietta,  pieces  of  chamber  music  and  songs. 
Born  on  September  18,  he  is  now  between  thirty  and  thirty-five  years 
old,  according  to  report. 

He  played  for  the  first  time  in  Boston  in  Jordan  Hall,  November  30, 
1914,  pieces  by  Rameau,  Beethoven,  Schumann,  Schubert,  Brahms, 
Chopin.  On  November  2,  19 15,  he  played  with  Mr.  Willem  Willeke 
at  a  Kneisel  Quartet  concert  in  Steinert  Hall:    Chopin's  Sonata  in  G 
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minor  for  violoncello  and  pianoforte  (first  time -at  these  concerts).  On 
November  26,  19 16,  he  gave  a  concert  with  Mr.  Fritz  Kreisler  in  Sym- 
phony Hall :  Cesar  Franck's  sonata  for  violin  and  piano. 


Concerto  No.  2,  in  B-flat  major,  for  Pianoforte  and  Orchestra, 
Op.  83 Johannes  Brahms 

(Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897.) 

This  concerto  was  performed  for  the  first  time  at  Budapest,  from 
manuscript,  November  9,  1881,  when  the  composer  was  the  pianist.* 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Sym- 
phony Orchestra,  March  15,  1884,  when  B.  J.  Lang  was  the  pianist. 
The  concerto  has  been  played  here  at  these  concerts  by  Carl  Baer- 
mann,  March  20,  1886,  December  8,  1888;  Rafael  Joseffy,  January  18, 
1896,  December  31,  1904;  Adele  aus  der  Ohe,  February  11,  1899; 
Ossip  Gabrilowitsch,  February  16,  1907;  Harold  Bauer,  February  26, 
1916. 

On  April  8,  1878,  Brahms  in  company  with  Dr.  Billroth  and  Carl 
Goldmark  made  a  journey  to  Italy.  Goldmark,  who  went  to  Rome  to 
be  present  at  the  last  rehearsals  of  his  opera  "Die  Konigin  von  Saba," 
—production  was  postponed  until  the  next  year  on  account  of  the 
illness  of  the  leading  soprano, — did  not  accompany  his  friends  to  Naples 
and  Sicily.  Returning  to  Portschach,  Brahms  sketched  themes  of  the 
Concerto  in  B-flat  major  on  the -evening  before  his  birthday;  but  he 
left  the  sketches,  in  which  "he  mirrored  the  Italian  spring  turning  to 
summer,"  undeveloped. 

*  The  statement  made  by  Miss  Florence   May  in   her  Life  of  Brahms  (Vol.  II.,  p.  194)  that  the  first 
performance  was  at  Stuttgart  on  November  22,  1881,  is  incorrect. 
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His  violin  concerto  originally  contained  a  scherzo  movement.  Con- 
ferring with  Joachim  he  omitted  this  movement.  Mr.  Max  Kalbeck 
thinks  that  this  Scherzo  found  a  home  in  the  second  pianoforte  concerto. 

In  March,  1881,  Brahms  started  on  a  second  journey  in  Italy,  and 
visited  Venice,  Florence,  Sienna,  Orvieto,  Rome,  Naples,  and  Sicily. 
He  returned  to  Vienna  on  his  birthday  of  that  year  with  his  mind  full 
of  Italian  scenes  in  spring-time  and  with  thoughts  of  the  pianoforte 
concerto  inspired  by  the  first  visit.  On  May  22  he  went  to  Pressbaum, 
near  Vienna,  and  lived  in  the  villa  of  Mme.  Heingartner.  In  1907 
Orestes  Ritter  von  Connevay,  then  the  possessor  of  the  villa,  erected 
a  monument  to  Brahms  in  the  garden.  A  bronze  bust  stands  on  a 
stone  pedestal,  and  an  iron  tablet  bears  this  inscription:  "Here  in  the 
summer  of  188 1  Johannes  Brahms  completed  'Nanie,'  Op.  82,  and  the 
pianoforte  concerto.  Op.  83."  Brahms  was  moved  by  the  death  of 
'  Anselm  Feuerbach,  the  painter,  to  set  music  to  Schiller's  poem  "  Nanie," 
for  chorus  and  orchestra. 

Miss  May  says  in  her  Life  of  Brahms  that  the  manuscripts  of  "  Nanie" 
and  portions  of  the  concerto  were  soon  lent  by  Brahms  to  Dr.  Billroth,* 
"the  concerto  movements  being  handed  to  him  with  the  words  'a  few 
little  pianoforte  pieces.'"  "It  is  always  a  delight  to  me,"  wrote  Bill- 
roth, "when  Brahms,  after  paying  me  a  short  visit,  during  which  we 
have  talked  of  indifferent  things,  takes  a  roll  out  of  his  great-coat 
pocket  and  says  casually,  '  Look  at  that  and  write  me  what  you  think 
of  it.'" 

Mr.  Kalbeck,  the  exhaustive — one  might  add,  the  exhausting — 
biographer  of  Brahms,  says  that  Elisabet  von  Herzogenberg  was  the 
first  to  know  something  about  the  existence  of  the  concerto.     In  the 

•Theodore  Billroth,  the  eminent  Viennese  professor  of  surgery,  was  bom  at  Bergen,  on  the  island  of 
Rugen,  April  26,  i82g.  He  died  at  Abazzia,  February  6,  1894.  He  was  a  thoroughly  educated  musician. 
His  book  "Wer  ist  Musikalisch?  "  was  edited  by  Hanslick  and  pubhshed  in  Berlin  in  1896. 
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Brahms-Herzogenberg  Correspondence,  edited  by  Kalbeck  and  trans- 
lated into  English  by  Hannah  Bryant  (New  York,  1909),  is  a  letter 
written  by  Brahms  to  Elisabet  from  Pressbamn,  July  7,  1881.  In  it 
he  says:  "I  don't  mind  telling  you  that  I  have  written  a  tiny,  tiny 
pianoforte  concerto  with  a  tiny,  tiny  wisp  of  a  scherzo.  It  is  in  B-flat, 
and  I  have  reason  to  fear  I  have  worked  this  udder,  which  has  always 
yielded  good  milk  before,  too  often  and  too  vigorously."  In  a  foot- 
note, Kalbeck  says  that  the  concerto  was  completed  on  July  7;  on 
July  II  Brahms  sent  the  whole  of  it  to  Billroth  with  the  note:  "I  am 
sending  you  some  small  pianoforte  pieces."  In  her  answer  Elisabet 
thanked  Brahms  for  the  news  of  "a  tiny,  tiny  pianoforte  Konzerterl 
with  a  tiny,  tiny  Scherzerl  and  in  B-fiat — the  true  and  tried  B-flat." 
" Scherzerl,"  Mr.  Kalbeck  takes  pains  to  inform  us,  "is  the  name  given 
to  the  crusty  ends  of  a  long  roll  of  bread  in  Vienna." 

In  a  letter  to  Billroth  accompanying  the  concerto,  Brahms  begged 
him  not  to  show  ' '  the  little  pianoforte  pieces ' '  to  any  one  and  to  return 
them  as  soon  as  possible;  if  they  interested  him,  he  would  like  a  word 
about  them.  Billroth  immediately  wrote  out  his  opinion.  He  praised 
the  "musical  music,"  rejoiced  in  the  happy  mood,  said  that  the  second 
concerto  was  to  the  first  as  the  man  to  the  youth,  but  he  thought  the 
"charming"  Scherzo  hardly  in  keeping  with  the  simpler  form  of  the 
first  movement.  This  Allegro  appassionato  put  between  the  Allegro 
non  troppo  and  the  Andante  gave  the  concerto  the  form  of  a  sym- 
phony. Indeed,  Hanslick,  Reimann,  and  others  have  described  the 
concerto  as  "a  symphony  with  pianoforte  obbligato."  But  Brahms 
did  not  insert  the  Scherzo  for  the  sake  of  symphonic  form;  he  feared 
that  without  it  the  "Adagio  mood"  would  dominate  the  work.-  Bill- 
roth, who  afterwards  wrote  to  Wilhelm  lyiibke  that  the  Scherzo  could 
be  omitted  without  injury,  for,  interesting  as  it  was,  it  was  unnecessary, 
conferring  with  Brahms  in  the  matter,  received  the  answer  that,  as 
the  first  movement  was  so  simple,  there  was  need  of  a  vigorous  and 
passionate  movement  before  the  simple  Andante. 

The  concerto  was  published  in  1882  with  the  dedication  to  "his  dear 
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friend  and  teacher  Eduard  Marxsen."  *  An  edition  for  two  piano- 
fortes was  also  published  in  1882.     It  was  made  by  Brahms. 

At  the  first  performance  at  Budapest  in  a  Philharmonic  concert  in 
the  Redouten  Saal,  the  concerto  followed,  as  second  number,  Cheru- 
bim's "Medea"  overture.  The  Academic  Festival  overture  and  the 
C  minor  symphony  followed.  They  were  new  to  Budapest,  and  the 
composer  conducted  them.  Alexander  Erkel  conducted  the  orchestra 
of  the  National  Theatre  in  the  performance  of  the  concerto. 

Brahms's  friends  in  Vienna  first  knew  the  concerto  in  the  version  for 
two  pianofortes  played  by  Brahms  and  Briill  at  Ehrbar's  pianoforte 
establishment.  The  hearers  were  Billroth,  Hanslick,  Richter,  and 
Kalbeck. 

The  concerto  was  played  by  Brahms  at  Stuttgart,  November  22, 
1881;  at  Zurich,  December  6,  i88i,  when  "Nanie,"  conducted  by  him, 
was  performed  for  the  first  time;  at  Meiningen,  November  27;  at 
Berlin  by  him  with  the  Meiningen  orchestra  led  by  Biilow;  at  Baden- 
Baden,  December  16;  at  Breslau,  December  20;  at  Vienna,  December 
26,  where  the  success  was  dampened  by  the  composer's  "uneven  and 
at  times  heavy  performance."  The  concerto  was  heard  in  other  cities: 
Kiel,  Bremen,  Hamburg,  Miinster,  Utrecht,  Frankfort. 

At  Leipsic,  January  i,  1882,  the  concerto  was  coolly  received.  EHsa- 
bet  von  Herzogenberg  sent  Brahms  the  press  notices.  The  Musi- 
kalisches  Wochenhlatt,  friendly  to  Brahms,  admitted  that  the  attitude 
of  the  public  towards  Brahms's  new  compositions — the  concerto  and 
the  two  Rhapsodies,  Op.  79 — was  rather  apathetic.  "One  can  hardly 
say  that  the  Gewandhansler  showed  any  particular  appreciation  of 
their  guest's  importance  in  general,  or  of  his  new  work  in  particular." 

*  Marxsen  was  born  on  July  23,  1806,  at  Nienstadten  near  Altona.  He  died  at  Altona,  November  18, 
1887.  He  studied  nt  Altona,  Hamburg,  and  in  1S30  at  Vienna;  then  he  made  Hamburg  his  home  and  taught 
there.  Brahms  at  the  age  of  twelve  began  to  study  with  him  at  Altona  and  made  his  first  appearance  as  a 
pianist,  November  20,  1847,  at  Hamburg.     ^lar.xsen  received  the  title  of  Royal  Music  Director  in  1875. 
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Elisabet  wrote:  "If  you  had  not  left  definite  orders,  I  should  really 
be  ashamed  to  send  you  such  discreditable  stuff,  although,  looked  at 
in  a  humorous  light,  it  has  its  charm."  When  Hans  von  Biilow  gave 
three  concerts  in  Leipsic  in  March,  1882,  with  his  Meiningen  orchestra, 
he  devoted  two  of  them  respectively  to  Beethoven  and  Brahms.  The 
applause  that  followed  the  movements  of  Brahms's  C  minor  symphony 
did  not  satisfy  Biilow,  who  asked  the  orchestra  to  repeat  the  third 
movement.  After  the  work  was  concluded,  he  addressed  the  audience: 
"He  had,"  he  said,  "arranged  the  Brahms  programme  by  express  com- 
mand of  his  Duke,  who  had  desired  that  the  Leipsic  public  should  know 
how  the  symphony  should  be  performed;  also  to  obtain  satisfaction 
for  the  coldness  manifested  towards  the  composer  on  his  appearance 
with  the  new  concerto  at  the  Gewandhaus  on  January  i." 

Brahms's  last  appearance  as  a  conductor  was  at  Eugen  d 'Albert's 
concert  in  Berlin,  January  10,  1896.  He  then  conducted  his  two 
pianoforte  concertos  and  the  Academic  Festival  overture. 

* 
*   * 

The  accompaniment  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettle- 
drums, and  strings. 

I.  Allegro  non  troppo,  B-flat  major,  4-4.  The  movement  opens  with 
hints  at  the  first  theme.  The  horn  gives  out  a  phrase,  which  to  Kal- 
beck  is  the  awakening  cry  of  Spring  to  cross  the  Alps,  and  to  inspire 
the  longing  heart  of  the  composer  with  a  new  romantic  feeling.  The 
pianoforte  answers  this  phrase;  there  is  another  horn  phrase  with  an 
answer.  The  wood-wind,  strengthened  later  by  strings,  completes  the 
period.  Cadenza-like  passage-work  for  the  pianoforte  alone  follows. 
This  leads  to  a  tutti  in  which  the  first  and  second  themes,  also  subsidiary 


BUTTER    AND     EGGS 

ALWAYS^  BEST  QUALITY 
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W.  H.  LERNED  &  SONS 

Established  1837  87  FANEUIL  HALL  MARKET  Tel..  Richmond  1431 


STATE  STREET  TRUST  CO. 

MAIN  OFFICE 33  STATE  STREET 

COPLEY  SQUARE  BRANCH    .     579  Boylston  Street 

MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INTEREST    ALLOWED    ON  DEPOSITS    OF    $300  AND    OVER 
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themes,  are  exposed.  A  long  and  elaborate  development  comes  with 
the  repetition.  The  successive  appearances  of  the  various  themes  are 
interspersed  with  ornate  passage-work.  The  free  fantasia  is  also  long 
and  elaborate.  It  ends  pianissimo  with  arpeggio  effects  for  the  piano- 
forte, and  leads  to  the  re-entrance  of  the  first  theme.  The  third 
section  begins  in  about  the  same  manner  as  the  movement  itself  did, 
but  the  development  adheres  as  a  rule  to  the  scheme  laid  out  in  the 
repetition  portion  of  the  first  part.  The  Coda  is  in  the  shape  of  decres- 
cendo  passage-work  with  ornamental  arpeggios  for  the  pianoforte. 
A  few  fortissimo  measures  bring  the  close. 

II.  Allegro  appassionato,  D  minor,  3-4.  Miss  May,  having  quoted 
Brahms's  answer  to  Billroth,  says:  "If  anything  of  the  usual  meaning 
of  the  word  'simple'  is  to  be  attached  to  its  use  here — i.e.,  something 
without  complication  and  easy  of  comprehension — it  must  be  said  that 
the  second  movement  of  the  concerto,  in  spite  of  its  passionate  charac- 
ter, is  very  much  simpler  than  the  first.  Its  plan,  whilst  containing 
points  of  originality,  is  perfectly  symmetrical,  and  stands  out  in  well- 
balanced  proportions  clearly  evident  to  the  imagination.  The  first 
movement,  on  the  other-  hand,  is  extraordinarily  difficult  to  grasp  as 
a  whole,  partly  on  account  of  its  great  length,  but  still  more  from  the 
ambiguity  of  the  role  assigned  to  the  solo  instrument  on  its  entry  after 
the  first  orchestral  'tutti.'  .  .  .  Brahms  would  almost  seem  ...  to  have 
deliberately  degraded  the  pianoforte  from  its  legitimate  position  as 
dominant  factor  in  its  own  domain.  True,  it  enters  with  eight  bars' 
quasi-improvisatory  restatement  of  the  principal  theme,  but  it  sinks 
immediately  afterwards  to  occupy  the  subordinate  role  of  the  answer- 
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THEATRE  SUPPERS  AND  AFTERNOON  TEAS 

Dishes  that  live  up  to  the 
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HOTEL     LENOX 
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PIANO  PIECES  BY 


GLOYER 
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2  B  PARK  STREET.  BOSTON.  MASS. 
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ing  voice  in  a  kind  of  antiphonal  duet  with  the  orchestra,  which  it 
imitates  almost  servilely,  fragment  by  fragment,  during  a  lengthy  suc- 
cession of  bars.  This  method  of  treatment  robs  the  solo,  not  only  of 
its  effect,  but  almost  of  its  very  raison  d'etre,  and,  by  blurring  the  outline 
of  the  movement,  is  probably  chiefly  answerable  for  the  sense  of  fatigue, 
to  which  even  Billroth  confessed,  that  most  people  feel  after  listening 
to  a  performance  of  the  entire  work." 

The  second  movement  is  in  the  form  of  a  Scherzo.  A  middle  section 
in  D  major  answers  for  the  traditional  Trio.  The  development  is  unusu- 
ally long. 

III.  Andante,  B-flat  major,  6-4.  The  movement  opens  with  the 
announcement  and  development  of  an  expressive  theme,  sung  first  by 
a  solo  violoncello  and  then  by  first  violins  and  bassoons.  There  is  a 
resemblance  between  this  theme  and  the  melody  of  Brahms's  song, 
"Immer  leiser  wird  mein  Schlummer";  but  Kalbeck  says  that  Brahms 
had  no  thought  of  quoting  himself,  for  he  did  not  know  Linggs'  poem 
until  five  years  later  and  set  music  to  it  in  1886.  (There  is  also  in  this 
movement  a  reminder  of  Brahms's  "Todessehnen,"  composed  in  1878.) 
The  pianoforte  enters  afterwards  with  free  preluding  passages.  The 
orchestra  takes  up  the  chief  theme  again.  There  is  figuration  of  a 
varied  character  for  the  pianoforte  (B-flat  major,  B-flat  minor).  A 
transitional  passage  in  B  major  leads  to  the  last  return  of  the  theme, 
at  first  in  B  major  and  then  in  B-flat  major.  The  orchestra  uses  it  for 
the  Coda,  while  the  pianoforte  has  trills  and  arpeggios. 

IV.  Allegretto  grazioso,  B-flat  major,  2-4.  The  finale  is  in  full 
rondo  form.  There  are  three  themes :  the  first  a  lively  one  announced 
by  the  pianoforte  and  developed  at  length  by  it  and  the  orchestra;  a 
more  cantabile  theme  of  a  Hungarian  character  in  thirds  and  sixths, 
given  out  alternately  by  strings  and  wood-wind  with  an  arpeggio 
accompaniment  for  the  pianoforte;  and  a  playful  theme,  which  first 
appears  in  the  pianoforte  with  a  pizzicato  string  accompaniment.  These 
themes  are  developed  elaborately.  There  is  a  long  coda,  un  poco  piu 
presto. 
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Our  recent  rhyme  and  jingle  contest  brought  us  many  expressions 
of  belief  in  Lewandos  reliability  and  reputation  We  propose  to 
publish  some  of  the  best  ones  of  the  many  thousands  received 

As  cleansers  and  dyers  Lewandos  are  best 
On  delicate  gowns  they  exceed  all  the  rest 
On  laces  and  silks  and  satins  too 
They  will  dye  them  for  you  in  your  favorite  hue 
The  house  of  the  cat  and  chickens  is  known 
Wherever  a  National  Emblem  is  flown 
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H70 


Nineteenth  Pr©Eraiiime 


FRIDAY  AFTERNOON,  MARCH  30.  at  2.30  o'clock 


SATURDAY  EVENING,  MARCH  31.  at  8.00  o'clock 


Haydn 


Symphony  in  C  major  (B.  &  H.  No.  go; 
Rieter-Biedermann,  No.  3) 


Rameau  .         ...         .  Ballet  Suite  (Arr.  by  Herman  Kretschmar) 

(6)  Rigaudon,  Menuett,  Rigaudon  }  ^^-^^  "Acanthe  et  Cephisse" 

(c)  Menuett,  from  "Platee" 

(d)  Gavotte,  from  "Acanthe  et  Cephisse" 


Handel    . 


.  .  Concerto  Grosso  in  D,  No.  21  (Op.  6,  No.  10) 
(Arranged  by  Seiffert) 


Dvorak 


Concerto  for  Violoncello  and  Orchestra,  Op.  104 


SOLOIST 
JOSEPH  MALKIN 


The  length  of  this  programme  is  one  hour 
and  forty  minutes 
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STEINERT        HALL 

SONG    RECITAL 

(First  Appearance  in  Boston) 

BY 

JDE  AULD 

THURSDAY  EVENING,  APRIL  12,  at  8.15 

PROGRAMME 
I. 

FoLK-SoNGS  (*  in  the  original)  ^^ 

1.  "Come,  my  dearest" *Servian 

2.  Serenade *Sicilian 

3.  "  Where,  Oh  Where  Has  Johnny  Gone  " Bohemian 

4.  Lullaby Greek 

5.  "Rosa  Dear" Dutch 

6.  "Varadi's  Highways" *Hungarian 

7.  "Cherry  Bloom" *Japanese 

8.  "Early  one  morning" EngUsh 

9.  "My  Beloved" Moorish 

10.   "On  the  Bridge  of  Avignon" 'French 

II. 

1.  La  flute  enchant^e Ravel 

2.  Le  grillon Ravel 

3.  L'heureux  vagabond Bruneau 

4.  L'oiseau  bleu Decreux 

III. 

1.  Rossignols  Moncherons Rimsky-KorsakoS 

2.  Effet  de  neige Poldowski 

3.  Au  bord  du  Don Moussorgski 

4.  Triste  est  les  Steppes Gretchaninow 

5.  Oriental  Song - Rimsky-Korsakoff 

IV. 

1.  Chant  de  nourrice de  Fontenailles 

2.  La  maison  grise Messager 

3.  Les  bonnes  dames  de  St.  Gervais Dalcroze 

4.  Au  clair  de  la  lune Marinier 

5.  Au  bord  de  I'eau      .        .        .        .        : Cuvillier 

Mr.  HARRY  M.  GILBERT  at  the  Piano 

Mason  &  Hamlin  Piano  Used 
Reserved  Seats,  50c.  to  $1.50 

'—  '^;leamor  emgmam 

Announces  the  following  programme  of 

PIANOFORTE   MUSIC 

which  she  will  play  in  Steinert  Hall,  on 

MONDAY  EVENING,   APRIL  THE  NINTH,  at  8.30 

BEETHOVEN Sonata  in  B-flat,  Opus  22 

SCHUMANN Papillons 

GLINI^-BALAKIREFF The  Lark 

PAGANINI-SCHUMANN Caprice  in  E 

DTNDY Poeme  des  Montagues 

Plein  Air      (Promenade,  Hfitres  et  Pins,  La  Bien-Aim6e, 
Calme,  Coup  de  Vent,  k  Deux,  Amour) 

Harmonie 

Souvenir? 

The  Steinway  Piano 

Reserved  Seats,  75c.,  $1.00  and  $1.50,  may  be  obtained  f.-om  Miss  Brigham  or  at  the  Hall 
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SYMPHONY  HALL 

Sunday  Afternoon,  Marck  25,  1917,  at  3.30  o'clock 


FRIEDA  HEMPEL 

Celetrated  Soprano,  Metropolitan  Opera   House 


PROGRAMME 
I. 


a.  QualfarfaUetta-PARTENOPE? G.F.Handel 

b.  Come,  Beloved— ATALANTA     ^         •       •       •       • 

II. 

a.  Die  Forelle Franz  Schubert 

b.  Der  Nussbaum Robert  Schumann 

c.  Der  Kuss L.  v.  Beethoven 

d.  Vergebliches  Standchen Joh.  Brahms 

III. 
"Casta  Diva  "—NORMA .       .       .       .    V.  BeUini 

IV. 

a.  Cradle  Song E.  Humperdinck 

b.  The  Nightingale        .        .       .      ' Alabieff 

c.  The  Mousetrap Hugo  Wolf 

d.  's  Gretl Pfitzner 

V. 

a.  Phyllis  Has  Such  Charmmg  Graces Old  English 

b.  Deep  River H.  T.  Burleigh 

c.  When  I  Was  Seventeen Old  Swedish 

VI. 
Blue  Danube  Waltz '     .       Joh.  Strauss 


COENRAAD  V.  BOS,  Pianist 


Tickets,  $2.00,  $1.50,  $1.00  and  50  cents,  at  Symphony  Hall 

STEINWAY  PIANO  USED 
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JORDAN  HALL,  To-morrow  Afternoon,  March  24,  1917,  at  3  o'clock 

CONCERT  BY 

PABLO  CASALS,  Violoncellist 

SUSAM  METCALFE-CASA!,^   "^prano 

EUTH  DEYO,  Pi^    ^ 

PROGRAMME 

PAKT    FIKST 

Sonata,  B  minor,  Op.  56    ........          .  Julius  Rontgen 

Miss  Deyo  and  Mr.  Casals 

Nanny      ............  Ernest  Chausson 

Clair  de  Lune         ..........  Gabriel  Faur§ 

SoiR          ............  Gabriel  Faur6 

Phtdile  ............  Henry  Duparc 

Mme.  Metcalfe-Casals  and  Mr.  Casals 

PART    SECOND 

Chanson  ......'......     Emm.  Moor 

Le  Rouet  ............      Emm.  Moor 

Timbres  oublies       ..........    Charles  M.  Loeffler 

To  Helen        ...........   Charles  M.  Loeffler 

Mme.  Metcalfe-Casals  and  Mr.  Casals 
PoiiME  EsPAGNOL      ..........   Charles  M.  Loeffler 

"  Miss  Deyo  and  Mr.  Casals 

Tickets,  $L50,  $L00,  75  cents,  and  50  cents,  at   Sympkony  Hall 
Direction,  Louaon  Cnarlton  Local  Management,  L.  H.  Mudgett 

Mason   6?  Hamlin   Piano  used  by  Mr.    and  Mrs.   Casals 
Steinway  Piano  used  by  Miss  Deyo 


JORDAN   HALL, 

Monday  Afternoon,    March 

26,   at   three   o'clock 

\  HAIRTLE 

^r      The  Distinguished 
ii                  Pianiste 

BRAHMS 

IN  RECITAL 

(Rhapsodic,  Op.  119 
1  Waltz,  No.  15 

PROGRAM 

GLUCK-BRAHMS 

Gavotte 

MENDELSSOHN 

Variations  S^rieuses 

CHOPIN 

f  Fantaisie,  Op.  49 

■j  Nocturne 

[  Scherzo  B-flat  minor 

ARENSKY 

PrSs  de  la  Mer 

PADEREWSKI     . 

Cracovienne  Fantastique 

STOJOWSKI 

Chant  d ' Amoiu- 

PIERNfi 

Cache  Cache 
Mystfire 

GRIEG  .          .        . 

MacDOWELL 

MASON    &    HAMLIN    PIANO    USED 

Concert  Etude 

Concert  Direction  EGMONT  HEGEL  ARENS         Local  Manager  L.  H.  MUDGETT 

Tickets,  $1.50,  $1.00,  75c.  and  50c.,  at  Symphony  Hall 
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JORDAN     HALL 

WEDNESDAY  AFTERNOON,  MARCH  28,  1917,  at  THREE 


c 


RECITAL  OF  ENSEMBLE  MUSIC 

BY 


Q    C 


1^       ii     \J/  ii 

MISS  BARBARA  WERNER,  Violin  |  »    •  .• 
MR.  CHARLES  DeMAILLY,  Flute  j  Assisting 

PROGRAMME 

I.     Senate LEKEU 

Misses  Forbes  and  Werner 

II.     Senate 

Miss  Forbes  and  Mr.  DeMailly 
Senate    .  .  .     (In  one  movement)     . 

Misses  Werner  and  Forbes  and  Mr.  DeMailly 

III.     Senate PIERNfi 

Misses  Forbes  and  Werner 


MARCELLO 
COUPERIN 


The  harpsichord  will  be  played  by  Miss  Forbes  in  selections  by  Marcello  and  Couperin. 


Management,  L.  H.  MUDtiETT 


\ 


Steinway  Piano  Used 


JORDAN  HALL 
Thursday  Evening,  March  29,  1917,  at  8.15  o'clock 

PIANO  RECITAL  BY 


Pastorale    1 
Scherzo        j      ' 
Rhapsodie  in  B  minor 
Andante  in  A-flat  major 
Allegro  Moderato  in  F  minor 
Impromptu,  No.  4 

Scherzo  in  B  minor 
Mazurka  in  C-sharp  minor 
Impromptu  in  A-flat  major 
Etude  in  C  minor 
Grande  Valse  in  A-flat  major 

"BruillSres"  1 

"Jardin  sous  la  pluie"     j 
"Au  Courant"      1 
Serenada  J 


PROGRAM 


Two  Moments 
Musicale 


Marche  Nuptiale        1 

ScilNE    DU    CaRNAVAL       J 


Scarlatt 
Brahms 
Schubert 


Chopin 

Debussy 
Borodin 

Grieg 


MASON    A     HAMLIN    PIANO    USED 


Tickets,  $1.50,  $1.00,  75  cents,  and  50  cents.     At  Symphony  Hall 

Management.  L.  H.  MUDGETT 


1175 


JORDAN  HALL,  Saturday  Afternoon,  March  31 ,  1917,  at  3 

VIOLIN  RECITAL 

BY 


OWN 

L.  T.  GRUENBERG,  Pianist 


L 
IL 

in. 


IV. 


PROGRAMME 

Sonata,  Op.  47  (Kreutzer)    . 
Scotch  Fantasie    . 

(a) 

(c) 
id) 
(e) 
(a) 
(b) 


Nocturne 
Caprice  No.  22 
RONDINO     .... 
Little  Caprice  (First  time) 
Tambourin  Chinois 
Spanish  Dance,  A  minor 
Caprice  No.  24 


Beethoven 

Bruch 

Chopin-Auer 

Paganini-Brown 

Beethoven-Kreisler 

Sandor-Harmati 

.   Kreisler 


.  Sarasate 
Paganini-Behm 


TICKETS,  SL50,  $L00,  75  CENTS  AND  50  CENTS,  AT 
SYMPHONY   HALL 


JORDAN  HALL 

MONDAY  AFTERNOON.  APRIL  2,    1917.  AT  3  O'CLOCK 


JOINT    RECITAL 


BY 


HAROLD 
PIANIST 

Sonata  in  B-flat 


JACQUES 

IIEAUD 

VIOLINIST 


programme 

L 
IL 


Sonata  in  C  minor,  Op.  30    - 

III. 

Sonata  in  A  major  _         _         _         - 

Tickets,  $2.00,  $1.50,  $1.00,   75c.  and    50c.     At  Symphony  Hall 

Direction,  LOUDON  CHARLTON  Local  Management,  L.  H.  MUDGETT 


Mozart 
-  Beethoven 
Cesar  Franck 


MASON  &  HAMLIN  PIANO  USED 
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SYMPHONY  HALL      ....         BOSTON 
SATURDAY    AFTERNOON,  APRIL  7.   1917.    at  2.30    o'clock 


PADEREWSKI 

(Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston) 

In  a  Recital  of  Piano  Music 


PROGRAMME 

1 .  Variations  and  Fugue  on  a  theme  by  Handel 

2.  Sonata  in  E-flat  major,  Op.  27 

Andante,  Allegro,  Tempo  1 

Allegro  molto  vivace 

Adagio  con  expressione,  allegro  vivace 

3.  Carnaval       ...... 

4.  a.  Ballade  in  F  minor 

b.  Three  Etudes 

c.  Nocturne  in  G  major 

d.  Mazurka 

e.  Scherzo  in  B-flat  minor 


Brahms 
Beethoven 


Sch 


umann 


Chopin 


Tickets,  $1,  $1.50,  $2,  $2.50.     On  sale  at  Box  Office,  Symphony  Hall 
Mail  orders  to  L.  H.  Mudgett  given  prompt  attention 

STEINWAY  PIANO  USED 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON.  APRIL  1.   1917.  AT  3.30 


1     1^ 


\j 


CONCERT 

IN  AID  OF  THE 


in 


X 


Dr.  KARL  MUCK,  Conductor 
WITH  THE  GENEROUS  ASSISTANCE  OF  THE 

RADCLIFFE  CHORAL  SOCIETY 

AND 

HARVARD  UNIVERSITY  GLEE  CLUB 

(Combined  Chorus  of  two  hundred  voices) 
Dr.  A.  T.  DAVISON.  Conductor 


PROGRAMME 


Rheinberger 


Theme  and  Variations  for  Violin  and 
Organ,  Op.  150.  (Played  by  the 
entire  violin  section) 

Bach   ......        Motet,  "I  wrestle  and  pray" 

Wagner        ....  Prelude  to  "Tristan  and  Isolde" 

Brahms        ........  Song  of  Destiny 


Wagner 


Prelude  to  "Parsifal" 

Selections  from  "Siegfried"  and  "Gotterdammerung" 

(arranged  by  Hans  Richter) — Siegfried's  Passage 

to    Brunnhilde's    Rock_   ("Siegfried,"   Act    III); 

Morning    Dawn    and    Siegfried's    Rhine  Journey 

("Gotterdammerung,"  Act  I) 

Funeral  Music  from  "Gotterdammerung,"  Act  III 
Overture  to  "Tannhauser"    ' 


TICKETS,  $1,  $1.50,  $2,  AT  BOX  OFFICE 
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Seats,  $1.00,  75  cents,  50  cents,  25  cents 


3 


SYMPHONY  HALL       :: 


TRAVEL  TALKS  Motion  Pictures  Color  Views 

THE  ORIENT  TODAY    -impressions  of  i9i6" 

5   FRIDAY  EVENINGS  5   SATURDAY  MATINEES 

TO-NIGHT,  MARCH  23-24 


Two  Courses  Exactly  Alike 


HAWAII  and  MANILA 


March  23-24 


RRISO 


DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 


462  BOYLSTON  STREET 


Telephone,  Back  Bay  4364-M 


•w^  -  vrlh/ 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 
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MUSICAL      INSTRU  C  T  I  0  N 

Classes  in  Sight  Reading 
Miss  CAROLINE  M.  SOUTHARD  (Eight  Hand,) 

TEACHER  OF  THE  PIANOFORTE  ^'T^^l.^.t'l.  'ft°:,  trMu"' 

163  Huntington  Avenue  •  Boston 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


TEACHER  OF  SINGING 

Miss  PRISCILLA  WHITE  602  Pierce  Building 

Copley  Square,  BOSTON 

MISS 

MABEL  ELSWORTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Elnergy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791   TREMONT  STREET.  BOSTON 

CONCERT    BARITONE 

FRANCIS  ROGERS  teacher  of  singing 

115  East  53rd  Street,    New  York 


Coaching  for  Guild  Examinations 
'  Instruction  in  Organ,  Harmony,  and  Piano 
F.  a.  G.  0.  Lessons   given   on   large  three-manual  organ 

Organist  and  Choir  Master.  Park  Street  Church  Address,  1 40  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 

FAELTEN    PIANOFORTE    SCHOOL 

CARL  FAELTEN.  Director 

REINHOLD  FAELTEN  MARIE  DEWING  FAELTEN 

Principal  Theoretical  Department  Principal  Children's  Department 

30  Huntington  Avenue,  Boston 
STUDY         MUSIC         THE         RIGHT         WAY 
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MUSICAL      INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Joseph  Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL,  BOSTON 


Miss  ALICE  HUTCHINS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY.  BOSTON 

Telephone,  Back  Bay  3180 


Miss  MARY  INGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  BERG-LOFGREN 

Studio.  70  Westland  Avenue.  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 
SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston).  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J.  HUBBARD 

And  his  Assistants 

VINCENT  V.  HUBBARD  and 
Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


Mrs.     HI.     n.     U  A  L  L,  1  ^  U  i^ 
SINGING 

ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 

Inquireatany  time  at  Room  315.  or  94  Brattle  Street  -        -  CAMBRIDGE,  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


THE  USE  OF  THE   SUBJECT! 
IN  THE  DEVELOPMENT  OF 


ABILITY 


A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  35  Cents,  postpaid 

MADAM  OLGA  BENSON,  Box  1659.  BOSTON.  MASS. 

For  sale  at  all  Music  Stores 


FRANKLY 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  a* 

taught  by  Leschetizki,  combining    relaxation   and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO.  26  STEINERT  HALL 

Residence  Telephone,  Back  Bay  52471 


PIANIST  and  TEACHER 

STUDIO.  81  MARLBOROUGH  STREET 

Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 

Room  16 


MARIE 


VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursday* 
Address,  1 62  Riverway,  Boston 

Telephone,    1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone.  Angell    1753  W 


Studi 


.RTIN 
BEL  CANTO 

1425  Broadway.  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw.  Gertrude  Hutcheson. 
Ivy  Scott.  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  ZabeUe.  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti.  Ellis 
Rhodes,  Albert  Wallerstedt.  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 


AMERICAN  STRING  Q1 


"ETTE 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viol* 
HAZEL  L'AFRICAIN.  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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MUSICAL      INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  ELmerich,  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 
own  teaching."— William  Shakespeare.  London. 


CARL  WEESTI 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone,   Beach  903-W 


VOCAL  TEACHER 
99  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  2238  W 


VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone.  Back  Bay  4965  R 


CLARENCE  B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


MARY  O. 
FRANCES  ¥ 


^ORTER 


Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street BOSTON 


MISS  MINNIE  : 

VOICE  BUILDING 

SONG   INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.     -     BOSTON 


VOCAL  INSTRUCTION 
250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEM  HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


[I 


IGHT 


SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

B.  B.  1047 
In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 
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MUSICAL       INSTRUCTION 


SUZA  DOANE 

PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone,  Back  Bay  5675-M  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO,  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


MARY  F.  TUCKER 

PIANIST 

CONCERTS  LESSONS 

Special    work  in  Ensemble    playing   with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold   Bauer 

Boston     .     .     .     Care  Richard  Newman.  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


lora  Barrows 

TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,  Boston 


^erma  Cushing  Cei 

CONTRALTO 

TEACHER  OF  SINGING 

114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


Miss  HELEN  GOODRICH 

TEACHER  OF  SINGING 
HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


Madame  Alexander -Marius 

(officier  de  I'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,   Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


LOUISE  WOOD  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  (he 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


ELIZABETH  SIEDHOFF 

AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt,  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary.  Advanced  and  Teachers'  Courses 
LANG  STUDIOS.  6  Newbury  Street,  Tel.,  B.B.  3529-R 
Residence,   HOTEL    HEMENWAY,  Tel.,  B.B.  3180 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios    ....     6  Newbury  Street 


Gertrude  Fogler  School  of 


Grammar.  Conversation.  History,  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Versin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  331 7-R 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street.  BoitoB 


Miss  LILA  M.  HOLMES 
TEACHER  OF  PIANO 

2  CYPRESS  TERRACE.  BROOKLINE 

Studio,  701    Pierce  Building 

Monday   and  Thursday   afternoon 

Telephone,  1923-W   Brookline 


Alfred  F.  Denghausen 

VOICE  CULTURE 

AND 

Wed.  and  Sat.        REPERTOIRE        Tue».  and  Fri. 

Huntington  Chambers      41  Wren  St..  W.  Rox. 

Telephone,  Bellevue  379  W 
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MUSICAL       INSTRUCTION 


ROLAND  W.  HAYES,  T^n9i 

Recitals,  Concerts,  Oratorio,  Opera 
"An   unusually  good  voice.     The  natural  quality  is 
beautiful.    It  isa  luscious,  yet  manly,  voice.   Mr.  Hayes 
•ings  freely  and  with  good  taste." 

PHILIP  HALE  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 
Phone.  Roxbury  5133  M 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583   BEACON  STREET.  BOSTON 

Telephone,   1507  Back  Bay 


Loyal  Phillips   Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 


Studio 
6  Newbury  Street 


Residence 
Hotel  Hemenway 


ETHEL  DAMON  CLARIC 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate'of  The  New  Elngland  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel..  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


HUYMAN    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER 


58  FENWAY 


Telephone.  B.B.  6036-R 


EDITH    BULLA RD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -,    609  FIERCE  BUILDING 

Telephone.  Back  Bay  5I45-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given   in  the  Art  of    Accompanying 

Specializing  in  Vocal  Coaching.  Opera. Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331   Huntington  Avenue,  Boston,  Mass. 
Telephone,  Bark  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone.  Back  Bay  8030 


I  nmiocK  Williams 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,  701  Pierce  Building,  Copley  Square 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897.1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  Hemenway 

CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL   INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331    Huntington    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Bcston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 
Telephone,  B.  B.   5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 


Boston's  Great  Art  Product 


PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


\  \  jl 


PRoGRSni^E 


The   New  Aeolian    Phonograph 

The  AEOLIAN- 
VO  C  A  L I O  N 

A  Notable  Achievement  in  Musical 
Instrument    Making' 

WHEN   you   go  to  buy  a  phonograph  judge  its   quality  by  the  anistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  "tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  ^35  to  $350  for  conventional  models 
(^35  to  $75  styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190   BOYLSTON  STREET 

The  Aeolian-Voealion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND    MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  (.nun      i  aoo 

Branch  Exchange  ]  Administration  Offices  )  ***"  ^"^  ^*^^ 


ly  Orchestra 


THIRTY-SIXTH  SEASON.  1916-1917 

Dr.  KARL  MUCK,  Conductor 


tern©©!!  ae( 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON.  MARCH  30 
AT  2.30  O'CLOCK 

SATURDAY  EVENING.  MARCH  31 
AT  8.00  O'CLOCK 

COPYRIGHT,  1917,  BY  C.  A.  ELLIS 


PUBLISHED      BY      C.      A.      ELLIS,      MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  ftiore  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs.** 


kY   &    i 

STEINWAY  HALL 
107-109  East  14th  Street.  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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)q^X.'^ 


Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK.  Conductor 


PERSONNEL 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland.  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A.    . 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet.  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Sulzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  b. 

Violas. 

' 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

v.Vecn,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

Wamke,  H. 
Malkin,  J. 

Keller.  J. 
Nagel,  R. 

Barth.  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  £. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller.  E. 
Piller.  B. 

English  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H.  • 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 

Hess,  M. 
Hiibncr,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiomo,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy.  A. 
Cella,  T. 

Neumann,  S.            Zahn,  F.             Gardner.  C 
Kandler,  F.              Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librawah 

MarshaU,  J.  P. 

Sauerquell  J. 

Rogers,  L.  J. 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


e 


FRIDAY  AFTERNOON.  MARCH  30,  at  2.30  o'clock 

SATURDAY  EVENING.  MARCH  31.  at  8.00  o'clock 


Haydn 


Rameau 


Handel 


Dvorak 


Symphony  in  C  major  (Rieter-Biedermann,  No.  3) 
I.     Adagio;  Allegro  assai. 
n.     Andante. 
III^     Menuetto:  Trio. 
IV.     Finale:  Allegro  assai. 

Ballet  Suite  (Arranged  by  Hermann  Kretzschmar) 

(a)  Musette  )    ^        ,,.       ,,       .  /^^  i.-    >' 

(b)  Rigaudon,  Menuet,  Rigaudon  f  ^'^"^    ^canthe  et  Cephise 

(c)  Menuet,  dans  le  gout  de  viele,  from  "Platee" 

(d)  Gavotte,  from  "Acanthe  et  Cephise" 

The  dances  from  "Acanthe  et  Cephise" 

for  the  first  time  here 
Kretzschmar's  arrangement  of  the  Menuet  from  "Platee" 

for  the  first  time  here 

Concerto  Grosso  in  D  minor  (Op.  6,  No.  10) 
(Arranged  by  Seiffert) 
I.     Overture. 
II.    Air. 

III.  Allegro. 

IV.  Allegro. 

V.     Allegro  moderato. 


Concerto  in  B  minor  for  Violoncello,  Op.  104 
I.    Allegro. 
II.     Adagio,  ma  non  troppo. 
m.     Finale:  Allegro  moderato. 


SOLOIST 

Mr.  JOSEPH  MALKIN 

STEINWAY  PIANO  USED 


There  will  be  an  intermission  of  ten  minutes  before  the  concerto 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  perjormance  of  each  number 
on  the  programme.  TItose  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  liceniee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  f  or  spectator*, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  wora. 

Attest:  J.  M.  GALVIN,  City  Clerk 
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L.   P.   HOLLANDER    &    CO. 

202-214  BOYLSTON  STREET  and  52  PARK  SQUARE,  BOSTON 


FIRST  Complete  Showing  in  All  Departments 
Of   What   Is   Correct    for    the    Coming    Season 


DE^ 


"Woman's  fir»t  interest  it,  and  always  will  be, 
the  home;  second,  education;  then,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melan- 
choly. There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray. 

In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous line  of  new  patterns  and  colorings.  Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 


ALFRED  PEA 

118  SUMMER  STREET 


BOSTON,  MASS. 
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Symphony  in  C  major  (Rietsr-Biedermann,  No.  3)  .   JosBP  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;   died  at  Vienna,  May  31,  1809.) 

Haydn  wrote  a  set  of  six  symphonies  for  a  society  in  Paris  known  as 
the  "Concert  de  la  Loge  Olympique."  They  were  ordered  in  1784, 
when  Haydn  was  Hving  at  Esterhaz.  Composed  in  the  course  of  the 
years  1784-89,  they  are  in  C,  G  minor,  E-flat,  B-flat,  D,  A.  No.  i, 
in  C,  has  been  entitled  "The  Bear  " ;  No.  2,  in  G  minor,  has  been  entitled 
"The  Hen";  and  No.  4,  in  B-flat,  is  known  as  "The  Queen  of  France." 

The  symphony  played  at  this  concert  is  the  third  of  a  second  set,  of 
which  five  were  composed  in  1787,  1788,  1790.  If  the  sixth  was  written, 
it  cannot  now  be  identified.  Known  as  "Paris  No.  9,"  "Letter  R" 
(catalogue  of  the  London  Philharmonic  Society),  and  in  Wotquenne's 
Catalogue  as  No.  133,  it  was  composed  in  1788. 

It  is  scored  for  flute,  two  oboes,  two  bassoons,  two  horns,  and  the 
usual  strings.  The  score  used  at  this  concert  is  edited  by  Franz 
Wiillner. 

The  first  performance  at  these  concerts  was  on  April  22,  1899,  Mr. 
Gericke  conductor. 

I.  Introduction.  Adagio,  C  major,  3-4.  After  a  few  preluding 
measures  the  first  theme  of  the  following  Allegro  is  suggested.  This 
introduction  is  short.  The  main  body  of  the  movement,  Allegro  assai, 
C  major,  3-4,  opens  piano  ^  with  the  first  theme  in  the  strings. 
Developed  briefly,  it  is  followed  by  passage-work.  The  graceful 
second  theme,  in  G  major,  is  given  out  by  the  flute,  then  by  the  oboe. 
There  are  developments  in  chromatic  harmonies  for  the  full  orchestra. 


COMPOSITIONS 

FOR 

^CELLQ  AND  PIANO 

RUDOLF  FRIML 

Op.  36,  No.  2.  TWILIGHT     .     .    .60 
Op.  57,  No.  3.  ORANGE 

BLOSSOMS    .50 

MAURICE  GOLDBLATT 

ROSALIND.    Gavotte 50 

EDWARD  MacDOWELL 

Op.  51.   WOODLAND  SKETCHES 

(Arranged  by  JULIUS  KLENGEL) 

No.  1.  TO  A  WILD  ROSE     .     .  .50 
No.  2.  AT  AN  OLD  TRYSTING 

PLACE  .50 

No.  3.  TO  A  WATER  LILY  .    .  .50 

No.  4.  A  DESERTED  FARM     .  .50 

No.  5.  TOLD  AT  SUNSET    .    .  .60 

LOUIS  PABST 


Op.  62.  ROMANCE  IN  G 


.60 


MINIATURE     TRIOS 

FOR 

Pianoforte^  Violin  and 'Cell© 

BY 

CORNELIUS    GURLITT 

Op.  200  Price,  75  cents 

{Schmidt's  Educational  Series,  No.  147) 

TWO    TRIOS 

FOR 

TvYO  Violins  and  Pianoforte 

BY 

PIUS    KQHLER 

Op.  48 

No.  I  in  F  No.  2  in  B-flat 

Price.  $  LOO  each 


120  BOYLSTON  STREET.  BOSTON.  MASS. 


HMIDT  CO. 
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After  a  second  subsidiary,  the  first  subsidiary  returns,  the  first  part 
is   repeated.     The   working-out    section,    though    not   long,    is    rather ' 
elaborate.     In  the  third  section  the  first  and  the  second  themes  are  in 
the  tonic.     There  is  a  short  coda. 

II.  Andante,  F  major,  2-4. '  There  are  alternate  variations  on  two 
themes,  the  one  in  the  major,  the  other,  in  the  minor  mode.  The 
first  theme  is  announced  by  first  violins  and  bassoon,  in  octaves,  and 
is  varied  four  times.  C.  F.  Pohl  calls  attention  to  the  re-entrance  of 
the  chief  tonality  in  the  coda  after  the  modulation  to  D-flat,  "then 
the  wind  instruments  bring  in  one  after  another  the  first  theme  as  a 
farewell  greeting." 

III.  Menuetto,  C  major,  3-4.  The  wind  instruments  enter  in 
groups.     The  trio  is  lightly  orchestrated. 

IV.  Finale:  Allegro  assai,  C  major,  2-4,  is  a  rondo  on  a  contra- 
dance  theme  with  some  subsidiaries.  "Humor,"  says  Pohl,  "holds 
the  sceptre  and  each  instrument  is  swept  into  the  whirl.  There  is  a 
striking  passage  where,  after  C  major,  separated  by  four  pauses  the 
theme  enters  in  D-flat,  as  though  Haydn  himself  had  been  frightened 
by  his  boldness.  From  there  on  there  is  mischief  in  the  themes,  the 
sixteenth  notes  roll  on  and  everything  is  borne  on  with  triumphant 
jollity  to  the  end."  Haydn  in  his  earlier  symphonies  adopted  for  the. 
finale  the  form  of  his  first  movement.  Later  he  preferred  the  rondo 
form,  with  its  couplets  and  refrains,  or  repetitions  of  a  short  and  frank 
chief  theme.  "In  some  finales  of  his  last  symphonies,"  says  Brenet, 
"he  gave  freer  reins  to  his  fancy,  and  modified  with  greater  independence 
the  form  of  his  first  allegros ;  but  his  fancy,  always  prudent  .  and 
moderate,  is  more  like  the  clear,  precise  arguments  of  a  great  orator 
than  the  headlong  inspiration  of  a  poet.  Moderation  is  one  of  the 
characteristics  of  Haydn's  genius;  moderation  in  the  dimensions,  in 
the  sonority,  in  the  melodic  shape :  the  liveliness  of  his  melodic  thought 
never  seems  extravagant,  its  melancholy  never  induces  sadness." 
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AN  INDIVIDUALIZED  SHOWING  OF 


Chapea 


Small,  medium  and 
large  hals  in  an 
extensive  variety 
of  styles  and  colors 


An   exceedingly  interesting  collection  of   our  own  exclusive 
interpretations  of  the  novel  ideas  of  Paris 
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Early  in  the  eighteenth  century  there  were  no  performances  at  the 
Opera  in  Paris  on  certain  solemn  days  of  the  Catholic  Church, — the 
Festival  of  the  Purification  of  the  Virgin,  the  Annunciation,  from 
Passion  Sunday  to  the  Monday  of  Quasimodo  or  Low  Sunday,  Ascen- 
sion, Whitsunday,  Corpus  Christi,  the  Assumption  of  the  Virgin,  the 
Day  of  the  Nativity  (September  8),  All  Saints,  Day  of  the  Conception, 
Christmas  Eve,  and  Christmas,  etc.  In  1725  Anne  Danican  Philidor, 
one  of  the  famous  family,  obtained  permission  to  give  concerts  on 
those  days.  He  agreed  to  pay  a  yearly  sum  of  ten  thousand  livres.* 
He  also  agreed  that  no  operatic  music  and  no  composition  of  any 
nature  with  French  text  should  be  performed,  but  this  obligation  was 
afterward  annulled.  Thus  were  the  Concerts  Spirituels  founded. 
They  were  given  in  the  Salle  des  Suisses  at  the  Palace  of  the  Tuileries. 
The  first  was  on  Passion  Sunday,  March  18,  1725;  and  the  programme 
included  a  suite  of  airs  for  violin;  a  caprice;  a  motet,  "Confitebor"; 
a  motet,  "Cantate  Domino," — all  by  Lalande;  and  the  concerto, 
"Christmas  Night,"  by  Corelli.  The  concert  lasted  from  6  p.m.  to 
8  P.M.  There  were  never  more  than  twenty-four  performances  during 
the  year.  These  concerts  were  maintained  and  were  famous  until 
179 1.  The  most  distinguished  singers, — as  Farinelli,  Raaf,  Caffarelli, 
Agujari,  Todi,  Mara, — violinists,  oboists,  bassoonists,  and  all  manner 
of  players  of  instruments  assisted  in  solo  performances.  Philidor  gave 
up  the  management  in  1728.  There  were  changes  in  the  character 
of  the  programmes  and  in  the  place  of  performance,  but  the  fame  of  the 
concerts  was  firmly  established.  In  1750  there  was  a  chorus  of  forty- 
eight  with  an  orchestra  of  thirty-nine. 

Dr.  Burney  gave  an  amusing  account  of  one  of  these  concerts  which 
he  heard  in  1770  ("The  Present  State  of  Music  in  France  and  Italy," 
pp.  23-28).  The  performance  was  in  the  great  hall  of  the  Louvre. 
He  disliked  a  motet  by  Lalande,  applauded  an  oboe  concerto  played 
by  Besozzi,  the  nephew  of  the  famous  oboe  and  bassoon  players  of 
Turin,  disliked  the  screaming  of/  Miss  Delcambre,  approved  the  vio- 
linist Traversa.  "The  whole  was  finished  by  'Beatus  Vir.'  .  .  .  The 
principal  counter-tenor  had  a  solo  verse  in  it  which  he  bellowed  out 

*  Some  say  the  sum  was  six  thousand  livres. 
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with  as  much  violence  as  if  he  had  done  it  for  hfe,  while  a  knife  was  at 
his  throat.  But  though  this  wholly  stunned  me,  I  plainly  saw,  by 
the  smiles  of  ineffable  satisfaction  which  were  visible  in  the  counte- 
nances of  ninety-nine  out  of  a  hundred  of  the  company,  and  heard, 
by  the  most  violent  applause  that  a  ravished  audience  could  bestow, 
that  it  was  quite  what  their  hearts  felt  and  their  souls  loved.  C'est 
superhe!  was  echoed  from  one  to  the  other  through  the  whole  house. 
But  the  last  chorus  was  a  finisher  with  a  vengeance!  it  surpassed  all 
clamor,  all  the  noises,  I  had  ever  heard  in  my  life.  I  have  frequently 
thought  the  choruses  of  our  oratorios  rather  too  loud  and  violent ;  but, 
compared  with  these,  they  are  soft  music,  such  as  might  soothe  and 
lull  to  sleep  the  heroine  of  a  tragedy." 

For  this  society  Mozart,  in  1778  and  in  Paris,  composed  a  symphony 
in  D  (K.  297). 

The  success  of  the  Concerts  Spirituels  incited  others  to  rivalry.  De 
La  Haye,  a  farmer-general,  who  in  1770  looked  after  the  excise  duties 
on  tobacco,  and  Rigoley,  Baron  d'Ogny,  who  had  charge  of  post-horses 
and  the  postal  service,  were  chiefly  instrumental  in  the  establishment 
of  the  Concert  des  Amateurs  in  1769.  The  concerts  were  given  in  the 
grand  salon  of  the  Hotel  de  Soubise,  which^  then  belonged  to  Charles 
de  Rohan-Rohan,  Prince  of  Soubise  and  d'Epinoy,  peer,  and  Marshal 
of  France,  and  is  now^  occupied  by  the  Depot  "des  Archives  Nationales. 
There  were  twelve  concerts  between  December  and  March.  They 
were  subscription  concerts.  Composers  were  paid  five  louis  d'or  for 
a  symphony,  distinguished  virtuosos  were  engaged,  and  the  best  players 
of  the  Opera  and  of  the  King's  Music  were  in  the  orchestra  by  the  side 
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of  capable  amateurs.  Subscribers  and  orchestra  were  on  most  friendly- 
terms,  and  Gossec,  in  the  dedication  of  his  "Requiem"  to  the  man- 
agers of  the  Concert  des.  Amateurs,  praises  them,  and  thanks  them  for 
their  cordiality  towards  artists:  "Of  all  the  encouragements  that  you 
give  them,  the  most  powerful,  I  am  not  afraid  to  say,  is  the  noble 
distinction  with  which  you  treat  them.  To  uplift  the  soul  of  an  artist 
is  to  work  for  the  enlargement  of  art.  This  is  something  never  known 
by  those  who  usurp  the  title  of  protectors,  more  anxious  to  buy  the 
title  than  to  deserve  it." 

The  orchestra  of  the  Concert  des  Amateiu-s  was  the  largest  that  had 
then  been  brought  together  in  Paris.  There  were  forty  violins,  twelve 
violoncellos,  eight  double-basses,  and  the  usual  number  of  flutes,  oboes, 
clarinets,  bassoons,  horns,  and  trumpets.  Symphonies  and  concertos 
were  performed.  There  was  no  chorus,  but  there  were  excerpts  from 
Italian  and  French  operas.  Gossec  was  the  first  conductor.  He  was 
succeeded  by  the  Chevalier  de  Saint-Georges.  This  society  was  dis- 
solved in  178 1. 

It  was  replaced  by  the  Concert  de  la  Loge  Olympique,  which  began 
by  borrowing  at  the  Palais  Royal  the  house,  the  name,  and  the  organ- 
ization of  a  Masonic  society.  Subscribers  were  admitted  only  after 
a  rigid  examination,  and  they  were  admitted  solemnly  at  a  lodge  meet- 
ing. Each  subscriber  paid  two  louis  a  year,  and  received  a  silver 
lyre  on  a  sky-blue  background,  which  was  worn  to  gain  entrance.  In 
1786  the  society  began  to  give  its  concerts  in  the  Salle  des  Gardes  in 
the  Tuileries.  The  Queen  and  the  Princes  were  often  present,  and  the 
subscribers  were  in  grande  toilette.  The  musicians  wore  embroidered 
coats,  with  lace  ruffies;  they  played  with  swords  by  their  side  and 
with  plumed  hats  on  the  benches.  Viotti  often  directed.  The  Bastille 
fell  July  14,  1789,  and  in  December  of  that  year  the  Concert  de  la 
Loge  Olympique  ceased  to  exist.  There  was  to  be  wilder  music  in 
Paris,  songs  and  dances  in  the  streets  and  in  the  shadow  of  the 
guillotine. 

Haydn  had  been  known  and  appreciated  in  Paris  for  some  years 
before  he  received  his  commission  from  the  Concert  de  la  Loge  Olym- 
pique. A  symphony,  "del  Signor  Hey  den"  {sic),  was  announced 
March  26,  1764,  by  the  publisher  Venier;  but  it  is  said  that  Haydn's 
symphonic  works  were  first  made  known  in  Paris  in  1779,  by  Fonteski, 
a  Pole  by  birth,   who  was  an  orchestral  player.     This  "symphony" 
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published  by  V^nier  was  really  a  quartet,  for  the  term  "sinfonia" 
then  was  applied  loosely  to  any  piece  of  music  in  which  at  least  three 
concerting  instruments  were  busied.  Fetis  says  that  the  symphonies 
were  first  introduced  by  the  publisher  Sieber  in  the  Concert  des 
Amateurs. 

However  this  may  have  been,  Haydn  wrote  Artaria  (May  27,  178 1): 
"Monsieur  L,e  Gros  [sic],  director  of  the  Concert  Spirituel,  writes  me 
much  that  is  vmcommonly  pleasant  about  my  'Stabat  Mater,'  which  has 
been  performed  there  four  times  with  greatest  success.  The  members 
of  the  Society  ask  permission  to  publish  the  same.  They  propose  to 
publish  to  my  advantage  all  my  future  works,  and  they  are  surprised 
that  I  am  so  pleasing  in  vocal  composition;  but  I  am  not  at  all  sur- 
prised, for  they  have  not  yet  heard  them;  if  they  could  only  hear  my 
operetta,  'V  Isola  disabitata,'  and  my  last  opera,  'La  fedelta  premi- 
ata';*  for  I  am  sure  that  no  such  work  has  yet  been  heard  in  Paris, 
and  perhaps  not  in  Vienna.     My  misfortune  is  that  I  live  in  the  country." 

This  Joseph  Legros  (1739-93)  was  one  of  the  most  famous  high  tenors 
ever  heard  in  France.  He  made  his  debut  at  the  Opera  in  1764.  At 
first  he  was  a  cold  actor;  but  Gluck's  music  and  theories  of  dramatic 
art  taught  him  the  necessity  of  action,  and  he  was  distinguished  as 
Orpheus,  Achilles,  Pylades,  Atys,  Rinaldo.  He  was  a  good  musician, 
and  he  composed.  A  handsome  man,  he  grew  excessively  fat,  so  that 
he  was  obliged  to  leave  the  stage.  He  directed  the  Concerts  Spirituels 
from  1777  to  179 1.  Mozart  had  much  to  say  about  him  in  his  letters 
from  Paris.  There  is  a  singular  story  about  him  in  the  "  Correspondance 
lyitteraire"  of  Grimm  and  Diderot:  "M.  Legros,  leading  screecher 
in  counter-tenor  at  the  Academic  royale  de  Musique,  who,  by  the  way, 
is  not  bursting  with  intelligence,  supped  one  night  with  the  Abbe  le 
Monnier.     They  sang  in  turn,  and  the  Abbe  said  to  him*  with  a  most 

*"L'  Isola  disabitata "  (Esterhaz,  i77g);  "La  fedelta  premiata"  (originally  an  Italian  opera,  but  pro- 
duced in  Vienna,  1784,  as  "Die  belohnte  Treue"). 
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serious  air:  'In  three  months  I  shall  sing  much  better,  because  I  shall 
have  three  more  tones  in  my  voice.'  Legros,  curious  to  know  how 
one  could  extend  his  voice  at  will,  allowed  himself  to  be  persuaded 
that  by  trimming  the  uvula  he  could  give  his  voice  a  higher  range  and 
make  it  more  mellow  and  agreeable." 

It  was  at  the  concerts  of  the  Loge  Olympique  that  Cherubini  heard 
for  the  first  time  a  symphony  of  Haydn,  and  was  so  affected  by  it  that 
he  ever  afterwards  honored  him  as  a  father.  The  French  were  long 
loyal  to  Haydn.  In  1789  a  player  of  the  baryton,  one  Franz,  from 
the  orchestra  at  Esterhaz,  played  with  great  success  at  the  Palais 
Royal  pieces  written  for  that  instrument  by  Haydn.  And  it  should 
not  be  forgotten  that  shortly  before  the  composer's  death  he  was 
cheered  by  his  last  visitor,  a  French  officer,  who  sang  to  him  "  In  Native 
Worth";  that  French  officers  were  among  the  mourners  at  his  funeral; 
and  that  French  soldiers  were  among  the  guard  of  honor  around  his 
coffin  at  the  Schottenkirche. 

Haydn  gave  the  score  of  his  first  set  of  Paris  symphonies  to  a  Vienna 
banker,  who  paid  him  the  promised  sum  of  six  hundred  francs.  After 
the  performance  in  Paris  the  managers  of  the  society  sold  the  right 
of  publication  for  one  thousand  or  twelve  hundred  francs,  and  sent 
this  sum  to  the  composer  as  a  token  of  the  respect  in  which  they  held 
him. 
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"I  ThoMgM  This  Only  a 
Carpet  and  Rug  Shop'' 


1\ /[  ADAME  had  gotten  that  impression — 
just  how  she  could  not  say.  But  a 
pleasant  surprise  awaited  her  when  we  in- 
duced her  to  tour  the  Pray  shops  in  search 
of  ideas  for  general  house  decoration. 
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The  next  move  will  be  that  the  Pray  expert 
will  visit  her  residence  when  the  new  things 
arrive  and  see  that  the  choice  is  harmonious 
as  related  to  general  surroundings.  (All 
this  without  cost  to  the  customer.) 
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Ballet  Suite  (Arranged  by  Hermann  Kretzschmar)  :  Musette; 

RiGAUDON,      MENUET,  RiGAUDON     FROM  "ACANTHE     ET     C^PHISE"; 

Menuet  from  "Plat]§e";  Gavotte  from  "Acanthe  et  Ce;phise" 

Jean  Philippe  Rameau 

(Born  at  Dijon,  France,  September  25,  1683;  died  at  Paris,  September  12,  1764.) 

"Acanthe  et  C^phise:  ou  la  Sympathie,"  a  heroic  pastoral,  book 
by  Marmontel,  music  by  Rameau,  was  produced  at  Versailles, 
November  9,  1751.*  It  is  stated  that  thfe  ballet  was  proposed  by 
Bernage,  mayor  of  Paris,  to  celebrate  the  birth  of  the  Duke  of  Bur- 
gundy and  then  produced  at  the  Paris  Opera  on  November  18,  1751. 
Cephise,  la  demoiselle  Fel;  Zirphile,  la  demoiselle  Chevalier;  Acanthe, 
le  sieur  Jelyotte;  Oroes,  le  sieur  de  Chass^.  The  chief  dancers 
were  les  demoiselles  Vestris,  Carville,  Puvignee;  les  sieurs  Vestris, 
Dupre,  Laval,  Beat.  Lany.  According  to  Castil-Blaze  the  ballet  was 
performed  fourteen  times  in  all,  but  not  revived. 

After  "Acanthe  et  Cephise"  the  composer  wrote  for  the  stage  only 
little  pieces  in  one  act,  which  were  played  at  Fontainebleau :  "Daphnis 
et  Egle"  (1753);  "Lisis  et  Delie"  (1753);  "Le  Naissance  d'Osiris" 
(1754);  "Anacreon"  (1754);  "Les  Paladins"  (1760).  Louis  Laloy, 
in  his  Life  of  Rameau  (Paris,  1908)  says  of  "La  Guirlande"  .(1751) 
and  "Acanthe  et  Cephise":  "They  are  all  grace;  in  them  one  fancies 
seeing  this  enfeebled  old  man  smiling  sweetly  on  life." 

The  text  of  "Acanthe  et  Cephise"  was  by  Marmontel.  In  the 
preface  to  it  he  says:  "In  lyric  poems  destined  as  this  is  to  celebrate 
great  events,  it  is  the  custom  to  consecrate  the  prologue  to  the  object 
of  the  festival,  and  to  separate  it  from  the  action  of  the  poem.  Thus 
one  diverts  the  interest  and  the  attention  of  that  which  should  hold 

•Marmontel  in  his  Memoirs  speaks  of  "Acanthe  et  Cephise  "  as  being  written,  book  and  music,  in  great 
haste.  "As  'Acanthe  et  Cephise'  was  'un  spectacle  a  grande  machine,'  the  dramatic  movement,  the  beauty 
of  the  stage-settings,  some  grand  effects  of  harmony,  and  perhaps  also  the  interesting  situations  upheld  it. 
There  were,  I  think,  fourteen  performances,  which  were  many  for  a  work  that  had  been  ordered." 
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them  during  the  course  of  the  spectacle.  .  .  .  To  take  the  place  of  the 
prologue,  one  has  endeavored  in  the  overture,  as  far  as  it  is  possible  in 
music,  to  picture  the  national  vows  and  the  public  rejoicing  at  the 
news  that  a  prince  was  born."* 

The  orchestra  of  Mme.  Pompadour  at  Versailles  was  thus  consti- 
tuted: clavecin,  two  flutes,  two  oboes,  trumpet,  hunting-horn,  four 
bassoons,  five  first  violins,  five  second  violins,  two  viols,  seven  violon- 
cellos. When  Rameau  wrote  his  "Acanthe  et  Cephise"  he  used  horns 
in  F  and  C  and  clarinets,  which  were  then  rare  instruments  in  Paris, 
found  only  in  La  Poupliniere's  orchestra,  who  probably  lent  his  play- 
ers for  the  occasion.  It  was  at  his  house  that  Rameau  and  Marmontel 
worked  on  this  ballet.  About  this  time  two  horn  players,  Syrnyneck 
and  Steinmetz,  and  two  clarinetists,  Gaspard  Broksch  and  Flieger,  were 
imported  from  Germany.  They  were  heard  at  La  Poupliniere's  house 
and  at  the  Concert  Spirituel. 

The  original  scores  of  Rameau's  operas  and  ballets  as  published 
generally  give  the  instrumentation  only  in  a  reduced  form.  There 
axe  copies,  however,  mentioned  by  Louis  Laloy  that  are  complete; 
"but  one  cannot  state  positively  that  they  always  represent  the  primi- 
tive version."  "Acanthe  et  Cephise"  has  not  as  yet  been  published 
in  the  superb  edition  of  Rameau's  complete  works  under  the  super- 
vision of  Camille  Saint-Saens  (Durand,  Paris). 

The  dances  played  at  these  concerts  are  taken  from  Kretzschmar's 
three  Suites  of  ballet  music  by  Rameau,  Suites  i  and  3,  published  in 
1895.  The  music  from  "Acanthe  et  Cephise"  is  for  the  festival* in 
the  temple  of  Amor  (act  i.).  Kretzschmar  has  added  flutes  and  clari- 
nets in  the  Musette  and  Gavotte. 

The  music  of  this  Suite  is  thus  arranged : — 

I.  Musette.  Allegro  moderato,  G  major,  2-2,  for  two  oboes,  two 
bassoons,  two  horns,  and  strings  (two  flutes  and  two  clarinets  added). 

"Musette"  in  French  is  a  diminutive  of  the  Old  French  "muse," 
meaning  "song."     It  was  the  name  given  to  an  instrument  of  the 

•  Rameau  thus  marked  the  divisions  of  the  overture:  "i.  The  Nation's  Vow  (prayer  for  violins,  flutes, 
horns,  and  basses);  2.  Cannon  and  fireworks;  3.  Fanfare  and  Vive  le  Roi!"  Henri  Lavoix  the  Younger 
remarked:  "If  Rameau  had  not  taken  pains  to  explain  his  intention,  I  very  much  doubt  if  one  could  easily 
have  distinguished  his  fireworks  from  a  tempest."  See  his  remarks  about  Rameau's  employment  of  instru- 
ments in  "Histoire  de  I'Instrumentation,"  pp.  227-234  (Paris,  1878). 


1204 


fbagpipe  family,  consisting  of  two  pipes  or  reeds  and  a  drone;  it  was 
supplied  with  wind  from  a  leathern  reservoir.  It  was  the  name  given 
to  a  small  oboe  without  keys. 

The  term  is  also  applied  to  an  air  of  moderate  tempo  and  simple 
character,  such  as  might  come  from  the  instrument  itself.  This  air 
has  generally  a  pedal  bass,  which  answers  to  the  drone.  Pastoral 
dances,  also  called  musettes,  were  arranged  to  these  airs,  and  they 
were  popular  in  the  time  of  Louis  XIV.  and  Louis  XV.  Excellent  ex 
amples  of  musettes  are  to  be  found  in  operas  by  Dalayrac,  Destouches, 
and  in  the  English  suites  by  Bach. 

The  musette,  the  dance,  originated,  it  is  said,  in  the  mountains  of 
Clermont-Ferrand,  and  it  took  its  name  from  the  instrument  which 
was  played  for  it.  The  dance  was  a  sort  of  bourree  of  Auvergne,  and 
it  is  still  danced  in  Paris  by  coal-men  and  water  carriers  on  Sundays  in 
wine-shops.  One  of  these  dance  and  wine  shops,  in  the  Place  Maubert, 
displayed  the  sign  Bal-Musette  until  1891,  when  the  building  was  torn 
down  to  make  way  for  the  extension  of  a  street.  The  musette  is  danced 
in  Paris  with  the  utmost  decorum ;  the  dancers  take  pleasure  in  footing 
it  to  the  music  of  their  own  country,  and  they  often  sing  the  old 
refrain : — 

Pour  bien  danQa 
Vivent  les  Auvergnats. 

They  stamp  vigorously  and  rigidly  in  time.  The  ancient  musette  was 
in  two  time  with  an  organ-point  at  the  end  of  each  reprise,  which  was 
marked  by  a  stamp  of  the  foot.  For  the  description  of  an  earlier 
"Bal  de  la  Musette"  of  the  same  general  character  see  Delvau's  "Les 
Cytheres  Parisiennes,"  pp.  48,  49  (Paris,  1864).  A  fresco  showed  a 
huge  fellow  seated  sub  tegmine  fagi  in  his  shirt  sleeves,  capped  with  a 
red  fez  and  playing  the  musette.  Delvau  thus  apostrophized  the  rude 
but  decorous  dancers:  "O  descendants  of  Vercingetorix !  You  make 
noise,  but  not  scandal.  I  do  not  love  you,  but  I  hold  you  in  high 
esteem."  We  are  far  from  the  garlanded  shepherdesses  dancing  the 
musette  to  the  shepherd's  pipe,  far  from  the  court  dames  playing  the 
part  of  shepherdesses,  far  from  Watteau's  pictures. 

Aiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii  liiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiiiii iliiiiiiiiiiii!!iiiniiiiiniiiiiiiiiii^Biiiiiiiiiiiiiiiiiiiii| 
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In  French  slang  "musette"  means  the  voice;  also  the  bag  of  oats 
which  is  attached  to  a  horse's  head;  the  bag  in  which  the  beasts  often 
find  only  wind,  as  in  the  bag  of  the  bagpipe.  "Couper  la  musette" 
is  the  same  as  "to  shut  one  up."  "Jouer  de  la  musette"  is  "to  drink," 
probably  because  wine  was  once  kept  in  skins,  and  those  who  drank 
from  them  were  apparently  playing  the  bagpipe. 

II.  Rigaudon,  allegro  vivace,  F  major,  2-2.  Two  clarinets,  two 
horns. 

Rigadon  (rigaudon,  rigodon,  rigodoun,  rigaud,  and  in  English 
rigadoon)  is  a  word  of  doubtful  origin.  Rousseau  says  in  his  Dic- 
tionary of  music:  "I  have  heard  a  dancing  master  say  that  the  name 
of  this  dance  came  from  that  of  its  inventor,  who  was  called  'Rigaud.'" 
Mistral  states  that  this  Rigaud  was  a  dancing  master  at  Marseilles. 
The  word  "rigadoon"  came  into  English  literature  as  early  as  1691. 
There  is  a  verb  "rigadoon."  Dr.  Oliver  Wendell  Holmes  in  "Elsie 
Venner"  uses  it:  "The  Doctor  looked  as  if  he  should  like  to  rigadoon 
and  sashy  across  as  well  as  the  young  one." 

The  noun  in  English,  as  in  French,  is  applied  to  the  dance  and  the 
music  for  the  dance. 

The  dance  came  probably  from  Provence  or  Languedoc,  and  was 
danced  in  the  time  of  Louis  XIII.  Campan  in  his  "  Dictionnaire  de 
Danse"  (Paris,  1787)  says  that  there  were  two  beats  in  the  measme 
and  the  movement  was  gay.  The  step  is  made ' '  in  the  same  place,  with- 
out advancing  or  retreating  or  going  to  one  side,  although  the  legs  make 
different  movements."  First  the  two  feet  are  brought  together  and 
the  knees  are  tient  alike.  "You  raise  yourself  with  a  leap  and  at  the 
same  time  raise  the  right  leg,  which  turns  to  the  side,  and  with  the  knee 
extended  you  return  to  the  first  position ;  but  you  are  hardly  in  position, 
when  the  left  leg  is  raised,  and  turned  to  one  side,  without  any  movement 
of  the  knee.  When  the  two  feet  are  on  the  ground  you  bend  and 
raise  yourself  with  a  leap.  You  fall  on  two  feet,  and  this  ends  the 
step.  You  should  be  careful  in  making  this  step  that  your  legs  are 
well  extended  when  you  raise  them,  and  when  you  leap,  you  should 
fall  on  the  toes  with  stretched  legs.  Thus  the  step  will  seem  lighter." 
In  Provence  and  Languedoc  the  Provencals  "instead  of  opening  the 
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legs  toward  the  side,  pass  them  in  front,  and  cross  them  a  little,  but 
this  step  is  not  so  graceful."  See  also  Desrat's  "  Dictionnaire  de  la 
Danse"  (Paris,  1895).  The  music  is  in  2-4  or  4-4  time,  "and  consists  of 
three  or  four  parts,  of  which  the  third  is  quite  short.  The  number  of 
bars  is  unequal;  the  music  generally  begins  on  the  third  or  fourth 
beat  of  the  bar." 

The  menuet  from  "Acanthe  et  Cephise"  is  in  G  major,  solo  oboe, 
solo  bassoon,  and  strings.  Kretzschmar  has  added  a  flute,  two  clarinets, 
violas.    The  Rigaudon  is  then  repeated. 

The  minuet  was  a  dance  in  Poitou,  France.  It  was  called  menuet 
on  account  of  the  small  steps, — pas  menus.  The  dance,  it  is  said,  was 
derived  from  the  courante.  It  quickly  made  its  way  to  covul,  and 
Louis  XIV.  danced  it  to  music  composed  for  him  by  Lully.  For  the 
minuet,  originally  a  gay  and  lively  dance,  soon  lost  its  vivacity  when 
exported,  and  became  a  stately  dance  of  the  aristocracy.  The  Grande 
Encyclop^die  described  its  characteristic  as  "a  noble  and  elegant 
simplicity;  its  movement  is  rather  moderate  than  rapid;  and  one 
may  say  that  it  is  the  least  gay  of  all  such  dances."  Louis  XV.  was 
passionately  devoted  to  the  minuet,  but  his  predecessor,  the  Grand 
Monarch,  is  said  to  have  excelled  all  others. 

The  court  minuet  was  a  dance  for  two,  a  man  and  a  woman.  The 
tempo  was  moderate,  and  the  dance  was  followed  in  the  balls  by  a 
gaVotte.  Those  proficient  in  other  dances  were  obliged  to  spend  three 
months  learning  the  most  graceful  and  ceremonious  of  all  dancing 
steps  and  postures. 

An  entertaining  volume  could  be  written  on  this  dance,  in  which 
Marcel  saw  all  things,  and  of  which  Senac  de  Meilhan  said:  "Life  is 
a  minuet:  a  few  turns  are  made  in  order  to  curtsy  in  the  same  spot 
from  which  we  started."  It  was  Count  Moroni  who  remarked  that  the 
eighteenth  centiu-y  was  truly  portrayed  in  the  dance.  "It  was  the 
expression  of  that  Olympian  calm  and  universal  languor  which  char- 
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acterized  everything,  even  the  pleasures  of  society.  In  1740  the  social 
dances  of  France  were  as  stiff  as  the  old  French  gardens,  and  were 
marked  by  an  elegant  coolness,  prudery,  and  modesty.  The  pastime 
was  not  even  called  'dancing.'  People  spoke  of  it  as  'tracer  les  chiffres 
d' amour,'  and  no  such  commonplace  expression  as  violin  was  used 
during  this  stilted  period.  The  musical  instruments  which  accom- 
panied the  dance  were  called  'les  ames  des  pieds.'  "  Women  never 
looked  more  beautiful  when  dancing  than  in  a  minuet.  Don  John 
of  Austria  journeyed  to  Paris  in  disguise  merely  to  look  on  Marguerite 
of  Burgundy  in  the  dance.  There  were  five  requisites, — "  a  languishing 
eye,  a  smiling  mouth,  an  imposing  carriage,  innocent  hands,  and  am- 
bitious feet." 

The  learned  Johann  Mattheson  was  of  the  opinion  that  the  minuet, 
played,  sung,  or  danced,  produced  no  other  effect  than  a  moderate 
cheerfulness.  A  dance  of  noble  dames  with  powder  and  patches  and 
of  men  renowned  for  grace  and  gallantry,  it  was  so  in  music  until  Haydn 
gave  it  to  citizens  and  their  wives  with  loud  laugh  and  louder  heels. 
It  is  said — but  erroneously — 'that  Haydn  was  the  first  to  introduce  the 
minuet  into  the  Symphony.  The  dance  is  found  in  the  larger  sym- 
phonies of  Gossec,  who  wrote  and  published  symphonies  before  Haydn 
had  composed  his  first.  There  is  a  minuet  in  the  Symphony  in  D  major 
by  Georg  Matthias  Monn,  of  Vienna,  written  not  later  than  1740. 
(For  a  discussion  of  the  minuet  in  the  early  symphonies  see  "Mozarts 
Jugendsinfonien,"  by  Detlef  Schultz,  Leipsic,  1900.) 

When  Haydn  was  in  London  in  1791,  he  went  to  balls  in  November, 
and  he  described  his  adventures  in  his  entertaining  diary.  He  wrote 
of  one  ball:  "They  dance  in  this  hall  nothing  but  minuets.  I  could 
not  stay  there  longer  than  a  quarter  of  an  hour:  first,  because  the  heat 
was  so  intense  on  account  of  so  many  people  in  a  small  room ;  secondly, 
on  account  of  the  miserable  dance  music,  for  the  whole  orchestra  con- 
sisted of  two  violins  and  violoncello.  The  minuets  were  more  like 
the  Polish  ones  than  ours  or  those  of  Italy." 

The  four  famous  minuets  were  the  Dauphin's,  the  Queen's,  the 
Minuet  of  Exaudet,*  and  the  Court. 

*  The  song  known  as  Minuet  d'Exaudet — the  words  are  from  Favart's  comedy,  "La  Rosiere  de  Salency  " — 
was  sung  in  Boston  at  a  Symphony  concert  by  Mr.  Charles  Gilibert,  April  4,  1903.  It  was  sung  here  by  Mme. 
Blanche  Marchesi,  January  21,  1899. 
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The  minuet  has  been  revived  within  recent  years  in  Paris,  in  London, 
and  even  in  this  country,  as  a  fashionable  dance,  and  it  has  kept  its 
place  on  the  stage.  It  is  said  that  the  "menuet  de  la  cour"  was  danced 
for  the  first  time  in  New  York  since  the  days  of  Washington  at  an  enter- 
tainment given  for  charity  in  the  Academy  of  Music  in  February,  1876. 

For  a  minute  description  of  the  steps  of  minuets,  ancient  and  modem, 
see  G.  Desrat's  "  Dictionnaire  de  la  Danse,"  pp.  229-246  (Paris,  1895). 

III.  Menuet  from  "Platee;  ou  Junon  jalouse,"  ballet  bouffon  in 
three  acts  and  a  prologue.  "The  Birth  of  Comedy"  (afterwards 
called  "The  Birth  of  Venus"  according  to  some),  book  by  Jacques 
Autreau,  music  by  Rameau,  was  produced  at  Versailles  on  March 
31,  1745,  in  the  grand  covered  riding-school  transformed  into  a  theatre. 
The  subtitle  was  dropped  for  the  production  at  the  Paris  Opira,  the 
Carnival  of  1749,  February  9,*  for  changes  had  been  made  in  the  hbretto 
by  Adrien  Joseph  Le  Valois  d'Orville  and  Juno  no  longer  played  a 
chief  role.  Afterwards  Ballot  de  Sovot  (or  Sauvot)  made  some  slight 
changes  in  1749,  so  that  Theodore  de  Lajarte  in  his  "BibUotheque 
musicale  du  theatre  de  I'Opera  (Paris,  1878)  names-  Autreau  and  de 
Sauvot  as  the  authors,  but  Le  Valois  d'Orville  had  much  more  to  do  with 
the  book.  Lajarte's  statement  that  the  subtitle  is  found  only  in  the 
published  works  of  Autreau  (Paris,  1779)  is  incorrect.  See  the  exhaust- 
ive study  by  Charles  Malherbe,  in  the  edition  of  "Platee,"  edited  by 
Georges  Marty — Rameau's  Complete  Works,  Vol.  XII.,  pubHshed  at 
Paris  in  1907. 

Autreau  took  his  subject  from  Pausanias  (Book  IX,  Chap.  3).  Juno 
angry  at  Jupiter  retired  to  Kuboea.  Jupiter  visited  Cithaeron,  the 
wisest  man  of  his  time,  then  reigning  at  Plataea,  who  advised  him  to 
dress  in  woman's  costume  a  wooden  statue,  have  it  drawn  about  the 
town,  with  the  report  that  this  was  Plataea,  the  daughter  of  Asopus, 
whom  he  was  about  to  wed.  Juno,  hearing  the  news,  rushed  to  Pla- 
taea, and  in  her  jealousy  tearing  the  bride's  dress,  found  out  Jupiter's 
trick.  Delighted,  she  pardoned  Jupiter  and  was  reconciled.  Autreau 
in  his  version  substituted  an  ill-favored  wench  for  the  statue. 

Lionel  de  la  Laurencie,  speaking  of  Rameau's  librettists  as  generally 

*  The  date  February  4  given  by  some  is  erroneous. 
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below  mediocrity,  due  perhaps  to  the  composer's  disdain  of  texts,  thinks 
that  there  are  passages  in  "Platee"  that  might  have  been  written  by 
the  witty  Meilhac.  He  also  calls  attention  to  vocal  phrases  longer 
than  were  customary  with  Rameau,  and  actively  seconding  the  action 
by  musical  psychology.* 

This  ballet  was  the  first  incursion  of  the  French  school  into  the 
domain  of  Musique  boufonne,  in  which  the  old  Italian  masters  excelled. 
Rameau  made  minute  indications  in  his  score:  "ariette  badine,  en 
coupant  un  peu  les  premieres  noires,"  "en pedalisant,"  "en  gracieusant," 
"avec  feu,"  "en  faisant  I'agreable"  are  some  of  them.  The  score 
abounds  in  various  nuances  as  vif,  lent,  fort,  doux,  a  demi-jeu,  ferme. 

There  are  many  dance  airs;  a  branle,  a  minuet  "dans  le  gout  de 
viele,"  a  contradanse  en  rondeau,  rigodons,  passe-pieds.  There  are 
two  curious  choruses  to  be  sung  behind  the  scenes:  in  the  first  flutes 
imitate  the  cuckoo,  oboes  and  the  second  violin  imitate  the  croaking 
of  frogs,  in  syncopes.  The  second  chorus  in  syncopation  "  Quoi!  quoi! " 
also  represents  frogs  in  a  marsh  (act  i.,  p.  23);  note  the  chorus  "He! 
bon!  bon!" 

The  ballet  apparently  was  not  successful  at  Versailles;  but  at  the 
Paris  Opera  there  were  sixteen  performances  in  1749,  six  in  1750, 
nine  in  1754.!  In  1759,  1760,  1761,  1773,  the  prologue  was  given  with 
other  works. 

The  score  of  "Platee"  calls  for  these  instruments,  piccolos,  flutes, 
flageolets,  oboes,  bassoons,  trumpets,  kettledrums,  strings,  and  clavecin. 

At  Versailles  the  only  singer  of  prominence  in  the  Prologue  was  Mile. 
Fel  (Thalie),  who  in  the  succeeding  acts  took  the  part  of  ha  Folic. 
The  cast  of  the  three  acts  was  as  follows:  Platee,  Jelyotte;  Citheron, 
Le  Page;  Jupiter,  de  Chasse;  Mercure,  Berard;  Momus,  Cuvillier; 
Junon,  Mile.  Chevalier;    Clarine,  Bourbonnois;    Une  Naide,  Metz. 

At  the  first  performance  in  Paris  the  part  of  Thalie  was  taken  by 
Mile.  Coupee;  that  of  the  nymph  Platee  by  de  la  Tour;  Citheron, 
Le    Page;  Jupiter,    Person;    Mercure,    Poirier;    Momus,    de   Lamare; 

*Autreau  (1656-1745),  painter  and  poet,  unfortunate  in  both  arts,  died  in  the  Hospital  for  Incurables. 

t  In  July,  1749,  Rameau  wrote  a  long  and  singular  letter  to  the  Mercure  de  France  protesting  against  state- 
ments about  the  failure  of  "Platee  "  at  the  box  office.  He  spoke  of  thirteen  performances  bringing  in  about 
32,000  livres.     This  letter  is  reprinted  in  Pougin's  "  Rameau  "  (pp.  86-89). 
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Junon,  Mile.  Jacquet;  La  Folic,  Mile.  Fel;  Clarine,  Mile.  Coupee.  The 
chief  dancers  at  Paris  were  les  demoiselles  Lany,  Carville,  Lyonnois, 
Dallemg.nd;  les  sieurs  Lyonnois,  Dupre,  Dumay,  Lany,  Dumoulin. 

Menuet  in  the  manner  of  a  vielle.  Modere,  F  major,  3-4. 
Rameau  wrote  this  menuet  for  strings  alone  without  double  basses. 
The  repetition  is  pianissimo.  The  middle  section  is  in  D  minor. 
Kretzschmar  has  arranged  the  menuet  for  two  flutes,  two  oboes,  two 
clarinets,  and  strings.  Felfx  Mottl  in  his  arrangement — played  here 
at  a  Symphony  concert,  April  7,  1900,  Mr.  Gericke  conductor, — 
whoUy  transformed  the  character  of  the  minuet,  transposing  it  to  E 
major,  giving  it  a  majestic  turn,  scoring  it  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettledrums, 
and  strings,  disregarding  the  fact  that  Rameau  here  imitated  the  old 
hurdy-giurdy^ — an  arrangement  comparable  only  with  Hellmesberger's 
pompous  setting,  "Largo,"  of  the  simple  air  in  Handel's  "Serse."  The 
vielle  was  originally  the  name  given  to  a  large  primitive  fiddle  used 
by  French  troubadours  in  the  13th  century.  It  was  afterwards  applied 
to  the  hurdy-gurdy,  an  instrument  contemporaneous  with  this  fiddle, 
being  "in  its  original  form  simply  the  latter  instrument  adapted  for 
playing  with  a  wheel  and  handle,  the  intonation  being  regulated  by 
a  clavier  on  the  finger-board."  Early  in  the  i8th  century  the  modern- 
ized hurdy-gurdy,  with  six  strings,  five  played  open,  thus  forming  a 
drone  bass  to  the  top-string  or  chanterelle,  which  was  pressed  by  a 
key,  was  ranked  as  an  instrument  of  high  class.  In  course  of  time 
"the  revolving  wooden  bridges  gave  place  to  a  series  of  little  upright 
wooden   roods   which   were   originally   pulled   and   afterwards   pressed 


Read  what 

H.    O.   Osgood,   Assistant  Editor,  Musical  Courier 

(whose  library  of  music  was  abandoned  in  Europe  on  account  of  the 

war),  said  in  a  recent  issue  of  his  journal: 

"I  wanted  something  that  would  give  me  the  world's  best  literature  for 
the  piano  and  for  singers  in  a  compact  concise  form.  Looking  over  the 
field  I  sent  for  The  Musicians  Library.  I  have  not  been  sorry.  Certainly 
from  the  typographical  standpoint  there  is  nothing  better  to  be  had  in 
music,  and  the  editorial  work  represents  the  finest  and  most  authorita- 
tive brains  in  the  field  today.  ...  I  have  revelled  in  these  volumes 
in  spare  moments  ever  since." 

Victor  Harris,   musician,  composer,  conductor,  writes: 

"I  have  the  entire  set  of  vocal  numbers  in  my  library  and  would  not 
be  without  them  for  the  world." 
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against  the '  chanterelle."  The  hurdy-gurdy  seen  in  comparatively 
recent  years  in  European  cities  generally  had  four  strings.  Mr.  Forsyth 
says:  "It  is  by  no  means  a  stretch  of  language  to  say  that  the  'cello, 
bass,  and  bassoon  pedals,  which  even  in  modern  works  are  used  to 
accompany  dancfe-rhythms,  have  their  origin  in  the  mechanism  of  the 
vielle-a-manivelle."  [For  a  list  of  treatises  on  the  vielle  and  names 
of  musicians  who  composed  for  it,  see  E.  Heron-Allen's  article  in 
Grove's  Dictionary  (revised  edition.  Vol.  V.,  1910).] 

"Platee,"  edited  by  Charles  Poisot  for  voice  and  pianoforte,  has 
been  published  in  the  Michaelis  edition  (Paris).  A  German  edition, 
the  libretto  translated  and  arranged  by  Felix  Schlagintweit,  the  music 
edited  by  Hans  Schilling-Ziemssen,  was  published  at  Munich  in  1902. 

IV.  Gavotte  from  "Acanthe  et  Cephise."  Allegro,  G  major,  4-4, 
flutes,  oboes,  clarinets,  bassoons.  The  middle  section,  G  minor,  is  for 
strings  only.     Flutes  and  clarinets  added  by  Kretzschmar. 

Johann  Mattheson  in  1737  considered  the  "gavotta"  as  sung  by  a 
solo  voice  or  by  a  chorus,  played  on  the  harpsichord,  violin,  etc.,  and 
danced.  "The  effect  is  a  most  exultant  joy.  .  .  .  Hopping,  not  run- 
ning, is  a  peculiarity  of  this  species  of  melody.  French  and  Italian  com- 
posers write  a  kind  of  gavotta  for  the  violin  that  often  fiUs  whole  pages 
with  their  digressions  and  deviations.  If  a  foreign  fiddler  can  excite 
wonder  by  his  speed  alone,  he  puts  it  before  everything.  The  gavotta 
with  great  liberties  is  also  composed  for  the  harpsichord,  but  it  is  not 
so  bad  as  those  for  the  fiddle." 

The  gavotte  was  originally  a  peasant  dance.  It  takes  its  najne  from 
Gap  in  Dauphine:  the  inhabitants  of  Gap  are  called  "gavots."  The 
dance  "was  introduced  at  court  in  the  sixteenth  century,  when,  to 
amuse  the  Royal  circle,  entertainments  were  given  consisting  of  dances 
in  national  costume,  performed  by  natives  of  the  various  provinces, 
and  to  the  sound  of  appropriate  instruments."  It  was  originally  a  sort 
of  branle.  The  dancers  were  in  line  or  in  a  circle;  after  some  steps 
made  together  a  couple  separated,  danced  alone,  and  embraced;  then 
the  women  kissed  all  the  male  dancers,  and  the  men  all  the  female 
dancers.  Each  couple  in  turn  went  through  this  performance.  Ludovic 
Celher  informs  us  that  this  was  the  gavotte  known  at  the  courts  of  the 
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Valois:  "The  gavotte  was  not  then  the  dignified,  pompous,  and  chaste 
dance  of  the  eighteenth  century,  with  slow  and  measured  postures 
and  low  bows  and  curtsies."  At  the  balls  of  Louis  XIV.  and  XV. 
the  gavotte  was  preceded  by  a  menuet,  composed  of  the  first  repetition 
of  the  menuet  de  la  cour  and  danced  by  one  couple;  and  some  say  that 
the  menuet  itself  was  preceded  by  the  offer  of  a  bouquet  and  a  rewarding 
kiss.  The  best  and  most  minute  description  of  the  court  gavotte,  with 
all  its  steps,  is  in  Desrat's  "Dictionnairede  la  Danse"  (Paris,  1895). 

This  court  dance  was  of  a  tender  nature  until  it  became  a  stage  dance. 
Two  gavottes  by  Gluck  *  and  Gretry  f  became  most  fashionable,  and 
Marie  Antoinette  made  the  dance  again  fashionable  in  society.  The 
gavotte  was  revived  after  the  Revolution,  and  a  new  dance  to  Gretry's 
tune  was  invented  by  Gardel;  but  the  gavotte,  which  then  called  at- 
tention to  only  two  or  three  couples,  was  not  a  favorite.  The  gavotte 
which  exists  to-day  was  invented  by  Vestris;  it  is  not  easy  to  perform; 
but  an  arrangement  invented  in  Berlin,  the  "Kaiserin  Gavotte,"  has 
been  danced  at  the  court  balls. 

Fertiault  described  the  gavotte  as  the  "skilful  and  charming  off- 
spring of  the  menuet;  sometimes  gay,  but  often  tender  and  slow,  in 
which  kisses  and  bouquets  are  interchanged."  Sometimes  presents 
instead  of  kisses  were  interchanged. 

There  is  a  tablatiu-e  "d'une  gavotte,"  with  a  description,  in  the 
"  Orchesographie "  (1588)  of  Jean  Tabourot,  known  as  "Thoinot 
Arbeau." 

Czerwinski,  in  his  "Geschichte  der  Tanzkunst"  (Leipsic,  1862), 
mentions  the  introduction  of  the  gavotte  in  the  sonatas  of  Corelli  and 
in  the  French  and  EngUsh  suites  of  Bach.  He  characterizes  the  gavotte 
as  a  lively,  elastic,  sharply  defined  dance,  which  has  no  successor,  no 
representative,  in  the  modern  dance-art. 

There  is  no  doubt  that  stage  gavottes  in  the  eighteenth  century  were 
of  varied  character.  We  find  examples  in  Noverre's  ballet-pantomime, 
"Les  Petits  Riens,"  with  music  written  by  Mozart  in  Paris,  which 

*In  "Iphi^enie  in  Aulis"  (1774). 

t  The  gavotte  in  Gretry's  "Panurge  "  (1785I  was  long  popular,  but  Marie  Antoinette  preferred  the  one 
in  "Cephale  at  Procris  "  (1773)  of  the  same  composer. 
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was  produced  at  the  Opera,  Paris,  June  ii,  1778.  The  music,  sup- 
posed for  a  long  time  to  be  lost,  was- discovered  in  the  library  of  the 
Opera  in  1873.  The  score  includes  a  Gavotte  joy euse,  allegro  vivo,  2-4; 
a  Gavotte  gracieuse,  andante  non  troppo,  6-8;  a  Gavotte  sentinientale, 
andante,  4-4;  in  each  instance  the  gavotte  begins  on  an  off-beat.  As  a 
rule,  the  gavotte  was  in  4-4  or  2-2. 

Late  instances  of  the  use  of  the  gavotte  iij  orchestral  music  are 
Edward  Elgar's  "Contrasts — the  Gavotte  a.d.  1700  and  1900"  (pub- 
lished in  1899)  and  Georg  Schumann's  "In  Carnival  Time" — second 
movement — (produced  in  1899). 

*  * 

It  will  be  observed  that  Therese  Vestris,  born  at  Florence  in  1726, 
and  her  brother  Gaetan,  born  in  1729,  were  the  two  leading  dancers 
in  "Acanthe  et  Cephise"  at  the  Paris  Opera.  Gaetan  began  to  dance 
there  in  April,  1749.  Therese  made  her  debut  on  March  17,  1751, 
in  "Le  Carnaval  du  Parnasse,"  music  by  Mondonville  (produced  in 
1749).  Known  as  "la  belle  Italienne,"  as  famous  for  gallantry  as 
for  her  dancing,  she  was  tlien  described  as  tall,  well  made,  with  hair  of 
a  light  chestnut  color,  beautiful  eyes,  face  slightly  pock-marked,  but 
still  charming,  a  very  white  skin,  a  beautiful  neck,  arms  perhaps  a 
little  too  long,  head  well  set  and  carried  high,  with  movements,  tender 
and  voluptuous.  She  left  the  Opera  in  1767  and  lived  in  retirement 
until  1808. 

For  a  full  and  curious  account  of  the  ballet  at  the  Paris  Opera,  with 
biographical  sketches  of  the  Vestris  farnily,  and  other  dancers  in  the  time 
of  Rameau  and  in  later  years,  see  "Les  Vestris"  by  Gaston  Capon 
(second  edition,  Paris,  1908).  See  also  "La  Guimard,"  by  Edmond 
de  Goncourt  (Paris,  1893).  For  an  earlier  period,  see  "Mile.  Salle," 
by  ;£mile  Dacier  (second  edition,  Paris,  1909),  a  documentary  and  valu- 
able work.  "La  Camargo,"  by  Gabriel  Letainturier-Fradin  (Paris, 
s.  d.,  but  published  in  1908),  is  more  like  a  romance  of  gallantry  and 
of  little  historical  value.  There  is  much  gossip  about  the  ballet  in 
Castil-Blaze's  "Theatres  Lyriques  de  Paris:  L' Academic  Imperiale 
de  Musique,"  Vol.  I.  (Paris,  1855).     For  the  intimate  life  of  some  of 
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the  dancers  and  what  the  poHce  thought  of  them,  see  "Fille  d'opira; 
Histoire  de  Mile.  Deschamps  (1730-1764),"  by  G.  Capon  and  R. 
Yve-Plessis  (Paris,  1906),  with  extraordinary  documents  then  pubhshed 
for  the  first  time. 


Concerto  Grosso,  No.  id,  in  D  minor,    George  Frideric  Handei* 

(Bom  at  Halle  on  February  23,  1685;    died  at  London^  April  14,  1759.) 

Handel's  twelve  grand  concertos  for  strings  were  composed  between 
September  29  and  October  30,  1739.  The  tenth  bears  the  date  October 
22.  The  London  Daily  Post  of  October  29,  1739,  said:  "This  day  are 
published  proposals  for  printing  by  subscription,  with  His  Majesty's 
royal  license  and  protection.  Twelve  Grand  Concertos,  in  Seven  Parts, 
for  four  violins,  a  tenor,  a  violoncello,  with  a  thorough-bass  for  the 
harpsichord.  Composed  by  Mr.  Handel.  Price  to  subscribers,  two 
guineas.  Ready  to  be  delivered  by  April  next.  Subscriptions  are  taken 
by  the  author,  at  his  house  *  in  Brook  Street,  Hanover  Square,  and  by 
Walsh."  In  an  advertisement  on  November  22  the  publisher  added: 
"Two  of  the  above  concertos  will  be  performed  this  evening  at  the  The- 
atre Royal,  Lincoln's  Inn."  The  concertos  were  published  on  April  21, 
1740.  In  an  advertisement  a  few  days  afterwards  Walsh  said:  "These 
concertos  were  performed  at  the  Theatre  Royal  in  Lincoln's  Inn  Fields, 
and  now  are  played  in  most  public  places  with  the  greatest  applause." 
Victor  Schoelcher  made  this  comment  in  his  Life  of  Handel:  "This  was 
the  case  with  all  the  works  of  Handel.  They  were  so  frequently  per- 
formed at  contemporaneous  concerts  and  benefits  that  they  seem,  dur- 
ing his  hfetime,  to  have  quite  become  public  property.  Moreover, 
he  did  nothing  which  the  other  theatres  did  not  attempt  to  imitate. 
In  the  little  theatre  of  the  Haymarket,  evening  entertainments  were 
given  in  exact  imitation  of  his, — 'several  concertos  for  different  instru- 

•This  was  the  little  house,  No.  2$,  in  which  Handel  lived  for  many  years,  and  in  which  he  died.  In  the 
rate-book  of  1725  Handel  was  named  owner,  and  the  house  rated  at  £35  a  year.  Mr.  W.  H.  Cummins,  about 
19*03,  visiting  this  house,  found  a  cast-lead  cistern,  on  the  front  of  which  in  bold  relief  was  "  1721.  G.  F.  H." 
The  house  had  then  been  in  the  possession  of  a  family  about  seventy  years,  and  various  structural  alterations 
had  been  made.     A  back  room  on  the  first  floor  was  said  to  have  been  Handel's  composition  room. 
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ments,  with  a  variety  of  chosen  airs  of  the  best  masters,  and  the  famous 
Salve  Regina  of  Hasse.'  The  handbills  issued  by  the  nobles  at  the 
King's  Theatre  make  mention  also  of  '  several  concertos  for  different 
instruments.'" 

The  year  1739,  in  which  these  concertos  were  composed,  was  the 
year  of  the  first  performance  of  Handel's  "Saul"  (January  16)  and 
"Israel  in  Egypt"  (April  4)  (both  oratorios  were  composed  in  1738); 
of  his  music  to  Dryden's  "Ode  on  St.  Ceciha's  Day"  (November  22). 

M.  Romain  Rolland,  discussing  the  form  concerto  grosso,  which 
consists  essentially  of  a  dialogue  between  a  group  of  soloists,  the  con- 
certino (trio  of  two  solo  violins  and  solo  bass  with  cembalo*),  and 
the  chorus  of  instruments,  concerto  grosso,  believes  that  Handel  at 
Rome  in  1708  was  struck  by  Corelli's  works  in  this  field,  for  several  of 
his  concertos  of  Op.  3  are  dated  171  o,  1716,  1722.  Geminiani  intro- 
duced the  concerto  into  England — three  volumes  appeared  in  1732, 
1735,  1748 — and  he  was  a  friend  of  Handel. 

The  concertos  of  this  set  which  have  five  movements  have  either 
the  form  of  a  sonata  with  an  introduction  and  a  postlude  (as  Nos. 
I  and  6) ;  or  the  form  of  the  symphonic  overture  with  two  slow  move- 
ments in  the  middle,  and  a  dance  movement,  or  an  allegro  closely  re- 
sembling a  dance,  for  a  finale  (as  Nos.  7,  11,  and  12);  or  a  series  of 
three  movements  from  larghetto  to  allegro,  whicheis  followed  by  two 
dance  movements  (as  No.  3). 

The  seven  parts  are  thus  indicated  by  Handel  in  book  of  parts: 
Violino  primo  concertino,  Violino  secondo  concertino,  Violino  primo 
ripieno,  Violino  secondo  ripieno,  viola,^  violoncello,  bass  continuo. 

I.  Ouverture.  D  minor,  4-4:  Allegro,  D  minor,  6-8.  The  overture 
is  after  the  French  pattern,  in  two  sections.  The  Allegro  is  in  the  form 
of  a  three-voiced  fugue.  In  its  course,  there  is  four-voiced  work,  but 
in  reahty  only  three  voices  are  in  counterpoint. 

II.  Air.  Lento,  D  minor,  3-2.  Alternate  passages  are  played  by 
the  concertino  alone,  and  by  it  and  the  concerto  ripieno  together. 

III.  Allegro,  D  minor,  4-4.  A  rhythmically  strongly  marked  theme 
is  developed  contrapuntally  in  four-part  writing. 

•  The  Germans  in  the  concertino  sometimes  coupled  an  oboe  or  a  bassoon  with  a  violin.     The  Italians  were 
faithful  as  a  rule  to  the  strings. 
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IV.  Allegro,  D  minor,  3-4.     In  this  the  longest  movement  of  the 
work  the  first  and  second  violins  of  the  concertino  really  play  concertanti. 

V.  Allegro  moderato,   D  major,  4-4.     For  concertino  and  ripieno 
together. 


Mr.  Jose;ph  Malkin  was  born  at  Odessa,  Russia,  on  September  25, 
1 88 1.  He  first  took  lessons  of  Ladislas  Alois  on  the  violoncello.  In 
1895  he  entered  the  Paris  Conservatory,  and  in  1898  he  was  unani- 
mously awarded,  as  a  pupil  of  Rabaud,  the  first  prize.  Only  one  first 
prize  was  awarded  that  year.  In  1899  Mr.  Malkin  made  his  debut 
in  Berlin.  On  December  15,-1899,  he  gave  a  concert  in  Berlin  with 
Mme.  Ingeborg  Magnus,  violinist,  and  on  November  11,  1900,  a  con- 
cert with  Max  Ulanowsky,  baritone.  General  Helmuth  von  Moltke 
was  at  a  concert  in  which  he  played,  and  afterwards  presented  him 
with,  a  violoncello  made  by  Francesco  Rugieri.  In  1902  Mr.  Malkin 
was  appointed  first  violoncellist  of  the  Philharmonic  Orchestra  of 
Berlin.  He  remained  in  this  position  six  years.  During  this  time  he 
was  the  violoncellist  of  the  Witek  Trio.  Since  1908  he  has  devoted 
himself  exclusively  to  concert  work.  He  has  made  tours  in  Germany, 
Austria,  England,  Denmark,  and  Russia.  His  first  appearance  in  the 
United  States  was  on  November  28,  1909,  at  a  Popular  Concert  in  the 
Manhattan  Opera  House,  New  York,  when  he  played  Haydn's  concerto. 

In  the  fall  of  19 14  he  became  a  member  of  the  Boston  Symphony 
Orchestra.  On  December  11,  12*  1914,  he  played  with  the  orchestra 
Haydn's  concerto  in  D  major.  On  November  22,  1915,  he  gave  a 
recital  in  Jordan  Hall.  He  played  Saint-Saens's  Concerto  in  A  minor, 
No.  I,  at  a  symphony  concert  on  December  24,  1915.  On  January  9, 
19 1 6,  he  played  at  a  Sunday  concert  in  Symphony  Hall  with  Miss 
Emmy  Destinn,  soprano,  and  an  orchestra.  He  took  part  in  a  concert 
of  the  Russian  Music  Society  in  aid  of  the  Russian  Relief  Fund,  March 
29,  1916.  On  November  15,  1916,  he  gave  a  recital.  He  took  part  in 
the  concerts  of  the  Witek-Malkin  Trio  February  28  and  December  6, 
1916. 
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Concerto  in  B  minor  for  ViolonceivI^o,  Op.  104    .     Anton  Dvorak 

(Born  at  Miihlhausen  (Nelahozeves),  near  Kralup,  in  Bohemia,  September  8,  1841; 
died  at  Prague,  May  i,  1904.) 

Dvorak  left  New  York  in  1895  to  return  to  Prague,  where  he  lived 
ti  1  the  day  of  his  death.  This  concerto  was  one  of  the  last  compo- 
sitions written  by  him  before  he  left  this  country.  "In  much  of  the 
bravura  passage-work  for  the  solo  instrument  he  had  the  assistance  of 
Mr.  Alwin  Schroeder,  who,  indeed,  wrote  many  of  the  passages  him- 
self." 

The  .concerto  was  performed  for  the  first  time  at  a  Philharmonic 
concert  in  London  on  March  19,  1896.  The  programme  also  included 
a  set  of  five  "Biblical  Songs,"  originally  written  for  voice  and  piano- 
forte, but  scored  by  the  composer  for  the  Philharmonic  Orchestra; 
Dvorak's  Symphony  in  G;  and  Beethoven's  Pianoforte  Concerto  in 
E-flat  (Mr.  Sauer,  pianist).  Dvorak  conducted  his  own  works.  Mr. 
Leo  Stern  was  the  solo  'cellist.     Mrs.  Katharine  Fisk  was  the  singer. 

Leo  Stern  was  born  at  Brighton,  England,  in  1867.  He  died  on 
September  3,  1904.  His  father,  a  native  of  Diisseldorf,  was  a  natu- 
ralized Englishman  and  a  violin  teacher  and  a  conductor  at  Brighton. 
His  mother,  an  Englishwoman,  was  an  amateur  pianist  of  local  fame. 
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Leo  was  an  amateur  until  he  was  about  fifteen  years  old;  he  then 
decided  to  make  music  his  profession,  and  he  studied  with  Piatti  in 
London,  with  Klengel  in  Leipsic,  and  with  Davidoff.  His  first  profes- 
sional engagement  was  in  1888  with  an  Adelina  Patti  Company. 
Dvorak  was  so  much  pleased  with  his  performance  of  the  violoncello 
concerto  that  he  took  him  to  Prague,  where  he  played  it  on  April  9, 
1896.  While  they  were  together  in  Prague,  Dvorak  took  pleasure  in 
showing  Stern  the  church  where  he  had  played  the  organ  for  five  years 
at  a  yearly  salary  of  about  sixty  dollars,  and  also  the  tavern  where  he 
used  to  fiddle  from  four  in  the  afternoon  to  midnight  for  a  sum  equiv- 
alent to  twenty-five  cents.  Stern  afterwards  played  the  concerto 
in  Breslau  and  Leipsic.  He  first  came  to  the  United  States  in  1897, 
and  he  played  Dvorak's  concerto  at  the  concerts  of  the  Chicago  Or- 
chestra January  29  and  30  of  that  year.  He  played  it  at  a  concert 
of  the  Philharmonic  Society  of  New  York,  March  6,.  1897.  He  visited 
this  country  a  second  time  in  company  with  his  wife,  Suzanne  Adams, 
the  opera  singer,  to  whom  he  was  married  October  20,  1898,  and  they 
gave  a  concert  in  Boston  in  Association  Hall,  January  8,  1900.  (Stern's 
first  wife  was  Nettie  Carpenter,  the  violinist,  who  was  born  in  New 
York  in  1868,  and  took  a  first  violin  prize  at  the  Paris  Conservatory 
in  1884;  but  the  marriage  was  not  a  happy  one,  and  a  divorce  followed.) 
Stern  composed  pieces  for  his  instrument  and  some  songs. 

The  first  performance  of  the  concerto  in  Boston  was  at  a  Symphony 
Concert,  December  19,  1896,  when  Mr.  Schroeder  was  the  'cellist. 
Mr.  Schroeder  played  it  again  at  a  Symphony  concert,  January  6, 
1900.  Mr.  Warnke  played  it  on  October  28,  1905,  his  first  performance 
in  Boston;  Otto  Urack,  November  30,  1912. 

The  first  movement,  Allegro,  in  B  minor,  4-4,  begins  with  an  or- 
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chestral  ritornello,  in  which  the  chief  themes  are  exposed  aad  briefly- 
developed.  The  first  theme  is  announced  by  the  clarinet,  soon  re- 
inforced by  the  bassoons.  It  is  then  taken  up  by  the  first  violins 
and  violas  against  an  accompaniment  in  wind  instruments.  The 
scoring  grows  fuller  with  the  development  until  there  is  a  fortissimo 
of  the  full  orchestra.  The  cantabile  second  theme,  in  D  major,  is 
given  to  the  horn,  and  the  development  is  carried  on  successively  by- 
clarinet,  oboe,  and  flute.  There  is  a  brilliant  conclusion  theme  in  the 
same  key.  This  theme  is  developed  in  decrescendo,  and  the  solo 
violoncello  soon  enters  with  the  first  theme  in  B  minor.  There  is 
florid  passage-work,  and  the  second  theme  is  sung  in  D  major  by  the 
solo  instrument.  This  is  followed  by  a  second  subsidiary  theme  and 
a  new  conclusion  theme.  There  is  a  fortissimo  return  of  the  first 
theme  as  an  orchestral  tutti  at  the  beginning  of  the  second  part  of 
the  movement.  The  working-out  is  rather  elaborate,  and  it  contains 
an  episodic  return  of  the  first  theme  (in  augmentation),  A-flat  minor, 
as  a  cantilena  for  the  solo  violoncello.  The  orthodox  return  of  the 
first  theme  in  the  tonic  at  the  beginning  of  the  third  part  of  the  move- 
ment is  omitted,  and  the  free  fantasia  is  merged  into  the  third  part. 
The  solo  instrument  takes  up  the  second  theme,  now  in  B  major. 
There  is  a  short  coda  with  a  fortissimo  return  of  the  first  theme  in 
B  major. 

The  second  movement.  Adagio,  ma  non  troppo,  G  major,  3-4,  begins 
with  a  prelude  on  the  first  theme  in  the  wood-wind.  The  theme  is 
then  given  to  the  solo  violoncello  and  developed  at  length  by  it,     A 
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few  measures  of  orchestral  interlude,  fortissimo,  lead  to  the  second 
theme,  which  is  developed  elaborately.  The  melody  is  now  for  the 
solo  instrument,  now  in  the  wood-wind  against  counter-phrases  in  the 
violoncello  or  against  passage- work.  The  first  theme  retm-ns  (horns) 
against  a  pizzicato  bass,  and  the  return  is  followed  by  a  short  and 
accompanied  cadenza  for  the  solo  violoncello  and  closing  develop- 
ments of  the  first  theme. 

The  Finale,  Allegro  moderato,  in  B  minor,  2-4,  is  an  extended  rondo 
on  three  themes,  which  are  much  altered  at  times  by  changes  of  tempo 
and  by  harmonization.  Figures  in  the  themes  are  used  as  new  episodic 
themes. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  one  bass  tuba,  kettledrums,  triangle,  strings. 
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Tweelietli  Programme 


FRIDAY  AFTERNOON.  APRIL  6.  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  7.  at  8.00  o'clock 


Philip  G.  Clapp 


Symphony  in  E-flat 


(First  Performance) 

To  be  conducted  by  the  Composer 


Three  Songs  with  Orchestra: 


Schubert 
Schubert 
Strauss 

Cesar  Franck 


Hugo  Wolf 
Mahler   . 
Mahler   . 

Chadwick 


(a)  "Sei  mir  gegriisst" 

(b)  "Standchen" 

(c)  "Morgen" 


Symphonic  Piece  from  the  Poem-Symphony, 
"The  Redemption" 

Three  Songs  with  Orchestra: 

.    (a)     "Verborgenheit" 

.     (b)     "Ich  atmet' einenLindenduft" 

.     (c)     "Rheinlegendchen" 

Theme,  Variations  and  Fugue  for  Organ  and  Orchestra 


SOLOISTS 
JULIA  GULP,  Mezzo-Soprano 
JOHN  P.  MARSHALL.  Organist 


The  length  of  this  programme  is  one  hour 
and  fifty  minutes 
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STEINERT        HALL 

SONG   RECITAL 

(First  Appearance  in  Boston) 

BY 

.  GERTRUDE  AULD 

THURSDAY  EVENING,  APRIL  12,  at  8.15 

PROGRAMME 
I. 

Folk-Songs  (*  in  the  original) 

1.  "Come,  my  dearest" *Servian 

2.  Serenade *Sicilian 

3.  "Where,  Oh  Where  Has  Johnny  Gone"    . Bohemian 

4.  Lullaby Greek 

5.  "Rosa  Dear" Dutch 

6.  "Varadi's  Highways" *Hungarian 

7.  "  Cherry  Bloom "    .   • *Japanese 

S.  "  Early  one  morning" English 

9.  "My  Beloved" Moorish 

10.  "  On  the  Bridge  of  Avignon  " 'French 

II. 

1.  La  flute  enchantge Ravel 

2.  Le  grillon  . .        .        .        .        .   Ravel 

3.  L'heureux  vagabond Bruneau 

4.  L'oiseau  bleu Decreux 

III. 

1.  Rossignols  Moncherons  ...  - Rimsky-Korsakoff 

2.  Efifet  de  neige Poldowski 

3.  Au  bord  du  Don Moussorgski 

4.  Triste  est  les  Steppes Gretchaninoff 

5.  Oriental  Song Rimsky-Korsakoff 

IV. 

1.  Chant  de  nourrice de  Fontenailles 

2.  La  maison  grise Messager 

3.  Les  bonnes  dames  de  St.  Gervais Dalcrqze 

4.  Au  clair  de  la  lune Marinier 

5.  Au  bord  de  I'eau Cuvillier 

Mr.  HARRY  M.  GILBERT  at  the  Piano 

Mason  &  Hamlin  Piano  Used 
Reserved  Seats,  50c.  to  $1.50 

Miss  ELEAMOR  BEIGHAM 

Announces  the  following  programme  of 

PIANOFORTE   MUSIC 

which  she  will  play  in  Steinert  Hall,  on 

MONDAY  EVENING.  APRIL  THE  NINTH,  at  8.30 

BEETHOVEN Sonata  in  B-flat,  Opus  22 

SCHUMANN Papillons 

GLINKA-BALAKIREFF The  Lark 

PAGANINI-SCHUMANN Caprice  in  E 

D'INDY Poeme  des  Montagnes 

Plein  Air      (Promenade,  HStres  et  Pins,  La  Bien-Aim6e, 
Calme,  Coup  de  Vent,  h,  Deux,  Amour) 

Harmonie 

Souvenir? 

The  Steinway  Piano 

Reserved  Seats,  75c.,  $1.00  and  $1.50,  may  be  obtained  f/om  Miss  Brigham  or  at  the  Hall 
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SYMPHONY  HALL 
SUNDAY  AFTERNOON.  APRIL  1.   1917.  AT  3.30 


CONCERT 

IN  AID  OF  THE 


Dr.  KARL  MUCK.  Conductor 
WITH  THE  GENEROUS  ASSISTANCE  OF  THE 

RADCLIFFE  CHORAL  SOCIETY 

(Mrs.  H.  H.  GALLISON,  Director) 
AND 

HARVARD  UNIVERSITY  GLEE  CLUB 

COMBINED  CHORUS  OF  TWO  HUNDRED  VOICES 

Dr.  A.  T.  DAVISON.  Conductor 


Rheinberger 


PROGRAMME 

Theme  and  Variations  for  Violin  and 
Organ,  Op.  150.  (Played  by  the 
entire  violin  section) 

Bach   ......        Motet,  "I  wrestle  and  pray" 

Wagner        .         .         .         .  Prelude  to  "Tristan  and  Isolde" 

Brahms        ........  Song  of  Destiny 


Wagner 


Prelude  to  "Parsifal" 

Selections  from  "Siegfried"  and  "Gotterdammerung" 
(arranged  by  Hans  Richter)  —  Siegfried's  Passage 
to  Bpnnhilde's  Rock  ("Siegfried,"  Act  III); 
Morning  Dawn  and  Siegfried's  Rhine  Journey 
("Gotterdammerung,"  Act  I) 

Funeral  Music  from  "Gotterdammerung,"  Act  III 

Overture  to  "Tannhauser" 


TICKETS,  $1.  $1.50.  $2.  AT  BOX  OFFICE 
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JORDAN  HALL 
To-morrow,    Saturday  Afternoon,  March  31,   1917,  at  3 


VIOLIN  RECITAL 

BY 

O  Y     R  IR  fi)  V^^ 

L.  T.  GRUENBERG,  Pianist 


PROGRAMME 
I.     Sonata,  Op,  47  (Kreutzer) 
II.     Scotch  Fantasie    . 

III.  (a)    Nocturne 
(6)    Caprice  No.  22      .  • 

(c)  RONDINO      .  .  . 

(d)  Little  Caprice  (First  time) 

(e)  Tambourin  Chinois 

IV.  (a)  Spanish  Dance,  A  minor 
(6)  Caprice  No.  24 


Beethoven 

Bruch 

Chopin-Auer 

Paganini-Brown 

Beethoven-Kreisler 

Sandor-Harmati 

.    Kreisler 

.  Sarasate 

Paganini-Behm 


TICKETS,  SL50,  $L00,  75  CENTS  AND  50  CENTS,  AT 
SYMPHONY   HALL 


JORDAN  HALL 
MONDAY  AFTERNOON.  APRIL  2,    1917.  AT  3  O'CLOCK 


JOINT    RECITAL 


BY 


HAROLD 

BA  f  f  r  "^ 
AU  fcir^ 

PIANIST 

Sonata  in  B-flat 


JACQUES 

OBA 

VIOLINIST 


programme 
I. 

IL 


Sonata  in  C  minor,  Op.  30    - 

III. 

Sonata  in  A  major  _         -         _         - 

Tickets,  $2.00,  $1.50,  $1.00,   75c.  and    50c.     At  Symphony  Hall 

Direction,  LOUDON  CHARLTON  Local  Management.  L.  H.  MUDGETT 


Mozart 
-  Beethoven 
Cesar  Franck 


MASON  &  HAMLIN  PIANO  USED 
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SYMPHONY  HALL      ....         BOSTON 
SATURDAY    AFTERNOON,   APRIL  7.    1917.    at    2.30    o'clock 


PADEREWSKI 

(Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston) 

In  a  Recital  of  Piano  Music 


PROGRAMME 
Variations  and  Fugue  on  a  theme  by  Handel        Brahms 


2.  Sonata  in  E-flat  major,  Op.  27 

Andante,  Allegro,  Tempo  I 

Allegro  molto  vivace 

Adagio  con  expressione,  allegro  vivace 

3.  Carnaval       .... 

4.  a.  Ballade  in  F  minor 

b.  Three  Etudes 

c.  Nocturne  in  G  major 

d.  Mazurka 

e.  Scherzo  in  B-flat  minor 


Beethoven 


Schumann 


Chopin 


Tickets,  $1,  $1.50,  $2,  $2.50.     On  sale  at  Box  Office,  Symphony  Hall 
Mail  orders  to  L.  H.  Mudgett  given  prompt  attention 

STEINWAY  PIANO  USED 
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SYMPHONY    HALL 
EASTER   SUNDAY,  APRIL  8,  at  7.30 


and 


For  Chorus,  Orchestra,  Organ  and  Soloists 

Mrs.  WILLIAMS,  Soprano        Miss  BECK,  Alto 
Miss  WHITCOMB,  Soprano      Mr.  MURPHY,  Tenor' 
Mr.   SCOTT,  Bass 

EMIL   MOLLENHAUER,  Conductor 
H.  G.  TUCKER,  Organist 


Tickets,  $2.00.  $1.50.  $1.00 


Sale  Monday,  April  2 
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SYMPHONY    HALL 

SUNDAY  AFTERNOON        ::        APRIL  15,  at  3.30 


Last  Appearance  This  Season 


^r7 


&E^    L 


The  Great  Russian  VioHnist 


Tickets,  $2.00,  $1.50,  $1.00,  50  cents 
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JORDAN   HALL,    Saturday  Afternoon,  April  14,   1917.    at  3  o'clock 

PIANO     RECITAL 

BY 

OLIVER    DENTON 


PROGRAMME 

I. 
Sonata  Eroica,  Op.  50 MacDowell 

a.  Slow,  with  nobility.     Fast,  passionately 

b.  Elf-like,  as  light  and  swift  as  po.ssible 

c.  Tenderly,  longingly  yet  with  passion 

d.  Fiercely,  very  fast 

II. 

Pavane Ravel 

Etude,  Op.  8,  No.  10 Scri^bine 

Bourr^e,  Op.  10,  No.  4  (first  time) Enesco 

III. 
Mid-winter  1 

FromVLo'  Cabin    [  From  the  New  England  Idyls,  Op.  62        MacDoweU 

The  Joy  of  Autumn  J 

IV. 
St.  Francis  Walking  on  the  Waves  1 

Valse  Oubli^e  > .     Liszt 

Rhapsodie  Hongroise,  No.  10  J 

Tickets,   $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 


JORDAN   HALL.    Wednesday  Afternoon,    April    18.    1917,   at  Three 

[me.  KALOVa''  OMDRICEK 

VIOLINIST 
Assisted  by  Mrs.  BERNICE  FISHER-BUTLER,  Soorano  Miss  CLAIRE  FORBES,  Pianist 

Mr.  JAMES  ECKER,  Pianist 

PROGRAMME 

I. 

Sonata  in  B  minor  for  Violin  and  Piano Oscar  Nedbal 

Mme.  ONDRICEK  and  Miss  FORBES 

(First  time  in  Boston) 

II. 

Why Tschaikowsky 

Lullaby Tschaikowsky 

My  Field .  Sokolov 

Floods  of  Spring Rachmaninoff 

Mrs.  FISHER-BUTLER 

DeuxM61odies{No.l.Andante^j  "^^ Nicolaiew 

M61odie  Tartare Kosloff 

Gopak Moussourgsky 

Tarantella Wieniawski 

Mme.  ONDRICEK 

.  IV. 

Spring  Song Whelpley 

Ch6re  Nuit, Bachelet 

Mrs.  FISHER-BUTLER 

V.  ■  ' 

Canzonetta Tschaikowsky 

Spanish  Dance Rehfeld 

Heire  Kati Hubay 

Mme.  ONDRICEK 
Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 
Management,  L.  H.  MUDGETT  STEINWAY    PIANO    USED 
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Boston    Universiiy  Department    of  Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN 

ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings, 

at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP.  Ph.D.,  Lecturer                        Fee  for  the  Course,  $5 

3ERIS0N 

DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON   STREET       ::       Telephone,  Back  Bay  4364-M 


Miss  CLARA  E.  MUNGER 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 
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MUSICAL      INSTR  U  C  T  I  0  N 

Classes  in  Sight  Reading 
Miss  CAROLINE  M.  SOUTHARD  (Eight  Hands) 

TEACHER    OF   THE    PIANOFORTE  programmes  as  far  as   practicable 

165  Huntington  Avenue  -  Boston 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 

TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 


)RTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 
CHICKERING  &  SONS 

791   TREMONT  STREET.  BOSTON 

CONCERT    BARITONE 

FRANCIS  ROGERS  teacher  of  singing 


115  East  53rd  Street,    New  York 


Coaching  for  Guild  Elxaminations 
JOHN    HERMANN    LOUD  instruction  in  Organ.  Harmony,  and  Piano 

F.  A.  G.  0.  Lessons   given   on   large  three-manual  organ 

Organist  and  Choir  Master.  Park  Street   Church  AddreSS.  140  Boylston  Street,  BostOn 

Telephone  at  Brookline  residence 

FAELTEN    PIANOFORTE    SCHOOL 

CARL  FAELTEN.  Director 

REINHOLD  FAELTEN  MARIE  DEWING  FAELTEN 

Principal  Theoretical  Department  Principal  Children's  Department 

30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT         WAY 
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MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


Miss  ALICE  HUTCHMS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY.  BOSTON 

Telephone.  Back   Bay  3180 


MARY  INGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  BERG-LOFGREN 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  other* 


Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  tn  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J.  HUBBARP 

And  his  Assistants 

VINCENT  V.  HU'BBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


i.    Ho 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY,  AND  FRIDAY  MORNINGS 

Inquire  at  any  time  at  Room  3 15.  or  94  Brattle  Street  -        -  CAMBRIDGE.  MASS. 

Telephone,  Cambridge  22418 
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MUSICAL       INSTRUCTION 

THE  USE  OF  THE    SUBJECTIVE    POWER 

IN  THE  DEVELOPMENT  OF   MUSICAL   ABILITY 

A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  35  Cents,  postpaid 

MADAM  OLGA  BENSON.  Box  1659.  BOSTON.  MASS. 

For  sale  at  all  Music  Stores 


PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught  by  Leschetizki,  combining    relaxation   and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  26  STEINERT  HALL 

Residence  Telephone.  Back  Bay  52471 


ROSALIE  THORMTON 
PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 
Telephone.  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


Miss  GERTI 

TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 
Room  16 


MARIE  NICHOLS 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 
Address,  1 62  Riverway.  Boston 

Telephone.    1470  Brookline 

343  Thayer  Street.  Providence,  Wednesdays 

Telephone.  Angell    1753  W 


LESLEY  MARTIN 

BEL  CANTO 


Studio 


1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
••Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 


GERTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viol. 
HAZEL  L'AFRICAIN.  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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MUSICAL      INSTRUCTION 


INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 
— Franz  E'lmerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 
own  teaching."— Wniiam  Shakespeare.  London. 


CARL  WEBSTER 


•CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone.  Beach  903-W 


VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone.  Back  Bay  2238  W 


VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 
Address,  87  Gainsborough  Street,  Boston 

Telephone.   Back  Bay  4965  R 


CLARENCE  B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio.  Huntington  Chambers      .     .    Boston 


MARY  O.  PORTER 
FRANCES  R.  PORTER 

Reception.  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street BOSTON 


MISS  MINNIE  : 

VOICE  BUILDING 

SONG   INTERPRETATION.  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.      -      BOSTON 


Miss  ROSE  STEWART 
VOCAL  INSTRUCTION 

250  HUNTINGTON   AVE.  Sym^rnyHall 


HELEN  ALLEN 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....    Boston 


EPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

B.  B.  1047 
In  Worcester.  Wednesdays.  19  Pearl  St..  Studio  7  and  8 
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MUSICAL       INSTRUCTION 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back   Bay  5675  M  BOSTON 


S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


PIANIST 

CONCERTS  LESSONS 

Special   work  In  Ensemble    playing   with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold   Bauer 

Boston     .     .     .     Care  Richard  Newman.  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,  Boston 


jrtlia  Cushiing  Cliild 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


ss  HELEN  GOODRICH 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays   and  Fridays  at  Lasell  Seminary 


(oflicier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


^E  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 
late  Gertrude  Franklin  Salisbury 
Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


ELIZABETH  SIEDHOFF 

AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt.  Schnabel.  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary.  Advanced  and  Teachers'  Courses 
LANG  STUDIOS.  6  Newbury  Street.  Tel.,  B.B.  3529-R 
Residence,  HOTEL    HEMENWAY.  Tel.,  B.B.  3180 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios    ....    6  Newbury  Street 


dl©  Fooler   Sclaool  of 


Grammar,  Conversation.  History.  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  331 7.R 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street,  Boston 


TEACHER  OF  PIANO 

2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701    Pierce   Building 

Monday   and  Thursday   afternoon 

Telephone,  I923-W  Brookline 


F.  Denghausen 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE        Tues.  and  Fri. 

Huntington  Chambers     41  Wren  St.,  W.  Rox. 

Telephone,  Bellevue  379  W 
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MUSICAL       INSTRUCTION 


ROLAND  W.  HAYES,  T^^ 

Recitals,  Concerts,  Oratorio,  Opera 

"An  unusually  good  voice.  The  natural  quality  is 
beautiful.  It  is  a  luscious,  yet  manly,  voice.  Mr.  Hayes 
lings  freely  and  with  good  taste." 

PHILIP  HALE,  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone.  Roxburv5133  M 


ROSABELLE  TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET.  BOSTON 

Telephone.   1507  Back  Bay 


Loyal  Phillips  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MU&ICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  Tlie  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address,  10  Acorn  Street,  Maiden.  Mass. 


HUYMAN    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER 
58  FENWAY  Telephone,  B.B.  6036.R 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone,  Back  Bay  5145-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching,  Opera,0ratorio  and  Songs 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Bark  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 

CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


entieth 


TOgramionK 


FRIDAY  AFTERNOON.  APRIL  6,  at  2.30  o'clock 

SATURDAY  EVENING,  APRIL  7.  at  8.00  o'clock 


Clapp Symphony  in  E-flat  major  (MS.) 

First  performance 
I.     Allegro  con  spirito. 

II.     Andante  agitato  quasi  Allegro  moderato. 
III.     Allegretto  grazioso. 

To  be  conducted  by  the  Composer 


Schubert 
Schubert 
Strauss 

Cesar  Franck 


Hugo  Wolf 
Mahler   . 
Mahler   . 

Chadwick 


Three  Songs  with  Orchestra: 

(a)  "Sei  mir  gegriisst" 

(b)  "Standchen" 

.       (c)  "Morgen"    \     ' 

Symphonic  Piece  from  the  Poem-Symphony, 
"The  Redemption" 

Three  Songs  with  Orchestra: 

.    (a)     "Verborgenheit" 

.     (b)     "Ich  atmet' einenLindenduft" 

.    (c)     ''Rheinlegendchen" 

Theme,  Variations,  and  Fugue  for  Organ  and  Orchestra 


SOLOISTS 
JULIA  GULP,  Mezzo-Soprano 
JOHN  P.  MARSHALL,  Organist 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  oj  the  hall  will  he  closed  during  the  perjormance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5.  1898, — Chapter  3.  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  iicentee  ihall  not.  in  hi«  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn 

Attest:  J.  M.  GALVIN,  City  Clerk 
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Symphony  in  E-flat  major Philip  Greeley  Clap? 


(Bom  at  Boston,  Massachusetts,  August  4,     18 

•        Hampshire.) 


];  now  living   in  Hanover,   New 


We  are  indebted  to  Mr.  Clapp  for  the  following  notes : — 

"The  first  two  movements  of  this  symphony  were  writ,ten  in  Hanover, 
N.H.,  during  the  summer  of  19 16;  the  finale  was  written  in  Boston 
dining  December,  19 16,  and  January,  19 17.  The  symphony  is  dedi- 
cated to  Dr.  Karl  Muck. 

"It  is  scored  for  the  following  orchestra:  piccolo,  three  flutes,  three 
oboes,  English  horn,  small  clarinet,  three  clarinets,  bass  clarinet,  four  bas- 
soons, contra-bassoon,  eight  horns  (including  a  quartet  of  small  tubas), 
five  trumpets,  four  trombones,  large  tuba,  two  pairs  of  kettledrums, 
cymbals,  triangle,  military  drum,  bass  drum,  tam-tam,  three  bells, 
two  harps,  strings,  and  organ. 

"The  symphony  has  no  detailed  programme,  but  there  is  an  under- 
lying dramatic  plan.  Thus  the  first  movement  is  for  the  greater  part 
boisterously  exuberant;  the  second  alternates  between  passages  of 
great  agitation  and  others  of  a  serious  and  contemplative  nature ;  the 
last  is  calm  and  contented.  To  attach  a  story  of  specific  events  or 
particular  characters  to  this  plan  would  be  beside  the  mark;  but  the 
succession  of  confident  enthusiasm  in  the  first  movement,  active  struggle 
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and  contemplative  idealism  in  the  second,  and  gentleness  and  calm  in 
the  last,  ought  not  to  be  without  significance  to  the  thoughtful  listener. 

"The  formal  treatment  in  all  the  movements  is  free.  Until  the 
coda  of  the  finale,  no  movement  quotes  the  themes  of  a  preceding 
movement;  but  from  time  to  time  passages  in  one  movement  are  re- 
called in  another  by  the  use  of  similar  harmony  and  instrumentation 
with  different  thematic  material. 

"The  first  movement  is  based  upon  three  themes,  which  are  at  once 
stated  in  order.  The  first,  in  E-flat  major,  6-8,  is  given  but  by  the 
brass  and  continued  by  the  rest  of  the  orchestra.  The  second,  in  C  major, 
9-8,  poco  meno  mosso,  is  quietly  given  out  by  the  trombones  over  a 
slow  string  tremolo.  The  third  in  E  major,  3-4,  Andante  largamente, 
is  first  given  out  by  strings,  horns,  and  wood-wind,  and  then  carried 
by  the  full  orchestra  into  D-flat  major  and  finally  B-flat  major.  A  long 
development  of  first  theme  material  follows,  chiefly  in  E-flat  major. 
A  sudden  pedal  point  on  A  introduces  a  succession  of  chords  which 
are  much  heard  during  the  second  movement;  then  the  second  theme 
appears  lugubriously  in  English  horn  and  clarinet.  Organ,  harp,  and 
bells  introduce  a  new,  quiet  variant  of  the  first  theme  in  A-flat  major; 
this  combination  of  key  and  instruments,  too,  will  frequently  reappear. 
The  third  theme  appears  thrice,  in  F  minor,  E-flat  minor,  and  C-flat 
major,  always  with  increased  force.  There  is  a  brilliant  outburst  in  E 
major,  and  the  first  theme  again  dominates  the  situation.  After  a  sudden 
return  to  the  flat  keys  comes  the  climax  of  the  development  section, — 
a  long  pedal  F,  with  a  wild  stretto  above  it.  In  the  recapitulation,  the 
first  theme  and  much  of  its  development  are  restated  in  E-flat,  pianis- 
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simo.  The  second  theme  returns,  first  quietly,  then  with  the  full 
force  of  the  orchestra;  to  it  is  added  the  third  theme. 

"The  second  movement  opens  in  A  minor,  4-4,  Andante  agitato  quasi 
Allegro  moderato,  with  the  succession  of  harmonies  which  interrupted 
the  development  of  the  first  movement.  After  this  brief  introduction, 
the  trombones  proclaim  the  principal  theme  of  the  movement,  while 
the  rest  of  the  orchestra  offers  a  strenuous  acgompaniment.  After  some 
development  and  a  sub-climax,  the  mood  changes;  the  theme  is  inverted, 
the  tempo  slackens,  the  harmonies  are  major,  the  instrumentation  is 
lighter.  A  solo  viola  sings  continuation  of  the  theme,  in  A  major. 
The  combination  of  organ,  harp,  and  bells  in  A-flat  major  returns;  there 
is  a  new,  hymn-like  theme.  A  long  working-out  follows.  Eventually 
there  is  a  triumphant  climax  in  A-flat  major;  but  the  bells  toll,  the 
principal  theme  returns  in  A  minor  with  spectral  instrumentation  and 
funereal  rhythms,  and  the  movement  ends  with  the  agitated  har- 
monies which  began  it. 

"The  finale  begins  in  E-flat  major,  9-8,  Allegretto  grazioso,  with  a 
playful  theme  which  is  presented  first  by  small  wood-wind  groups, 
then  by  all  the  wood- wind  and  the  horns.  There  is  a  brief  modulatory 
passage,  leading  to  E  major.  Now  follows  a  long  episode,  in  which 
a  new,  lyrical  theme  is  built  up  bit  by  bit.  The  mood  is  that  of  the  A 
major  portion  of  the  second  movement;  but  all  the  agitation  has  van- 
ished. There  are  harmonic  reminiscences  of  the  first  two  movements, 
including  the  device  for  organ,  harp,  and  bells;  but  no  themes  are 
quoted  as  yet.  The  key  shifts  to  A  minor:  the  opening  playful  theme 
is  accompanied  by  some  of  the  agitated  figures  from  the  second  move- 
ment, but  now  the  agitation  is  wholly  of  the  past.  After  a  gradual 
return  to  E-flat  major,  the  trumpets  and  trombones,  which  heretofore 
in  this  movement  have  had  little  to  do,  begin  the  coda  not  only  of  the- 
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finale,  but  of  the  whole  symphony;    one  by  one,  all  the  themes  of  all 

the"  movements  return  for  a  moment,  and  the  ending,  which  is  based 

upon  the  opening  figiu^e  of  the  first  movement,  is  serene  and  peaceful." 

* 
*  * 

Mr.  Clapp's  musical  and  general  education  was  received  in  Boston 
and  at  Harvard  University,  from  which  he  was  graduated  in  1909. 
For  the  next  two  years,  as  Frederick  Sheldon  Fellow  of  the  University, 
he  pursued  his  studies  in  Europe.  Since  191 1  he  has  occupied  various 
teaching  positions,  has  appeared  from  time  to  time  as  orchestral  con- 
ductor, and  has  written  articles  on  musical  subjects  for  various  publica- 
tions.    At  present  he  is  Director  of  Music  at  Dartmouth  College. 

His  chief  compositions  are  as  follows: — 

Chorus,  "O  Gladsome  Light"  (1907;  received  Francis  Boott  prize 
of  Harvard  University,  1907;   published  in  1907). 

Tone-poem,  "Norge,"  for  orchestra,  with  pianoforte  obbligato 
(1908,  composed  for  the  centenary  of  the  Pierian  Sodality,  and  per- 
formed by  it  in  Sanders  Theatre,  Cambridge,  May  22,  1908,  Leland 
Hall,  pianist;  first  publicly  performed  by  the  Boston  Symphony  Or- 
chestra, Mr.  Fiedler,  conductor,  in  Sanders  Theatre,  Cambridge, 
April  29,  1909;   the  composer,  pianist). 

String  Quartet  in  C  minor  (1909). 

Symphony    in  E  minor  (1910-13,  performed  under  the  composer's 
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direction  by  the  Boston  Symphony  Orchestra  in  Boston,  April  lo,  ii, 
1914). 

"Dramatic  Poem,"  for  trombone  and  orchestra  (1912,  performed 
by  the  Pierian  Sodahty  under  the  composer's  direction,  Modeste  Alloo 
assisting,  at  the  Hotel  Astor,  New  York,  April  14,  1912,  and  at  Sanders 
Theatre,  Cambridge,  April  24,  19 12). 

Prelude  for  orchestra,  "In  Summer"  (19 12,  performed  by  the  St. 
lyouis  Symphony  Orchestra,  Max  Zach,  conductor,  January  16-17, 
1914). 

Numerous  songs  and  part-songs. 


Mme.  Julia  Gulp  (Mme.  Mertens)  was  born  at  Groningen,  Holland, 
on  October  6,  1881.  She  studied  the  violin  at  first,  and  appeared  as  a 
prodigy  in  Holland.  When  she  was  fourteen  years  old,  her  voice  was 
declared  a  remarkable  one.  She  studied  singing  at  the  Amsterdam 
Conservatory,  and  later  with  Mme.  Etelka  Gerster  in  Berlin.  In  1901 
she  sang  at  a  concert  in  Magdeburg,  and  on  October  18  of  that  year 
she  gave  a  recital  in  Berlin.  Since  then  she  has  sung  in  the  chief  cities 
of  Europe,  with  the  leading  orchestras  and  in  recital. 

She  sang  in  the  United  States  for  the  first  time  at  New  York  on 
January  10,  19 13,  when  her  programme  consisted  of  songs  by  Schubert, 
Schumann,  and  Brahms.  Her  first  appearance  in  Boston  was  in  Jordan 
Hall  on  February  10,  1913  (songs  by  Schubert,  Schumann,  and  Brahms). 
Her  second  recital  was  on  February  24,  19 13  (songs  by  Beethoven, 
Tschaikowsky,  Liszt,  Loewe,  Jensen,  Hugo  Wolf).  She  gave  a  concert 
with  Leopold  Godowsky,  pianist,  in  Symphony  Hall,  on  March  16, 
1 9 13  (songs  by  Schubert,  LuUy,  Weckerlin,  Purcell,  Beethoven, 
Brahms) . 

She  sang  here  at  a  concert  of  the  Boston  Symphony  Orchestra, 
April  12,  1 9 13:  six  songs  with  orchestra— Schubert's  "Raste,  Krieger," 
"Jager,  ruhe  von  der  Jagd,"  "Ave  Maria";  Wagner's  "Traume"; 
Beethoven's  "FreudvoU  und  Leidvoll,"  "Die  Trommel  geriihret." 

On  January  9,   19 14,  she  gave  a  recital  in  Jordan  Hall:    songs  by 
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Schubert  and  Brahms,  four  Old  KngHsh  songs,  and  a  group  of  songs 
by  Loewe.  On  January  25,  19 14,  she  gave  a  concert  in  Symphony  Hall 
with  Mme.  Teresa  Carreno:  a  group  of  songs  by  Schumann,  a  group 
of  songs  by  Wolf,  songs  by  Horn  and  Beethoven.  At  her  recital  on 
March  5,  19 14,  the  songs  were  by  Schubert,  Carpenter,  Wolf,  and 
some  French  songs  arranged  by  Weckerlin.  The  programme  of  the 
recital  on  January  16,  1915,  was  as  follows:  songs  by  Brahms;  Indian 
songs  arranged  by  Lieurance;  songs  by  Rogers,  de  Lange,  Strauss, 
and  Wolf.  On  February  13,  19 15,  she  sang  at  a  Symphony  concert 
Monteverdi's  "II  Lamento  d'  Arianna"  from  "Arianna";  Handel's 
"Dank  sei  Dir"  from  a  "Cantata  con  Stromenti";  and  Beethoven's 
"Adelaide"  (orchestration  by  A.  Schonberg).  She  gave  a  recital  on 
February  27,  1915:  Songs  by  Schubert,  E-  Wolff,  and  Schumann. 
On  March  21,  19 15,  she  gave  a  concert  with  Percy  Grainger:  Songs 
by  Mendelssohn,  Jensen,  Tschaikowsky,  Weckerlin,  Beethoven,  Car- 
penter, J.  H.  Rogers,  Wolf,  and  Strauss.  December  4,  19.15:  Songs  by 
Schubert,  Sharp,  Purcell,  Old  Dutch  folk-songs,  de  Lange,  Wolf, 
Mahler.  January  8,  1916:  Songs  by  Schubert,  Franz,  Cornelius, 
Brahms.  February  13,  1916,  with  John  Powell,  pianist:  Songs  by 
Purcell,  Rowland,  Horn,  Brahms,  Fisher,  Loewe,  Rennes,  Wolf,  March 
12,  1916,  with  George  Copeland,  pianist:  Songs  by  Beethoven,  Strauss, 
Old  Songs.  December  3,  1916:  Songs  by  Schubert,  Debussy,  Jaques- 
Dalcroze,  Massenet,  Massini,  Cornelius,  Brahms.  March  18,  1917, 
Songs  by  Schubert,  Sharp,  Lieurance,  Fisher,  Foote,  Brahms,  and  old 
German  folk-songs. 


"Sei  MIR  gegrusst!"     Op.  20,  No.  i Franz  Schubert 

(Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  19,  1828.) 
•  This  song,  dedicated  to  Mme.  Justina  von  Bruchmann,  was  com- 
posed in  1 82 1. 

Langsam,  B-flat,  3-4. 

O  du  Entriss'ne  mir  und  meinen  Kusse ! 
Sei  mir  gegriisst,  sei  mir  gekiisst! 
Erreichbar  nur  meinem  Sehnsuchts-grusse, 
Sei  mir  gegriisst,  sei  mir  gekiisst ! 
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Du  von  der  Hand  der  Liebe, 

Diesem  Herzen  gegeb'ne! 

Du  von  dieser  Brust  genomm'ne  mir  mit  diesem  Thranen-gusse 

Sei  mir  gegriisst,  sei  mir  gekiisst! 

Zum  Trotz  der  Feme,  die  sich,  feindlich  trennend, 
Hat  zwischen  mich  und  dich  gcstellt; 
Dem  Neid  der  Schicksals  machte  zum  Verdrusse 
Sei  mir  gegrusst,  sei  mir  gekiisst ! 

Wie  du  mir  je  im  schonsten  Lenz 
Mit  Gruss  und  Kuss  entgegen  kamst, 
Mit  meiner  Seele  gluhendstem  Ergusse, 
Sei  mir  gegrusst,  sei  mir  gekiisst ! 

Ein  Hauch  der  Liebe  tilget  Raum  und  Zeiten, 
Ich  bin  bei  dir,  du  bist  bei  mir, 
Ich  halte  dich  in  dieses  Armes  Umschlusse, 
Sei  mir  gegriisst,  sei  mir  gekiisst ! 


Thou  who  wert  torn  from  me  and  from  my  kisses. 
Thee,  love,  I  greet  with  kisses  sweet ! 
Though  only  longing  can  bridge  these  abysses. 
Thee,  love,  I  greet  with  kisses  sweet ! 

Thou  who  by  Love's  own  hand  to  my  true  heart  wast  given, 
Thou  from  this  fond  bosom  torn  away! 
Though  forth  the  tear-flood  presses — 
Thee,  love,  I  greet  with  kisses  sweet ! 

What  though  the  distance  that  us  twain  doth  sever 
Keep  both  our  lives  so  wide  apart ! 
Defying  envious  fate  that  us  oppresses,' 
Thee,  love,  I  greet  with  kisses  sweet! 

As  thou  didst  ever  when  first  we  learned  to  love. 
With  clasp  and  kiss  thy  lover  meet. 
With  all  my  soul's  most  rapturous  addresses — ■ 
Thee,  love,  I  greet  with  kisses  sweet! 

One  breath  of  love  doth  banish  time  and  spaces: 
I  am  with  thee:  thou  art  with  me. 
I  hold  thee  fast  within  these  arms'  caresses — ■ 
Thee,  love,  I  greet  with  kisses  sweet! 

Translation  by  Frederic  Field  Bullard.* 

The  orchestration  is  by  E-  N.  von  Reznicek:  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  and  strings. 

•Through  the  courtesy  of  Oliver  Ditson  Company. 
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"Standchen"  (" Schwanengesang "  No.  4)  ,    .    .    Franz  Schubert 

(Bom  at  Lichtenthal,  Vienna,  January  3 1,  1797;  died  at  Vienna,  November  19,  1828.) 
Massig,  D  minor-major,  3-4.     Composed  in  August,  1828. 


Leise  flehen  meine  Lieder 
Durch  die  Nacht  zu  dir; 
In  den  stillen  Hain  hernieder, 
Liebchen,  komm  zu  mir! 

Fliistemd  schlanke  Wipfel  rauschen, 
In  des  Mondes  Licht; 
Des  Verrathers  feindlich  Lauschen, 
Fiirchte,  Holde,  nicht. 

Horst  die  Nachtigallen  schlagen? 
Ach !  sie  flehen  dich, 
Mit  der  Tone  siissen  Klagen, 
Flehen  sie  fiir  mich. 

Sie  versteh'n  des  Busens  Sehnen, 
Kennen  Liebesschmerz, 
Riihren  mit  den  Silbertonen 
Jedes  weiche  Herz. 

vLass  auch  dir  die  Brust  bewegen, 
Liebchen,  hore  mich ! 
Bebend  harr'  ich  dir  entgegen! 
Komm,  begliicke  mich ! 


Warm  entreaties,  gently  pleading. 
Through  the  night  to  thee 
Say,  while  all  is  calm  and  silent, 
Dearest,  come  to  me ! 

Whisp'ring  branches  softly  murmur 

In  the  moonlight  clear : 

None  may  watch  thee,  none  can  harm  thee, 

Wherefore  dost  thou  fear. 

Hear  the  nightingale  so  tender. 
Would  her  strain  were  thine ! 
Ev'ry  note,  lamenting,  echoes 
Some  fond  sigh  of  mine. 

Ah !  she  knows  the  lover's  wishes, 
Mourns  when  hopes  depart, 
Moving  with  her  silvery  cadence 
Ev'ry  drooping  heart. 

Let  thy  pity,  then,  restore  me. 
Dearest,  art  thou  near? 
Oh!  I  tremble  lest  I  lose  thee: 
Come  and  bless  me  here ! 


The  German  poem  is  by  L.  Rellstab  (i  799-1 860). 

The  accompaniment  is  scored  by  Arnold  Schonberg  "(20-9,  1912)" 
for  two  flutes,  two  oboes,  two  clarinets,  bass-clarinet,  two  bassoons, 
double-bassoon,  two  horns,  harp,  four  solo  first  violins,  three  solo 
violas,  four  solo  violoncellos,  and  two  solo  double-basses. 
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"MoRGEN,"  Op.  27,  No.  4 Richard  Strauss 

(Bom  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg — Berlin.) 

On  the  loth  of  September,  1894,  Strauss  dedicated  to  his  wife  on 
their  wedding  day  the  book  of  songs,  Op.  27,  which  had  been  written 
during  the  preceding  winter.  These  songs,  "for  a  voice  with  piano- 
forte accompaniment,"  are  (i)  "Ruhe,  meine  Seele!"  (2)  "Cacihe," 
(3)  "Heimliche  Aufforderung,"  and  (4)  "Morgen."  Strauss  after- 
wards orchestrated  Songs  2  and  4. 

Langsam,  G  major,  4-4. 

MORGEN. 
Und  Morgen  wird  die  Sonne  wieder  scheinen ; 

Und  auf  dem  Wege,  den  ich  gehen  werde, 
Wird  uns  die  Glucklichen  sie  wieder  einen 

In  mitten  dieser  sonnenatmenden  Erde ; 
Und  zu  dem  Strand,  dem  weiten,  wogenblauen, 

Werden  wir  still  und  langsam  niedersteigen, 
Stumm  werden  wir  uns  in  die  Augen  schauen 

Und  auf  uns  sinkt  des  Gliickes  stummes  Schweigen. 

John  Henry  Mackay. 

TO-MORROW. 
To-morrow's  sun  will  rise  in  glory  beaming, 

And  in  the  pathway  that  my  foot  shall  wander, 
We'll  meet,  forget  the  earth  and,  lost  in  dreaming, 

Let  heav'n  unite  a  love  that  earth  no  more  shall  sunder; 
And  towards  that  shore,  its  billows  softly  flowing. 

Our  hands  entwined,  our  footsteps  slowly  wending! 
Gaze  in  each  other's  eyes  in  love's  soft  splendor  glowing 

Mute  with  tears  of  joy  and  bliss  ne'er  ending. 

Translation  by  John  Bernhoff. 

This  song  was  sung  in  Boston  by  Mme.  Strauss-de  Ahna  at  Richard 
Strauss' s  concert  in  Symphony  Hall  with  the  Philadelphia  Orchestra, 
March  8,  1904. 

Miss  Elena  Gerhardt  sang  it  at  a  Symphony  concert  in  Boston, 
January  4,  19 13. 

The  accompaniment  is  scored  for  solo  violin,  strings,  and  harp. 
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Symphonic  Piece   from  "The  Redemption,"  a  Symphony-poem  in 

THREE    parts C^SAR   FrANCK 

(Bom  at  Liege,  December  lo,  1822;  died  at  Paris,  November  8,  1890.) 

To  appreciate  the  significance  of  this  excerpt  from  "La  Redemption," 
it  is  necessary  to  consider  the  work  itself. 

This  Symphonic  Piece,  "Morceau  Symphonique, "  was  composed  in 
1873-74.  It  was  performed  probably  for  the  first  time  at  a  concert  of 
the  Societe  Nationale,  Paris,  February  13,  1874.  It  was  performed 
later  at  the  Cirque  d'Hiver,  Paris,  March  19,  1876.  It  was  afterwards 
rewritten  and  played  at  a  concert  of  the  Opera,  Paris,  November  17, 
1895.  It  was  performed  by  the  Philadelphia  Orchestra  at  Philadelphia 
at  the  concerts  of  December  14  and  15,  1906,  and  at  New  York  by 
the  New  York  Symphony  Orchestra,  December  15,  1906. 

The  first  performance  in  Boston  was  at  a  vSymphony  concert  Decem- 
ber 28,  1907,  Dr.  Muck  conductor. 

The  score  in  the  edition  for  voice  and  two  pianofortes  bears  this 
motto:  "The  ages  pass.  The  joy  of  the  world  which  is  transformed 
and  made  radiant  by  the  words  of  Christ." 

This  piece,  however,  was  not  composed  for  the  first  version  of  "The 
Redemption,"  and  the  orchestral  piece  for  which  it  was  substituted 
was  not  played  at  the  first  performance  of  the  work  in  1873. 

The  history  of  "La  Redemption"  is  a  singular  one. 

Franck  began  work  on  "The  Beatitudes"  in  1869.  The  Prologue 
and  the  First  Beatitude  were  completed  in  1870,  and  were  orches- 
trated during  the  bombardment  of  Paris.  Franck  then  left  this  work 
to  compose  the  music  of  "The  Redemption."  The  first  version  was 
written  in  1871-72.  The  text  of  the  poem,  which  is  described  as 
philosophical   rather   than   religious,    was   written   by    fidouard   Blau 
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(1836-1906),"^ one  '  of  the  librettists  of  Massenet's  "Le  Cid"  and 
"  Werther,"  of  de  la  Nux's  "  Zaire,"  of  "  La  Jacquerie  "  by  Lalo-Coquard, 
of  Joncieres'  "Chevalier  Jean,"  of  Diaz's  "La  Coupe  du  Roi  du  Thule"; 
the  librettist  of  Lalo's  "Roi  d'Ys,"  Godard's  "Dante,"  Dubois'  "Para- 
dise Lost,"  and  of  a  few  operettas.  It  has  been  stated  that  the  poem 
of  "The  Redemption"  was  first  offered  to  Massenet,  who  could  see 
nothing  in  it  for  him;  that  Franck  accepted  it  because  "he  believed  in 
that  which  was  in  it."  Franck  had  little  discernment  in  literary- 
matters,  although  Vincent  d'Indy  tells  us  that,  busy  as  Franck  was 
in  teaching,  he  found  some  time  to  read,  especially  during  vacations, 
which  he  spent  at  Quincy;  that  he  read  ancient  and  modern  works 
of  a  serious  nature;  and  he  gives  this  instance:  "One  day,  while  read- 
ing in  his  garden  with  the  attention  which  characterized  him  in  all 
that  he  did,  one  of  his  sons,  seeing  him  smile  frequently,  asked :  '  What 
are  you  reading  that  is  so  funny?'  and  *  Pere'  Franck  answered,  'A 
book  by  Kant,  "The  Critique  of  Pure  Reason";  it  is  very  amusing.'" 
And  d'Indy  adds:  "Is  it  not  permitted  us  to  think  that  these  words, 
coming  from  the  mouth  of  the  French  believer  and  musician,  constitute 
the  subtlest  criticism  that  could  be  made  of  the  heavy  and  indigestible 
Critique  of  the  German  philosopher?"  That  Franck  had  little  literary 
discrimination  is  shown,  however,  by.  his  choice  of  the  text  of  "The 
Beatitudes,"  "The  Redemption,"  the  operas  "Hulda"  and  "Ghiselle," 
and  minor  works,  even  songs. 

The  following  account  of  "The  Redemption"  is  taken  chiefly  from 
d'Indy's  life  of  Franck  (published  at  Paris  in  1906).  I  have  para- 
phrased certain  pages,  and  at  times  I  have  used  d'Indy's  words. 

As  soon  as  Franck  had  received  Blau's  poem,  he  applied  himself 
with  such  zeal  that  he  finished  his  task  in  about  six  months.  There 
are  two  versions  of  "The  Redemption,"  and  they  are  very  dissimilar. 
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"If  the  second  contains  the  fine  chorus  and  the  admirable  symphonic 
intermezzo,  now  in  the  repertory  of  all  the  concert  orchestras,  which 
are  not  in  the  first  version,  nevertheless  it  must  be  said  that  the  first 
was  evidently  the  better  one  in  the  general  arrangement  of  the  com- 
position, which  was  established  on  a  wholly  new  plan,  one  that 
could  have  been  conceived  and  realized  only  by  Franck." 

D'Indy  gives  the  argument  of  the  poem  in  order  to  explain  this  plan. 

Part  First.  Men  are  busy  and  restless  in  the  midst  of  the  selfish 
shadows  of  paganism.  They  think  they  find ,  happiness  in  pleasure 
and  in  hate,  but  only  works  of  death  are  the  result.  Suddenly  a  flight 
of  angels  illuminates  space:  one  of  them  announces  that  redemption 
through  the  Saviom-  has  come  on  earth;  regenerated  men  sing  to- 
gether a  Christmas  song. 

Part  Second.  Symphonic  Piece  ("Here  I  copy,"  says  d'Indy,  "the 
argument  of  this  poem  for  orchestra  alone,  an  argument  which  was 
imagined  and  written  out  by  Franck  himself").  " The  ages  pass.  Joy 
of  the  world  which  is  transformed  and  made  radiant  by  the  words  of 
Christ.  In  vain  does  the  era  of  persecutions  begin;  faith  triumphs 
over  all  obstacles.  But  the  modern  hour  has  sounded!  Faith  is  lost; 
man,  again  a  prey  to  the  bitter  desire  of  pleasure  and  sterile  bustle, 
has  foimd  again  the  passions  of  a  former  age." 

Part  Third.  The  angels,  veiling  their  faces  with  their  wings  at  the 
sight  of  the  crimes  on  earth,  weep  over  man,  who  has  returned  to 
pagan  bestiality.  But  the  Archangel  comes,  and  now  in  a  graver  tone 
announces  a  new  redemption :  pardon  for  sin  can  be  obtained  by 
prayer;  and  men,  consoled  and  repentant,  unite  their  hearts  in  a 
song  of  brotherly  love. 

Franck  was  struck  by  the  alternation  between  shadow  and  light  in 
this  poem.  He  determined  that  only  a  carefully  established  gradation 
of  those  musical  tints  which  are  named  tonalities  could,  by  opposition 
and  contrast,  render  the  nuances  of  color  so  clearly  exposed  by  the 
poem.  He  conceived  then  of  a  tonal  construction  moulded  absolutely 
to  the  meaning  of  the  text  and  proceeding  in  the  first  and  third  parts 
from  darkness  to  light,  while  the  Symphonic  Piece,  the  faithful  inter- 
preter of  his  argument,  began  with  the  utmost  warmth  and  ended  in 
the  cold  and  drab  tonality  assigned  to  the  opening  chorus  of  the  work . 
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This  was  the  first  time  that  Franck  appHed  deUberately,  in  his  search 
after  poetic  expression,  this  fruitful  and  traditional  principle  pi  tonal 
architecture,  which,  hitherto  used  only  timidly,  became  later  the 
corner-stone  of  his  instruction. 

Part  I.  There  is  a  short  introduction,  in  which  there  are  hints  at  the 
prophetic  song  of  the  angels.  The  suave  melody  is  exposed,  A  major, 
in  canon,  pianissimo.  The  tonality  of  A  minor  brusquely  follows,  and 
in  this  sombre  key  the  vilest  passions  of  the  pagan  world  rumble  and 
howl.  "Here  I  should  for  the  first  time  make  a  remark  that  is  still 
more  applicable  to  '  The  Beatitudes ' :  the  poor  master  cudgelled  his 
brains  in  the  endeavor  to  express  evil,  moral  ugliness,  for  the  simple 
beauty  of  his  own  character  forbade  his  conceiving  it."  Therefore 
this  first  chorus  presents  to  us  a  review  of  the  pagan  pleasures  in  a 
manner  that  is  rather  bombastic  and  conventional.  The  movement 
does  not  leave  the  tonality  of  A  minor,  and  ends  in  a  stretto  that  is 
noisy  rather  than  truly  powerful,  after  the  manner  of  operas  of  that 
epoch.  Then  there  is  light:  the  radiant  theme  of  prophecy  soars 
majestically  above  human  miseries.  This  time  the  key  is  E  major, 
the  dominant  of  the  prelude.  The  theme  is  given  to  the  chorus,  while 
the  violins  repeat  the  melody  as  ah  echo.  "This  use  of  the  canon, 
already  remarked  in  the  organ  pieces" — d'Indy  refers  here  to  "Six 
Pieces  pour  grand  orgue,"  composed  by  Franck  in  1860-62 — "becomes 
more  and  more  frequent  in  the  works  of  Franck.  It  is,  one  might  say, 
like  a  hall-mark,  but  that  which  differentiates  it  from  the  canon  of 
the  schoolmaster,  that  which  brings  it  close  to  Bach's  canons  in  spirit, 
is  that  the  melody  which  admits  of  imitation  is  never  found  tortured 
or  deformed  by  the  necessity  of  the  case:  it  is  presented  simply  and 
naturally  in  its  modulations,  and  the  imitation  follows  in  such  a  logical 
fashion  that  it  seems  to  come  as  a  growth  and  increase."     The  doubt- 
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necessary  to  do  justice  to  such  a  virtuoso. 
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ing  men  make  short  replies,  which  lead  us  towards  the  sombre  tonalities 
of  doubt.  The  prophecy  of  the  Archangel  bursts  forth.  It  precedes  a 
new  exposition  of  the  theme  in  A  major,  and  proceeds  more  and  more 
towards  the  light,  until  a  dazzling  modulation  to  F-sharp  major,  where 
for  the  first  time  the  melody  long  sought  by  the  master  is  found  vic- 
toriously, the  musical  personification  of  the  idea  of  redemption.  This 
tonality  is  established.  Faith  and  love  illuminate  the  earth.  Men  sing 
Noel  at  the  cradle  of  the  Child-God. 

Part  II.  The  Symphonic  Piece  first  written  has  disappeared  save 
for  the  rare  first  edition  of  the  work.  "It  had  not  the  value  of  the 
one  that  is  now  known  by  this  title."  D'Indy,  however,  gives  an 
analysis  of  it  (pp.  127,  128).  This  piece  ended  by  a  short  repetition  of 
the  pagan  theme  and  in  the  darkness  of  A  minor.  ^"The  poetic  and 
musical  plan  of  this  piece  was  wholly  adrnirable.  It  was  to  be  regretted, 
however,  that  there  were  passages  which  seemed  long  drawn  out  in 
performance,  and  that  the  intrinsic  worth  of  the  two  fundamental 
ideas  was  not  wholly  equal  to  the  height  of  the  subject  to  be  expressed. 
Franck  felt  this;  he  made  another  piece  from  top  to  bottom,  and  thus 
he  did  well." 

Part  III.  With  the  exception  of  the  chorus  that  opens  this  part  in 
the  second  edition  and  is  not  in  the  original  plan,  this  part  was  as  it 
is  to-day.  The  company  of  angels,  leaving  the  rebellious  earth,  sings 
sadly,  and,  as  before,  the  violins  repeat  the  song  in  a  dolorous  echo; 
but  this  chorus,  though  it  is  constructed  in  the  same  manner  as  the 
first  and  though  the  melodic  parentage  of  the  two  is  not  to  be  mis- 
taken, gives  a  very  different  impression.  The  angels  do  not  weep  as 
human  beings,  while  in  the  first  part  they  rejoiced  as  such.  Franck 
has  chosen,  to  express  angelic  grief,  a  melody  at  once  mournful  and 
serene,    the   sublime  song  of  compassion   felt  by  immaterial   beings. 
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is  not  a  result  of  chance,  but  is  attained  through 
patient  endeavor  to  make  something  better, 
guided  by  knowledge  jind  spurred  by  desire. 

The  desire  to  build  a  better  piano  led  Henry  F.  Miller 
to  start  in  business  in  1863;  his  \noijoledge,  the  fruit 
of  experience,  was  his  faithful  guide,  and  the  endeavor 
of  himself,  his  sons  and  grandsons  has  ever  been  to 
make  only  the  best. 

The  results  of  their  p)olicy  have  never  been  more 
evident  them  in  the  Henry  F,  Miller  Pianos  of 
to-day;  supreme  in  quality  as  to  TONE,  superior 
in  quality  as  to  STYLE,  their  reputation  has 
been  built  upon  that  most  satisfactory  quality: 
DURABILITY.  They  sound  better,  look  better, 
wear  better,  be- 
cause they  are 
made    better. 
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This  chorus  is  written  in  the  key  of  F-sharp  minor,  and  by  the  change 
of  mode  alone  it  is  in  contrast  with  the  Christmas  rejoicing  in  the  first 
part.  Little  by  little  light  begins  to  dawn  and  stream  through  the 
shades  of  human  error.  Hope  appears  with  the  Archangel  with  an  air 
more  classic  than  the  enthusiastic  hymn  of  the  first  part.  This  air, 
modulating  from  B  minor  to  B  major,  leads  gradually  to  the  fervent 
prayer  of  repentant  men,  and  above  this  soars  between  heaven  and 
earth  the  theme  of  prophecy,  chanted  joyously  by  the  radiant  angelic 
host. 

Franck  did  not  conceal  his  pride  in  this  enchainment  of  tonalities: 
"I  have  put  into  this  score  only  tonalities  with  sharps,  so  as  to  render 
the  luminous   effect   of   the   Redemption."     Let   us   quote   d'Indy: — 

"Going  from  A  minor,  a  neutral,  colorless  tonality,  the  first  part  grew 
lighter  by  degrees:  it  seemed  as  though  we  mounted  toward  more 
light  by  means  of  the  steps  B,  the  dominant,  A  major,  F-sharp  major. 
The  Symphonic  Piece  in  the  middle,  following  the  poetic  part  it  should 
play,  made  us  descend  from  A  major,  a  clear  tonality,  to  the  primitive 
obscurity  of  A  minor;  but  the  last  part,  which  began  mournfully  in 
F-sharp  minor,  the  relative  key  of  the  preceding  clear  tonality,  assumed 
new  and  luminous  tints,  to  end  triumphantly  in  the  tone  of  B  major, 
a  definite  tonality,  in  absolute  opposition  to  the  shadows  of  A  minor. 
The  Noel  in.  F-sharp  major  of  the  first  part  was  only  the  dominant 
announcer. 

"This  solid  architecture,  constituting  a  perfect  monument  in  mar- 
vellous equilibrium,  was  unfortunately  changed  in  the  second  edition, 
the  only  one  that  is  known  to-day.  I  shall  now  relate  the  history  of 
this  modification,  and  I  shall  do  this  not  without  hesitation,  for  I  am 
in  a  way  the  cause  of  this  unfortunate  change  of  plan,  and  this,  I 
believe,  is  the  only  wrong  toward  my  revered  master  for  which  I  need 


' 

%D€k&l, 

"^■^ 

HATS.   GOWNS. 
WAISTS.  VEILS. 
FURS.  NECKWEAR 

MOURNING 
A  SPECIALTY 

569  BOYLSTON  ST. 
NEW  YORK.  375  FIFTH  AV 

YRA  CHAPIN 


MAKER  OF  CORSETS 

ASSURING  PERFECT  GRACE 

AND  COMFORT. 

EACH  GARMENT  IS  AN 

INDIVIDUAL  STUDY. 

SATISFACTION  IS 

INEVITABLE. 

Garden  BIdg.      248  Boylston  St. 


1278 


reproach  myself.  This  avowal  will  soothe  my  conscience  for  the 
remorse  which  has  pursued  me  since  I  have  known  what  musical  com- 
position is. 

"The  first  performance  of  'The  Redemption'  took  place  on  Maundy 
Thursday,  April  lo,  1873,  at  a  sacred  concert  at  the  Odeon.  Colonne 
was  the  conductor.  The  rehearsals  did  not  pass  without  hitches.  It 
was  seen  at  once  that  the  parts  had  been  badly  copied,  for  it  was 
necessary  to  stop  at  each  measure  to  correct  the  gross  mistakes, — 
a  thing  that  always  greatly  disquiets  an  orchestra  and  disposes  it 
usually  against  the  work  itself.  This  rehearsal  was  over,  and  the  parts 
were  given  to  poor  Franck,  who  was  upset  by  this  blundering.  It  was 
necessary  in  two  days  (for  the  second  rehearsal  was  at  hand)  to  look 
over  and  correct  all  the  orchestral  parts  and  even  to  copy  again  a  cer- 
tain number  of  them  which  were  illegible.  I  knew  the  score  well,  for, 
in  accordance  with  the  wish  of  my  master,  I  had  accompanied  as 
pianist  all  the  choral  studies.  I  therefore  proposed,  in  union  with  my 
comrades,  Henri  Duparc  and  Camille  Benoit,  to  take  charge  of  this 
task,  and  Franck  accepted  the  offer  frankly,  for  he  did  not  have  the 
time  to  assume  the  responsibility  of  doing  it  himself.  We  did  not 
know  at  first  how  to  go  about  it,  and  we  were  frightened  at  the 
manual  labor  to  be  done  in  so  short  a  time.  However,  we  went  to 
work  bravely  in  Duparc's  music  room.     He  took  charge  of  the  pasting. 
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Benoit  collated,  and  I  looked  after  the  copies.  Kept  awake  by  Diiparc's 
cognac  and  Benoit's  puns,  we  completed  the  work  in  a  day  and  two 
nights,  and  the  parts  were  on  the  desks  at  the  appointed  hour. 
Unfortunately,  the  two  other  rehearsals  were  very  much  shortened  for 
various  reasons,  on  which  I  shall  not  put  stress,  so  that  there  was  no 
time  to  work  on  the  Symphonic  Piece.  It  was  decided  to  suppress  it 
wholly.  And  this  was  done,  to  the  great  grief  of  Franck,  who  thus 
saw  the  destruction  of  the  harmonious  construction  over  which  he 
had  dreamed  and  labored  for  a  long  time  and  amorously. 

"The  final  chorus  of  the  first  part  almost  suffered  the  same  fate. 
The  musicians  of  the  orchestra,  disheartened  by  the  fingering  in  the 
key  of  F-sharp  major,  and  following  a  habit  dear  to  players  of  those 
days  in  the  presence  of  debutants  (Franck,  alas,  was  at  the  age  of 
fifty  a  debutant  in  the  eyes  of  the  public), — the  musicians  of  the  orches- 
tra, I  say,  pronounced  this  finale  unplayable.  Franck  refused  ener- 
getically to  allow  this  new  mutilation,  and  the  performance  showed 
deplorably  the  bad  will  of  the  orchestra." 

'"'The  Redemption'  formed  only  the  second  part  of  the  sacred 
concert.     The  first  part  was  thus  composed: — 

PSALii,  ' '  Coeli  enarrant " '  .        .      C.  Saint-Saens   ■ 

Air  from  "Stabat  Mater" Mme.  de  Grandval 

Two  Airs,  with  choruses,  from  "Fiesque" £.  Lalo 

Duo  from  "Stabat  Mater"     .        .        .        .        .        ....        .  Rossini 

"The  oratorio  of  Franck  was  performed  in  a  mediocre  manner;  the 
chorus  sang  hardly  true,  and  Mme.  de  Caters, "^ — ■  she  was  bom  Lablache, 
— "who  had  agreed  to  interpret  the  airs  of  the  Archangel,  'This  bizarre 
and  ineflfective  music,'  only  on  the  condition  of  indemnifying  herself 
by  cantilenas  of  Rossini  that  were  sure  of  success,  hurried  through  the 
performance  of  her  music  with  indifference."  And  so  the  audience  did 
not  at  all  understand  the  work,  and  it  showed,  unmistakably,  that  it 
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was  bored,  for  when  the  concert  ended  there  were  only  about  fifty- 
remaining. 

D'Indy  does  not  mention  the  fact  that  at  this  first  performance  the 
verses  between  the  musical  numbers  were  declaimed  by  Mounet-Sully. 

Franck's  pupils  were  much  more  disturbed  by  the  failure  of  the  first' 
performance  than  their  master.  They  at  once  began  to  look  into 
the  difficulties  that  the  orchestra  had  declared  to  be  unsurmountable. 
They  entreated  Franck  to  change  the  tonality,  F-sharp  major,  which 
they  believed  to  be  the  chief  cause  of  the  trouble.  D'Indy  was  the  one 
appointed  to  suggest  the  change.  "I  must  say  that  I  was  badly 
received  the  first  time,  and,  when  I  repeated  my  offence,  '  Pere'  Franck, 
losing  his  customary  amiability,  forbade  me — almost  severely — to 
speak  of  it  again."  Several  of  Franck's  favorite  pupils,  Duparc  at  the 
head,  went  to  the  rescue,  and  Franck  finally  consented  to  transpose 
the  air  of  the  Archangel  and  the  whole  finale  of  the  first  part  to  K  major. 
"And  thus  the  whole  plan  of  the  work  was  profoundly  changed,  for, 
if  this  tonality  of  K  major  affords  a  greater  facility  of  execution,  it 
does  not  give  the  impression  of  the  dazzling  clearness  which  is  brought 
by  the  tonality  of  F-sharp  major,  the  dominant,  and  not  the  sub- 
dominant,  of  the  closing  tonality." 


Furthermore,  the  orchestt"al  intermezzo,  now  known  as  the  Morceau 
Symphonique,  was  most  carefully  revised  by  Franck.  He  at  first 
made  many  corrections,  then  he  decided  to  rewrite  it  wholly,  and  he 
retained  only  the  entrance,  at  the  end,  of  the  fundamental  theme  of 
the  work  which  brings  the  peroration. 

This  entire  rewriting  of  a  piece  that  had  cost  the  composer  infinite 
labor  and  had  already  been  engraved  is  a  curious  instance,  says  d'Indy, 
of  artistic  conscientiousness,  "but  to  this  we  owe  the  superb  melody 
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GROWTH  in  a  banking  institution,  as  in  any 
other  corporation  or  business  house,  is  an 
indication  of  service  adequately  performed,  which 
is  the  only  sound  basis  for  progress. 
The  affairs  of  The  Merchants  National  Bank  are 
conducted  with  this  principle  constantly  in  mind, 
and  we  feel  that  the  growth  which  has  placed 
this  bank  among  the  large  financial  institutions 
of  New  England  is  the  most  convincing  evidence 
of  public  appreciation. 


.e  Mercliaiiti 
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at  the  beginning,  which  it  is  impossible  to  hear  without  emotion,  for 
it  is  'music  itself,'  as  Chabrier  said. 

"This  new  Morceau  Symphonique  is  in  D  major,  and  its  poetic 
meaning  is  less  complex  than  that  of  the  one  preceding,  for  its  aim  is 
to  express  only  '  the  joy  of  the  world  which  is  changed  and  made  radiant 
by  the  words  of  Christ.'  It  therefore  remains  tonal,  and  there  is  no 
reason  for  a  dramatic  modification  of  its  colors  by  an  advance  into 
darkness,  as  in  the  first  version.  This  is  why  Franck,  wishing,  however, 
to  depict  the  state  of  humanity  returning  to  pagan  doubt;  thought  to 
add,  as  a  counterpart,  the  chorus  in  D  minor,  which  in  this  second 
version  precedes  the  plaintive  chorus  of  angels,  and  already  presages  a 
new  manner  of  writing." 

This  Symphonic  Piece  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  ophicleide, 
kettledrums,. and  strings. 

Maestoso  poco  lento,  D  major,  4-4.  The  chief  constituent  elements 
are  the  motive  to  which  d'Indy  has  already  alluded,  which  is  announced 
by  the  clarinet,  repeated  by  flute  and  oboe,  and  then  developed  by  the 
strings;  an  energetic  phrase,  given  to  the  trombones,  "which  seems," 
as  M.  fitienne  Destranges  says,  "the  affirmation  of  a  Credo";  a 
recollection  of  the  Noel  in  the  first  part  of  "The  Redemption" — 
"  Devant  la  loi  nouvelle  " ;  the  return  and  the  development  by  different 
instruments  of  the  first  motive;  the  reappearance  of  the  Archangel's 
air,  at  first  pianissimo  for  the  clarinet  and  then  arriving  through  a 
crescendo  to  an  impressive  fortissimo;  and  at  last  the  affirmative 
trombone  phrase  and  a  final  use  of  the  Noel  chorus. 


At  precisely    what    concert    the    final    version    of    this    Morceau 
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J.  MALKIN 

SOLO  'CELLIST  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
COMMENDS  THE 

SCHOMACKER  PIANO 

Mr.  Malkin's  letter  follows  : 

A.  M.  Hume  Music  Co.. 

196  BoYLSTON  St>.  Boston.  Mass. 

Dear  Sirs: 

Replying  to  your  Inquiry,  I  am  so  keenly  and  completely 
satisfied  with  the  wonderful  Schomacker  tone  that  I  am  very 
glad  of  an  opportunity  to  express  my  appreciation  of  it. 

%  It  has  the  requisite  depth  of  tone  and  the  splendidly  vibrant 

g  quality  to  meet  the  difficult  test  of  furnishing  a  satisfactory 

accompaniment  to  the  'cello,  and  such  rare  tonal  qualities  the 
Schomacker  has  to  a  degree  I  have  never  known  before. 


I  The  Schomacker  Grand  Used  at  my  first  Boston  concert, 

for  instance,  was  a  magnificent  concert  instrument,  and  dis- 
I  played  all  those  noble  characteristics  for  which  pianos  of  this 

s  distinguished  make  have  been  so  highly  esteemed  by  musicians. 

In  daily  use  I  find  the  Schomacker  a  most  satisfactory  and 
companionable  instrument.     I  like  it  better  every  day. 

I  Yours  truly, 

(Signed)   J.  MALKIN. 


SchomacJ^er  Pianos  sold  in  Boston  only  by 

A.  M.  Hume  Music  Co, 
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Symphonique  was  first  played  is  not  wholly  clear  beyond  doubt  and 
peradventure,  though  I  have  given  above  the  probable  date. 

M.  Georges  Servieres  says  the  whole  work  was  revised  in  1885,  and 
in  its  new  form  was  heard  at  a  concert  of  the  Op6ra,  November  17, 
1885,  and  at  a  Lamoreux  concert,  October  18,  1896. 

But  M.  d'Indy  says,  in  his  "  Catalogue  of  the  Works  of  Cesar  Franck," 
that  the  second  edition  of  "The  Redemption,"  "Nouveau  morceau 
symphonique  et  chceur  d'hommes  ajout^s,"  was  composed  in  1874. 
As  Franck's  pupil  and  as  one  deeply  interested  at  the  time,  he  should 
speak  as  one  with  authority.  ' 

Now  the  second  performance  of  "The  Redemption"  was  at  the 
Theatre  Ventadour,  March  16  and  18,  1875,  in  concerts  given  for  the 
benefit  of  the  free  parochial  schools  of  the  seventeenth  arrondissement 
of  Paris.  The  solo  of  the  Archangel  was  sung  by  Mme.  Fiu-sch-Madier 
(sic),  the  admirable  singer  known  in  this  country  in  opera  and  in  concert 
as  Mme.  Fursch-Madi.* 

If  this  Symphonic  Piece  was  composed,  as  d'Indy  says,  in  1874,  it 

*  fimilie  Victorine  Fourche  was  born  at  Saint  Esprit,  January  lo,  1847.  She  died  in  wretched  and  pathetic 
circumstances,  September  19,  1894,  at  Warrenville,  N.J.,  from  cancer  of  the  stomach.  She  was  awarded 
the  second  prize  in  opera  at  the  Paris  Conservatory  in  1867  and  also  the  second  prize  for  singing  that  same 
year.  She  sang  at  the  Paris  Opera,  1868-70,  1874-77,  but  she  was  famous  in  the  leading  opera  houses  of 
Europe.  In  1882  she  was  divorced  from  her  husband,  Raoul  Madier  de  Montjau,  who  was  for  a  time  orches- 
tral leader  at  the  Opera.  She  was  afterwards  known  as  Mme.  Fursch-Madier,  then  Mme.  Fursch-Madi.  She 
sang  in  Boston  at  Symphony  concerts  in  the  spring  of  1886,  in  the  season  of  1886-87,  1887-8S,  1891-92.  Her 
last  appearance  at  these  concerts  was  on  December  19,  189 1,  when  at  a  concert  in  memory  of  Mozart  led  by 
Mr.  Nikisch,  she  sang  "Or  sai  chi  1'  onore,"  from  "Don  Giovanni,"  and  "Dove  sono,"  from  "Le  Nozze 
di  Figaro."  On  March  14,  1893,  she  sang  at  a  Seidl  concert  at  the  Boston  Theatre.  She  first  came  to  the 
United  States  as  a  member  of  the  New  Orleans  French  Opera  Company,  1873-74.  She  returned  to  Brussels, 
where,  at  the  request  of  Verdi,  she  had  created  the  part  of  Aida  in  French  at  the  Monnaie,  and  remained  there 
untU  1879,  when  she  went  to  London  and  sang  at  Covent  Garden  for  three  years.  She  came  over  with 
Colonel  Mapleson  to  the  Academy  of  Music,  New  York,  in  1882,  and  in  1884  was  engaged  for  the  opening 
of  the  Metropolitan  Opera  House.  As  late  as  the  season  of  1893-94  she  sang  at  the  MetropoUtan  in  "Don 
Giovanni"  and  in  "Lohengrin."  Mme.  Fursch-Madi,  while  she  was  a  teacher  at  the  National  Conservatory 
of  Music  in  New  York,  was  engaged  for  the  National  Opera  Company,  and,  as  the  company  collapsed,  she 
was  plaintiff  in  several  suits.  She  was  for  a  time  directress  of  the  American  School  of  Opera.  Her  second 
husband  was  Henri  Verte,  who  died  at  Paris  in  1890.  Her  third  husband,  a  painter  named  VVortz,  survived 
her.  _  Mme.  Fursch-Madi  as  a  singer  was  a  falcon,  or  dramatic  soprano.  She  was  musical,  intelligent,  and 
a  mistress  of  the  grand  style.  As  a  singer  and  as  a  woman,  she  was  much  to  be  respected.  Her  first 
appearance  in  Boston  was  as  Selika  in  "L'Africaine,"  February  26,  1883,  at  the  Boston  Theatre. 
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might  well  have  been  performed  at  this  concert  at  the  Ventadour. 
"The  Redemption"  was  better  appreciated  this  time,  and  yet  some  of 
the  critics  placed  it  below  "Ruth,"  a  biblical  eclogue  in  three  parts, 
for  solo  voices,  chorus,  and  orchestra,  composed  by  Franck  in  1843-46 
and  performed  for  the  first  time  at  a  charity  concert  at  the  Cirque 
d'E)te,  Paris,  October  15,  1871,  and  published  that  year.  Ernest 
Reyer,  the  composer,  wrote  in  the  Journal  des  Debats,  March  27,  1875: 
"M.  Cesar  Franck — and  no  one  appreciates  the  talent  of  this  great 
musician  more  than  I  do — does  not  appear  to  have  remembered,  in 
writing  'The  Redemption,'  the  adorable  grace,  charm,  and  color 
spread  with  full  hands  in  the  score  of  'Ruth.' " 

But  M.  Servieres  says  that  this  Symphonic  Piece  was  first  played  at 
a  concert  of  the  Societe  Nationale,  Paris,  February  13,  1874,  then  at 
the  Cirque  d'Hiver,  March  19,  1876,  and  applauded. 


M.  d'Indy,  speaking  of  the  interest  that  I^iszt  had  taken  for  years  in 
Franck's  works,  from  the  time  of  the  latter's  pianoforte  trios,  adds: 
"I  remember  the  joy  and  friendly  fervor  with  which  he  received  the 
score  of  '  The  Redemption '  which  Franck  had  asked  me  to  give  to  him 
at  Weimar,  when  I  first  visited  Germany,  in  1873.  How  different  it 
was  fropi  the  behavior  of  Brahms,  to  whom  I  was  also  asked  to  hand  a 
copy  of  the  score!  He  put  the  score  on  a  table,  with  an  air  of  supreme 
boredom,  and  did  not  even  look  at  the  dedication,  full  of  reverence, 
which  the  good  Franck  had  written  on  the  first  page." 

There  is  no  mention  of  Cesar  Franck  or  Vincent  d'Indy  in  Max 
Kalbeck's  voluminous  Life  of  Brahms.  On  May  18,  1880,  Cesar  Franck 
wrote  this  letter  to  Liszt:  "Dear  Master:  I  send  two  of  my  scores  to 
you  through  our  friend  Saint-Saens.  I  esteem  them,  but  this  esteem 
will  be  heightened  if  you  like  them.     Always  your  grateful  admirer, 


Stanley  P.  Clemens 
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New  York  and  Boston  Artists  Available  for 
Clubs,  Schools,  Colleges,  Men's  and  Women's 
Societies,  Private  Musicales.  Also  Lecturers 
and  Elocutionists.  Will  also  Organize  and 
Manage  any  Undertaking,  Large  or  Small. 
Arranging  and  Managing  Recitals  a  Specialty. 
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Cesar  Franck " :  "  Brief e  hervorfagender  Zeitgenossen  an  Franz  Liszt," 
edited  by  La  Mara,  Vol.  III.,  p.  367  (Leipsic,  1904).  In  the  corre- 
spondence of  Liszt  there  are  several  allusions  to  Franck's  pianoforte 
trios.  Liszt  wrote  him  from  Weimar  on  October  25,  1853,  a  long  and 
interesting  letter  about  the  neglect  of  first-class  compositions  in  Ger- 
many. (Franz  Liszts  Briefe,  Vol.  VIII.,  pp.  107-8  [Leipsic,  1905].) 
The  latest  allusion  of  Liszt  to  Franck  in  the  correspondence  as  published 
is  in  a  letter  to  Joseph  d'Ortigne  written  in  Paris,  April  9,  1866.  "I 
shall  take  great  pleasure  in  seeing  you  again  to-morrow  evening  at 
Mme.  Mathieu's,  and  on  Friday  at  2  o'clock,  at  the  organ  seance  at 
St.  Clotilde  of  Franck,  who  interests  me"  (Vol.  VIII.,  p.  178). 


"  Verborgenheit  " Hugo  Wolf 

(Bom  at  Windiscbgraz  in  the  south  of  Styria,  March  13,  i860;    died  February  22, 
1903,  in  the  Lower  Austrian  Asylum  in  Vienna.) 


Composed  at  Perchtoldsdorf,  March   13,   il 
Morike  (1804-75). 

Massig  und  sehr  innig,  E-flat  major,  4-4. 


Poem  by  Eduard 


Verborgenheit. 
Lass,  o  Welt,  o  lass  mich  sein ! 
Locket  nicht  mit  Liebesgaben, 
Lasst  dies  Herz  alleine  haben 
Seine  Wonne,  seine  Pein ! 


Retirement. 
Tempt  me  not,  O  world,  again 
With  the  joys  of  love's  illusion; 
Let  my  heart  in  lone  seclusion 
Hoard  its  rapture  and  its  pain! 
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Was  ich  traure,  weiss  ich  nicht. 
Est  ist  unbekanntes  Wehe, 
Immerdar  durch  Thranen  sehe 
Ich  der  Sonne  liebes  Licht. 

Oft  bin  ich  mir  kaum  bewusst, 
Und  die  helle  Freude  ziicket 
Durch  die  Schwere,  so  mich  driicket 
Wonnighch  in  meiner  Brust. 


Unknown  grief  fills  all  my  days, 
Sorrow  from  my  searching  hidden 
Floods  my  eyes  with  tears  unbidden 
When  the  sunlight  meets  my  gaze. 

Oft  when  dreaming  brings  me  rest. 
Comes  a  cheering  ray  of  gladness 
Through  the  shadows  of  my  sadness 
Lights  the  gloom  within  my  breast. 


Lass,  o  Welt,  etc. 


Tempt  me  not,  etc' 


Mr.  Newman  says  of  this  song:  "Being  almost  the  simplest  in  con- 
struction of  all  Wolf's  songs,  the  '  Verborgenheit '  was  one  of  the  first  to 
become  popular  both  in  Germany  and  other  countries.  It  is  of  a  kind, 
with  its  regular,  strophic,  melody  standing  out  above  an  '  accompani- 
ment' in  the  ordinary  sense  of  the  word,  that  Wolf  did  not  often  affect. 
It  is,  indeed,  the  one  song  of  his  that  reminds  us  most  pointedly  of 
other  song  writers,  though,  of  course,  the  handling  from  'Was  ich 
traure'  to  'Wonniglich  in  meiner  Brust'  is  piure  Wolf."_  "Verborgen- 
heit" was  sung  at  these  concerts  by  Miss  Gerhardt,  February  17,  19 12; 
Mme.  Von  Endert,  February  14,  1914;  Miss  Gerhardt,  December  15, 
1916.     The  orchestration  is  by  Reichardt. 

The  accompaniment  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  kettledrums,  and  strings.- 

"Verborgenheit"  was  sung  here  by  Mr.  Eliot  Hubbard  as  early  as 
November  30,  1896,  at  his  concert. 

In  February  of  1888  Wolf  went  to  live  at  Perch toldsdorf,  a  little 
village  near  Vienna.  The  house  of  his  friend  Heinrich  Werner  was 
put  at  his  disposal.     Wolf    wrote    the   first    of  this  set  of  Morike's 

•This  translation  by  Charles  Fonteyn  Manney  was  made  for  "Fifty  Songs  by  Hugo  Wolf:    edited  by 
Ernest  Newman,"  and  is  here  reprinted  through  the  courtesy  of  Oliver  Ditson  Company. 
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songs,  "Der  Tambour,"  on  February  i6,  and  by  November  he  had 
composed  fifty-  three  of  them.  The  days  actually  devoted  to  their  com- 
position were  apparently  forty-two  in  number.  On  one  day  he  wrote 
three.  His  letters  to  his  friends  at  this  period  were  extraordinary. 
"Just  nov.%"  he  wrote  to  Edmund  Lang,  February  22,  "I  have  written 
a  new  song.  A  heavenly  song,  I  tell  you!  quite  heavenly!  marvellous! 
It  will  soon  be  over  with  me>  for  my  facility  increases  from  day  to 
day.  How  far  shall  I  yet  go?  I  dread  thinking  of  it.  I  have  no 
inclination  to  write  an  opera,  for  I  tremble  to  think  of  the  number  of 
ideas  it  would  mean.  Ideas,  dear  friends,  are  terrible.  I  feel  it.  My 
cheeks  glow  with  excitement  like  molten  iron,  and  this  state  of  in- 
spiration is  to  me  not  a  pure  joy  but  a  ravishing  torture.  To-day  I 
have  put  together  in  imagination  a  whole  comic  opera  at  the  piano. 
I  believe  I  could  do  something  really  good  in  this  line.  But  I  shrink 
from  the  hardships  of  it;  I  am  too  cowardly  for  a  methodical  composer. 
What  does  the  future  hold  in  store  for  me?  This  question  torments 
and  alarms  me  and  occupies  my  thoughts  in  sleeping  and  waking. 
Am  I  one  that  is  called?  Am  I  in  the  long  run  indeed  one  of  the  chosen? 
God  forbid!  That  would  be  a  fine  business  for  me!"  Later  he  wrote 
about  two  songs,  one  of  them  so  strange  and  awful  that  he  was  afraid 
of  it:  "God  help  the  poor  souls  who  will  one  day  hear  it."  Another 
song  he  described  as  so  strikingly  characteristic  and  intense  that  "it 
would  lacerate  the  nervous  system  of  a  block  of  marble";  and  of 
another,  "Fussreise,"  he  said:  "When  you  have  heard  this  last  song 
you  can  have  only  one  wish  in  your  soul — to  die."  As  Mr.  Ernest 
Newman,  whose  translation  of  the  letters  I  have  just  quoted,  says  in 
his  excellent  Life  of  Wolf  (New  York,  1907):  "All  this  time  he  was 
deliciously  happy — lived  with  the  utmost  frugality,  worked  at  his  songs 
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all  day,  made  music  with  a  few ,  chosen  friends  at  night,  and  almost 
dismissed  from  his  mind  the  crude  external  world  in  which  he  had  so 
long  struggled  for  a  place."* 

The  Morike  volume  was  published  in  the  spring  of  1889  by  the 
Wetzler  firm  in  Vienna.  The  firm  no  longer  exists.  An  Eichendorif 
volume  was  published  in  the  fall  of  the  same  year.  Early  in  1890  the 
Goethe  volume  was  published.  A  few  friends  paid  the  expenses  of. 
publication.  Dr.  Ernst  Decsey  makes  this  statement  in  the  second 
volume  of  his  Life  of  Wolf  (p.  30) :  "About  two  hundred  volumes  were 
sent  across  the  ocean  to  America,  whereby  a  part  of  the  expense  of 
printing  was  provided  for.  This  was  an  order  by  a  Mrs.  Elisabeth 
Fairchild  of  Boston,  who  became  acquainted  with  Wolf  in  Ba^Tcuth. 
The  Morike  songs  had  made  so  deep  an  impression  on  her  that  she 
supplied  herself  immediately  in  American  proportions  so  that  she  might 
thus  surprise  her  singing  friend." 


"IcH  atmet'  einen  Lindenduft" GusTAv  Mahler 

(Born  at  Kalischt  in  Bohemia,  July  i  (or  7),  i860;   died  at  Vienna,  Maj'  18,  191 1.) 

Sehr  zart  und  innog;  langsam. 

Ich  atmet'  einen  Lindenduft,  I  breathed  a  lovely  linden  flower 

Im  Zimmer  stand  ein  Zweig  der  Linde.  '  That  in  my  chamber  you  placed  yonder, 

Ein  Angebinde  von  lieber  Hand.  A  gift  of  love,  a  gift  of  wonder, — 

Wie  lieblich  war  der  Lindenduft !  Now  full  of  love  the  linden  flower ! 


*  Dr.  Haberlandt  says  that  when  Wolf  was  at  work,  he  would  scarcely  sleep,  eat,  or  go  out  of  the  house. 
"When  the  songs  were  written  he  would  run  to  play  them  over  to  his  friends,  laughing  and  crying  at  the  same 
time." 
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Wie  lieblich  ist  der  Lindenduf t ! 
Das  Lindenreis  brachst  du  gelinde, 
Ich  atme  leis  im  Duft  der  Linde, 
Der  Hebe  Lindenduf t! 


Now  full  of  love  the  linden  flower! 
You  picked  it,  and  my  heart  is  fonder; 
I  breathe  the  linden  flower  yonder, — 
Of  my  own  love  the  linden  flower. 

Translation  by  George  Harris,  Jr. 


Fr.  Rilckert. 

This  song,  one  of  a  set  of  Fr.  Riickert's  poems  composed  in  1901  or 
1902  at  a  cottage  near  Maiernegg  on  the  Worthersee,  was  pubHshed 
in  1905.     Mme.  Gulp  sang  it  at  a  recital  in  Boston  on  December  4, 

1915- 
The  accompaniment  is  scored  for  flute,  oboe,  clarinet,  two  bassoons, 

first,  second,  and  fourth  horns,  celesta,  harp,  violins,  violas. 


"  Rheinlegendchen  "  (No.  7  "Des  Knaben  Wunderhorn")- 

GusTAv  Mahler 

(Born  at  Kalischt  in  Bohemia,  July  i  (or  7),  i860;   died  at  Vienna,  May  18,  191 1.) 

Gemahlic  (in  an  easy-going  manner). 
Bald  gras  ich  am  Neckar,  I  mow  by  the  Neckar, 


Bald  gras  ich  am  Rhein, 
Bald  hab  ich  ein  Schatzel, 
Bald  bin  ich  allein. 

Was  hilft  mir  das  Grasen, 
Wann  d'Sichel  nicht  schneidt. 
Was  hilft  mir  ein  Schatzel, 
Wenns  bei  mir  nicht  bleibt. 

So  soil  ich  denh  grasen. 
Am  Neckar,  am  Rhein, 
So  werf  ich  mein  goldenes 
Ringlein  hinein. 

Es  fliesset  im  Neckar 
Und  fliesset  im  Rhein, 
Soil  schwimmen  hinunter 
Ins  Meer  tief  hinein. 


I  mow  by  the  Rhine, 
I  think  of  my  lover, 
And  lonely  I  pine. 

Of  what  use  is  the  mowing. 
Who  the  scythe  cuts  no  more? 
Of  what  use  is  my  lover? 
He's  far  whom  I  adore. 

So  must  I  keep  mowing. 
By  the  Neckar,  by  the  Rhine, 
And  cast  in  the  river 
This  golden  ring  of  mine. 

It  flows  in  the  Neckar, 
It  flows  in  the  Rhine, 
And  it  must  flow  on 
To  the  sea's  salty  brine. 
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Und  schwimmt  es,  das  Ringlein, 
So  frisst  es  ein  Fisch 
Das  Fischlein  soil  kommen 
Aufs  Konig  sein'  Tisch. 

Der  Konig  tat  fragen, 
Wem's  Ringlein  soil  sein? 
Da  tat  mein  Schatz  sagen, 
Das  Ringlein  g'hort  mein. 

Mein  Schatzlein  tat  springen 
Bergauf  und  bergein 
Tat  mir  wied'rum  bringen 
Das  Goldringlein  fein. 

Kannst  grasen  am  Neckar, 
Kannst  grasen  am  Rhein, 
Wirf  du  mir  nur  immer 
Dein  Ringlein  hinein. 


vSo  swims  the  ring  on 
'Til  'tis  caught  by  a  fish, 
The  fish  it  is  caught 
For  the  King's  royal  dish. 

The  King  did  make  question 
Of  whose  it  might  be, 
My  lover  cried  out, 
"It  belongs  to  me!" 

My  lover  set  forth 
Over  mountain  and  plain. 
And  back  to  my  hand 
Brought  the  ring  again. 

I'll  mow  by  the  Neckar, 
I'll  mow  by  the  Rhine, 
If  thou  wilt  e'er  bring  me 
That  ring  that  is  mine. 

Translation  by  George  Harris,  Jr , 


This  song  from  "Des  Knaben  Wunderhorn"  was  composed  in  the 
summer  of  1895  "in  a  couple  of  hours"  at  Steinbach  on  the  Attersee. 
Mahler  was  then  conductor  at  the  Hamburg  Opera  House.  The  ac- 
companiment is  for  flute,  oboe,  clarinet,  bassoon,  horn,  and  strings. 
Mme.  Culp  sang  the  song  here  at  her  recital  on  December  4,  1915. 
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Mr.  John  Patten  Marshall  was  born  at  Rockport,  Mass.,  on  Janu-' 
ary  9,  1877.  He  began  his  life  as  an  organist  in  the  Congregational 
church  at  Rockport,  when  he  was  twelve  years  old.  He  took  organ 
lessons  of  Howard  M.  Dow,  of  Boston,  in  1890-91.  In  1895  he  came  to 
Boston,  and  studied  the  piano  with  E.  A.  MacDowell  and  B.  J.  Lang, 
harmony  and  composition  with  Homer  A.  Norris  and  G.  W.  Chadwick, 
and  at  a  later  date  the  organ  with  Wallace  Goodrich.  Since  1903  he 
has  been  Professor  of  Music  at  Boston  University.  In  1 9 10  he  succeeded 
Arthur  Foote  as  organist  of  the  First  Church  (Marlborough  and  Berke- 
ley Streets),  Boston.  He  was  Director  of  Music  in  the  Middlesex 
School,  Concord,  1902-11.  Since  1909  he  has  been  the  organist  of  the 
Boston  Symphony  Orchestra.  On  December  28,  1912,  he  played 
Bach's  Toccata  in  D  minor  (Peters  Ed.  Vol.  IV.  No.  4),  at  a  concert 
of  the  orchestra;  on  December  25,  26,  1914,  he  played  Cesar  Franck's 
Chorale  in  A  minor;  on  December  24,  1915,  Rheinberger's  concerto  in 
F  major,  for  organ,  three  horns,  and  strings.  Op.  137. 


Theme,  Variations,  and  Fugue  for  Organ  and  Orchestra. 

George  Whitfield  Chad-wick 

(Bom  at  Lowell,  Mass.,  on  November  13,  1854;  now  living  in  Boston.) 

Mr.  Chadwick  wrote  this  set  of  variations  and  fugue  to  show  the 
possibilities  of  combining  and  contrasting  a  modern  organ,  modern  in 
scheme  and  in  mechanical  facilities,  with  the  orchestra.  He  wrote 
it  in  the  summer  of  1908,  and  the  first  performance  was  at  a  concert 
of  the  New  England  Conservatory  of  Music,  November  13,  1908. 
There  was  a  performance  in  Boston  at  a  Symphony  concert,  April 
10,  1909,  Mr.  Wallace  Goodrich  organist,  Mr.  Fiedler  conductor. 

The  composition  is  scored  for  two  flutes,  two  oboes,  English  horn, 
two  clarinets,  two  bassoons,  foiu:  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  the  usual  strings,  and  organ. 

Mr.  Chadwick  has  kindly  furnished  the  following  sketch  of  this 
work : — 
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The  theme  (D  minor)  is  given  out  by  the  clarinets  and  bassoons, 
afterwards  repeated  with  the  soft  clarinet  stop  of  the  organ. 

Variation  No.  i,  D  minor.  Theme  in  the  bass,  with  all  the  strings 
harmonized  with  the  foundation  stops  of  the  organ. 

Variation  No.  2,  D  minor.  Figuration  for  the  first  violins  (in  moto 
perpetuo).     The  organ  is  silent. 

Variation  No.  3,  B-flat  major  (alia  pastorella).  Flutes,  clarinets, 
and  horns  contrasted  against  soft  stops  of  the  organ. 

Variation  No.  4,  G  minor  (allegro  moderato).  The  full  organ  de- 
velops the  theme  in  an  antiphonal  manner  against  the  "tutti"  of  the 
orchestra. 

The  close  leads  without  pause  to  Variation  No.  5  in  G  major.  Theme 
is  given  to  the  strings  "dolcissimo."  Soft  flute  register  in  the  organ 
accompanies  with  a  graceful  figuration.  English  horn  has  a  short 
solo  at  the  close. 

Variation  No.  6.  The  theme  given  to  the  orchestral  basses  "piz- 
zicato." Harmony  sustained  by  the  vox  humana  stop  of  the  organ, 
while  the  oboe  plays  a  plaintive  recitative.  The  middle  part  of  the 
variation  is  given  to  the  trumpets  and  loud  mixtures  of  the  organ, 
and  the  final  cadence  utilizes  the  trumpets  with  mutes  with  the  "swell" 
mixtures  of  the  organ. 

Finale.  Theme  in  D  major  is  played  straight  through  by  the  organ 
and  orchestra  together.  The  theme  of  a  five-voice  fugue  in  diminu- 
tion of  the  original  theme  then  enters  with  the  organ.  The  final  close 
with  the  full  organ  and  brass  is  a  double  augmentation  of  the  original 
theme. 


Erratum:   Programme  Book  of  March  30,  31,  19 17,  page  1233,  line 
13.     For  "four  horns"  read  "three  horns." 
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SON 


Our  recent  rhyme  and  jingle  contest  brought  us  many  expressions 
of  belief  in  Lewandos  reliability  and  reputation  We  propose  to 
publish  some  of  the  best  ones  of  the  many  thousands  received 

We  live  to  die  I've  somewhere  read 
Some  dye  to  live  'tis  also  said 
But  when  I  shall  begin  to  fade 
Since  I  must  die — become  a  shade 
I'll  meet  my^fate  without  a  sigh 
If  at  Lewandos  I  may  dye 
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1 274  Massachusetts  Avenue 
1310  Beacon  Street 
I  Galen  Street 
.     193  Moody  Street 
.   30  Pleasant  Street 
.     22  Munroe  Street 
72  Washington  Street 
37  Merrimac  Square 
570  Main  Street 
.     3  Pleasant  Street 
.     294  Bridge  Street 
.        197  Bank  Street 


PORTLAND 

HARTFORD 

NEW  HAVEN 

BRIDGEPORT 

WATERBURY 

PROVIDENCE 

NEWPORT 

NEW  YORK 

ALBANY      . 
PHILADELPHIA 


529  Congress  Street 

(with  Rines  Bros.) 

32  Pratt  Street 

.    123  Church  Street 

213  State  Street 

24  East  Main  Street 

1 37  Mathewson  Street 

.  231  Thames  Street 

348  Madison  Avenue 

801  Madison  Avenue 

75  North  Pearl  Street 

1633  Chestnut  Street 


TELEPHONES  IN  ALL  SHOPS 
DELIVERY  BY  OUR  OWN  MOTORS 


"YOU  CAN  RELY  ON  LEWANDOS'* 


1298 


f"wwM:j-mt§/i  Frogri 


FRIDAY  AFTERNOON.  APRIL  13.  at  2.30  o'clock 


SATURDAY  EVENING.  APRIL  14,  at  8.00  o'clock 


Debussy 


IMAGES"  for  Orchestra 

No.  I.    Gigues  (first  time  here) 

No.  2.    Iberia 

No.  3.    Rondes  de  Printemps 


Schubert 


Symphony  in  C  major,  No.  9 


The  length  of  this  programme  is  one  hour 
and  fifty  minutes 
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STEINERT        HALL 

SONG   RECITAL 

(First  Appearance  in  Boston) 

BY 

Mme.  GERTRUDE  AULD 

THURSDAY  EVENING,  APRIL  12,  at  8.15 

PROGRAMME 
I. 
Folk-Songs  (*  in  the  original) 

1.  "Come,  my  dearest" *ServiaD 

2.  Serenade *Sicilian 

3.  "Where,  Oh  Where  Has  Johnny  Gone" Bohemian 

4.  Lullaby Greek 

5.  "Rosa  Dear" Dutch 

6.  "Varadi's  Highways" *Hunganan 

7.  "  Cherry  Bloom  " *Japanese 

8.  "Early  one  morning" EngUsh 

9.  "My  Beloved" Moorish 

10.  "On  the  Bridge  of  Avignon" *French 

II. 

1.  La  flute  enchantfie Ravel 

2.  Le  grillon Ravel 

3.  L'heureux  vagabond Bruneau 

4.  L'oiseau  bleu Decreux 

III. 

1.  Rossignols  Moncherons Rimsky-Koraakoff 

2.  Effet  de  neige Poldowski 

3.  Au  bord  du  Don Moussorgski 

4.  Triste  est  les  Steppes Gretchamnoff 

5.  Oriental  Song Rimsky-KorsakofF 

IV. 

1.  Chant  de  nourrice de  Fontenailles 

2.  La  maison  grise        .        .        .       ' Messager 

3.  Les  bonnes  dames  de  St.  Gervais Dalcroze 

4.  Au  clair  de  la  lune Marimer 

5.  Au  bord  de  I'eau CuvilUer 

Mr.  HARRY  M.  GILBERT  at  the  Piano 

Mason  &  Hamlin  Piano  Used 
Reserved  Seats,   50c.  to  $1.50 


Mi§s  ELEANOIR  Bii^ 


Announces  the  following  programme  of 

PIANOFORTE   MUSIC 

which  she  will  play  in  Steinert  Hall,  on 

MONDAY  EVENING,   APRIL  THE  NINTH,  at  8.30 

BEETHOVEN     . Sonata  in  B-flat,  Opus  22 

SCHUMANN Papillons 

GLINKA-BALAKIREFF ' The  Lark 

PAGANINI-SCHUMANN Caprice  in  E 

D'INDY Poeme  des  Montagues 

Plein  Air      (Promenade,  Hfitres  et  Pins,  La  Bien-Aim6e, 
Calme,  Coup  de  Vent,  &  Deux,  Amour) 

Harmonic 

Souvenir? 

The  Steinway  Piano 

Reserved  Seats,  75c.,  $1.00  and  $1.50,  may  be  obtained  from  Miss  Brigham  or  at  the  Hall 


SYMPHONY  HALL      ....         BOSTON 

SATURDAY    AFTERNOON,   APRIL   7.    1917.    at    2.30    o'clock 


PADEREWSKI 

(Direction,  C.  A.  Ellis,  Symphony  Hall,  Boston) 

In  a  Recital  of  Piano  Music 


PROGRAMME 

1 .  Variations  and  Fugue  on  a  theme  by  Handel       Brahms 

2.  Sonata  in  E-flat  major,  Op.  27         .         .     Beethoven 

3.  Carnaval       ......     Schumann 

4.  a.  Ballade  in  F  minor 

b.  Two  Mazurkas 

c.  Nocturne  in  C  major 

d.  Scherzo  in  B-flat  minor 

5.  Hungarian  Rhapsodie    .....     Liszt 


Chopin 


Tickets,  $1,  $1.50.  $2,  $2.50.     On  sale  at  Box  Office,  Symphony  Hall 
Mail  orders  to  L.  H.  Mudgett  given  prompt  attention 

STEINWAY  PIANO  USED 
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SYMPHONY    HALL 
EASTER   SUNDAY,  APRIL  8,  at  7.30 


aiiid'  HA  YD 


dii      J^dLL       dk^ii       \ 


/f^       ^;j=^      yy      JM      Bi^'jpy    ^^ 


For  Chorus,  Orchestra,  Organ  and  Soloists 

Mrs.  WILLIAMS,  Soprano        Miss  BECK,  Alto 
Miss  WHITCOMB,  Soprano     Mr.  MURPHY,  Tenor 
Mr.  SCOTT,  Bass 

EMIL   MOLLENHAUER.  Conductor 
H.  G.  TUCKER.  Organist 


Tickets,  $2.00.  $1.50.  $1.00 


Sale  Monday.  April  2 
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SYMPHONY  HALL 

SUNDAY  AFTERNOON,  APRIL  15,  1917,  at  3.30  o'clock 


VIOLIN  RECITAL 


..  BY  , 


Russian  Violinist 
(Last  appearance  this  season) 

PHILLIP  GORDON,  Pianist 


—  Prngramm^  — 


Concerto,  D  minor 

Allegro 
Adagio 

Rondo.     Allegretto 


Concerto,  G  minor 

Allegro  molto  moderate 
Largo 
Presto 


I. 


11. 


III. 


fcponr 


Variations  on  a  Theme  of  Mozart 

IV. 


Etude  Melodique 


Valse  Caprice 

Elegie    . 

Caprice  Basque     . 


(Piano  accompaniment  by  Elman) 


Bach-Nachez 


.     Scalero 

Rode 

Karl  Rissland 

Ernst 

.  jr5arasate 


Tickets,  $2.00,  S1.50,  $1.00  and  50  cents,  at  Symphony  Kail 


Direction,  WOLFSOHN  MUSICAL  BUREAU 


Local  Management,  L.  H.  MUDGETT 


STEINWAY  PIANO  USED 
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1 

JORDAN  HALL,   Saturday  Afternoon, 

April 

14, 

VL 

1917. 

at  3 

o'clock 

PIANO     RECITE 

OLIVE 

R    Dl 

EK 

ITO 

N 

PROGRAMME 

Sonata  Eroica,  Op.  50          ... 

I. 

MacDowell 

a.  Slow,  with  nobility.     Fast,  passionately 

b.  Elf-like,  as  light  and  swift  as  possible 

c.  Tenderly,  longingly  yet  with  passion 

d.  Fiercely,  very  fast 

Ravel 

Scri^bin 

Enesco 

Etude,  Op.  8,  No.  10    . 

Bourr^e,  Op.  10,  No.  4  (first  time)    . 

Mid-winter                  1                          ' 

Fr?ra"oi  Cabin      F-""-  '^^  ^ew  England  Idyls,  Op 
The  Joy  of  Autumn ) 

.  62 

• 

•    • 

MacDowell 

St,  Francis  Walking  on  the  Waves  1 
Valse  OubU6e                                      \ 
Rhapsodie  Hongroise,  No.  10           J 

at 

Symphony 

.    Liszt 

Hall 

Tickets,  $L50,  $L00,  75 

cents  and  50 

cents, 

1 

JORDAN   HALL,    Wednesday  Afternoon,    April    18,    1917,   at  Three 
RECITAL    BY 

)MDRICEK 


VIOLINIST 

Assisted  by  Mis.  BERNICE  FISHER -BUTLER,  Soprano      Miss  CLAIRE  FORBES,  Pianist 

Mr.  JAMES  ECKER.  Pianist 

PROGRAMME 

I. 

Sonata  in  B  minor  for  Violin  and  Piano Oscar  Nedbal 

Mme.  ONDRICEK  and  Miss  FORBES 

(First  time  in  Boston) 

II. 

Why Tschaikowsky 

Lullaby Tschaikowsky 

My  Field Sokoloff 

Floods  of  Spring Rachmaninoff 

Mrs.  FISHER-BUTLER 

DeuxM61odies{No-l_.Andante^j  _       ]''■ ^,^^,^^^^ 

M61odie  Tartare Kosloff 

Gopak Moussourgsk^ 

Tarantella Wieniawski 

Mme.  ONDRICEK 

IV. 

Spring  Song Whelpley 

Ch6re  Nuit Bachelet 

Mrs.  FISHER-BUTLER 
V. 

Canzonetta Tschaikowsky 

Spanish  Dance Rehfeld 

Hejre  Kati Hubay 

Mme.  ONDRICEK 
Tickets,  $1.50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 
Management,  L.  H.  MUDGETT  STEINWAY   PIANO    USED 
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Jordan  Hall,  Saturday  Afternoon,  April  21,  1917,  at  3  o'clock 

TWO -PIANO    RECITAL 

HaroM  BaeeriffiOssip  Gabrilowitsch 

PROGRAMME 

Prelude  and  Fugue  in  C  minor  ........      Bach 

(Arranged  by  Harold  Bauer) 

Sonata  in  D  major    ..........  Mozart 

Allegro 
Adagio 

Allegro 

Rondo       .............  Chopin 

Impromptu  Rococo Schiitt 

Minuet  and  Gavotte  / Saint-Saens 

Scherzo  ) 

Suite  (Silhouettes) Arensky 

Le  savant 

La  coquette 
Polichinelle 
Le  Reveur 

La  Danseuse 

Tickets,  $2.00,  $1.50,  $1.00,  75c.  and  50c.  At  Symphony  Hall 

DIRECTION.  LOUDON  CHARLTON        LOCAL  MANAGEMENT.  L.  H.  MUDGETT 
MASON  &  HAMLIN  PIANO  USED 


JORDAN    HALL 

MONDAY  AFTERNOON,  APRIL  23,  1917,  at  THREE 


(Soprano  of  Berlin  and  Hamburg  Opera  Companies) 

Bohemia's  Singer  of  Songs 
COENRAAD  V.  BOS,  Pianist,  Assisting 


Tickets,  $1.50.  $1.00,  75c.  and  50c.  At  Symphony  Hall 

STEINWAY  PIANO  USED 
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EXIT 


£XIT 


EXIT 


EXIT 


EXIT 


EXIT 


£XIT 
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Boston    UmweiAj  Department    ©f  Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN    ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 
Saturday  Mornings,  at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP.  Ph.D.,  Lecturer  Fee  for  the  Course,  $5 


Mrs.  J.  M.  MORRIf 

DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON  STREET       ::      Telephone.  Back  Bay  4364-M 


Mmb  CLARA  E  MUNGES 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


Classes  in  Sight  Reading 

OLME  M,  SOUTHARD  (Eight  Hands) 

Advanced    pupils    follow    the  Symphony 

TEACHER   OF   THE   PIANOFORTE  programmes  as  far  as  practicable 

165  Huntington  Avenue  -  Boston 
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MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


Miss  PRISCILLA  WHITE 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square.  BOSTON 


MISS 

MABEL  ELSWORTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Elnergy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 
CHICKERING  &  SONS 

791   TREMONT  STREET.   BOSTON 


FRANCIS  ROGERS 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street.    New  York 


JOHN  HERMANN  LOUD 

F.  A.  G.  0, 

Organist  and  Choir  Master,  Park  Street   Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on   large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


FAELTE 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


F< 


E    SCHOOL 


CARL  FAELTEN.  Director 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


■30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT 
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WAY 


MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


Miss  ALICE  HUTCHINS  BAKER 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY.  BOSTON 

Telephone,  Back   Bay  3180 


Miss  MARY  INGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  EERG-LOFGREN 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.ARTI 


And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

euid  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


rs. 


G  ALLI 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315.  or  94  Brattle  Street         -       -         CAMBRIDGE.  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


THE  USE  OF  THE    SUEJEC 

IN  THE  DEVELOPMENT  OF 


A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  35  Cents,  postpaid 

MADAM  OLGA  BENSON,  Box  1659.  BOSTON.  MASS. 

For  sale  at  all  Music  Stores  • 


FRANKLIN  CANNON 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught  by  Leschetizki,  combining    relaxation   and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO,  26  STEINERT  HALL 

Residence  Telephone.  Back  Bay  52471 


■    THORNTON 
PIANIST  and  TEACHER 
STUDIO.  81  MARLBOROUGH  STREET 
Telephone,  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


Miss  GERTRUDE  EDI 

TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 
Room  16 


VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdayfc 
Address,  1 62  Riverway,  Boston 

Telephone.    1470  Brooklinc 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone,  Angell   1753  W 


LESLEY  MARTII 


Studio 


BEL  CANTO 

1425  Broadway,  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cor*  Cross, 
Nellie  Hart,  Willelte  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall.  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


GEKTRUDE  MARSHALL,  Violin 
RUTH  STICKNEY.  Violin 


TENTH  SEASON 


AMERICAN  STRIMG  QUARTETTE 


ADELINE  PACKARD.  VioU 
HAZEL  L'AFRICAIN.  "Cello 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brooklinc 
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.MUSICAL      INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern   Russian.  French,  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-W 


"Bainbridge  Crist ...  is  entitled  by  a  great 
pedagogical  talent  to  give  singing  instruction." 

— Franz  Fjnerich.  Berlin. 

"Mr.  Crist  ...  is  in  my  opinion  capable  of 
giving  valuable  instruction  on  the  lines  of  my 

own  teaching."— William  Shakespeare.  London. 


CARL  WEBSTER 


'CELLO  SOLOIST 
■  INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone.  Beach  903-W 


AUGUSTO  VANMIM 
VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  2238  W 


Miss  RUTH  LAIGHTOl 
VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 
Telephone.  Back  Bay  4965  R 


CLARENCE  B.  ^r^iTu^sL.! 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


FRANCES  R.  PORTER 

Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street BOSTON 


MISS  MINNIE  HAYDEN 
VOICE  BUILDING 

SONG   INTERPRETATION.  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.      -      BOSTON 


5s  ROSE  STEWART 
VOCAL  INSTRUCTION 


250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEN  J 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


SEPHINE  KMIGHT 

SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

B.  B.  1047 
In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 
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MUSICAL       INSTRUCTION 


PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.   Back   Bay  5675-M  BOSTON 


3.  SHAW 

PIANO,  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


MARY  F.  TUCKER 

PIANIST 

CONCERTS  LE3S0NS 

Special    work   in   Ensemble    playing    with    Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold   Bauer 

Boston     .     .  Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


siudora  ©arrows 

TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,  Boston 


Bertha  CMshieg  Chil< 

CONTRALTO 

TEACHER  OF  SINGING 
•    114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


Madame  Alexander-! 

(officier  de  I'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt.  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary.  Advanced  and  Teachers'  Courses 
LANG  STUDIOS.  6  Newbury  Street.  Tel..  B.B.  3529.R 
Residence.  HOTEL    HEMENWAY.  Tel..  B.B.  3180 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     .     -     -     -     6  Newbury  Street 


Grammar.  Conversation.  History.  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  331 7.R 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street.  Boston 


Miss  LILA  M,  HOLMES 
TEACHER  OF  PIANO 

2  CYPRESS  TERRACE,  BROOKLINE 

Studio.  701   Pierce  Building 

Monday  and  Thursday   afternoon 

Telephone.  I923-W  Brookline 


VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE        Tues.  and  Fri. 

Huntington  Chambers     41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 
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MUSICAL       INSTRUCTION 


ROLAND  W.  HAYES,  T^n^ 

Recitals,  Concerts,  Oratorio,  Opera 
"An   unusually  good  voice.     The  natural  quality  is 
beautiful.    It  is  a  luscious,  yet  manly,  voice.   Mr.  Hayes 
lings  freely  and  with  good  taste." 

PHILIP  HALE  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone   Roxbury  5133  M 


ROSABELLE  TEMPLE 
TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583.  BEACON  STREET,  BOSTON 

Telephone.   1507  Back  Bay 


Loyal  Phillips  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS 
BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  ol  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 

(ervatory,  with  diploma,  gold  medal  and  honors  in  the 

ensemble  classes.  Tel  .  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


HUYMAN    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER 


58  FENWAY 


Telephone,  B.B.  6036-R 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  51 45-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given   in  the  Art  of   Accompanying 

Specializing  in  Vocal  Coaching,  Opera.Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331   Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone.  Back  Bay  8030 


Janet  Bullock  Williams 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,  701   Pierce  Building,  Copley  Square 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  Hemenway 

CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL   INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331     Huntingtnn    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 
Telephone,  B.  B.  5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky.  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 
Telephone,  Back  Bay  5655  J. 


Boston's  Great  Art  Product 


fcoii^l|antlin 


PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


PRoGRHAAE 


The   New   Aeolian    Yhonograph 

The  AEOLIAN- 
V  O  C  A  L  I  O  N 

A  Notable  Achievement  in   Musical 
Instrument    Making' 

WHEN   you   go   to  buy   a   phonograph   judge   its   quality  by  the  anistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian-Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  i«  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  $350  for  conventional  models 
($35  to  $75  styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  ROYLSTON   STREET 

The  Aeolian-Vocalion  is  the  latest  product  of  the  Aeolian   Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON    AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  OfSce  Id     l  r>      -lAqo 

Branch  Exchange  j  Administration  Offices  )  ^ 


Boston  Symphony  Orchestra 

THIRTY-SIXTH  SEASON,  1916-1917 

Dr.  KARL  MUCK,  Conductor 


1  'i^gfitw^ 

Afternoon  an< 
C 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  APRIL  13 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  APRIL  14 
AT  8.00  O'CLOCK 

COPYRIGHT,  1917,  BY  C.  A.  ELLIS 


PUBLISHED      BY      C.      A.      ELLIS.      MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs." 


STEINWAY    &    SO 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 


1314 


p  -!_  (^ 


X 


'he 


,/i.^ 


Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK.  Conductor 


PERSONNEI 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Sulzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  b. 

Violas. 

' 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbeigen,  C. 
Blumenau,  W. 

Violoncellos. 

Wamkc,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Earth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Wamke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J, 
Mueller.  E. 
Piller.  B. 

Engush  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K.  , 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets.  * 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

TYMPAm. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
CeUa,  T. 

Neumann,  S.           Zahn,  F.             Gardner.  "C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Libsakiam 

MarshaU,  J.  P. 

Sauerquell  J, 

Rogers,  L.  J. 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


FRIDAY  AFTERNOON.  APRIL  13.  at  2.30  o'clock 


SATURDAY  EVENING.  APRIL  14,  at  8.00  o'clock 


I. 


Debussy "Images"  for  Orchestra 

Gigues."     First  time  in  Boston 

Iberia" 

"Par  les  rues  et  par  les  chemins"  ("In  the  streets  and  waysides"). 

"Les  parfums  de  la  nuit"  ("The  odorous  night"). 

"Le  matin  d'un  jour  de  fete"  ("The  morning  of  a  festal  day"). 

Rondes  de  Printemps" 


I. 

II. 

III. 


Schubert 


Symphony  in  C  major,  No.  7 


I.  Andante;  Allegro  ma  non  troppo. 

II.  Andante  con  moto. 

III.  Scherzo:  Allegro  vivace.     Trio. 

IV-  Finale:  Allegro  vivace. 


There  will  be  an  intermission  of  ten  minutes  before  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  oj  the  hall  will  be  closed  during  the  perjortnance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1898, — Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct* 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectator*, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  woni 

Attest:  J.  M.  GALVIN.  City  Clerk" 
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L.  P.  HOLLANDER    &    CO. 

BOYLSTON  STREET,  BOSTON 

ANNOUNCE 

BEGINNING   MONDAY,   APRIL  16th 

A  SPECIAL  SALE  OF 
SEASONABLE  APPAREL 

WOMEN'S   COATS,   SUITS,  WAISTS 

UNDERWEAR 
MISSES'  AND  CHILDREN'S  GARMENTS 


DECORATION 

"Woman's  fint  interest  is.  and  always  will  be, 
the  home;  second,  education;  then,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melan- 
choly. There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray- 
In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous  line  of  new  patterns  and  colorings.    Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 

ALFRED  PEATS  COMPANY 

118  SUMMER  STREET     -     -     BOSTON.  MASS. 


1318 


"GiGUEs":  "Images"  pour  Orchestre,  No.  3. 

Claude  Achille  Debussy* 

(Bom  at  St.  Germain  (Seine  et  Oise),  France,  August  22,  1862;  now  living  in  Paris.) 

The  original  title  of  "Gigues"  was  "Gigue  Triste/'  The  composi- 
tion is  the  first  of  three  orchestral  pieces  called  "  Images."  The  second, 
"Iberia,"  was  composed  in  1907;  the  third,  "Rondes  de  Printemps," 
in  1909. 

"Gigues,"  completed  in  1912,  was  performed  for  the  first  time  at  a 
Colonne  concert  in  Paris,  January  26,  1913.  The  programme  included 
Beethoven's  7th  Symphony,  Gabriel  Dupont's  "Les  Heures  Dolentes," 
Debussy's  "Gigues,"  and  Lalo's  Norwegian  Rhapsody.  The  programme 
originally  included  also  Dvorak's  concerto  for  violoncello,  a  movement 
from  Bach's  violoncello  suite  in  C  major,  and  Florent  Schmitt's  "Chant 
E)legiaque"  for  violoncello,  to  be  played  by  Pablo  Casals.  Gabriel 
Pierne,  the  conductor,  made  some  adverse  remarks  at  rehearsal  about 
the  musical  worth  of  Dvorak's  concerto,  whereupon  Mr.  Casals,  hap- 
pening to  overhear  him,  grew  angry  and  refused  to  have  anything  to 
do  with  the  concert.     Beethoven's  symphony  was  then  substituted. 

"Gigues"  was  performed  by  the  Chicago  Orchestra  in  Chicago  on 
November  13,  14,  1914. 

The  piece  is  scored  for  two  pictolos,  two  flutes,  two  oboes,  oboe  d' 
amore,  English  horn,  three  clarinets,  bass  clarinet,  three  bassoons, 
double-bassoon,  four  horns,  four  trumpets,  three  trombones,  kettle- 
drums, side-drum,  xylophon,  cymbals,  celesta,  two  harps,  and  strings. 

*  He  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy,  and  the  title-page  of  the  first  edition 
of  "Ariettes"  composed  in  1888  reads  thus:   "Ariettes:    Paroles  de  P.  Verlaine,  Musique  de  Ach.  Debussy.'' 


TRIUMPHANT 


America  Triumpliant 


PATRIOTIC  SONG 

Words  by 

JOHN  HA YNES  HOLMES 

Music  by 

CLIFFORD   DEMAREST 

Published  in  Two  Keys.     50  Cents. 

Also  issued  as  Chorus  for 

Women's  Voices  (Trio) 
Mixed  Voices  (S.A.T.B.) 
Men's  Voices  (T.T.B.B.) 

Price,  12  Cents  Each 

Unison  Song  for  Schools.     5  Cents. 


ARTHUR 


120  BOYLSTON  STREET.  BOSTON.  MASS. 


HMIDT  CO. 

For  Sale  by  all  Music  Dealers 
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1 

After  twenty  introductory  measures,  moder^,  the  chief  subject  ap- 
pears, an  unaccompanied  solo  for  the  oboe  d'  amore.  Later  a  dotted 
figure,  that  suggests  the  Scottish  tune,  "Weel  may  the  keel  row,"*  is 
given  to  the  bassoon.  The  greater  part  of  the  pieces  is  based  on  these 
themes. 


"Ibe;ria":  "Images"  pour  Orchestre,  No.  2. 

Claude  Achille  DEBussYf 

(Born  at  St.  Germain  (Seine  et  Oise),  France,  August  22,  1862;  now  living  in  Paris.) 

"Iberia"  is  the  second  in  a  series  of  three  orchestral  compositions 
by  Debussy  entitled  "Images."  According  to  M.  Daniel  Chenneviere, 
"Iberia"  was  composed  in  1907;  "Rondes  de  Printemps"  in  1909, 
and  "Gigues"  was  not  completed  until  191 2. 

*  It  seems  to  us  that  this  resemblance,  which  has  been  noted,  is  slight.  The  words  and  melody  of  the 
Scottish  song  are  to  be  found  in  the  second  volume  of  Hogg's  "Jacobite  Relics."  He  says:  "It  is  a  well- 
known  song  and  air.  The  verses  given  here  are  copied  from  Cromek's  'Remains.'"  There  are  variants  and 
extension.     The  verses  are  as  follows: — 

As  I  cam'  doun  the  Cano'  gate, 

The  Cano'  gate,  the  Cano'  gate. 
As  I  cam'  doun  the  Cano'  gate, 

I  heard  a  lassie  sing: 
O  merry  may  the  keel  row, 

The  keel  row,  the  keel  row, 
O  merry  may  the  keel  row. 
The  boat  that  my  love's  in. 

Chorus. 
Weel  may  the  keel  row, 
The  boat  that  my  love's  in. 
My  love  has  breath  o'  roses, 

O'  roses,  o'  roses, 
Wi'  arms  o'  lily  posies 
To  fauld  a  lassie  in. 
•  And  merry,  etc. 

My  love,  he  wears  a  bonnet, 
'  A  bonnet,  a  bonnet; 

A  snow-white  rose  upon  it, 

A  dimple  on  his  chin. 
And  merry,  etc. 

t  He  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy,  and  the  title-page  of  the  first  edition  of 
"Ariettes"  composed  in  1888  reads  thus:   "Ariettes:  Paroles  de  P.  Verlaine,  Musique  de  Ach.  Debussy." 


T.E.cTWOSELEYCO. 

160    TREMONT    ST.,    BOSTON 
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AN  INDIVIDUALIZED  SHOWING  OF 

SMART  SPRING  SUITS 


Typical  AMERICAN  tailored  suits  and  the  more 
dressy  types    aifter  the  fashion  masters  of  Paris 

At  $45.00      $55.00      $65.00      $75.00 

OTHERS  UP  TO  $195.00 


Tremont   Street  (Opposite  Boston  Common),   Boston,    Mass. 


iT^ 


0^>il'VV<»   K 


One  Hundred  and  Fifty  Voices 
Mr.  JAMES   J.   McLaughlin.  Director 

Will  Render  SIR  EDWARD  ELGAR'S 


THE 


LiEa-a^awH 


At  8.00  p.  m. 


AT  SYMPHONY  HALL 
Sunday  Evening,  May  6,  1917 

Gerontius:  Mr.  GEORGE  HAMLIN,  Tenor 

The  Angel:  Miss  NORA  BURNS,  Contralto 

The  Priest:  Mr.  WILLIAM  H.  O'BRIEN,  Baritone 
Mr.  WALTER  J.  KUGLER,  Organist 

ORCHESTRA    OF    FIFTY    SYMPHONY    ARTISTS 


Reserved  Seats.  $2.00,  $1.50,  $1.00,  75c.  Until  April  30  at  E.  T. 

Slattery  Co.,  154-158  Tremont  St.     After  May  1  at  Symphony  Hall 
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The  first,  "Gigties," — it  was  originally  entitled  "Gigue  Triste," — 
was  published  in  19 13,  and  performed  for  the  first  time  at  a  Colonne 
concert,  Paris,  January  26,  1913.  The  third,  "Rorudes  de  Printemps," 
was  performed  for  the  first  time  on  March  2,  19 10,  at  the  third  of  the 
four  "Concerts  de  Musique  frangaise,"  organized  in  Paris  by  the  pub- 
lishing house  of  Durand,  and  the  first  performance  in  America  was  at 
a  concert  of  the  Philharmonic  Society  of  New  York,  conducted  by 
Gustav  Mahler,  November  15,  19 10.  The  first  performance  of  the 
"Rondes"  in  Boston  was  at  a  concert  of  the  Boston  Symphony  Orches- 
tra, November  26,  19 10.  There  was  another  performance  by  this 
orchestra,  December  17,  19 10. 

"Iberia"  was  played  for  the  first  time  at  a  Colonne  concert  in  Paris, 
February  20,  1910.  It  contains  three  movements, — "Par  les  rues  et 
par  les  chemins";  "Les  parfums  de  la  nuit";  "Le  matin  d'un  jour 
de  fete."  Mr.  Boutarel  wrote  after  the  first  performance  that  the 
hearers  are  supposed  to  be  in  Spain.  The  bells  of  horses  and  mules 
are  heard,  and  the  joyous  sounds  of  wayfarers.  The  night  falls;  nature 
sleeps  and  is  at  rest  until  bells  and  aubades  announce  the  dawn  and  the 
world  awakens  to  life.  "Debussy  appears  in  this  work  to  have  ex- 
aggerated his  tendency  to  treat  music  with  means  of  expression 
analogous  to  those  of  the  impressionistic  painters.  Nevertheless,  the 
rhythm  remains  well  defined  and  frank  in  'Iberia.'  Do  not  look  for 
any  melodic  design,  nor  any  carefully  woven  harmonic  web.  The 
composer  of  'Images'  attaches  importance  only  to  tonal  color.  He 
puts  his  timbres  side  by  side,  adopting  a  process  like  that  of  the  'Ta- 
chistes'  or  the  Stipplers  in  distributing  coloring."  The  Debussyites 
and  Pelleastres  wished  "Iberia"  repeated,  but,  while  the  majority  of 
the  audience  was  willing  to  applaud,  it  did  not  long  for  a  repetition. 
Repeated  the  next  Sunday,  "Iberia"  aroused  "frenetic  applause  and 
vehement  protestations." 

The  first  performance  in  the  United  States  was  by  the  Philharmonic 
Society  of  New  York,  conducted  by  Gustav  Mahler,  on  January  3, 
1911. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Sym- 
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phony  Orchestra,  April  22,  191 1.     There  was  a  second  on  December  23, 
1911;  a  third  on  April  3,  1915. 

"Iberia"  is  scored  for  these  instruments:  piccolo,  three  flutes  (one 
interchangeable  with  a  second  piccolo),  two  oboes,  English  horn,  three 
clarinets,  three  bassoons,  double-bassoon,  four  horns,  three  trombones, 
bass  tuba,  kettledrums,  side-drum,  tambourine,  castanets,  xylophone, 
celesta,  cymbals,  three  bells  (F,  G,  A),  two  harps,  and  the  usual  strings. 

I.  "  Par  les  rues  et  par  les  chemins  "  ("  In  the  streets  and  waysides  ") . 
Assez  anime  (dans  un  rhythme  alerte  mais  precis). 

II.  "Les  parfums  de  la  nuit"  ("The  odorous  night").  Lent  et 
reveur.     This  movement  is  connected  with 

III.  "Le  matin  d'un  jour  de  fete"  ("The  morning  of  a  festal  day"). 
Dans  un  rhythme  de  marche  lointaine,  alerte  et  joyeuse. 

* 
*   * 

"The  river  Hebre,  yeelding  such  riches  of  trafl&cke  and  commerce 
by  reason  that  it  is  nauigable:  which  beginneth  in  the  Cantabrians 
cotmtrey,  not  far  from  the  towne  Inliobrica,  and  holdeth  on  his  course 
430  miles;  and  for  260  of  them,  euen  from  the  town  Varia,  carrieth 
vessels  of  merchandise:  in  regard  of  which  riuer,  the  Greekes  named 
all  Spaine  Iberia."  Pliny's  "Natural  History,"  translated  into  English 
by  Philemon  Holland  (1634). 

The  "Hebre,"  now  the  river  Ebro,  was  the  Iberus,  Hiberus  of  the  an- 
cients, a  name  in  which,  according  to  Richard  Ford,  "Spaniards,  who 
like  to  trace  their  pedigree  to  Noah,  read  that  of  their  founder  Heber. 
Bochart  considers  the  word  to  signify  'the  boundary.'  Ibra,  just  as  it 
is  used  in  the  sense  of  the  '  other  side'  in  Genesis  xiv.  13;  and  this  river 
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was,  in  fact,  long  the  boundary ;  first  between  the  Celts  and  Iberians,  and 
then  between  Romans  and  Carthaginians.  Others  contend  that  this 
river  gave  the  name  to  the  district,  Iberia:  Iber,  Aber,  Hebro,  Havre, 
— signifying  in  Celtic  'water.'  Thus  the  Celt-Iber  would  be  the  Celt 
of  the  River.  Humboldt,  however,  whose  critical  etymology  is  generally 
correct,  considers  all  this  to  be  fanciful,  and  is  of  opinion  that  the 
Iberians  gave  their  name  to  the  river.  It  formed,  in  the  early  and 
uncertain  Roman  geography,  the  divisional  line  of  Spain,  which  was 
parted  by  it  into  Citerior  and  Ulterior;  when  the  Carthaginians  were 
finally  subdued,  this  apportionment  was  changed."  Ford's  "Hand- 
book for  Travellers  in  Spain,"  second  edition  (lyondon,  1847). 


"RoNDES  DE  Printemps":  "Images"  p6ur  Orchestre,  No  3. 

Claude  Achille  Debussy* 

(Born  at  St.  Germain  (Seine  et  Oise),  France,  August  22,  1862;  now  living  in  Paris.) 

"Rondes  de  Printemps"  is  the  third  in  a  series  of  three  orchestral 
compositions  by  Debussy  entitled  "Images."  It  was  composed  in 
1909. 

"Rondes  de  Printemps"  is  thus  dedicated  to  Debussy's  wife  (his 
second) — 

"A  Emma  Claude  Debussy  .  .  .  p.  m. 

son  mari 

C.  D.  (1909)" 

It  is  scored  for  three  flutes  (one  interchangeable  with  piccolo),  two. 
oboes,  English  horn,  three  clarinets,  three  bassoons,  double-bassoon, 
four  horns,  kettledrums,  triangle,  tambourine,  cymbals,  celesta,  two 
harps,  and  the  usual  strings. 

The  first  performance  was  on  March  2,  19 10,  at  the  third  of 
the  four  "Concerts  de  musique  francjaise"  organized  by  the  Maison 
Durand.  Debussy  conducted  his  composition.  The  first  performance 
in  America  was  at  a  concert  of  the  Philharmonic  Society  of  New  York, 
led  by  Gustav  Mahler,  November  15,  19 10.  The  Theodore  Thomas 
Orchestra  of  Chicago  played  the  work  at  its  concerts  of  November 

*  He  entered  the  Paris  Conservatory  as  Achille  Claude  Debussy,  and  the  title-page  of  the  first  edition  of 
"Ariettes"  composed  in  i88S  reads  thus:   "Ariettes:   Paroles  de  P.  Verlaine,  Musique  de  Ach.  Debussy." 
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i8-i9,  1910,  in  Chicago,  when  Mr.  Stock  conducted.  The  first  perfortti-' 
ance  in  Boston  was  at  a  concert  of  the  Boston  Symphony  Orchestra, 
November  25,  1910,  Mr.  Fiedler  conductor. 

The  motto  of  "Rondes  de  Printemps"  is  at  the  head  of  the  first, 
page  of  the  score : — 

"  Vive  le  Mai,  bienvenu  soit  le  Mai  ; 

Avec  son  gonfalon  sauvage."  ] 

(La  Maggiolata.)      ' 

M.  Louis  Laloy,  in  a  description*  of  "Rondes  de  Printemps,"  pub- 
Hshed  in  La  Grande  Revue  (Paris,  March  25,  1910),  says  that  the  com- 
position sings  the  joy  of  a  tender  spring,  with  its  more  than  virginal 
innocence,  childlike  and  divine,  that  of  the  flowers  which  unfold,  the 
branches  that  yield  to  the  breezes  from  heaven.  He  further  says  that 
one  idea,  a  unique  but  ever  varied  idea,  runs  through  the  work.  This 
idea  is  hardly  recognized  at  first,  but  it  escapes  little  by  little  from  the 
life  that  palpitates  about  it,  and  then  is  sturounded  by  new  themes 
nourished  by  its  sap.  "This  idea  is  of  kin  to  an  old  children's  song, 
which  has  aheady  appeared  in  the  third  'Estampes':f  'Jardins  sous 
la  pluie';  the  words  are  'Nous  n'irons  plus  au  bois.'  But  the  trans- 
figuration of  the  air  is  such  that  no  one  can  speak  of  borrowing,  and  it 
is  necessary  to  be  informed  in  advance,  to  recognize  the  notes  of  the 
round  in  this  aerial  dance  which  only  Corot's  nymphs  could  follow, 
with  their  vaporous  bodies,  sudden  caprices,  resistless  sallies:  a  dance 
wholly  musical,  which  has  its  movements  in  itself,  and  invokes  not  the 
aid  of  any  material  movement;  a  dance  of  sounds,  like  them  impal- 
pable, diaphanous,  which  fascinates  with  an  irresistible  spell  the 
thoughts.  It  is  as  though  by  its  enchantment  the  soul  of  the  forest 
awakens,  and  sings  its  own  song,  which  we  did  not  know,  because  it 
is  neither  that  of  the  birds,  nor  even  the  rustle  of  leaves  or  the  babbling 

*  I  am  indebted  to  Mr.  Edward  Burlingame  Hill  for  calling  my  attention  to  Laloy's  article. — P.  H. 
t  "Estampes  (Pagodes;  La  Soiree  dans  Grenade;  Jardins  sous  la  Pluie),"  pianoforte  pieces,  were  com- 
posed in  1903  and  first  played  by  R.  Vices  at  a  concert  of  the  Societe  Nationale,  Paris,  January  g,  1904. 
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of  a  spring.  Everything  here  is  revelation,  not  imitation."  M. 
Laloy  also  says  that  the  "Rondes  de  Printemps"  might  be  called  the 
murmur  of  a  French  forest,  as  Wagner  has  portrayed  in  tones  the 
German  woods,  and  M.  Laloy  draws  a  highly  poetic  comparison  be- 
tween Siegfried's  forest  and  that  of  Debussy.  In  Debussy's  "no 
detail  is  put  there  for  picturesque  effect;  no  melody  has  the  mission  of 
pointing  out  a  particular  being ;  through  the  mediation  of  the  composer 
the  picture  as  a  whole  is  transmuted  into  music.  .  .  .  Here  is  clearness 
without  the  blot  of  a  sonorous  world,  in  which  all  being  immediately 
translates  itself  into  melody.  Here  is  one  of  those  musical  paradises, 
which  only  the  greatest  masters  have  been  able  to  open  to  us :  an  eter- 
nal serenity  breathes  here.  Thus  Claude  Debussy  with  each  new 
work  seems  to  leave  himself  behind,  in  the  search  of  a  purer  beauty. 
He  has  been  his  own  forerunner.  He  reserved  for  us,  perhaps  also  for 
himself,  this  great  surprise  of  art  of  fulness  and  joy,  after  the  fever, 
the  uneasiness,  the  melancholy  of  symbolism." 

Both  the  air  of  "Nous  n'irons  plus  au  bois"  and  the  refrain  appear 
in  veiled  form  and  rhythmically  changed;  the  former,  as  in  the  theme 
for  oboe  solo,  "gracefully  and  gaily"  early  in  the  work  and  in  the  forte 
passage  for  strings,  wood-wind  instruments,  and  horns  that  follows 
soon  afterwards. 

It  may  be  said  that  the  composition  is  based  on  two  sections:  the 
first,  -a  sort  of  introduction,  moderement  anime  with  a  short  figure  first 
occurring  in  the  bassoons;  the  second,  un  peu  plus  mouvemente  (15-8) 
with  a  triplet  figure  given  to  wood-wind  instruments. 

The  music  of  this  round,  for  a  long  time  one  of  the  most  popular 
with  little  girls  of  France,  may  be  found  in  Weckerlin's  "Chansons 
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Populaires  du  Pays  de  France."  One  girl  stands  in  the  middle  of  the 
ring  formed  by  her  companions  holding  hands.  With  each  verse  one 
enters  the  ring,  sometimes  two,  and  this  continues  until  they  who 
turn  about  them  are  exhausted. 

The  common  text  as  given  by  Weckerlin  is  as  follows: — 

Nous  n'irons  plus  au  bois, 
Les  lauriers  sont  coupes. 
La  belle  que  voila. 
La  lairons-nous  daiiser? 

Entrez  dans  la  danse, 

Fait's  la  reverence, 

Sautez,  dansez, 

Embrassez  cell'  que  vous  aimez. 

La  belle  que  voila,  la  lairons-nous  danser? 
Et  les  lauriers  du  bois,  les  lairons-nous  faner? 
Entrez  dans  la  danse,  etc. 

Et  les  lauriers  du  bois,  les  lairons-nous  faner? 
Non,  chacune  a  son  tour  ira  les  ramesser, 
Entrez  dans  la  danse,  etc. 

Non,  chacune  a  son  tour  ira  les  ramesser; 
Si  la  cigale  y  dort,  ne  faut  pas  la  blesser. 
Entrez  dans  la  danse,  etc. 

Si  la  cigale  y  dort,  ne  faut  pas  la  blesser, 
Le  chant  du  rossignol  la  viendra  reveiller. 
Entrez  dans  la  danse,  etc. 

Le  chant  du  rossignol- la  viendra  reveiller, 
■  Et  aussi  la  fauvette  avec  son  doux  gosier. 
Entrez  dans  la  danse,  etc. 
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Et  aussi  la  fauvette  avec  son  doux  gosier, 
Et  Jeanne  la  bergere  avec  son  blanc  panier. 
Entrez  dans  la  danse,  etc. 

Et  Jeanne  la  bergere  avec  son  blanc  panier, 
Allant  cueillir  la  fraise  et  la  fleur  d'eglantier. 
Entrez  dans  la  danse,  etc. 

Allant  cueillir  la  fraise  et  la  fleur  d'eglantier, 
Cigale,  ma  cigale,  allons,  il  faut  chanter. 
Entrez  dans  la  danse,  etc. 

Cigale,  ma  cigale,  allons,  il  faut  chanter, 
Car  les  lauriers  du  bois  sont  deja  repousses. 

Entrez  dans  la  danse, 

Fait's  la  reverence, 

Sautez,  dansez, 

Embrassez  cell'  que  vous  aimez.    ' 

There  are  variations.     One  begins, — 

Nous  n'irons  plus  au  bois, 
Les  ros's  y  sont  cueilli's; 
La  belle  que  je  tiens, 
Je  la  laisse  echapper. 

One  of  Lorraine  begins: — 

Nous  n'irons  plus  au  bois, 
Les  lauriers  £ont  coupes ; 
Qui  les  a  coupes? 
C'est  monsieur  le  cure. 

Entrez  dans  la  danse, 
Faites  trois  tours  de  danse, 
Et  vous  embrasserez 
Celle  que  vous  aimez. 

The  chief  characteristic  of  the  Rondo  or  Rondeau  is  the  return  of 
some  pregnant  thought,  a  recurring  refrain.  The  first  section  was  so 
contrived  that  it  could  furnish  the  end,  and  the  reprises  were  usually 
three  or  four  in  number.  Johannes  Mattheson  in  1737  declared  that 
the  rondeau  awakened  cheerfulness:  "The  136th  Psalm  is  nothing  but 
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a  Rondeau.     Luther  names  it  a  litany.     I  do  not  know  whether  this 

kind  of  melody  is  often  used  for  dancing;    but  it  is  used  for  singing 

and  still  more  in  concerts  of  instruments.     In  a  good  Rondeau  the 

prevailing  characteristic  is  steadiness,  or  better  a  constant  confidence; 

at  least  the  Rondeau  portrays  admirably  this  disposition  of  the  soul." 

But  Debussy,  writing  "Rondes  de  Printemps,"  was  not  obsessed  by 

academic  thoughts. 

* 
*  * 

The  Early  Debussy. 

When  Debussy  lived  at  Rome,  after  having  taken  the  prix  de  Rome, 
he  forwarded  as  an  envoi  a  symphonic  suite,  "Printemps,"  composed 
in  1886.  It  was  in  two  parts  for  orchestra  and  chorus,  and  was  a 
"poem  of  foliage,  kissed  by  the  sun,  fresh  springs  in  the  shadow  of 
hills,  floating,  light."  Mrs.  Liebich,  in  her  Life  of  Debussy,  says 
that  the  Suite  was  "an  evocation  of  the  Spirit  of  Spring,  and  its  deli- 
cately tinted  harmonies  are  precursors  of  some  'of  the  effective  nature 
touches  in  'Pelleas'  and  in  certain  of  the  songs."  Ambroise  Thomas, 
Gounod,  Delibes,  Reyer,  IMassenet,  and  Saint-Saens  examined  it. 
To  them  it  was  unduly  modern  and  insufficiently  precise  in  form  and 
design. 

M.  Laloy  in  his  "Claude  Debussy"  (Paris,  1909)  writes  as  follows 
about  this  early  "Printemps":  "This  symphonic  suite  .  .  .  already 
evokes,  with  its  clear  melodies  and  chromatic  languors,  the  site 
where  later,  at  the  instigation  of  Mallarme,  the  Faun  will  show  him- 
self, desirous  of  the  fleeting  nymphs.  Two  innovations  displeased  the 
musicians  of  the  Institute:  the  assigning  of  an  instrumental  part  to 
the  voice,  without  words,  and  the  tonality  of  F-sharp  major.  The  most 
celebrated  of  them  said:  'No  one  writes  in  F-sharp  major  for  the 
orchestra,'  and  did  not  know  that  he  had  picked  up  for  his  own  use 
a  line  of  the  good  Lecerf  de  Vieville,  who  was  frightened  in  1705  by 
hearing  a  clavecinist  playing  in  'fa  ut  fa  diesis  tierce  majeur.'" 

This  Envoi  de  Rome,  then,  was  not  accepted;  and  it  was  not  pub- 
lished until  1904,  when  it  appeared  in  the  Revue  Musicale  through  the 
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efforts  of  M.  lyaloy.  In  1886  it  was  published  in  arrangement  for  four 
hands.  Debussy  prepared  an  orchestral  score,  published  and  per- 
formed in  Paris  in  191:5.  This  composition  was  performed  in  Boston 
at  a  concert  of  the  Boston  Symphony  Orchestra,  January  24,  19 14, 
Dr.  Muck  conductor. 

In  I^aloy's  Life  of  Debussy,  there  are  interesting  details  about  the 
composer's  early  years.  There  is  nothing,  it  is  true,  about  Debussy 
as  a  youth  serving  with  his  regiment  at  Evreux  and  taking  delight  in 
hearing  the  overtones  of  bugles  and  bells.  Mrs.  Liebich  says  that  the 
army  bugles  and  the  bells  of  a  convent  near  by,  "falling  upon  the  sen- 
sitive ear  of  the  young  musician  in  the  shape  of  upper  partial  tones  or 
harmonies,  were  keenly  observed  by  him  and  annotated  for  further  use." 

Debussy's  parents  were  not  musical,  and  he  himself  showed  no  marked 
musical  instinct  as  a  child.  In  187 1  the  boy  happened  to  be  at  his 
aunt's  house  at  Cannes.  She  took  it  into  her  head  that  he  should  study 
the  piano.  An  old  Italian,  Cerutti,  taught  him  the  rudiments.  He 
saw  nothing  remarkable  in  the  boy,  who  on  his  return  home  took  no 
lessons.    The  father  wished  his  son  to  be  a  sailor. 

The  mother  of  Charles  de  Sivry,  the  brother-in-law  of  Paul  Verlaine, 
hearing  Claude  strumming  the  piano,  was  the  first  to  detect  the  boy's 
talent.  She  had  studied  with  Chopin,  and  she  gave  Claude  lessons 
with  such  good  will  that  he  entered  the  Paris  Conservatory  in  1873. 
He  studied  with  Lavignac,  and  took  three  medals  for  solege.  His 
piano  teacher  was  Marmontel,  and  Edward  MacDowell  was  in  the 
class.  In  1877  Debussy  took  a  second  prize  for  his  performance  of 
Schumann's  sonata  in  G  minor.  He  resolved  to  concentrate  his  atten- 
tion on  composition. 

The  class  of  harmony  was  then  taught  by  E)mil  Durand.  "A  suc- 
cession of  notes  was  given,  called  either  'chant'  or  'bass,'  as  it  was 
placed  high  or  low'.  It  was  necessary  to  add  chords  to  it  according  to 
certain  rules  as  arbitrary  as  those  of  bridge,  disturbed  by  one  or  two 
licenses,  no  more.  For  each  rebus  there  was  only  one  solution,  which, 
in  the  jargon  of  conservatories,  is  known  as  'the  author's  harmony.' 
This  method  of  instruction  has  not  been  changed  for  thirty  years" 
(Laloy  wrote  this  in  1909),  "and  even  recently  a  respectable  professor, 
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when  he  played  on  the  piano  before  the  puzzled  class  the  correction, 
like  those  of  our  old  Latin  themes,  announced,  with  a  flight  of  elbows 
and  swell  of  back  the  elegant  boldness  on  which  in  advance  he  plumed 
himself.  Debussy  was  never  able  to  find  this  'author's  harmony.' 
One  day,  when  a  preparatory  competition  was  testing  the  strength 
of  future  rivals,  the  master,  a  stranger  to  the  class,  who  had  given 
out  the  theme,  read  at  the  piano  the  answers.  He  came  to  Debussy's. 
'But,  sir,  you  do  not  understand  it,  then?'  Debussy  excused  himself: 
'No,  I  do  not  hear  your  harmony.  I  hear  only  that  which  I  have 
written.'  Then  the  master,  turning  towards  ]6mile  Durand,  all  put 
out,  said :   '  It's  a  pity ! ' " 

Debussy  studied  for  three  years,  and  did  not  gain  even  an  accessit, 
but  he  was  more  fortunate  in  the  matter  of  improvised  harmony.  The 
teacher  of  accompaniment  was  Bazille,  an  amiable  old  gentleman, 
who  had  arranged  many  orchestral  scores  for  the  piano.  While  wait- 
ing for  his  tardy  pupils,  he  would  play  from  Auber's  operas.  His  one 
idea  was  this:  "You  see,  boys,  harmony  is  to  be  found  only  by  study 
at  the  piano.  Look  at  Delibes;  he  always  composes  at  the  piano. 
And  see  how  easy  it  is  to  reduce  it!  The  piano  is  an  orchestra  that 
comes  all  alone  under  the  fingers."  Nevertheless,  Debussy  had  the 
opportunity  to  please  his  ear,  and  in  1880  he  took. a  first  prix  d'ac- 
compagnement. 

He  then  went  in  to  Guiraud's  class  in  composition.  Guiraud,  born 
at  New  Orleans,  had  a  finer  taste  than  is  shown  in  his  compositions. 
He  liked  Debussy,  and  gave  him  good  advice.  The  pupil  set  music  to 
de  Banville's  comedy,  "Diane  au  Bois,"  and  brought  it  proudly  to  the 
class.  Guiraud  looked  it  over,  and  said:  "Come  to  me  to-morrow  and 
bring  your  score.".  After  Guiraud  had  read  the  score  a  second  time, 
he  said:  "Do  you  wish  to  take  the  prix  de  Rome?"  "Of  course," 
answered  Debussy.  "Well,  this  is  all  very  interesting,  but  you  must 
reserve  it  for  a  later  day,  or  you  will  never  take  the  prix  de  Rome." 

For  a  short  time  Debussy  was  in  Cesar  Franck's  organ  class.     He 


.  CA^OLIME,    -:-    MILLINERY 

480  Boylston  Street,  Boston 

HATS  !      HATS  ! !      HATS  ! ! ! 

Hats  to  ride  in,  to  run  in,  to  walk  in;  Hats  of  braids,  of  ribbons,  of  laces, 

Hats  to  sing  in,  to  dance  in,  to  talk  in;  Hats  to  suit  all  kinds  of  faces, 

Hats  to  sit  in,  to  stand  in,  to  call  in;  All  of  them  different  in  color  and  shape. 

And  some  to  do  nothing  at  all  in.  Of  flowers,  of  foliage,  of  velvet  and  crape. 

(Prices,  six  dollars  and  up) 


H 


Summer  or  Winter,    Your  Hair  Always  in  Curl 

Experience  with  all  methods  enables  me  to  make  a  wave  of  character.  Six 
different  size  waves  may  be  given:  all  colors  and  qualities  of  hair  treated 
differently,  thereby  obtaining  the  best  results. 

MARCEL  WAVE.  MANICURE.  ETC.,  BY  EXPERTS 

MISS  COMER     ::     COIFFEUSE 

462  BOYLSTON  STREET  SUMMER  SHOP,  MAGNOLIA 


1336 


Unequalled 
in  '^one 


Distinctively 
yJrtistic 


THE    HISTORY  OF 


iWefjlin  &  ^ons 


Grands,  Inverted  Crrands 

and  Inverted  Grand 

Player '-  Pianos 

is  one  of  constant  betterment  and  progress.  They 
are  without  equal  for  purity  and  sonority  of  tone, 
the  result  of  having  the  only  perfectly  equalized 
tension  scale  and  sounding  board. 

Permit  us  to  demonstrate  the  inimitable  tone  quality 
of  Mehlin  products,  together  with  numerous  other 
features  found  only  in  these  instruments. 

Uprights,  H75  to  ^^575    Grands,  $750  to  $1400 
Players,  $850 

You  will  experience,  an  unusual  delight  in  listening  to  a 

Mehlin.     We  invite  you  to  call,  or  write  for  Art  Catalog 

and  further  particulars. 

COHarvey® 

THE  ONE  PRICE  HOUSE  OF  NEW  ENGLAND 
EXCLUSIVE   REPRESENTATIVES 

144    BOYLSTON   STREET,    BOSTON 


284  Main  St..  Brockton 


14  City  Hall  Sq.,  Lynn 


1337 


soon  tired  of  hearing  Papa  Franck  during  the  exercises  in  improvisa- 
tion crying  out  incessantly:  "Modulate!  Modulate!"  when  he  him- 
self did  not  see  the  necessity.  Debussy  took  an  accessit  for  counter- 
point and  fugue  in  1882,  and  the  next  year  the  second  prix  de  Rome. 

It  should  be  noted 'that  in  1879  Mme.  Metch,  the  wife  of  a  Russian 
engineer,  a  prominent  constructor  of  railway  lines,  asked  Marmontel 
for  a  pupil  to  take  to  Russia  with  her  as  a  household  pianist.  Debussy 
accepted  the  position.  He  did  not  become  well  acquainted  with 
Rimsky-Korsakoff,  Balakireff,  and  Borodin,  "Who  were  hardly  prophets 
in  their  own  country  at  that  time;  he  did  not  know  at  all  Modest 
Moussorgsky,  whose  life  ended  ingloriously,  but  he  saw  much  of  the 
gypsies,  who  in  the  taverns  of  Moscow  and  its  suburbs  gave  him  the 
first  example  of  music  without  rules."  Mr.  Laloy  adds  that  Debussy 
did  not  think  at  the  time  of  jotting  down  one  of  the  gypsy  melodies. 

Debussy's  competitors  for  the  prix  de  Rome  were  Messrs.  Rene, 
Missa,  Kaiser,  and  Leroux.  The  subject  was  "L'Enfant  Prodigue" 
by  ^iSmile  Guinand.  The  competitive  settings  of  the  poem  were  per- 
formed at  the  Conservatory,  June  27,  1884,  and  Debussy's  was  sung 
by  Mme.  Caron  (Lia),  Van  Dyck  (Azael),  and  Taskin  (Simeon).  The 
second  hearing  was  on  June  28,  at  the  Institute,  and  the  prize  was 
awarded  to  Debussy  by  twenty-two  votes  out  of  twenty-eight.  The 
competition  was  unanimously  considered  an  extraordinary  one,  and 
Debussy's  score  was  held  to  be  one  of  the  most  interesting  that  had 
been  heard  at  the  Institute  for  several  years. 

This  cantata,  in  operatic  form  and  with  the  instrumentation  revised 
by  Debussy  in  1908  for  performance  at  the  Sheffield  (England)  Music 
Festival  of  that  year,  was  performed  for  the  first  time  in  America  at 
the  Boston  Opera  House,  November  16,  19 10.  The  singers  were  Miss 
Nielsen,  Lia;  Ramon  Blanchart,  Simeon;  and  Mr.  Lassalle,  Azael. 
Andre  Caplet  conducted. 

At  Rome  the  director  was  Hebert,  who  played  the  violin  after  the 
fashion  of  his  teacher  Ingres.  Hebert  took  a  fancy  to  Debussy,  and 
the  two  played  Mozart's  violin  sonatas  with  exceeding  joy,  except  that 
the  pianist,  in  order  to  follow  his  uncertain  colleague,  was  sometimes 
forced  to  transpose  the  music  to  wholly  unforeseen  keys. 
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SAYS: 
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wonderful  rich  tone  of  the  middle  and 
higher  ranges  and  its  superb  basses 
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an  action  that  meets  every  demand  of  the  most  marvelously  trained 
fingers,  but  a  tone  that  responds  to  the  subtlest  feeling  of  the  soul  is 
necessary  to  do  justice  to  such  a  virtuoso. 
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Debussy  wished  to  put  music  to  Heine's  drama,  "Almanzor." 
He  could  not  find  a  satisfactory  translation,  and  so  he  abandoned  the 
work  after  writing  the  first  part,  which  went  to  Paris  as  his  first  envoi. 
The  score  was  lost  or  mislaid.  The  second  envoi  was  "Printemps," 
of  which  there  has  already  been  discussion. 

"La  Demoiselle  elue"  was  next  in  order.  Rosetti's  "Blessed  Dam- 
ozel"  was  translated  into  French  by  Gabriel  Sarrazin,  and  Debussy 
was  enthusiastic  over  the  poem.  He  began  composition  at  Rome. 
The  work  was  completed  in  Paris  in  1887.  This  was  the  third  envoi. 
The  Academy  gave  approval  with  a  slight  reserve,  and  a  performance 
was  proposed,  but  the  conservatives  would  not  allow  a  performance 
also  of  the  condemned  "Printemps."  The  composer  would  not  submit 
to  the  exclusion,  and  "La  Demoiselle  elue"  was  not  performed  in  Paris 
until  April  8,  1893,  and  then  at  a  concert  of  the  Societe  Nationale.  A 
"Fantaisie"  for  pianoforte  and  orchestra,  which  should  have  been  the 
fourth  envoi,  was  not  sent  in  by  Debussy. 

In  1888  two  Arabesques  for  pianoforte  were  composed.  Certain 
songs  were  earlier:  "Nuit  d'etoiles"  (1876);  "Beau  soir"  (1878); 
"Fleurs  des  bles"  (1878);  "Belle  au  bois  dormant"  (1887);  "Voici 
que  le  printemps"  (1887);  "Paysage  sentimental"  (1887);  "Les 
Cloches"  (1887);  "Romance"  (1887). 

Having  returned  from  Rome,  the  composer  made  the  acquaintance 
of  an  old  gentleman,  a  music  teacher,  courteous  in  the  old  manner. 
It  was  he  that  once  remarked  at  a  friend's  table:  "These  red  beans 
•are  excellent!"  Every  time  he  dined  there  afterwards  these  beans 
were  serv^ed  to  please  him.  At  last  he  refused  to  take  them.  "What, 
you  don't  like  them  any  more? "  And  the  old  gentleman  replied  gently, 
"But  I  never  liked  them!"  He  was  an  enthusiastic  musician  and  one 
of  the  few  who  knew  Moussprgsky's  "Boris  Godounoff ";  and  he  played 
the  music  to  Debussy  in  the  original  version  before  Rimsky- Korsakoff 
had  tinkered  it.  It  was  a  revelation  to  Debussy.  He  had  visited 
Bayreuth  in  1889,  and  had  there  been  moved  to  tears.  After  Mous- 
sorgsky,  Wagner  seemed  to  him  sophisticated.  He  went  again,  how- 
ever, to  Bayreuth,  returned  disabused,  and  endeavored  to  prove  to 
his  old  friend  that  one  could  not  love  at  the  same  time  two  forms  of 
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art  wholly  opposed.  The  old  gentleman,  a  perfervid  Wagnerite,  would 
not  listen  to  him,  and  the  two  separated. 

It  was  about  1890  that  Debussy  began  to  frequent  Stephane  Mallarme, 
whose  dwelling-place  was  as  a  Temple  of  Beauty,  in  which  poets,  painters, 
critics,  worshipped.  For  once  a  composer  found  himself  often  in  the 
company  of  men  of  great  talent,  genius.  "For  three  centuries  the 
composer,  immured  even  until  his  thirtieth  year  in  a  narrow  appren- 
ticeship, was  ignorant  of  arts  and  letters.  This  was  proved  whenever 
he  ventured  to  write  for  the  opera-house  or  even  for  the  church.  Think 
of  the  poems  that  Bach,  Beethoven,  Cesar  Franck,  have  honored  with 
their  music!  It  was  reserved  for  Claude  Debussy  to  give  to  us  the 
composer-humanist,  sensitive  to  beauty  of  every  sort,  knowing  how  to 
read,  to  write  on  occasion,  and  especially  knowing  how  to  live.  .  .  . 
The  true  forerunners  of  Debussy,  in  this  extent  of  well  acquired  knowl- 
edge, in  France  were  Berlioz,  Saint-Saens,  Gabriel  Faure;  in  Russia, 
these  musicians  of  quality  who  spoke  French  from  birth:  Glinka, 
Dargomyjski,  Borodin,  Moussorgsky.  It  was  also  the  first  time  for 
many  years  that  literary  people  had  shown  some  interest  in  music." 
The  romantics,  Lamartine,  Hugo,  Balzac,  Gautier,  held  it  in  superb 
contempt,  faithful  to  the  classic  tradition  of  Corneille,  Saint- E)vremont, 
Boileau,  and  Voltaire.  "But  symbolism  invited  to  the  mystic  wedding 
all  figures  of  human  thought."  Verlaine  and  Mallarme  had  collab- 
orated for  the  Revue  Wagnerienne  with  Villiers  de  ITsle-Adam,  Huys- 
mans,  Catulle  Mendes,  Fantin-Latour,  Jacques  Blanche,  Odile  Redon. 

It  was  in  1894  that  Debussy  composed  his  "  L'Apres-midi  d'un  Faune  " 
as  a  prelude  to  Mallarme's  poem.  It  was  in  1892  that  Debussy  first 
read  Maeterlinck's  "Pelleas  et  Melisande"  and  thought  first  of  the 
opera  on  which  he  worked  ten  years.  His  own  "Proses  lyriques," 
words  and  music,  are  dated  1894-95,  and  in  1890  he  had  set  music  to 
five  poems  by  Baudelaire.  Then  Verlaine's  verse  inspired  him, — "Man 
doline,"  "  Ariettes  oubliees,"  " Fetes  galantes "  (1892,  1904).  The  quar- 
tet in  which  there  are  suggestions  of  the  gypsies  heard  in  Russia  was 
first  performed  in  1893. 


The  artistic  career  of  Debussy  has  been  sketched  graphically  by 
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Alfred  Bruneau  in  the  chapter,  "Jeunes  oeuvres  et  vieux  chefs- 
d'oeuvre,"  of  his  "Musiques  de  Russie  et  Musiciens  de  France"  (Paris, 
1903)  :— 

"Here  is  a  composer  of  singular  and  striking  originality,  of  admi- 
rable tenacity  of  purpose.  He  is  to-day  forty  years  old,  and,  since  he 
determined  to  take  to  the  road  in  which  he  has  walked,  nothing  has 
swerved  him  from  his  goal.  He  has  produced  comparatively  little, 
but  that  which  he  has  done,  after  having  groped  for  a  moment,  after 
having  quickly  searched  and  found  his  own  path,  bears  witness  to 
most  individual  talent,  to  most  stubborn  resolution.  Such  rare  qual- 
ities are  enough  to  put  a  man  apart  from  others,  and  Debussy  must 
be  thus  placed,  whatever  be  the  feehng  of  extreme  joy  or  of  keen  irri- 
tation incited  by  his  music.  j^i-^  <^^. 

"His  first  attempts  were  in  1884,  an  epoch  in  which  the  Institut, 
without  mistrust,  sent  him  with  the  diploma  of  a  good  and  industrious 
pupil  in  his  pocket  to  the  Villa  Medicis.  One  will  search  vainly  in  the 
academic  cantata,  'L'Knfant  Prodigue,'  of  which  the  gentle  Guiraud, 
his  master,  was  so  proud,  for  a  trace  of  the  tendencies  which  now  ravish 
some  and  shock  others.  A  little  suite,  the  'Arabesques,'  for  the  piano- 
forte, and  some  songs  appeared  after  his  return;  although  pretty,  they 
had  no  other  precise  significance.  The  composer  of  'Pelleas  et  Meli- 
sande'  was  revealed  brusquely  by  the  six  'Ariettes';  poems  by  Paul 
Verlaine  inspired  him  in  the  manner  that  was  to  be  definitely  his  own.* 
Less  audacious  than  his  latest  work,  they  nevertheless  resemble  it  in 
the  frequent  modulations,  in  harmonic  boldness,  in  the  dolorous  sad- 

*  These  "Ariettes,"  published  in  1888,  were  revised  (not  always  bettered)  and  republished  in  1903.— P.  H. 
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York  and  Boston,  and  also  in  other  cities." 


$0.60 
.60 


*  Also  transcribed  for  'cello  and  piano 


(Usual  sheet  music  discount) 


ROSTONfJ^TH^lbiN  EW  YORK  Js=ig=f£=nlg=lf?Ql 


d 

.} 
r 
lJ 

1 


y 


134.3 


ness  of  expression, — 'Les  Chevaux  de  Bois,'  alone,  in  spite  of  the  mel- 
ancholy ending,  is  of  a  frank  gayety  which  Debussy  will  probably  never 
find  again,^ — in  the  deliberately  intended  monotony  of  declamation, 
in  the  absence  of  all  formulas  hitherto  employed,  in  the  something  that 
is  mysterious,  vague,  fluid,  impossible  to  grasp,  haunting,— the  some- 
thing that  has  become  a  sort  of  hall-mark  in  which  no  one  can  be 
deceived. 

"The  taste  of  the  composer  for  the  exceptional,  his  intense  abhor- 
rence of  the  accepted  and  the  banal,  led  him  straight  to  Stephane 
Mallarme,  who  then  fascinated  certain  minds,  as  by  a  violent  spell. 
Debussy  undertook  an  orchestral  explanation  of  '  L' Apres-Midi  d'un 
Faune,'  an  arduous  task;  for  this  eclogue,  to  which  I  am  far  from  de- 
nying a  special  charm,  sprung  from  ingenious  couplings  of  syllables  and 
subtile  associations  of  timbres,  remains  very  'hermetic,'  as  one  said 
during  the  short  and  already  distant  moment  of  the  decadent  move- 
ment. The  poem  of  Mallarme  is  almost  purely  musical,  and  Debussy's 
task  was  to  translate  it  into  instrumental  language,  to  catch  the  fly- 
ing sonorities  in  their  flight  and  to  fix  them  on  music  paper.  He  suc- 
ceeded marvellously.  In  the  midst  of  a  dream,  murmuring  violins  and 
tinkling  harps  are  heard  rustling,  pastoral  flutes  and  oboes  of  the 
field  are  singing,  and  they  are  answered  by  forest  horns.  An  exquisite 
fairyism,  I  assure  you,  which  is  equalled  in  prodigious  super-refinement 
by  'La  Demoiselle  elue.' 

"This  time  Debussy  was  seduced  by  pre-raphaelism.  He  borrowed 
from  Dante  Gabriel  Rossetti  his  woman-angel,  who,  with  three  lilies 
in  her  hand,  with  seven  stars  in  her  hair,  leaning  on  the  golden  bar 
of  heaven,  calls  her  mystic  lover,  and  weeps  because  he,  still  a  man 
on  the  earth,  .does  not  answer  her.  Grace  is  here  excessive;  it  ap- 
proaches insipidity  and  effeminacy.  Let  us  avow  it:  so  much  imma- 
teriality astonishes,  frets,  vexes.  Debussy  affects  to  withdraw  himself 
from  life,  to  be  without  interest  in  it;  but  it  is  necessary  to  adore  life 
even  when  it  gives  only  suffering,  deception,  pain,  for  it  is  the  sole 
source  of  all  beauty.  I  do  not  know  whether  he  fears  it,  but  I  fear 
that  he  detests  it. 

"In  the  collection  of  his  four  'Proses  de  Reve,  de  Greve,  de  Fleurs, 
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et  de  Soir,'*  with  music  that  is  affected,  bewitching,  and  often  distress- 
ful, he  speaks  only  of  'frail  fingers  just  touching  souls,'  of  'the  tears  of 
old  trees, 't  of  'lamentable  hailed-on  lawns,'  of  the  'mad  noise  of  the 
black  petals  of  boredom  falling  drop  by  drop  on  the  head';  he  glori- 
fies twilights  and  curses  the  sun,  'slayer  of  illusions,  the  blessed  bread 
of  miserable  hearts.' 

"Logically,  he  should  have  written  'Les  Nocturnes,' J  which  are 
most  delicious.  Here,  with  the  aid  of  a  magic  orchestra,  he  has  lent 
to  clouds  traversing  the  sombre  sky  the  various  forms  created  by  his 
imagination;  he  has  set  to  running  and  dancing  the  chimerical  beings 
perceived  by  him  in  the  silvery  dust  scintillating  in  the  moonbeams; 
he  has  changed  the  white  foam  of  the  restless  sea  into  tuneful  sirens. 
Logically,  also,  it  was  he  that  should  rhythm  the  dangerous  '  Chansons 
de  Bilitis'§  by  Pierre  Louys.  In  these  he  mingled  an  antique  and 
almost  evaporated  perfume  with  penetrating  modern  odors,  and  again 
intoxicated  us  with  strange  and  voluptuous  mixtures.  The  quartet,  || 
remarkable  for  its  free  and  extraordinary  fancy, .  for  the  manner  in 
which  the  chief  theme  from  the  beginning  to  the  end  is  developed, 
brought  back,  dislocated,  shortened,  enlarged;  the  curious  poems  of 
Baudelaire,  pubhshed  some  time  ago,  I  believe, — this  music  and  that 

*  These  songs,  with  text  by  Debussy,  were  published  in  1894-95. — P.  H. 

t  But  is  not  the  radical  Bruneau  in  this  instance  a  highly  respectable  bourgeois?     The  poets  have  for 
centuries  seen  trees  weeping.     Compare  Thomas  Hood's  verses  from  "The  Elm  Tree": — 
The  pines — those  old  gigantic  pines, 

That  writhe — recalling  soon 
The  famous  human  group  that  writhes 

With  snakes  in  wild  festoon — 
In  ramous  wrestlings  interlaced, 

A  forest  Laocoon — 
Lilie  Titans  of  primeval  girth 
'  By  tortures  overcome, 

Their  brown  enormous  limbs  they  twine, 

Bedewed  with  tears  of  gum — 
Fierce  agonies  that  ought  to  yell. 
But,  hkc  the  marble,  dumb, 
t These  three  orchestral  pieces,  "Nuages,"  "Ffites,"  "Sirenes,"  last  with  female  chorus,  are  dated 
1897-99.— P.  H. 

§  "La  Flute  de  Pan,"  "La  Chevelure,"  "Le  Tombeau  des  Naiades,"  were  published  in  1898. — P.  H. 
Ij  This  string  quartet  is  dated  1893.     "Cinq  Poemes  de  Baudelaire:   Le  Balcon,  Harmonie  du  Soir,  Le 
Jet  d  Eau,  RecueiUement,  Mort  des  Amants,"  are  dated  1889-90. — P.  H. 
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previously    mentioned    made    up    Debussy's    compositions    before    he 
girded  up  his  loins  for  'Pelleas  et  Melisande.'  " 

And  Buneau  added  in  his  examination  of  Debussy's  opera:  "The 
idea  of  fatality,  of  death,  on  which  all  the  pieces  of  Maeterlinck  are 
based,  the  atmosphere  of  sorrowful  legend  which  enwraps  them  as  in 
a  great  veil  of  crape,  that  which  is  distant  and  enigmatical  in  them, 
their  vague  personages,  poor  kings,  poor  people,  poor  inhabitants  of 
unnamed  lands  whom  fate  leads  by  the  hand  in  the  midst  of  the  ir- 
reparable, the  resigned,  naive,  gentle,  or  solemn  conversation  of  these 
passive  unfortunates, — all  this  suited  in  a  most  exact  manner  the  tem- 
perament of  Claude  Debussy." 


Symphony  in  C  major,  No.  7 


Franz  Schubkrt 


(Born  at  Lichtenthal,   Vienna,   January  31,    1797;    died  at  Vienna, 
November  19,  1828.) 

The  manuscript  of  this  symphony,  numbered  7  in  the  Breitkopf  & 
Hartel  list  and  sometimes  known  as  No.  10,  bears  the  date  March, 
1828.  It  is  said  that  Schubert  gave  the  work  to  the  Musikverein  of 
Vienna  for  performance;  that  the  parts  were  distributed;  that  it  was 
even  tried  in  rehearsal;  that  its  length  and  difficulty  were  against  it, 
and  it  was  withdrawn  on  Schubert's  own  advice  in  favor  of  his  earlier 
Symphony  in  C,  No.  6  (written  in' 18 17).  All  this  has  been  doubted; 
but  the  symphony  is  entered  in  the  catalogue  of  the  society  under,  the 
year  1828,  and  the  statements  just  quoted  have  been  fully  substantiated. 
Schubert  said,  when  he  gave  the  work  to  the  Musikverein,  that  he  was 
through  with  songs,  and  should  henceforth  confine  himself  to  opera  and 
symphony. 

It  has  been  said  that  the  first  performance  of  the  symphony  was  at 
Leipsic  in  1839.  This  statement  is  not  true.  Schubert  himself  never 
heard  the  work;  but  it  was  performed  at  a  concert  of  the  Gesellschaft 
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Mr.  Malkin's  letter  folloips  : 


i       A.  M.  Hume  Music  Co.. 

196  BOYLSTON  St4  Boston,  Mass. 
Dear  Sirs: 


Replying  to  your  inquiry,  I  am  so  keenly  and  completely 
satisfied  with  the  wonderful  Schomacker  tone  that  I  am  very 
glad  of  an  opportunity  to  express  my  appreciation  of  it. 

It  has  the  requisite  depth  of  tone  and  the  splendidly  vibrant 
quality  to  meet  the  difficult  test  of  furnishing  a  satisfactory 
accompaniment  to  the  'cello,  and  such  rare  tonal  qualities  the 
Schomacker  has  to  a  degree  I  have  never  known  before. 

The  Schomacker  Grand  used  at  my  first  Boston  concert, 
for  instance,  was  a  magnificent  concert  instrument,  and  dis- 
played all  those  noble  characteristics  for  which  pianos  of  this 
distinguished  make  have  been  so  highly  esteemed  by  musicians. 
In  daily  use  I  find  the  Schomacker  a  most  satisfactory  and 
companionable  instrument.     I  like  it  better  every  day. 

Yours  truly, 

(Signed)   J.  MALKIN. 

^  Schomacl^er  Pianos  sold  in  Boston  only  by 

A.  M.  Hume  Music  Co. 
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der  Musikfreunde,  Vienna,  December  14,  1828,  and  repeated  March  12, 
1829.  It  was  then  forgotten,  until  Schumann  visited  Vienna  in  1838, 
and  looked  over  the  mass  of  manuscripts  then  in  the  possession  of 
Schubert's  brother  Ferdinand.  Schumann  sent  a  transcript  of  the  sym- 
phony to  Mendelssohn  for  the  Gewandhaus  concerts,  Leipsic.  It  was 
produced  at  the  concert  of  March  21,  1839,  under  Mendelssohn's  direc- 
tion, and  repeated  three  times  during  the  following  season, — December 
12,  1839,  March  12  and  April  3,  1840.  Mendelssohn  made  some  cuts 
in  the  work  for  these  performances.  The  score  and  parts  were  pub- 
lished in  January,  1850.* 

The  first  performance  in  Boston  was  at  a  concert,  October  6,  1852, 
when  the  small  orchestra  was  led  by  Mr.  Suck.  We  are  told  that  on  this 
occasion  the  first  violins  were  increased  to  foiu",  two  extra  'cellos  took 
the  place  of  the  bassoons,  and  a  second  oboe  was  added.  The  Germania 
Orchestra  played  the  symphony  in  1853  and  1854,  and  the  first  per- 
formance at  a  Philharmonic  concert  was  on  March  14,  1857. 

The  first  performance  in  New  York  was  on  January  11,  1851,  by  the 
Philharmonic  Society,  led  by  Mr.  Eisfeld. 

The  manuscript  is  full  of  alterations,  and  as  a  rule  Schubert  made  few 
changes  or  corrections  in  his  score.  In  this  symphony  alterations  are 
found  at  the  very  beginning.  Only  the  Finale  seems  to  have  satisfied 
him  as  originally  conceived,  and  this  Finale  is  written  as  though  at 
headlong  speed. 

'  The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  kettledrums, 
strings.  There  is  a  story  that  Schubert  was  afraid  he  had  made  too 
free  use  of  trombones,  and  asked  the  advice  of  Franz  Lachner. 

The  second  theme  of  the  first  movement  has  a  decidedly  Slav-Hun- 
garian character,  and  this  character  colors  other  portions  of  the  sym- 
phony both  in  melody  and  general  mood. 

The  rhythm  of  the  scherzo  theme  had  been  used  by  Schubert  as  early 

*  Hanslick  says  in  "Geschichte  des  Concertwesens  in  Wien"  fV^ienna,  1869)  that  the  sixth,  not  the  ninth, 
symphony  was  performed  at  the  concert  in  Vienna,  December  14, 1828;  that  the  ninth  was  first  heard  in  Vienna 
in  1839,  when  only  the  first  and  second  movements  were  played,  and  separated  by  an  aria  of  Donizetti;  that 
the  first  complete  performance  at  Vienna  was  in  i8so.jfc.Grove  makes  the  same  statement.  But  see  Richard 
Heuberger's  "Franz  Schubert"  (Berlin,  1902),  p.  87. 
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as  1814  in  his  quartet  in  B-flat.  It  may  also  be  remarked  that  the 
scherzo  is  not  based  on  the  old  menuet  form,  and  -that  there  is  more 
thematic  development  than  was  customary  in  such  movements  at  that 
period. 

There  is  a  curious  tradition — a  foolish  invention  is  perhaps  the  better 
phrase — that  the  Finale  illustrates  the  story  of  Phaeton  and  his  cele- 
brated experience  as  driver  of  Apollo's  chariot.  Others  find  in  the 
Finale  a  reminiscence  of  the  terrible  approach  of  the  Stone-man  towards 
the  supper-table  of  Don  Giovanni. 


I.  The  first  movement  opens  with  a  long  introduction,  Andante, 
C  major,  2-2.  The  theme  is  announced  immediately  by  two  horns 
in  unison  and  imaccompanied.  It  is  developed  extensively  by  vari- 
ous orchestral  combinations.  Horn-calls  are  heard  in  the  course  of 
the  development,  which,  in  the  rhythm  of  the  dotted  quarter  and 
eighth, — afterwards  contracted  to  the  dotted  eighth  and  sixteenth, — 
hint,  rhythmically  at  least,  at  the  first  theme  of  the  main  body  of  the 
movement.     A  crescendo  leads  to  a  climax  and  the  change  of  tempo. 

Allegro,  ma  non  troppo,  C  major,  2-2.  The  first  theme  is  immedi- 
ately exposed, — "a  persistent  alteration  of  a  strongly  rhythmic  phrase" 
(strings,  trumpets,  kettledrums),  with  repeated  triplets  in  wood-wind 
against  triplet  arpeggios  in  bassoons  and  horns.  The  theme  is  not 
at  once  developed;  it  is  followed  by  a  long  subsidiary  theme,  which, 
after  modulations  to  related  keys,  closes  in  the  tonic.  Two  measures 
modulate  to  the  second  theme,  E  minor,  a  melody  in  thirds  and  sixths 
in  the  wood- wind  against  arpeggios  in  the  strings.  The  development 
of  this  theme  is  extraordinarily  long  and  elaborate.  A  figure  from 
the  theme  of  the  introductory  Andante  appears  in  the  trombones  as 
a  counter-theme.  The  free  fantasia  is  also  unusually  long.  The  third 
section  is  a  regular  reproduction  of  the  first.  The  second  theme  enters 
in  C  minor.  There  is  a  long  coda,  Piu  moto,  which  is  taken  in  part 
from  the  composer's  earlier  overture  in  the  Italian  style  in  D  major. 
The  coda  closes  with  reference  to  the  theme  of  the  Andante  introduc- 
tion. 

II.  Andante   con   moto,    A   minor,    2-4.     The   form   approximates 
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both  that  of  the  sonata  and  of  the  rondo.  A  few  introductory  meas- 
ures (strings)  lead  to  the  march-Hke  first  theme,  played  by  the  oboe 
and  repeated  b}^  oboe  and  clarinet.  There  are  subsidiary  themes 
(A  major  and  A  minor),  or  these  motives  may  be  described  as  the 
second  and  third  members  of  the  first  theme.  The  whole  is  repeated 
with  more  elaborate  harmonization  and  instrumentation.  A  third 
repetition  is  begun,  but  there  is  a  modulation  to  F  major  for  the  en- 
trance of  the  second  theme,  which  is  developed  at  length.  Soft  chords 
in  the  strings  are  answered  by  horn  tones,  and  there  is  a  repetition 
of  all  that  preceded  the  second  theme,  but  with  still  greater  contra- 
puntal elaboration.  An  episodic  phrase  for  'cellos,  answered  by  the 
oboe,  leads  to  an  embroidered  return  of  the  second  theme,  now  in 
A  major,  which  leads  to  a  long  coda  built  on  the  first  theme  in  A  minor. 

III.  Scherzo:  Allegro  vivace,  C  major,  3-4.  Mr.  Edmondstoune 
Duncan  writes,  in  his  "Schubert,"  of  this  movement:  "Schubert  han- 
dles Beethoven's  weapons  with  all  apparent  skill  and  ease.  The  form 
alone  is  eloquent  of  Beethoven,  the  inner  spirit  is  wholly  Franz's. 
Gayety  and  sadness  are  most  curiously  blended  throughout  this  move- 
ment. Which  predominates,  it  is  hard  to  say.  The  opening  is  cer- 
tainly intended  humorously;  but  the  trio,  expressively  played,  might 
easily  draw  tears."  The  chief  theme  is  treated  con  trap  untally  through- 
out.    The  trio  in  A  major  is  developed  to  a  great  extent. 

IV.  The  Finale,  Allegro  vivace,  C  major,  2-4,  is  in  the  sonata  form 
applied  as  a  rule  to  first  movements.  It  opens  with  a  brilliant  first 
theme,  which  has  been  characterized  as  a  sort  of  ideal  quickstep.  A 
subsidiary  theme  of  melodious  passage- work  follows,  and  is  developed 
to  a  climax,  and  the  return  for  a  moment  of  the  first  theme  leads  to 
a  second  and  energetic  subsidiary  theme.  The  "initial  spring"  and 
the  triplet  of  the  first  motive  are  almost  constantly  present  in  the 
development  of  the  three  motives.     The  second  theme,  G  major,  is  a 
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march-like  melody  in  thirds  in  the  wood- wind  against  "a  galloping 
rhythm"  in  violins  and  violas— which  is  taken  from  the  triplet  of  the 
first  theme — and  a  pizzicato  bass.  The  development  is  very  long,  and 
the  free  fantasia  is  extended.  The  third  part  of  the  movement  begins 
in  E-flat  major,  but  with  this  exception  the  repetition  of  the  first  part 
is  almost  exact.  The  stirring  coda  is  based  chiefly  on  the  second  theme. 
Mr.  Ap thorp  says  in  his  notes  on  this  symphony:  "An  enormous 
effect  is  produced  by  often-recmrring  repetitions  of  the  first  four  notes 
of  this  theme  by  all  the  strings,  horns,  and  trumpets  in  octaves.  These 
frequent  groups  of  four  C's  given  out  fortissimo  remind  one  forcibly 
of  the  heavy  steps  of  the  Statue  in  the  second  finale  of  Mozart's  '  Don 
Giovanni.'" 

Mr.  Duncan  sa3^s  of  the  Finale:  "Almost  startling  is  the  opening 
theme — as  if  a  loud  cry  had  been  uttered.  The  rhythm,  too,  which 
follows  immediately  afterwards  is  disquieting,  and  prepares  the  mind 
for  a  troubled  mood.  Long-drawn  emotional  passages  succeed  each 
other,  generally  delivered  by  the  expressive  wind  instruments  and 
always  accompanied  by  the  hurrying  triplets  of  the  strings.  The 
dramatic  feeling  intensifies  at  times  to  a  pitch  of  high  tragedy.  In- 
deed, the  music  might  be  a  veritable  ride  to  the  abyss;  but,  no!  the 
human  will  is  the  controlling  power,  and  no  tricks  of  Mephistopheles 
will  here  pass  muster."  And  again:  "This  wonderful  theme  [the 
second],  w^hich  seems  almost  to  throb  like  a  great  heart  in  its  singu- 
lar rhythm,  and  surrounded  as  it  is  by  a  strenuous  and  never-ceasing 
undercmrent  of  nervous  energy,  dominates  the  greater  part  of  the 
movement.  And,  even  when  the  melody  of  the  theme  is  no  longer 
present,  the  rhythm  is  there.  .  .  .  The  colossal  proportions  of  the  finale 
are  well  seen  from  the  comparison  of  its  sections;  thus,  the  first  part 
to  the  double  bar  occupies  386  bars;  the  fantasia  takes  another  217, 
and  the  recapitulation  covers  556  more.  This  makes  a  grand  total  of 
1,159  bars  for  the  last  movement  only." 

* 
*  * 

Schubert  was  a  clumsy  man,  short,  round-shouldered,  tallow-faced, 
with  a  great  shock  of  black  hair,  with  penetrating  though  spectacled 
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eyes,  strong- jawed,  stubby-fingered.  He  shuffled  in  his  walk,  and  he 
expressed  himself  in  speech  with  difficulty.  He  described  himself 
as  unhappy,  miserable;  but  his  practical  jokes  delighted  tavern  com- 
panions, and  he  was  proud  of  his  performance  of  "The  Erlking"  on  a 
comb.  He  kept  a  diary  and  jotted  down  platitudes.  He  had  little 
taste  for  literature,  painting,  sculpture,  travels;  he  was  not  inter- 
ested in  politics  or  in  questions  of  sociology.  He  went  with  his  own 
kind.  Unlike  Beethoven,  he  could  not  impose  on  the  aristocracy  of 
Vienna.  He  loved  the  freedom  of  the  tavern,  the  dance  in  the  open 
air  or  late  at  night,  when  he  would  play  pretty  tunes  for  the  dancers. 
"Mr.  George  Frideric  Handel,"  to  quote  Mr.  Runciman,  "is  by  far 
the  most  superb  personage  one  meets  in  the  history  of  music.  He 
alone  of  all  the  musicians  lived  his  life  straight  through  in  the  grand 
manner.  Gluck  was  a  distinguished  person  at  the  court  of  .Marie 
Antoinette;  Sarti  pleased  the  mighty  Catherine  of  Russia;  Rossini, 
the  son  of  a  strolling  horn-player,  was  at  ease  with  royalty  and  wor- 
shipped by  women.  There  is  little  in  the  plain  life  of  Schubert  to 
fire  the  zeal  of  the  anecdotical  or  romantic  biographer.  No  Grimm, 
no  Diderot,  relished  his  conversation.  There  is  no  gossip  of  noble 
and  perfumed  dames  looking  on  him  favorably.  There  is  a  legend 
that  he  was  passionately  in  love  with  Caroline  of  the  House  of  Ester- 
hazy;  but  this  passion  followed  a  spell  of  interest  in  a  pretty  house- 
maid. He  sang  of  love  in  immortal  strains ;  but  women  were  not  drawn 
towards  him  as  they  were  towards  Haydn,  Mozart,  Beethoven — - 
the  list  is  a  long  one.  He  was  not  a  spectacularly  heroic  figure.  His 
morbidness  has  not  the  inviting  charm  of  Schumann's  torturing  intro- 
spection. We  sympathize  more  deeply  with  the  sufferings  of  Mozart, 
and  yet  the  last  years  of  Schubert  were  perhaps  as  cruel.  Ditters- 
dorf  is  close  to  us  by  his  autobiography.  Smug  Blangini  amuses  by 
his  vanity  and  by  his  indiscreet  defence  of  Pauline  Bonaparte,  his  pupil. 
No  one  can  imagine  Schubert  speculating  in  books  after  the  fashion 
of  Wagner,  Gounod,  Saint-Saens.  It  would  have  been  easier  for  him 
to  write  a  dozen  symphonies  than  a  feuilleton  in  the  manner  of  Hector 
Berlioz.  Schubert  was  a  simple,  kindly,  loving,  honest  man,  whose 
trade,  whose  life,  was  music. 
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Schubert  thought  in  song  even  when  he  wrote  for  the  pianoforte, 
string  quartet,  or  orchestra.  The  songs  which  he  wrote  in  too  great 
number  were  composed  under  all  sorts  of  conditions,  almost  always 
hurriedly,  in  the  fields,  in  the  tavern,  in  bed.  There  were  German 
songs  before  Schubert, — folk-songs,  songs  of  the  church,  set  songs  for 
home  and  concert;  but  Schubert  created  a  new  lyric, — the  emotional 
song.  Plod  your  weary  way  through  the  ballads  of  Zumsteeg,  the  songs 
of  J.  A.  Hiller,  Reichardt,  Zelter,  and  the  others:  how  cold,  formal, 
precise,  they  are!  they  are  like  unto  the  cameo  brooches  that  adorn  the 
simpering  women  in  old  Tokens  or  Keepsakes;  they  are  as  remote  and 
out  of  fashion  as  the  hair  jewelry  of  the  early  sixties.  Take  away  "The 
Violet,"  and  what  interest  is  there  in  Mozart's  book  of  songs?  There 
is  Haydn's  famous  Canzonet;  there  is  perhaps  Beethoven's  "Adelaide," 
there  are  "In  questa  tomba"  and  a  feiw  of  the  songs  addressed  to 
the  Feme  Geliebte;  but  Beethoven  knew  the  voice  best  as  an  orches- 
tral instrument.     The  modern  song  was  invented  by  Franz  Schubert. 

In  Schubert's  songs  the  lyrical  quality  is  seldom  if  ever  lost,  and 
then  only  for  an  intensely  dramatic  effect;  yet  his  most  intense  effects 
are  gained  by  the  frankness  of  his  lyricism.  To  the  writers  that  pre- 
ceded vSchubert  the  voice  was  the  thing :  the  pianoforte  served  merely 
to  sustain  it,  to  remind  the  singer  of  tonality.  Many  who  have  fol- 
lowed Schubert  have  subordinated  the  voice;  and  it  is  the  fashion  with 
some  to  regard  the  accompaniment  as  of  greater  importance  than  the 
song;  they  insist  at  least  that  the  song  should  be  a  musical  piece,  a 
mood-picture  in  which  two  instruments  are  of  equal  importance. 
Schubert  dignified  and  beautified  the  accompaniment,  but  he  did  not 
forget  the  fact  that  the  voice  is  the  most  sympathetic,  moving,  thrilling, 
spell-weaving  of  all  instruments;  that  the  singer  as  well  as  the  expe- 
rienced and  romantic  play-actor  can  color  tones.  A  song  by  Schubert 
is  seldom  a  slavish  following  of  the  text,  as  a  ballet  composer  follows 
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step  by  step  the  scenario  of  pantomime.  Elaboration  of  detail  forbids 
any  general  irresistible  effect.  When  every  little  point  is  emphasized, 
there  can  be  no  one  overwhelming  attack  on  the  heart,  and  the  mood 
of  even  the  receptive  listener  is  disturbed,  irritated,  by  these  constant 
elbow-joggings.  The  few  chords  that  introduce  and  close  "Am  Meere" 
at  once  suggest  a  mood;  they  speak  of  the  sea  at  nightfall;  yet  how 
simple  the  main  accompaniment,  how  simple  the  structure  of  the 
song  itself!  In  "Death  and  the  Maiden,"  "On  the  Water,"  "The 
Trout,"  and  in  many  others,  the  accompaniments  are  highly  imagi- 
native, but,  again,  how  simple  they  are !  They  embellish  the  song  as  a 
tasteful  frame  enhances  the  effect  of  the  glowing  canvas.  The  costliest 
of  Schubert's  songs  are  those  in  which  the  mood  is  at  once  suggested 
by  a  few  measures  of  the  accompaniment;  then  the  voice  encourages, 
enlarges,  the  mood  until  the  song  comes,  as  it  were,  directly  from  the 
hearer's  heart,  and  the  hearer  says:  "I  am  the  man;  I  Suffered;  I 
was  there." 

The  striking  characteristics  of  Schubert's  songs,  spontaneity,  haunt- 
ing melody,  a  birthright  mastery  over  modulation,  a  singular  good 
fortune  in  finding  the  one  inevitable  phrase  for  the  prevailing  sentiment 
of  the  poem  and  in  finding  the  fitting  descriptive  figure  for  salient 
detail,  are  also  found  in  the  best  of  his  instrumental  works. 

He  recognized  the  genius  of  Rossini,  who  then  ruled  the  musical 
world,  and  he  wrote  a  few  pieces  "in  the  Italian  style,"  but  there  is 
little  or  no  trace  of  the  melodic  Rossini  in  his  own  melody.  He  spoke 
of  Beethoven  with  a  reverence  that  was  akin  to  awe,  but  the  influence 
of  Beethoven  is  not  seen  in  Schubert's  works.  His  voice,  his  vocabu- 
lary, his  forms  of  expression,  his  faults,  and  his  surpassing  merits  were 
individual  to  him.  He  persisted  in  his  own  fashion.  Like  de  Musset, 
he  drank  out  of  his  own  glass. 
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There  is  the  spontaneous  simphcity,  the  simphcity  praised  by  Walt 
Whitman:  "The  art  of  art,  the  glory  of  expression  is  simplicity.  To 
speak  with  the  perfect  rectitude  and  insouciance  of  the  movements 
of  animals  and  the  unimpeachableness  of  the  sentiment  of  trees  in 
the  woods  and  grass  by  the  roadside  is  the  flawless  triumph  of  art. 
The  greatest  poet  swears  to  his  art,  I  will  not  be  meddlesome,  I  will  not 
have  in  my  writing  any  elegance  or  effect  or  originality  to  hang  in  the 
way  between  me  and  the  rest  like  curtains.  What  I  tell,  I  tell  for 
precisely  what  it  is.  Let  who  may  exalt  or  startle  or  fascinate  or  soothe, 
I  will  have  purposes  as  health  or  heat  or  snow  has,  and  be  as  regard- 
less of  observation.  What  I  experience  or  portray  shall  go  from  my 
composition  without  a  shred  of  my  composition.  You  shall  stand 
by  my  side  and  look  in  the  mirror  with  me." 

Then  there  is  the  ineffable  melancholy  that  is  the  dominating  note. 
There  is  gayety  such  as  was  piped  naively  by  Wilham  Blake  in  his 
"Songs  of  Innocence";  there  is  the  innocence  that  even  Mozart  hardly 
reached  in  his  frank  gayety;  yet  in  the  gayety  and  innocence  is  a 
melancholy, -^despairing,  as  in  certain  songs  of  "Die  Winterreise," 
when  Schubert  smelled  the  mold  and  knew  the  earth  was  impatiently 
looking  for  him, — a  melancholy  that  is  not  the  titanic  despair  of 
Beethoven,  not  the  hopeless  pessimism  of  the  ultra-modern  German 
school :  it  is  a  melancholy  of  an  autumnal  sunset,  of  the  ironical  depres- 
sion due  to  a  burgeoning  noon  in  spring,  of  the  melancholy  that  comes 
between  the  lips  of  lovers. 

The  sunniest  things  throw  sternest  shade, 
And  there  is  even  a  happiness 
That  makes  the  heart  afraid ! 


There  is  no  music  in  the  Hfe  • 

That  sounds  with  idiot  laughter  solely; 
There's  not  a  string,  attuned  to  mirth, 
But  has  its  chord  in  melancholy. 

No  one  has  treated  in  music  the  passion  love  more  purely.     Love 
with  the  modern  French  composer  is  too  often  merely  a  disagreeable 
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2  B  PARK  STREET.  BOSTON.  MASS. 

Chief  Editor  Publication  Department 
Alvah  Glover  Salmon 

Telephone.  Haymarket   1 1 50 


BOUND  COPIES  of  the 

HoBt0n  ^gmptinng  (irrfi^atra'a 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  OB  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C    A    ELLIS 
PRICE.  $3.50        '     '       SYMPHONY  HALL 


;LIAS    HOWE    CO.  Formerly  at  88  COURT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 


OLD  VIOLINS,  VIOLOMCELLOS 

VIOLAS,  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.    Fine  Bows.    Italian  Strings.    Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  BosworA  St,,  Boston 
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phase  of  eroticism,  or  it  is  purely,  or  impurely,  cerebral.*  With  Wagner 
it  is  as  a  rule  heroically  sensuous  if  not  sensual.  Is  there  one  page 
of  Schubert's  music  that  is  characterized  first  of  all  by  sensuousness? 

A  few  measures  are  played  or  sung;  the  music  may  be  unknown 
to  the  hearer,  but  he  says  to  himself  "Schubert,"  and  not  merely 
because  he  recognizes  restless  changes  from  major  to  minor  and  from 
minor  to  major,  tremulous  tonalities,  surprising  ease  in  modulation, 
naive,  direct  melody.  The  sedulous  ape  may  sweat  in  vain;  there 
is  no  thought  of  Schubert,  whose  mannerisms  are  his  whole  individ- 
uahty.  This  individuality  defies  analysis.  It  has  been  finely  said  that 
music  is  "what  awakens  from  you  when  you  are  reminded  by  the 
instruments";  and  the  hearer's  thoughts  are  sweeter  and  purer,  his 
soul  is  cheered  or  soothed,  he  is  taken  away  from  this  life  that  is  too 
daily — to  use  the  phrase  of  Jules  Laforgue — when  he  is  reminded  by  the 
music  of  Schubert. 

Pompous  eulogies  have  been  paid  this  homely,  human,  inspired  man, 
who  knew  poverty  and  distress,  who  was  ignored  by  the  mob  while 
he  lived  his  short  life,  who  never  heard  some  of  his  most  important 
works,  whose  works  were  scattered.  "Schubert,  turning  round, 
clutched  at  the  waU  with  his  poor,  tired  hands,  and  said  in  a  slow, 
earnest  voice:  'Here,  here  is  my  end.'  At  three  in  the  afternoon  of 
Wednesday,  November  19,  1828,  he  breathed  his  last,  and  his  simple, 
earnest  soul  took  its  flight  from  the  world.  There  never  has  been 
one  like  him,  and  there  will  never  be  another."  When  you  read  these 
plain  words  of  Sir  George  Grove,  something  chokes  you;  for  the  few 
words  outweigh  the  purple  phrases  and  dexterously  juggled  sentences 
of  the  rhetorician. 

*  W.  E.  Henley,  in  his  essay  on  Alexandre  Dumas,  the  elder,  alludes  to  "what  in  France  is  called 
'I'amour.'  " 


COT   TEA  GOWNS,  NEGLIGEES,  MATINEES 

'^^^^  a  ^  SPECIALTY 


This  Shop  has  been  eagerly  sought  by  those  wishing  Artistic  and  Dainty  Designs  in 

LINGERIE.  BAGS.  BRIDGE  TABLE  COVERS.  CANDLE  SHADES 
MOTOR  VEILS,  BELTS  AND  BROCADES 

None  of  which  can  be  found  outside  this  Original  Shop.  ORDERS  TAKEN  FOR  TROUSSEAUX 

364  a  Boylston  Street  2nd  Floor 


Bronchial 


SIXTY  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 

Give  immediate  relief  in  cases  of  Hoarseness,   Coughs,   Sore  Throat,   Bronchial   and   Asthmatic 
Troubles.   Free  from  opiates  in  any  form.    Sold  everywhere  or  sent  postpaid  on  receipt  of  price-^ 
10c.,  25c..  50c..  and  $1.00  per  box.  JOHN  I.  BROWN  &  SON.  BOSTON.  MASS. 

BROWN'S  ^sZSSs''  DENTIFRICE 

Will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a  particularly  clean  and  pleasing  feeling  in  the  mouth 

Price.  25c.  at  druggisti  or  by  mail.     JOHN  I.  BROWN  &  SON,  Boston.      Curtis  &  Brown  Mfg.  Co.,  Ltd..  New  Yofk 
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R  F  A  %^ 


Our  recent  rhyme  and  jingle  contest  brought  us  many  expressions 
of  belief  in  Lewandos  reliability  axid  reputation  We  propose  to 
publish  some  of  the  best  ones  of  the  many  thousands  received 

THE  AMOROUS  KNIGHT 

I  am  dying  for  love  wailed  an  amorous  knight 
May  I  dare  press  my  suit  but  the  maiden  so  bright 
Saw  his  doublet  all  stained  and  his  linen  a  sight 
And  she  answered  with  scorn  I  have  heard  by  repute 
Of  the  skill  of  Lewandos  let  them  press  your  suit 
And  they'll  expertly  handle  your  dyeing  to  boot 


aunderers 


BOSTON  SHOPS 


17  Tl 


248  HUNTINGTON  AVENUE 


CAMBRIDGE 
BROOKLINE 
WATERTOWN 
WALTHAM 
MALX)EN    . 
LYNN  . 
SALEM 
LOWELL     . 
FITCHBURG 
WORCESTER 
SPRINGFIELD 
FALL  RIVER 


1 274  Massachusetts  Avenue 
1310  Beacon  Street 
I  Galen  Street 
.    193  Moody  Street 
.   30  Pleasant  Street 
.     22  Munroe  Street 
72  Washington  Street 
37  Merrimac  Square 
570  Main  Street 
.     3  Pleasant  Street 
.     294  Bridge  Street 
197  Bank  Street 


PORTLAND 

HARTFORD 

NEW  HAVEN 

BRIDGEPORT 

WATERBURY 

PROVIDENCE 

NEWPORT 

NEW  YORK 

ALBANY 
PHILADELPHIA 


529  Congress  Street 
(with  Rines  Bros.) 
32  Pratt  Street 
.  123  Church  Street 
.  213  State  Street 
24  East  Main  Street 

137  Mathewson  Street 
.  231  Thames  Street 
348  Madison  Avenue 
801  Madison  Avenue 

75  North  Pearl  Street 
1633  Chestnut  Street 


TELEPHONES  IN  ALL  SHOPS 
DELIVERY  BY  OUR  OWN  MOTORS 


"YOU  CAN  RELY  ON  LEWANDOS" 
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Twenty-second  Progri 


FRIDAY  AFTERNOON.  APRIL  20.  at  2.30  o'clock 


SATURDAY  EVENING.  APRIL  21.  at  8.00  o'clock 


Noren 


.     "Vita,"  Symphony  for  Modern  Orchestra 

(First  Performance  Here) 


Brahms 


Variations  on  a  Theme  by  Josef  Haydn 


The  length  of  this  programme  is  one  hour 
and  thirty  minutes 


1363 


The  Choral  Music  Society 
of  Boston 

ALEXANDER  STEINERT.  President   STEPHEN  TOWNSEND,  Conductor 


SECOND    CONCERT 

JORDAN  HALL,  Wednesday  Evening,  April  25,  at  Eight  o'clock 


PROGRAM 

PART  I.     (Sacred) 

"Jehovah  Reigns  in  Majesty"     (Psalm  99)      Music  by  George  W.  Chadwick 
A  Four-Part  Chorus  for  Men's  Voices. 

"The  Lord  is  My  Shepherd"  Music  by  Horatio  Parker 

For  Soprano  Solo  and  Four- Part  Chorus  of  Women's  Voices. 

Accompaniment  of  Organ,  Harp  and  VioHn. 

"They  that  Go  Down  to  the  Sea  in  Ships"  Music  by  Granville  Bantock 

(S.S.  Titanic,  April  12,  1912) 

A  Threnody  for  Chorus  of  Mixed  Voices  in  Eight  Parts. 

"Panis  Angelicus"  Music  by  Samuel  Rousseau 

For  Bass  Solo  and  Chorus  of  Mixed  Voices. 

Accompaniment  for  Organ,  Harp  and  Violoncello. 

Three  Motets  Music  by  Roger-Bucasse 

For  Soprano  Solo  and  Mixed  Chorus.     Organ  Accompaniment. 

I.     Regina  Coeli  Laetare. 
II.     Crux  Fidelis. 
III.     Alma  Redemptoris  Mater. 

PART  II.     {Secular) 

Chadwick     "Silently  Swaying  on  the  Water's  Breast" 
For  Chorus  of  Women's  Voices. 

"Scythe  Song"  Music  by  Arthur  Foote 

For  Chorus  of  Mixed  Voices. 

Songs  of  the  Russian  People 

Moussorgsky  "At  Father's  Door" 

Traditional  "Ballad  of  the  Volge" 

Traditional  "Interrupted  Slumber" 

Rim  ski- Korsakoff  "Spinning  Top" 

Zolotarieff  "The  Gipsy" 

Edited  by  Kurt  Schindler.    English  Translation  by  Kurt  Schindler,  Jane  and  Deems  Taylor. 

Frederick  S.  Converse 

Aria  for  Baritone  and  Male  Chorus,  from  the  Opera  (MS.)  of  "Beauty  and  the  Beast." 
Accompaniment  arranged  for  Pianoforte  by  the  Composer. 

The  Society  will  be  assisted  by 
Mr.  Alfred  Holy,  Harp.  Mr.  John  P.  Marshall,  Or^amVt. 

Mr.  Julius  Theodorowicz,  Violin.  Mr.  Samuel  Endicott,  Pianist. 

STEINWAY  PIANOFORTE 


Reserved  Seats,  $1 .00  and  $1 .50.    Admission  (seats  not  reserved),  75c. 

(Students,  50c.) 
There  are  still  sorhe  seats  in  good  locations  to  be  had,  and  tickets  for  same  are  now 
on  sale  at  STEINERT  HALL  (Beach  1330),  and  at  JORDAN  HALL  the  evening 
of  the  Concert. 
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JORDAN  HALL,    MONDAY,  APRIL   16,    AT  THREE 


Benefit  American  Red  Cross 

Joint  Recital  by 


^^yrr^^.     AtW©©S 


tli'^.i^i^       0:3  :-i  ^ 


'(Dil^^ 


AND 


m 


JAMES  ECKER,  Accompanist 


Tickets,  $2.00,  $1.50,  $1.00  and  50  cents,  at  Symphony  Hall 


m 


o-Caooo  g>o6>°°  00^3000  gxxE^oo  oo^aooo  opo<£>oo  ochOooo  opo^oo  otHOoooopo^o 


-O 

^1^ 


'    \  Ml  -''^ 


280  BOYLSTON  ST. 
BOSTON 


l.§, 


PRESENT  BEAUTIFUL  COLLECTION  OF 

SMARTEST  SUMMER  FROCKS, 

$32.50  up 

NEW   SUMMER  COATS   and  CAPES 

FRENCH  BLOUSES  .       .      .    $9.75  up 

FINEST  TAILORED  SUITS     .  $45  up 


oc>o€>oo  00^000  000000  00.^^000  000^0  oo.{;aooo  Sjo^oo  oo^2<x»  000000  oo^ooo  opo^KX)  oo<9c 
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Jordan  Hall,  Saturday  Afternoon,  April  21,  1917,  at  3  o'clock 

TWO -PIANO    RECITAL 

^  sa  m  r^^  AND  lie 


PROGRAMME 

Prelude  and  Fugue  in  C  minor ;         .      Bach 

(Arranged  by  Harold  Bauer) 

Sonata  in  D  major Mozart 

Allegro 
Adagio 

Allegro 

Rondo Chopin 

Impromptu  Rococo Schiitt 

Minuet  and  Gavotte  )                                                                       '  c  •   i.  c  •■ 

Scherzo  \ Samt-Saens 

Suite  (Silhouettes) Arensky 

Le  savant 

La  coquette 
Polichinelle 
Le  Reveur 

La  Danseuse 

Tickets.  $2.00.  $1.50.  $1.00.  75c.  and  50c.  At  Symphony  Hall 

DIRECTION,  LOUDON  CHARLTON       LOCAL  MANAGEMENT.  L.  H.  MUDGETT 
MASON  &  HAMLIN  PIANO  USED 


JORDAN    HALL 

MONDAY  AFTERNOON,  APRIL  23,  1917,  at  THREE 


(Soprano  of  Berlin  and  Hamburg  Opera  Companies) 

Bohemia's  Singer  of  Songs 
COENRAAD  V.  BOS,  Pianist,  Assisting 


Tickets.  $1.50,  $1.00.  75c.  and  50c.  At  Symphony  Hall 

STEINWAY  PIANO  USED 
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JORDAN  HALL 

SATURDAY  AFTERNOON,  APRIL  28,  at  THREE 


LAST  APPEARANCE  IN 
BOSTON   THIS  SEASON 


Famous  Singer  of  Songs 


COENRAAD  V.  BOS,  Piano 


Tickets,  $2.00,  $1.50,  $1.00,  75c.,  50c. 
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Boston    University  Department    ©f  Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN 

ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings, 

at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer                        Fee  for  the  Course,  $5 

r§.  X  M.  morr: 


DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON   STREET       ::       Telephone.  Back  Bay  4364-M 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 

Classes  in  Sight  Reading 

Miss  CAROLINE  M,  SOUTHARD  (Eight  Hands) 

_    _  „„„„„  Advanced     pupils    follow    the  Symphony 

TEACHER    OF    THE    PIANOFORTE  programmes  as  far  as  practicable 

165  Huntington  Avenue  •  Boston 
1371 


MUSICAL      INSTRUCTION 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


Miss  PRISCILLA 


TEACHER  OF  SINGING 

602  Pierce  Building 
Copley  Square,  BOSTON 


MISS 


Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

emd  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


Mr.  H,  G.   TUCKE] 
PIANOFORTE  TEACHER 
CHICKERING  &  SONS 

791    TREMONT  STREET.  BOSTON 


FRANCIS  ROGERS 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 


JOHN  HERMAl 


F.  A.  G.  0. 

Organist  and  Choir  Master.  Parle  Street  Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons   given  on   leu'ge  three-manual  organ 

Address,  140  Boylston  Street,  Boston 
Telephone  at  Brookline  residence 


FAELTE 


REINHOLD  FAELTEN 
^Principal  Theoretical  Department 


PIANOFORTE    SCHOOL 

CARL  FAELTEN.  Director 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT         WAY 

1^2 


MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Josepe  Eairnie 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS.  STEINERT  HALL.  BOSTON 


j||  inTii 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone,  Back  Bay  3180 


Miss  MARY  INGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  BERG-LOFGREN 

Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD . 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  otheri 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J. 


And   his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


LISON 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY,  TUESDAY.  THURSQAY,  AND  FRIDAY  MORNINGS 
Inquireatany  time  at  Room  3 15,  or  94  Brattle  Street         -       -         CAMBRIDGE.  MASS. 

Telephone.  Cambridge  22418 
1373 


MUSICAL       INSTRUCTION 

THE  USE  OF  THE    SUBJECTIVE    POWER 

IN  THE  DEVELOPMENT  OF   MUSICAL   ABILITY 

A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  35  Cents,  postpaid 

MADAM  OLGA  BENSON,  Box  1659.  BOSTON.  MASS. 

For  sale  at  all  Music  Stores 


FRANKLIN  CANNON 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

taught  by  Leschetizki,  combining   relaxation   and 

vitalization  in  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching  • 

STUDIO.  26  STEINERT  HALL 

Residence  Telephone,  Back  Bay  52471 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

STUDIO.  81  MARLBOROUGH  STREET 

Telephone.  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


Miss  GERTRUDE  EDM^ 
TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 
Room  16 


RIE  NICHOLf 

VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg.,  Boston,  Mondays  and  Thursdays 

Address,  162  Riverway,  Boston 

Telephone,   1470  Brookline 

343  Thayer  Street,  Providence,  Wednesdays 

Telephone.  Angell   1753  W 


Studi 


BEL  CANTO 

1425  Broadway.  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart.  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle.  Edward  Foley,  George  Gilbert. 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt.  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


TENTH  SEASON 


.MERICAM  STRIMG  QUARTETTE. 


ADELINE  PACKARD,  VioU 
HAZEL  L'AFRICAIN.  'Cello 


1322  COMMONWEALTH  AVENUE 

Telephone,  2351  M  Brookline 
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MUSICAL      INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French.  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-W 


Mr.  CRIST  WILL  TEACH  AT 

SOUTH  YARMOUTH, 

CAPE  COD 

From  JULY  1  to  SEPTEMBER  15 


CARL  WEBSTER 


'CELLO  SOLOIST 

INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone.  Beach  903-W 


VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,  Back  Bay   2238  W 


VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone.  Back  Bay  4965  R 


Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


MARY  O,  PORTER 
FRANCES  R.  PI 


Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street BOSTON 


MISS  MINNIE  : 

VOICE  BUILDING 

SONG   INTERPRETATION.  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.     -     BOSTON 


.  VOCAL  INSTRUCTION 
250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEN 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


JOSEPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 
4  Haviland  Street       ....       Boston 


B.  B.  1047 
In  Worcester,  Wednesdays.  19  Pearl  St..Stuflio  7  and  8 
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MUSICAL       INSTRUCTION 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675  M  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


PIANIST 

CONCERTS  LESSONS 

Special    work  in   Ensemble    playing    with   Violin    and 

Violoncello,   for  practice   or  concert  work 

Refers  to  Harold   Bauer 

Boston     .     .     .     Care  Richard  Newman.  Steinert  Hall 

Worcester  Tucker  Pianoforte  School.  1 1  Foster  St. 


TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,  Boston 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone.  Haymarket  2447 


Miss  HELEN  GOODRICH 

TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


gr-iwsirms 

(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,    Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


LOUISE  WOOD  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt.  Schnabel,  Godowsky 

Diplomed  Representative  of  the  Most  Modern  Ideas  in 

Pianoforte  Technic 

Primary.  Advanced  and  Teachers'  Courses 
LANG  STUDIOS,  6  Newbury  Street.  Tel.,  B.B.  3529.R 
Residence,  HOTEL    HEMENWAY,  Tel..  B.B.  3180 


ALICE  BATES  RICE 

SOPRANO  SOLOIST 
TEACHER  of  SINGING 

Lang  Studios     ....    6  Newbury  Street 


Gertru« 


I  of 


Cj'ammar.  Conversation.  History,  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  331 7-R 


WALLACE  L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .  .     406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street,  Boitoa 


Miss  LILA  M,  HOLMES 
TEACHER  OF  PIANO 

2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701    Pierce  Building 

Monday  and  Thursday   afternoon 

Telephone,  1923-W  Brookline 


Alfred  F.  Denghausen 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE        Tuei.  and  Fri. 

Huntington  Chambers     41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 
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MUSICAL       INSTRUCTION 


ROLAND  W.  HAYES,  I^^o? 

Recitals,  Concerts,  Oratorio,  Opera 

"An  unusually  good  voice.  The  natural  quality  is 
beautiful.  It  is  a  luscious,  yet  manly,  voice.  Mr.  Hayes 
tings  freely  and  with  good  taste." 

PHILIP  HALE,  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone,  Roxbury  5133  M 


ROSAEELLE  TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583   BEACON  STREET.  BOSTON 

Telephone,   1507  Back  Bay 


Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO,  406  HUNTINGTON  CHAMBERS 
BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  ol  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address.  10  Acorn  Street.  Maiden.  Mass. 


HUYMAN    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER 


58  FENWAY 


Telephone,  B.B.  6036-R 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     .    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  51 45-R 


AUCE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Ait  of  Accompanying 

Specializing  in  Vocal  Coaching.  Opera. Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331   Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay  2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 

CARNEGIE  HALL  '     NEW  YORK 


JANE  RUSSELL  COLFITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone,  Back  Bay  8030 


Janet  Bullock  Williams 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,  701   Pierce  Building,  Copley  Square 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Con<!ervatory  of  Brussels.  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterlieg  Hemeanway 

CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 
Soloist  Park  Street  Church      VOCAL   INSTRUCTION 

Studio,  Huntington  Chambers 

Residence.    331    Huntington    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 

TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone,   B.  B.   5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio,  1 42  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 


Boston's  Great  Art  Product 


PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


PRDGRHAAE 


The   'Sew   Aeolian   Vhonograph 

The  AEOLIAN- 
VOCALION 

A  Notable  Achievement  in  Musical 
Instrument   Making' 

WHEN   you   go  to  buy   a  phonograph   judge  its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian- Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions'  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  $350  for  conventional  models 
(^35  to  $75  styles  without  Graduola).     Art  styles  to  ^2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Gimplete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON  STREET 

The  Aeolian- Vocalion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 

Telephones  (  Ticket  Office  i  Back  Bay  1492 

Branch  Exchange  (  Administration  Offices  )  ^ 


Boston  Symphoiiy  Orchestra 

THIRTY-SIXTH  SEASON.  1916-1917 

Dr.  KARL  MUCK,  Conductor 


Programme  of  the 


AlFier 


wemy-secoiiK 


Evening 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  APRIL  20 
AT  2.30  O'CLOCK 

SATURDAY  EVENING.  APRIL  21 
AT  8.00  O'CLOCK 

COPYRIGHT,  1917,  BY  C.  A.  ELLIS 

PUBLISHED      BY      C.     A.     ELLIS.      MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs.** 


STEINWAY   &    SONS 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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Thirty-sixth  Season.   1916-1917 

Dr.  KARL  MUCK.  Conductor 


PERSONNEL 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

.    Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H. 
Baraniecki,  A, 

/Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  b. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbergen,  C. 
Blumenau,  W. 

Violoncellos. 

WamJce,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.              Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Warnke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller,  E. 
Filler.  B. 

Engush  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

PERCUS.SION. 

Mattersteig,  P. 

Holy,  A. 
CeUa,  T. 

Neumann,  S.           Zahn,  F.             Gardner,  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarian. 

Assistant  Librarian 

MarshaU.J.  P. 

Sauerquell  J. 

Rogers,  L.  J. 
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^hxtktxin 


li  is  ihe  l>eaiiii]*ul   'tone 
oj  ikese  insirumenis  that 
Kas  given  them  world-wide 
celebritxix:>It  is  thai  eel- 
-ebriix  insured  hxihelilgh 
-  est  r[ualit>^  of  ^vorkman- 
-ship  and  finish  that  leads 

the  purchaser  to  pay 
cheerjiilly  the  somewhat 
higher  price  asked  Jor  them 

IG^Tremorit  St  •  Boston. 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


)econd  Pi 


FRIDAY  AFTERNOON.  APRIL  20,  at  2.30  o'clock 

SATURDAY  EVENING.  APRIL  21,  at  8.00  o'clock 


Noren     .         .         .  "Vita,"  Symphony  for  Modern  Orchestra,  Op.  36 

First  time  in  Boston 
I.     Prologue. 
II.     "Skepsis"  ("Doubt").    Scherzo  bizzarramente. 
III.     "Einst"  ("Former  years"). 
I.V.     Finale:  "Lebenslust"  ("The  Joy  of  Life"). 


Brahms 


Variations  on  a  Theme  by  Josef  Haydn,  Op.  56a 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  performance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston.  Revised  Regulation  of  August  5,  1898,— Chapter  3,  relating  to  the  covering  of 
the  head  in  places  of  public  amusement 

Every  licentee  thai!  not,  in  hi»  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstructs 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  being  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  worn' 

Attest:  J.  M.  GALVIN.  City  Clerk 
1381  . 
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^  1^  i^  1^  L/  iL  ji>\    (m    \^ 

BOYLSTON  STREET  and  PARK  SQUARE,  BOSTON 


SECOND   FLOOR 

SPECIAL   ATTENTION 

Is    drawn    to   our   SUITS    FOR    WOMEN 

in   Various    Materials 

AT 

$45.00,  $50.00  and  $55.00 


"Woman's  firit  interest  is,  and  always  will  be, 
the  home;  second,  education;  then,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melan- 
choly. There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray- 
In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous line  of  new  patterns  and  colorings.    Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 

ALFRED  PEATS  COMPANY  ' 

118  SUMMER  STREET     -     -     BOSTON.  MASS. 
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"Vita,"  a  Symphony  for  Modern  Orchestra,  Op.  36. 

Heinrich  Gottlieb  Noren 

(Bom  at  Gratz  on  January  6,  1861;  now  living.*) 

It  was  said  in  1909  that  Noren  had  almost  completed  a  symphony. 

"Vita"  was  produced  at  the  twelfth  concert  of  the  Gewandhaus, 
Leipsic,  early  in  January,  19 12.  Arthur  Nikisch  conducted.  The 
programme  also  included  Moszkowski's  pianoforte  concerto  in  B  major 
(Mrs.  Fannie  Bloomfield-Zeisler  pianist)  and  the  Andante  with  Varia- 
tions from  Tschaikowsky's  Suite  in  G  major  (the  concert-master,  Woll- 
gandt,  solo  violinist).  The  symphony  was  not  favorably  received  by 
the  conservative  critics  and  audience.  It  was  played  at  Berlin  in 
January,  19 13,  at  a  concert  given  by  the  composer,  who  conducted. 

The  score,  copyrighted  in  19 13,  is  for  these  instruments:  three  flutes 
(the  third  interchangeable  with  piccolo),  two  oboes,  English  horn,  three 
clarinets  (third  clarinet  interchangeable  with  bass  clarinet),  three  bas- 
soons (third  bassoon  interchangeable  with  double-bassoon),  eight 
vhorns  (four  horns,  two  tenor  tubas,  two  bass  tubas),  three  trumpets 
(third  trumpet  interchangeable  with  bass  trumpet),  three  trombones, 
bass  tuba  (interchangeable  with  contrabass  tuba),  a  set  of  three  kettle- 
drums, bass  drum,  cymbals,  triangle,  castanets,  tambourine,  small  bell, 
xylophone,  tam-tam,  two  harps,  strings. 

*  In  1909  his  home  was  at  Loschwitz,  near  Dresden. 


T    SO 


BY 


w.  metca: 


Composer  of  "ABSENT" 

THE  SUNSET  GLOW  (Two  Keys)  . 
WHERE  GO  THE  BOATS  (Two  Keys)    . 
THE  VOYAGER  (Two  Keys)    . 
THE  MAGIC  OF  A  SMILE  (Two  Keys) 


.50 
.50 
.50 
.50 


"Mr.  Metcalf's  melodic  gifts  have  seldom  been  more  delightfully  exemplified 
than  in  this  group  of  songs  just  'off  the  press.'  The  Sunset  Glow'  is  full  of 
originality,  and  the  song  will  find  its  place  happily  on  many  a  programme  and 
in  many  a  home." — Pacific  Coast  Musical  Review. 


By  the  Same  Composer 

SUNG  BY 
LOVE  AND  SPRINGTIME       .        .        MME.  GADSKI 
HARK  !  AS  THE  TWILIGHT  PALE 
0  SING  YE  BIRDS 
THE  CARES  OF  YESTERDAY       . 
SWEET  LOVE  OF  MINE 


MME.  GADSKI 
VIRGINIA  GOODSELL 
MABEL  MORGAN 
BEATRICE  EPSTEIN 


THE  ARTHUR  R 

120  BOYLSTON  STREET.  BOSTON.  MASS. 


HMIDT  CO. 

For  Sale  by  all  Music  Dealers 
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When  the  symphony  was  performed  in  Berhn,  the  composer  was 
quoted  as  saying  that  it  was  far  from  his  intention  to  write  a  "programme- 
symphony."  The  music  was  not  a  portrayal  of  Hfe;  it  was  a  medita- 
tion on  hfe,  half-contemplative,  half-impassioned,  up  to  the  Finale,  in 
which  reflection  made  way  for  external  enjoyment  of  life. 

Critics  in  Leipsic  and  Berhn  agreed  in  this:  that  the  symphony 
might  well  be  entitled  "Faust";  that  the  second  movement  might  have 
the  sub-title  "Walpurgis  Night";  the  last  movement  "Auerbach's 
Cellar."  One  was  even  more  precise:  to  him  the  movements  were 
as  follows:  I.  Faust's  First  Monologue;  II.  Walptugis  Night;  III. 
Faust's  Easter  Monologue  as  he  Looks  Back  on  his  Youth;  IV.  Auer- 
bach's Cellar. 

I.  Prologue.  Maestoso,  B  minor,  4-4.  A  broad  elegiac  theme  con- 
tends with  a  rhythmically  restless  one,  "as  though  it  were  tugging  at 
chains."  Af'ter  a  passionate  crescendo,  the  restless  theme  sinks  exhausted, 
and  leaves  to  the  first  theme  a  dolorous  dying  of  the  movement. 

II.  "Skepsis"  ("Doubt").  Scherzo  bizzarramente.  Allegretto  con 
spirito,  9-8,  3-4. 

III.  "Einst"  ("Former  years").     Andante  serioso,  3-4. 

IV.  Finale.  "Lebenslust"  ("The  Joy  of  Life").  Intrada.  Alle- 
gro molto  con  spirito,  2-4. 


* 
*  * 


Noren's  father  was  a  Moravian;  his  mother  was  a  Slovac.  He 
studied  the  viohn,  finally  with  Lambert  Joseph  Massart  in  Paris. 
Having-  been  a  concert-master  in  Belgium,  Spain,  Russia,  Germany, 
he  studied  composition  with  Friedrich  Gernsheim  in  Berlin.     In  1896 


The  low,  slender  effect  demanded  by- 
Fashion  is  most  happily  met  in  this 
new  Moseley  pump. 

Shown  in  Light  Gray  and  Fawn 
Suede,  White  Washable  Kid,  White 
Buckskin  and  White  Canvas. 

Booklet  of  Ne'w  Styles 
Mailed  on  Request 

T.E.cTVlOSELEYCO. 

160    TREMONT    ST.,    BOSTON 
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AN  INDIVIDUALIZED  SHOWING  OF 

SMART  SPRING  SUITS 


Typical  AMERICAN  tailored  suits  and  the  more 
dressy  types    after  the  fashion  masters  of  Paris 

At  $45.00      $55.00      $65.00      $75.00 

OTHERS  UP  TO  $195.00 


Tremont   Street  (Opposite  Boston  Common),   Boston,    Mass. 


I  ,^p> 


ij}Ii 


lan  b©€a©ty 


One  Hundred  and  Fifty  Voices 
Mr.  JAMES  J.  McLaughlin.  Director 

Will  Render  SIR  EDWARD  ELGAR'S 

THE  DREAM  OF  GERONTIUS 

AT  SYMPHONY  HALL 
Sunday  Evening,  May  6,  1917     -      -      -      At  8.00  p.m., 

Gerontius:  Mr.  GEORGE  HAMLIN,  Tenor 

The  Angel:  Miss  NORA  BURNS.  Contralto 

The  Priest:  Mr.  WILLIAM  H.  O'BRIEN,  Baritone 
Mr.  WALTER  J.  KUGLER.  Organist 

ORCHESTRA    OF    FIFTY    SYMPHONY    ARTISTS 

Reserved  Seats,  $2.00,  $1.50.  $1.00.  75c.  Until  April  30  at  E.  T. 

Slattery  Co.,  154-158  Tremont  St.     After  May  1  at  Symphony  Hall 
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he  settled  in  Crefeld,  where  he  founded  a  Conservatory  of  Music  and 
directed  it  until  1902,  in  the  mean  time  continuing  his  contrapuntal 
studies  with  Otto  Klauwell  of  Cologne.  In  1902  he  joined  the  faculty 
of  the  Stern  Conservatory  of  Music  in  Berlin.  This  position  he  re- 
signed in  the  fall  of  1907  to  devote  himself  to  composition. 

As  a  composer  he  first  attracted  attention  by  his  "Kaleidoscope," 
original  theme  and  variations  for  orchestra,  Op.  30.  It  was  begun 
about  1904,  completed  in  the  winter  of  1906-07,  and  produced  on 
July  I,  1907,  at  a  concert  in  the  course  of  the  43d  Festival  of  the 
Allgemeiner  Deutscher  Musikverein  held  at  Dresden.  Publication  of 
the  work  was  delayed  on  account  of  a  singular  lawsuit,  to  which  refer- 
ence is  made  later  in  this  article.  Therefore,  the  performances  an- 
nounced for  the  season  of  1907-08  in  Boston  and  Philadelphia  did  not 
occur.  Nevertheless,  "Kaleidoscope"  was  performed  at  a  concert  of 
the  Royal  Musical  Orchestra,  Dresden,  January  31,  1908.  The  first 
performance  in  the  United  States  was  at  Chicago  by  the  Theodore 
Thomas  Orchestra,  October  30,  1908,  Frederick  Stock  conductor.  The 
first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra  on  December  12,  1909,  Mr.  Fiedler  conductor. 

Other  compositions  of  Noren  are  pieces  for  violoncello  ("Elegische 
Gesangsachen,"  Op.  11);  male  choruses  and  songs  (Op.  14-17,  19,  24, 
25,  27,  31,  34);  Pianoforte  pieces.  Op.  20;  Pieces  for  harmonium  and 
violin.  Op.  18;  Pastorale,  sketches  for  harmonium,  violin  and  violon- 
cello. Op.  26;  Suite  for  violin  and  pianoforte,  Op.  16;  Pianoforte  trio. 
Op.  28;  Violin  sonata.  Op.  33;  Serenade  for  full  orchestra.  Op.  35; 
Concerto  for  violin.  Op.  38  (played  by  Hugo  Kortschak  in  Berlin  and 
at  the  47th  Festival  of  the  Allgemeiner  Deutscher  Musikverein  at 
Dantzic  by  Alexander  Petschnikoff) ;  Foiu-  songs.  Op.  37;  Two  songs, 
Op.  45;    Noctiu-ne  and  Caprice  for  violin.  Op.  43;    Divertimento  for 
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two  violins;  Rigaudon  of  Rameau  arranged  for  orchestra;  Sonata  for 
violoncello  and  pianoforte,  Op.  54  (produced  in  Berlin  in  January,  19 13, 
by  Joseph  Press,  violoncellist,  and  Paul  Juon,  pianist,  at  the  former's 
concert).     It  was  said  in  1909  that  Noren  was  at  work  on  an  opera. 

* 
*  * 

There  is  a  curious  story  concerning  the  publication  of  "Kaleido- 
scope." Soon  after  the  first  performance,  the  publisher  of  Strauss's 
"  Heldenleben "  protested  against  the  publication  of  Noren's  theme 
and  variations.  The  story  is  best  told  in  an  extract  from  an  editorial 
article  in  the  Evening  Post  of  New  York : — 

"What  is  a  melody?  This  question  had  to  be  answered  the  other 
day  in  a  German  law  court.  A  composer  named  Noren  wrote  a  sym- 
phonic piece  entitled  the  'Kaleidoskop,'  in  which  he  embellished  a 
theme  of  his  own  with  variations  introducing  two  themes  from  Richard 
Strauss's  'Heldenleben.'  It  was  intended  as  a  deliberate  act  of 
homage,  as  was  indicated  by  the  words,  'To  a  famous  Contemporary,' 
printed  in  the  score  over  the  bars  cited.  vStrauss  himself  had  no  ob- 
jections; indeed,  he  actually  congratulated  Noren  on  his  achievement. 
The  publisher  of  'Heldenleben,'  on  the  other  hand,  protested  against 
the  printing  and  sale  of  the  'Kaleidoskop,'  on  the  strength  of  Section 
13  of  the  copyright  law  of  1901,  which  says:  'In  a  musical  composition 
it  is  not  permissible  to  take  a  recognizable  melody  from  it  and  incor- 
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porate  it  in  a  new  work.'  The  jurists,  in  course  of  the  trial,  appealed 
to  the  royal  Saxon  musical  experts  for  a  definition  of  melody,  and  got 
one  which  at  the  same  time  sounds  like  a  justification  of  those  who 
claim  that  there  is  no  melody  in  Strauss's  music. 

"'From  the  standpoint  of  musical  composition,'  the  royal  expert 
said,  'neither  the  leading  theme  [in  the  " Heldenleben "]  nor  the  motive 
of  the  opponents  is  a  "melody."  The  science  of  music  makes  a  strict 
distinction  between  motive,  leading  motive,  theme,  phrase,  and  melody. 
While  the  motive  represents  the  smallest  independent  oneness  of  a 
musical  thought,  and  the  theme  is  a  chain  of  motives  that  are  repeated 
or  linked  together,  the  word  melody,  in  accordance  with  its  origin — 
melodia,  allied  to  melos,  limb,  and  Ode,  song — signifies  a  group  of  tones 
which  embodies  the  musical  thought  in  artistic,  singable  form,  as  an 
articulated,  rounded  whole.  In  the  motive  as  well  as  in  the  theme 
the  melodic  element  may  find  expression;  but  a  melodious  motive  or 
a  well-sounding  theme  does  not  constitute  a  melody.  One  may  in 
particular  call  the  main  theme  in  the  "Heldenleben"  a  melodic  theme: 
a  melody  it  is  not;  and  as  for  the  motive  of  the  opponents,  that  is  the 
direct  and  conscious  negation  (Gegensatz)  of  melody.'  In  accordance 
with  this  explanation,  the  Landgericht  of  Leipsic  granted  Noren  permis- 
sion to  publish  his  'Kaleidoskop.' 

"Perhaps  Strauss  is  sorry  now  that  he  congratulated  the  man  who 
cited  his  music;  for  not  only  have  the  experts  failed  to  find  melody  in 
this  music,  but  the  court,  in  announcing  its  verdict,  rubbed  salt  into 
the  wound  by  saying :  '  Inasmuch  as  the  "melody  "  still  remains  the  truly 
attractive  and  popular  part  of  every  musical  composition,  the  new 
German  copyright  law  has  provided  for  it  thorough  protection  against 
all  unwarranted  exploitation.  The  appropriation  of  motives  and 
themes  in  the  compositions  of  others  remains,  on  the  other  hand,  per- 
missible in  accordance  with  Section  13,  on  the  condition  that  these 
motives  and  themes  are  subjected  to  a  new  artistic  manipulation  and 
development.     The  difference   thus  established  between  the  constitu- 
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ents  of  the  music  of  another  party  is  not  to  be  wondered  at-,  for  a  motive, 
or  a  theme  is  capable  of  the  most  diverse  changes  and  artistic  elabora- 
tions, whereas  a  melody,  in  consequence  of  the  finished  form  in  which 
it  appears,  does  not  permit  inversions,  shortenings,  or  other  changes 
without  losing  its  individuality.  By  means  of  the  new  elaboration  of 
a  theme  or  motive  it  is  therefore  possible  to  produce  an  entirely  new; 
and  individual  composition,  whereas  the  appropriation  of  a  melody, 
since  it  can  only  be  taken  as  a  whole,  is  usually  an  act  of  deliberate 
plagiarism.' 

"It  is  difficult  to  avoid  expecting  that  this  verdict  will  lead  to  many 
complications  and  a  number  of  lawsuits.  Strauss's  imitators — whoi 
have  again  greatly  distressed  the  critics  at  this  summer's  music  festivals 
in  several  German  cities — will  now  be  able  to  steal  not  only  his  orches- 
tra thunder  and  his  insulting  dissonances,  but  his  very  motives  and 
themes.  We  may  expect,  too,  that  the  legion  of  Wagner's  imitators 
will  take  fresh  courage,  appropriating  the  Nibelung  motives  of  the 
dwarfs,  gods,  and  giants  bodily  and  constructing  new  tetralogies  there- 
with. Who  is  to  prevent  them,  as  long  as  they  avoid  the  complete 
melodies  into  which  these  buds  gradually  develop  in  Wagner's  scores? 
The  new  German  copyright  law,  as  interpreted  in  Leipsic,  will  certainly 
prove  a  boon  to  the  minor  composers  who  have  no  ideas  of  their  own, 
and  encourage  them  in  their  petty  pilferings.  The  borrowing  of  com- 
plete melodies  being  forbidden,  none  of  them  will,  however,  be  able  to 
compete  with  Handel,  whose  wholesale  appropriations  of  complete 
airs  by  contemporary  and  older  masters  earned  for  him  the  sobriquet, 
bestowed  on  him  by  one  of  his  most  erudite  and  enthusiastic  English 
admirers,  of  'the  grand  old  thief.'" 
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ENTR'ACTE. 

•       SOME   EARLY  AMERICAN   MUSIC   CRITICS. 

BY  PHILIP  HAIvE. 

The  critics  of  New  York  in  the  first  half  of  the  19th  century  were 
concerned  chiefly  with  operatic  matters.  Before  1825  the  only  musical 
stage  performances  in  New  York  were  English  operettas,  which  cor- 
responded to  the  French  vaudevilles.  In  1825  the  Garcia  company, 
with  Maria  Garcia,  who  was  afterward  world-famous  as  Malibran,  pro- 
duced at  the  Park  Theatre  Rossini's  "Barber,"  and  thus  was  there 
occasion  for  the  first  article  written  in  this  country  concerning  an  oper- 
atic performance  worthy  of  attention.  The  article  was  published  in 
the  Evening  Post.     A  few  extracts  will  show  its  character: — 

"An  assemblage  of  ladies  so  fashionable,  so  numerous,  and  so  ele- 
gantly dressed  was  probably  never  before  witnessed  in  our  theatre.  .  .  . 
In  what  language  shall  we  speak  of  an  entertainment  so  novel  in  this 
country,  but  which  has  so  long  ranked  as  the  most  elegant  and  refined 
among  the  amusements  of  the  higher  classes  of  the  Old  World!  All 
have  obtained  a  general  idea  of  the  opera  from  report.  But  report  can 
give  but  a. faint  idea  of  it.  Until  it  is  seen,  it  will  never  be  believed  that 
a  play  can  be  conducted  in  recitative  or  singing,  and  yet  be  nearly  as 
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natural  as  the  ordinary  drama.  We  were  last  night  surprised,  de- 
lighted, enchanted ;  and  such  were  the  feelings  of  all  who  witnessed  the 
performance.  .  .  .  The  daughter,  Signorina  Garcia,  seems  to  us  a  being 
of  new  creation,  a  'cunning  pattern  of  excellent  nature,'  equally  sur- 
prising us  by  the  melody  and  tones,  of  her  voice,  and  by  the  propriety 
and  grace  of  her  acting." 

This  notice  of  an  operatic  performance  might  pass  in  some  cities 
to-day.  The  critic  was  lost  in  wonder,  love,  and  praise.  Neither  audi- 
ence nor  singers,  nor  manager  could  take  exception. 

Another  critic  was  soon  afterwards  a  little  more  analytical  in  the 
consideration  of  Maria,  although  he  began  his  review  with  this  fine 
burst:  "  How  can  our  feeble  pen  portray  the  loveliness  of  this  admirable 
creature's  face  and  figure,  and  give  to  our  distant  readers  any  concep- 
tion of  the  wildering  wonders  of  her  almost  unequalled  voice!  Com- 
pass, sweetness,  taste,  truth,  flexibility,  rapidity,  and  force  do  not  make 
up  half  the  sum  of  her  vocal  powers;  and  her  voice  is  only  one  of  the 
rare  qualities  with  which  nature  has  endowed  her.  She  possesses  in 
as  high  a  degree  as  any  actress  we  remember  to  have  seen  that  exquisite 
perception  of  propriety  in  action,  that  delicate  appreciation  and  grace- 
ful execution  of  the  duties  of  her  part,  which  constitute  requisites  so 
indispensable  in  the  practice  of  her  difficult  profession."  "The  exe- 
cution of  the  duties  of  her  part" — this  is  vague;  but  the  critic  also 
wrote:  "Her  shake  is  good;  her  appoggiaturas  beautiful;  and  her 
roulades,  whenever  introduced,  are  thrown  off  with  rapidity  and  ease." 
Here  is  seen  an  attempt,  at  least,  to  be  exact,  though  something  in  our 
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heart  tells  us  that  the  writer  would  have  been  confused  if  he  had  been 
asked  for  a  definition  of  "appoggiatura." 

The  attitude  of  the  critic  in  those  early  years  of  music  in  New  York 
was  one  of  hearty  welcome  towards  visitors  and  new  work.  His  musical 
knowledge  and  experience  were  inconsiderable.  A  Mr.  Berkeley,  an 
Englishman  who  accompanied  Mrs.  Austin  a  few  years  later,  as  man- 
ager and  press  agent — he  "managed  all  her  affairs  with  an  ardent  devo- 
tion far  beyond  that  of  an  ordinary  man  of  business" — wrote  with 
understanding,  and  he  undoubtedly  educated  the  musical  taste  of  the 
public. 

Richard  Grant  White  asserts  in  his  entertaining  articles  on  "Opera 
in  New  York"  that  in  these  early  years  the  taste  of  the  audience  was 
far  more  trustworthy  than  the  knowledge  of  the  critics.  This  may 
be  easily  believed,  for  as  late  as  1838  we  find  in  the  New  York  Mirror 
and  in  a  criticism  of  a  performance  of  "Amilie"  the  following  singular 
statements:  "The  adagio  in  E,  four  sharps,  major,  is  perfectly  thrilling. 
The  words  'Thou  art  gone,'  with  the  response  of  the  wind  instruments, 
cannot  be  too  highly  appreciated,  and  a  brilliant  polonaise  forms  a 
happy  termination.  .  .  .  The  moment  Mr.  Seguin  opened  his  mouth, 
the  corresponding  feature  of  his  audience  assumed  the  same  appear- 
ance; one  tmiversal  gape  seemed  to  infect  all:  Such  was  the  astonish- 
ment produced  by  his  magnificent  organ.  .  .  .  There  is  no  straining 
after  double  F's  or  S's  {sic)  or  D's.  They  come  round  and  full  and  har- 
monious." Those  were  glorious  days:  Even  Plangon  himself  never 
sounded  a  full  and  harmonious  "S"  in  the  Metropolitan  Opera  House. 

Little  by  Uttle  criticism  became  more  sane  and  discriminative.  Thus, 
in  the  forties,  we  find  the  limitations  and  faults,  as  well  as  the  merits  of 
singers,  carefully  discussed.  In  the  early  fifties  Richard  Grant  White 
was  writing  the  musical  criticisms  for  the  Courier  and  Enquirer;  George 
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William  Curtis  was  the  musical  critic  of  the  Tribune.  The  former 
had  some  practical  knowledge  of  music,  and  many  of  his  articles  are 
worthy  of  consideration  to-day,  for  they  are  something  more  than 
occasional  and  ephemeral.  So  pure  was  White's  taste,  so  shrewd  his 
observation,  so  keen  his  judgment,  so  persuasive  his  enthusiasm,  so 
irresistible  his  gusto,  that  his  criticisms  may,  like  the  dramatic  reviews 
of  William  HazHtt,  be  pondered  with  profit  by  those  who  lazily  think 
that  music  in  America  is  an  art  of  only  recent  standing. 

When  White  began  to  write,  musical  criticism,  to  use  his  own  words, 
was  "in  the  hands  of  a  few  old  hack  newspaper  writers,  men  equally 
incompetent  and  venal."  He  made  himself  inaccessible  to  artists 
and  their  agents.  "I  then  laid  down  for  myself  an  absolute  rule, 
from  which  I  never  swerved,  not  in  a  single  instance,  during  the  ten 
years  in  which  I  wrote  musical  and  dramatic  criticisms — this  was 
not  to  make  the  acquaintance  of  an  artist,  either  singer  or  actor,  until 
after  I  had  fully  expressed  my  opinion  in  regard  to  him  or  her,  so 
that  there  was  nothing  to  be  gained  even  by  being  civil  to  me;  also 
never  to  ask  a  favor  of  any  kind,  however  slight,  from  a  manager  or 
from  the  agent  of  an  artist;  so  that  I  never  even  asked  a  seat  or  a 
ticket  from  one.  Without  a  dollar  to  spare,  I  yet  subscribed  for  my 
seat  at  the  opera  for  the  season." 

Until  his  death,  White  was  deeply  interested  in  operatic  singers  and 
in  all  stage  people.  (Did  he  not  write  a  glowing  eulogy  of  Pauline 
Markham,  in  which  he  said  that  she  had  the  lost  arms  of  the  Venus  of 
Milo?)  He  insisted  that  Adelina  Patti,  by  reason  of  her  physical  nature 
and  her  mental  nature,  could  not  be  a  great  prima  donna;  Clara  Louise 
Kellogg's  Marguerite  was  purely  poetic  and  ideal;  Nilsson  was  a 
very  gifted  and  highly  finished  vocalist  of  the  second  rank :   Campanini, 
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with  a  worn  voice  which  was  never  rich  or  sympathetic,  was  a  fine 
dramatic  singer;  Lucca  was  a  coarse  peasant  woman,  "whose  inherent 
rudeness  of  fibre  was  softened  and  enriched  by  a  warmly  emotional 
nature  and  by  humor — it  would  have  been  impossible  to  have  had 
more  local  color  and  less  of  poetic  feeling  and  of  sentiment  in  Lucca's  pre- 
sentation of  Goethe's  heroine";  Gerster  was  simply  a  vocaUst  of  won- 
derful capacity  and  skill,  "as  awkward  as  a  clothes-horse."  He  found 
the  music  of  "Carmen"  not  of  a  high  order;  "it  has  a  character  of  its 
own — a  rhythm  and  a  swing  which,  although  undeniably  vulgar,  are 
captivating,  for  a  time  at  least,  to  the  general  ear." 

When  WilUam  Foster  Apthorp  wrote  many  years  ago  for  the  Atlantic 
Monthly  reviews  of  musical  performances  in  Boston,  it  was  said  that  no 
American  magazine  had  before  that  time  paid  attention  to  the  art. 
But  there  was  such  a  department  in  the  United  States  Magazine  and 
Democratic  Review  of  1847,  and  the  writer  showed  vigor  as  well  as 
intelligence  and  taste.  This  vigor  was  often  intensely  personal.  We 
quote  from  the  April  number  of  that  year: — 

"In  his  vocahzation  Beneventano  usually  contrives  to  introduce 
all  the  vowels  of  the  alphabet  in  the  space  of  a  couple  of  bars,  and  when 
he  starts  on  one  of  the  meaningless  roulades,  with  which  he  is  fond 
of  interluding  his  music,  for  the  purpose  of  displaying  the  flexibility 
of  his  voice,  we  may  be  generally  sure  of  his  going  through  many  of  the 
bodily  contortions  of  an  'india  rubber  posture  man'  in  a  circus  ring. 
In  the  midst  of  the  famous  quartette  scene  of  'Lucia'  he  breaks  the 
dramatic  interest  of  the  scene  by  striding  to  the  front  of  the  stage, 
with  his  arms  extended,  when,  clapping  both  hands  upon  his  breast, 
after  the  fashion  of  a  goose,  and  with  his  body  imminent  above  the  foot- 
Ughts,  as  if  about  diving  head  first  into  the  astonished  kettledrums,  he 
shouts   forth   sounds    like    'ay-hay    heel    meo    sa-han-gway-hay   lo-lo 
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tradeeta  hah-hah-hah-ha,'  etc.,  which  is  his  version  of  'ella  e  il  mio 
sangue  I'ho  tradita.'" 

"The  verdict  of  an  Italian  audience  upon  the  merits  of  a  composer 
is  worth  less  than  that  of  any  other  audience  in  the  world,  if  perhaps 
we  except  the  Chinese  and  the  Choctaws." 

Verdi's  "I  Lombardi"  was  the  great  novelty  of  the  season,  and  over 
a  page  was  devoted  to  the  work.  "He  has  given  us  no  fresh  melody, 
no  new  harmony,  even  to  condemn;  though  he  has  made  many  feeble 
and  some  pleasing  imitations  of  the  French  and  German  manner.  .  .  , 
In  'Nabuco'  he  has  written  a  canon  upon  a  modern  Italian  melody, 
producing  very  much  the  effect  of  putting  the  Apollo  Belvidere  into  the 
green  velvet  and  scarlet  ribbons  of  a  theatrical  bandit.  He  introduces 
death  scenes  by  a  solo,  with  brilliant  florituri  for  the  viohn,  and  accom- 
panies a  prayer  by  a  jigging  movement  on  the  flute.  In  '  I  Lombardi ' 
the  din  of  brass  prevents  what  music  there  is  to,  be  heard  from  being 
heard,  until  the  hearer  is  as  used  to  it  as  a  resident  at  Niagara  to  the 
roar  of  the  falls.  We  are  at  a  loss  to  conceive  what  is  the  meaning  of 
that  eternal  brass  band  on  the  stage.  But  there  it  is;  and  in  doors  and 
out  of  doors,  in  season  and  out  of  season  we  have  Lombards  in  helmets 
and  spectacles,  and  Turks  in  turbans  and  spectacles,  blowing  ophicleides, 
trombones,  and  E-flat  clarinets,  'as  if  each  man  considered  himself  the 
impersonation  of  Fame,  and  that  he  was  sounding  his  own  praises  to  the 
listening  world." 

We  see  that  in  1847,  when  the  Italians  ruled  the  stage  in  New  York 
as  well  as  in  London,  a  music  critic  protested  against  a  tenor's  rush 
to  the  footlights  and  his  vicious  maltreatment  of  the  text;  and  waged 
war  against  disturbing  incongruities  and  unmeaning  noise  in  opera. 
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Probably  the  first  influential  critic  in  this  country  who  was  a  pro- 
fessional musician  was  William  H.  Fry  (1813-64).  Fry  composed  the 
operas  "Leonora"  and  "Notre  Dame  de  Paris,"  which  were  produced, 
and  programme-symphonies,  as  "Santa  Claus,"  "Childe  Harold,"  "A 
Day  in  the  Country."  For  some  years  he  was  critic  of  the  New  York 
Tribune.  He  had  studied  and  thought,  he  was  born,  as  those  who  knew 
him  say,  with  the  creative  musical  faculty  and  with  fine  perceptions  in 
musical  rhetoric;  but  his  musical  compositions  were  so  influenced  by 
models  dear  to  him  that  they  seemed  imitations.  His  mind  was  not 
prepared  for  changes  in  melodic  form,  for  novel  harmonic  or  orchestral 
treatment;  and  so  when  Gounod's  "Faust"  was  first  produced  in 
New  York  (November  25,  1863),  he  declared  in  an  exceedingly  long 
review  that  the  opera  did  not  contain  one  melody.  His  attitude  was 
not  one  of  suspicion  or  defiance.  His  mind  was  so  charged  with  Italian 
thought  that  he  could  find  no  melody  unless  it  were  cast  in  the  conven- 
tional mould  and  bore  the  familiar  appearance.  And  it  must  be  re- 
membered that  "Faust"  was  condemned  in  Paris  and  London  for 
melodic  poverty. 

The  popular  interest  for  many  years  was  confined  to  operatic  mat- 
ters. The  attitude  of  the  American  critics,  as  well  as  of  the  American 
public,  was  chiefly  one  of  cturiosity;  their  desire  was  to  be  entertained, 
moved,  thrilled  by  personal  beauty  and  artistic  song.  The  critics,  for 
the  most  part,  indulged  freely  in  personal  gossip,  in  descriptions  of  face 
and  figure,  in  sentimental  rhapsodies  over  the  delivery  of  an  ear- tickling 
or  spirit-stirring  aria.  A  graceful  writer,  like  N.  P.  Willis,  would  corrob- 
orate the  musical  opinions  of  the  "fashionable  readers  of  the  Mirror." 
The  opera  was  the  plaything  of  fashion,  as  it  was  in  the  17th  century 
in  Italy,  as  it  was  in  the  days  when  Faustina  and  Cuzzoni  stirred  up 
strife  in  London,  as  it  was  when  the  French  court  was  divided  between 
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EVITZKI 


SAYS: 


is  the  ideal  piano  of  America.  The 
wonderful  rich  tone  of  the  middle  and 
higher  ranges  and  its  superb  basses 
are  the  very  conception  of  beauty." 


Obviously,  a  pianist  of  such  intense  musical  feeling^as  Mischa  Levitzki 
must  have  an  instrument  in  which  the  mechanics  of  sound  production, 
however  faultless,  are  forgotten  in  the  appeal  of  its  tone.  Not  merely 
an  action  that  meets  every  demand  of  the  most  marvelously  trained 
fingers,  but  a  tone  that  responds  to  the  subtlest  feeling  of  the  soul  is 
necessary  to  do  justice  to  such  a  virtuoso. 
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Gluck  and  Piccini,  as  it  is  to-day,  whether  the  season  be  devoted  to 
works  of  the  French  and  Itahans  or  of  Wagner. 

The  best  reviews  in  the  leading  newspapers  were  more  or  less  polished 
articles,  which  were  concerned  chiefly  with  the  personality  of  the  singers. 
Sometimes  the  article  was  enlivened  by  a  dash  of  malice;  yet  it  is  doubt- 
ful whether  any  of  his  predecessors  rivalled  a  description  to  be  found 
in  one  of  White's  pages  of  reminiscences:  "She  [Miss  Paton]  was  a 
'fine  woman,'  but  not  handsome— her  mouth  being  so  large  that,  when 
she  opened  it,  it  became  cavernous,  with  stalactic  teeth.  But  her  eyes 
were  bright,  and  her  face,  when  she  was  acting,  pleased  her  audiences. 
She  had  been  married  to  Lord  William  Lenox,  a  squint-eyed  scapegrace, 
who  treated  her  so  brutally  that  she  obtained  a  divorce  from  him,  and 
eagerly  accepted  as  her  second  husband  Joseph  'Wood,  a  tall,  hand- 
some pugilist,  whose  fine  but  quite  uncultivated  tenor  voice  took  him 
out  of  the  prize  ring,  and  who  won  her  heart  by  giving  her  noble  husband 
a  thrashing." 

The  Germans  brought  with  them  to  the  United  States  their  love  for 
music.  They  established  singing  societies;  they  formed  the  rank  and 
file  of  orchestras;  they  supplied  leaders  for  these  orchestras;  they 
made  the  people  acquainted  with  chamber  music.  They  naturally  pre- 
ferred the,  music  of  their  own  country,  and  he  that  is  ready  to  accuse 
them  of  narrowness,  of  Chauvinism,  should  remember  that  for  years 
there  was  practically  no  purely  orchestral  music  for  serious  considera- 
tion other  than  German  music,  with  the  exception  of  the  works  of 
Hector  Berhoz,  who  was  made  known,  both  in  New  York  and  Boston, 
at  a  comparatively  early  period  in  the  history  of  concerts  in  America. 
In  the  forties,  fifties,  and  sixties  French  composers  worked  for  operatic 
renown,  and  only  during  the  last  twenty  years  have  the  young  French 
striven  for  reputation  in  the  concert  hall.     There  was  then  only  one 
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DURABILITY 

is  the  result  of  careful  use  of  selected 
material  by  skilled  workmen,  intelligently 
directed.  Its  proof  is  only  given  by  the  years! 

Henry  F.  Miller  was  a  piano  maker  oj  high  standing 
halj -a-ceniury  ago;  he,  his  sons  and  grandsons  have 
made  and  maintained  their  reputation  by  a  sincere 
endeavor   to  build  pianos  only  of  the  best  quality. 

To-day  they  are  being  made  better  than  ever 
because  there  is  employed  in  their  building 
BETTER  material,  MORE  SKILLED  workmen, 
and  the  experienced  judgment  of  52  YEARS. 
The  Henry  F.  Miller  piano  you  buy  to-day  will 
wear  better,    last    longer,  and    will    so   prove  to 
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RussianXGlinka,  andf  he  was  a  name.  And  in  what  other  country 
except  Germany  were  orchestral  works  produced?  There  was  Gade, 
and  he  was  practically  a  German  of  the  Leipsic  brand. 

These  Germans,  indefatigable,  not  to  be  discouraged,  exerted  a  mighty 
influence.  Their  chief  spokesman  in  this  country  was  the  late  John  S. 
Dwight,  who  for  at  least  twenty-five  years  was  the  foremost  critic  in 
the  United  States.  His  practical  knowledge  of  music  was  slight;  but 
he  had  a  marked  faculty  of  appreciation,  a  taste  that  had  been  carefully 
trained  in  sister  arts,  a  talent  for  listening;  and  he  was  clear,  persua- 
sive, apparently  fair,  and  at  times  eloquent  in  the  expression  of  his 
opinions.  He  considered  aesthetic  rather  than  technical  values.  Well 
versed  in  German  literature,  acquainted  with  the  theories,  speculations, 
dreams  of  German  philosophers,  he  was  half-German,  half-Greek  in 
his  ideas  concerning  ideal  beauty. 

While  he  fought  valiantly  the  cause  of  the  German  masters,  he  was 
touched  by  the  melancholy  sweetness  of  Bellini  and  gladdened  by  the 
gayety  of  Rossini's  and  Donizetti's  comedies.  He  had  his  foibles, 
prejudices,  limitations.  He  could  not  endure  that  which  seemed  to 
him  bizarre,  unpleasant,  morbid.  He  once  told  me  that  the  finale  of 
Berlioz's  "Fantastic"  symphony  was  bad  music,  on  account  of  the 
subject  which  it  illustrated.  "Every  great  work  of  art,"  he  said, 
"should  have  a  serene  or  noble  close."  Raff's  "Lenore"  symphony 
was  to  him  a  graveyard  horror.  Liszt's  "Mephisto"  waltz  was  the 
apotheosis  of  vileness.  Ultra-romanticism  disturbed  and  confused 
him.  He  could  find  no  exhibition  of  talent  in  Offenbach's  delightful 
operettas,  perhaps  because  his  favorite  gods  and  goddesses  were  held 
up  to  ridicule  by  the  librettists.  He  could  not,  or  would  not,  find 
strength  or  beauty  in  the  music-dramas  of  Wagner.  And  what  would 
he  say  to-day  about  composers  who  believe  in  the  beauty  of  ugly  and 
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common  things,  and  set  themselves  deliberately  and  resolutely  to 
interpret  this  ugliness  through  the  medium  of  music?  His  occupation 
was  gone  some  years  before  he  died.  From  1850  to  1876  he  was  the 
very  man  for  the  period,  although  his  worship  of  the  great  classic 
masters  was  not  far  removed  from  fetishism.  His  incessant  appeal  to 
the  consideration  of  the  best  in  art  brought  about  this  result :  His  read- 
ers were  thoroughly  informed  about  the  great  works  that  marked  in 
turn  this  development;  by  his  personal,  as  well  as  litefary  influence, 
he  had  much  to  do  with  the  establishment  of  sound  rules  and  canons 
that  regulated  the  musical  thought  of  the  community  in  which  he 
moved;  and  by  the  courageous  expression  of  opinion  in  his  Journal  of 
Music  he  stimulated  healthy  curiosity  and  gave  encouragement  beyond 
his  own  parish,  at  a  time  when  such  help  was  sorely  needed. 

Mr.  Dwight,  in  his  later  years  of  activity,  became  more  and  more 
opposed  to  new  forms  of  musical  expression.  His  immediate  followers 
became  clannish,  at  times  intolerant.  Had  not  music  died  with  Men- 
delssohn? Was  Schumann  a  safe  man?  Little  mutual-admiration 
societies  spent  their  time  in  the  adoration  of  the  old  and  the  approved. 
Mediocrity  in  performance  was  applauded  when  it  was  displayed  on 
the  side  of  orthodoxy.  Musical  righteousness  in  Boston  was  not  with- 
out a  decided  taint  of  snobbishness.  Benjamin  Edward  Woolf  did  much 
to  change  and  better  this  condition  in  the  city  of   his  adoption,  and 
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MY  FAVORITE  SONGS,  by  Emma  Calve 
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Each  volume  contains  a  biographical  sketch  with  por- 
traits and  an  introduction  from  the  singer's  own  pen. 
Price,  $1.00  each  postpaid. 
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many  of  his  articles,  circulated  widely,  proved  a  corrective  in  the  musical 
circles  outside  the  commonwealth. 

Mr.  Woolf  had  been  trained  as  a  musician  from  his  youth  up,  and  he 
thus  triumphed  easily  over  Mr.  Dwight  in  the  discussion  of  technical 
matters.  He  was  a  man  of  wide  and  curious  reading,  he  was  intimately 
acquainted  with  the  stage  and  all  that  belonged  thereto,  and  he  was 
master  of  controversial  language.  He  wrote  without  parade  of  learning, 
yet  no  one  but  a  learned  man  could  have  written  so  simply  and  with 
such  convincing  force.  He  made  his  points  clearly,  logically.  His 
conclusions  were  inevitable.  Furthermore  he  was  witty,  humorous, 
ironical,  and,  when  the  occasion  demanded,  splendidly  savage.  Snob- 
bishness is  not  to  be  put  down  by  polite  argument;  bumptious  pre- 
tence is  not  to  be  exposed  effectually  by  genteel  generalizations.  There 
was  work  for  some  one  to  do,  and  Mr.  Woolf  did  it.  The  musical  life 
of  this  city  is  to-day  more  tolerable,  more  liberal  by  reason  of  his  criti- 
cal writings.  A  man  of  deeply  rooted  beliefs  and  prejudices,  he  real- 
ized that  forms  of  art  are  not  inflexible,  nor  did  he  insist  that  an  Italian, 
a  Russian,  a  Frenchman  should  use  the  language  of  a  German  in  the 
expression  of  musical  thought.  He  did  more  than  fight  against  local 
abuses;  he  welcomed  strange  composers.  He  fought  at  first  against 
Wagner;  but  he  learned  before  he  died  to  find  much  that  was  grand 
and  beautiful  in  the  music-dramas;    and  his  keenest  shafts  were  shot 


,s  WMteey  Surette 

Announces  his 

SUMMER    SCHOOL    OF    MUSIC 

In  CONCORD,  MASS. 
(Third  year) 
From  JUNE  18  to  JULY  6.  inclusive 

Methods  of  Teaching   Music   to    Children,    and   of  Teaching   the 

Appreciation  of  Music.     Aesthetics.     Studies  of  Chamber  Music 

and  Symphonies 


Full  Particulars  on  inquiry 

21  Lexington  Road 

Concord,  Mass. 


This  School 

has  no  connection  with 

Public  School  Music 


i 


140B 


m 


m 


PIANO 


AWARDED  HIGH  AMERICAN  AND  EUROPEAN 

HONORS  IN  COMPETITION  WITH  THE 

WORLD'S  BEST  PIANOS 


I 


"The  Stieflf  Piano  ia  Created  Not  Alone  by 
Material,  but  is  Designed  by  a  Genius  and  Built 
by  the  Highest  Type  of  Workman." 


1409 


against  the  ignorant  and  the  fashionable  who  chose  Wagner  as  their 
idol  of  an  hour,  not  against  the  composer  himself.  He  was  one  of  the 
first  to  appreciate  Tschaikowsky ;  he  was  by  no  means  inclined  to 
reject  the  claims  of  Richard  Strauss;  he  was  by  nature  an  admirer  of 
the  •clearness  and  the  elegance  of  musical  expression  so  long  the  char- 
acteristics of  French  composers,  yet  he  was  enthusiastic  over  the  roman- 
ticism of  Berlioz.  He  judged  visiting  virtuosos  by  their  performance, 
not  by  the  report  that  preceded  them,  not  by  the  behavior  of  the  audi- 
ence, not  by  the  earnest  words  of  the  passionate  press  agent.  Mr. 
Woolf  was  often  misunderstood  by  those  who  believed  that  honey- 
daubing  is  synonymous  with  criticism  and  by  those  who  did  not  know 
the  constitutionally  kindly,  syjnpathetic,  generous  nature  of  the  man. 
It  is  not  paradoxical  to  say  that  his  work,  destructive  as  it  seemed  to 
the  superficial  reader,  supplemented  that  of  Mr.  Dwight.  He,  too, 
was  the  man  for  his  period. 


Variations  on  a  Theme  by  Josef  Haydn,  in  B-elat  major.  Op.  56A. 

Johannes  Brahms 

(Joseph  Haydn,  born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna, 
May  31,  1809.  Johannes  Brahms,  born  at  Hamburg,  May  7,  1833;  died  at 
Vienna,  April  3,  1897.) 

Brahms  in  1873  sought  vainly  a  quiet  country  place  for  the  summer. 
He  lodged  for  two  days  in  Gratwein,  Styria,  and  was  driven  away  by 
the  attentions  of  some  "aesthetic  ladies."  He  then  went  to  Tutzing, 
on  Lake  Starnberg,  and  rented  an  attic  room  in  the  Seerose.  The 
night  he  arrived  he  received  a  formal  invitation  to  join  a  band  of  young 
authors,  painters,  and  musicians,  who  met  in  the  inn.  He  left  the 
Seerose  early  in  the  morning,  and  the  fragments  of  the  invitation  were 
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found  on  the  floor  of  his  room.  He  then  went  to  Hermann  Levi's  house 
in  Munich,  and  stayed  there  during  the  early  part  of  the  summer.  In 
August  he  attended  the  Schumann  Festival  at  Bonn,  and  it  was  at 
Bonn  that  he  played  with  Clara  Schumann  to  a  few  friends  the  Varia- 
tions on  a  Theme  by  Haydn  in  the  version  (Op.  56B)  for  two  piano- 
fortes. 

The  statement  that  "he  composed  these  variations  at  Tutzing  in 
the  summer  of  1873"  seems  to  be  unfounded,  unless  he  wrote  them  at 
the  Seerose  in  half  a  night. 

It  is  not  definitely  known  whether  the  orchestral  version  or  the  one 
for  two  pianofortes  was  the  earlier.  The  orchestral  stands  first  in  the- 
matic catalogues  of  Brahms's  compositions,  but  the  pianoforte  version 
was  published  first — in  November,  1873.  The  probability  is  that  the 
orchestral  version  was  the  first.  The  autograph  manuscript  of  Op.  5 6b 
is  dated  at  the  end  "Tutzing  July  1873."  Mr.  Max  Kalbeck  calls 
attention  to  the  fact  that  in  1870  Brahms  was  anxious  to  obtain  a  musi- 
cal position  by  which  he  would  be  able  to  gain  an  intimate  knowledge 
of  the  orchestra.  It  was  also  in  November,  1870,  that  C.  F.  Pohl 
showed  him  the  compositions  of  Haydn  to  which  reference  will  be  made 
later :  an  Andante  from  a  symphony  and  the  Chorale  that  gave  Brahms 
his  theme.  Mr.  Kalbeck  believes  that  the  score  of  Haydn's  Chorale 
put  Brahms  in  mind  of  the  excellent  wind  choir  of  the  Detmold  Court 
orchestra,  and  the  thought  of  the  Vienna  Philharmonic  Orchestra  gave 
him  greater  desire  to  write  an  orchestral  work. 

The  first  performance  of  the  Variations  was  at  a  concert  of  the  Phil- 
harmonic Orchestra  in  Vienna  on  November  2,  1873.  Otto  Dessoff, 
the  conductor,  was  so  pleased  with  the  work  that  he  begged  Brahms 
to  allow  him  the  pleastue  of  producing  it,  the  more  so  as  Dessoff  gave 
him  to  understand  that  he  could  conduct  it. 
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J.  MALKIN 


SOLO  'CELLIST  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

COMMENDS  THE  I 

SCHOMACKER  PIANO 

Mr.  Malkin's  letter  follows  : 

A.  M.  Hume  Music  Co.. 

196  BoYLSTON  St..  Boston.  Mass. 

Dear  Sirs: 

Replying  to  your  inquiry,  I  am  so  keenly  and  completely 
satisfied  with  the  wonderful  Schomacker  tone  that  I  am  very 
glad  of  an  opportunity  to  express  my  appreciation  of  it. 

It  has  the  requisite  depth  of  tone  and  the  splendidly  vibrant 
quality  to  meet  the  difficult  test  of  furnishing  a  satisfactory 
accompaniment  to  the  'cello,  and  such  rare  tonal  qualities  the 
Schomacker  has  to  a  degree  I  have  never  known  before. 

The  Schomacker  Grand  used  at  my  first  Boston  concert, 
for  instance,  was  a  magnificent  concert  instrument,  and  dis- 
played all  those  noble  characteristics  for  which  pianos  of  this 
distinguished  make  have  been  so  highly  esteemed  by  musicians. 
In  daily  use  I  find  the  Schomacker  a  most  satisfactory  and 
companionable  instrument.     I  like  it  better  every  day. 

Yours  truly, 

(Signed)  J.  MALKIN. 

Schomacker  Pianos  sold  in  Boston  only  by 

A.  M.  Hume  Music  Co. 
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Klaus  Groth  gives  an  account  of  the  final  rehearsal  in  his  "Reminis- 
cences." He,  Franz  Lachner,  Dr.  Billroth,  and  a  few  others  heard 
Beethoven's  Seventh  vSymphony  while  Brahms  now  and  then  went 
into  a  neighboring  room,  making  the  excuse,  "I  know  it  well  enough." 
After  some  of  Brahms's  Variations  had  been  played,  the  conductor 
left  the  platform.  Brahms  took  off  his  overcoat — "that  gave  me  the 
impression  that  he  was  about  to  perform  some  mighty  muscular  feat ' ' — . 
mounted  the  stage,  said  something  in  his  rough  voice  to  the  orchestra 
which  had  greeted  him  with  a  Tusch,  then  ordered  from  memory  a  rep- 
etition of  certain  passages.  "I  was  astonished,  how  he  called  out, 
for  instance,  'Letter  C,  third  measure.'"  Billroth,  who  could  not  stay 
to  the  end,  said  good-by,  with  the  remark,  "I  say,  Brahms,  I  must 
leave;  the  composition  has  pleased  me  also  in  places."  Groth  left 
Brahms  at  the  end,  saying,  "That  is  also  my  opinion,"  whereupon 
Brahms  answered  ironically,  "Yes,  you  too  are  not  musical." 

Changes  were  made  in  the  orchestration  during  the  rehearsal.  A 
bass  tuba  that  had  been  dropped  out  was  restored,  then  dropped  again 
and  the  double-bassoon  substituted.  Satisfied  with  his  work,  Brahms 
sent  the  manuscript  to  Simrock  by  Nottebohm,  who  was  journeying 
to  Berlin.  For  the  score  and  for  the  pianoforte  "version,"  as  Brahms 
called  it,  the  sum  of  i,ooo  thalers  was  asked.  The  pianoforte  version' 
was  long  neglected.  Pianists  would  not  believe  that  instead  of  an 
arrangement  it  was  an  independent  work. 

The  Variations  were  performed  in  Munich  on  December  lo,  1873, 
when  Levi  conducted.  On  February  5,  1874,  they  were  played  at  a 
Pension  Fund  concert  of  the  Gewandhaus  Orchestra,  Leipsic.  Early 
in  that  month  they  were  performed  at  Breslau  (twice),  Aix-la-Chapelle, 
and  Miinster.  On  March  13,  1874,  Brahms  made  his  first  appearance 
as  composer,  pianist,  and  conductor  at  a  concert  of  the  MusikaHsche 
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Akademie  in  the  Odeon,  Munich.  The  programme  was  as  follows: 
Haydn,  Symphony  in  D  major ;  Schubert,  Aria  (Heinrick  Vogl) ; 
Brahms:  Variations  on  a  Theme  of  Haydn,  pianoforte  concerto  in  D 
minor  (Brahms  pianist).  Songs  for  tenor,  "Das  Lied  vom  Herrn  von 
Falkenstein,"  "Die  Kranze,"  the  ninth  song  in  "Magelone"  and  "Auf 
dem  See"  (Vogl),  Three  Hungarian  Dances.  We  read  in  Heinrich 
Bihrle's  "Die  Musikalische  Akademie  Miinchen  1811-1911"  (Munich, 
191 1)  that  Brahms  was  made  much  of;  but  there  was  this  remark 
about  the  Hungarian  Dances:  "Products  of  this  kind  are  not  suitable 
for  concerts.  That  the  large  audience  held  itself  reserved  towards  these 
Hungarian  Dances  gave  evidence  of  the  good  musical  taste  of  our  con 
cert  frequenters."  The  authoritative  statement  of  Bihrle  that  Brahms 
"was  made  much  of"  is  contrary  to  that  made  by  Miss  Florence  May 
in  her  Life  of  Brahms.  She  speaks  of  his  "little  success"  in  Munich; 
"in  spite  of  Levi's  continued  efforts  the  musical  circles  of  Munich 
remained  indifferent  to  the  master's  music."  Miss  May,  although  an 
enthusiastic  Brahmsite,  as  a  biographer  is  often  inaccurate.  The  first 
performance  of  the  Variations  in  London  was  at  a  Philharmonic  con- 
cert May  24,  1875,  when  W.  G.  Cusins  conducted.  Early  in  1876 
Brahms  visited  Holland  and  conducted  his  Variations  in  several  cities. 

The  first  performance  in  Boston  was  at  one  of  Theodore  Thomas's 
concerts,  January  31,  1874.  The  Variations  have  been  played  here  at 
concerts  of  the  Boston  Symphony  Orchestra,  December  6,  1884,  March 
19,  1887,  October  19,  1889,  December  9,  1893,  October  31,  1896,  Octo- 
ber 15,  1898,  March  9,  1901,  April  15,  1905,  December  29,  1906,  March 
27,  1909,  October  19,  1912,  October  17,  1914. 

The  work  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  one  double-bassoon,  four  horns,  two  trumpets,  kettle- 
drums, triangle,  strings. 
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The  theme  .is  taken  from  an  unpublished  collection  of  divertimenti 
for  wind  instruments  by  Haydn,  and  in  the  original  score  it  is  entitled 
"Chorale  *  St.  Antoni."  The  divertimento  in  which  this  theme  occurs 
is  in  B-flat  major,  and  it  was  composed  for  two  oboes,  two  horns,  three 
bassoons,  and  a  serpent.  Brahms,  looking  over  Haydn's  manuscripts 
collected  by  C.  F.  Pohl  for  the  biography  which  the  latter  left  unfinished, 
was  struck  by  an  Andante  from  a  Symphony  in  B-flat  major  for  oboes 
and  strings  and  by  this  "Chorale."  He  copied  the  two  pieces.  For 
the  third  bassoon  and  the  serpent  Brahms  substituted  a  double-bassoon, 
which  since  Beethoven's  time  (Symphonies  5  and  9  and  "  Fidelio  ")  had 
been  seldom  used  in  the  orchestra. 

This  divertimento  was  composed  by  Haydn  probably  about  1782-84 
and  for  open-air  performance.  It  was  performed  at  a  concert  in  Lon- 
don in  March,  1908,  and,  as  then  played,  it  consisted  of  an  Introduc- 
tion of  a  lively  nature,  the  "Chorale  Sancti  Antonii,"  a  Minuetto 
and  a  Rondo.  The  music  critic  of  the  Referee  then  said:  "There 
seems  to  be  some  doubt  as  to  whether  Haydn  composed  the  Chorale 
and  why  the  folk-song-like  tune  is  so  named,  is  lost  in  the  mysteries 
of  the  past.  The  two  concluding  numbers  are  not  distinctive  except 
by  the  curious  and  buzzing-like  character  of  the  tone-color  produced 
by   the  unusual   combination  of  instruments."     At  this   performance, 

*  It  is  possible  that  this  neuter  form  "Chorale"  for  (cantus)  the  masculine  "Choralis"  is  a  corrupted 
reading.  It  may  be  referred  back  to  "canticum"  or  "hbellum  chorale";  or,  better  yet,  to  the  Middle  Age 
"Choraula"  or  "Corola"  (old  French  "Corole"^,  which  was  applied  to  the  performance  on  strings  of  the 
singer  of  dance  tunes,  then  to  the  song  that  was  sung,  and  finally  to  the  song-book  itself.  See  L.  Dieffenbach's 
supplement  to  Du  Cange's  "Glossarium."  In  English  the  form  "chorale"  appears.  Dr.  Murray  says  of  this 
form:  "Apparently  the  'e'  has  been  added  to  indicate  stress  on  the  second  syllable  (cf.  locale,  morale);  it 
is  often  mistaken  to  mean  a  separate  syllable." 
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the  first  in  England,  led  by  Sir  Henry  J.  Wood,  a  double-bassoon  was 
substituted  for  the  serpent. 

The  theme  is  announced  by  Brahms  in  plain  harmony  by  wind 
instruments  over  a  bass  for  violoncellos,  double-basses,  and  double- 
bassoon.  Mr.  Apthorp  wrote  concerning  the  Variations:  "In  these 
variations  Brahms  has  followed  his  great  predecessors — and  notably 
Beethoven — in  one  characteristic  point.  Beethoven,  as  Haydn 
also,  often  treated  the  form  of  Theme  with  Variations  in  one 
sense  somewhat  as  he  did  the  concerto.  With  all  his  seriousness  of 
artistic  purpose,  he  plainly  treated  the  concerto  as  a  vehicle  for  the 
display  of  executive  technique  on  the  part  of  the  performer.  Much 
in  the  same  spirit,  he  treated  the  Theme  with  Variations  as  a  vehicle 
for  the  display  of  musical  technique  on  the  part  of  the  composer. 
In  many  of  his  variations  he  made  an  actual  display  of  all  sorts  of  har- 
monic and  contrapuntal  subtleties.  No  doubt  this  element  of  technical 
display  was,  after  all,  but  a  side  issue ;  but  it  was  very  recognizably 
there  notwithstanding.  We  find  a  very  similar  tendency  evinced 
in  these  variations  by  Brahms.  With  all  their  higher  emotional 
and  poetic  side,  the  element  of  voluntarily  attempted  and  triumphantly 
conquered  difficulty  is  by  no  means  absent.  Like  Beethoven,  he  plainly 
regards  the  form  as  to  a  certain  extent  a  musical  jeu  d' esprit,  if  an 
entirely  serious  one."  And  again:  "The  variations  do  not  adhere 
closely  to  the  form  of  the  theme:  as  ^he  composition  progresses,  they 
even  depart  farther  and  farther  therefrom.  They  successively  present 
a  more  and  more  elaborate  free  contrapimtal  development  and  work- 
ing-out of  the  central  idea  contained  in  the  theme,  the  connection 
between  them  and  the  theme  itself  being  often  more  ideal  than  real." 

It  was  Hans  von  Biilow  who  said  of  Beethoven  taking  themes  for 
variations  from  forgotten  ballets  or  operas,  of  Schumann  accepting  a 
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theme  from  Clara  Wieck,  and  of  Brahms  choosing  a  theme  by  Paganini : 
"The  theme  in  these  instances  is  of  httle  more  importance  than  that 
of  the  title-page  of  a  book  in  relationship  with  the  text." 

Variation  I.  Poco  piu  andante.  The  violins  enter,  and  their  figure 
is  accompanied  by  one  in  triplet  in  the  violas  and  'cellos.  These  figures 
alternately  change  places.     Wind  instruments  are  added. 

II.  B-flat  minor,  piii  vivace.  Clarinets  and  bassoons  have  a  varia- 
tion of  the  theme,  and  violins  enter  with  an  arpeggio  figure. 

III.  There  is  a  return  to  the  major,  con  mo  to,  2-4.  The  theme  is 
given  to  the  oboes,  doubled  by  the  bassoons  an  octave  below.  There 
is  an  independent  accompaniment  for  the  lower  strings.  In  the  repe- 
tition the  violins  and  violas  take  the  part  which  the  wind  instruments 
had,  and  the  flutes,  doubled  by  the  bassoons,  have  arpeggio  figures. 

IV.  In  minor,  3-8.  The  melody  is  sung  by  oboe  with  horn;  then  it 
is  strengthened  by  the  flute  with  the  bassoon.  The  violas  and  shortly 
after  the  'cellos  accompany  in  scale  passages.  The  parts  change  place 
in  the  repetition. 

V.  This  variation  is  a  vivace  in  major,  6-8.  The  upper  melody  is 
given  to  flutes,  oboes,  and  bassoons,  doubled  through  two  octaves.  In 
the  repetition  the  moving  parts  are  taken  by  the  strings. 

VI.  Vivace,  major,  2-4.  A  new  figure  is  introduced.  During  the 
first  four  measures  the  strings  accompany  with  the  original  theme  in 
harmony,  afterwards  in  arpeggio  and  scale  passages. 

VII.  Grazioso,  major,  6-8.  The  violins  an  octave  above  the  clari- 
nets descend  through  the  scale,  while  the  piccolo  doubled  by  violas 
has  a  fresh  melody. 

VIII.  B-flat  minor,  presto  non  troppo,  3-4.  The  strings  are  muted. 
The  mood  is  pianissimo  throughout.  The  piccolo  enters  with  an  in- 
version of  the  phrase. 
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The  Finale  is  in  the  major,  4-4.  It  is  based  throughout  on  a  phrase, 
an  obvious  modification  of  the  original  theme,  which  is  used  at  first 
as  a  ground  bass, — "a  bass  passage  constantly  repeated  and  accom- 
panied each  successive  time  with  a  varied  melody  and  harmony." 
This  obstinate  phrase  is  afterwards  used  in  combination  with  other 
figures  in  other  passages  of  the  Finale.  The  original  theme  returns  in 
the  strings  at  the  climax;  the  wood-wind  instruments  accompany  in 
scale  passages,  and  the  brass  fills  up  the  harmony.  The  triangle  is 
now  used  to  the  end.  Later  the  melody  is  played  by  wood  and  brass 
instruments,  and  the  strings  have  a  running  accompaniment. 


*  * 


Mr.  Max  Kalbeck  in  his  Life  of  Brahms  ("Johannes  Brahms,"  Vol. 
II.,  part  2,  pp.  465-474)  has  much  to  say  about  these  Variations. 
He  even  goes  so  far  as  to  see  in  the  publication  of  Flaubert's  "La 
Tentation  de  Saint  Antoine"  and  that  of  the  Variations  in  the  same 
year  an  instance  of  "telepathic  communication  between  two  productive 
intellects."  But  Flaubert  had  pondered  the  subject  and  written  a 
version  of  his  extraordinary  book  years  before. 

Mr.  Kalbeck  discusses  at  length  the  question  whether  Brahms  had 
in  mind  St.  Anthony  of  Egypt  or  St.  Anthony  of  Padua.  Which 
saint  Haydn  had  in  mind  is  immaterial.  Mr.  Kalbeck  finds  that  St. 
Anthony  of  Thebes  is  the  hero  of  the  Variations.  The  saint  of  Padua, 
whose  festival  is  on  June  13,  was  born  in  Lisbon.  The  legends  con- 
nected with  his  name  are  not  of  an  extraordinary  character,  and  Father 
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Abraham  a  Sancta  Clara  erred  in  attributing  to  him  the  rhymed  sermon 
to  the  fishes.  (See  F,  Nork's  "Der  Festkalender "  in  "Das  Kloster," 
Stuttgart,  1847,  pp.  390,  391.)  The  great  St.  Anthony,  according  to 
Butler,  was  born  in  251  B.C.  at  Coma  near  Heraclea  in  Egypt;  he 
founded  his  first  monastery  in  305;  he  died  in  356,  bequeathing  one 
of  his  sheepskins  with  the  coat  in  which  he  lay  to  St.  Athanasius,  to 
whom  a  Life  of  St.  Anthony  has  been  attributed.  This  Anthony  was 
beset  for  many  years  by  devils.  Sometimes  Satan  tempted  him  in 
the  form  of  a  beautiful  woman;  at  other  times  grotesque  or  horrid  imps 
assailed  him.  "And  anon,"  to  quote  from  "The  Golden  Legend"  of 
J.  de  Voragine,  who  flourished  in  1370  and  whose  book  published  about 
1470  was  Englished  by  William  Caxton  in  1483,  "they  came  in  form  of 
divers  beasts  wild  and  savage,  of  whom  that  one  howled,  another 
sifiied,  and  another  cried,  and  another  brayed  and  assailed  S.  Anthony, 
that  one  with  the  horns,  the  others  with  their  teeth,  and  the  others  with 
their  paws  and  ongles,  and  disturned,  and  all  to-rent  his  body  that  he 
supposed  well  to  die." 

Now  Brahms  was  a  great  friend  and  admirer  of  the  painter  Anselm 
Feuerbach  (1829-80).  Brahms  dedicated  his  "Nanie"  to  Henriette 
Feuerbach,  the  painter's  mother.  It  was  composed  soon  after  the 
death  of  her  son.  Feuerbach,  a  sensitive,  vain,  disappointed  man, 
painted  a  life-size  "Temptation  of  Saint  Anthony."  The  saint  is  in 
a  forest.     A  young  monk  is  kneeling  with  hands  pressed  on  his  breast. 
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A  scourge,  book,  and  skull  lie  near  him.  Behind  him,  seen  against  the 
evening  sky  and  the  landscape,  is  the  figure  of  a  woman,  who  apparently 
calls  to  him,  entreating  him  to  leave  his  pure  religious  meditation  and 
enter  into  life.  This  picture,  as  other  paintings  by  Feuerbach,  was 
ridiculed  when  it  was  exhibited,  so  that  the  artist  destroyed  it;  but  his 
friend  and  biographer  Allgeyer  had  made  an  engraving  of  it,  and 
photographed  an  oil  sketch  for  the  painting.*  Mr.  Kalbeck  recalls  a 
conversation  he  had  with  Brahms  about  the  legends  of  the  saints  and 
their  relationship  to  painting  and  sculpttue.  There  was  talk  of  the 
incongruity  shown  in  pictures  of  St.  Anthony  by  old  painters  of  the 
Netherlands  in  which  a  not  very  seductive  woman  hangs  on  the  saint's 
neck  while  about  them  are  grinning,  bestial,  ridiculous  demons. 
Brahms  said  that  this  showed  the  naivete  and  the  piety  of  the  painters 
and  in  the  ecclesiastical  taste  of  the  period;  for  horror  mingled  with 
sensuality  made  a  far  deeper  impression  than  sheer  beauty  on  simple 
souls;  and  how  should  the  painter  show  that  the  woman  were  Satan 
if  there  were  not  attendant  demons?  Brahms  added:  "One  painter, 
Feuerbach,  endeavored  to  tell  the  story  without  any  magical  apparatus. 
Therefore  he  turned  the  old  St.  Anthony  into  a  modern  monk,  and  his 
endeavor  turned  out  to  him  an  injury.  Do  you  know  the  picture?" 
He  showed  the  photograph.  "However,"  he  said,  "this  is  not  at  all  a 
subject  for  painting.  Poet  and  musician  could  rather  take  advantage 
of  it." 

In  these  Variations  Mr.  Kalbeck  finds  a  crescendo  of  musical  psy- 
chology. He  also  finds  a  symphony  in  variations:  "Scherzo  and 
Adagio  are  represented  by  Nos.  5  and  7;  beginning  and  ending 
are  Allegro  and  Finale."  One  variation  developed  from  another 
reminds  him  of  musical  dissolving  views.     "By  the  first  of  the  five 

♦See  Julius  AUgeyer's  "Anselm  Feuerbach,"  Vol.  II.,  p.  265 
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strokes  of  the  bell  which  are  intoned  by  wind  instruments  the  demons 
hasten  from  afar;  they  come  upon  the  strings  of  the  quartet,  to  mingle 
with  the  spirits  ascending  from  the  Chorale." 

There  is  much  of  this  fanciful  description.  In  the  seventh  variation 
Mr.  Kalbeck  finds  the  hardest  test  undergone  by  the  saint;  "the  most 
atrocious  because  it  is  at  the  same  time  the  sweetest."  In  this 
Siciliano  he  sees  the  apparition  of  the  tempting  woman.  The  music 
is  "the  quintessence  of  human  voluptuousness,  which,  according  to 
Master  Eckhart,  is  'mixed  with  bitterness.'  After  it  comes  death. 
Blessed  is  the  man  who  has  withstood  the  temptation!  The  Finale, 
which  includes  seventeen  and  more  variations,  celebrates  him."  Did 
Brahms  have  all  this  in  mind  when  he  wrote  these  Variations? 


Erratum:  Programme  Book  of  April  13,  14,  1917,  page  1326.     Sec- 
ond footnote,  second  line.     For  "R.  Viees"  read  "R.  Vines." 


To  xxx:  Debussy's  "Rondes  de  Printemps"  was  performed  at 
these  concerts  for  the  first  time  November  25,  26,  1910.  Mr.  Fiedler 
was  the  conductor.  The  composition  was  played  again  under  his 
direction  and  by  request  on  December  16,  1 7.  "  Rehearsal  and  Concert " 
was  dropped  from  the  title-page  of  the  Programme  Books  on  November 
12,  13,  1915,  and  "Programme"  with  the  number  of  the  concerts  was 
substituted.  In  other  words,  the  "public  rehearsal"  was  then  and  has 
since  been  regarded  as  a  "concert." 
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FRIDAY  AFTERNOON,  APRIL  27.  at  2.30  o'clock 


SATURDAY  EVENING.  APRIL  28.  at  8.00  o'clock 


Brahms 


Symphony  in  D  major,  No.  2 


Beethoven     .         .  Aria,  "Abscheulicher!  wo  eilst  du  hin?"  from  "Fidelio" 


F.  S.  Converse 


Weber 


.  "Ave  atque  Vale,"  Tone-Poem  for.Orchestrai 

(First  time  in  Boston)  j 

.     Aria,  "Ocean!  thou  mighty  monster!"  from  "Oberon'* 


Berlioz 


Overture,  "Benvenuto  Cellini" 


SOLOIST 
Madame  MELANIE  KURT 


The  length  of  this  programme  is  one  hour 
and  fifty  minutes 
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The  Choifal  Music  Society 
of  Boston 

ALEXANDER  STEINERT.  President    STEPHEN  TOWN  SEND,  Conductor 


SECOND    CONCERT 

JORDAN  HALL,  Wednesday  Evening.  April   25,  at   8.15    o'clock 

PROGRAM 

PART  L     (Sacred) 

"Jehovah  Reigns  in  Majesty"     (Psalm  99)      Music  by  George  W.  Chadwick 
A  Four-Part  Chorua  for  Men's  Voices. 

"The  Lord  is  My  Shepherd"  Music  by  Horatio  Parker 

For  Soprano  Solo  and  Four- Part  Chorus  of  Women's  Voices. 

Accompaniment  of  Organ,  Harp  and  Violin. 

"They  that  Go  Down  to  the  Sea  jn  Ships"  Music  by  Granville  Bantock 

(S.S.  Titanic,  April  12,  1912) 

A  Threnody  for  Chorus  of  Mixed  Voices  in  Eight  Parts. 

"Panis  Angelicus"  Music  by  Samuel  Rousseau 

For  Bass  Solo  and  Chorus  of  Mixed  Voices. 
Accompaniment  for  Organ,  Harp  and  Violin. 

Three  Motets  Music  by  Roger-Due  as  se 

For  Soprano  Solo  and  Mixed  Chorus.     Organ  Accompaniment. 

I.     Regina  Coeli  Laetare. 
II.     Crux  Fidelis. 
III.     Alma  Redemptoris  Mater. 

PART  IL     {Secular) 

Frederick  S.  Converse  * 

Aria  for  Baritone,  Male  and  Mixed  Chorus,  from  the  Opera  (MS.)  of  "Sinbad." 
The  composer  will  condiict;   Mr.  Townsend  will  sing  the  solo  part. 

Chadwick     "Silently  Swaying  on  the  Water's  Breast" 
For  Chorus  of  Women's  Voices. 

"Scythe  Song"  Music  by  Arthur  Foote 

For  Chorus  of  Mixed  Voices. 

Songs  of  the  Russian  People 

Traditional  "Ballad  of  the  Volga" 

Rimski-Korsakoff  "Spinning  Top" 

Zolotarief  "The  Gipsy" 

Edited  by  Kurt  Schindler.    English  Translation  by  Kurt  Schindler,  Jane  and  Deems  Taylor. 

Song  of  the  World  Adventurers  Music  by  Frederick  S.  Converse 

For  Chorus  of  Mixed  Voices. 


The  Society  will  be  assisted  by 
Mr.  Alfred  Holy, /Tarp.         -         Mr.  John  P.  Marshall,  Or^aniV^ 
Mr.  Julius  Theodorowicz,  Violin.  Mr.  Samuel  Endicott,  Pianist. 


STEINWAY  PIANOFORTE 


Reserved  Seats,  $1 .00  and  $1 .50.    Admission  (seats  not  reserved),  75c. 

(Students,  50c.) 
There  are  still  some  seats  in  good  locations  to  be  had,  and  tickets  for  same  are  now 
on  sale  at  STEINERT  HALL  (Beach  1330).  and  at  JORDAN  HALL  the  evening 
of  the  Concert. 
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JORDAN  HALL 

Monday  Afternoon, 
April  2  3,  191  7,at  three 

SONG  RECITAL 

..  BY  .. 

CHRISTINE 
LANGENHAN 

Bohemia's  Singer  of  Songs 

COENRAAD    V.    BOS, 
Pianist 

I. 

a.  An  die  Musik         }                                                                   d  i.  i l 

b.  Die  junge  Nonne  } Schubert 

c.  Des  Knaben  Berglied Schumann 

d.  Vergessen                                            }                                            „ 

e.  Madchen  mit  dem  roten  Miindchen  i            ....       i^ranz 

II. 

a.  Der  Konig  in  Thule  }                                                                       t  •    . 

b.  Mignon's  Lied          )             ^^^^^ 

c.  Treue  Liebe  > 

d.  Der  Jager      >- Brahms 

e.  Standchen      ) 

III. 

a.  At  the  Ball  (in  Russian) Tsehaikowsky 

b.  Lullaby  (in  Russian) Gretchanmoff 

c.  Le  Papillon  (in  French) Chausson 

d.  Ecstasy  (in  English) Rummel 

e.  Love's  in  my  Heart  (in  English) Woodman 

IV. 

a.  Geh'  Geliebter  (First  time  in  Boston)    ....       Hugo  WoK 

b.  Das  Lied  der  Chavaza           .        .        .        .        .        .     Weingartner 

c.  Tanz  mit  mir  (First  time.    Written  for  and  dedicated 

to  Mme.  Langenhan) H.  Spielter 

d.  Die  Quelle Goldmark 

e.  Ach,  wer  das  doch  konnte Berger 

Tickets,  $L50,  $1.00,  75  cents  and  50  cents,  at  Symphony  Hall 

Direction,  HUGO  BOUCEK                                           Local  Management,  L.  H.  MUDGETT 
STEINWAY  PIANO  USED 
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JORDAN  HALL 

TO-MORROW      -       Saturday  Afternoon,  April  21,  1917,  at  3  o'clock 

TWO-PIANO    RECITAL 

PROGRAMME 
Prelude  and  Fugue  in  C  minor Bach 

(Arranged  by  Harold  Bauer) 

Sonata  in  D  major .  :■,  '--'^'^  Sfflji  jji  ,  Mozart 

Allegro     _  11       Mm   \ 

^'''^"^^^°  si  111  I  CiL  •   ^,  . 

Rondo Lhopm 

Impromptu  Rococo Vi|  ■  WMfm^^        '    ^^^'^^^ 

Minuet  and  Gavotte  I  !5»1  H  .^  Hff    S 

Scherzo  [ •        '        •    Saint-Saens 

Suite  (Silhouettes) Arensky 

Le  savant 

La  coquette 
Polichinelle 
Le  Reveur 

La  Danseuse 

Tickets,  $2.00,  $1.50,  $1.00,  75c.  and  50c.  At  Symphony  Hall 

DIRECTION.  LOUDON  CHARLTON       LOCAL  MANAGEMENT.  L.  H.  MUDGETT 
MASON  &  HAMLIN  PIANO  USED 


in^isc   Ox    ^B^ciscs    111    ^vnfipoony 

As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (0)penhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden): 
Dancing  Faun  (Rome);  Demosthenes  (Rome);  Apollo  Citharoedus 
(Rome);  Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemniem  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome);  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples):  Orpheus 
Eurydice,  and  Hermes  (Naples). 


SYMPHONY    HALL 


BENEFIT    CONCERT 

FOR  THE 


.©iri€Sl31    ivera 

BY  THE 


R©d  Cfoi 


CHALMERS  CLIFTON,  Conductor 


May    3    at    8.00    P.M. 


ON  OF  FAUST 


By  BERLIOZ 

METROPOLITAN  OPERA  SOLOISTS 
MARIE  SUNDELIUS,  Soprano 
LEON  ROTHIER,  Bass 

LAMBERT  MURPHY.  Tenor 

AND 

G.  ROBERTS  LUNGER.  Baritone 

AND    AN 

ORCHESTRA  OF  OVER  70  PLAYERS 

Accompanist,  Mr.  HOWARD  CODING 


Tickets,  $2.50,  $2.00,  $1.50,  $1.00.      For  sale  at  Herrick's,  Boston 
Music  Company,  26  West  Street,  and  at  Symphony  Hall 


THE  MASON  &  HAMLIN  PIANOFORTE 
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SYMPHONY    HALL 

SUNDAY  AFTERNOON.   APRIL  22      :       : 


AT  3.30 


DONALD  McBEATH,  Violinist 
EDWIN '  SCHNEIDER,  Pianist 

PROGRAMME 

I. 

Recit.:  Jehovah  hear,  Oh  hear  me!  \  /^         tt       a-\  n    n, 

» -      Tv^    ,        ,  •  '  >  (from  Eneedi)     .        .        .       Beethoven 

Air:  My  heart  is  sore  J   ^  ^      '        . 

Mr.    McCoRMACK 

n. 

(a)  Pantomime Mozart 

(b)  Dance Mozart 

Mr.  McBeath 

III. 

(a)  Alone  in  the  Fields Brahms 

(b)  E'en  Uttle  things ;        .        .        .         Wolf 

(c)  Oh  cease  thy  singing Rachmaninoff 

(d)  Serenade Tschaikowsky 

Mr.    McCoRMACK 

IV. 

Hungarian  Rhapsody Hauser 

Mr.  McBeath 

V. 
IRISH   FOLK-SONGS: 

(a)  The  Bard  of  Armagh Arranged  by  Hughes 

(b)  The  Leprechaun Arranged  by  Dr.  Joyce 

(c)  Una  ban  (Fair  Una) Arranged  by  Hardebeck 

(d)  The  Snowy  Breasted  Pearl  (by  request)  .         Arranged  by  Robinson 

Mr.   McCoRMACK 

VI. 

(a)  Adagietto Bizet 

(b)  Mazurka Wieniawski 

Mr.  McBeath 
I 
VII. 

(a)  The  Bitterness  of  Love James  Dunn 

(6)   When  the  Dew  is  falling Edwin  Schneider 

(c)  Go,  Lovely  Rose  John  A.  Carpenter 

(d)  The  Year's  at  the  Spring Mrs.  H.  H.  A.  Beach 

Mr.   McCoRMACK 

Admission  $1.00  Only  On  Sale 

STEINWAY   PIANO    USED 
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1917  ■  32nd  Season 

SYMPHONY    HALL 
OPENING   NIGHT,   MONDAY,  MAY   7 


^TT^IT  IT  W^ 


6LJa       o,.N     f_.,^  t-Z: 


EVERY  EVENING  (except  Sunday)      :       :        8  to   11 
UNTIL  SATURDAY,  JULY  14 

Orchestra  of  Symphony  Players 


Light  Refreshments 


Programmes  of  Popular  Music 


RESERVED  SEATS  AT  TABLES.  $1.00 


RESERVED  SEATS.  1st  BALCONY 


50  and  75  CENTS 


ADMISSION,  25  CENTS 
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exrr 


EXIT 


EXIT 


EXIT 


EXIT 


EXIT 
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Boston    Uiii¥ersitj  Department    of  Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN 

ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings, 

at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer                        Fee  for  the  Course.  $5 

DESIGNER  AND  MAKER  OF 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462  BOYLSTON  STREET       ::      Telephone.  Back  Bay  4364-M 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING,  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


Classes  in  Sight  Reading 
Miss  CAROLINE  M,  SOUTHARD  (Eight  Hands) 

TEACHER  OF  THE  PIANOFORTE  ^'To'^.m^'a, 'ftl,  prtlrfc""" 

165  Huntington  Avenue  -  Boston 
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MUSICAL      INSTRUCTION 


JOHN  LANE 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


MISS 


Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791   TREMONT  STREET.  BOSTON 


FRANCIS  ROGERS 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 


JOHN  HERMAI 


F.  A.  G.  0. 

Organi*t  and  Choir  Master.  Park  Street  Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons   given   on   letrge  three-manual  organ 

Address,  1 40  Boylston  Street.  Boston 

Telephone  at  Brookiine  residence  ■ 


FAELTE 


FORTE    SCHOOL 


CARL  FAELTEN.  Director 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


30  Huntington  Avenue.  Boston 
STUDY         MUSIC         THE         RIGHT         WAY 
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MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Joseph  Emile  Daudelin 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 

STUDIOS.  STEINERT  HALL,  BOSTON 


PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO.  HOTEL  HEMENWAY,  BOSTON 

Telephone.  Back  Bay  3180 


Miss  MARY  INGRAHAI 


PIANIST  and  TEACHER 

I^ng  Studios 
6  NEWBURY  STREET 


Mme.  DE  BERG-LOFGREN 

Studio.  70  Westland  Avenue,  Boston,  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 
THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Heiene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


OUN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra.  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J. 


And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


L    GALLISO 


ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 

Inquireatany  time  at  Room  315,  or  94  Brattle  Street  -        -  CAMBRIDGE.  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL       INSTRUCTION 


J 


THE  USE  OF  THE  SUBJECTIVE  POWER 

IN  THE  DEVELOPMENT  OF   MUSICAL   ABILITY 

A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  35  Cents,  postpaid 

MADAM  OLGA  BENSON.  Box  1659,  BOSTON.  MASS. 

For  sale  at  all  Music  Stores 


FRANKLIN  CANK 

PIANIST       TEACHER 


Authoritative  presentation  of  pianistic  principles  as 

■  taught  by  Leschetizki,  combining   relaxation   and 

vitalizationin  the  development  of  Tone  and  Technic. 

Interpretative  Analysis  and  Coaching 

STUDIO.  26  STEINERT  HALL 

Residence  Telephone.  Back  Bay  52471 


PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone.  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


TEACHER  of  SINGING 


STUDIO 

384  BOYLSTON  STREET 
Room  16 


VIOLIN  SOLOIST  AND 
TEACHER 


406  Pierce  Bldg,.  Boston,  Mondays  and  Thursday* 
Address,  162  Rivervyay,  Boston 

Telephone,    1470  Brookline 

343  Thayer  Street.  Providence,  Wednesdays 

Telephone,  Angell   1753  W 


LESLEY 


Studio 


BEL  CANTO 

1425  Broadway.  NEW  YORK 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 
Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 
Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 
Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 
John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 
Marshall,  Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 
Rhodes,  Albert  Wallerstedt,  and  many  other  singers 
now  before  the  public  in  operatic  and  church  work 


TENTH  SEASON 


AMERICAN  STRING  QUARTETTE 


GERTRUDE  MARSHALL.  Violin 
RUTH  STICKNEY.  Violin 


ADELINE  PACKARD.  Viol* 
HAZEL  L'AFRICAIN.  'Cellc 


1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
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MUSICAL      INSTRUCTION 


RIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modem  Russian,  French,  German, 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-W 


Mr.  CRIST  WILL  TEACH  AT 

SOUTH  YARMOUTH. 

CAPE  COD 

From  JULY  1  to  SEPTEMBER  15 


CARL 


)TER 


'CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone.  Beach  903-W 


AUGUSTO  VANNINI 

VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  2238  W 


Miss  RUTH  LAIGHTON 

VIOLINIST  and  TEACHER 

has  removed  to 
274  Brooklbie  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 
Telephone.  Back  Bay  4965  R 


CLARENCE  B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


MARY  O.  PORTER 
FRANCES  R.  PORTER 

Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street BOSTON 


MISS  MINNIE  HAYDEN 

VOICE  BUILDING 

SONG  INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.     -     BOSTON 


[iss  ROSE  STEWART 
VOCAL  INSTRUCTION 


250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEN 

CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


JOSEPHINE  KNIGHT 

SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

B.  B.  1047 
In  Worcester,  Wednesdays,  19  Pearl  St..  Studio  7  and  8 
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MUSICAL       INSTRUCTION 


SUZA  DOANE 
PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675  M  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


PIANIST 

CONCERTS  LESSONS 

Special    work   in  Ensemble    playing    with   Violin    and 

Violoncello,   for  practice   or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .      .     Care  Richard  Newman.  Steinert  Hall 

Worcester  Tucker  Pianoforte  School.  1 1  Foster  St. 


Harriot  Eiidora  Barrows 

TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,  Boston 


jrtlia  Gushing  Qiil 

,  CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone.  Haymarket  2447 


ss  HELEN  GOODRICH 

TEACHER  OF  SINGING 
HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


(officier  de  I'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,   Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


IZABETH  SIEDHOFF 

AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt.  Schnabel.  Godowsky 

Miss  Siedhoff  is  now  organizing  her  Summer  Classes  for 

the  Holderness  Summer  School  of  Music,  N.H. 

Circjlars  upon  request 

Primary.  Advanced  and  Teachers'  Courses 

LANG  STUDIOS.  6  Newburv  Street.  Tel..  B.B.  3529-R 

Residence.  HOTEL    HEMENWAY.  Tel..  B.B.  3180 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     ....    6  Newbury  Street 


Gertrude  Foder   Sclhool  of 


Grammar.  Conversation.  History.  Literature 

Special  Courses  in   ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel..  Back  Bay  331 7-R 


L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 


Studio, 


406  Pierce  Building 


For  appointments  address.  87  St.  Stephen  Street,  BostoD 


Miss  LILA  M,  HOLMES 
TEACHER  OF  PIANO 

2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701    Pierce  Builditig 

Monday  and  Thursday   afternoon 

Telephone.  I923-W  Brookline 


llred  F.  Denghausen 


Wed.  and  Sat 

Huntington  Chambers 


VOICE  CULTURE 

AND 
REPERTOIRE        Tues.  and  Fri. 
41  WrenSt..W.Roi. 


Telephone.  Bellevue  379  W 
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MUSICAL       INSTRUCTION 


ROLAND  W.  HAYES,  I«n?r 

Recitals,  Concerts,  Oratorio,  Opera 

"An  unusually  good  voice.  The  natural  quality  is 
beautiful.  It  is  a  luscious,  yet  manly,  voice.  Mr.  Hayes 
lings  freely  and  with  good  taste." 

PHILIP  HALE,  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone,  Roxbury  5133  M         


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 

MUSICAL  LECTURES 

583  BEACON  STREET,  BOSTON 

Telephone.  1507  Back  Bay 


Loyal  Phillips  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  Elngland  Con- 
•ervatory,  with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address,  1 0  Acorn  Street,  Maiden.  Mass. 
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SOPRANO  SOLOIST 

TEACHER  OF  SINGING 

STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given  in  the  Art  of  Accompanying 

Specializing  in  Vocal  Coaching.  Opera.Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331  Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 

605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone,  Back  Bay  8030 


Janet  Bollock  Williams 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


Miss  JESSIE  DAVIS 

Pianist  and  Teacher 

Studio,  701  Pierce  Building,  Copley  Square 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  Hemenway 

CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 
Soloist  Park  Street  Church     VOCAL  INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331    Huntington    Avenue 


DANIEL    KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
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1 1 4  Fenway 
Telephone.  B.  B.  5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio,  142  Hemenway  Street 
Telephone.  Back  Bay  5655  J. 
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The   New   Aeolian    Fhono^raph 

The  AEOLIAN- 
VO  C  A  L I O  N 

A  Notable  Achievement  in  Musical 
Instrument    Making' 

WHEN   you   go   to   buy   a   phonograph   judge   its   quality  by   the  artistic 
ercellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeoh'an-Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
emoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  ^35  to  $350  for  conventional  models 
($35  to  $7$  styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON  STREET 

The  Aeolian-Vocalion  is  the  latest  product  of  the  Aeolian   Company 
largest  manufacturers  of  musical  instrurrients  in  the  world 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs.** 


STEINWAY   &    SOMS 

STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 
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bstoin  Synnplioey  Orclhestra 


Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK.  Conductor 


VlOtlNS. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstein,  H 
Baraniecki,  A. 

Sauvlet,  H. 
Grunberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Siilzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C.                       Gewirtz,  J. 
Gunderson,  R.                  Rosen,  b. 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbeigen,  C 
Blumenau,  W. 

Violoncellos. 

Wamke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.                Belinski,  M.               Steinke,  B. 
Nast,  L.                 Folgmann,  E.            Wamke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. 
Brooke,  A. 
de  Mailly,  C. 
Battles,  A. 

Longy,  G.                         Sand,  A. 
Lenom,  C.                         Mimart,  P. 
Stanislaus,  H.                   Vannini,  A. 

Mosbach,  J. 
Mueller.  E. 
PiUer.  B. 

Engush  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H. 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hiibner,  E. 

Helm,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

Alloo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy.  A. 
Cella,  T. 

Neumann,  S.           Zahn,  F.             Gardner.  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

Librarlan. 

Assistant  Librarian 

MarshaU,  J.  P.. 

Sauerquell  J. 

Rogers,  L.  J. 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


roEramme 


FRIDAY  AFTERNOON.  APRIL  27.  at  2.30  o'clock       , 

SATURDAY  EVENING.  APRIL  28.  at  8.00  o'clock 


Note — Owing  to  illness,  Madame  Kurt  is  unable  to  appear. 
The  revised  programme  is  as  follows: 

Brahms Symphony  No.  2,  D  major,  Op.  73 

I.  Allegro  non  troppo. 

II.  Adagio  non  troppo. 

III.  Allegretto  grazioso,  quasi  andantino. 

IV.  Allegro  con  spirito. 


Converse 


Beethoven 


"Ave  atque  Vale,"  Tone-Poem 
First  time  in  Boston 
To  be  conducted  by  the  Composer 


Berlioz 


.    Concerto  in  G  major,  No.  4,  for  Pianoforte  and 
Orchestra,  Op.  58 
I.     Allegro  moderato. 
II.     Andante  con  moto. 
III.     Rondo:  Vivace. 

Overture  to  the  Opera  "Benvenuto  Cellini,"  Op.  23 


SOLOIST 
Miss  WINIFRED  CHRISTIE 


Mason  &  Hamlin  Piano  Used 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  oj  a  number. 

The  doors  oj  the  hall  will  be  closed  during  the  perjormance  of  each  number 
on  the  programme.  Those  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5.  1898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  t)!aces  of  public  amusement 
Every  licensee  thall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obstruct! 
tlie  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  spectators, 
it  b«ing  underttood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  won 

Attest:  J.  M.  GALVIN,  City  Clerk 
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L   R   HOLLANDER   &   CO. 

BOYLSTON  STREET  and  PARK  SQUARE.  BOSTON 

'     SECOND   FLOOR 

SPECIAL   ATTENTION 

Is    drawn    to   our    SUITS    FOR    WOMEN 
in   Various    Materials 

AT 

$45.00,  $50.00  and  $55.00 


Hi 


»  ^  "Woman's  fir»t  interest  is,  and  always  will  be. 

the  home;  second,  education:  then,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melan- 
choly. There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray. 

In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous line  of  new  patterns  and  colorings.  Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 


18  SUMMER  STREET     -     -     BOSTON.  MASS. 
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Symphony  No.  2,  in  D  major,  Op.  73  .     .     .     ...  Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.)  ^ 

Chamber  music,  chofal  works,  pianoforte  pieces,  and  songs  had  made 
Brahms  famous  before  he  allowed  his  first  symphony  to  be  played. 
The  symphony  in  C  minor  was  performed  for  the  first  time  at  Carlsruhe 
on  November  4,  1876,  from  manuscript  and  with  Dessoff  as  conductor. 
Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had  talked  about 
this  symphony  in  1863  or  1864  with  Mme.  Clara  Schumann,  who  then, 
showed  him  fragments  of  it.  But  no  one  knew,  it  is  said,  of  the  exist- 
ence of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  in  D  major,  was  composed,  probably  at 
P6rtschach-am-See,  in  the  summer  of  1877,  the  year  that  saw  the  pub- 
lication of  the  first.  Brahms  wrote  Dr.  Billroth  in  September  of  that 
year:  "I  do  not  know  whether  I  have  a  pretty  symphony;  I  must 
inquire  of  skilled  persons."  He  referred  to  Clara  Schumann,  Dessoff, 
and  Franck.  On  September  19  Mme.  Schumann  wrote  that  he  had 
written  out  the  first  movement,  and  early  in  October  he  played  to 
her  the  first  movement  and  a  portion  of  the  last.  The  symphony 
was  played  by  Brahms  and  Ignaz  Briill  as  a  pianoforte  duet  (arranged 
by  the  composer)  to  invited  guests  at  thelpianoforte  house  of  his  friend 


THE  MORNING  WIND  (2  Keys)  .         .50 

Sung  by  VERNON  HUGHES,  R.  NORMAN  JOLLIFFE. 
FLORENCE  MACBETH.  CONSTANCE  PURDY. 
MARIE  SUNDELIUS, 

MARGARET  WOODROW  WILSON 

"^       ^'^^      I  BRING  YOU  HEARTSEASE  (2  Keys)        .50 

Sung  by  EDNA  DUNHAM,  ARTHUR  HACKETT,  CONSTANCE  PURDY 

A  LOVELY  MAIDEN  ROAMING  (2  Keys)         ...         .50 
Sung  by  Mme.  BUCKHOUT.  EDNA  DUNHAM,  JOSEPHINE  KNIGHT, 
MARIE  STAPLETON  MURRAY.   LUELLA  CHILSON-OHRMAN.   EVA 
EMMETT  WYCOFF 

AUTUMN  WIND  SO  WISTFUL  (2  Keys) 50 

Sung  by  EDNA  DUNHAM,  CHARLOTTE  LUND.  EVA  EMMETT  WYCOFF 

ONLY  TO  THEE  (Arr.  from  Saint-Saens)  (2  Keys)       .         .         .50 

Sung  by  MARIE  WHITE  LONGMAN 

WITH  LILIES  SWEET  AND  DAFFODILS  (Arr.  from  Komzak) 

(2  Keys)  .50 
LAUGHTER  WEARS  A  LILIED  GOWN  (Duet  for  Soprano 

and  Baritone — or  Alto)  .60 

Sung  by  MARIE  STAPLETON  MURRAY  and  R.  NORMAN  JOLLIFFE 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  BOYLSTON  STREET.  BOSTON.  MASS. For  Sale  by  all  Music  Dealers 
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Ehrbar  in  Vienna  a  few  days  before  the  date  of  the  first  performance, 
the  announced  date  December  1 1 .  Through  force  of  circumstances  the 
symphony  was  played  for  the  first  time  in  pubHc  at  the  succeeding 
Philharmonic  concert  of  December  30,  1877.*  Richter  conducted  it. 
The  second  performance,  conducted  by  Brahms,  was  at  the  Gewandhaus, 
Leipsic,  on  January  10,  1878.  The  review  written  by  Eduard  Hanslick 
after  the  performance  at  Vienna  may  serve  to-day  those  who  are  un- 
willing to  trust  their  own  judgment. 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, — 
i.e.,  new  after  Beethoven, — but  they  reject  the  very  right  of  absolute 
instrumental  music  to  exist.  The  symphony,  they  say,  is  now  super- 
fluous since  Wagner  has  transplanted  it  into  the  opera:  only  Liszt's 
symphonic  poems  in  one  movement  and  with  a  determined  poetical 
programme  have,  in  the  contemplation  of  the  modern  musical  world, 
any  vitality.  Now  if  such  absurd  theories,  which  are  framed  solely  for 
Wagner-Liszt  household  use,  again  need  refutation,  there  can  be  no 
more  complete  and  brilliant  refutation  than  the  long  row  of  Brahms's 
instrumental  works,  and  especially  this  second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as 
peaceful,  tender,  but  not  effeminate  serenity,  which  on  the  one  side  is 
quickened  to  joyous  humor  and  on  the  other  is  deepened  to  meditative 
seriousness.  The  first  movement  begins  immediately  with  a  mellow  and 
dusky  horn  theme.     It  has  something  of  the  character  of  the  serenade, 

*  Reimann,  in  his  Life  of  Brahms,  gives  January  lo,  1878,  as  the  date,  and  says  Brahms  conducted.  The 
date  given  in  Erb's  "Brahms"  is  December  24,  1877.  Kalbeck,  Deiters,  and  Miss  May  give  December  30, 
1877,  although  contemporaneous  music  journals,fas_the  Szgna/e,  say  December|2o,  1877. 


PRING  PUMPS 


The  low,  slender  effect  demanded  by 
Fashion  is  most  happily  met  in  this 
new  Moseley  pump. 

Shown  in  Light  Gray  and  Fawn 
Suede,  White  Washable  Kid,  White 
Buckskin  and  White  Canvas. 

Booklet  of  Ne^o)  Styles 
Mailed  on  Request 

T.E.cTVlOSELEYCO. 

160    TREMONT    ST.,    BOSTON 
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AN  INDIVIDUALIZED  SHOWING  OF 

SMART  SPRING  SUITS 


Typical  AMERICAN  tailored  suits  and  the  more 
dressy  types    after  the  fashion  masters  of  Paris 

At  $45.00      $55.00      $65.00      $75.00 

OTHERS  UP  TO  $195.00 


kikty  U. 


Tremont   Street  (Opposite  Boston  Common),   Boston,    Mass. 


One  Hundred  and  Fifty  Voices 
Mr.  JAMES   J.  McLaughlin.  Director 

Will  Render  SIR  EDWARD  ELGAR'S 


THE  DREAM 


AT  SYMPHONY  HALL 
Sunday  Evening,  May  6,  1917      -      -      -      At  8.00  p.m. 

Gerontius:  Mr.  GEORGE  HAMLIN,  Tenor 

The  Angel:  Miss  NORA  BURNS,  Contralto     - 

The  Priest:  Mr.  WILLIAM  H.  O'BRIEN.  Baritone 
Mr.  WALTER  J.  KUGLER.  Organist 

ORCHESTRA    OF    FIFTY    SYMPHONY    ARTISTS 

Reserved  Seats,  $2.00,  $1.50,  $1.00,  75c.  Until  April  30  at  E.  T. 

Slattery  Co.,  154-158  Tremont  St.     After  May  1  at  Symphony  Hall 
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and  this  impression  is  strengthened  still  further  in  the  scherzo  and  the 
finale.  The  first  movement,  an  Allegro  moderate,  in  3-4,  immerses  us 
in  a  clear  wave  of  melody,  upon  which  we  rest,  swayed,  refreshed, 
undisturbed  by  two  slight  Mendelssohnian  reminiscences  which  emerge 
before  us.  The  last  fifty  measures  of  this  movement  expire  in  flashes 
of  new  melodic  beauty.  A  broad  singing  Adagio  in  B  major  follows, 
which,  as  it  appears  to  me,  is  more  conspicuous  for  the  skilful  develop- 
ment of  the  themes  than  for  the  worth  of  the  themes  themselves. 
For  this  reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  in  its  graceful  movement  in  minuet  tempo.  It  is  twice 
interrupted  by  a  Presto  in  2-4,  which  flashes,  spark-like,  for  a  moment. 
The  finale  in  D,  4-4,  more  vivacious,  but  always  agreeable  in  its  golden 
serenity,  is  widely  removed  from  the  stormy  finales  of  the  modern 
school.     Mozartian  blood  flows  in  its  veins. 

"This  symphony  is  a  contrast  rather  than  a  companion  to  the  first 
symphony  of  Brahms,  and  thus  it  appears  to  the  public*  The  hearer 
is  affected  by  the  first  as  though  he  read  a  scientific  treatise  full  of 
deep  philosophical  thought  and  mysterious  perspectives.  The  inclina- 
tion of  Brahms  to  cover  up  or  do  away  with  whatever  might  look 
like  an  '  effect '  is  carried  to  squeamishness  in  the  symphony  in  C  minor. 
The  hearer  cannot  possibly  grasp  all  the  motives  or  the  divisions  of 
motives  which,  however,  slumber  there  as  flowers  beneath  the  snow, 
or  float  as  distant  points  of  light  beyond  the  clouds.  It  is  true  that 
the  second  symphony  contains  no  movement  of  such  noble  pathos  as 
the  finale  of  the  first.  On  the  other  hand,  in  its  uniform  coloring 
and  its  sunny  clearness,  it  is  an  advance  upon  the  first,  and  one  that 
is  not  to  be  underestimated. 

*  Spitta  spoke  of  the  second  symphony  as  a  sort  of  parody  of  the  first.  It  is  thought  by  some  who  were 
intimate  with  Brahms  that  the  idea  of  the  second  was  coexistent  with  that  of  the  first. — P.  H. 
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/'Brahms  has  this  time  fortunately  repressed  his  noble  but  dangerous 
inclination  to  conceal  his  ideas  under  a  web  of  polyphony  or  to  cover 
them  with  lines  of  contrapuntal  intersection;  and  if  the  thematic  de- 
velopment in  the  second  symphony  appears  less  remarkable  than  that 
in  the  first,  the  themes  themselves  seem  more  flowing,  more  sponta- 
neous, and  their  development  seems  more  natural,  more  pellucid,  and 
therefore  more  effective.  We  cannot,  therefore,  proclaim  too  loudly 
our  joy  that  Brahms,  after  he  had  given  intense  expression  in  his  first 
symphony  to  Faust-like  conflicts  of  the  soul,  has  now  in  his  second 
returned  to  the  earth, — the  earth  that  laughs  and  blossoms  in  the  vernal 
months." 

Yet  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  one  of  the 
first  in  France  to  admire  Brahms : — 

"The  second  symphony,  which  was  played  at  a  Popular  Concert  in 
Paris,  November  21,  1880,  and  at  the  Paris  Conservatory  Concert  of 
December  19  of  the  same  year,  does  not  in  any  way  deserve  the  reproach 
made  against  it  by  Victorin  Joncieres, — that  it  is  full  of  brushwood. 
Nor  should  it  incur  the  reproach  made  by  Arthur  Pougin, — ^that  it  is 
childish!  It  is  true  that  the  first  movement  contains  some  dissonances 
which,  after  a  first  hearing,  are  piquant  and  not  at  all  disagreeable. 
The  peroration,  the  last  fifty  measures  of  this  Allegro,  is  of  a  pathetic 
serenity,  which  may  be  compared  with  that  of  the  first  movement  of 
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the  two  sextets  for  strings.  The  Adagio  is  built  according  to  the  plan 
of  adagios  in  the  last  quartets  of  Beethoven — an  idea,  tinged  with  the 
deepest  melancholy,  is  led  about  in  varying  tonalities  and  rhythms. 
The  scherzo  is  one  of  the  most  delightful  caprices  imaginable.  The  first 
trio,  with  its  biting  staccati,  and  the  second,  with  its  rapid  movement, 
are  only  the  mother-idea  of  the  scherzo,  lightened  and  flung  at  full 
speed.  Unity,  which  is  unjustly  denied  Brahms,  is  still  more  strikingly 
observed  in  the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  exhausted 
themselves  in  comparison  and  metaphor.  One  claims  that,  as  Beetho- 
ven's fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's  second  to  his 
first.  The  one  in  C  minor  is  epic,  the  one  in  D  major  is  a  fairy-tale. 
When  Billow  wrote  that  Brahms  was  an  heir  of  Cherubini,  he  referred 
to  the  delicate  filigree  work  shown  in  the  finale  of  the  second.  Felix 
Weingartner,  whose  "Die  Symphonic  nach  Beethoven"  (Berlin, 
1898)  is  a  pamphlet  of  singularly  acute  and  discriminative  criticism, 
coolly  says  that  the  second  is  far  superior  to  the  first :  ' '  The  stream  of 
invention  has  never  flowed  so  fresh  and  spontaneous  in  other  works 
by  Brahms,  and  nowhere  else  has  he  colored  his  orchestration  so  suc- 
cessfully." And  after  a  eulogy  of  the  movements  he  puts  the  symphony 
among  the  very  best  of  the  new  classic  school  since  the  death  of  Bee- 
thoven,— "far  above  all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Harvard 
Musical  Association,  January  9,  1879.  It  was  then  considered  as  per- 
plexing and  cryptic.  Mr.  John  S.  Dwight  probably  voiced  the  pre- 
vailing opinion  when  he  declared  he  could  conceive  of  Sterndale  Bennett 
writing  a  better  symphony  than  the  one  by  Brahms  in  D  major. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba,  kettle- 
drums, and  strings. 


ADAMS    HOUSE 

PHONES   BEACH  935.  942.  2430 


1452 


"T  H  F 

ANGELUS 

is  the  most  artistic 

PLAYER-PIANO 


Uprights 

$585  -  $1050 

Grands 

$1250 -$1650 


MUSIC  is  educational, 
like  art  and  litera' 
ture.  Music  is  synony- 
mous with  culture  and 
engenders  a  wholesome 
and  refining  influence. 
The  Angelus  is  the  mu- 
sical wonder  of  the  world 
and  is  the  most  complete, 
comprehensive  and  uni- 
versal means  by  which 
any  one  may  play  the 
piano. 


Eugen  d 'Albert  says  ofjthe  Angelus: 

"1  must  admit  that  the  execution  of  the  Angelus  Player- piano 
amazed  me.  This  instrument  manifests  the  greatest  progress 
made  in  this  direction,  and  surprising  efl^ects  can  be  obtained  in 
regard  to  tempo,  expression  and  touch." 

CALL  TO  SEE  AND  HEAR  THE  ANGELUS 
SPECIAL  TERMS  OF  PAYMENT  IF  DESIRED 

Your  present  piano  taken  in  exchange  as  part  payment 

CC  Harvey® 

THE  ONE  PRICE  HOUSE  OF  NEW  ENGLAND 

144  BOYLSTON  STREET  (opposite  the  Common),  BOSTON 

284  MAIN  ST.,  BROCKTON  14  CITY  HALL  SO.,  LYNN 


1453 


Recitative,  "Abscheulicher!  wo  eilst  du  hin?"  and  Aria,  "Komm 

HOFFNUNG,  LASS  DEN  LETZTEN  STERN,"  FROM  "FiDELIO." 

LuDwiG  VAN  Beethoven 

(Bom  at  Bonn,  December  i6,  1770;   died  at  Vienna,  March  26,  1827.) 

t  This  scene  and  air  is  sung  by  Leonore  after  she  has  overheard  Pizarro 
try  to  bribe  Rocco,  the  old  jailer,  to  help  him  kill  Florestan,  her  hus- 
band.    The  text  is: — 


Abscheulicher !  wo  eilst  du  hin? 
Was  hast  du  vor  in  wildem  Grimme? 
Des  Mitleids  Ruf,  der  Menschheit  Stimme, 

Riihrt  nichts  mehr  deinen  Tigersinn? 

Doch,  toben  auch  wie  Meereswegen 
Dir  in  der  Seele  Zom  und  Wuth, 

So  leuchtet  mir  ein  Farbenbogen, 
Der  hell  auf  dunkeln  Wolken  ruht. 

Der  blickt  so  still,  so  friedlich  nieder, 

Der  spiegelt  alte  Zeiten  wieder, 

Und  neubesanftigt  wallt  mein  Blut. 


Komm  Hoffnung,  lass  den  letzten  Stem 

Der  Muden  nicht  erbleichen, 
Erhell'  mein  Ziel,  sei's  noch  so  fern, 

Die  Liebe  wird's  erreichen. 
Ich  folg'  den  innern  Triebe, 

Ich  wanke  nicht, 

Mich  starkt  die  Pflicht 
Der  treuen  Gattenliebe. 
O  du,  fiir  den  ich  alles  trug, 

Konnt'  ich  zur  Stelle  dringen. 
Wo  Bosheit  dich  in  Fesseln  schlug, 

Und  siissen  Trost  dir  bringen! 


A  prose  translation,  made  by  William  Foster  Apthorp,  is  as  follows: — 

Abhorrent  one!  whither  hurriest  thou?  What  is  thy  intent  in  wild  rage?  Will 
not  the  call  of  pity,  the  voice  of  humanity,  will  nothing  touch  thy  tiger-soul?  But, 
though  anger  and  rage  storm  in  thy  soul  like' ocean  waves,  there  shines  upon  me  a 
colored  bow  that  rests  brightly  on  the  dark  clouds.  It  looks  down  so  still,  so  peace- 
fully, it  mirrors  old  times  again,  and  my  blood  flows  fresh-quieted! 

Come,  Hope,  let  not  the  tired  one's  last  star  fade,  illumine  my  goal,  were  it  never 
so  distant,  love  would  reach  it.     I  follow  the  inner  impulse,  I  waver  not,  the  duty 
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of  faithful  conjugal  love  strengthens  me.  O  thou  for  whom  I  have  borne  all,  could 
I  but  make  my  way  to  the  spot  where  malice  has  cast  thee  into  chains,  and  bring 
thee  sweet  comfort ! 

"Fidelio,"  or  "Die  eheliche  Liebe,"  was  performed  for  the  first  time 
at  the  Theater-an-der-Wien,  Vienna,  November  20,  1805.  The  text  was 
adapted  by  Josef  Sonnleithner  from  the  French  Hbretto,  written  by  J.  R. 
Bouilly  for  Gaveaux's  "Leonore  ou  I'amonr  conjugal"  (Op6ra-Comique, 
Paris,  February  19,  1798).* 

To  know  the  changes  made  by  Beethoven  in  Leonore's  great  air  and 
in  other  numbers  of  the  opera,  the  reader  should  consult  Maurice 
Kufferath's  "Fidelio"  (283  pages,  Paris,  19 13).  In  Beethoven's 
sketch-book  of  1804-05  there  are  not  less  than  eighteen  different  nota- 
tions of  Leonore's  air. 

The  singers  were:  Leonore,  Pauline  Anna  Milder,  then  scarcely 
twenty  years  old;  Florestan,  Demmer,  who  was  on  the  decline,  with 
a  thread  of  a  voice,  short  breath,  inclined  to  sing  below  the  pitch; 
Pizarro,  Mayer;  Rocco,  Rothe;  Don  Fernando,  Weinkopf;  Jaquino, 
Cache;  Marzelline,  Miss  Miiller.  Beethoven  conducted.  The  opera 
was  performed  only  three  times  in  all. 

Later,  changes  and  noteworthy  cuts  were  made  in  libretto  and  score. 

*  Bouilly  said  that  the  idea  camfe  to  him  from  the  sublime  act  of  heroism  and  devotion  of  a  woman  in 
Touraine  whom  he  aided. 
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The  first  printed  libretto  contained  a  text  of  Leonore's  air  that  differs 
from  that  in  all  the  scores,  manuscript  or  printed.  There  is  no  in- 
' vocation  to  Hope,  which  inspired  the  emotional  Adagio.  There  is  a 
i  question  whether  there  was  an  earlier  version  without  this  Adagio  and 
in  F  major,  simg  in  1805,  or  whether  this  libretto  was  revised  while 
Beethoven  was  preparing  for  the  performance  of  1805  and  he  then 
added  the  Adagio.  It  is  known  that  for  the  revival  of  the  opera  Bee- 
thoven made  cuts  in  the  air  and  left  out  in  the  stretto  a  bravura  passage 
in  triplets.  And  in  the  text  Sonnleithner  condensed  in  this  air  the 
sentiment  of  two  numbers  given  to  Leonore  by  Bouilly  and  Gaveaux. 

Revised,  "Fidelio"  was  given  again  at  the  Theater-an-der-Wien, 
March  29,  1806.  Performed  in  all  three  times  that  season,  it  disap- 
peared from  the  repertoire.  The  opera  was  revived  at  the  Karntner- 
thortheater.  May  23,  18 14.  Again  the  libretto  and  the  score  were 
changed.  The  idea  of  the  recitative  "  Abscheulicher  "  was  taken  from 
the  Italian  libretto  of  Paer's  "Leonora"*  and  replaced  the  allegro  of 
the  first  edition.  The  beginning  of  the  Adagio  was  condensed.  All 
the  purely  virtuoso  measures  were  cut  out.  Beethoven  conducted,  f 
The  chief  singers  were  as  follows:  Leonore,  Pauline  Anna  Milder; 
Florestan,  Radichi;  Rocco,  Weinmiiller;  Don  Fernando,  Saal;  Pizarro, 
Vogl  (soon  afterwards  Forti).     The  success  was  great. 

Pauline  Anna  Milder  was  born  at  Constantinople,  December    13, 

*  "Leonora,"  libretto  adapted  from  Bouilly's,  music  by  Paer,  was  produced  at  Dresden,  October  4,  1804. 
The  story  that  Beethoven  said  to  Paer,  "Your  opera  pleases  me;  I'll  set  music  to  it,"  is  wholly  unfounded, 
t  The  theatre  conductor  Umlauff,  placed  behind  Beethoven,  maintained  order  by  look  and  hand. 
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1785.  She  died  at  Berlin,  May  29,  1838.  The  daughter  of  an  Austriatr 
courier,  or,  as  some  say,  pastry  cook  tp  the  Austrian  ambassador  at 
Constantinople,  and  afterwards  interpreter  to  Prince  Maurojeni,  she 
had  a  most  adventurous  and  romantic  childhood.  (The  story  is  told 
at  length  in  von  Ledebur's  "Tonkiinstler  Lexicon  Berlin's.")  Back 
in  Austria,  she  studied  three  years  with  Sigismund  Neukomm.  Schik- 
aneder  heard  her  and  brought  her  out  in  Vienna  in  1803,  as  Juno  in 
Siismayer's  "Der  Spiegel  von  Arkadien."  She  soon  became  famous, 
and  she  was  engaged  at  the  court  opera,  where  she  created  the  part  of 
Leonora  in  "Fidelio."  In  18 10  she  married  a  jeweller,  Hauptmann, 
She  sang  as  guest  at  many  opera  houses  and  was  offered  brilliant  en- 
gagements, and  in  i8i6  she  became  a  member  of  the  Berlin  Royal 
Opera  House  at  a  yearly  salary  of  four  thousand  thalers  and  a  vaca- 
tion of  three  months.  She  retired  with  a  pension  in  1831,  after  having 
sung  in  three  hundred  and  eighty  operatic  performances;  she  was  also 
famous  in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin 
in  1834,  but  her  voice  was  sadly  worn,  yet  she  sang  as  a  guest  in  Copen- 
hagen and  St.  Petersburg.  Her  funeral  was  conducted  with  pomp 
and  ceremony,  and  it  is  said  that  the  "Iphigenia  in  Tauris,"  "Alceste," 
and  "Armide,"  her  favorite  operas,  were  put  into  her  coflfin,  a  favor 
she  asked  shortly  before  her  death. 

* 

*  * 

Recitative,  Allegro  agitato:  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  and  strings. 

Adagio,  E  major,  2-4,  Allegro  con  brio:  bassoon,  three  horns,  and 
strings. 
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Tone-Poem  for  Orchestra,  "Ave  atque  Vale." 

Frederick  Shepherd  Converse 

(Born  at  Newton,  Mass.,  January  5,  1871 ;  now  living  at  Westwood,  Mass.) 

"Ave  atque  Vale"  was  composed  during  the  summer  of  19 16.  It 
was  performed  from  manuscript  for  the  first  time  at  the  concerts  of  the 
St.  Louis  Symphony  Orchestra  in  St.  Louis,  Max  Zach  conductor, 
January  26,  27,  1917. 

We  are  indebted  to  Mr.  Converse  for  the  following  note  :— 

"  It  is  in  a  very  free  form,  but  in  a  general  way  it  is  an  Allegro  move- 
ment, with  a  broad,  slow  introduction,  which  is  again  used  as  a  con- 
cluding episode,  but  much  more  fully  developed.  The  Allegro  itself 
has  several  episodes  of  varying  emotional  significance,  sometimes  pas- 
sionate, sometimes  tender.  The  whole  is  meant  as  a  subjective  expres- 
sion of  the  feeHngs  of  one  who  bids  farewell  at  the  call  of  duty  to  all 
that  it  is  infinitely  loved  and  cherished.  I  did  not  intend  the  compo- 
sition as  programme-music,  and  there  is  no  poem  after  which  it  is 
written." 

The  tone-poem  is  scored — according  to  Mr.  Converse's  note — for 
three  flutes  (one  interchangeable  with  piccolo),  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettle- 
drums, bass  drum,  snare  drum,  cymbals,  tamtam,  harp,  and  strings. 

* 
*  *  , 

These  compositions  of  Mr.  Converse  have  been  performed  at  concerts 

of  the  Boston  Symphony  Orchestra  in  Boston: — 

1899.  January  14.     First  movement  of  symphony  in  D  minor,  Op.  7.     First  time 
in  Boston.     Mr.  Gericke  conductor. 


Music  Publishers 

Schixmex'd  jCibxa^i^  of  J^udicai  GLaddicd 
^he  Judical  Qxiaxtexly 

3  East  43rd  Street  New  York 


I90I,  December  22.     "The  Festival  of  Pan,"  Romance  for  orchestra,  Op.  9.     First 

time.     Mr.  Gericke  conductor. 
1903,  April  II.     "Endymion's  Narrative,"  Romance  for  orchestra.  Op.  10.     First 

time.     Mr.  Gericke  conductor. 

1905,  January  21.  Two  Poems,  "Night"  and  "Day,"  for  pianoforte  and  orchestra, 
Op.  II.     First  time.     Mr.  Gericke  conductor,  Mr.  Gebhard  pianist. 

1906,  March  3.  "La  Belle  Dame  Sans  Merci"  (after  the  poem  by  Keats),  Ballade 
for  baritone  solo  (Mr.  Bispham)  and  orchestra.  Op.  12.  First  time  in  Boston. 
Mr.  Gericke  conductor. 

1907,  January  26.  "The  Mystic  Trumpeter,"  Orchestral  Fantasy  (after  the  poem 
by  Walt  Whitman),  Op.  19.     First  time  in  Boston.     Dr.  Muck  conductor. 

1908,  March  7.  "Jeanne  d'Arc,"  Dramatic  scenes  for  orchestra.  Op.  23.  First 
time  at  these  concerts.     Dr.  Muck  conductor. 

1910,  April  9.     "Fndymion's  Narrative."     Mr.  Fiedler  conductor. 

1912,  February  10.     "Ormazd,"  Symphonic  Poem.     First  time  in  Boston.     Mr. 

Fiedler  conductor. 
1 9 15,  March  6.     "Ormazd."     Dr.  Muck  conductor.  » 


Scene  and  Air,  "Ocean!  Thou  Mighty  Monster!"  ("Ocean!  du 

UnGEHEUER!"),  FROM  "ObERON"  .     .     .    CarL  MarIA  VON  WEBER 
(Bom  at  Eutin,  Oldenburg,  December  18,  1786;  died  at  London,  June  5,  1826.) 

"  Oberon,  or  the  Elf -king's  Oath,"  a  romantic  opera  in  three  acts,  book 
by  James  Robinson  Planche,  music  by  Carl  Maria  von  Weber,  was  first 
performed  at  Covent  Garden,  London,  April  12,  1826.  The  cast  was 
as  follows:  Rezia,  Mary  Ann  Paton;  Mermaid,  Mary  Anne  Goward; 
Fatima,  Mme.  Vestris;  Puck,  Harriet  Cawse;  Huon,  John  Braham; 
Oberon,  Mr.  Gownell;  Sherasmin,  acted  by  Mr.  Fawcett,  "but  a 
bass  singer,  named  Isaacs,  was  lugged  in  head  and  shoulders  to  eke 
out  the  charming  quatuor,  '  Over  the  Dark  Blue  Waters.' " 

The  first  performance  in  Boston  was  in  Music  Hall  by  the  Parepa 
Rosa  Company,  May  23,  1870.* 

•  The  cast  was  as  follows:  Rezia,  Mme.  Parepa-Rosa;  Fatima,  Mrs.  E.  Seguin;  Puck,  Miss  Geraldine 
Warden;  Sir  Huon,  William  Castie;  Sherasmin^  A.  Laurence;  Oberon,  G.  F.  Hall;  Mermaid,  Miss  Isaacson  (?). 
Carl  Rosa  conducted.  A  song  "Where  Love  is,  there  is  Home,"  arranged  by  Howard  Glover  from  a  theme 
in  one  of  Weber's  pianoforte  sonatas,  was  introduced.    The  audience  was  not  large,  and  it  was  cool. 
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Oberon  and  Titania  have  vowed  never  to  be  reconciled  until  they  find 
lovers  faithful  to  each  other  in  adversity.  Puck  resolves  to  serve 
Oberon,  his  master,  by  bringing  together  Huon  and  Rezia.  Huon 
has  been  ordered  by  Charlemagne  to  go  to  Baghdad,  to  kill  the  favorite, 
and  to  wed  the  Caliph's  daughter,  Rezia.  The  lovers  are  brought  to- 
gether, and  swear  to  Oberon  that  they  will  be  true  in  spite  of  all  temp- 
tation. Huon  has  killed  the  favorite,  and  made  his  escape  by  the  aid 
of  the  magic  horn,  a  gift  of  Oberon.  The  lovers  are  homeward  bound. 
A  mighty  tempest  rises,  and  Rezia  is  thrown  upon  a  rock.  It  is  then 
that  she  makes  her  famous  apostrophe: — 

Ocean!  thou  mighty  monster,  that  hest  curl'd 
Like  a  great  green  serpent  round  about  the  world — 
To  musing  eye  thou  art  an  awful  sight, 
When  calmly  sleeping  in  the  morning  light; 
But  when  thou  risest  in  thy  wrath,  as  now, 
And  fling'st  thy  folds  around  some  fated  prow, 
Crushing  the  strong-ribb'd  bark  as  'twere  a  reed, 
Then,  Ocean,  art  thou  terrible  indeed. 

Still  I  see  thy  billows  flashing, 
Through  the  gloom  their  white  foam  flinging. 
And  the  breakers,  sullen  dashing; 
In  mine  ear  hope's  knell  is  ringing. 
But  lo !  methinks  a  light  is  breaking 
Slowly  o'er  the  distant  deep, 
Like  a  second  morn,  awaking 
■  Pale  and  feeble  from  its  sleep. 
Brighter  now,  behold  'tis  beaming 
On  the  storm  whose  misty  train 
Like  some  shatter'd  flag  is  streaming. 
Or  a  wild  steed's  flying  mane. 

And  now  the  sun  bursts  forth,  the  wind  is  lulling  fast. 
And  the  broad  wave  but  pants  from  fury  past. 

Cloudless  o'er  the  blushing  water 
Now  the  setting  sun  is  burning. 
Like  a  victor,  red  with  slaughter, 
To  his  tent  in  triumph  turning. 
Ah !  perchance  these  eyes  may  never 
Look  upon  its  light  again. 
Fare  thee  well,  bright  orb,  forever. 
Thou  for  me  wilt  rise  in  vain! 

But  what  gleams  so  white  and  fair. 
Heaving  with  the  heaving  billow? 
'Tis  a  sea-bird,  wheeling  there. 
O'er  some  wretch's  wat'ry  pillow. 
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No,  it  is  no  bird,  I  mark, 
Joy,  it  is  a  boat!  a  sail! 
And,. yonder  rides  a  gallant  bark 
Unimpaired  by  the  gale! 

O  transport!     My  Huon!  haste  down  to  the  shore. 
Quick,  quick,  for  a  signal  this  scarf  shall  be  wav'd; 
They  see  me!  they  answer!  they  ply  the  strong  oar; 
My  husband!  my  love!  we  are  sav'd,  we  are  sav'd. 


Ocean!  du  Ungeheuer!  Schlangengleich 
Haltst  du  umschlungen  rund  die  ganze  Welt! 
Dem  Auge  bist  ein  Anblick  voll  Grosse  du, 
Wenn  friedlich  in  des  Morgens  Licht  du  schlafst! 
Doch  wenn  in  Wuth  du  dich  erhebst,  o  Meer, 
Und  schlingst  die  Knoten  um  dein  Opfer  her, 
Zermalmend  das  machtige  Schiff,  als  war's  ein  Rohr: 
Dann,  Ocean,  stellst  du  ein  Schreckbild  dar. 

Noch  seh'  ich  die  Wellen  toben, 

Durch  die  Nacht  ihr  Schaumen  schleudern. 

An  der  Brandung  wild  gehoben, 

Jede  Lebenshoffnung  scheitern! 

Doch  still!  seh'  ich  nicht  Licht  dort  schimmern, 

Ruhend  auf  der  femen  Nacht, 

Wie  des  Morgens  blasses  Flimmern, 

Wenn  vom  Schlaf  er  erwacht? 

Heller  nun  empor  es  gliihet 

In  dem  Sturm,  der  Nebelzug 

Wie  zerriss'ne  Wimpel  fliehet, 

Wie  wilder  Rosse  Mahnenflug. 

Und  nun  die  Sorme  erstrahlt!  die  Winde  lispeln  leis; 

Gestillter  Zom  wogt  nur  im  Wellenkreis. 

Wolkenlos  strahlt  jetzt  die  Sonne 

Auf  die  Purpurw^ellen  nieder, 

Wie  ein  Held  nach  Schlachtenwonne 

Siegreich  eilt  zur  Heimath  wieder.  '  ■ 

Ach !  vielleicht  erblicket  nimmer 

Wieder  dieses  Aug'  ihr  Licht!  _;    .  ' 

Lebe  wohl,  du  Glanz,  fiir  immer! 

Denn  fiir  mich  erstehst  du  nicht. 


UStbMplRmERS; 


C.  Ed.  Kakai.  Pre*. 
Wm.  F.  (Caku.  Treat. 
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is  the  ideal  piano  of  America.  The 
wonderful  rich  tone  of  the  middle  and 
higher  ranges  and  its  superb  basses 
are  the  very  conception  of  beauty." 


Obviously,  a  pianist  of  such  intense  musical  feeling  as  Mischa  Levitzki 
must  have  an  instrument  in  which  the  mechanics  of  sound  production, 
however  faultless,  are  forgotten  in  the  appeal  of  its  tone.  Not  merely 
an  action  that  meets  every  demand  of  the  most  marvelously  trained 
fingers,  but  a  tone  that  responds  to  the  subtlest  feeling  of  the  soul  is 
necessary  to  do  justice  to  such  a  virtuoso. 
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Doch  was  erglanzt  dort  schon  und  weiss, 
Hebt  sich  mit  der  Wellen  Heben? 
's  ist  die  Mowe,  sie  schweift  im  Kreis, 
Wo  die  Fluth  raubt  ein  Leben ! 
Nein — kein . Vogel  ist's ! — Es  naht ! 
Heil!  es  ist  ein  Boot,  ein  SchifF! 
Und  ruhig  segelt's  seinen  Pfad, 
Ungestort  durch  das  Riff. 

O  Wonne !  Mein  Hiion !  zum  Uf er  herbei ! 
Schnell  diesen  Schleier !  Er  weht !  o  Gott,  sende  Rath ! 
Sie  seh'n  mich!  Schon  Antwort!  Sie  rudem  mit  Macht! 
j'  Mein  Hiion!  Mein  Gatte!  die  Rettung,  sie  naht! 

E-flat  major,  Largo  assai,  4-4.  C  minor,  Allegro  moderate,  4-4. 
C  major.  Maestoso  assai,  4-4.  Andante  maestoso  ma  con  moto,  4-4. 
Allegro,  allegro  moderate.     H-flat  major,  Presto  con  fuoco,  12-8. 

The  accompaniment  is  scored  for  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  three  trombones,  kettledrums,  and 
strings. 

The  scene  "Ocean!  thou  mighty  monster"  has  been  sung  at  these 
concerts  by  Gabriella  Boema  (1^83),  I^milie  Fursch-Madi  (1886),  Emma 
Juch  (1892),  Elen,e  B.  Eaton  (November  24,  1894),  Johanna  Gadski 
(October  29,  1898),  Pauline  Cramer  (December  21,  1901),  Berta  Morena 
(March  6,  1909). 

The  first  performance  of  "Oberon"  in  German  in  its  original  shape 
and  in  a  worthy  manner  was  at  Leipsic,  December  23,  1826.* 


*  The  part  of  Rezia  was  taken  by  Miss  Caazi,  and  that  of  Sir  Huon  by  Vetter.  Catherine  Canzi,  daughter 
of  a  Hungarian  mother,  was  bom  at  Baden,  Austria,  in  1805.  She  studied  with  several  teachers,  and  became 
the  pupil  of  Salieri  in  18 19.  She  sang  at  court  concerts  in  18 21,  appeared  at  the  Court  Opera  House  in  operas 
by  Rossini,  and  visited  Germ.n  opera  houses  as  a  ''guest."  In  1822  she  went  to  Milan,  where  she  studied 
with  Banderali._  She  sangat  La  Scala  in  May,  1823,  in  Rossini's  "Barbiere  di  Sivigha"  and  "L' Ingaono 
Felice,"  sang  with  success  in  other  Italian  opera  houses,  returned  to  Germany  in  1825,  and  was  engaged  for 
the  Leipsic  opera  house.  She  visited  London  and  Paris  in  1826,  but  did  not  make  a  sensation.  In  1827 
she  became  a  member  of  the  Stuttgart  opera  house  company,  and  remained  there  about  ten  years.  In  1830 
she  married  Wahbach,  the  stage  manager  of  the  opera  house.  She  retired  with  a  pension  given  by  the  King 
of  Wiirtemberg. 
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means  more  than  saving  or  spending  money. 
It  means  spending  money,  time  or  anything 
else  to  the  best  possible  advantage.— /?us^m. 

Henry  F.  Miller,  Sr.,  building  pianos  in  1863,  applied 
the  principles  of  true  economy;  he,  and  his  sons  and 
grandsons  after  him,  always  used  the  best  materials 
and  workmanship,  not  with  a  desire  to  have  Henry  F. 
Miller  Pianos  cost  more,  but  to  ma\e  them  worth  more. 

So  to-day  they  are  worth  more  than  ever;  not 
merely  because  of  the  high  standing  and  reputation 
they  have  won,  but  rather  because  of  the  satis- 
faction they  give  in  TONE,  TOUCH,  and  WEAR. 
They  are  priced  right.  You  can  save  time,  money, 
and  regrets 
by  selecting  a 
Henry  F.  Miller 
for  your  home. 
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Weber  was  asked  by  Charles  Kemble  in  1824  to  write  an  opera  for 
Covent  Garden.  A  sick  and  discouraged  man,  he  buckled  himself  to 
the  task  of  learning  English,  that  he  might  know  the  exact  meaning 
of  the  text.  He  therefore  took  one  hundred  and  fifty-three  lessons 
of  an  Enghshman  named  Carey,  and  studied  diligently,  anxiously. 
Planch^  sent  the  libretto  an  act  at  a  time.  Weber  made  his  first 
sketch  on  January  23,  1825.  Rezia's  scene  was  completed  October 
16,  1825.  The  autograph  score  contains  this  note  at  the  end  of  the 
overture:  "Finished  April  9,  1826,  in  the  morning,  at  a  quarter  of 
twelve,  and  with  it  the  whole  opera.  Soli  Deo  Gloria!  !  !  C.  M.  V. 
Weber."  This  entry  was  made  at  lyondon.  Weber  received  for  the 
opera  £500. 

The  story  of  Oberon  was  founded  by  J.  R.  Planche  on  Wieland's 
"Oberon,"  which  in  turn  was  derived  from  an  old  French  romance, 
"  Huon  de  Bordeaux."  As  much  fault  has  been  found  with  the  libretto, 
and  several  have  endeavored  to  tinker  the  opera,  the  remarks  of  Planche 
himself  are  of  interest.  They  may  be  found  in  his  "Recollections  and 
Reflections"  (IvOndon,  1872),  vol.  i.,  pp.  79-84:  "Such  was  the  state  of 
music  in  England  six-and-forty  years  ago  that  when,  in  conjunction 
with  Bishop,  I  had  made  an  attempt  in  my  second  opera,  'Cortez;  or, 
the  Conquest  of  Mexico'  (produced  November  5,  1823),  to  introduce 
concerted  pieces  and  a  finale  to  the  second  act  more  in  accordance 
with  the  rules  of  true  operatic  construction,  it  had  proved,  in  spite  of 
all  the  charm  of  Bishop's  melody,  a  signal  failure.  Ballads,  duets, 
choruses,  and  glees,  provided  they  occupied  no  more  than  the  fewest 
number  of  minutes  possible,  were  all  that  the  play-going  public  of  that 
day  would  endure.  A  dramatic  situation  in  music  was  'caviare  to  the 
general,'  and  inevitably  received  with  cries  of  'Cut  it  short!'  from  the 
gallery  and  obstinate  coughing  or  other  significant  signs  of  impatience 
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from  the  pit.  Nothing  but  the  Huntsman's  Chorus  and  the  diablerie 
in  '  Der  Freischiitz '  saved  that  fine  work  from  immediate  condemna- 
tion in  England;  and  I  remember  perfectly  well  the  exquisite  melodies 
in  it  being  compared  by  English  music  critics  to  'wind  through  a  key- 
hole'! * 

"An  immense  responsibility  was  placed  upon  my  shoulders.  The 
fortunes  of  the  season  were  staked  upon  the  success  of  the  piece.  Had 
I  constructed  it  in  the  form  which  would  have  been  most  agreeable  to 
me  and  acceptable  to  Weber,  it  could  not  have  been  performed  by  the 
company  at  Covent  Garden,  and  if  attempted  must  have  proved  a 
complete  fiasco.  None  of  our  actors  could  sing,  and  but  one  singer 
could  act — Madame  Vestris,  who  made  a  charming  Fatima.  .  .  .  No 
vocalist  could  be  found  equal  to  the  part  of  Sherasmin  (sic).  It  was, 
therefore,  acted  by  Fawcett,  and  a  bass  singer,  named  Isaacs,  was 
lugged  in  head  and  shoulders  to  eke  out  the  charming  quatuor,  '  Over 
the  Dark  Blue  Waters.'  Braham,  the  greatest  English  tenor  perhaps 
ever  known,  was  about  the  worst  actor  ever  seen,  and  the  most  unro- 
mantic  person  in  appearance  that  can  well  be  imagined.  His  deserved 
popularity  as  a  vocalist  induced  the  audience  to  overlook  his  deficiencies 
in  other  qualifications,  but  they  were  none  the  less  fatal  to  the  dramatic 

*  In  a  number  of  the  Quarterly  Musical  Magazine  and  Review  for  June,  1825,  a  critic,  describing  the  music 
of  "Der  Freischiitz,'Ysays:^^"Nearly^allithatiwas^notJrresistibly4_ridlculouSjWas  supremely  dull." — J.  R.^P. 
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only  by  the  art  of  the  composers  and  of  the  famous  singers  themselves. 
Each  volume  contains  a  biographical  sketch  with  por- 
traits and  an  introduction  from  the  singer's  own  pen. 
Price,  $1.00  each  post-paid. 
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effect  of  the  character  of  Huon  de  Bordeaux,  the  dauntless  paladin 
who  had  undertaken  to  pull  a  hair  out  of  the  Caliph's  beard,  slay  the 
man  who  sat  on  his  right  hand,  and  kiss  his  daughter!  Miss  Paton, 
with  a  grand  soprano  voice  and  sufficiently  prepossessing  person,  was 
equally  destitute  of  histrionic  ability.  ... 

"My  great  object  was  to  land  Weber  safe  amidst  an  unmusical  public, 
and  I  therefore  wrote  a  melodrama  with  songs,  instead  of  an  opera, 
such  as  would  be  required  at  the  present  day.  I  am  happy  to  say  that 
I  succeeded  in  that  object,  and  had  the  great  gratification  of  feeling 
that  he  fully  appreciated  my  motives,  and  approved  of  my  labors. 
On  the  morning  after  the  production  of  the  opera  I  met  him  on  the 
stage.  He  embraced  me  most  affectionately,  and  exultingly  exclaimed, 
'Now  we  will  go  to  work  and  write  another  opera  together,  and  then 
they  shall  see  what  we  can  do!' 

•"Much  has  been  said  of  the  want  of  human  interest  in  the  story. 
The  same  complaint  might  be  made  of  nearly  every  drama  founded  on 
a  fairy  tale,  or  in  which  supernatural  agency  is  employed  to  work  out 
the  plot.  But  it  seems  to  have  escaped  the  objectors  that,  as  far  as 
the  expression  of  the  passions  is  concerned,  there^  can  be  no  difference, 
either  in  words  or  music,  whether  the  personages  are  mortals  or  fairies.  ■ 
The  love,  the  jealousy,  the  anger,  the  despair  of  an  elf  or  a  demon  must 
be  told  in  the  same  language,  and  set  to  the  same  notes,  as  would  be 
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employed  to  express  similar  emotions  in  human  beings,  while  much 
more  scope  is  given  to  the  fancy  of  the  composer  in  the  supernatural 
situations.  But,  independently  of  this  argument,  the  trials  of  Huon 
and  Rieza  (sic)  are  among  the  severest  known  to  humanity, — shipwreck 
on  a  desolate  island,  separation,  slavery,  temptation  in  its  most  alluring 
forms,  and  the  imminent  danger  of  death  in  the  most  fearful, — not 
a  happy  termination.  That  I  may  have  failed  in  my  attempt  to  depict 
the  passions  aroused  by  those  situations  is  another  question,  and  that 
I  leave  the  critics  to  decide.  I  simply  contend  that  the  charge  of  want 
of  humarf* interest  in  the  story  is  not  founded  on  fact." 

Although  Weber  in  lyondon  was  so  feeble  that  he  could  scarcely 
stand  without  support,  he  was  busy  at  rehearsal,  and  "directed  the 
performance  at  the  pianoforte."  According  to  Parke,  the  first  oboist 
of  Covent  Garden:  "The  music  of  this  opera  is  a  refined,  scientific, 
and  characteristic  composition,  and  the  overtiue  is  an  ingenious  and 
masterly  production.  It  was  loudly  encored.  This  opera,  however, 
did  not  become  as  popular  as  that  of  'Der  Freischiitz.'"  Weber  died 
of  consumption  about  two  months  after  his  last  and  great  success. 

Planche's  libretto  was  translated  into  German  by  R.  G.  Th.  Winkler, 
whose  pseudonym  was  Th.  Hell.  An  early  version,  "orchestrated, 
increased,  and  modified;  from  the  pianoforte  score  by  Franz  Glaser," 
was  produced  in  Vienna.  Later  the  recitatives  supplied  by  Benedict 
for  performance  in  Italian  were  used  in  Germany,  also  secco  recitatives  by 
Lampert,  the  cotu-t  conductor  at  Gotha;  and  recitatives  by  Franz 
Wiillner  were  approved  in  many  German  theatres.  The  character  of 
the  Sings piel  therefore  wholly  disappeared.  A  new  version  of  "  Oberon," 
with  libretto  revised  by  Major  Joseph  Lauff  and  with  additional  music 
by  Joseph  Schlar,  was  produced  at  Wiesbaden  in  May,  1900.  "There 
was  an  attempt  to  make  the  music  harmonize  more  or  less  with  the 
spirit  of  the  present  day."  Still  another  version  was  produced  at  the 
Dresden  Court  Opera,  September  29,  1906.  There  was  a  new  dialogue 
by  an  unnamed  person,  but  Weber's  music  remained  unchanged. 
The  new  dialogue  was  based  on  Hell's  translation. 


The  woman  who  created  the  part  of  Rezia  was  Mary  Anne  Paton, 
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The  affairs  of  The  Merchants  National  Bank  are 
conducted  with  this  principle  constantly  in  mind, 
and  we  feel  that  the  growth  which  has  placed 
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of  New  England  is  the  most  convincing  evidence 
of  public  appreciation. 
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who,  years  ago  as  Mrs.  Joseph  Wood,  was  the  toast  of  this  town.  Her 
Hfe  was  an  adventurous  one.  She  was  born  (1802)  in  Edinbtugh,  the 
daughter  of  a  master  in  the  high  school;  and,  as  a  Httle  girl,  she  played 
the  violin,  piano,  and  harp.  When  she  was  eight  years  old,  she  played 
and  sang  in  public,  and  she  published  some  of  her  own  compositions. 
She  went  to  London  in  181 1  and  applied  to  Bishop  for  singing  lessons. 
He  refused  to  teach  her.  She  went  about  offering  her  services  with- 
out charge,  but  she  was  constantly  repulsed,  and  she  sang  chiefly  at 
private  parties.  At  last  in  1822  she  appeared  at  the  Haymarket  as 
Susanna  in  "The  Marriage  of  Figaro,"  triumphed  gloriously,  and  was 
then  engaged  at  Covent  Garden  to  sing  in  leading  parts.  She  was 
"a  very  agreeable-looking  girl.  Her  figure  was  about  the  middle 
height,  slender  and  delicate.  Her  hair  and  eyes  were  dark,  her  com- 
plexion clear.  Her  face  was  not  very  beautiful  when  in  repose,  but, 
when  animated  in  acting  or  singing,  its  expression  reflected  every  change 
of  sentiment,  and  her  countenance  beamed  with  vivacity.  .  .  .  Her 
voice  was  sweet,  brilliant,  and  powerful,  its  compass  extending  from 
A  to  D  or  B,  and  her  intonation  was  correct.  .  .  .  Her  style  was  nat- 
urally florid.  .  .  .  She  had  warm  sensibility." 

About  this  time  Miss  Paton  fell  madly  in  love  with  a  yoimg  man 
named  Blood,  a  surgeon  of  good  family,  who  was  extremely  fond  of 
music.  They  were  betrothed,  but  her  father  objected  violently. 
She  was  obstinate  until  the  day  of  the  wedding,  when  she  "stated  that 
prudential  motives  induced  her  for  the  present  to  recede."  She  also 
returned  her  lover's  gifts.  He  immediately  married  a  play-actress, 
and  Miss  Paton,  who  began  "to  droop  and  become  melancholy,"  was 
consoled  only  by  a  secret  marriage  (1824)  with  Lord  William  Pitt 
Lennox,  a  younger  son  of  the  fourth  Duke  of  Richmond. 

Weber  iu-st  heard  Miss  Paton — for  she  kept  her  maiden  name — in 
his  own  "Der  Freischiitz."  He  was  delighted  with  her.  He  wrote  his 
wife:  "Miss  Paton  is  a  singer  of  the  first  rank  and  will  play  Rezia 
divinely.  ...  I  really  cannot  see  why  the  English  singing  should 
be  so  much  abused.  The  singers  have  a  perfectly  good  Italian  edu- 
cation, fine  voices  and  expression."  After  the  performance  of  "  Oberon" 
he  wrote,  "Miss  Paton  sang  superbly."  ■• 
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J.  MALKIN 

SOLO  'CELLIST  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
COMMENDS  THE 

SCHOMACKER  PIANO 

Mr.  Malkin's  letter  follows  : 

A.  M.  Hume  Music  Co., 

196  BOYLSTON  St..  Boston.  Mass. 

Dear  Sirs: 

Replying  to  your  inquiry,  I  am  so  keenly  and  completely 
satisfied  with  the  wonderful  Schomacker  tone  that  I  am  very 
glad  of  an  opportunity  to  express  my  appreciation  of  it. 

It  has  the  requisite  depth  of  tone  and  the  splendidly  vibrant 
I  quality  to  meet  the  difficult  test  of  furnishing  a  satisfactory 

accompaniment  to  the  'cello,  and  such  rare  tonal  qualities  the 
Schomacker  has  to  a  degree  I  have  never  known  before. 

The  Schomacker  Grand  used  at  my  first  Boston  concert, 
for  instance,  was  a  magnificent  concert  instrument,  and  dis- 
played all  those  noble  characteristics  for  which  pianos  of  this 
distinguished  make  have  been  so  highly  esteemed  by  musicians. 
In  daily  use  I  find  the  Schomacker  a  most  satisfactory  emd 
companionable  instrument.     I  like  it  better  every  day. 


Yours  truly, 

(Signed)   J.  MALKIN. 


Schomac\er  Pianos  sold  in  Boston  only  by 

A.  M.  Hume  Music  Co. 
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Planch^  says  in  his  "Recollections  and  Reflections":  "Miss  Paton, 
with  a  grand  soprano  voice  and  sufficiently  prepossessing  person,  was 
equally  destitute  of  histrionic  ability."  "Equally"  here  refers  to 
Braham,  the  Sir  Huon. 

In  1826  Miss  Paton  was  acknowledged  and  received  as  the  wife  of 
Lord  William  Lennox.  Her  days  and  nights  were  full  of  trouble.  Her 
health  was  such  that  the  public  was  often  disappointed;  ugly  stories 
were  noised  about ;  there  was  a  divorce ;  and  Miss  Paton  chose  for  her 
second  husband  "Mr.  Wood,  a  kind-hearted  young  vocalist,  who  had 
lately  appeared  on  the  Covent  Garden  boards." 

We  learn  from  the  "  Memoir  of  Mr.  and  Mrs.  Wood"  that  Miss  Paton 
as  Lady  Lennox  was  well  treated  by  her  husband's  family:  "She  was 
never  asked  to  sing,  even  at  their  domestic  parties,  but  was  treated  with 
the  greatest  respect,  though  she  often  voluntarily  delighted  the  circle 
with  the  syren  strains  of  her  melodious  voice."  Lennox  was  jealous, 
and  had  "groundless  suspicions"  of  Wood;  but  let  us  listen  to  the 
biographer : — 

"He  charged  Lady  Lennox  with  having  transferred  her  affections 
from  himself  to  Wood.  The  lady  repelled  the  allegation  indignantly. 
Crimination  and  recrimination  followed;  and  Lennox,  forgetful  of 
every  honorable  feeling,  regardless  of  every  manly  impulse,  struck 
her  a  violent  blow,  which  felled  her  to  the  earth!  We  have  no  words 
to  express  our  indignation  at  this  outrage. 

'The  man  who  lays  his  hand  upon  a  woman,  save  in  the  way  of  kindness, 
Is  a  wretch,  whom  'twere  gross  flattery  to  call  a  coward.' 
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"The  injured  woman  rose  with  a  changed  spirit,  and  left  the  house 
of  Lord  Lennox,  never  to  return." 

Wood  and  Miss  Paton  were  married  in  1831.  The  jewels  given  her 
by  Lord  Lennox  were  sold,  and  brought  five  hundred  and  twenty-nine 
pounds. 

The  Woods  first  visited  the  United  States  in  1833,  and  appeared 
at  the  Park  Theatre,  New  York,  in  September.  Richard  Grant  White 
is  the  author  of  this  characteristic  note:  "Her  voice  was  powerful, 
of  uncommon  compass,  and  agreeable  in  quality,  although  not  sym- 
pathetic. Her  vocalization  was  moderately  good,  her  style  brilliant; 
and  as  a  bravura  singer  she  could  hold  her  own  even  with  all  but  the 
greatest  of  the  Italian  prima  donnas  of  her  day.  It  was  in  finish  of 
vocalization,  in  purity  and  simplicity  of  style  in  cantabile  passages 
(supreme  test  of  high  vocal  art),  and  in  expression,  that  she  fell  short 
of  their  excellence.  She  was  a  'fine  woman,'  but  not  handsome,  her 
mouth  being  so  large  that  when  she  opened  it  it  became  cavernous 
with  stalactic  teeth.  But  her  eyes  were  bright,  and  her  face  when  she 
was  acting  pleased  her  audiences.  She  had  been  married  to  Lord 
William  Lennox,  a  squint-eyed  scapegrace,  who  treated  her  so  brutally 
that  she  obtained  a  divorce  from  him  and  eagerly  accepted  as  her 
second  husband,  Joseph  Wood,  a  tall,  handsome  pugilist,  whose  fine 
but  quite  uncultivated,  tenor  voice  took  him  out  of  the  prize  ring, 
and  who  won  her  heart  by  giving  her  noble  husband  a  thrashing.  .  .  . 
Mrs.  Wood  was  worshipped  almost  as  if  she  had  been  a  beauty.  I 
remember,  being  at  boarding-school,  in  the  lowest  form,  how  a  yoimg 
gentleman  in  the  highest,  the  cock  and  the  swell  of  the  school, — an 
awful  being  who  had  attained  the  mature  age  of  perhaps  seventeen 
years,  and  of  whom  it  was  said  that  he  could  raise  whiskers,— return- 
ing from  Philadelphia  after  the  long  vacation,  brought  with  him  a 
lithographic  portrait  of  Mrs.  Wood  as  Amina.  This  he  had  framed 
and  hung  in  the  most  conspicuous  part  of  his  room,  with  a  crimson 
cushion  before  it,  upon  which  he  compelled  all  his  visitors  to  kneel, 
at  least  once,  on  pain  of  exclusion  from  his  apartment  and  his  good 
graces.  The  Woods  preserved  their  popularity  here  until,  on  occasion 
of  a  petty  quarrel  with  a  New  York  actress  named  Conduit,  there  was 
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a  cabal  raised  against  them,  the  American  eagle  screamed  defiance, 
and  amid  a  disgraceful  disturbance,  which  attained  almost  the  pro- 
portions of  a  riot,  they  were  driven  from  the  stage  of  the  Park  Theatre 
in  1836." 

General  James  Watson  Webb  of  the  Courier  was  prominent  in  foment- 
ing this  row,  which  is  described  at  length  in  the  "Memoirs"  above 
quoted.  All  sorts  of  missiles  were  thrown  on  the  stage,  from  a  cent 
to  a  piece  of  a  bench  six  feet  long.  The  friends  of  Wood — among  them 
were  Wetmore,  Hone,  Ogden,  Pell,  Livingstons,  and  Carrolls — pre- 
sented the  Woods  with  "a  splendid  service  of  plate."  Of  this  service 
were  two  goblets  with  covers,  "surmounted  with  a  beautifully  chased 
American  eagle,  of  the  frosted  chasing,  gilded  inside  richly,  with  scroll 
in  front  for  engraving  inscription." 

The  Woods  made  their  first  appearance  in  Boston,  December  4,  1833, 
in  an  English  adaptation  of  Rossini's  "La  Cenerentola."  They  were 
here  again  in  1835,  1836,  1840.  And  here,  too,  there  were  squabbles, 
which  are  described  in  Colonel  W.  W.  Clapp's  "Record  of  the  Boston 
Stage." 

In  1843  IVIrs.  Wood  entered  a  convent,  which  she  soon  left.  Her 
career  as  a  public  singer  ended  about  1844.  She  went  into  the  coun- 
try and  took  "a  warm  interest  in  the  Anglican  service,"  drilled  a  chair, 
and  sang  solos.  She  died  in  1864.  Her  husband  married  a  singer 
named  Sarah  Dobson,  and  died  in  1890. 


* 


The  first  performance  of  "Oberon"  in  the  United  States  was  at  New 
York,  October  9,  1828,  at  the  Park  Theatre.  Mrs.  Austin  was  the 
heroine,  and  Horn  the  Sir  Huon.  (There  was  a  performance  of  "Obe- 
ron," a  musical  romance,  September  20,  1826;   but  it  was  not  Weber's 
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opera.  It  may  have  been  Cooke's  piece,  which  was  produced  at  Lon- 
don early  in  that  year.)  This  performance  was  "for  the  benefit  of 
the  beautiful  Mrs.  Austin."  An  admirer,  whose  name  is  now  lost, 
spoke  of  her  "liquid  voice  coming  as  softly  on  the  sense  of  hearing  as 
snow  upon  the  waters  or  dew  upon  the  flowers."  White  says  that 
her  voice  was  a  mezzo-soprano  of  delicious  quality.  "She  was  very 
beautiful,  in  what  is  regarded  as  the  typical  Anglo-Saxon  style  of 
beauty, — ^' divinely  fair,'  with  blue  eyes  softly  bright,  golden  brown 
hair,  and  a  well-rounded  figure."  She  was  praised  lustily  in  print 
by  a  Mr.  Berkeley,  "a  member  of  a  noble  English  family,  who  accom- 
panied her,  and  managed  all  her  affairs  with  an  ardent  devotion  far 
beyond  that  of  an  ordinary  man  of  business."  She  visited  Boston 
during  the  season  of  1828-29,  and  she  sang  here  in  later  years.  White 
says  that  she  was  not  appreciated  at  first  in  New  York,  because  she 
had  made  her  debut  at  Philadelphia.  "For  already  had  the  public  of 
New  York  arrogated  to  themselves  the  exclusive  right  of  deciding  upon 
the  merits  of  artists  of  any  pretensions  who  visited  the  country  pro- 
fessionally. And  it  is  true  that,  if  they  received  the  approbation  of 
New  York,  it  was  a  favorable  introduction  to  the  public  of  other  towns. 
Not  so,  however,  with  those  who  chose  Philadelphia  or  Boston  as  the 
scene  of  their  debut.  The  selection  was  in  itself  regarded  by  the  Man- 
hattanese  as  a  tacit  acknowledgment  of  inferiority  or  as  a  slight  to 
their  pretensions  as  arbiters;  and  in  such  cases  they  were  slow  at 
bestowing  their  approval,  however  well  it  might  be  deserved." 

I  doubt  whether  "  Oberon"  was  performed  in  New  York  exactly  as 
Weber  wrote  it,  for'  it  was  then  the  fashion  to  use  the  framework  and 
some  of  the  songs  of  an  opera  and  to  introduce  popular  airs  and  incon- 
gruous business.  ■  "Oberon"  was  in  all  probability  first  given  in  this 
country  in  1870.  Performances,  however,  have  been  few.  There 
were  some  at  San  Francisco  in  December,  1882,  when  the  part  of  Rezia 
was  taken  alternately  by  Miss  Lester  and  Miss  Leighton. 

The  score  was  first  pubhshed  in  BerHn  in  1877. 
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Overture  to  the  Opera  "Benvenuto  Ceixini,"  Op.  23. 

Hector  Beruoz 

(Bom  at  La  Cote-Saint-Andre,  December  ii,  1803;  died  at  Paris,  March  9,  1869.) 

This  overture  was  composed  at  Paris  early  in  1838.  Prudhomme 
says  it  was  composed  probably  in  January '  of  that  year.  Berlioz 
wrote  to  Maurice  Schlesinger,  the  publisher,  on  January  7,  1838:  "It 
is  absolutely  necessary  that  I  should  rest  and  find  a  shelter  from  albums. 
For  a  fortnight  I  have  searched  vainly  for  three  hours  to  dream  at 
leisure  over  the  overture  of  my  opera.  The  inability  to  obtain  them 
is  a  torture  of  which  you  have  no  idea,  one  that  is  absolutely  insup- 
portable. I  warn  you  then  that  if  I  were  forced  to  live  on  bread  and 
water  up  to  the  moment  when  my  score  would  be  completed,  I  do  not 
wish  to  hear  anything  more  about  a  criticism  of  any  sort.  Meyerbeer, 
Liszt,  Chopin,  and  Kalkbrenner  are  not  in  need  of  my  praise." 

The  overtiu-e  was  performed  for  the  first  time  at  the  first  perform- 
ance of  the  opera  "Benvenuto  Celhni"  at  the  Opera,  Paris,  September 
10,  1838.     Frangois  Antoine  Habeneck  conducted  from  manuscript. 

The  first  performance  of  the  overture  in  Germany  was  at  the  operar 
house  at  Briinswick,  March  9,  1843,  at  a  concert  given  by  Berlioz  when 
he  conducted.  The  overture  was  performed  in  Boston  at  a  Theodore 
Thomas  concert,  April  28,  1885.     The  programme  said  "  (new)." 

The  overture,  when  it  was  published  in  separate  form,  was  dedi- 
cated to  Ernest  Legouve,  who  had  loaned  Berlioz  two  thousand  francs, 
that  he  might  afford  the  time  to  complete  the  opera.  It  is  scored  for 
two  flutes  (the  second  is  interchangeable  with  piccolo),  two  oboes, 
two  clarinets  (the  second  is  interchangeable  with  bass  clarinet),  four 
bassoons,  four  horns,  two  trumpets,  two  cornets-a-piston,  three  trom- 
bones, ophicleide,  a  set  of  three  kettledrums  (played  by  three  players), 
bass  drum,  cymbals,  triangles,  and  strings. 
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The  opera  was  originally  in  two  acts,  and  the  libretto  was  by  Ldon 
de  Wailly  and  Auguste  Barbier.  The  cast  of  the  first  performance 
was  as  follows :  Benvenuto  CelHni,  Duprez ;  Giacomo  Balducci,  Derivis ; 
Fieramosca,  Massol;  le  Cardinal  Salviati,  Serda;  Francesco,  Wartel; 
Bernardino,  Ferdinand  Prevost;  Pompeo,  Molinier;  un  Cabaretier, 
Trevaux;  Teresa,  Mme.  Dorus-Gras;  Ascanio,  Mme.  Stolz. 

The  story  has  been  condemned  as  weak  and  foolish.  It  is  also  wholly 
fictitious.*  It  is  enough  to  say  that  in  1532  Cellini  is  in  Rome,  called 
thither  by  the  Pope.  He  falls  in  love  with  Teresa,  the  daughter  of 
Balducci,  an  old  man,  who  favors  another  suitor,  Fieramosca,  the 
Pope's  sculptor.  Cellini  attempts  to  elope  v/ith  her,  and  neglects 
work  on  his  Perseus,  which  he  at  last  finishes  .in  an  hour's  time,  fired 
by  the  promise  of  Cardinal  Salviati  to  reward  him  with  the  hand  of 
Teresa.  It  should  also  be  said  that  Cellini  and  his  pupils  and  friends 
are  disgusted  early  in  the  opera  at  a  paltry  sum  of  money  given  to 
Cellini  by  the  Pope  through  Ascanio,  but  only  after  he  had  promised 
solemnly  to  complete  the  statue  of  Perseus.  They  decided  to  revenge 
themselves  on  the  stingy  and  avaricious  treasurer,  Balducci,  by  im- 
personating him  in  the  theatre.  Fieramosca,  who  has  overheard  the 
plot,  calls  in  the  help  of  Pompeo,  a  bravo,  and  they  plan  to  outwit 
Cellini  by  adopting  the  same  costumes  that  he  and  his  pupil  Ascanio  f 
will  wear.  The  pantomime  of  "King  Midas"  is  acted,  and  Balducci, 
among  the  spectators,  recognizes  in  the  king  a  caricature  of  himself. 

*  It  b  true  that  there  was  a  Giacopo  Balducci  at  Rome,  the  Master  of  the  Mint.  Cellini  describes  him 
"that  traitor  of  a  master,  being  in  fact  my  enemy";  but  he  had  no  daughter  loved  by  Cellini. _  The  statueof 
Perseus  was  modelled  and  cast  at  Florence  in  iS4S,  after  this  visit  to  Rome,  for  the  Duke  Cosimo  de'  Medici. 
Nor  does  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Florence. 

t  "Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by  CamiUe  Saint-Saens,  was  produced 
at  the  Opera,  Paris,  March  21,  i8go.  The  libretto  was  based  on  a  play,  "Benvenuto  Cellini,"  by  Meurice 
and  Vacquerie  (1852).  The  operatic  cast  was  as  follows:  Benvenuto,  Lass_alle;  Ascanio,  Cossira;  Frangois  I., 
Planfon;  Charles  V.,  Bataille;^Colomba,  Emma  Fames;  La  Duchesse  d'Etampes,  Mme.  Adiny;  Scozzonne, 
Mme.  Bosman. 


Summer  or  Winter,    Your  Hair  Always   in  Curl 

Experience  with  all  methods  enables  me  to  make  a  wave  of  character.  Six 
different  size  waves  may  be  given;  all  colors  and  qualities  of  hair  treated 
differently,  thereby  obtainfng  the  best  results. 

MARCEL  WAVE.  MANICURE.  ETC.,  BY  EXPERTS 

MISS  COMER     ::      COIFFEUSE 

462  BOYLSTON  STREET  SUMMER  SHOP.  MAGNOLIA 


Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

Mandolin,   Guitar,   Banjo   and    Ukulele 

Foreign  and  American  Instruments  For  Sale 

90  Huntington  Avenue,  Boston 

Telephone,  Back  Bay  I427-R 


1485 


He  advances  to  lay  hands  on  the  actor;  CelHni  profits  by  the  confusion 
to  go  towards  Teresa,  but  Fieramosca  also  comes  up,  and  Teresa  cannot 
distinguish  her  lover  on  account  of  the  similarity  of  the  masks.  Cellini 
stabs  Pompeo.  He  is  arrested,  and  the  people  are  about  to  kill  l«m, 
when  the  cannon-shots  announce  that  it  is  Ash  Wednesday.  The 
lights  are  turned  out,  and  Cellini  escapes. 

The  thematic  material  of  the  overture,  as  that  of  "Le  Carnaval 
Romain,"  originally  intended  by  Berlioz  to  be  played  as  an  introduc- 
tion to  the  second  act  of  "Benvenuto  Cellini,"  but  first  performed 
at  a  concert  in  Paris,  February  3,  1844,  is  taken  chiefly  from  the  opera. 

The  overture  opens.  Allegro  deciso  con  impeto,  G  major,  2-2,  with 
the  joyful  chief  theme.  This  theme  is  hardly  stated  in  full  when  there 
is  a  moment  of  dead  silence. 

The  lyarghetto,  G  major,  3-4,  that  follows,  begins  with  pizzicato 
notes  in  the  basses  and  a  slow  cantilena,  taken  from  music  of  the 
Cardinal's  address  in  the  last  act:  "A  tous  peches  pleine  indulgence." 
(The  original  tonality  is  D-flat  major.)  This  is  followed  by  a  melody 
from  the  "Ariette  d'Arlequin"*  (wood- wind  and  also  vioHns).  The 
trombones  hint  at  the  Cardinal's  theme,  with  changed  rhythm  and 
without  pauses.  This  is  now  played  (E-flat  major)  by  clarinets,  bas- 
soons, and  'cellos,  with  florid  passages  for  first  violins,  then  for  flute 
and  oboe.  The  Harlequin  theme  returns,  and  is  worked  up  to  a  short 
climax. 

The  main  body  of  the  overture  begins  with  the  return  of  the  first 
and  joyous  theme.  Allegro  deciso  con  impeto,  G  major,  2-2,  which  is 
somewhat  modified.  The  motive  is  given  to  the  wood-wind  over 
syncopated  chords  in  the  strings  and  a  restless  pizzicato  bass.  The 
instrumentation  grows  fuller  and  fuller  until  the  violins  take  the  theme, 
and  they  and  the  wood- wind  instruments  rush  fortissimo  to  a  gay  sub- 
sidiary motive,  which  consists  of  passage-work  in  quickly  moving 
eighth  notes  against  a  strongly  rhythmed  accompaniment.  This 
development  is  extended,  and  leads,  with  hints  at  the  rhythm  of  the 
first  theme,  to  the  second  motive,  a  cantabile  melody  in  D  major,  2-2, 

*  The  little  air  of  Harlequin  in  the  Carnival  scene,  the  finale  of  the  second  act  Gater  edition),  is  played  by 
the  orchestra,  while  the  people  watching  the  pantomime  sing: — 

"Regardons  bien  Mattre  Arlequin, 

C'est  un  fameux  tenor  romain." 

The  original  tonality  is  D  major. 
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sung  by  wood-wind  instruments  over  an  accompaniment  in  the  middle 
strings,  while  the  first  violins  hint  occasionally  at  the  rhythm  of  the 
first  motive.  This  cantilena,  which  has  reference  to  Cellini's  love  for 
Teresa,  is  repeated  by  first  violins  and  violas  in  octaves,*  while  second 
violins  and  'cellos  still  have  the  tremulous  accompaniment,  and  bas- 
soons and  double-basses  have  a  running  staccato  bass. 

The  working-out  is  elaborate.  Nearly  all  of  the  thematic  material 
enters  into  it.  A  recitative-like  phrase  for  'cellos  assumes  importance 
later.  The  transition  to  the  third  part  of  the  movement  brings  in 
unexpectedly  the  first  theme  (wood-wind)  in  A  minor,  and  the  full 
orchestra  suddenly  gives  a  fortissimo  repetition  of  it  in  G  major. 

In  the  third  part  of  the  movement  the  trombones  and  ophicleide 
take  up  the  'cello  phrase  just  alluded  to,  and  make  a  dramatic  use  of 
it  against  developments  in  counterpoint  of  figures  taken  from  the  first 
subsidiary.  The  brass  plays  a  thunderous  cantus  firmus,  the  cantilena 
of  the  clarinets,  bassoons,  and  'cellos,  in  the  slow  introduction  (the 
Cardinal's  theme),  against  sustained  chords  in  the  wood-wind  and 
rapid  counterpoint  for  violins,  violas,  and  first  'cellos.  This  counter- 
point is  taken  from  the  first  subsidiary  theme.  Shortly  before  the  end 
there  is  a  general  pause.  The  Cardinal's  theme  is  heard  once  more, 
and  a  quick  crescendo  brings  the  end. 

* 
*  * 

Berlioz  planned  the  composition  of  "Benvenuto  Cellini"  early  in 

*  "This  writing  for  first  violins  and  violas  (instead  of  for  first  and  second  violins)  in  octaves  seems  to  have 
been  a  favorite  device  with  Berlioz.  There  is  much  to  be  said  in  its  favor,  little  as  it  has  been  done  (upon  the 
whole)  by  other  composers.  Mozart  knew  the  secret  well;  but  comparatively  few  of  the  more  modem  masters 
of  orchestration  have  had  recourse  to  it." — W.  F.  Apthorp. 
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1 834-  He  wrote  on  October  2,  1836,  that  all  he  had  to  do  was  to  or- 
chestrate the  work.  On  April  11,  1837,  he  wrote:  "My  opera  is  fin- 
ished." The  first  mention  made  by  Berlioz  of  the  opera  was  in  a 
letter  to  Ferrand,  the  15th  or  i6th  of  May,  1834;  on  August  31  of 
that  year  the  libretto  was  ready  and  the  "Chant  des  Ciseleurs,"  which 
opens  the  second  scene,  was  composed.  This  music  was  performed 
at  concerts  given  by  Berlioz,  November  23  and  December  7,  1834, 
and  then  entitled  "I^es  Ciseleurs  de  Florence:  trio  with  chorus  and 
orchestra." 

Excited  by  reading  Cellini's  Memoirs  and  E.  T.  A.  Hoffmann's 
short  story  "Salvator  Rosa,"  Berlioz  wished  Alfred  de  Vigny  to  write 
a  libretto,  with  Cellini  as  the  hero.  Vigny,  busy,  recommended  Wailly, 
who  in  turn  sought  the  aid  of  Barbier;  but  Vigny  criticised  and  cor- 
rected and  suggested  until  nearly  the  time  of  performance. 

The  letters  and  memoirs  of  Berlioz  give  much  information  concern- 
ing his  trials  and  tribulations  in  the  rehearsal  and  production  of  the 
opera.  The  music  was  then  thought  so  difficult  that  there  were  twenty- 
nine  full  rehearsals.  The  performance  was  announced  for  September 
3,  1838,  and  in  several  books  of  reference  this  date  is  given  as  that 
of  the  first  performance;  but  Duprez  had  a  sore  throat,  and  the  per- 
formance was  postponed  until  the  loth.  The  second  and  the  third 
were  on  September  12  and  14,  and  there  were  no  more  that  year. 
There  were  four  in  1839,  and  at  the  first,  January  10,  Alexis  Dupont 
replaced  Duprez.  Alizard  replaced  Derevis  after  the  first,  and  in 
1839  Miss  Nau  was  substituted  for  Mme.  Dorus-Gras. 

Meyerbeer,  Paganini,  and  Spontini  were  present  at  the  first  per- 
formance, and  Dom  Frangois  de  Paule,  brother  of  the  Queen  of  Spain, 
sat  in  the  royal  box  surrounded  with  princesses.  The  audience  was 
a  brilliant  one,  but  the  opera  failed  dismally,  although  the  music  was 
praised  by  leading  critics,  and  Theophile  Gautier  predicted  that  the 
opera  would  influence  the  future  of  music  for  good  or  evil.  Berlioz 
was  caricatured  as  the  composer  of  "Malvenuto  Cellini."  See  the 
romantic  memoirs  of  Berlioz,  Duprez's  "Souvenirs  d'un  Chanteur" 
(pp.  153,  154),  and  Adolphe  Boschot's  "Un  Romantique  sous  Louis 
Philippe:   Berlioz,  Vol.  II.,"  for  explanations  of  the  failure. 
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The  opera,  arranged  in  four  acts,  with  a  Hbretto  translated  into 
German  by  Riccius,  was  produced  by  Liszt  at  Weimar  on  March  20, 
1852,  with  Beck  as  CelHni  and  Mme.  Milde  as  Teresa.  Berhoz  was 
not  able  to  attend  the  performance.  He  wrote  on  February  10  to 
Morel  before  the  performance:  "They  have  been  at  work  on  it  for 
four  months.  I  cleaned  it  well,  re-sewed  and  restored  it.  I  had  not 
looked  at  it  for  thirteen  years;  it  is  devilishly  vivace."  Arranged 
in  three  acts  and  with  the  text  translation  into  German  by  Peter 
Cornelius,  the  opera  was  performed  at  Weimar  in  February,  1856. 
The  score  was  published  as  Op.  23  and  dedicated  to  the  Grand  Duchess 
of  Weimar. 

The  opera  failed  at  London  on  June  25,  1853.  Chorley  said:  "The 
evening  was  one  of  the  most  melancholy  evenings  which  I  ever  passed 
in  any  theatre.  'Benvenuto  Cellini'  failed  more  decidedly  than  any 
foreign  opera  I  recollect  to  have  seen  performed  in  London.  At  an 
early  period  of  the  evening  the  humor  of  the  audience  began  to  show 


BIRTHDAY  SONG 
MAYTIME  LAMENT 
MY  ONLY  WISH  (2  Keys) 
THE  SEA  CHILD  (Medium) 
WHEN  I  STOOD  UPON  THE  SANDS 

For  Piano 

VALSE  HUMORESQUE 


2B  PARK  STREET.  BOSTON.  MASS. 

Chief  Editor  Publication  Department 
Alvah  Glover  Salmon 

Telephone,  Haymarket   1 150 


STEINWAY  GRAND  PIANO 

To  be  Sold  at  a  Sacrifice 

COST  $1,100 
OWNER   GOING   ABROAD 
Telephone,  Brookline  2523  W 


BOUND  COPIES  of  the 

MoBtan  ^ampljnttg  ©rrtjratra'fi 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  OB  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson.  New  York 
Sun),  may  be  obtained  by  addressing 

C    A   ELLIS 
PRICE,  $3.50  '       SYMPHONY  HALL 


Formerly  at  88  COURT  ST. 


REMOVED  TO  8  BOSWORTH  ST. 


}  VIOLIMS,  VIOLOMCELLOS 

VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.    Fine  Bows.    Italian  Strings.     Gold  and  Silver  G  Strings 

2.000  NEW  VIOLINS  IN  STOCK 


ELIAS 
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itself,  and  the  painful  spectacle  had  to  be  endured  of  seeing  the  com- 
poser conducting  his  own  work  through  every  stage  of  its  condemna- 
tion." Some  say  there  was  a  cabal  led  by  Costa  in  the  interest  of 
Italian  art.  There  was  even  an  attempt  to  prevent  the  performance 
of  "The  Roman  Carnival,"  which  was  played  before  the  second  act, 
although  this  same  overture  had  been  applauded  by  a  London  concert 
audience  in  1848.  Chorley  criticised  the  music  of  the  opera  apparently 
without  prejudice  and  with  keen  discrimination.  The  following 
quotation  from  his  article  bears  on  the  overture:  "The  ease  of  the 
singers  is  disregarded  with  a  despotism  which  is  virtually  another 
confession  of  weakness.  As  music,  the  scene  in  the  second  act,  known 
in  another  form  as  its  composer's  happiest  overture,  'The  Roman 
Carnival,'  has  the  true  Italian  spirit  of  the  joyous  time;  but  the  chorus- 
singers  are  so  run  out  of  breath,  and  are  so  perpetually  called  on  to 
catch  or  snatch  at  some  passage,  which  ought  to  be  struck  off  with 
the  sharpest  decision, — that  the  real  spirit  instinct  in  the  music  is 
thoroughly  driven  out  of  it."  At  this  performance  the  chief  singers 
were  Mmes.  Julienne-Dejean  and  Nantier-Didiee,  and  Tamberlik, 
Formes,  and  Tagliafico.  The  opera  was  produced  by  Bulow  at 
Hannover  in  1879  and  afterwards  at  other  German  cities,  as  Mannheim, 
Carlsruhe,  Leipsic  (1883),  Dresden  (1888),  Hamburg,  Munich,  Bremen, 
Stettin,  Berlin,  Frankfort-on-the-Main,  Stuttgart,  Schwerin,  Bruns- 
wick, Prague,  Vienna.  It  has  not  been  performed  in  Paris  since  Berlioz 
gave  it  its  definite  form. 

For  a  careful  study  of  "Benvenuto  Cellini"  by  Julien  Tiersot  see 
Le  Menestrel  for  1905,  Nos.  6,  8-15,  23,  26,  27.  For  a  once  famous 
article  on  the  overture  to  "Benvenuto  Cellini"  see  Louis  Ehlert's 
"Briefe  iiber  Musik  an  eine  Freundin,"  pp.  126-133  (Berlin,  1868). 


MARGOT  '^^  GOWNS,  negligees,  matinees 

-^___^_^__________^____  A  SPECIALi  I 

This  Shop  has  been  eagerly  sought  by  those  wishing  Artistic  and  Dainty  Designs  in 

LINGERIE.  BAGS.  BRIDGE  TABLE  COVERS.  CANDLE  SHADES 
MOTOR  VEILS.  BELTS  AND  BROCADES 

None  of  which  can  be  found  outside  this  Original  Shop.  ORDERS  TAKEN  FOR  TROUSSEAUX 

364  a  Boylston  Street  2nd  Floor 


BRONCHIAL 


SIXTY  YEARS'  REPUTATION 


BROWN'S  BRONCHIAL  TROCHES 

Give  immediate  relief  in  cases  of  Hoarseness,   Coughs,   Sore  Throat,   Bronchial  and   Asthmatic 
Troubles.   Free  from  opiates  in  any  form.    Sold  everywhere  or  sent  postpaid  on  receipt  of  price— 
lOe..  25c.,  50c..  and  $1.00  per  box.  JOHN  I.  BROWN  &  SON,  BOSTON.  MASS. 

s  'sZnSs  dentifrice 

Will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a  particularly  clean  and  pleasing  feeling  in  the  mouth 

P'ic,  25e.  at  druggitU  or  by  mail.     JOHN  I.  BROWN  8c  SON.  Boston.      Curtis  &  Brown  Mfg.  Co..  Ltd..  New  York 
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Our  recent  rhyme  and  jingle  contest  brought  us  many  expressions 
of  belief  in  Lewandos  reliability  and  reputation  We  propose  to 
publish  some  of  the  best  ones  of  the  many  thousands  received 

Pray  tell  me  said  I  to  a  man  on  the  street 
Why  the  people  of  Boston  look  always  so  neat 
For  years  they've  depended  he  made  quick  reply 
On  Lewandos  to  launder  to  cleanse  and  to  dye 
And  whatever  gets  soiled  or  spotted  or  faded 
They  take  to  Lewandos  and  promptly  are  aided 


AMERICAS  GREATEST 
eansers  Dyers  Launderers 

BOSTON  SHOPS 


17  TEMPLE  PLACE 

248  HUNTINGTON  AVENUE 


CAMBRIDGE 
BROOKLINE 
WATERTOWN 
WALTHAM 
MALDEN    . 
LYNN  . 
SALEM 
LOWELL     . 
FITCHBURG 
WORCESTER 
SPRINGFIELD 
FALL  RIVER 


1274  Massachusetts  Avenue 
1310  Beacon  Street 
I  Galen  Street 
.    193  Moody  Street 
.   30  Pleasant  Street 
.     22  Munroe  Street 
72  Washington  Street 
37  Merrimac  Square 
570  Main  Street 
3  Pleasant  Street 
.     294  Bridge  Street 
197  Bank  Street 


PORTLAND 

HARTFORD 

NEW  HAVEN 

BRIDGEPORT 

WATERBURY 

PROVIDENCE 

NEWPORT 

NEW  YORK 

ALBANY 
PHILADELPHIA 


TELEPHONES  IN  ALL  SHOPS 
DELIVERY  BY  OUR  OWN  MOTORS 


529  Congress  Street 
(with  Rines  Bros.) 
32  Pratt  Street 
.  123  Church  Street 
.  213  State  Street 
24  East  Main  Street 

1 37  Mathewson  Street 
.  231  Thames  Street 
348  Madison  Avenue 
801  Madison  Avenue 

75  North  Pearl  Street 
1633  Chestnut  Street 


"YOU  CAN  RELY  ON  LEWANDOS" 
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Tweoty-fourtli  Programme 


FRIDAY  AFTERNOON.  MAY  4.  at  2.30  o'clock 


SATURDAY  EVENING,  MAY  5.  at  8.00  o'clock 


Beethoven 


Symphony  No.  4,  in  B-fiat  major,  Op.  60 


Liszt 


Tasso.    Lamento  e  Trionfo,  Symphonic  Poem  No.  2 


Strauss 


Tone-Poem,  "Death  and  Transfiguration,"  Op.  24 


Wagner 


Prelude  to  "The  Mastersingers  of  Nuremberg" 


The  lengfth  of  this  programme  is  one  hour 
and  forty-five  minutes 
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The  most  conveniently  located 
Auditorium  for  Chamber  Concerts, 
Recitals,  Lectures  and  other 
Assemblies  in  Boston. 

"Acoustically  Perfect** 


DATES   ARE    NOW   BEING 
BOOKED  FOR  NEXT  SEASON 


Artists  desiring  a  local  appearance  under  the 
best  auspices  should  address  the  management  of 

STEINERT  HALL.  BOSTON.  MASS. 
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SYMPHONY    HALL 


BENEFIT    CONCERT 


FOR  THE 


j|\6Qi      \^] 


BY  THE 


r^3  T^  :f^  If  ^     If    y\  ^  'T\  ff^  If  1?  J^]p% 

CHALMERS  CLIFTON,  Conductor 

May    3    at    8.00    P.M. 


Olt 


DAMMATIOM  OF  FAUST 

By  BERLIOZ 

METROPOLITAN  OPERA  SOLOISTS 
MARIE  SUNDELIUS,  Soprano 
LEON  ROTHIER.  Bass 

LAMBERT  MURPHY,  Tenor 

AND 

G.  ROBERTS  LUNGER.  Baritone 

AND    AN 

ORCHESTRA  OF  OVER  70  PLAYERS 

Accompanist,  Mr.  HOWARD  CODING 


Tickets,  $2.50,  $2.00,  $1.50.  $1.00.      For  sale  at  Herrick's,  Boston 
Music  Company,  26  West  Street,  and  at  Symphony  Hall 

THE  MASON  &  HAMLIN  PIANOFORTE 
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SYMPHONY  HALL 

Sunday  Afternoon,  April   29 

At  3.30 


Mme. 


Admission,   $1.00 


As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneum  (Dresden); 
Dancing  Faun  (Rome);  Demosthenes  (Rome);  Apollo  Citharoedus 
(Rome);  Euripides  (Rome);  Diema  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome);  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus 
Eurydice,  and  Hermes  (Naples). 
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1917  32nd  Season 

SYMPHONY    HALL 
OPENING   NIGHT,   MONDAY,  MAY   7 


XT^ 


ypi 


EVERY  EVENING  (except  Sunday)      :      :       8  to  11 
UNTIL  SATURDAY.  JULY  14 

Orchestra  of  Symphony  Players 


Light  Refreshments 


Programmes  of  Popular  Music 


RESERVED  SEATS  AT  TABLES,  $1.00 


RESERVED  SEATS.  1st  BALCONY 


50  and  75  CENTS 


ADMISSION,  25  CENTS 
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EXIT 


EXIT 


EXIT 


EXIT 
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Boston    University  Department    of  Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN    ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings,  at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP,  Ph.D..  Lecturer                        Fee  for  the  Course.  $5 

DESIGNER  AND  MAKER  OF  ^ 

CORSETS  FOR  ALL  OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 
462   BOYLSTON  STREET       ::      Telephone,  Back  Bay  4364-M 


Miss  CLARA  E.  I 

TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 


MUSICAL      INSTRUCTION 


Classes  In  Sight  Reading 
Miss  CAROLINE  M.  SOUTHARD  (Eight  Hands) 

_    _««  Advanced     pupils     follow    the  Symphony 

TEACHER   OF   THE   PIANOFORTE  programmes  as  far  as  practicable 

165  Huntington  Avenue  -  Boston 
1499 


MUSICAL      INSTRUCTION 


JOHN  LANE 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


MISS 


Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


PIANOFORTE  TEACHER 

CHICKERING  &  SONS 
791   TREMONT  STREET.  BOSTON 


FRANCIS  ROGEI 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street,    New  York 


F.  A.  G.  0. 

Organist  and  Choir  Master,  Park  Street  Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons    given   on    large   three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


FAELTE 


E    SCHOOL 


CARL  FAELTEN.  Director 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


30  Huntington  Avenue,  Boston 
STUDY  MUSIC         THE  RIGHT         WAY 

1500 


MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 


STUDIOS,  STEINERT  HALL.  BOSTON 


Miss  AlLll'CJL   I 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY.  BOSTON 

Telephone.  Back  Bay  3180 


Miss  MARY  INGRAHAM 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  BEI 


LG- 


Studio,  70  Westland  Avenue,  Boston,  Mass. 

Telephone,  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

and  many  others 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J.  HUBEARD 

And  his  Assistants 

VINCENT  V.  HUBBARD  and 

Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


Mrs.    H.    R    GALLISON 
SIMGING 

ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY.  THURSDAY.  AND  FRIDAY  MORNINGS 
Inquire  at  any  time  at  Room  315,  or  94  Brattle  Street         •        -  CAMBRIDGE.  MASS. 

Telephone.  Cambridge  22418 
1501 


MUSICAL       INSTRUCTION 

THE  USE  OF  THE   SUBJECTIVE    POWER 

IN  THE  DEVELOPMENT  OF    MUSICAL    ABILITY 

A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  '  35  Cents,  postpaid 

MADAM  OLGA  BENSON.  Box  1659.  'BOSTON.  MASS. 

For  sale  at  all  Music  Stores 

Authoritative  presentation  of  pianistic  principles  at 

NKLiN  CANNON   ':^^L^:^^t:i^u;::'riJo±fZk^t 

PIANIST        TEACHER  Interpretative  Analysis  and  Coaching 

STUDIO.  26  STEINERT  HALL 

Residence  Telephone,  Back  Bay  5247 1 


:  Ti 

PIANIST  and  TEACHER 

STUDIO,  81  MARLBOROUGH  STREET 

Telephone.  Back  Bay  190 

Mason  &  Hamlin  Piano  Used 


STUDIO 

Miss  GERTRUDE  EDMANDS        ,,,  ^^^,  .^^^,  cxoe-itx 

384  BOYLSTON  STREET 

TEACHER  of  SINGING  j^^^^  j^ 


\M  A  I?  II?    Mlif^UJ^I   Q  '^^^  Pierce  Bldg.,  Boston.  Mondays  and  Thursday* 

MAKiJl    i>ii*UriiiL.O  Address,  162  River  way,  Boston 

VIOLIN   SOLOIST   AND  Telephone.   1470  Brookline 

TEACHER  ^^^  Thayer  Street.  Providence,  Wednesdays 

Telephone,  Angell  1753  W 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 

L17SI    U'V     MA^T'Iiy  Nellie  Hart,  Willette  Kershaw,  Gertrude  Hutcheson, 

JCaBj'lLaEa  1       mM.£^£\  0.  M^  Ivy   Scott,  Marion   Stanley,  Estelle   Ward,  Mabel 

T~)i-<T       /^ANTT'/^v  Wilbur, Flora  Zabelle, Edward  Foley, George  Gilbert, 

ohiL    UAIN  i  U  John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 

Marshall,    Fiske  O'Hara,  Umberto   Sacchetti,  EUis 
c    J-  i/(-»i;  D       J  Mirw;  vnov        Rhodes,  Albert  Wallcrstedt,  and  many  other  singers 

Studio  14,^5  Broadway,   INtW    YUK1«..        ^g^  ^^^^^^  j^g  py^Uc  in  operatic  and  church  work 


TENTH  SEASON 

■    AMERICAN  STRING  QUARTETTE 

GERTRUDE  MARSHALL.  Violin  ADELINE  PACKARD.  Viol. 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  -Cello 

1322  COMMONWEALTH  AVENUE 

Telephone.  2351  M  Brookline 
1502 


MUSICAL      INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of   modern   Russian.  French,  German. 

English,  and  of  old  French  folk  songs 

BOSTON  STUDIO,  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone.  Brookline  4907-W 


Mr.  CRIST  WILL  TEACH  AT 

SOUTH  YARMOUTH, 

CAPE  COD 

From  JULY  1  to  SEPTEMBER  15 


'CELLO  SOLOIST 
INSTRUCTION 

•STUDIO,  218  TREMONT  STREET 

Telephone,   Beach   903-W 


AUGUSTO  VANMNI 
'       VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  2238  W 


VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 
Telephone.  Back  Bay  4965  R 


CLARENCE  B.  Si 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


FRANCES  R.  PORTER 

Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street BOSTON 


MISS  MINNIE  HAYDEN 
VOICE  BUILDING 

SONG   INTERPRETATION.  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.     -     BOSTON 


[iss  ROSE  STEWART 
VOCAL  INSTRUCTION 


250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


EPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

B.  B.  1047 
In  Worcester,  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 
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MUSICAL       INSTRUCTION 


SUZA 

PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back   Bay  5675-M  BOSTON 


HARRIS  S.  SHAW 

PIANO.  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mast. 


PIANIST 

CONCERTS  LESSONS 

Special    work  in  Ensemble    playing    with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .      .     Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School,  1 1  Foster  St. 


Barrows 

TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court.  Boston 


B^ 


CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone.  Haymarket  2447 


ss  HELEN  GOODRICH 
TEACHER  OF  SINGING 

HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


(officier  de  1'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,   Interpretation  of 

French  Songs 
FENSMERE.  206  MASSACHUSETTS  AVE. 


LOUISE  WOOD  FORREST 
TEACHER  of  SINGING 

ACCOMPANIST 

Fo^  six  years,  assistant  and  accompanist  to  the 

late  Gertrude  Franklin  Salisbury 

Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


ELIZABETH  SIEDHOFF 

AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt,  Schnabel.  Godowsky 

Miss  Siedhoff  is  now  organizing  her  Summer  Classes  for 

.  the  Holderness  Summer  School  of  Music,  N.H. 

Circulars  upon  request 

Primary.  Advanced  and  Teachers'  Courses 

LANG  STUDIOS.  6  Newbury  Street,  Tel-,  B.B.  3529.R 

Residence,  HOTEL    HEMENWAY.  Tel.,  B.B.  3180 


ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


Gertrude  Fooler   School  of 


Grammar,  Conversation.  History.  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  BOYLSTON  STREET 

Tel.,  Back  Bay  331 7.R 


L.  CONANT 

TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEIBHARD   " 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address,  87  St.  Stephen  Street,  Boston 


TEACHER  OF  PIANO 

2  CYPRESS  TERRACE,  BROOKLINE 

Studio,  701   Pierce  Building 

Monday  and  Thursday   afternoon 

Telephone,  1923-W   Brookline 


Alfred  F.  Denghausen 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE        Tues.  and  Fri. 

Huntington  Chambers     41  Wren  St.,  W.  Rox. 

Telephone.  Bellevue  379  W 
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MUSICAL       INSTRUCTION 


ROLAND  W.  HAYES,  T^^or 

Recitals,  Concerts,  Oratorio,  Opera 
"An   unusually  good  voice.     The  natui-al  quality  is 
beautiful.   It  is  a  luscious,  yet  manly,  voice.   Mr.  Hayes 
jings  freely  and  with  good  taste." 

PHILIP  HALE  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 
Phone  Roxbury  5133M 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 


MUSICAL  LECTURES 


583   BEACON  STREET,  BOSTON 

Telephone.   1507  Back  Bay 


Loyal  niillips  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  Hotel  Hemenway 


ETHEL  DAMON  CLARK 
CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  ol  Josef  Adamowski 
RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  TTie  New  England  Con- 
servatory, with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address.  10  Acorn  Street.  Maiden,  Mass. 


HUYMAN    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER 
58  FENWAY  Telephone,  B.B.  6036-R 


EDITH    BULLARD  i  ALICE  SIEVER  PULSIFER 


(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -     609  PIERCE  BUILDING 

Telephone.  Back  Bay  5145-R 


TEACHER  OF  PIANO 

Instruction  Given  in  the  Ait  of  Accompanying 

Specializing  in  Vocal  Coaching.  Opera, Oratorio  and  S^jngs 

Programmes  Coached  and  Arranged 

331   Huntington  Avenue,  Boston,  Mass. 

Telephone,  Back  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS.  BOSTON 

Telephone.  Back  Bay  8030 


Janet  Bollock  Williams 

TEACHER  OF  SINGING 

122  CARNEGIE  HALL  NEW  YORK 


Miss  JESSIE  DAVIS 
Pianist  and  Teacher 

Studio,  701  Pierce  Building,  Copley  Square 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(I897-190J) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  Hemenway 

CONTRALTO   SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL  INSTRUCTION 

Studio,  Huntington  Chambers 

Residence.    331    Huntinetin    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 
Telephone,  B.  B.  5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitsch  and  Pugno 

Studio.  1 42  Hemenway  Street 

Telephone,  Back  Bay  3655  J. 


Boston's  Great  Art  Product 


fcon^iamlm 


PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


BOSTON 

SYAPHONY 

ORCnCSTRH 


'h^^:^^^^ 


THIRTY-SIXTH 
SEASON 


PRoGRHiWE 


The   New   Aeolian    Phonograph 

The  AEOLIAN- 
V  O  C  A  L  I  O  N 

A  Notable  Achievement  in  Musical 
Instrument    Makings 

WHEN   you   go   to   buy   a   phonograph   judge   its   quality  by  the  artistic 
excellence,  the  richness  and  body  of  its  tone. 
Test  the  Aeolian-Vocalion  with  any  record  you  choose — the  tone  will  be  finer, 
smoother  than  you  have  ever  heard  from  that  record. 

The  remarkable  naturalness  of  the  Vocalion  reproductions  of  voice  or 
instrument,  their  almost  entire  freedom  from  the  usual  phonographic  imperfec- 
tions, will  surprise  you. 

And  to  heighten  the  pleasurable  possibilities  of  a  well-nigh  perfect  tone, 
there  is  the  wonderful  new  Vocalion  privilege  of  playing  each  record  if  you  desire — 
this  by  means  of  the  Vocalion  expression  device,  the  Graduola,  which  enables 
you  to  shade,  to  color  each  phrase,  to  vary  and  modulate  the  music  as  you  feel. 

Vocalion  prices  are  reasonable  —  $35  to  $350  for  conventional  models 
($35  to  $75  styles  without  Graduola).     Art  styles  to  $2000. 

Catalog  and  descriptive  literature  sent  upon  request.  Complete  stock 
of  records. 

The    VOCALION    COMPANY 

VOCALION  HALL  190  BOYLSTON  STREET 

The  Aeolian-Vocalion  is  the  latest  product  of  the  Aeolian  Company 
largest  manufacturers  of  musical  instruments  in  the  world 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON   AND   MASSACHUSETTS   AVENUES 
Branch  Exchange  j  Admmistration  Offices  )  ^ 

Boston  Symp!ii©2if  Orcliestra 

THIRTY-SIXTH  SEASON,  1916-1917 

Dr.  KARL  MUCK,  Conductor 

Programme  ©f  the 

Twenty-  fourth 

Afternoon  and  E¥eeieg 

Concerts 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  MAY  4 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MAY  5 
AT  8.00  O'CLOCK 

COPYRIGHT,   1917,   BY  C.  A.  ELLIS 


PUBLISHED      BY      C.      A.      ELLIS.      MANAGER 
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The  ideal  of  the  Steinway  Piano 
is  a  beautiful  voice.  The  work  of 
the  Steinway  family  is  to  create  a 
sensitive  but  permanent  vehicle  for 
its  expression. 

"The  Steinway  realization  means  the  eleva- 
tion and  furtherance  of  the  great  art  of  music. 
Their  field  is  the  world  and  mankind  is  the 
beneficiary.  Rarely  have  men  had  such  in- 
spiration and  more  rarely  have  they  risen  to 
the  heights  or  possessed  such  unobscured 
and  prophetic  vision  of  the  intellectual  needs.** 


STEINWAY  HALL 
107-109  East  14th  Street,  New  York 

Subway  Express  Station  at  the  Door 
Represented  by  the  Foremost  Dealers  Everywhere 


)"^nr'r:i![))ifM(()ji(ii^7  ^o 

Thirty-sixth  Season,  1916-1917 
Dr.  KARL  MUCK.  Conductor 


relnestira 


Violins. 


Witek,  A. 

Concert-master. 

Roth,  0. 
Hoffmann,  J. 

Rissland,  K. 
Schmidt,  E. 

Theodorowicz,  J. 
Bak,  A. 

Noack,  S. 

Mahn,  F. 
Tak,  E. 

Ribarsch,  A. 
Traupe,  W. 

Goldstem,  H. 
Baraniecki,  A. 

Sauvlet,  H. 
Griinberg,  M. 

Habenicht,  W. 
Fiumara,  P. 

Fiedler,  B. 
Spoor,  S. 

Berger,  H. 
Sulzen,  H. 

Goldstein,  S. 
Fiedler,  A. 

Gerardi,  A. 
Kurth,  R. 

Pinfield,  C. 
Gunderson,  R 

Gewirtz,  J. 
Rosen,  b. 

• 

Violas. 

Ferir,  E. 
Wittmann,  F. 

Werner,  H. 
Schwerley,  P. 

Gietzen,  A. 
Berlin,  W. 

V.Veen,  H. 
Kautzenbach,  W. 

Van  Wynbeigen,  C 
Blumenau,  W. 

Violoncellos. 

Wamke,  H. 
Malkin,  J. 

Keller,  J. 
Nagel,  R. 

Barth,  C.               Belinski,  M.              Steinke,  B, 
Nast,  L.                 Folgmann,  E.            Wamke,  J. 

Basses. 

Kunze,  M. 
Gerhardt,  G. 

Agnesy,  K. 
Jaeger,  A. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Schurig,  R. 

Flutes. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A. . 
Brooke,  A. 
de  MaiUy,  C. 
Battles,  A. 

Longy,  G. 
Lenom,  C. 
Stanislaus,  H 

Sand,  A. 
Mimart,  P. 
Vannini,  A. 

Mosbach,  J. 
Mueller.  E. 
Filler.  B. 

English  Horn 

Bass  Clarinet. 

Contra-Bassoon 

Mueller,  F. 

Stumpf,  K. 

Fuhrmann,  M. 

Horns. 

Horns. 

Trumpets. 

Trombones. 

Wendler,  G. 
Lorbeer,  H.    • 
Hain,  F. 
Resch,  A. 

Jaenicke,  B. 
Miersch,  E. 
Hess,  M. 
Hubner,  E. 

Heim,  G. 
Mann,  J. 
Nappi,  G. 
Kloepfel,  L. 

AUoo,  M. 
Belgiorno,  S. 
Mausebach,  A. 
Kenfield,  L. 

Tuba. 

Harps. 

Tympani. 

Percussion. 

Mattersteig,  P. 

Holy,  A. 
CeUa,  T. 

Neumann,  S.           Zahn,  F.             Gardner.  C 
Kandler,  F.             Burkhardt,  H. 

Organ. 

LiBRARLAN. 

Assistant  Librariak 

MarshaU,  J.  P. 

Sauerquell  J. 

Rogers,  L.  J. 
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G^lVeniont  St^*  Boston. 
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THIRTY-SIXTH  SEASON.   NINETEEN   HUNDRED   SIXTEEN    AND   SEVENTEEN 


Tweety-foMFth  Programme 


FRIDAY  AFTERNOON.  MAY  4,  at  2.30  o'clock 

SATURDAY  EVENING.  MAY  5.  at  8.00  o'clock 


Beethoven  ....     Symphony  No.  4,  in  B-flat  major,  Op.  60 

I.  Adagio;  Allegro  vivace. 

II.  Adagio. 

III.  Allegro  vivace;  Trio:  Un  poco  meno  allegro. 

IV.  Finale:  Allegro  ma  non  troppo. 


Liszt 
Strauss 


Tasso:  Lamento  e  Trionfo,  Symphonic  Poem  No.  2 

Tone-Poem,  "Tod  und  Verklarung"  ("Death  and 
Transfiguration"),  Op.  24 


Wagner 


.    Prelude  to  "Die  Meistersinger  von  Niirnberg" 


There  will  be  an  intermission  of  ten  minutes  after  the  symphony 


The  ladies  of  the  audience  are  earnestly  requested  not  to  put  on  hats  before 
the  end  of  a  number. 

The  doors  of  the  hall  will  be  closed  during  the  perjortnance  of  each  number 
on  the  programme.  TItose  who  wish  to  leave  before  the  end  of  the  concert 
are  requested  to  do  so  in  an  interval  between  the  numbers. 


City  of  Boston,  Revised  Regulation  of  August  5,  1 898, — Chapter  3,  relating  to  the  covering  of 

the  head  in  places  of  public  amusement 
Every  licenaee  shall  not,  in  hit  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  covering  which  obttructt 
the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  any  seat  therein  provided  for  ipectatort, 
it  b«n|  understood  that  a  low  head  covering  without  projection,  which  does  not  obstruct  such  view,  may  be  went. 

Attest:  J.  M.  GALVIN,  City  Clwfc 
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L  P.  HOLLANDER  &  CO. 

BOYLSTON  STREET  and  PARK  SQUARE,  BOSTON 

SECOND   FLOOR 

SPECIAL   ATTENTION 

Is    drawn    to  our   SUITS    FOR    WOMEN 
in   Various    Materials 

AT 

$45.00,  $50.00  and  $55.00  ' 

HOME 
DECORATION 

"Woman's  first  interest  is,  and  always  will  be, 
the  home;  second,  education;  then,  dress  and 
recreation." 

"Home  Decoration"  is  the  title  of  the  32-page  booklet  we  issue,  and  in  which  we 
illustrate  in  colors  a  number  of  desirable  wall  treatments  taken  from  our  1917 
offerings  in  Wall  Papers. 

To  our  readers,  "Home  Decoration"  is  glorious,  artistic,  defiant,  but  not  melan- 
choly. There  is  a  grandeur  to  the  color-schemes  in  their  natural  tones  that  ban- 
ishes the  thought  of  neglect.  All  the  Summer  and  Fall  did  our  artists  plan  and 
execute  the  splendid  ideas  displayed  in  this  book. 

There  are  some  ranges  of  coloring  in  the  printing  of  wall  papers  that  are  best 
set  off  by  a  background  of  foliage.  The  tendency  this  season  is  toward  the  simple 
and  not  over-elaborate  effects. 

Floral  patterns  of  rose,  purple,  lilac  or  pink  are  at  their  best  when  grouped  with 
gray. 

In  fact,  there  is  a  carefully-thought-out  place  and  effect  with  each  of  our  enor- 
mous line  of  new  patterns  and  colorings.  Let  us  assist  with  your  decoration  problem. 
"Home  Decoration"  sent  free  upon  request. 

ALFRED  PEATS  COME 

118  SUMMER  STREET     -     -     BOSTON.  MASS. 
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Symphony  in  B-flat  major,  No.  4,  Op.  60,  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

The  composition  of  Beethoven's  Symphony  No.  5,  in  C  minor,  was 
not  begun  before  the  performance  of  the  "Eroica,"  No.  3,  and  the 
first  pubHc  performance  of  the  "Eroica"  was  at  Vienna  on  April  7, 
1805.*  Nottebohm  found  in  a  sketch-book  of  Beethoven,  dated  1795, 
notes  for  a  symphony  in  C  minor,  and  one  sketch  bears  a  resemblance 
to  the  opening  measures  of  the  Scherzo  as  it  is  now  known  to  us; 
but  the  composition,  properly  speaking,  did  not  begin  until  the 
"Eroica"  had  been  performed.  This  composition  was  interrupted 
by  work  on  the  Symphony  in  B-flat  major.  No.  4,  a  symphony  of  a 
very  different  character.  There  is  not  a  single  sketch  for  the  Fourth 
Symphony  in  any  one  of  the  books  of  Beethoven  that  have  come  down 
to  us.  The  symphony  was  probably  invented  and  composed  in  the 
summer  of  1806. 

After  the  performance  of  the  "Eroica"  Beethoven  also  worked  on 
his  opera,  "Fidelio."  The  French  army  entered  Vienna,  November 
13,  1805;  on  the  15th  Napoleon  sent  to  the  Viennese  a  proclamation 
dated  at  Schonbrunn,   and    on    November   20,    1805,   "Fidelio"  was 

*  The  "Eroica"  was  performed  for  the  first  time  at  a  private  concert  at  Prince  Lobkovvitz's  in  December, 
1804. 


NEW   SONGS   by 

MARIOM    BAUER 

THE  MINSTREL  OF  ROMANCE  (2  Keys)         ...        .50 

Sung  by  Earl  Tuckerman,    Craig  Campbell 

ORIENTALE  (Fair  Goes  the  Dancing)  (2  Keys)     .         .         .         .50 

Sung  by  Elsa  Alves,    Mme.  Buckhout,   Marcella  Craft,  Christine  Levin, 
Helen  Stanley 

BY  THE  INDUS  (2  Keys)  .         .        .        .        .        .        .60 

Sung  by  Delphine  Marsh,    Matja   Niessen-Stone 

BY  THE  SAME  COMPOSER 

ONLY  OF  THEE  AND  ME  (2  Keys)         .        .        .        .        .50 

Sung  by  Elena  Gerhardt,  Mary  Jordan,  Christine  Miller,  Marie  Morrisey 

YOUTH  COMES  DANCING  O'ER  THE  MEADOW  (2  Keys)     .50 

Sung  by  Jane  Osborn  Hannah,    Florence  Hinkle,    Constance  Purdy 

THE  LINNET  IS  TUNING  HER  FLUTE  (2  Keys)    .        .        .50 

Sung  by  Leonora  Sparkes 

SEND  ME  A  DREAM  (Intuition)  (2  Keys)         ...         .50 

Sung  by  Paul  Althouse,    Reed  Miller,    Christine  Miller 

STAR  TRYSTS  (2  Keys) 50 

Sung  by  Marcella  Craft 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  BOYLSTON  STREET,  BOSTON.  MASS.  For  Sale  by  all  Music  Dealers 
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performed  for  the  first  time,  before  an  audience  largely  composed  of 
French  officers.  There  were  three  performances,  and  the  opera  was 
withdrawn  until  March  29,  1806,  when  it  was  reduced  from  three 
acts  to  two.  The  opera  was  again  coldly  received;  there  were  two 
performances;    and  there  was  no  revival  in  Vienna  until  18 14. 

Beethoven,  disturbed  by  this  disaster,  went  in  1806  to  Hungary 
to  visit  his  friend.  Count  Brunsvik,  and  he  visited  the  Prince  Lich- 
nowsky  at  Castle  Gratz,  which  was  near  Troppau  in  Silesia.  It  has 
been  said  that  at  Martonvasar,  visiting  the  Brunsviks,  he  found  that 
he  loved  Therese  and  that  his  love  was  returned.*  Some  therefore 
account  for  the  postponement  of  the  Fifth  Symphony,  begun  before 
the  Fourth,  "by  the  fact  that  in  May,  1806,  Beethoven  became  engaged 
to  the  Countess  Therese.  .  .  .  The  B-flat  symphony  has  been  mentioned 
as  'the  most  tenderly  classical'  of  all  works  of  its  kind;  its  keynote 
is  'happiness'- — a  contentment  which  could  have  come  to  the  master 
only  through  such  an  incident  as  the  one  above  set  forth — his  betrothal." 
We  do  not  see  the  force  of  this  reasoning. 

It  is  better  to  say  with  Thayer  that  nothing  is  known  about  the 
origin  of  the  Fourth  beyond  the  inscription  put  by  the  composer  on 
the.  manuscript  which  belongs  to  the  Mendelssohn  family:  "Sinfonia 
4*''^  1806.     L.  V.  Bthvn." 

This  we  do  know:  that,  while  Beethoven  was  visiting  Prince  Lich- 
nowsky  at  the  latter's  Castle  Gratz,  the  two  called  on  Franz  Count 
Oppersdorf,  who  had  a  castle  near  Grossglogau.  This  count,  born 
in  1778,  rich  and  high-born,  was  fond  of  music,  and  he  had  at  this 

*  See  "Beethovens  unsterbliche  Geliebte  nach  personlichen  Erinneningen,"  by  Mariam  Tenger  (Bonn, 
i8go),  and  Piod'homme's  "Symphonies  de  Beethoven"  (Paris,  1906). 
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OOTWEAR 


The  model  illustrated  comes  in  ^Vhite 
Buckskin,  with  Tan  or  Black  Calf 
Trimming,  or  All  White  Buckskin. 

WHITE  SHOES,  distinctive  styles 
in  Kid,  Buckskin  and  Canvas  for 
Street,  Dress  or  Outing  W^ear. 


T.    E.   cTWOSELEY    CO. 


160  TREMONT  ST. 


BOSTON 
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AN  INDIVIDUALIZED  SHOWING  OF 

SMART  SPRING  SUITS 


Typical  AMERICAN  tailored  suits  and  the  more 
dressy  types    after  the  fashion  masters  of  Paris 

At  $45.00      $55.00      $65.00      $75.00 

OTHERS  UP  TO  $195.00 


Tremont   Street   (Opposite  Boston  Common),   Boston,    Mass. 


ifi© '' 
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One  Hundred  and  Fifty  Voices 
Mr.  JAMES   J.   McLaughlin.  Director 

Will  Render  SIR  EDWARD  ELGAR'S 

THE  DREAM  OF  GERQNTIUS 

AT  SYMPHONY  HALL 
Sunday  Evening,  May  6,  1917      -      -      -      At  8.00  p.m. 

Gerontius:  Mr.  GEORGE  HAMLIN.  Tenor 

The  Angel:  Miss  NORA  BURNS.  Contralto 

The  Priest:  Mr.  WILLIAM  H.  O'BRIEN.  Baritone 
Mr.  WALTER  J.  KUGLER.  Organist 

ORCHESTRA    OF    FIFTY    SYMPHONY    ARTISTS 

Reserved  Seats,  $2.00.  $1.50.  $1.00,  75c.  Until  April  30  at  E.  T. 

Slattery  Co.,  154-158  Tremont  St.     After  May  1  at  Symphony  Hall 
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castle  a  well-drilled  orchestra,  which  then  played  Beethoven's  Sym- 
phony in  D  major  in  the  presence  of  the  composer.  In  June,  1807, 
he  commissioned  Beethoven  to  compose  a  symphony,  paid  him  two 
hundred  florins  in  advance  and  one  hundred  and  fifty  florins  more  in 
1808.  Beethoven  accepted  the  offer,  and  purposed  to  give  the  vSym- 
phony  in  C  minor  to  the  count;  but  he  changed  his  mind,  and  in 
November,  1808,  the  count  received,  not  the  symphony,  but  a  letter 
of  apology,  in  which  Beethoven  said  that  he  had  been  obliged  to  sell  the 
symphony  which  he  had  composed  for  him,  and  also  another, — these 
were  probably  the  Fifth  and  the  Sixth, — but  that  the  count  would 
receive  soon  the  one  intended  for  him.  The  Fifth  and  Sixth  were 
dedicated  respectively  to  Prince  Lobkowitz  and  Count  Rasumowsky, 
Oppersdorf  at  last  received  the  Fourth  Symphony,  dedicated  to  him,  a 
symphony  that  was  begun  before  he  gave  the  commission;  he  received 
it  after  it  had  been  performed.  He  was  naturally  offended,  especially 
as  the  Fourth  Symphony  at  first  met  with  little  favor.  He  did  not 
give  Beethoven  another  commission,  nor  did  he  meet  him  again, 
although  Beethoven  visited  again  at  the  Castle  Gratz  in  181 1.  The 
count  died  January  21,  18 18. 

The  Fourth  Symphony  was  performed  for  the  first  time  at  one  of 
two  concerts  given  in  Vienna  about  the  15  th  of  March,  1807,  at  Prince 
Lobkowitz's.  The  concert  was  for  the  benefit  of  the  composer.  The 
Journal  des  Luxus  und  der  Moden  published  this  review  early  in  April 
of  that  year: — 

"Beethoven  gave  in  the  dwelling-house  of  Prince  L.  two  concerts 
in  which  only  his  own  compositions  were  performed:  the  first  four 
symphonies,  an  overture  to  the  tragedy  'Coriolanus,'  a  pianoforte 
concerto,  and  some  arias  from  'Fidelio.'  Wealth  of  ideas,  bold 
originality,    and   fulness   of   strength,    the   peculiar   characteristics   of 
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Beethoven's  Muse,  were  here  plainly  in  evidence.  Yet  many  took 
exception  to  the  neglect  of  noble  simplicity,  to  the  excessive  amassing 
thoughts,  which  on  account  of  their  number  are  not  a  ways  sufficiently 
blended  and  elaborated,  and  therefore  often  produce  the  effect  of 
uncut  diamonds." 

Was  this  "Prince  L."  Lobkowitz  or  Lichnowsky?  Thayer  decided 
in  favor  of  the  former. 

The  first  performance  in  Boston  was  probably  the  one  at  a  concert 

of  the  Musical  Fund  Society  on  December  8,  1849. 

* 

The  separate  orchestral  parts  of  the  Fourth  Symphony  were  published 
in  March,  1809,*  by  the  Bureau  of  Arts  and  of  Industry  at  Vienna 
and  Budapest.  The  complete  score  in  octavo,  one  hundred  and  ninety- 
five  pages,  was  published  in  1821  with  this  title:  "4^  Grande  Simphonie 
en  si  bemol  majeur  (B  dur)  composee  et  dedidee  a  Mons"^  le  Comte 
d'Oppersdorf  par  Louis  Van  Beethoven,  Op.  60.  Partition.  Prix 
16  Fr.     Bonn  et  Cologne  chez  N.  Simrock,  2078." 

An  arrangement  for  pianoforte  by  Fr.  Stein  was  published  early 
in  1809. 

The  symphony  is  scored  for  flute,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

*  * 

*  Thayer  says  1808,  but  see  the  Inlelligenz-Blalt  of  the  Allegmeine  Musikalische  Zeitiing,  April,  1809, 
Col.  35. 
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No  one  has  written  more  acutely,  discriminately,  and  with  more 
poetic  appreciation  of  the  symphonies  of  Beethoven  than  Hector 
BerUoz : — 

"Here  Beethoven  abandons  wholly  the  ode  and  the  elegy," — a  ref- 
erence to  the  "Kroica"  Symphony, — "to  return  to  the  less  lofty  and 
sombre  but  perhaps  no  less  difficult  style  of  the  Second  Symphony. 
The  character  of  this  score  is  generally  lively,  nimble,  joyous,  or  of 
a  heavenly  sweetness.  If  we  accept  the  meditative  adagio,  which 
serves  as  an  introduction,  the  first  movement  is  almost  entirely  given 
up  to  joyfulness.  The  motive  in  detached  notes,  with  which  the  allegro 
begins,  is  only  a  canvas,  on  which  the  composer  spreads  other  and 
more  substantial  melodies,  which  thus  render  the  apparently  chief  idea 
of  the  beginning  an  accessory.  This  artifice,  although  it  is  fertile  in 
curious  and  interesting  results,  has  already  been  employed  by  Mozart 
and  Haydn  with  equal  success.  But  we  find  in  the  second  section 
of  this  same  allegro  an  idea  that  is  truly  new,  the  first  measures  of 
which  captivate  the  attention;  this  idea,  after  leading  the  hearer's 
mind  through  mysterious  developments,  astonishes  it  by  its  unexpected 
ending.  It  consists  of  this:  after  a  rather  vigorous  tutti  the  first 
violins  pick  the  first  theme  to  pieces,  and  form  with  it  a  pianissimo 
dialogue  with  the  second  violins,  which  leads  to  holds  on  the  chord  of 
the  dominant  seventh  in  B -natural:  each  one  of  these  holds  is  inter- 
rupted by  two  measures  of  silence,  which  are  filled  out  only  by  a  light 
tremolo  of  kettledrums  on  B-flat,  the  enharmonic  major  third  of  the 
fimdamental  F-sharp.  After  two  apparitions  of  this  nature,  the  drums 
are  silent  to  allow  the  strings  to  murmur  gently  other  fragments  of  the 
theme,  and  to  arrive  by  a  new  enharmonic  modulation  to  the  chord 
of  the  sixth  and  the  fourth  of  B-flat.  The  kettledrums  then  enter 
on  the  same  note,  which  is  not  now  a  leading  note,  as  it  was  the  first 
time,  but  a  true  tonic,  and  they  continue  the  tremolo  for  twenty  meas- 
ures or  so.  The  force  of  tonality  of  this  B-flat,  scarcely  perceptible 
at  first,  waxes  greater  and  greater  as  the  tremolo  is  prolonged;    then 
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The  Angelas  is  the 

most  artistic  Player- Piano 
I  have  ever  used  or  heard" 


ABOVE  is  the  opinion  of  Lydia  Lopoukowa,  the 
foremost  interpreter  of  classic  dances,  and  is  the 
same  as  that  of  the  world's  greatest  artists,  such 
as  Josef  Hofmann,  Jean  de  Reszke,  Marcella  Sembrich, 
Kocian,  Mascagni,  Kreisler,  and  Edwin  H.  Lamare, 
England's  most  celebrated  Organist,  all  of  whom  have 
united  in   proclaiming    the   Angelus  as  the  only  piano 
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the  other  instruments,  scattering  Uttle  unfinished  bits  of  phrases  in 
their  onward  march,  lead  with  the  continuous  roll  of  the  drums  to  a 
general  forte  in  which  the  perfect  chord  of  B-flat  is  at  last  established 
by  the  orchestra  in  its  full  majesty.  This  astonishing  crescendo  is 
one  of  the  most  skilfully  contrived  things  we  know  of  in  music:  you 
will  hardly  find  its  equal  except  in  that  which  ends  the  famous  scherzo 
of  the  Symphony  in  C  minor.  And  this  latter,  in  spite  of  its  immense 
effectiveness,  is  conceived  on  a  less  vast  scale,  for  it  sets  out  from  piano 
to  arrive  at  the  final  explosion  without  departing  from  the  principal 
key,  while  the  one  whose  march  we  have  just  described  starts  from 
mezzo-forte,  is  lost  for  a  moment  in  a  pianissimo  beneath  which  are 
harmonies  with  vague  and  undecided  coloring,  then  reappears  with 
chords  of  a  more  determined  tonality,  and  bursts  out  only  at  the  mo- 
ment when  the  cloud  that  veiled  this  modulation  is  completely  dissi- 
pated. You  might  compare  it  to  a  river  whose  calm  waters  suddenly 
disappear  and  only  leave  the  subterranean  bed  to  plunge  with  a  roar 
in  a  foaming  waterfall. 

"As  for  the  adagio — it  escapes  analysis.  It  is  so  pure  in  form,  the 
melodic  expression  is  so  angelic  and  of  such  irresistible  tenderness, 
that  the  prodigious  art  of  the  workmanship  disappears  completely. 
You  are  seized,  from  the  first  measure,  by  an  emotion  which  at  the  end 
becomes  overwhelming  in  its  intensity;  and  it  is  only  in  the  works  of 
one  of  these  giants  of  poetry  that  we  can  find  a  point  of  comparison 
with  this  sublime  page  of  the  giant  of  music.  Nothing,  indeed,  more 
resembles  the  impression  produced  by  this  adagio  than  that  which  we 
experience  when  we  read  the  touching  episode  of  Francesca  da  Rimini 
in  the  'Divina  Commedia,'  the  recital  of  which  Virgil  cannot  hear 
'without  weeping  in  sobs,'  and  which,  at  the  last  verse,  makes  Dante 
'fall,  as  falls  a  dead  body.'  This  movement  seems  to  have  been  sighed 
by  the  archangel  Michael,  one  day,  when,  overcome  by  melancholy, 
he  contemplated  the  worlds  from  the  threshold  of  the  empyrean. 

"The  scherzo  consists  almost  wholly  of  phrases  in  binary  rhythm 
forced  to  enter  into  combinations  of  3-4  time.  This  means,  frequently 
used  by  Beethoven,  gives  much  vigor  to  the  style;   the  melodic  cadences 
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thus  become  more  piquant,  more  unexpected;  and,  besides,  these 
syncopated  rhythms  have  in  themselves  a  real  charm,  although  it  is 
hard  to  explain  it.  There  is  pleasure  in  seeing  the  time  thus  pounded 
into  pieces  wholly  restored  at  the  end  of  each  period,  and  the  mean- 
ing of  the  musical  speech,  for  a  while  arrested,  reach  nevertheless  a 
satisfactory  conclusion,  a  complete  solution.  The  melody  of  the  trio, 
given  to  wind  instruments,  is  of  a  delicious  freshness;  the  pace  is  a 
little  slower  than  that  of  the  rest  of  the  scherzo,  and  its  simplicity 
stands  out  in  still  greater  elegance  from  the  opposition  of  the  little 
phrases  which  the  violins  throw  across  the  wind  instruments,  like  so 
many  teasing  but  charming  allurements. 

"The  finale,  gay  and  lively,  returns  to  ordinary  rhythmic  forms; 
it  consists  of  a  jingling  of  sparkling  notes,  interrupted,  however,  by 
some  hoarse  and  savage  chords,  in  which  are  shown  the  angry  outbursts 
which  we  have  already  had  occasion  to  notice  in  the  composer." 


Symphonic  Poem  No.  2,  "Tasso:  Lament  and  Triumph." 

Franz  Liszt 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  October  22,  181 1;  died  at  Bayreuth, 

July  31.  1886.) 

This  symphonic  poem  is  a  revision  of  a  "symphonic  prelude"  to 
Goethe's  "Tasso."  The  prelude  was  written  to  celebrate  in  Weimar  the 
one  hundredth  anniversary  of  Goethe's  birth.  It  was  first  performed 
in  the  Grand  Ducal  playhouse,  Weimar,  on  August  28,  1849.  Liszt 
conducted  the  work  from  manuscript.  Liszt  also  composed  for  the 
anniversary  the  Goethe  Festival  March,  which  was  rewritten  in  1859, 
and  a  Goethe  Festival  Album,  in  which  he  included  an  arrangement 
for  pianoforte  of  the  Goethe  March,  a  male  chorus,  a  solo  for  baritone, 
and  two  or  three  earlier  compositions. 

For  this  symphonic  poem  Liszt  wrote  a  preface : — 

"In  1849  all  Germany  celebrated  brilliantly  the  one  hundredth 
anniversary  of  Goethe's  birth.  At  Weimar,  where  we  then  happened 
to  dwell,  the  programme  of  the  festival  included  a  performance  of  his 
drama   'Tasso,'   appointed  for  the  evening  of  August   28.     The  sad 
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1  1  nought  1  Ills  Uely  a 
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fate  of  the  most  unfortunate  of  poets  had  excited  the  imagination  of 
the  mightiest  poetic  geniuses  of  our  time, — Goethe  and  Byron :  Goethe, 
whose  career  was  one  of  brilliant  prosperity;  Byron,  whose  keen  suf- 
ferings counterbalanced  the  advantages  of  his  birth  and  fortune.  We 
shall  not  conceal  the  fact  that,  when  in  1849  we  were  commissioned 
to  write  an  overture  for  Goethe's  drama,  we  were  inspired  more  directly 
by  the  respectful  compassion  of  Byron  for  the  manes  of  the  great  man 
whom  he  invoked  than  by  the  work  of  the  German  poet.*  At  the  same 
time,  although  Byron  gave  us  the  groans  of  Tasso  in  his  prison,  he  did 
not  join  to  the  recollection  of  the  keen  sorrows  so  nobly  and  eloquently 
expressed  in  his  'Lamentation '  the  thought  of  the  triumph  that  awaited, 
by  an  act  of  tardy  yet  striking  justice,  the  chivalric  author  of  'Jeru- 
salem Delivered.' 

"We  have  wished  to  indicate  this  contrast  even  in  the  title  of  the 
work,  and  we  have  endeavored  to  succeed  in  formulating  this  grand 
antithesis  of  genius,  ill-treated  during  life,  but  after  death  resplendent 
with  a  light  that  dazzled  his  persecutors.  Tasso  loved  and  suffered  at 
Ferrara;  he  was  avenged  at  Rome;  his  glory  still  lives  in  the  people's 
songs  of  Venice.  These  three  points  are  inseparably  connected  with 
his  undying  memory.  To  express  them  in  music,  we  first  invoked  the 
mighty  shadow  of  the  hero,  as  it  now  appears,  haunting  the  lagoons 
of  Venice ;  we  have  caught  a  glimpse  of  his  proud,  sad  face  at  the  feasts 
in  Ferrara,  where  he  produced  his  masterpieces ;  and  we  have  followed 
him  to  Rome,  the  eternal  city,  which  crowned  him  with  the  crown  of 
glory,  and  glorified  in  him  the  martyr  and  the  poet. 

"'Lamento  e  Trionfo,' — these  are  the  two  great  contrasts  in  the 
fate  of  poets,  of  whom  it  has  been  justly  said  that,  while  curses  may 

*  The  influence  of  Byron  on  romantic  music  has  never  been  thoroughly  discussed.  This  influence  is  in- 
dubitable. It  lives  to-day  in  Russia,  Italy,  and  even  in  Germany.  "  Romanticism  was,  above  aU,  an  effect  of 
youth.  .  .  .  Now,  Byron  is  pre-eminently  a  young  men's  poet;  and  upon  the  heroic  boys  of  1830 — greedy  of 
emotion,  intolerant  of  restraint,  contemptuous  of  reticence  and  sobriety,  sick  with  hatred  of  the  platitudes  of 
the  ofiicial  convention,  and  prepared  to  welcome  as  a  return  to  truth  and  nature  inventions  the  most  extrava- 
gant and  imaginings  the  most  fantastic  and  far-fetched — his  effect  was  little  sh  .it  of  maddening.  He  was 
fuUy  translated  as  early  as  1S19-20;  and  the  modern  element  in  Romanticism — that  absurd  and  curious  com- 
bination of  vulgarity  and  terror,  cynicism  and  passion,  truculence  and  indecency,  extreme  bad-heartedness  and 
preposterous  self-sacrifice — is  mainly  his  work.  You  find  him  in  Dumas's  plays,  in  Mussel's  verse,  in  the 
music  of  Berlioz,  the  pictures  of  Delacroix,  the  novels  of  George  Sand.  He  is  the  origin  of  'Antony'  and 
'RoUa,'  of  'Indiana'  and  the  'Massacre  de  Scio,'  of  Berlioz's  'Lelio'  and  Frederick's  'Macaire.'" — "A  Note 
on  Romanlicism,"  by  W .  E.  Henley. 
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weigh  heavily  on  their  hfe,  blessings  are  always  on  their  tomb.  In 
order  to  give  this  idea  not  only  the  authority  but  the  brilliance  of  fact, 
we  have  borrowed  even  the  form  from  fact,  and  to  that  end  chosen 
as  the  theme  of  our  musical  poem  the  melody  to  which  we  have  heard 
the  Venetian  gondoliers  sing  on  the  lagoons  three  centuries  after  his 
death  the  first  strophes  of  Tasso's  '  Jerusalem' : 

"Canto  r  armi  pietose  e  '1  Capitano, 
Che  '1  gran  Sepolcro  libero  di  Cristo!"* 

"The  motive  is  in  itself  plaintive,  of  a  groaning  slowness,  monotonous 
in  mourning;  but  the  gondoliers  give  it  a  peculiar  coloring  by  drawling 
certain  notes,  by  prolonging  tones,  which,  heard  from  afar,  produce 
an  effect  not  unlike  the  reflection  of  long  stripes  of  fading  light  upon  a 
looking-glass  of  water.  This  song  once  made  a  deep  impression  on 
us,  and  when  we  attempted  to  speak  of  Tasso  om-  emotion  could  not 
refrain  from  taking  as  the  text  of  our  thoughts  this  persistent  homage 
paid  by  his  country  to  the  genius  of  whose  devotion  and  fidelity  the 
court  of  Ferrara  was  not  worthy.  The  Venetian  melody  is  so  charged 
with  inconsolable  mourning,  with  such  hopeless  sorrow,  that  it  suffices 
to  portray  Tasso's  soul;  and  again  it  lends  itself  as  the  imagination 
of  the  poet  to  the  picturing  of  the  brilliant  illusions  of  the  world,  to  the 

*  Yet  there  are  some  that  could  easily  spare  the  "Jerusalem"  if  they  were  allowed  to  retain  Tasso's  Ode  to 
the  Golden  Age,  even  as  Englished  by  Leigh  Hunt:  "0  bella  eld  de  V  oral"  the  ode  that  begins: — 
"O  lovely  age  of  gold! 
Not  that  the  rivers  rolled 

With  milk,  or  that  the  woods  dropped  honey-dew; 
Not  that  the  ready  ground 
Produced  without  a  wound. 
Or  the  mild  serpent  had  no  tooth  that  slew; 
Not  that  a  cloudless  blue 
Forever  was  in  sight, 
Or  that  the  heaven  which  bums, 
And  now  is  cold  by  turns, 
Looked  out  in  glad  and  everlasting  light; 
No,  nor  that  even  the  insolent  ships  from  far 
Brought  war  to  no  new  lands,  nor  riches  worse  than  war." 
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deceitful,  fallacious  coquetry  of  those  smiles  whose  treacherous  poison 

brought  on  the  horrible  catastrophe  for  which  there  seemed  to  be  no 

earthly  recompense,  but  which  was  clothed  eventually  at  the  capital 

with  a  purer  purple  than  that  of  Alphonse." 

This  overture  was  carefully  revised  by  Liszt  in  1854,  and  performed 

for  the  first  time  at  Weimar  in  the  hall  of  the  Grand  Ducal  Palace,  at 

a  court  concert,  April  19,   1854.     Liszt  conducted  from  manuscript. 

The  score  was  published  in  April,   1856,  and  the  orchestral  parts  in 

March,  1865.     In  the  Correspondence  of  Liszt  and  Biilow,  published 

at  Leipsic  in   1898,   there  are  interesting  pages  concerning  proposed 

alterations  and  excisions  for  performances  under  Biilow,  who  suggested 

the  changes.     The  reasonableness  and  the  shrewdness  of  the  proposer 

and  the  amiability  of  Liszt  are  exposed  in  clearest  light  (see  pp.  350, 

351,  382-384). 

* 
*  * 

The  poem  is  based  on  two  themes.     The  first  of  these  is  given  out 

fortissimo  by  'cellos  and  double-basses  in  octaves  at  the  very  beginning, 

Lento,  C  minor,  4-4.     The  commentators  find  the  situation  and  mood 

of  the  poet  thus  strongly  characterized.     Yet  this  theme  is  only  a 

fragment  of  the  chief  theme,  which  is  announced  later.     A  waiUng 

descending   chromatic  passage,    and  the  lamentation  swells  to  wild 

expressions  of  woe  and  rage.  Allegro  strepitoso,  4-4.     The  thematic 

materials  in  this  second  section  are  chiefly  those  of  the  first.     The 

section  opens  with  the  triplet  figure  of  the  first  theme,  but  the  figure 

•is  detached  from  its  connection.     There  is  a  prolonged  dominant  pedal, 

on  which  a  theme  for  strings  rises  through  two  octaves.     The  wailing 

chromatic  passage  returns.     The  lento  recurs  for  a  few  measures,  and 

there  is  a  long  pause. 


Music  Publishers 

Schixmex'd  jCib^axij  of  J^udicai  GLaddicd 
Ijke  JiTudical  Qxiaxtexly 

3  East  43rd  Street  New  York 

1525 


Adagio  mesto,  C  minor,  4-4.  Now  enters  the  chief  theme  of  the 
poem,  the  Tasso  theme,  in  minor,  sung  by  the  bass  clarinet,  accom- 
panied by  strings,  horns,  and  h*arp.  This  is  the  song  of  the  gondoHers 
to  which  Liszt  refers  in  the  preface,  the  old  and  mournful  melody  he 
had  heard  in  Venice  when  he  visited  that  city  in  the  late  thirties.*  It 
pictures  here  the  melancholy,  hopeless  Tasso.  The  violins  in  octaves 
repeat  the  first  part  of  this  theme  over  a  more  fully  scored  accompani- 
ment and  before  the  second  part  of  the  melody  appears.  The  second 
part,  in  A-flat  major,  is  given  first  to  'cellos  and  horn,  then  to  the  violins 
in  octaves.  There  is  an  extended  development,  and  the  wailing  de- 
scending chromatic  figure  appears  amid  tremolos  in  the  strings.  There 
is  now  a  change  in  the  breast  of  the  hero.  He  realizes  his  worth  and 
genius.  The  pace  is  quickened,  and  the  Tasso  motive,  Meno  adagio, 
B  major,  4-4,  is  proclaimed  by  trumpets  .and  accompanied  by  ener- 
getic diatonic  and  chromatic  scale  passages  in  the  strings, — "the  veri- 
table portrait  in  music  of  the  knightly  singer."  This  proud  and  defiant 
passage  is  followed  by  recitative-like  passage-work  on  the  first  and 
tragic  motive  in  wind  instruments  against  violin  tremolos. 

And  now  there  is  a  new  picture, — Tasso  at  the  court  of  Ferrara:  f 
Allegro  mosso  con  grazia  (quasi  menuetto),  F-sharp  major,  3-4.  This 
section  is  said  to  portray  a  fete  at  the  court.  The  first  theme,  graceful, 
elegant,  is  given  to  two  'cellos,  accompanied  by  the  other  strings;  the 
theme  is  developed  at  great  length  and  clad  in  various  orchestral  robes. 

*  Yet  Byron  wrote  in  1817: — 

"In  Venice,  Tasso's  echoes  are  no  more, 
And  silent  rows  the  songless  gondolier." 
,        See  the  long  note  to  this  couplet  in  Murray's  larger  editions  of  Byron's  poems. 

t  At  a  concert  given  in«fanuary,  1856,  in  the  White  Hall  of  the  Palace  at  Berlin, — the  hall  was  lighted 
with  over  two  thousand  candles,  and  there  were  from  twelve  hundred  to  fifteen  hundred  invited  guests, — the 
King  of  Prussia  spoke  affably  to  Liszt  concerning  his  "Tasso,"  and  said  he  was  especially  struck  by  the  "  Court 
scene,"  to  which  Liszt  might  well  have  answered:  "  Vous  eles  orfevre,  monsieur  Josse." 
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Tasso  enters.*  His  theme  is  given  to  strings,  while  the  menuet  is  con- 
tinued by  the  wood-wind.  Liszt  here  suggests  that  "the  poet  and  his 
surroundings  are  distinct,"  and  states  in  a  foot-note  that  "the  expres- 
sion of  the  orchestra  must  have  a  double  character :  the  wind  must  be 
light  and  careless,  while  the  strings  must  be  sentimental  and  tender." 
These  two  themes  are  worked  up  together  at  length,  until  there  is  an 
ever-quickening  crescendo,  which  brings  a  return  of  the  allegro  strepi- 
toso  that  followed  the  lento  at  the  beginning ;  and,  as  before,  there  are 
eight  measures  of  the  lento  itself. 

And  now  the  "Triumph":  Allegro  con  molto  brio,  C  major,  2-2. 
There  are  trumpet  calls,  there  are  scale  passages  for  strings.  The  first 
theme  appears,  and  is  developed  elaborately, — at  first,  piano,  in  the 
strings,  then  in  flutes  and  oboes,  B-flat  major,  then  fortissimo  in  C 
major,  and  for  full  orchestra.  The  second  theme  is  proclaimed;  the 
pace  grows  faster  and  faster  until  it  is  quasi  presto;  the  blare  of  trum- 
pets leads  to  moderato  pomposo,  the  apotheosis  of  the  gondoliers'  song 
as  typical  of  Tasso  crowned  and  exalted.  Pages  of  pomp  and  jubila- 
tion, and  a  stretto,  molto  animato,  in  which  festival  tumult  is  at  its 
height. 

To  this  poem  Liszt  wrote  an  epilogue,  "Le  Triomphe  funebre  du 
Tasse."  This  composition  was  suggested  by  a  sunset  during  a  walk 
to  St.  Onofrio.  It  was  written  probably  in  1868.  It  was  performed 
for  the  first  time  by  the  Philharmonic  Society  of  New  York  March  24, 
1877  (from  MS.),  Leopold  Damrosch  conductor.  The  symphonic 
poem  was  played  before  it.     The  first  performance  of  this  epilogue  in 

*  "  AndTasso  is  their  glory  and  their  shame. 
Hark  to  his  strain!  and  then  survey  his  cell! 
And  see  how  dearly  earn'd  Torquato's  fame, 
And  where  Alfonso  bade  his  poet  dwell: 
The  miserable  despot  could  not  quell 
The  insulted  mind  he  sought  to  quench,  and  blend 
With  the  surrounding  maniacs,  in  the  hell 
Where  he  had  plunged  it.     Glory  without  end 
Scatter'd  the  clouds  away — and  on  that  name  attend 

"The  tears  and  praises  of  all  time;  while  thine 
Would  rot  in  its  oblivion — in  the  sink 
Of  worthless  dust,  which  from  thy  boasted  line 
Is  shaken  into  nothing;   but  the  link 
Thou  formest  in  his  fortunes  bids  us  think 
Of  thy  poor  malice,  naming  thee  with  scorn — 
Alfonso!     How  thy  ducal  pageants  shrink 
From  thee!  if  in  another  station  bom, 
Scarce  fit  to  be  the  slave  of  him  thou  mad'st  to  mourn." 

''Childe  Harold." 
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Germany  was  at  Weimar,  October  22,  1886,  in  the  Ducal  Court  Theatre, 

Eduard  Lassen  conductor.     The  concert  was  in  memory  of  Liszt. 

* 
*   * 

"Tasso"  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
bass  clarinet,  two  bassoons,  four  horns,  four  trumpets,  three  trombones, 
tuba,  kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  harp, 
and  strings. 

The  first  performance  in  Boston  was  by  Theodore  Thomas's  Orches- 
tra, April  5,  1870.  The  first  performance  by  the  Philharmonic  Society 
of  New  York  was  March  24,  i860,  Carl  Bergmann  conductor. 


"Tod  und  Verklarung"  ("Death  and  Transfiguration"),  Tone- 
poem  EOR  FuLiv  Orchestra,  Op.  24 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg — Berlin.) 

This  tone-poem  was  composed  at  Munich  in  1888-89.*  It  was  pub- 
lished at  Munich  in  April,  1891. 

The  first  performance  was  from  manuscript,  under  the  direction  of 
the  composer,  at  the  fifth  concert  of  the  27th  Musicians'  Convention  of 
the  Allgemeine  Deutscher  Musikverein  in  the  City  Theatre  of  Eisenach, 
June   21,    1890. 

The  first  performance  in  Boston  was  at  a  symphony  concert,  Feb- 
ruary 6,  1897.  It  was  performed  again  at  symphony  concerts  in 
Boston,  March  18,  1899,  February  7,  1903,  October  21,  1905,  April  21, 

*  Hans  von  Biilow  wrote  to  his  wife  from  Weimar,  November  1,3,  1889:  "Strauss  is  enormously  beloved 
here.  His  'Don  Juan'  evening  before  last  had  a  wholly  unheard  of  success.  Yesterday  morning  Spitzweg 
and  I  were  at  his  house  to  hear  his  new  symphonic  poem  'Tod  und  Verklarung' — which  has  again  inspired  me 
with  great  confidence  in  his  development.  It  is  a  very  important  work,  in  spite  of  sundry  poor  passages,' and 
it  is  also  refreshing." 
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is  the  ideal  piano  of  America.  The 
wonderful  rich  tone  of  the  middle  and 
higher  ranges  and  its  superb  basses 
are  the  very  conception  of  beauty." 


Obviously,  a  pianist  of  such  intense  musical  feeling  as  Mischa  Levitzki 
must  have  an  instrument  in  which  the  mechanics  of  sound  production, 
however  faultless,  are  forgotten  in  the  appeal  of  its  tone.  Not  merely 
an  action  that  meets  every  demand  of  the  most  marvelously  trained 
fingers,  but  a  tone  that  responds  to  the  subtlest  feeling  of  the  soul  is 
necessary  to  do  justice  to  such  a  virtuoso. 
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i9o6,  January  2,  1909,  November  26,  1910,  February  17,  1912,  Febru- 
ary 7,  1914,  October  15,  1915. 

The  tone-poem  was  performed  in  Symphony  Hall,  Boston,  on  March 
8,  1904,  by  the  Philadelphia  Orchestra,  led  by  the  composer. 

"Death  and  Transfiguration"  is  dedicated  to  Friedrich  Rosch  *  and 
scored  for  three  flutes,  two  oboes,  English  horn,  two  clarinets,  bass 
clarinet,  two  bassoons,  double-bassoon,  four  horns,  three  trumpets, 
three  trombones,  tuba,  a  set  of  three  kettledrums,  two  harps,  gong, 
strings. 

On  the  fly-leaf  of  the  score  is  a  poem  in  German : — 

In  der  armlich  kleinen  Kammer 
Matt  vom  Lichtstumpf  nur  erhellt, 
Liegt  der  Kranke  auf  dem  Lager. 
Eben  hat  er  mit  dem  Tod 
Wild  verzweifelnd  noch  gerungen. 
Nun  sank  er  erschopft  in  Schlaf, 
Und  der  Wanduhr  leises  Ticken 
Nur  vemimmst  du  im  Gemach, 
Dessen  grauenvolle  Stille 
Todesnahe  ahnen  lasst. 
Urn  des  Krankenbleiche  Ziige 
Spielt  ein  Lacheln  wehmuthvoU. 
Traumt  er  an  des  Lebens  Grenze 
Von  der  Kindheit  goldner  Zeit? 

Doch  nicht  lange  gonnt  der.  Tod 
Seinem  Opfer  Schlaf  und  Traume. 
Grausam  riittelt  er  ihn  auf 
Und  beginnt  den  Kampf  auf 's  Neue. 
Lebenstrieb  und  Todesmacht! 
Welch'  entsetzensvolles  Ringen! 
Keiner  tragt  den  Sieg  davon, 
Und  noch  einmal  wird  es  stille ! 

*  Rf  sch,  bom  in  1862  at  Memmingen,  studied  law  and  music  at  Munich.  A  pupil  of  Rheinberger  and 
Wohlmuth,  he  conducted  a  singing  society,  for  which  he  composed  humorous  pieces,  and  in  1888  abandoned 
the  law  for  music.  He  was  busy  afterwards  in  Berlin,  St.  Petersburg,  Munich.  In  iSgS  he  organized  with 
Strauss  and  Hans  Sommer  the  "  Genossenschaft  deutscher  Komponisten."  He  has  written  madrigals  for  male 
and  mixed  choruses  and  songs.  Larger  works  are  in  manuscript.  He  has  also  written  an  important  work, 
"  Musikasthetische  Streitf ragen "  (1898),  about  von  Bulow's  published  letters,  programme  music,  etc.,  and 
a  Study  of  Alexander  Ritter  (1898). 
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who  honor  their  calling,  like  to  sell  good 
things,  because  they  know  the  satisfaction  of 
the  buyer  is  a  personal  asset  for  themselves. 

Henry  F.  Miller  was  a  salesman  when  he  started  to 
make  pianos  and  he  personally  sold  his  own  product 
— even  as  his  sons  and  grandsons  do  to-day.  Their 
45,000  customers  are  friends  whose  continued  good' 
will  is  the  best  evidence  of  Henry  F.  Miller  integrity 
and  reliability. 

The  salesman  who  urges  you  to  buy  a  Henry  F. 
Miller  Piano  is  doing  you  a  friendly  service;  he  knows 
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Kampfesmud'  zuriickgesunken, 
Schlaflos,  wie  im  Fieberwahn, 
Sieht  der  Kranke  nun  sein  Leben, 
Tag  um  Tag  und  Bild  um  Bild 
Inn'rem  Aug'  voriiberschweben. 
Erst  der  Kindheit  Morgenrot, 
Hold  in  seiner  Unschuld  leuchtend ! 
Dann  des  Jiinglings  keckes  Spiel — 
Krafte  iibend  und  erprobend — 
Bis  er  reift  zum  Mannerkampf, 
Der  um  hochste  Lebensgiiter 
Nun  mit  heisser  Lust  entbrennt. 
Was  ihm  je  verklart  erschien 
Noch  verklarter  zu  gestalten. 
Dies  allein  der  hohe  Drang, 
Der  durch's  Leben  ihn  geleitet. 
Kalt  und  hohnend  setzt  die  Welt 
Schrank'  auf  Schranke  seinem  Drangen. 
Glaubt  er  sich  dem  Ziele  nah', 
Donnert  ihm  ein  "Halt!"  entgegen: 
"  Mach'  die  Schranke  dir  zur  Staff  el, 
Immer  hoher  nur  hinan!" 
Also  drangt  er,  also  klimmt  er, 
Lasst  nicht  ab  vom  heil'gen  Drang 
Was  er  so  von  je  gesucht 
Mit  des  Herzens  tiefstem  Sehnen, 
Sucht  er  noch  im  Todesschrein, 
Suchet,  ach !  und  findet's  nimmer 
Ob  er's  deutlicher  auch  fasst, 
Ob  es  mahlich  ihm  auch  wachse, 
Kann  er's  doch  erschopfen  nie, 
Kann  es  nicht  im  Geist  vollenden. 
Da  erdrohnt  der  letzte  Schlag 
Von  des  Todes  Eisenhammer, 
Bricht  den  Erdenleib  entzwei, 
Deckt  mit  Todesnacht  das  Auge. 


Aber  machtig  tonet  ihm 
Aus  dem  Himmelsraum  entgegen, 
Was  er  sehnend  hier  gesucht : 
Welterlosung,  Weltverklarung. 
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The  following  literal  translation  is  by  William  Foster  Apthorp: — 

In  the  necessitous  little  room,  dimly  lighted  by  only  a  candle-end,  lies  the  sick 
man  on  his  bed.  But  just  now  he  has  wrestled  despairingly  with  Death.  Now  he 
has  sunk  exhausted  into  sleep,  and  thou  hearest  only  the  soft  ticking  of  the  clock  on 
the  wall  in  the  room,  whose  awful  silence  gives  a  foreboding  of  the  nearness  of  death. 
Over  the  sick  man's  pale  features  plays  a  sad  smile.  Dreams  he,  on  the  boundary 
of  life,  of  the  golden  time  of  childhood? 

But  Death  does  not  long  grant  sleep  and  dreams  to  his  victim.  Cruelly  he  shakes 
him  awake,  and  the  fight  begins  afresh.  Will  to  live  and  power  of  Death!  What 
frightful  wrestling !     Neither  bears  off  the  victory  and  all  is  silent  once  more ! 

Sunk  back  tired  of  battle,  sleepless,  as  in  fever-frenzy  the  sick  man  now  sees  his 
life  pass  before  his  inner  eye,  trait  by  trait  and  scene  by  scene.  First  the  morning 
red  of  childhood,  shining  bright  in  pure  innocence!  Then  the  youth's  saucier  play — 
exerting  and  trying  his  strength — till  he  ripens  to  the  man's  fight,  and  now  burns 
with  hot  lust  after  the  higher  prizes  of  life.  The  one  high  purpose  that  has  led  him 
through  life  was  to  shape  all  he  saw  transfigured  into  a  still  more  transfigured  form. 
Cold  and  sneering,  the  world  sets  barrier  upon  barrier  in  the  way  of  his  achievement. 
If  he  thinks  himself  near  his  goal,  a  "  Halt ! "  thunders  in  his  ear.  "Make  the  barrier 
thy  stirrup !  Ever  higher  and  onward  go ! "  And  so  he  pushes  forward,  so  he  climbs, 
desists  not  from  his  sacred  purpose.  What  he  has  ever  sought  with  his  heart's 
deepest  yearning,  he  still  seeks  in  his  death-sweat.  Seeks — 'alas!  and  finds  it 
never.  Whether  he  comprehends  it  more  clearly  or  that  it  grows  upon  him  gradu- 
ally, he  can  yet  never  exhaust  it,  cannot  complete  it  in  his  spirit.  Then  clangs  the 
last  stroke  of  Death's  iron  hammer,  breaks  the  earthly  body  in  twain,  covers  the 
eye  with  the  night  of  death. 

But  from  the  heavenly  spaces  sounds  mightily  to  greet  him  what  he  yearningly 
sought  for  here:  deliverance  from  the  world,  transfiguration  of  the  world. 

There  are  two  versions  of  Ritter's  poem.  The  one  published  above 
is  taken  from  Strauss 's  score.  Ritter  evidently  misunderstood,  in 
one  instance,  the  composer's  meaning.  The  music  in  the  introduc- 
tion does  not  describe  the  "soft  ticking  of  the  clock  on  the  wall  in 
the  room,"  but  "the  exhausted  breaths  of  the  sick  man."  Thus  com- 
mentators and  rhapsodists  disagree  among  themselves.  The  earlier 
version  of  the  poem  was  published  on  the  programmes  of  the  concerts 
at  Eisenach  and  Weimar.     It  is  as  follows : — 

Stille,  einsam  ode  Nacht! 
Auf  dem  Totenbette  liegt  er. 
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Fieberglut  wirft  ihn  empor 
Und  er  sieht  sein  ganzes  Leben 
Kindheit,  Jugend,  Mannerkampf, 
Bild  um  Bild  im  Traum  erscheinen. 

Was  er  suchte  je  und  je 
Mit  des  Herzens  tiefstem  Sehnen 
Sucht  er  noch  im  Todesschweiss, 
Suchet — ach!  und  findet's  nimmer. 

Ob  er's  deutlicher  auch  fasst, 
Ob  es  mahlich  ihm  auch  wachse, 
Kann  er's  doch  erschopfen  nie, 
Kann  es  nicht  im  Geist  vollenden. 

Da  erdrohnt  der  letzte  Schlag, 
Von  des  Todes  Eisenhammer 
Bricht  der  Erdenleib  entzwei, 
Deckt  mit  Todesnacht  das  Auge. 

Aber  machtig  tonet  ihm 
Aus  dem  Himmelsraum  entgegen 
Was  er  sehnend  hier  gesucht, 
Was  er  suchend  hier  ersehnt. 

The  authorship  of  this  poem  in  blank  verse  was  for  some  years  mi- 
known,  and  the  prevaiHng  impression  was  that  the  poem  suggested 
the  music.  As  a  matter  of  fact,  Alexander  Ritter*  wrote  the  poem 
after  he  was  well  acquainted  with  Strauss's  score;  and,  when  the  score 
was  sent  to  the  publisher,  the  poem  was  sent  with  it  for  insertion. 
Hausegger  in  his  Life  of  Ritter  states  that  Strauss  asked  Ritter  to  write 
this  poem  (p.  87). 

*  Ritter  was  born  at  Narva,  Russia,  June  27,  1833;  he  died  at  Munich,  April  12,  1896.  Although  Ritter 
was  bom  in  Russia,  he  was  of  a  German  family.  His  forbears  had  lived  at  Narva  since  the  seventeenth 
century.  In  1841,  soon  after  the  death  of  his  father,  he  and  his  mother  moved  to  Dresden,  where  he  became 
the  school-fellow  of  Hans  von  Biilow,  and  studied  the  violin  with  Franz  Schubert  (1808-78).  Ritter  afterward 
studied  at  the  Leipsic  Conservatory  under  David  and  Richter  (1849-51),  and  in  1852  he  was  betrothed  to 
the  play-actress,  Franziska  Wagner,  a  niece  of  Richard  Wagner.  He  married  her  in  1854  and  moved  to 
Weimar,  where  he  became  intimately  acquainted  with  Liszt,  Cornelius,  Raff,  Bronsart,  and  of  course  saw 
much  of  von  Biilow.  He  determined  to  devote  himself  to  composition,  but  in  1856  he  went  to  Stettin  to 
conduct  in  the  City  Theatre,  where  his  wife  played.  They  lived  in  Dresden  (1858-60),  again  in  Stettin 
(1860-62),  but  Ritter  then  had  no  official  position,  and  in  1863  they  made  WUrzburg  their  home.  (The  winter 
of  1868-69  was  spent  in  Paris,  and  that  of  1872-73  in  Chemnitz.)  From  1875  to  1882  he  was  at  the  head 
of  a  music  shop  at  Wiirzburg.  In  1882  he  gave  over  the  business  to  an  agent,  and  in  1885  sold  it,  for  in 
1882  he  became  a  member  of  the  Meiningen  orchestra  led  by  von  Biilow.  After  von  Biilow  resigned  this 
position  (in  the  fall  of  1885),  Ritter  moved  to  Munich  and  made  the  town  his  dwelUng-place.  His  most 
important  works  are  the  operas:  "Der  faule  Hans,"  one  act  (Munich,  1885),  dedicated  to  Liszt;  "Wem  die 
Krone?"  one  act,  Op.  15  (Weimar,  June  7,  1890),  dedicated  to  Richard  Strauss;  "Gottfried  der  Sanger," 
one  act,  was  only  partially  sketched,  but  the  poem  was  completed;  orchestral:  "Seraphische  Phantasie"; 
"Erotische  Legende,"  composed  in  1890-91,  with  use  of  former  material;  "Olaf's  Hockzeitsreigen,"  com- 
posed in  1891-92;  "Charfreitag  und  Frohnleichnam,"  composed  in  1893;  "Sursum  Corda!  Storm  and 
Stress  Fantasia,"  produced  at  Munich  early  in  1896;  " Kaiser  Rudolf 's  Ritt  zum  Grabe"  (1895),  produced 
by  Richard  Strauss  at  Weimar  (?)  and  at  Berlin  in  1902.  "Olaf's  Wedding  Dance"  was  played  in  Boston  by 
the  Boston  Symphony  Orchestra,  Dr.  Muck  conductor,  March  2,  1907.  A  Life  of  Ritter  by  Sigismund  von 
Hausegger  was  published  at  Berlin  in  1908. 
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Ritter  injfluenced  Strauss  mightily.  Strauss  said  of  him  to  a  reporter 
of  the  Musical  Times  (London) : — 

"Ritter  was  exceptionally  well  read  in  all  the  philosophers,  ancient 
and  modern,  and  a  man  of  the  highest  culture.  His  influence  was  in 
the  nature  of  a  storm- wind.  He  urged  me  on  to  the  development  of 
the  poetic,  the  expressive,  in  music,  as  exemplified  in  the  works  of 
Liszt,  Wagner,  and  Berlioz.  My  symphonic  fantasia,  'Aus  Italien,'  is 
the  connecting  link  between  the  old  and  the  new  methods."  "Aus 
Italien"  was  composed  in  1886,  and  "Macbeth,"  the  first  of  the  tone- 
poems,  was  a  work  of  the  next  year.  It  may  here  be  remarked  that 
Gustav  Brecher,  in  his  "Richard  Strauss,"  characterizes  "Death  and 
Transfiguration,"  as  well  as  the  opera  "Gimtram"  (1892-93),  as  ^ 
return  of  the  composer,  after  his  "Don  Juan,"  to  the  chromatic  style 
of  Liszt  and  Wagner;  and  he  insists  it  is  not  a  representative  work 
of  the  modern  Strauss. 

The  poem  by  Ritter  is,  after  all,  the  most  satisfactory  explanation 
of  the  music  to  those  that  seek  eagerly  a  clew  and  are  not  content  with 
the  title.  The  analysts  have  been  busy  with  this  tone-poem  as  well  as 
the  others  of  Strauss.  Wilhelm  Mauke  has  written  a  pamphlet  of 
twenty  pages  with  twenty-one  musical  illustrations,  and  made  a  deli- 
cate distinction  between  Kever-theme  No.  i  and  Fever-theme  No.  2. 
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Reimann  and  Brandes  have  been  more  moderate.  Strauss  himself  on 
more  than  one  occasion  has  jested  at  the  expense  of  the  grubbing 
analysts. 

*  * 
"Death  and  Transfiguration"  may  be  divided  into  sections,  closely 
joined,  and  for  each  one  a  portion  of  the  poem  may  serve  as  motto. 

I,  Largo,  C  minor,  D-flat  major,  4-4.  The  chief  Death  motive  is  a 
syncopated  figure,  pianissimo,  given  to  the  second  violins  and  the  violas. 
A  sad  smile  steals  over  the  sick  man's  face  (wood-wind,  accompanied  by 
horns  and  harps),  and  he  thinks  of  his  youth  (a  simple  melody,  the 
Childhood  motive,  announced  by  the  oboe).  These  three  motives 
establish  the  mood  of  the  introduction. 

II.  Allegro  molto  agitato,  C  minor.  Death  attacks  the  sick  man. 
There  are  harsh  double  blows  in  quick  succession.  What  Mauke 
characterizes  as  the  Fever  motive  begins  in  the  basses,  and  wildly 
dissonant  chords  shriek  at  the  end  of  the  climbing  motive.  There  is  a 
mighty  crescendo,  the  chief  Death  motive  is  heard,  the  struggle  begins 
(full  orchestra,  fff) .  There  is  a  second  chromatic  and  feverish  motive, 
which  appears  first  in  sixteenths,  which  is  bound  to  a  contrasting  and 
ascending  theme  that  recalls  the  motive  of  the  struggle.  The  second 
feverish  theme  goes  canonically  through  the  instrumental  groups. 
The  sick  man  sinks  exhausted   (ritenutos).     Trombones,   'cellos,   and 
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violas  intone  even  now  the  beginning  of  the  Transfiguration  theme,  just 
as  Death  is  about  to  triumph.  "And  again  all  is  still!"  The  myste- 
rious Death  motive  knocks. 

III.  And  now  the  dying  man  dreams  dreams  and  sees  visions  (meno 
mosso,  ma  sempre  alia  breve) .  The  Childhood  motive  returns  (G  major) 
in  freer  form.  There  is  again  the  joy  of  youth  (oboes,  harp,  and  bound 
to  this  is  the  motive  of  Hope  that  made  him  smile  before  the  struggle, 
the  motive  now  played  by  solo  viola).  The  fight  of  manhood  with  the 
world's  prizes  is  waged  again  (B  major,  full  orchestra,  fortissimo), 
waged  fiercely.  "Halt!"  thunders  in  his  ears,  and  trombones  and 
kettledrums  sound  the  dread  and  strangely -rhythmed  motive  of  Death 
(drums  beaten  with  wooden  drumsticks) .  There  is  contrapuntal  elabo- 
ration of  the  Life-struggle  and  Childhood  motives.  The  Transfigu- 
ration motive  is  heard  in  broader  form.  The  chief  Death  motive  and 
the  feverish  attack  are  again  dominating  features.  Storm  and  fury  of 
orchestra.  There  is  a  wild  series  of  ascending  fifths.  Gong  and  harp 
knell  the  soul's  departure. 

IV.  The  Transfiguration  theme  is  heard  from  the  horns;  strings 
repeat  the  Childhood  motive,  and  a  crescendo  leads  to  the  full  develop- 
ment of  the  Transfiguration  theme  (moderato,  C  major).  "World 
deliverance,  world  transfiguration." 


Prelude  to  "The  Mastersingers  of  Nuremberg." 

Richard  Wagner- 

(Born  at  Leipsic,  May  22,  18 13;  died  at  Venice,  February  13,  1883.) 

The  Prelude  to  "Die  Meistersinger  von  Niirnberg"  was  performed 
for  the  first  time  at  Leipsic,  November  i,  1862.  At  a  concert  organ- 
ized by  Wendelin  Weissheimer,  opera  conductor  at  Wiirzburg  and 
Mayence,  and  composer,  for  the  production  of  certain  works,  Wagner 
conducted  this  Prelude  and  the  overture  to  "Tannhauser."  The  hall 
was  nearly  empty,  but  the  Prelude  was  received  with  so  much  favor 
that  it  was  immediately  played  a  second  time.*  The  opera  was  first 
performed  at  Munich,  June  21,  1868. f 

I  give  in  condensed  and  paraphrased  form  Mr.  Maurice  Kufferath's 
analysis  of  this  overture.! 

*  For  an  entertaining  account  of  the  early  adventures  of  this  Prelude  see  "Erlebnisse  mit  Richard  Wagner,  - 
Franz  Listz,  und  \-ielen  anderen  Zeitgenossen,  nebst  deren  Briefen,"  by  W.  Weissheimer  (Stuttgart  and  Leipsic, 
1898),  pp.  163-209. 

t  The  chief  singers  at  this  first  performance  at  the  Royal  Court  Theatre,  Munich,  were  Betz,  Hans  Sachs; 
Bausewein,  Pogner;  Holzel,  Beckmesser;  Schlosser,  David;  Nachbaur,  Walther  von  Stolzing;  Miss  Mal- 
linger,  Eva;  Mrae.  Diez,  Magdalene.  The  first  performance  in  the  United  States  was  at  the  Metropolitan 
Opera  House,  New  York,  January  4,  1886:  Emil  Fischer,  Sachs;  Joseph  Staudigl,  Pogner;  Otto  Kemlitz, 
Beckmesser;  Kramer,  David;  Albert  Stritt,  Walther  von  Stolzing;  Auguste  Krauss  (Mrs.  Anton  Seidl), 
Eva;  Marianne  Brandt,  Magdalene.  The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April  8, 
1889,  with  Fischer,  Sachs;  Beck,  Pogner;  Modlinger,  Beckmesser;  Sedlmayer,  David;  Alvary,  Walther  von 
Stolzing;  Kaschoska,  Eva;  Reil,  Magdalene.  Singers  from  the  Orpheus  Club  of  Boston  assisted  in  the 
choruses  of  the  third  act.    Anton  Seidl  conducted.  • 

tSee  "Les  Maitres  Chanteurs  de  Nuremberg,"  by  Maurice  KuSerath  (Paris  and  Brussels,  1898),  pp. 
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This  Vorspiel,  or  prelude,  is  in  reality  a  broadly  developed  overture 
in  the  classic  form.  It  may  be  divided  into  four  distinct  parts,  which 
are  closely  knit  together. 

1.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes,  combined  in  various  ways.  The  tonality  of  C  major 
is  well  maintained. 

2.  A  second  period,  in  E  major,  of  frankly  lyrical  character,  fully 
developed,  and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  after  the  fashion  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  lyric  theme,  combined  this  time  simultaneously 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie.  (Compare  Klgar's  theme  of 
"London  Citizenship,"  in  /"Cockaigne.")  Secondary  figures  are 
formed  from  disintegrated  portions  of  this  theme,  and  there  is  a 
peculiarly  appropriate  scholastic  pedantic  polyphony.  Note  also  how 
from  the  beginning  a  cunning  use  of  the  ritardando  contributes  to  the 
archaic  color  of  the  work. 

The  exposition  of    the  initial   theme,    with  the    first  development, 

pleads  to  a  second  theme  of  wholly  different  character.     It  is  essentially 

lyrical,  and,  given  at  first  to  the  flute,  hints  at  the  growing  love  of 

Walther  for  Eva.     Oboe,  clarinet,  and  horn  are  associated  with  the 

flute,  and  alternate  with  it  in  the  development. 

A  Weberish  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the 
brass,  sustained  by  harp.  It  is  a  kind  of  fanfare.  The  theme  seems 
to  have  been  borrowed  by  Wagner  from  the  "Crowned  Tone"  of 
Heinrich  Miigling.*  This  pompous  theme  may  be  called  the  fanfare  of 
the  corporation,  the  theme  of  the  guild,  or  the  theme  of  the  banner, 
the  emblem  of  the  corporation.  It  is  soon  combined  with  the  theme  of 
the  mastersingers,  and  at  the  conclusion  the  whole  orchestra  is  used. 

*  See  "Der  Meistergesang  in  Geschichte  und  Kunst,"  by  Curt  May  (Carlsruhe,  1S92),  pp.  56,  S7- 


HEWINS    &    HOLLIS 

MEN'S     FURNISHING    GOODS 

4    HAMILTON    PLACE,  BOSTON 

•  OPPOSITE    PARK    ST.    CHUBCH 


1540 


•  M, 


1541 


There  is  in  this  brilliant  passage  an  interesting  chromatic  walk  of  trum- 
pets and  trombones,  supported  by  violas  and  'cellos. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series  of 
modulations,  which  lead  to  a  sweet  yet  broadly  extended  melody, — 
the  theme  that  characterizes  in  general  the  love  of  Walther  and  Eva. 
And  here  begins  the  second  part  of  the  overture.  The  love  theme 
after  development  is  combined  with  a  more  passionate  figure,  which 
is  used  in  the  opera  in  many  ways, — as  when  Sachs  sings  of  the  spring; 
as  when  it  is  used  as  an  expression  of  Walther's  ardor  in  the  accompani- 
ment to  his  trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music  is 
E  major.  And  now  there  is  an  allegretto.  The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  and  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention ;  but  irony  triumphs,  and  there  is  a 
parody  (in  E-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
'cellos  is  the  theme  which  goes  from  mouth  to  mouth  in  the  crowd  when 
Beckmesser  appears  and  begins  his  Prize  Song, — "What?  He?  Does 
he  dare?  Scheint  mir  nicht  der  Rechtel!"  "He's  not  the  fellow  to  do  it." 
And  this  mocking  theme  has  importance  in  the  overture;  for  it  changes 
position  with  the  subject,  and  takes  in  turn  the  lead. 

After  a  return  to  the  short  and  nervous  episode  there  is  a  thunderous 
explosion.  The  theme  of  the  mastersingers  is  sounded  by  the  brass 
with  hurried  violin  figures,  at  first  alone,  then  combined  simultaneously 
with  the  love  theme,  and  with  the  fanfare  of  the  corporation  played 
scherzando  by  the  second  violins,  violas,  and  a  portion  of  the  wood- 
wind. This  is  the  culmination  of  the  overture.  The  melodious  phrase 
is  developed  with  superb  breadth.  It  is  now  and  then  traversed  by  the 
ironical  theme  of  the  flouted  Beckmesser,  while  the  basses  give  a  martial 
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GROWT 


GROWTH  in  a  banking  institution,  as  in  any 
other  corporation  or  business  house,  is  an 
indication  of  service  adequately  performed,  which 
is  the  only  sound  basis  for  progress. 
The  affairs  of  The  Merchants  National  Bank  are 
conducted  with  this  principle  constantly  in  mind, 
and  we  feel  that  the  growth  which  has  placed 
this  bank  among  the  large  financial  institutions 
of  New  England  is  the  most  convincing  evidence 
of  public  appreciation. 


1  he  JMerchaiits  National   Oaok 

Merchants  Bank  Building  28  State  Street,  Boston 


1543 


rhythm  until  again  breaks  forth  from  the  brass  the  theme  of  the  corpora- 
tion. The  fanfare  leads  to  a  last  and  sonorous  affirmation  of  the 
mastersinger  theme,  which  serves  at  last  as  a  song  of  apotheosis. 

*  * 

The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845. 
The  scenario  then  sketched  differed  widely  from  the  one  adopted. 
The  libretto  was  completed  at  Paris  in  1861.  Wagner  worked  at 
Biebrich  in  1862  on  the  music.  The  Prelude  was  sketched  in  February 
of  that  year ;   the  instrumentation  was  completed  in  the  following  June. 

The  first  performance  of  the  Prelude  in  Boston  was  by  Theodore 
Thomas's  orchestra  on  December  4,  1871. 

The  score  and  orchestral  parts  were  published  in  February,  1866. 

The  Prelude  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  triangle,  cymbals,  harp,  and  the  usual  strings. 


WORKS    PERFORMED    AT    THE    SYMPHONY    CONCERTS 
DURING  THE  SEASON   OF    1916-1917. 

Works  marked  with  a  double  asterisk  were  performed  for  the  first  time  Boston. 
Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  anywhere.  . 

Artists  marked  with  an  asterisk  appeared  at  these  concerts  for  the  first  time. 
Artists  marked  with  a  double  asterisk  appeared  for  the  first  time  in  Boston. 
Artists  marked  with  a  dagger  are  members  of  the  Boston  Symphony  Orchestra. 
The  dates  given  are  those  on  which  the  Friday  afternoon  concerts  took  place. 
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Bach,  J.  S.:   Air,  "It  is  finished,"*  from  "The  Passion  Music 
according  to  John  the  Evangelist"  (LouiSE  Homer), 

January  19,  1917 

Air,  "My  Heart  Ever  Faithful,"  from  the  Cantata  "For 
God  so  loved  the  World"   (LouisE  Homer),  January 
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J.  MALKIN 

SOLO  'CELLIST  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
COMMENDS  THE 

SCHOMACKER  PIANO 

Mr.  Malkins  letter  follows: 

A.  M.  HUME  Music  Co.. 

196  BoYLSTON  St..  Boston,  Mass. 

Dear  Sirs: 

Replying  to  your  inquiry,  J  am  so  keenly  and  completely 
satisfied  with  the  wonderful  Schomacker  tone  that  I  am  very 
glad  of  an  opportunity  to  express  my  appreciation  of  it. 

It  has  the  requisite  depth  of  tone  and  the  splendidly  vibrant 
I  quality  to  meet  the  difficult  test  of  furnishing  a  satisfac'^ory 

%  accompaniment  to  the  'cello,  emd  such  rare  tonal  qualities  the 

Schomacker  has  to  a  degree  I  have  never  known  before. 


i 


I 

I  The  Schomacker  Grand  used  at  my  first  Boston  concert, 

for  instance,  was  a  magnificent  concert  instrument,  and  dis- 
played all  those  noble  characteristics  for  which  pianos  of  this 

^  distinguished  make  have  been  so  highly  esteemed  by  musicians. 

S  In  daily  use  I  find  the  Schomacker  a  most  satisfactory  and 


g  companionable  instrument.     I  like  it  better  every  day. 

Yours  truly, 

(Signed)  J.  MALKIN. 


Schomacker  Pianos  sold  in  Boston  only  by 

A.  M.  Hume  Music  Co. 


§ 
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Balakireff:  "Thamar,"  Symphonic  Poem  for  orchestra,  after 

a  poem  by  Lermontoflf,*  December  29,  1916 618 

BallanTinE:  "The  Eve  of  St.  Agnes, "f  vSymphonic  Poem  after 

Keats,  January  19,  1917 759 

Beach:  Concerto  in  C-sharp  minor  for  pianoforte,  Op.  45  (Mrs. 

H.  H.  A.  Beach),  March  2,  1917 1020 

Beethoven:  Symphony  No.  3,  E-flat  major,  "Eroica,"  Op.  55, 

October  13,  1916 7 

Symphony  No.  4,  B-flat  major.  Op.  60,  May  4,  191 7  .  .  .  .  1511 
Symphony  No.  8,  F  major,  Op.  93,  December  29,  19 16  .  .  599 
Overture:  Grand  Fugue,  B-flat  major.  Op.  133, **t  October 

27,  1916 154 

Overture  to  Goethe's  "Egmont,"  Op.  84,  January  I2,.i9i7,  692 
Concerto  in  D  major  for  vioHn,  Op.  61  (Albert  Spalding*), 

January  12,  1917 684 

Concerto  in  G  major,  No.  4,  for  pianoforte  and  orchestra, 

Op.  58  (Winifred  Christie*),  April  27,  1917   .    .    .    .      1445 
Berlioz:  Overture  to  "The  Corsair,"  Op.  21,  October  13,  1916,         16 
Overture  to  "Benvenuto  Celhni,"  Op.  23,  April  27,  1917  .    .      1484 
Block:    Trois    Poemes    Juifs:    Danse,**    Rite,**  Cortege    Fu- 

nebre,**  March  23,  1917^ 1132 

t  First  time  by  string  orchestra. 


NOW  IS  THE  TIME 

to  register  your  name  with  the 

Musical  and  Educational  Bureau 

if  you  are  a  teacher  of  any  branch  of  music,  and 
want  a  position  next  Fall.  Qualifications  must  be 
of  the   best.       (Also  Church   Choir  positions.) 

Address  HENRY  C.  LAHEE,  218  Tremont  St. 
Boston,  Mass. 
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YOU  ARE  ASSURED 

of  perfect  fit,  comfort,  style  and 
permanence  when  you  entrust  us 
with  the  making  of  your 
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Our  records  show  that  we  have 
proven  this  to  over  1 35,000  wear- 
ers. We  are  anxious  to  show  you 
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Pinkhamand  Smith  Company 
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Have  you  read 

THE  PHOENIX 


BY 

Constance  M.  Warren 

"An  exceptionally  interesting  study  of 
Boston's  society  life.  The  author  has 
drawn  liberally  from  some  of  Boston's 
well-known  people,  and  she  has  done  her 
work  ably." — Springfield  Union. 

"A  finely  worked-out  bit  of  domestic 
psychology  with  a  climax  that  holds  the 
elements  of  romance  and  the  strength  of 
dramatic  force." 

— The  Book  News  Monthly. 

Frontispiece.      $1.40  net 
At  all  bookstores 

HOUGHTON  MIFFLIN  CO. 
4  PARK  STREET 
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Borodin:  Orchestral  vSketch:  On  the  Steppes  of  Middle  Asia, 

December  8,  1916 420 

Brahms:  Symphony  No.  i,  C  minor,  Op.  68,  November  10,  1916,  199 
Symphony  No.  2,  D  major,  Op.  73,  April  27,  1917  ....  1447 
Variations  on  a  Theme  by  Joseph  Haydn,  April  20,  1917  .  .  1410 
Academic  Festival  Overture,  Op.  80,  October  20,  19 1 6  .  .  .  104 
Concerto  in  D  major  for  violin.  Op.  77  (Anton  WiTEKf), 

November  24,  1916 344 

Concerto  in  B-flat  major.  No.  2,  for  pianoforte  and  orchestra, 

Op.  83  (CarlFriedberg*),  March  23,  1917 1160 

Concerto  in  A  minor  for  violin  and  violoncello  with  or- 
chestra.   Op.    102    (Anton    WiTEKf    and    Heinrich 

WARNKEf),  February  23,  1917 946 

BusoNi:  Suite  for  orchestra,  from  the  music  to  Gozzi's   "Tu- 

randot"  (Nos.  3^**5^**6,**  and  7**),  February  9,  1917,       867 
Chabrier:  "Espafia,"  Rhapsody  for  orchestra,  November  17, 

1916 292 

Chadwick:  Theme,  Variations,  and  Fugue  for  organ  and  or- 
chestra (John  P.  MarshaIvL,!  organist),  April  6,  191 7,  1295 
Chausson:  Symphony  in  B-flat  major,  Op..  20,  October  20,  19 16,  71 
ChERUBINi:  Overture  to  "lyCS  Abencerages,"  February  23,  1917,  931 
Clapp:  Symphony  in  E-flat  major  (MS.),t  April  6,  1917  .  .  .  1255 
Converse:  "Ave    atque     Vale,"**  Tone-poem    for    orchestra, 

April  27,  1917 1461 

Debussy:   Prelude  a  I'Apres-Midi  d'un  Faune  (^glogue  de  S. 

Mallarme),  November  17,  1916 278 

Gigues,**  April  13,  1917 1319 

Iberia,  April  13,  1917 1320 

Rondes  de  Printemps,  April  13,  1917 1324 


Mrs. 

Stanley  P.  Clennens 

NEW  YORK  AND  BOSTON 

ARTISTS  REGISTRY 
AND  EXCHANGE 

New  York  and  Boston  Artists  Available  for 
Clubs.  Schools,  Colleges,  Men's  and  Women's 
Societies,  Private  Musicales.  Also  Lecturers 
and  Elocutionists.  Will  also  Organize  and 
Manage  any  Undertaking,  Large  or  Small. 
Arranging  and  Managing  Recitals  a  Specialty. 
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BOSTON,  MASSACHUSETTS 
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"Spirella"  has  no  equal.  Spirella  stays 
hold  the  corset  in  perfect  shape  as  long 
as  the  corset  lasts. 

Satisfaction  is  assured  our  patrons,  for 
we  have  a  most  comprehensive  stock  of 
the  best  corsets  in  models  suited  for  all 
figures.     Expert  fitters  in  attendance. 

Any  corset  duplicated,  cleansed  and 
repaired. 

Mrs.  M.  W.  WILLEY,  N.  E.  Manager 
420  Boylston  Street      -      -      BOSTON 
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Dvorak:  Concerto  in  B  minor  for  violoncello,  Op.  104  (Joseph 

MalkinI),  March  30,  1917 .      1229 

Franck:  Symphony  in  D  minor,  December  8,  19 16 395 

Symphonic  Piece  from  the  Poem-Symphony  "  The  Redemp- 
tion," April  6,  1917 1269 

Variations    Symphoniques    for    pianoforte    and    orchestra* 

(Heinrich  Gebhard),  February  9,  19 17 888 

Goldmark:  Overtm-e,   "Im  Friihling"   ("In  Springtime"),  Op. 

36,  March  2,  1917 995 

Handel:  Concerto  Grosso  in  D  minor,  Op.  6,  No.  10  (arranged 

by  Seiifert),  March  30,  1917 1224 

Recitative,   "Stay,   Shepherd,   stay,"   and  Air,  "Shepherd, 
what  art  thou  pursuing?"*  from  "Acis  and  Galatea" 

(John  McCormack*),  February  2,  1917 824 

Haydn:  Symphony  in  C  minor  (B.  &  H.,  No.  9),  November  24, 

1916 327 

Symphony  in  C  major  (Rieter-Biedermann,  No.  3),  March 

30,  1917 1191 

Homer:  Song,   "From  the  Brake  the  Nightingale,"*  with  or- 
chestra. Op.  17,  No.  2  (Louise  Homer),  January  19,  1917,      767 
Song,  "Sing  to  me,  sing,"*  with  orchestra,  Op.  28  (LouisE 

Homer),  January  19,  1917 768 

Song,   "The  Song  of   the  Shirt,"*  with  orchestra.  Op.  25 

(Louise  Homer),  January  19,  1917 769 

Liszt :  A  Faust  Symphony  (after  Goethe),  December  22,  1916; 

March  9,  19 17  (In  memory  of  Pauline  Agassiz  Shaw),  531,  1063 
"Tasso:  Lamento  e  Trionfo."     Symphonic   Poem  No.    2, 

May  4,  1917 1520 

"Mazeppa,"  Symphonic  Poem  No.  6  (after  Victor  Hugo), 

October  13,  1916 21 

Concerto  in  A  major.  No.   2,  for  pianoforte  and  orchestra 

(Ernest  Schelling),  December  8,  1916 416 

Loeffler:    "Hora  Mystica,"  Symphony  in  one  movement  for 

full  orchestra  and  men's  voices,**  March  2,  1917.    .    .      1026 
Mahler:  "Ich    atmet'    einen    Lindenduft,"*    with    orchestra 

(Julia  Culp),  April  6,  1917 1292 

"Rheinlegendchen,"*  with  orchestra  (Julia  Gulp),  April 

6,  1917 1293 

Mozart :  Symphony  in  C  major,  "Jupiter"  (K.  551),  February 

23.  1917 952 

Symphony  in  D  major  (K.  385),  December  15,  .1916   ....        463 


HOTEL  PURITAN 

390  Commonwealth  Avenue,  near  Mauachuietts  Avenue  Subway  Station 
which  ii  four  minutei  from  the  corner  of  Tremont  and  Boylston  Street* 

You  are  invited  to  make  your  city  home  for  the  day,  season  or  year  in 
this  comfortable  house. 

Some  ghbe  trotters  have  been  good  enough  to  say  thai  ihe  Puritan 

is  one  of  the  most  homelike  and  attractive  hotels  in  the  world. 

Your  inquiries  gladly  answered  and  our  booklet  mailed. 

S.  M.  COSTELLO,  Manager 
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Overture  to  "Le  Nozze  di  Figaro,"  February  2,  191 7     .    .    .        803 
Overture  tc  "The  Magic  Flute,"   November  17,    18,    1916 

(In  honor  of  the  82d  Birthday  of  Henry  Lee  Higginson) 
Rondo,  "Per  Pieta,  non  Ricercate"*  (John  McCormack*), 

February  2,  19 17 807 

NorEn:  "Vita,"  Symphony  for  modern  orchestra,**  April  20, 

1917 1383 

Rachmaninoff:    Second     Concerto     for     pianoforte.     Op.     18 

(OssiP  Gabrilowitsch),  November  17,  1916     -.    .    .    .       272 

RamEau:  Ballet  Suite  (arranged  by  H.  Kretzschmar) :  Musette,** 
Rigaudon,**  Menuet,**  Rigaudon  from  "Acanthe  et 
Cephise";  Menuet  from  "Platee"**;  Gavotte**  from 
"Acanthe  et  Cephise,"  March  30,  1917 1202 

REgER:  Variations  and  Fugue  on  a  Merry  Theme  of  J.  A.  Hiller 

(1770),  February  2,  1917 816 

RiMSKY-KoRSAKOFF :  Symphonic  Suite,  "Scheherazade"  (after 
"The Thousand  Nights  and  a  Night"),  Op.  35,  Novem- 
ber 10,  1916 224 

SchELLIng:     Concerto     for     violin     and     orchestra**     (Fritz 

KreislEr),  October  20,  1916      102 

Schubert:  Unfinished  Symphony  in  B  minor,  January  19,  1917,       735 

Symphony  in  C  major,  No.  9,  April  13,  1917       1348 

"Sei  mir  gegriisst,"*  with  orchestra  (Juua  Culp),  April  6, 

1917 1262 

"Standchen,"*  with  orchestra  (Julia  Gulp),  April  6,  1917,     1266 

Schumann,  Georg:  Symphonic  Variations  on  the  Choral 
"Wer  nur  den  lieben  Gott  lasst  walten,"  December 
29,  1916 636 

Schumann,  Robert:    Symphony    in     E-flat    major.     No.     3, 

"Rhenish,"  Op.  97,  October  27,  1916 135 

Concerto  in  A  minor  for  pianoforte  and  orchestra,  Op.  54 

(Ignace  J.  PaderEwski),  December  22,  1916    ....        567 

Sibelius:  Symphony  No.  i,  E  minor,  Op.  39,  November  17,  1917,       263 
"Pohjola's    Daughter,"    Symphonic    Fantasia,    Op.    49,** 

January  12,  1917 667 
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THE  LITTLE  BRICK  HOUSE 

90  WESTLAND  AVENUE 

Fenway  Elntrance 

One  Block  from  Symphony  Hall 

LUNCHEON  .  .  12  to  2 
AFTERNOON  TEA  2  to  4 
DINNER    .     .     .    5to7 


Al«j  For  Sale.  HOME  COCKEX)  FOODS 
at  67  Batavia  Street  Saxonia  Chamber* 
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"The    Oceanides  "   ("Aallottaret"),  Tone-poem,  Op.  73,** 

January  12,1917 680 

"Night  Ride  and  Sunrise,"   Symphonic  Poem,   Op.   55,** 

January  12,  19 17 682 

Sinigaglia:  Overture     to     Goldoni's     Comedy     "Le     Baruffe 

Chiozzotte,"  Op.  32,  March  23,  1917 1127 

Smetana:  Symphonic    Poem    "Valdstynuv   Tabor"    ("Wallen- 

stein's  Camp"),  November  24,  1916      352 

Overture  "  Prodana  Nevesta"  ("The  Sold  Bride"),  February 

9.  1917 903 

Strauss:  "Don    Juan,"   Tone-poem   (after    Nicolaus    Lenau), 

Op.  20,  February  2,  1917 836 

"Tod    und    Verklarung"  ("  Death  and  Transfiguration"), 

Tone-poem,  Op.  24,  May  4,  1917 1530 

"Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned, 

Roguish  Manner, — in  Rondo  Form,"  Op.  28,  October  13, 

1916 36 

Burleske  in  D  minor  for  pianoforte  and  orchestra  (Heinrich 

Gebhard),  February  9,  19 17      892 

vSong  "Morgen,"  with  orchestra  (Julia  Culp),  April  6,  1917,  1268 
TscHAiKOWSKY :  Suite,  No.    i,  in  D  minor.  Op.  43   (No.  4**), 

December  15,  19 16 495 

Wagner:  A  Faust  overture,  October  20,  19 16 85 

Introd^uction   and   Bacchanale,  "Tannhauser,"  January  19, 

1917 771 

Prelude  and  Isolde's  Liebestod,  from  "Tristan  und  Isolde" 

(Mme.  Gadski),  October  27,  1916 169 

Isolde's  Narrative*  (Act  I.  of  "Tristan  und  Isolde")  (Mme. 

Gadski),  October  27,  1916 146 

Prelude  to  "  Die  Meistersinger  von  Nurnberg,"  May  4,  1917,      1539 

"Stehe  still,"    with   orchestra*   (ElEna    Gerhardt),    De- 
cember 15,  1916 468 

"Traume,"  with  orchestra  (Elena  Gerhardt),  December 

15,  1916 468 

"Schmerzen,"    with    orchestra     (ElEna    Gerhardt),    De- 
cember 15,  19 16 468 

Weber:  Overture  to  "Eury  an  the,"  December  8,  1916      ....       424 
Wolf:  "Der  Freund,"  with  orchestra  (E LENA  Gerhardt),  De- 
cember 15,  1916 480 

"Verborgenheit,"    with     orchestra      (ElEna     Gerhardt), 

December  15,  1916;  (Julia  Culp),  April  6,  1917   .    .   477,  1289 

"Erist's,"  with  orchestra   (ElEna  Gerhardt),  December 

15.  1916 482 
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ORCHESTRAL  COMPOSITIONS  PERFORMED  FOR  THE  FIRST 
TIME   IN   BOSTON. 
Symphonies. 
Clapp:  Symphony  in  E-flat   major    (MS.)  (first  performance), 

April  6,  1917.  . 

LoefflEr:  "Hora  Mystica,"   Symphony  in  One  movement,  for 

full  orchestra  and  men's  voices,  March  2,  191 7. 
Noren:  "Vita,"  Symphony  for  modern  orchestra,  April  20,  19 1 7,  3 

Carried  forward 3 
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Brought  forward 


Symphonic  Poems,  etc. 


Ballantine:  "The  Kve  of  St.  Agne§,"  Symphonic  Poem  after 

Keats  (first  performance),  January  19,  19 17. 
Beethoven:  Overtm-e:    Grand  Fugue,  B-flat  major,  Op.   133, 

October  27,  1916. 
Block:  Trois   Poemes    Juifs:     Danse,  Rite,  Cortege  Funebre, 

March  23,  1917. 
Converse:  "Ave  atque  Vale,"  Tone-poem,  April  27,  19 17. 
Debussy:  "Gigues"  (No.  i  of  "Images"),  April  13,  1917. 
Rameau:  Ballet    Suite    arranged    by    H.    Kretzschmar    from 

"Acanthe  et  Cephise"  and  "Platee,"  March  30,  19 17. 
SiBEivius:  "Pohjola's  Daughter,"  Symphonic  Fantasia,  Op.  49; 

"The  Oceanides,"  Tone-poem,  Op.  73 ;  "  Night  Ride  and 

Sunrise,"  Op.  55,  January  12,  1917. 
Tschaikowsky  :  Fourth  Movement  of  Suite  No.  i  in  D  minor, 

Op.  43,  December  15,  1916 


Concerto. 

Schelling:  Concerto  for  violin  and  orchestra  (Mr.  KreislEr), 
October  20,  1916 


10 

I 
14 


WORKS    PERFORMED    FOR   THE   FIRST   TIME   AT   THESE 

CONCERTS. 

BalakireeE:  "Thamar,"  Symphonic  Poem  for  orchestra,  after  a 

poem  by  Lermontoff,  December  29,  1916. 
Franck:  Variations  Symphoniques  for  pianoforte  and  orchestra 

(H.  Gebhard),  February  9,  191 7 2 


Pemiaimeiit  Hair  Wave 

Summer  or  Winter,   Your  Hair  Always  in  Curl 

Experience  with  all  methods  enables  me  to  make  a  wave  of  character.  Six 
different  size  waves  may  be  given;  all  colors  and  qualities  of  hair  treated 
differently,  thereby  obtaining  the  best  results. 

MARCEL  WAVE.  MANICURE.  ETC.,  BY  EXPERTS 

MISS  COMER     ::      COIFFEUSE 

462  BOYLSTON  STREET  SUMMER  SHOP.  MAGNOLIA 


Mrs.  Mabel  Mann  Jordan 

Pupil  of  SILVESTRI.  Naples.  Italy 

TEACHER  OF 

Mandolin,   Guitar,   Banjo   and   Ukulele 

Foreign  and  American  Instruments  For  Sale 
90  Huntington  Avenue,  Boston 

Telephone.  Back  Bay  I427-R 
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ARIAS  AND  SONGS  SUNG  FOR  THE  FIRST  TIME  AT  THESE 

CONCERTS. 

Bach:  Air,  "It  is  finished,"  from  "The  Passion  Music  according 
to  John  the  EvangeUst"  (Mme.  Homer),  January  19, 
1917. 

Handel:  Recitative,  "Stay,  shepherd,  stay,"  and  Air,  "Shep- 
herd, what  art  thou  pursuing  ?"  from  "  Acis  and  Galatea" 
(Mr.  McCoRMACK*),  February  2,  19 17. 

Homer:  Songs  with  orchestra:  "From  the  Brake  the  Nightin- 
gale," "Sing  to  me,  sing,"  "The  Song  of  the  Shirt" 
(Mme.  Homer),  January  19,  19 17. 

Mahler:  Songs  with  orchestra:  "Ich  atmet' einen  Lindenduft," 
"  Rheinlegendchen "  (Mme.  Culp),  April  6,  19 17. 

Mozart:  Rondo,"  Per  Pieta,  non  Ricercate"  (Mr.  McCormack*), 
February  2,  19 17. 

Schubert:  Songs  with  orchestra:  "Sei  mir  gegriisst,"  "Stand- 
chen"  (Mme.  Culp),  April  6,  19 17. 

Wagner:   Isolde's  narrative,  from  "Tristan  und  Isolde"  (Mme. 
Gadski),  October  27,  19 16. 
Song    with    orchestra:     "Stehe    still"    (Miss    Gerhardt), 

December  15,  19 16 12 


THE  FOI.LOWING  ARTISTS  HAVE  APPEARED  THIS  SEASON. 

PAGE 

Beach,  Mrs.  H.  H.  A.,  March  2,  1917,  Beach,  Concerto  in  C- 

sharp  minor  for  pianoforte.  Op.  45.     Sketch 1016 

Christie,*  Miss  Winifred,  April  27,  191 7,  Beethoven's  Con- 
certo in  G  major.  No.  4,  for  pianoforte  and  orchestra, 

Op.  58 1445 

Culp,  Mme.  Julia,  April  6,  191 7,  Songs  with  orchestra :  Schubert, 
"Sei  mir  gegriisst"*  and  "  Standchen "  * ;  Strauss, 
' '  Morgen ' ' ;  Wolf, '  ' '  Verborgenheit ' ' ;  Mahler,  ' '  Ich 
atmet'  einen  lyindenduft,"*  "Rheinlegendchen."* 
Sketch 1260 

Friedberg,*  Mr.  Carl,  March  23,  19 17,  Brahms,  Concerto  in 
B-flat  major.  No.  2,  for  pianoforte  and  orchestra. 
Op.  83.     Sketch 1158 

Gabrilowitsch,  Mr.  Ossip,  November  17,  19 16,  Rachmaninoff's 

Second  Concerto  for  pianoforte.  Op.  18.     Sketch   .    .    .        268 

Gadski,  Mme.  Johanna,  October  27,  19 16,  Isolde's  Narrative,* 
Act  I.  of  Wagner's  "Tristan  und  Isolde,"  Isolde's 
Liebestod,  Act   III.  of  "Tristan  und  Isolde."     Sketch,       144 

Gebhard,  Mr.  Heinrich,  February  9,  19 17,  C.  Franck,  Varia- 
tions Symphoniques*  for  piano  and  orchestra;  R. 
Strauss,  Burleske  in  D  minor  for  pianoforte  and  or- 
chestra.    Sketch 886 

Gerhardt,  Miss  ElEna,  December  15,  19 16,  Songs  with  or- 
chestra: -Wagner,  "Stehe  still,"*  "Traume,"  "Schmer- 
zen";  Wolf,  "Der  Freund,"  "Verborgenheit,"  "Er 
ist's."     Sketch 467 


Homer,  Mme.  Louise,  January  19,  1917,  Bach,  "It  is  finished,"* 
from  "The  Passion  Music  according  to  John  the 
EvangeHst"^  "My  Heart  Ever  Faithful,"  from  the 
Cantata  "For  God  so  loved  the  World."  Songs  with 
orchestra:  Sidney  Homer,  "From  the  Brake  the  Night- 
ingale,"* Op.  17,  No.  2;  "Sing  to  me,  sing,"*  Op.  28; 
"The  Song  of  the  Shirt,"*  Op.  25.     Sketch 749 

KrEislER,  Mr.  Fritz,  October  20,  19 16,  Schelling,  Concerto  for 

violin  and  orchestra**      102 

McCormack,*  Mr.  John,  February  2,  19 17,  Mozart,  Rondo, 
"Per  Pieta,  non  Ricercate"*;  Handel,  Recitative, 
"Stay,  shepherd,  stay,"  and  Air,  "Shepherd,  what  art 
thou  pursuing?"*  from  "Acis  and  Galatea."     Sketch,       804 

MALKiN,t  Mr.  Joseph,  March  30,   19 17,  Dvorak,  Concerto  in 

B  minor  for  violoncello.  Op.  104.     Sketch 1228 

Marshall,!  Mr.  John  P.,  April  6,    1917,  Chadwick,  Theme, 

Variations,  and  Fugue  for  organ  and  orchestra.     Sketch,     1295 

PaderEwski,  Mr.  Ignace  Jan,  December  22,  19 16,  Schumann, 
Concerto  in  A  minor  for  pianoforte  and  orchestra. 
Sketch 564 

Schelling,  Mr.  Ernest,  December  8,  19 16,  Liszt,  Concerto  in 

A  major.  No.  2,  for  pianoforte  and  orchestra.     Sketch  .        414 

Spalding,*  Mr.  Albert,  January  12,  1917,  Beethoven,  Concerto 

in  D  major  for  violin,  Op.  61.     Sketch 684 

WARNKE,t  Mr.  Heinrich,  February  23,  19 17  (with  Mr.  WiTEKf), 
Brahms,  Concerto  in  A  minor  for  violin  and  violoncello, 
with  orchestra,  Op.  102.     Sketch 945 

WiTEK,t  Mr.  Anton,  November  24,  19 16,  Brahms,  Concerto  in  D 
major  for  violin,  Op.  77;  February  23,  1917  (with  Mr. 
WarnkeI),  Brahms,  Concerto  in  A  minor  for  violin  and 
violoncello,  with  orchestra,  Op.  102.     Sketch    .    .    .    .342,944 


* 
*  * 


Sopranos:  Mmes.  Gadski,  Gerhardt 2 

Mezzo  Sopranos:  Mmes.  Culp,  Homer      2 

Tenor:  Mr.  McCormack* i 

Pianists:  Mrs.  Beach,  Miss   Christie,*  Messrs.  Friedberg,*  Ga- 

brilowitsch,  Gebhard,  Paderewski,  Schelling 7 

Organist:  Mr.   Marshall! •    ■  i 

Violinists:  Messrs.  Kreisler,  Spalding,*  Witekf 3 

Violoncellists:  Messrs.  Malkin,t  Warnket 2 


BUTTER    AND     EGGS 
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ENTR'ACTES  AND   EXCURSIONS. 

PAGE 

AivDRiCH,  Richard:  Musicians  as  Victims  of  the  Dramatists 969 

Br6ville,  Pierre  de  :  Chausson * 75 

Bruneau,  Alfred:  Debussy 1343 

Daily  Telegraph  (London)  Concert  Programmes 1152 

National  Idiom:  The  Cult  of  Folk  Music 633 

Evening  Post  (New  York):  What  is  a  Melody? 1387 

Hale,  Philip:  Debussy,  The  Early 1333 

Early  Musical  Critics  in  America 1392 

"Faust,"  Music  to  Goethe's 1080 

Franck,  C. :  His  Music  in  Boston 409 

Goethe  and  Music 698 

Goldmark's  Music  in  these  Symphony  Concerts loio 

Jota  and  Fandango 296 

Liszt's  Music  played  in  these  Symphony  Concerts 548 

Napoleon  and  Cherubini 942 

Schiller's  "Wallenstein,"  Music  to 361 

Symphonies,  Early 336 

Till  Eulenspiegel 44 

Helm,  Theodore:  Beethoven's  Last  Quartets , 160 

Hugo,  Victor:  "Mazeppa" 22 

d'iNDY,  Vincent:  Cesar  Franck's  Symphony 399 

Kautz,  John:  Busoni  Physically  Examined 882 

Legge,  Robin  H.  :  Spirit  of  Nationalism 488 

Wanted,  an  Idiom! iioi 

Mallarm]§,  S. :  "L'Apres-Midi  d'un  Faune" 284 

Marnold,  Jean:  Cesar  Franck 402 

Newmarch,  Rosa:  Sibelius      " '    674 

Times  (London)  :  Musical  Taste 63 1 

Myth  and  Value:  The  Music  of  Spheres 900 

Pianoforte  Concertos:  The  Value  of  Leadership 1148 


INDEX   TO   SUNDRY   REFERENCES  AND   FOOTNOTES. 

Biographical  (Men):  Adamberger,  V.,  812;  Adhemar,  1032;  Anfossi,  P.,  814;' 
Anselm,  1032;  Anthony  of  Egypt,  St.,  1422;  Anthony  of  Padua,  St.,  1421; 
Autreau,  J.,  1212,  1214.  Balducci,  G.,  1485;  Beethoven,  N.  J.,  599;  Belaieff, 
M.  P.,  274;  Beneventano,  1398;  Billroth,  T.,  1162;  Bismarck,  O.,  14;  Boabdil, 
934;  Bonaparte,  N.,  8,  14;  Bronsart,  H.,  416;  Bruni,  A.,  952;  Buths,  J.,  220. 
Chauvet,  A.,  202;  Clement,  F.,  688.  Da  Ponte,  L.,  803;  Davison,  J.  W.,  20; 
Derivis,  H.  E.,  940;  Derivis,  P.,  940;  Diemer,  L.,  888;  Dietrich,  A.  H.,  200; 
Duncan,  W.  E.,  742 ;  Dwight,  J.  S.,  1406.  Eulenspiegel,  44.  Ferdinand  V.,  935; 
Feuerbach,  A.,  1422.  Gozzi,  C.,  870.  Hermann  Contractus,  1034;  Herzogenberg, 
H.,  218;  Hiller,  J.  A.,  822.  Jackson,  J.  P.,  148;  Joseph  II.,  954;  Jouy,  E.,  932. 
Kajanus,  R.,  668.  Legros,  J.,  1198;  Lenau,  N.,  836;  Lermontoff,  M.  I.,  618. 
Lherie  P.,  749.  Malzel,  J.  N.,  602;  Mallarme,  S.,  278;  Marback,  G.  O.,  86; 
Marxsen,  E.,  1165;  Mazeppa,  21;  Monn,  G.  M.,  336,  966;  Miihfeld,  R.,  223. 
Neumark,  G.,  637;  Nourrit,  L.,  938.  Peter  of  Compostalla,  1032;  Pugno,  R., 
890.  Quevedo,  Torre  y,  603.  Rigaud,  1206;  Ritter,  A.,  1536;  Rosch,  F.,  1532, 
Salomon,  J.  P.,  330;  Scarlatti,  A.,  967;  Schikaneder,  E.,  970;  Serato,  A., 
1131;  Shahryar,  224;  Siboni,  G.,  606;  Silcher,  F.,  107;  Stem,  L.,  1229. 
Tenorio,  Don  Juan,  843;  Tschech,  A.,  905.  Vestris,  G.,  1222.  Washington,  G., 
14;  Weinmiiller,  K.,  606;  White,  C,  35;  Wffod,  J.,  1480;  Woolf,  B.  E.,  1408. 

Biographical  (Women):  Adams,  S.,  1230;  Agnes,  St.,  -764;  Austin,  Mrs.,  1481; 
Ayesha,  934.  Bettleheim,  C,  1000;  Branchu,  C,  940;  Bronsart,  I.,  416; 
Busoni,  A.,  874.  Canzi,  C,  1468;  Carpenter,  N.,  1230;  Caters,  Mme.  de, 
1280;  Chabrier,  Mme.,  292;  Chezy,  H.  v.,  424;  Crossley,  A.,  768.  Fairchild, 
E.,  1292;  Falk,  A.  Mehlig,  418;  Fursch-Madier,  E.,  1286.  Herzogenberg,  E. 
v.,  218.  Kotchoubey,  Princess,  21.  Malibran,  Maria,  1394;  Marche,  Blanche, 
Comtesse  de  la,  626;  Marguerite  of  Angouleme,  78;  Marguerite  of  Burgundy, 
626;  Mehlig,   A.   (Falk),  418;   Menken,   A.   I.,  35;   Milder,   P.  A.,  606,    1458. 
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M.  A.  Paton,  1404,  1474;  Poitiers,  Jeanne,  Comtesse  de,  626.  Scheherazade, 
226;  Smetana,  Mme.,  356,  358;  Solis,  I.  de,  934;  Szymanowska,  M.,  708. 
Tedesco,  F.,  774;  Thamar,  628.  Vestris,  Therese,  1222.  Wagner,  J.  R.,  86; 
Weber,  A.,  971 ;  Weber,  C,  971 ;   Weiss,  A.  (Busoni),  874;  Wesendonck,  M.,  95. 

Musical  AND  Poetical  Forms  :  Antiphon,  1030.  Basso  continuo,  752.  Cadenzas 
(violin),  688;  Carole,  298;  Chorale,  1417;  Concerto  grosso,  1226;  Continuo, 
752;  Coplas,  297.  Masque,  826;  Minuet,  336.  Ouverture  burlesque,  892; 
Ouverture,  French,  967.  Prose,  400.  Rondo,  1332.  Sequence,  400;  Suite, 
964;   Symphony,  336,  964. 

Dances:  Carole,  298.  Fandango,  301;  Flamenco,  301;  Furiant,  905.  Gavotte, 
502,1218.  Jota,  296.  Malaguena,  301 ;  Minuet,  612  e<  5eg.,  964,  1208;  Musette, 
1204.  Rigaudon,  1206;  Rondena,  301.  Sedalk,  905.  Tango,  292  et  seq.  Vienna, 
Dancing  in  Mozart's  time,  955.    Waltz  in  Vienna"  (Mozart's  time),  955. 

Instruments:  Alphorn,  202.  Balalaika  Orchestra,  676.  'Cello,  756;  Cithern,  676; 
Col  legno,  2)3',  Cymbals,  282.  English  horn,  396.  Gusla,  676;  Guslee,  676. 
Kankles,  676;  Kannel,  676;  Kantele,  674,  676;  Kuakles,  676.  Musette,  1204. 
Oboes,  French,  499;  Orchestra  Balalaika,  676;  Orchestra  Meiningen,  894. 
Pandero,  676;  Panharmonicon,  602-03.  Tenoroon,  202  ;  Trumpet,  automaton, 
603.  Vielle,  1215;  Viola  da  gamba,  756;  Viola  pomposo,  756,  758;  Violin 
piccolo,  756;   Violoncello,  756;   Violoncello  piccolo,  756. 

Songs,  Hymns,  etc.:  Aennchen  von  Tharau,  107;  Alma  Redemptoris,  1030;  As  I 
walked  out  one  May  morning,  11 02;  Ave  Regina  Caelorum,  1030.  Buy  broom 
bizzums,  1102.  Crowned  Tone,  1540.  Deprecamur  te,  1030;  De  Sancta  Cruce, 
1034;  Dies  Irae,  400.  Finnish  folk-songs,  676.  Gaudeamus  igitur,  106. 
Hundred  pipers,  11 02.  Immer  leiser  wird  mein  Schlummer,  11 69;  In  going  to 
my  lonely  bed,  11 02;  Integer  vitae,  107.  Laird  o'  Cockpen,  11 02;  Landes- 
vater,  105;  Lauda  Sion  400;  Loreley,  107.  Nightingale,  the,  11 02;  Nous 
n'irons  plus  au  bois,  1130.  Pange  lingua,  1034;  Phillis  who  was  a  fair  maid, 
1102;  Pretty,  pretty  ducke,  II 02.  Regina  Caeli  laetare,  1030.  Salve  Regina, 
1030  e/  seq.;  Sich  a  gettin'  up  stairs,  571;  Silver  Swan,  1102;  Stabat  Mater, 
400.  Todessehnen,  1169;  Tone,  Crowned,  1540.  Veni,  Sancte  Spiritus,  400; 
Victimae  Paschali,  400.  Was  kommt  dort,  105;  We  don't  want  to  fight, 
1 103;  Weel  may  the  keel  row,  1320;  Wer  nur  den  lieben  Gott,  637;  When 
flow'ry  meadows,  1102;  Wir  hatten  gebauet,  105,  107.  Young  Waters,  1102. 
Zu  Strassburg,  107. 

Legends,  Folklore,  History:  Aboulfouaris,  236.  Don  Juan,  845.  Ilmarinen, 
671.  Juno  jealous  (Pausanias),  12 12.  Kullervo,  672.  Lemminkainen,  672; 
Louhi,  670.  Oceanides,  680.  Penthesilea,  995;  Plataea,  12 12;  Pohjola, 
670.  Sindbad,  230.  Thamar,  618;  Till  Eulenspiegel,  38;  Truffaldino,  871; 
Tuonela,  672.     Vainamoinen,  670. 

Theatre  and  Opera  House: — 

A.  Abencerages,  Les,  931;  Acanthe  et  Cephise,  1202  et  seq.;  Acis  and  Galatea, 
826,  952;  Aci  e  Galatea,  834;  Aci,  Galatea  e  Polifemo,  826;  Acis  och  Galatea, 
835;  Adelaide,  969;  Aemdtekranz,  Der,  817;  Africaine,  L',  1286;  Alceste, 
III,  606,  750;  Alfonso  und  Estrella,  735;  Almanzor,  1340;  Amazones,  Les, 
934;  Amilie,  1396;  Amore  senza  Malizia,  814;  Amour  d'Acis  et  Galatee,  834; 
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B.  Barbiere  di  Siviglia,  10,774,  1392.  1468;  Baruffe  Chiozzotte,  Le,  1127;  Bastien 
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Treue,  Die,  1198;  Boris  Godounoff,  490,  1340;  Branibori  v  Cechach,  904; 
Braut  von  Messina,  641;  Brautwahl,  Die,  880;  Britons  Alarmed,  334;  Bur- 
bero  di  buon  cuore,  804 ;   Burlador  de  Sevilla  y  el  Convidado  de  Piedra,  840. 

C.  Camel  Driver,  The,  334;  Caprices  de  Marianne,  82,  497;  Carmen,  904,  1398; 
Camaval  du  Pamasse,  1222;  Cato  Mario,  814;  Cendrillon,  749;  Cephale  et 
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1270;    Curioso  Indiscreto,  808;    Cymbeline,  424. 

D.  Dalibor,  907;  Damnation  de  Faust,  La,  1092;  Dante,  1270;  Daphnis  et 
Egle,  1202;  Deux  Journees,  706;  Diane  au  bois,  1336;  Dido,  936;  Doktor 
Fausts  Vetter,  iioi;  Doktor  Fausts  Zauberkappchen,  iioi;  Don  Carlos,  545, 
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E.  Egmont,  692,  709;  Enfant  Prodigue,  L',  1338;  Entfiihrung  aus  dem  Serail, 
464,  812,  971;  Ernani,  774;  Espana,  296;  Eugen  Oniegin,  490;  Eulenspiegel, 
43  (see  Till  Eulenspiegel);   Euryanthe,  98,  424,  707. 

F.  Faniska,  606,  944;  Faule  Hans,  1536;  Faust  (play),  707,  1080,  mu^c  for, 
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Goyescas,  490;  Greater  Love,  The,  969,  973 ;  Guido  et  Ginevra,  1 1 1 ;  Guillaume 
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N.  Nabuco,  1400;  Naissance  d'Osiris,  1202;  Navarraise,  La,  300;  Noces  de 
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146,  709,  1286,  1476. 
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P.  Pagliacci,  906;  Paladins,  1202;  Palaophron  und  Neoterpe,  545;  Pan  Twar- 
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spiegel, 43,  44,  175;  Tippo  Saib,  932;  Tircis  et  Doristee,  835;  Tour  de  Nesle, 
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Symphony,  599.  Liszt,  F.,  his  Faust  symphony,  545,  C.  Franck,  1289,  Wagner's 
Faust  Overture,  90  et  seq.  Longfellow,  Hyperion,  106.  Looker  On,  C.  Gold- 
mark,  998.     Lussy,  M.,  Hermann  Contractus,  1034. 

Maggiolata,  La,  1326.  Magnabal,  Don  Juan,  845.  Mahillon,  V.,  viola  pomposa, 
759.  Malherbe,  Platee,  12 12.  Mallarme,  his  Faun,  280.  Mandeville,  J.,  mag- 
netic mountain,  236.  Marmontel,  Acanthe  et  Cephise,  1202.  Marnold,  J., 
C.  Franck,  402,  Weber,  437.  Martine,  J.  D.,  Les  Abencerages,  935.  Marx, 
Beethoven's  Eroica,  14,  Beethoven's  last  quartets,  168.  Mattheson,  J.,  Ga- 
votte, 502,  Minuet,  12 10,  Rondo,  1332.  Mauke,  W.,  Strauss's  Don  Juan,  841, 
Strauss's  Till,  30.  May,  F.,  Brahms,  106,  348,  1160,  1162,  1167.  Mercure 
Musical,  Bohemian  music,  909.  Mey,  C,  The  Mastersingers,  1540.  Moder- 
well,  H.  M.,  Ernest  Bloch,  1144.  Moser,  J.  N.,  Clement  and  Beethoven,  691. 
Moroni,  the  minuet,  1208.  Mount-Edgcumbe,  Siboni,  606.  Miiller-Reuter, 
T.,  Berlioz's  Corsair  overture,  20.  Murner,  Till,  44.  iV/?<5zc,  Bohemian  music, 
909.  Musical  Quarterly,  Busoni,  882.  Music  Review,  Bohemian  music,  909. 
Musical  World,  C.  Schumann,  571. 

Nageli,  Mozart's  Jupiter  Symphony,  962.  Newman,  E-,  Liszt's  Faust,  540,  Wolf's 
songs,  478,  484,  487,  1290.  Newmarch,  R.,  Sibelius,  674.  Nossig,  A.,  Paderew- 
ski,  565. 

Pall  Mall  Gazette,  The  Greater  Love,  973,  magnetic  mountain,  236,  Wagner's  Colum-- 
bus  overture,  88.  Parke,  W.  T.,  Siboni,  606,  Oberon,  1474.  Parville,  R., 
Till  Eulenspiegel,  44.  Philharmonic  (N.Y.)  programme,  Beethoven's  Eroica, 
12.  Blanche,  J.  R.,  Oberon,  1470.  Pliny,  the  river  Hebre,  1323.  Poe,  Von 
Kempelen  and  Malzel's  Chess  Player,  604.  Pohl,  Haydn's  symphony  (R.-B., 
No.  3),  1 192.  Pougin,  Boieldieu,  708,  Espana,  296.  Proksch,  Smetana,  354. 
Puttock,  Peter  Wilkins,  magnetic  mountain,  236. 

Quarterly  Musical  Magazine  atid  Review,  Der  Freischiitz,  147 1. 

Rabelais,  magnetic  mountain,  236.  Ramann,  L.,  Liszt's  Faust,  532,  534,  540, 
Liszt's  Mazeppa,  33.  Rau,  H.,  his  Mozart  romance,  969.  Reimann,  H., 
Brahms's  Symphony  No.  i,  214.  Reyer,  Franck's  Redemption,  1286. 
Richter,  C.  L.,  Fibich,  909.  Fitter,  W.,  Smetana,  909.  Rolland,  R.,  on 
Bloch,  1 138,  Handel's  concerti  grossi,  1226.  Posenfeld,  P.,  Ernest  Bloch,  1141. 
Runciman,  J.  F.,  Mozart,  956.  Rybak,  M.,  Smetana's  Wallenstein's  Camp, 
356. 
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LONGY  SCHOOL 

(MUSICAL  INSTRUCTION) 
Sunday  Afternoon,  May  6th,  at  four  o'clock 

Commencement  Concert 

(GRADUATION   EXERCISE) 

AT 

''THE   TUILERIES" 

270    Commonwealth    Avenue 


DIPLOMAS  and  MEDALS 

WILL   BE   AWARDED 


SEASON    1917-1918 

From    October    1st    to    April    30th 


Registration    Office   Open   on   September   24th,    1917 
(From  10  to  12  A.M.  daily) 


For  Booklet  and  further  particulars  address 

LONGY  SCHOOL 

103  Hemenway  Street,  Boston,  Mass. 
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Saadi,  Kalandars,  232.  Saint-Foix,  Mozart,  463,  967.  Saint-Saens,  Liszt's  Mazeppa, 
34.  Schaefer,  A.,  Beethoven's  Egmont  music,  704.  Schiller,  Wallenstein's 
Camp,  352,.  Schindler,  A.,  Beethoven's  Eroica,  7,  Beethoven's  Quartet  Fugue, 
154,  Beethoven's  Eighth  Symphony,  608.  .Schoelcher,  V.,  Handel's  concertos, 
1224.  Schubiger,  Hermann  Contractus,  1034.  Schultes,  K.,  Till  Eulenspiegel, 
47.  Schultz,  D.,  Mozart's  symphonies,  336,  964,  12 10.  Schumann,  C, 
Brahms's  violin  concerto,  344.  R.  vSchumann's  Rhenish  Symphony,  135. 
Schumann,  R.,  Brahms,  199,  his  own  piano  concerto,  567,  Mozart's  Jupiter 
Symphony,  960.  Schwind,  M.,  Pictures  to  Sieben  Raben,  434.  .Scnac  de 
Meilhan,  minuet,  1208.  Serapion,  magnetic  mountain,  236.  .Ser^dcres,  G., 
Wagner's  Faust  Overture  86,  Weber's  Euryanthe  Overture,  434.  Seven  Arts, 
Ernest  Bloch,  1142.  Seyfried,  V.  Clement,  690/  Shakespeare,  Merchant 
of  Venice,  746,  "One  touch  of  nature,"  208.  Shaw,  G.  B.,  Don  Juan,  841. 
Ship  Neivs,  Malzel  in  New  York,  603.  Smetana,  Letter  to  Liszt,  360.  Smith, 
Seba,  Jack  Downing  and  Malzel,  604.  Soubies,  A.,  Bohemian  music,  909. 
Spazier,  J.  G.,  minuet,  338,  966.  Specht,  Wagner's  Columbus  overture,  88. 
Stanford,  C.  V.,  Mozart,  968.  Strauss,  R.,  Liszt's  Mazeppa,  33,  his  own  Till, 
38.  Studien  fiir  Tonkiinstler,  Mozart's  death,  955.  Subert,  F.  A.,  Bohemian 
National  Theatre,  909.  Sun  (New  York),  Nijinsky  as  Debussy's  Faun,  288. 
Swift,  vSunbeams  from  cucumbers,  686.  Swinburne,  Laus  Veneris,  773. 
Symonds,  J.  A.,  Gozzi,  870  et  seq. 

Tahlettes  de  Polymnie,  Mozart's  Jupiter  Symphony,  962.  Tabouret,  J.,  Gavotte, 
503.  Taneieff,  S.,  Tschaikowsky's  First  Suite,  498.  Tasso,  The  Golden  Age, 
1524.  Tenger,  M.,  Beethoven's  Immortal  Beloved,  1512.  Thackeray, 
Book  of  Snobs  ("What  a  finger!"),  571,  Sir  George  vSmart  caricatured,  334. 
Thayer,  A.  W.,  Beethoven  and  Goethe,  704,  Beethoven's  Eighth  Symphony, 
608.  Thousand  Nights  and  a  Night,  224  et  seq.  Tiersot,  J.,  Chausson,  78, 
Benvenuto  Cellini,  1491.  Times  (New  York),  Mahler,  and  Beethoven's 
quartets  for  orchestra,  158.  Tovinsend,  P.,  translator,  812.  Tribune  (New 
York),  Brahms's  First  Symphony,  210,  vSmetana's  Dalibor,  907  Tschabusch- 
nigg.  Till,  47. 

Ulibischeff,  Beethoven's  Eighth  Symphony,  616. 

Van  der  Straeten,  history  of  violoncello,  758.  Villon,  Ballade  des  Dames  du 
Temps  jadis,  624.  Voltaire,  quoted,  934.  Voragine,  J.  de,  St.  Agnes,  766, 
St.  Anthony,  1422.     Vuillier,  G.,  Fandango,  303,  Jota,  300. 

Wagner,  R.,  Beethoven's  Eroica,  14,  Beethoven's  Eighth  Symphony,  610,  Liszt's 
Mazeppa,  34,  Wagner's  Faust  Overture,  90  et  seq.,  Tannhauser  in  Paris,  777. 
Wagner  and  W'esendonck,  470.  Weber,  C.  M.  v..  Miss  Baton,  1476.  W^eiss- 
heimer,  Erlebnisse  mit  Wagner,  1539.  Wellek,  B.,  Smetana,  909.  Westwards 
for  Smelts,  429.  White,  R.  G.,  German  commentators  on  Shakespeare,  200, 
The  W^oods  (Singers),  1404,  1480.  Whitm.an,  W.,  value  of  simplicity,  1359- 
Wlnkworth,  C,  translator,  637.  W'olf,  H.,  his  remarks  about  his  songs,  484, 
1291.  Wolff,  J.,  Till  Eulenspiegel,  47.  Woolf,  B.  E.,  the  critic,  1407. 
Wyzewa,  Mozart,  463,  967. 

Yve-Plessis,  Fille  d'Opera,  1224. 

Zelter,  Berlioz's  Faust,  1090,  1092. 


STATE  STRE 

.ET 

TRUST  CO. 

MAIN  OFFICE    .    . 

.  .  . 

33  STATE  STREET 

COPLEY  SQUARE  BRANCH 

.     579  Boylston  Street 

MASSACHUSETTS  AVENUE  BRANCH 

Corner  Massachusetts  Avenue  and  Boylston  Street 

INTEREST    ALLOWED    ON 

DEPOSITS    OF    $300  AND    OVER 
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Composers,  Comments  on  Certain.     Sec: — 

Balakireff.     Borodin,  Harris. 

Beethoven.  Allgemeine  Musik.  Zeitung,  Bartolini,  Berlioz,  Billow,  Czerny, 
Damrosch,  L.,  Fetis,  Goethe,  Griepenkerl,  Hanslick,  Heermann,  d'Indy, 
Krehbiel,  Lenz,  Linzer  Musikzeitimg,  Marx,  Moser,  Philharmonic  (New  York) 
Programme,  Schaefer,  Schindler,  Thayer,  Times  (New  York),  Ulibischeff, 
Wagner. 

Berlioz.     Apthorp,  Chorley,  Miiller-Reuter,  Strauss,  Zelter. 

Block.     Bloch,  Moderwell,  Rosenfeld,  Seven  Arts. 

Brahms.  Apthorp,  Billroth,  Deiters,  Dorffel,  Dwight,  Groth,  Hanslick,  Herzogen- 
berg,  Kalbeck,  Kirchner,  May,  Reimann,  Schumann,  C,  Schumann,  R., 
Tribune  (New  York). 

BusoNi.     Hanslick,  Kautz,  Leichtentritt,  Musical  Quarterly. 

Chausson.     Breville,  Gauthier-Villars,  Tiersot. 

Debussy.     Boutarel,  Bruneau,  Laloy. 

Franck.     Chabrier,  Destranges,  d'Indy,  Liszt,  Marnold,  Reyer. 

Goldmark.     R.  Goldmark,  Keller,  Looker  On. 

Handel.     RoUand,  Schoelcher. 

Haydn.     Brenet,  Deldevez,  Pohl. 

Liszt.  Apthorp,  Biilow,  Brendel,  Cornelius,  C.  Franck,  Harris,  Newman,  Ramann, 
Saint-Saens,  Smetana,  Strauss,  Wagner. 

Mozart.  Apthorp,  Freisauff,  Gerber,  Jahn,  Kelly,  Nageli,  Rau,  Runciman,  Saint- 
Foix,  Schultz,  Stanford,  Sludien  fiir  Tonktinstler,  Tablettes  de  Polymnie,  Town- 
send,  Wyzewa. 

Rameau.     Laurencie,  Lavoix. 

Schubert.     Apthorp,  Duncan,  Hanslick,  Herbeck,  L.,  Heuberger. 

Schumann.     Apthorp,  Athenaurn,  Cox,  Musical  World,  C.  Schumann. 

SiBELitrs.     Downes,  Flodin,  Newmarch. 

Smetana.  Apthorp,  Famous  Composers,  Krai,  Liszt,  Proksch,  Rybak,  Ritter, 
Tribune    (New   York),   Wellek. 

Strauss.     Barry,   Brecher,   Biilow,  Klatte,    Krehbiel,  Lessmann,  Mauke. 

Wagner.  Blackburn,  Blanchard,  Chorley,  Dwight,  Figaro  (Berlin),  Laube,  Liszt, 
Pall  Mall  Ga^.elte,  Servieres,  Specht. 

Weber.     Marnold,  Blanche,  Quarterly  Musical  Magazine,  Servieres. 

Wolf,  H.     Decsey,  Kaberlandt,  Newman. 


Miscellaneous  References. 
Aragonese,  298;  Ass  of  Buridan,  628;  Baghdad,  233;  Bierbeck,  Dr.,  examina- 
tion of  Busoni,  882;  Boredom,  78;  Capitulum,  1030;  Chess  player,  automaton, 
603;  Commedia  dell'  Arte,  871;  Complin,  1028;  Finger,  to  (pianoforte  playing), 
571;  Gap,  1218;  Hebre,  river,  1323;  Iberia,  1323;  Instrumentalis,  instrumentist, 
instrumentiste,  816;  Kalandar,  232;  Magnetic  mountain,  236;  masque,  826; 
metronomes,  602;  musette  in  French  slang,  I2c6;  Schelmenweise ,  36;  Zegris  934; 
Zofin,  352. 


"JUST  ACROSS  THE  STREET" 

HUBBELL  & 


Back  Bay's  Busiest  Drug  Store 


Everything  that  is  fore- 
most in  drug  store  merchan- 
dise at  prices  that  meet 
the  lowest  competition. 

Copies  of  History  of  Symphony 
Orchestra  on  sale  at  our  news 
stand.  $2.00. 


JKoom  eoi 
SMART  SHOWING  OF 

New  Spring  Models 

COATS.  SUITS,  DRESSES 

BLOUSES.  SKIRTS 

and  SWEATERS 
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Sundry  Notes. 

Two  concerts,  conducted  by  Dr.  Muck,  were  given  in  aid  of  the  Pension  Fund 
of  the  Orchestra.  The  programme  of  the  first,  on  Sunday  afternoon,  November 
19,  1 91 6,  was  as  follows:  Tschaikowsky,  Symphony  No.  4,  F  minor,  Op.  36;  A^eber, 
overture  to  "Oberon";  Delibes,  Suite  from  "Sylvia";  Johann  vStrauss,  Waltz, 
"Wine,  W^oman  and  Song";  Nicolai,  overture  to  "The  Merry  Wives  of  Windsor." 
The  programme  of  the  second,  on  Sunday  afternoon,  April  i,  191 7,  was  as  follows: 
Rheinberger,  Theme  and  Variations  for  violin  and  organ.  Op.  150  (played  by  the 
entire  violin  section);  Bach,  Motet,  "I  wrestle  and  pray";  W^agner,  Prelude  to 
"Tristan  und  Isolde";  Brahms,  Song  of  Destiny;  Wagner,  Prelude  to  "Parsifal," 
Richter's  arrangement  of  Siegfried's  Passage  to  Brunnhilde's  Rock  ("Siegfried," 
Act  III.)  and  Morning  Dawn  and  Siegfried's  Rhine  Journey  ("Gotterdammerung," 
Act  I.),  Funeral  music  from  "Gotterdammerung";  Overture  to  "Tannhauser." 
The  Orchestra  was  assisted  by  the  RadclitTc  Choral  Society  and  Harvard  University 
Glee  Club  (Dr.  A.  T.  Davison  conductor).  Dr.  Davison  conducted  Bach's  Motet. 
The  Radcliffe  Choral  Society  has  Mrs.  H,  H.  Gallison  as  a  preparer. 

On  November  17,  18,  1916,  the  Orchestra  played  in  addition  to  the  stated  pro- 
gramme the  overture  to  "The  Magic  Flute  "  in  honor  of  the  eighty-second  birthday  of 
Henry  Lee  Higginson. 


SONGS  BY 

LUCY  HALE  GARLIM 

SONG  OF  A  HEATHEN 
MOTHER'S  EVENING  SONG 
HEARTS  COME  GO  WITH  ME 

A-MAYING 
LOVE  COME 
NATURE  IMPERSONATIONS 

(TWO  SONGS) 
1 . ,  The  Sun  and  Moon 
2.     Piper  and  the  Chiming  Peas 


C.  W.  THOMPSON  &  CO, 

2  B  PARK  STREET.  BOSTON.  MASS. 

Chief  Editor  Publication  Department 

Aivah  Glover  Salmon 

Telephone,  Haymarket   1150 


Steinway  Mahogany  Grand  Piano 

To  be  Sold  at  a  Sacrifice 

COST  $1,100 

OWNER   GOING   ABROAD 

Principals  only 

Telephone.  Brookline  2523  W 

BOUND  COPIES  of  the 

PROGRAMME  BOOKS 
Containing  Mr.  Philip  Hale's  analytical  and  de- 
scriptive notes  on  all  works  performed  during  the 
season  ("musically  speaking,  the  greatest  art  an- 
nual of  to-day."  —  W.  J.  Henderson,  New  York 
Sun),  may  be  obtained  by  addressing 

C    A    ELLIS 
PRICE.  $3.50  SYMPHONY  HALL 


ELIAS    HOWE    CO»  Formerly  at  88  COURT  ST. 
REMOVED  TO  8  BOSWORTH  ST. 


VIOLAS.  DOUBLE  BASSES 

MORE  THAN  600  IN  STOCK 

Leather  Cases.    Fine  Bows.    Italian  Strings.     Gold  and  Silver  G  Strings 

2,000  NEW  VIOLINS  IN  STOCK 


ELIAS  HOWE  CO.,  8  B 


St.,  Boston 
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The  concerts  of  March  9,  10,  1917, — Liszt's  "Faust"  Symphony, — were  in  memory 
of  PauHne  Agassiz  Shaw. 

A  male  chorus  from  the  Choral  Music  Society  of  Boston  (Mr.  S.  S.  Townsend 
conductor)  assisted  the  Orchestra  in  Liszt's  "Faust"  Symphony,  December  22,  23, 
1916,  March  9,  10,  1917.  Mr.  Arthur  Hackett  sang  the  tenor  solo  in  the  symphony 
at  all  these  concerts. 

A  male  chorus  prepared  by  Mr.  S.  S.  Townsend  assisted  the  orchestra  in  Loeflfler's 
symphony  "Hora  Mystica,"  March  2,  3,  191 7. 

Mr.  Bloch  conducted  his  Trois  Poemes  Juifs  on  March  23,  24,  1917;  Mr.  Clapp 
conducted  his  symphony  on  April  6,  7,  1917;  Mr.  Converse,  his  tone-poem  "Ave 
atque  Vale"  on  April  27,  28,  191 7. 

Dr.  Muck  played  the  pianoforte  in  SeifTert's  arrangement  of  Handel's  Concerto 
Grosso  in  D  minor,  Op.  6,  No.  10,  March  30,  31,  1917. 

Mr.  Alfred  De  Voto  played  the  pianoforte  part  in  Loeflfler's  symphony  "Hora 
Mystica,"  March  2,  3,  1917. 

Sketch  of  Beethoven's  "  Abscheulicher ! "  and  "Komm  Hoffnung"  not  sung,  but 
announced  for  Mme.  Melanie  Kurt,  April  27,  1917,  page  1454.  Sketch  of  "Ocean! 
Thou  Mighty  Monster!"  from  "Oberon"  announced,  but  not  sung  by  Mme.  Kurt, 
page  1462. 

Addenda. 
Nijinski's  "Till  Eulenspiegel,"  page  175. 

Page  1425.  Note  about  first  performance  of  Debussy's  Rondes  de  Printemps 
and  change  on  title-page  of  "public  rehearsal"  to  "concert." 

Errata. 

Page  344,  line  17,  Brahms's  violin  concerto.  For  "two"  horns,  read  "four" 
horns. 

Page   412.     For   "Mariage   des   Roses,    etc.,    William   Kittredge,    tenor,"   read 
"Mariage  des  Roses,  Steinert  Hall,  January  2,  1901,  Mme.  Alexander-Marius." 

Page  424,  line  25.     For  "Fugensamen"  read  "Fugendsamen." 

Page  502,  line  23.     For  "Cellier"  read  "Celler." 

Page  1233,  line  13.     For  "four  horns"  read  "three  horns." 

Page  1326.     Second  footnote,  second  line.     For  "R.  Vices"  read  "R.  Vifies." 


MARGOT   '^^  GOWNS,  NEGLIGEES,  MATINEES 

This  Shop  has  been  eagerly  sought  by  those  wishing  Artistic  and  Dainty  Designs  in 

LINGERIE.  BAGS,  BRIDGE  TABLE  COVERS,  CANDLE  SHADES 
MOTOR  VEILS.  BELTS  AND  BROCADES 

None  of  which  can  be  found  outside  this  Original  Shop.  ORDERS  TAKEN  FOR  TROUSSEAUX 

364  a  Boylston  Street  2ncl  Floor 


SIXTY  YEARS'  REPUTATION 

BROWN'S  BRONCHIAL  TROCHES 

Give  immediate  relief  in  cases  of  Hoeirseness.   Coughs.   Sore   Throat,   Bronchial   and   Asthmatic 
Troubles.    Free  from  opiates  in  any' form.     Sold  everywhere  or  sent  postpaid  on  receipt  of  price— 
lOe..  25c..  50c..  and  $1.00  per  boz.  JOHN  I.  BROWN  &  SON.  BOSTON.  MASS 

's'^t^l^s  DENTIFRICE 

Will  keep  the  teeth  and  gums  in  good  condition.  Leaves  a  particularly  clean  and  pleasing  feeling  in  the  mouth 

Price,  25c.  at  druggists  or  by  m«il.     JOHN  I.  BROWN  &  SON   Boston.      Curtis  &  Brown  Mfg.  Co..  Ltd..  New  York 
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PJI,. 


minisi  ii.\s,iL^jr}^r^' 


w? 


Our  recent  rhyme  and  jingle  contest  brought  us  many  expressions 
of  belief  in  Lewandos  reliability  and  reputation  We  propose  to 
publish  some  of  the  best  ones  of  the  many  thousands  received 

Pray  tell  me  said  I  to  a  man  on  the  street 
Why  the  people  of  Boston  look  always  so  neat 
For  years  they've  depended  he  made  quick  reply 
On  Lewandos  to  launder  to  cleanse  and  to  dye 
And  whatever  gets  soiled  or  spotted  or  faded 
They  take  to  Lewandos  and  promptly  are  aided 
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CAMBRIDGE 
BROOKLINE 
WATERTOWN 
WALTHAM 
MALDEN     . 
LYNN  . 
SALEM 
LOWELL      . 
FITCHBURG 
WORCESTER 
SPRINGFIELD 
FALL  RIVER 


AMERICAS  GREATEST 
eansers  Dyers  Launderers 

BOSTON  SHOPS 

284  BOYLSTON  STREET 
248  HUNTINGTON  AVENUE 


1 274  Massachusetts  Avenue 
1310  Beacon  Street 
1  Galen  Street 
.    193  Moody  Street 
.   30  Pleasant  Street 
.     22  Munroe  Street 
72  Washington  Street 
37  Merrimac  Square 
570  Main  Street 
3  Pleasant  Street 
.     294  Bridge  Street 
197  Bank  Street 


PORTLAND 

HARTFORD 

NEW  HAVEN 

BRIDGEPORT 

WATERBURY 

PROVIDENCE 

NEWPORT 

NEW  YORK 

ALBANY      . 
PHILADELPHIA 


529  Congress  Street 

(with  Rines  Bros.) 

32  Pratt  Street 

.    123  Church  Street 

.       213  State  Street 

24  East  Main  Street 

1 37  Mathewson  Street 

.  231  Thames  Street 

348  Madison  Avenue 

801  Madison  Avenue 

75  North  Pearl  Street 

1633  Chestnut  Street 


TELEPHONES  IN  ALL  SHOPS 
DELIVERY  BY  OUR  OWN  MOTORS 


"YOU  CAN  RELY  ON  LEWANDOS 


1566 


SYMPHONY     HALL 

1917-1918 
THIRTY-SEVENTH  SEASON 


Sym 


Oreli 


Dr.  KARL  MUCK,  Conductor 


Twenty-four  Concerts,  Friday  Afternoons  at  2.30,  begin- 
ning October  12. 

Twenty-four  Concerts,  Saturday  Evenings  at  8.00,  begin- 
ning October  13. 


DISTINGUISHED  SOLOISTS  TO  BE  ANNOUNCED 


OF  IMPORTANCE  TO  SUBSCRIBERS 

Cards  calling  for  renewal  of  subscriptions  have  been 
mailed  to  all  subscribers,  who  will  have  until  June  1  the 
privilege  of  retaining  in  1917-1918  the  seats  held  by  them 
during  the  present  season. 

The  scale  of  prices  remains  unchanged. 
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STEINERT        HALL 

SEASON  1917-1918 


Irs,  LAFAYETTE  GOODBAR,  Soprano 

Available  in  OCTOBER  and  NOVEMBER 
in  JOINT  RECITALS,  or 


ALSO 

:  GEEHARD  an< 


Piae©  Recitals  and  Musicales 

For  Terms  and  Dates,  communicate  with  RICHARD  NEWMAN, 
Steinert  Hall,  Boston 

Miss  ELEANOR   ERIGHAM 

Invites  you  to  subscribe  for  tickets  to  the  following  program  of  pianoforte  music  and 
songs  by  Boston  composers  and  Mendelssohn  to  be  given  by  the 

PRACTICE    CLUE 

in  Steinert  Hall,  Monday  Evening,  May  the  Fourteenth,  at  eight  o'clock 
For  the  benefit  of  the 

FRESH  AIR  DAY  CAMP  FOR  CHILDREN 

The  PRACTICE  CLUB  will  be  assisted  by 
G.  ROBERTS  LUNGER,  Bass;  Miss  BERTHA  BIGELOW, 

Miss  HELEN  HAYNIE,  Violinists;   Miss  OLIVE  DOE.  Violist, 
and  Miss  ELEANOR  LEUTZ,  Violoncellist. 

Tickets   at  50  and  35  cents   may  be  obtained  at  the  Hall,   or  from  Miss   Brigham, 

82  Chestnut  Street. 

PROGRAM 

MARGARET  RUTHVEN  LANG  Prelude  BENJAMIN  WHELPLEY 

"A  Little  Romance"  Eccossaisen 

The  Chevalier  Minuet 

ThlfB?ll'^^  Princess  Sarabande  HELEN  HOPEKIRK 

The  Prince  The  Grasshopper  NEWTON  SWIFT 

The  Sword  of  the  Prince  The  Owl 

MRS.  H.  H.  A.  BEACH       °°''"  '^'^  *^^  ^''^  ^'^"'^ 
Gavotte  Fantastique  Scherzino  GEORGE  CHAD  WICK 

r      .u    T    .:    Tx  ARTHUR  FOOTE        Prelude  in  D  minor    F.  ADDISON  PORTER 

Komance  for  the  Left  Hand  Alone  Valse  Brilliant 

Mazurka  FELIX  MENDELSSOHN 

STEPHEN  S.  TOWNSEND        Concerto  in  G  minor 

"The  Clover  Blossoms"  Molto  Allegro  eon  fuoco 

"Thou  Art  So  Like  a  Flower"  Andante 

"Wake  Not  But  Hear  Me  Love"  Presto 

(Orchestral  Parts  will  be  played  by  the  String  Quartette) 

THE   STEINWAY    PIANOFORTE 
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THIS  SUNDAY  AFTERNOON 

May  6,  at  3.30 


Tickets.  $2.50,  $2.00,  $1.50  and  $1.00.   at  Box  Office 
(Tickets  purchased  for  April  29  hold  good  for  May  6) 
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1917  32nd  Season 

SYMPHONY    HALL 
OPENING   NIGHT,  MONDAY,  MAY   7 


^■■■| 


K'iji^iJ^^V         /5^ 


ANDRE  MAQUARRE,  Conductor 

EVERY  EVENING  (except  Sunday)      :      :       8  to 
UNTIL  SATURDAY,  JULY  14 

Orchestra  of  Symphony  Players 


Light  Refreshments 


Programmes  of  Popular  Music 


RESERVED  SEATS  AT  TABLES,  $1.00 
RESERVED  SEATS.  1st  BALCONY  50  and  75  CENTS 

ADMISSION,  25  CENTS 
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Boston    University  Department    ©f  Music 

ANNOUNCES  A  COURSE  OF  LECTURES  ON 

MODERN    ORCHESTRAL    MUSIC 

WITH  ANALYSIS  OF  THE  SYMPHONY  PROGRAMS 

Saturday  Mornings,  at  1 1  o'clock,  during  the  Symphony  Season 

PHILIP  GREELEY  CLAPP.  Ph.D..  Lecturer                        Fee  for  the  Course.  $5 

Mrs. 

«J* 

M, 

DESIGNER 

MORRISON 

AND  MAKER  OF 

CORSETS 

FOR 

ALL    OCCASIONS 

CORRECTIVE  CORSETS  A  SPECIALTY 

462 

BOYLSTON 

STREET 

::       Telephone.  Back  Bay  4364-M 

T/    -   jy^ 


ss 


.\, 


E  MUM 


TEACHER  OF  SINGING 

610-611  PIERCE  BUILDING.  COPLEY  SQUARE 
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MUSICAL      INSTRUCTION 


Classes  In  Sight  Reading 
Miss  CAROLINE  M.  SOUTHARD  (Eight  Hands) 

TEACHER  OF  THE  PIANOFORTE  ^'™t^.t''a,  YJrZ.  ^c^^^t"' 

165  Huntington  Avenue  -  Boston 


JOHN  LANE 


TEACHER  OF  SINGING 

372  BOYLSTON  STREET 


MISS 

MABEL  ELSWORTH  TODD 

Teacher  of  Balance  and  Poise  in  Relation  to  Conservation  of  Nerve  Energy 

and  Correct  Use  of  Voice 

HOTEL  WESTMINSTER  COPLEY  SQUARE 

STUDIO  TALKS  THURSDAY  AFTERNOONS.  AT  THREE 


Mr.  H.  G.  TUCKER 

PIANOFORTE  TEACHER 

CHICKERING  &  SONS 

791   TREMONT  STREET.  BOSTON 


FRANCIS  RO^ 


CONCERT    BARITONE 

TEACHER  OF  SINGING 
115  East  53rd  Street.    New  York 


JOHN  HERMANN  LOUD 

F.  A.  G.  0. 

Organist  and  Choir  Master,  Park   Street   Church 


Coaching  for  Guild  Examinations 

Instruction  in  Organ,  Harmony,  and  Piano 

Lessons   given   on   large  three-manual  organ 

Address,  140  Boylston  Street,  Boston 

Telephone  at  Brookline  residence 


FAELTEN    PIA 


TE    SCHOOL 


CARL  FAELTEN.  Director 


REINHOLD  FAELTEN 
Principal  Theoretical  Department 


MARIE  DEWING  FAELTEN 
Principal  Children's  Department 


30  Huntington  Avenue,  Bostort 
STUDY  MUSIC         THE  RIGHT 
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WAY 


MUSICAL       INSTRUCTION 


Mr.  FRANK  E.  MORSE 

AND  ASSISTANTS 

LESSONS  IN  SINGING 

A  Normal  Course  for  Teachers 


elan 

Former  pupil  of  the  famous  Paris  Conservatoire 

VIOLIN  LESSONS 
STUDIOS,  STEINERT  HALL,  BOSTON       , 


Miss  ALICE  HL 

PIANIST  INSTRUCTION 

The  principles  of  Leschetizky  presented  in  a  definite  and  comprehensive  manner 

STUDIO,  HOTEL  HEMENWAY,  BOSTON 

Telephone.   Back  Bay  3180 


Miss  MARY  INGRAHAI 


PIANIST  and  TEACHER 

Lang  Studios 
6  NEWBURY  STREET 


Mme.  DE  BERG 


Studio,  70  Westland  Avenue,  Boston  Mass. 

Telephone.  308  Back  Bay 


TEACHER  OF  SINGING 

THE  "GARCIA"  METHOD 

SUCCESSFUL  PUPILS: 
Bettina  Freeman  Christiana  Caya 

Virginia  Pierce  Lena  Reynolds 

Howard  White  Helene  Lindahl 

Angela  McCarthy  Elsa  Lindell 

1  and  many  others 


OLIN  DOWNES 

Critic  and  Lecturer 


Harmony;  Music  History  and  Appreciation 

Lectures,  with  thematic  illustrations,  on  programmes  of 

the  Boston  Symphony  Orchestra,  Thursday  afternoons, 

at  4.30  (when  orchestra  is  in  Boston),  609  Pierce  Bldg. 

Single  and  Course  Tickets 


The  Vocal  Studios  of 


Mr.  ARTHUR  J. 


And  his  Assistants 

VINCENT  V.  HUBBARD  and 
Mrs.  CAROLINE  HOOKER 


Teacher  of  Singing  in  all  its  branches 

and  of  Dramatic  Action  as 

applied  to  Singing 

ARTHUR  J.  HUBBARD 
246    Huntington    Avenue 


Mrs.    H.    H.    GALLISOM 

SIMGIMG 

ROOM  312  HUNTINGTON  CHAMBERS 

MONDAY.  TUESDAY,  THURSDAY.  AND  FRIDAY  MORNINGS 

Inquireatany  time  at  Room  315,  or  94  Brattle  Street  -        -  CAMBRIDGE,  MASS. 

Telephone.  Cambridge  22418 
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MUSICAL      INSTRUCTION 

THE  USE  OF  THE    SUBJECTIVE    POWER 

IN  THE  DEVELOPMENT  OF   MUSICAL   ABILITY 

A  Key  to  the  Discovery  and  Astonishing  Enlargement  of  Talent  that  is  Latent  in  Everyone 
Why  need  GENIUS  be  a  Gift  to  but  a  few?  35  Cents,  postpaid 

MADAM  OLGA  BENSON.  Box  1659,  BOSTON.  MASS. 

For  sale  at  all  Music  Stores 

Authoritative  presentation  of  pianistic  principles  at 

FRANKLIN  CANNON      ^t^J^t^o^h!^:^^^. 

PIANIST        TEACHER  Interpretative  Analysis  and  Coaching 

STUDIO,  26  STEINERT  HALL 

Residence  Telephone,  Back  Bay  5247 1 


ROSALIE  THORNTON 

PIANIST  and  TEACHER 

HAS  REMOVED  TO  282  DARTMOUTH  ST. 
Telephone,  Back  Bay  5958  J 

Mason  &  Hamlin  Piano  Used 


STUDIO 

Miss  GERTRUDE  EDMANDS        ,«^  ^^^,  ^^^.,  cxoinrx 

384  BOYLSTON  STREET 

TEACHER  of  SINGING  ^^^  j^ 


AOH^    M1I#°^mf^^I   Q  406  Pierce  Bldg,,  Boston,  Mondays  and  Thursdayb 

KlUi    WilL^iniOJL^  Address,  162  Riverway.  Boston 

VIOLIN   SOLOIST   AND  Telephone.   1470  Brookline 

TEACHER  ^^^  Thayer  Street,  Providence,  Wednesdays 

Telephone.  Angell   1753  W 


SINGERS  —  Suzanne  Baker  Watson,  Cora  Cross, 

Nellie  Hart,  WiUette  Kershaw,  Gertrude  Hutcheson, 

Ivy  Scott,  Marion  Stanley,  Estelle  Ward,  Mabel 

|-j  I-.  1      ^  »  TvTT/^  Wilbur,  Flora  Zabelle,  Edward  Foley,  George  Gilbert, 

dJCjL,    LxAIN  1  vJ  John  Hendricks,  Andrew  Mack,  Dr.  Eugene  Walton 

Marshall,    Fiske  O'Hara,  Umberto  Sacchetti,  Ellis 


B] 

o      J.  i/ioe  D        J  Mrw7  vr»DV        Rhodes,  Albert  Wallerstedt,  and  many  other  singers 

btudio  I4Z)  Broadway,  INt-W    lUKN       ^^^  ^gf^rg  the  public  in  operatic  and  church  work 


TENTH  SEASON 

AMERICAN  STRING  QUARTETTE 

GERTRUDE  MARSHALL,  Violin  ADELINE  PACKARD.  VioU 

RUTH  STICKNEY.  Violin  HAZEL  L'AFRICAIN.  'Cello 

1322  COMMONWEALTH  AVENUE 

Telephone  2351  M  Brookline 
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MUSICAL      INSTRUCTION 


BAINBRIDGE  CRIST 

INSTRUCTOR  IN  THE  ART  OF  SINGING 

Interpretation  of  modern  Russian,  French,  German, 

English,  and  o(  old  French  folk  songs 

BOSTON  STUDIO.  30  STEINERT  HALL 

BROOKLINE  STUDIO.  208  WINTHROP  ROAD 

Telephone,  Brookline  4907-W 


Mr.  CRIST  WILL  TEACH  AT 

SOUTH  YARMOUTH, 

CAP^  COD 

From  JULY  1  to  SEPTEMBER  15 


CARL  WEBSTER 


•CELLO  SOLOIST 
INSTRUCTION 

STUDIO,  218  TREMONT  STREET 

Telephone.  Beach  903-W 


AUGUSTO  VANNINI 

VOCAL  TEACHER 

99  GAINSBOROUGH  STREET 

Telephone,  Back  Bay  2238  W 


VIOLINIST  and  TEACHER 

has  removed  to 
274  Brookline  Avenue,  Boston 

(Near  the  Winsor  School) 


ALBERT  SAND 

Solo  Clarinetist  of  Boston  Symphony  Orchestra 

TEACHER  OF  CLARINET 

Also  available  for  Concerts 

Address,  87  Gainsborough  Street,  Boston 

Telephone.   Back  Bay  4965  R 


CLARENCE  B.  SHIRLEY 

Tenor  Soloist  and  Teacher 

CONCERT  and  ORATORIO 

Studio,  Huntington  Chambers      .     .     Boston 


MARY 

FRANCES 


PORTER 


Reception,  Ball  and  Wedding  Invitations 
business  letters  and  Charity  appeals,  addressed 

and  Mailed 
50  River  Street BOSTON 


MISS  MINNIE  HAYDEN 

VOICE  BUILDING 

SONG  INTERPRETATION,  CONCERT 
RECITAL  AND  REPERTOIRE  WORK 

Steinert  Hall.     -     BOSTON 


MISS 

VOCAL  INSTRUCTION 
250  HUNTINGTON  AVE. 


Opposite 
Symphony  Hall 


HELEN  ALLEN  HUNT 
CONTRALTO  SOLOIST 

Teacher  of  Singing 
No.  509  Pierce  Building     ....     Boston 


EPHINE  KNIGHT 
SOPRANO  SOLOIST 

Teacher  of  Singing 

4  Haviland  Street       ....       Boston 

B.  B.  1047 
In  Worcester.  Wednesdays,  19  Pearl  St.,  Studio  7  and  8 
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MUSICAL       INSTRUCTION 


SUZA  DOANE 

PIANIST  and  TEACHER 

25  ST.  STEPHEN  STREET 

Telephone.  Back  Bay  5675  M  BOSTON 


Mr.  HARRIS  S.  SHAW 

PIANO,  ORGAN.  HARMONY  and 
INTERPRETATION 

Room  417,  Huntington  Chambers 
30  Huntington  Avenue,  Boston,  Mass. 


MARY  F. 

PIANIST 

CONCERTS  LESSONS 

Special    work  in  Ensemble    playing   with   Violin    and 

Violoncello,  for  practice  or  concert  work 

Refers  to  Harold  Bauer 

Boston     .     .      .     Care  Richard  Newman,  Steinert  Hall 

Worcester  Tucker  Pianoforte  School.  1 1  Foster  St. 


Harriot  Eudora  Barrows 

TEACHER  OF  SINGING 

Jackson  Hall,  Trinity  Court,  Boston 


lertfea  Cmsfeiiig  Child  I  M 

CONTRALTO 

TEACHER  OF  SINGING 
114  MOUNT  VERNON  STREET 

Telephone,  Haymarket  2447 


iss  HELEN  GOODRICH 

TEACHER  OF  SINGING 
HOTEL  HEMENWAY 

Tuesdays  and  Fridays  at  Lasell  Seminary 


(officier  de  I'  Instruction  publique) 
Vocal  Instruction,  Breathing,  Tone  Production. 
Phonetics,  French  Diction,   Interpretation  of 

French  Songs 
FENSMERE,  206  MASSACHUSETTS  AVE. 


LOUISE  WOOD  FORREST 

TEACHER  of  SINGING 

ACCOMPANIST 

For  six  years,  assistant  and  accompanist  to  the 
late  Gertrude  Franklin  Salisbury 
Mrs.  Salisbury's  method  taught 

ROOM  37  246  HUNTINGTON  AVENUE 


ELIZABETH  SIEDHOFF 

AMERICAN  PIANIST  and  ACCOMPANIST 

Pupil  of  Breithaupt.  Schnabel,  Godowsky 

Miss  Siedhoff  isJiow  organizing  her  Summer  Classes  for 

the  Holderness  Summer  School  of  Music,  N.H. 

Circulars  upon  request 

Frimarv.  Advanced  and  Teachers'  Courses 

LANG  STUDIOS.  6  Newbury  Street.  Tel.,  B.B.  3529-R 

Residence.  HOTEL    HEMENWAY,  Tel..  B.B.  3180 


■ALICE  BATES   RICE 

SOPRANO  SOLOIST 

TEACHER  of  SINGING 

Lang  Studios     ....     6  Newbury  Street 


Greimmar,  Conversation.  History.  Literature 

Special  Courses  in  ENGLISH  and  FRENCH 

WEEKLY  LECTURES  IN  FRENCH 

Specially  authorized  instruction  in  the 

Yersin  Phono-Rhythmic  Method  of  Pronunciation 

543  B0YL5T0N  STREET 

Tel..  Back  Bay  331 7.R 


TEACHER  OF  PIANOFORTE 

For  several  seasons  with  HEINRICH  GEBHARD 
and  recommended  by  him 

Studio,     .      .      .     406  Pierce  Building 

For  appointments  address.  87  St.  Stephen  Street.  Boston 


^.  HOLMES 
TEACHER  OF  PIANO 

2  CYPRESS  TERRACE.  BROOKLINE 

Studio,  701   Pierce  Building 

Monday  and  Thursday  afternoon 

Telephone.  1923-W  Brookline 


F.  Demghausen 

VOICE  CULTURE 

AND 
Wed.  and  Sat.        REPERTOIRE        Tues.  and  Fri. 
Huntington  Chambers      41  Wren  St.,  W.  Rox. 


Telephone.  Bellevue  379  W 
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MUSICAL       INSTRUCTION 


ROLAND  W.  HAYES,  T«5°r 

Recitals,  Concerts,  Oratorio,  Opera 
"An   unusually   good  voice.     The  natural  quality  is 
beautiful.    It  is  a  luscious,  yet  manly,  voice.   Mr.  Hayes 
(ings  freely  and  with  good  taste." 

PHILIP  HALE,  in  the  Boston  Herald. 

Address,  3  Warwick  Street,  Boston,  Mass. 

Phone.  Roxbury  5133  M 


ROSABELLE  TEMPLE 

TEACHER  OF  SINGING 


MUSICAL  LECTURES 


583   BEACON  STREET.  BOSTON 

Telephone.   1507  Back  Bay 


Loyal  Phillips  Shawe 

BARITONE  SOLOIST 
TEACHER  of  SINGING 

Studio  Residence 

6  Newbury  Street  '   Hotel  Hemenway 


ETHEL  DAMON  CLARK 

CONCERT  PIANIST 

STUDIO.  406  HUNTINGTON  CHAMBERS 
BOSTON 


ORA  LARTHARD 

SOLO  VIOLONCELLIST 

Pupil  of  Josef  Adamowski 

RECITALS  MUSICALES  ENSEMBLE 

Miss  Larthard  is  a  graduate  of  The  New  England  Con- 
•ervatory,  with  diploma,  gold  medal  and  honors  in  the 
ensemble  classes.  Tel.,  Maiden  2430 

Address,  10  Acorn  Street.  Maiden,  Mass. 


HUYMAN    BUITEKAN 

CONCERT  PIANIST  AND  TEACHER   ' 


58  FENWAY 


Telephone,  B.B.  6036-R 


EDITH    BULLARD 

(Successor  to  Anna  Miller  Wood) 

SOPRANO  SOLOIST 

TEACHER  OF  SINGING 
STUDIO     -    -    609  PIERCE  BUILDING 

Telephone,  Back  Bay  5I45-R 


ALICE  SIEVER  PULSIFER 

TEACHER  OF  PIANO 

Instruction  Given   in  the  Ait  of   Accompanying 

Specializing  in  Vocal  Coaching.  Opera.Oratorio  and  Songs 

Programmes  Coached  and  Arranged 

331   Huntington  Avenue,  Boston,  Mass. 
Telephone,  Back  Bay   2281  M 


EUGENE    HEFFLEY 

PIANIST  and  TEACHER 
CARNEGIE  HALL  NEW  YORK 


JANE  RUSSELL  COLPITT 

PIANIST  AND  TEACHER 
605  HUNTINGTON  CHAMBERS,  BOSTON 

Telephone.  Back  Bay  8030 


Janet  Bullock  Williams 

TEACHER  OF  SINGING 
122  CARNEGIE  HALL  NEW  YORK 


Miss  JESSIE  DAVIS 

Pianist  and  Teacher 

Studio,  701  Pierce  Building,  Copley  Square 


Pianoforte  Instruction 

ARTHUR   GERS 

Formerly  pupil  Royal  Conservatory  of  Brussels,  Belgium 

(1897-1901) 

Also  Organist  and  Accompanist 

HUNTINGTON  CHAMBERS  BOSTON 


Harriet  Sterling  Hemenway 

CONTRALTO  SOLOIST 

SONG  RECITALS       CONCERT  AND  ORATORIO 

Soloist  Park  Street  Church     VOCAL  INSTRUCTION 

Studio,  Huntington  Chambers 

Residence,    331    Huntington    Avenue 


DANIEL   KUNTZ 

KUNTZ  ORCHESTRA 
TEACHER  of  VIOLIN  and  ENSEMBLE 

First  Violin  Boston  Symphony  Orchestra 
for  thirty-three  years 

1 14  Fenway 

Telephone,   B.  B.   5845 


CORINNE  HARMON 

PIANIST 
ACCOMPANIST    and    TEACHER 

Pupil  of  Godowsky,  Gabrilowitscli  and  Pugno 
Studio,  142  Hemenway  Street 

Telephone,  Back  Bay  5655  J. 


Boston's  Great  Art  Product 


ilnson^iantliii 


PIANOS 


Highest  in  cost,  most  beautiful  and 
exclusive  of  all  pianos 


492  BOYLSTON  STREET 
BOSTON 


\t 


BOSTONPUBLIC  LIBRARY 


3  9999  06312  412  5 
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